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THIS IS WHAT YOU’LL HEAR AT KANSAS CITY—

ik

Wilson

**5“Suy Joe, have you heard the one
about the barbershopper who didn’t like
parsnips? It seems there was a paisnip
salesman who called on the trade in a
Stanley sleamer—"

*25“Tohe it easy, Eddie, here comes Alice,
Well, Alice, I thought you went shopping
with Mrs, Crudpacker. That so? Sure, I'd
like to go out and look at some cranberry
glass with you, but not now dear. There
s a meeting of the AO.BW.T.T.5.T/.
Huh? Ii's the Awmalgamated Order of
Baritones Who Try lo Sing Tenor”

**=2No, you're wrong. I know a guy who
sells him ink, and he says he pronounces
it ‘Kaneyep’, with a 'K’ like in Cleveland.”

* 2T hat qin’t the way I heard il. It's
‘Nype', with the ‘&’ silent as in Knapsach.
Belter play it safe and call him Jim™
(“Nype” is correct. Eds.)

*xxListen, Percy, that wasn't a steah you
had. It was a broiled paperweight. Now
I know a place where the steers them-
selves go [or a steah, You take a car lo
Ponipano St. It's next to a doll' hospital.
Tell Tony Mike Ice sent vou and said
lo take good care of you. Oh, about $6.50,
but you can’t eat it all.”

*¥¥“Say, aren’t you Cosmo Cleboliom?
Imagine meeting you in K. C. ] didn’t
even hnow you werc a barbershopper.
IWhat guartet are you singing with now?”

*e¥4§orry, my name is Flugelbarwm. He-
frresenting Odoriferous Gheeses, Inc. of
Milwaukee. What's all this singing aboui?

¥e2Is q dirly trick. 1 sent in my reser-
vation blank practically when they laid
the cornerstone of the hotel. Is it my fault
I forgot to pul a stamp on it} Now lhey
want me to sleep in lhe janilor's soap
locher.”

*R34T ain't worried about getling a room.
Me and Carroll are just like thal. Listen
while I phone him. ***Yes, Mr. Adams.
Of course, Mr. Adams. I understand thal,
of course, Mr, Adams. Thanks, My. dAdams.
Goodbye, Mr. Adams. He says he thinks
] can gel a room in Topeka. I¥'s just a
short drive and I can get some sleep
there”

223 hat '1 like, dear, Is the old friends
you meet here. Ali, here's somebody I
know. Hello, Charlie. Charlie Oalstop,

the wife. How are the Four Channel Cals?
How'’s Ohattanooga?”

“Ng, no pardner, you gol me wrong. I'm
AMax Harborlofer, of the Terminal Ter-
mites [rem Fndianapolis. | think you got
me confused with Mitward Kaleswaeher,
who sings bass for the Gin Rununies of
Missoula, AMontana. We look alihe beeause
neither one of us wears glasses. Lolsa
beople gel us confused.”

3 Now, Emma, what's the use of worry-
ing about the children? Aunt Alehitabel
will lake good care of them and even if
Carlisle falls out of the window again,
the ground is soft after alf this rain. Re-
lax and enjoy yoursell.”

**¥xdre you the Assistant Manager? Look,
a big shot from Washinglon is coming in
fonight, Confidentially, he's the secrelary

"of the Senate Commilice on Budgels and

(ALL THIS AND CLOSE HARMONY TOO)

by Prof. Stirling Wilson

Bilgewaier, Can you fix him up with a
room? AUl he wants is a single with bath.
Canoe Cotlage has some rooms? On the
Kansas side, ehf 1Well—"

*®2Gol a minule, Mr, Diekema? Look
over this arrangement I made of “Troitin’
Down to Gotham wilh the Daughter of
Rosie O'Grady’. See what 've done with
the barifone? Conirapuntal and whatnot.”

*¥#%No, Millwheel, you have that chord
wrong. Yow've inverted il. The bari goes
{ithe this—loo, loo, loo, loo, LOO-loo. Get
it? The lead lakes the E flat and the tenor
just holds his note, lihe this—la-ta-ta-tata
ta-ta. Hey, Jerome, eome here a minute,
I wanna show this guartel how lo sing
this song theyre singing. Lel's go in the
men’s room and work out the chord pro-
gression. I'll take the lead, Jerome can
take the tenor, you take the bass and Mill.

(Contintied on page 4)

“Frankly fellews, I'd rather be in Kansas City . . .

but they're all sold oult”

{SEE DIXIE DISTRICT SECTION—Pages 48—53)
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KANSAS CITY

(Centinued)

wheel can lake the bari, Or Jerome can
{ake the lead and Pl show you the bass.
Lel’'s go—" 3

¥EXNow, in -our chapter we never sing
from noles. The director just says ‘Here’s
the melody, leads’, and he sings it. Same
with the other parts. 1t gives a brand new
efleet—spontaneous. If the leads wmahe a
mistake the lenors make a mistake lo
balance them. It's a kind of free-wheeling
harmony.”

*¥**No, Gladys, I wanted Margie to come
with me but she talhed me oul of it. [
didn’t think she’d have a good time, Long
automobile drives afways give her mohair
poisoning and she breahs out in a rash.
Besides she always gets sleepy about 1
aqm”

5% How do you do, Mr, Schindler. I al-
ways enjoy your quartet but you ought
to hecar my husband’s quartet sing ‘Dreani-
land’. When my husband sings that high
part the people upstairs applaud by
pounding on the hot water pipes”

**%Sure I undcrstand Maurie Reagan's
musical cloch. He talked il over wilh te
before he put it out. Maurie, 1 said,
Maurie, yow've seen a humming Dbird.
Well, its wings vibrate so fast you can’t
see ‘em. Now, when four voices vibrate,
say, in a one o'elock chord, the number
of vibrations is a function of the—"

#**“Take it easy, Bob, for Heaven's sake.
That inakes 38 people you've invited lo
stop off and spend a night with us on
the way home.” :

22l don't care if it is Kansas City, I
want fried scallops. I always eal fried
scallops on Friday and I won't stofr for
K. c”

“22You should have been at Oklahoma
City. That was the contest. The weather
was hotler, the steaks bigger and the har-
mony better. No, I'm not geltin’ old, fust
got a good memory.”

*22 Pull over in this corner, boys, Now
try this new lwist on Tiger Rag. No, we
won’t disturb those quartets. Just sing
louder than they do”

®+%4No, he's not here, Mrs, Sidesimmon.
1 haven'’t secn him since 4 pm. Q. K.—
Youw'd belter get bach to your room, Hayp,

that’s the fifth time your 5. & s has
phoned for you. and she sounds mad.”

T redDop’t spread il around, bul after the

contest come up to Room 531, I'm having
a sthall group up to meet the new champs.
The Bills, the Mid-Stales, the Pittsburgh-
ers, and the Schmitts will be there and
of course the other Medalists. Keep it
quiet, we don’t want a big crowd.”

***"You could have made beller time on
Route 603. We always start on Route
43 at 2 a.m.—not much traffic then ex-
cept Greyhound buses and truchs. After
you go through Chitling Corners there's
a cut-off that takes you right into the
turnpike. It took us only 6 hours includ-
ing the Lime we lost getting on the wrong
road and a half hour to fix a broken
spring.”

¥* 1 Heep your eye on lhe Four Fathers.
They can't miss this year. We had them
on our parade and I taught them a new
arrangement of ‘I gaze into my Mazda and
it sheds new light on you!”

#*#“Don’t you think their fead gels off
hey when he gets above D"

*e20fe’s a sereamn. He said ‘You've heard
the sweetest music this side of Heaven.
Now you're gonna hear what’s on the
other side”

*¥#x“We gol the best chorus in the West
Southeastern District. When we sang at
the Counly Poor Farm we had the old
folks crying into their doughnuls and
cider.”

*2+“Hello, Esmeralda. I'm going on a
shopping trip while Sam is singing in the
Woodshed. There's @ hat in the window
of Dimgooble’s that 1 want. If Sam gels
some applause he'll stand still for a dress,
too. I told Martha and Helen to get in
the back of the room and clap their hands
off every time Sam sings”

*+280 he said to me, ‘Philemon, you're
the only man in the chapter who can put
this show over;, absolutely the only one.
Se I had to consent to heep the books on
the out-of-town tichet sales and assigning
dressing rooms lo the visiling quartets, Oh,
it was easy for me. I worked for Seats
Roebuck for three years”

**29850 I said to the cop, Look here,
friend, I'm the bass of the Beantlown
Burpers, runners-up in the conlest staged
by the Outer Arkansas Benevolent & Mus-
ical Improvement League, and 1 got
friends here who'll go to bat for me. Well,
the judge only fined me §25 and costs.”

*e1“Look, Eddie, when you get up on thal
stage, in front of all those people and
with Lhose judges loohing down your
throat, just forget all about those butter-
flies in your stomach. Imagine you're back
home, in Harry's rumpus room, warming
up, You wonw't even nolice that your knees
are shaking or your hands swealing”

*¥#Can I have your aulograph! Oh,
podden me. I thought you were a Misfil.
No offense, of course.”

*:xTWe didn't leave Jack’s room till 3
a.im., then Phil insisted on us going up to
serenade Cy Crobiddie’s wife. Seemed to
me she was a little stand-offish, We got to
bed at 5.

*#+"Co ahead, call him up. Carroll never
minds being waked up to talk barbershop.
While you do that Pil wake Jerry Beeler
up, He has a bad cold and I wanta tell
him what to do for it.”

*#xFere's an idea for your chapler, Ul-
rich. Have every member bring a sand-
wich and boltle of milk lo the meeting.
When the time comes to mahe announce-
menls, everybody sings ‘Wait £ill the cows
come home! I saw it al the chapter meel-
ing in Hot Coffee, Mississippi.”

“HERE IS YOUR CHAPTER”

By the time this issue of the Harmen-
izer is out, each chapter president
and secretary will have received a
copy of the Lansing, Michigan Chap-
ter’'s 8-page 6” x 9” booklet entitled
“HERE IS YOUR CHAPTERY, If
copies of this splendid publication are
not displayed on your chapter pulle-
tin board or passed around at chapter
meetings, members are urged to ask
the chapter officers to lend them their
coples for examination, This attractive
two color bocklet will give your chap-
ter some good ideas for acquainting
new members with the Society, Dis-
trict and Chapter set-ups.

CALL FOR HELP
We don't ask for cuts in taxes,
Or for ways to grind our axes;
No Rassbuckniks from Slobovia to
trade. ‘
If you send your boot we'll lick it,
Just so we can have a ticket,
To the Kansas City Barbershop Par-

ade,
Bert Gillespie,
Brandon, Manitoba Chapter

Barbershep Bafflers by Charles M. Merrill________ 37 ISeebythe Papers ._____________________________ 18
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REVISED PROGRAM FOR KANSAS ClTY

CONTESTS—

urday—All in Music Hall.
WOODSHED—

day and Saturday.
JAMBOREE—
2:30 P.M. Saturday—Music Hall

SCHOOLS AND CONFERENCES
CHAPTER OFFICERS’ CONFERENCE
Saturday 9 A.M, to 12:30 P.M.
DISTRICT OFFICERS' ROUND-TABLE—
Thursday 8:30 P.M. to 11:00 P.M, '
CHORUS DIRECTORS’ WORK-SHOP—
Thursday 8:30 P, M. to 11:00 P,M.

NIES CLASS
Saturday 9 A M. to 12:30 P.M.
JUDGE CANDIDATES SCHOOL—
Saturday 9 A M. to 12:30 P.M.

INTERNATIONAL BOARD MEETINGS
INTERNATIONAL EXECUTIVE COMMITTEE—
Wednesday 12:00 Noon and 7 P.M.,
OTHER INTERNATIONAL COMMITTEES—
Wednesday 12:00 Noon and 7 P.M.
1951-52 INTERNATIONAL BOARD—
Thuyrsday 9 A.M. to 12:30 P.M, and 2 P.M. to 6 P.M.
1952.53 INTERNATIONAL BOARD—
Thursday 7:00 P.M.
PANEL OTF KANSAS CITY CONTEST JUDGES—
BRIEFING SESSION
Thursday 8:30 P.M.,
MEETINGS AND LUNCHEONS
Women’s Luncheon—Thursday, 12:30 P.M.
Decrepits—Annual Meeting and Luncheon—Saturday 11 A M,
Decrepettes—Annual Mceting and Luncheon—Saturday 11 A.M.

SUNDAY MORNING GLOW

diately on arrival in Kansas City,
10 AM. to 1:00 P.M.

POST-CONVENTION PARADE OF QUARTETS—

urer, Musie Hall, 13th and Central, Kansas City, Missouri,
Sunday 2:30 P.M.—Music Hall.

Convention Registration Office—Lobby Floor—Muehlebach Hotel.

Woodshed—Mezzanine Floor-—Phillips Hotel.

Decrepits’ Headquarters—Continental Hotel.

Judges’ Headquarters—President Hotel.

Competing Quartets’ Headquarters—Alladin Hotel.

Other official hotels—State, Dixon, Commonwealth and Pickwick.

10 A.M., 2:30 P.M. and 8:16 P.M.—Irriday; and 8:15 P.M,, Sat-

Continuous from 10 A.M. to midnight (or later) Thursday, Fri-

COMMUNITY SONG LEADERS AND MASTERS OI' CEREMO-

Tickets $2.50. Purchase them at Convention registration desk imme-

Tickets $2.50, $2.00 and $1.50. Order by mail from Clyde Baker, Treas-

FATHER AND
SONS '
QUARTET

So far as is known,
this Is tho only such
combination in the
Soclety, -at least the
only registered guar-
tet. They hail from_
_ Barre, Yt, LtoR—Lou

- Fraltini, lenor; Jack-
Frattini, lead; DTete
Demell, harl; Frank
Denell, bass.
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CHORD-CASTERS

Gary, Ihd.

LtoR — Eddie Maas,
tenor; Howte Moote,
lead; Cap Duvykers,
hass; Henry Duykers,
bari. The other char.
acler visiblo is ''sur-
Tey” he can't sing,
an account of he's too

FOUR QUARTETS TO VISIT
ARMED SERVICES ABROAD

The Schmitt Brothers, of Manitowoc,
Wis., Chapter, 1951 Champions of the
Society, will tour Alaska the last two
weeks in August.

The Buffale Bills, of Buftalo, New
York, 1950 Champions, will visit dur-
ing July, posts in Japan, and tour the
Korean I'vont.

The Cardinals, of Madisin, Wis., sev-
eral times Finalists in the Society's
Int’l Contest, will visit the Austrian
Command for two weeks in mid-sum-
mer.

The Clef Dwellers, Oakland County,
Mich., and Detroit Chapters, four-time
Int’l Medalists, will go te Germany
for the month of August.

As was announced in the March Har-
monizer, a special shO\\ will be staged
Sunday ‘afternoon in the Music Hall,
KKansas City, featuring five SPEB—
S5QSA  champions—the Bartlegville
Barflies (1939), the Pittshurghers
(1948), the Midstaters (1949}, the
Buffalo Bills (1950), the Schmitt
Brothers (1961) and the five 1952
Medalist quartets. Proceeds of this
show will go to reimburse, in parit,
the men of the four qualtets which
are going abroad for their sacrifice

- of wages and salaries.

Tickets for this special show, Sun-
day, June 16th at Kansas City, arc
priced at $2.50, $2.00 and $1.50. All
seats are reserved. Send check with
order to Clyde Baker, Treasurer,
Music Hall, I3th & Central, Kansas
City, Mo.

GREATEST
COLLECTION
of
BARBER SHOP
SONG FOLIOS

Many Top Favorites in Each!

FOR MEN’S VOICES

O Closse Harmony .75
O Song Fest Folio .75
O Songs and “Swipes’ .75
O Barber Shop Memories No. 1 1.00
O Barber Shop Memories No. 2 1.00
O Parade of Quartet Hits .75
1 Barber Shop Harmony .60
O More Barber Shop Harmony .75
O New Barber Shop Harmony .75
O ““Close Harmony’ Ballads 1.00
O Barber Shop Classics 1.00
O More Barber Shop Classics 1.00
O Timo to Harmonize No. 1 1.00
O Time to Harmonize No. 2 1.00
O Barber Shop Songs 1.00
O Barber Shop Ballads 1.25

FOR WOMEN'S VOICES
] Beauty Shop Memories
M Barber Shop Quartsl Book No. 1 1
O Borber Shop Quortet Baok No. 2 1,
O Quartet Book af Hymn Tunes 1.

00
[o]e]
o]

MUSICAL INSTRUMENT EXCHANGE, lnc.
111 .Wesll 43_{.‘1' St o New York 36, N. Y.
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Wes Enman— Hal Staab
Memorial Night
By George Almmond, Boston Chapter

Before an audience of more than 700
barbershoppers and lovers of harmony
including guests of honor, over 300
stugers from 15 chapters, consisting
of 13 choruses and 24 quartets par-
ticipated in a harmony Jainboree in
John Hancoclk Hall, Boston, Massa-
ehnsetts on Saturday, March 15th.

Arranged by the Northeastern Distriet
with the Boston Chapter as its spon-
sor, and directed by Charlie Ricketts,
Int’l Board member from Providence,
Rhode Island, this parade was a grand
singing tribnte and memorial to the
late Int’l Vice President Wes Enman
and the late Past Int'l President Hal
Staab, two leaders in SPEBSQSA
from the Northeastern District.

Evervone except the guests of honor,
including the singers, shared by buy-
ing a ticket for this event. The net
proceeds of the evening will be do-
nated to Int’l Headquarters for the
Permanent Headquarters Building.
Thus. through ancther Northeastern
Distriet “First”, it is hoped that the
success of this undertaking will be
followed by Jamborees in other
Northeastern District areas and all
districts in the country.

Guests of honor were Mrs, B, Wesley
Enman, Mr. and Mvs. John P, Enman,
son and danghter-in-law, My, and Mys.
Panl Weatherbee, daughter and son-
in-law. Mr. and Mrs. Robert B. Ger-
lack. daughter and son-in-law, Mrs.
Hal Staab and Dr. and Mys., W. Tor-
now, danghter and son-in-law.

To single ont any features as out-
standing would be difficult, The final
group on the program was ‘‘The
Yankee Chorus”, consisting of the
combined choruses of Tall River,
Brockton and New Bedford, under
the direction of Everett Wood.

NEW SONG FFOLIO

Containing such gems as Sfoun City
Sue, S'poain, Tessie, ¥You Call Every-
body -Darling, the new barbershop
song folio recently published by
Edwin H. Morris should prove popu-
lar with barbershoppers.
The arrangements were made by such
SPEBSQOSA  stalwarts as  Frank
Thorne, Ed Smith, Charlie Merrill,
Don Webster, and a dozen others.

MEDIEVAL MELODIERS

Menomonie Wis.

[ ]

AR 25| g(\h
gt
AN e %‘ =
| | Mald {

Ve-ry punny Indeed are the NMMelodlers
—LtoR-rear—Ear]l Hager, lenor; Earl
Knight, lead; front—Art (King Ar-
thur). Barnhart, bass; Harold {Herald)
Hanson, bari. Where's Guineveore?
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SCHMITT BROTHERS
SAY “THANKS”

“Int’l President Jim Knipe:
Throughout the past year we
have been thinking of just how
we might sav, “Thanks for a
wonderful vear”. To try to re-
call all of the pleasant mem-
ories would take the whole
Harmonizer,
Therefore we thought that a
contribution to the Building
Fund for a permanent Head-
quarters would he the most
fitting way of expressing our
gratitude.
We have come to this coneclu-
sion after muech consideration,
It will help toward the comple-
tion of one of the fondest
wishes of King Cole, who sighed
our application cards back in
December 1949, To John Means,
who taught us real barbershop-
ping, we ave suve it will express
a thought we all hold dear, our
Seciety. To all of us this Head-
quarters Building will help to
inerease the strength of our In-
ternational Organization.
Very truly yours,
SCHMITT BROTHERS”

NEW ATTACHMENT FOR
AUTO EMBLEMS

So that the Society’s official auto em-
blem (metal-enameled with Society
colors—Price $1.60 each, less than 10
—or 81.36 cach for 10 or more) can
be attached to any make or model of
cal, special holders are now being fur-
nished with each emblem,

The new attachinent will permit the
emblem to be secured to a trunk lid
as well as on the license plate holder.
The attachments are furnished free
of additional charge with each em-
blem ordered. Members who already
have emblems but wish to obtain
holders, may order them from SPEB-
S@SA, Inc., 20619 Fenkell Ave., De-
troit 28, Michigan, at 30c¢ each to cover
the cost, plus handling and mailing.

OLD TIMERS
Hamtramek, Mich.

Liolk—Witt, tenor; Pazik, lead; White,
harl; Mulkey, basi. Jolinny While ap-
parenily sings without opening his
mouth.

KANSAS CITY
LUNCHEON FOR LADIES

There will be a special luncheon for
ladies, Thursday, June 12th at 12:30
in the English Room of Hotel Phil-
lips. Reservations at $2.25 per person
should be sent to Mrs, Percy M.
Franks, 23 West Winthrope Road,
Kansas City, Mo.

19511953
District Presidents and
Secretaries
CENTRAL STATES
President — Raymond W. Jones,

Central National Bank, Des Moines,
Towa,

Secretary—C, Herbert Wall, 990 N,
Clay, Springfield, Mo.

DIXIE .

President—John Dawson, 1138 N.
Hawthorne Rd., Winston-Salem, N. C.

Secretary—Richard C. Blackburn,
1932 Gaston St., Winston-Salem, N. C,

FAR WESTERN
President — Richard N. Schenck,
8266 Ii. Garibaldi Ave., San Gabriel,
Calif,
Secretary—Richard DeBusk, 6623
Makee 8t., Los Angeles 1, Calif,

ILLINOIS .
President — James Martin, 12122
Richard Awve., Pales Heights, TIl,
Secretary—Charles Heeking, 3507
N. Wolcott Ave,, Chicago 13, Ill.

INDIANA-KENTUCKY
President—Ed Hackett, 203 Don
Allen Rd., Louisville, Ky.
Secretary — Murray Stephens, ¢/o
thamber of Commerce, Connersville,
nda.

JOHNNY APPLESEED
President — Karl Haggard, P. O.
Beox 142, Sharven, Pa.
Secretary-—R. Tracy Evans, 221
13th St., Parkersburg, W. Va.

LAND O'LAKES
President—-Allan Kapitzke, P. O.
Box 631, Oshkosh, Wis,

Seeretary — Darvell Dewitt, 1321
Second St. No., Wisconsin Rapids, Wis,
MICHIGAN

President—Howard D, Tubbs, 16634
Greenview, Detroit 19, Mich,

Secretary — Louis R. Harrington,
2222 National Bank Bldg., Detroit 26,
Mich,

MID-ATLANTIC

President—John H. Millard, 4 So.
20th St., Reading, Pa.

Secretary—L. A. "Pom'" Ponmeroy,

4300 Chrysler Bldg., New York, N. Y.

NORTHEASTERN
President—Charles F. Ricketts, I.
0. Box 186, Bdgewocod Sta., Provi-
dence 5, R, I,
Secretary—Edward Stetson, P, O.
Box 586, New Bedford, Mass.

ONTARIO
President—A. C, “Chappy” Chap-
man, 646 Christie St.,, Toronto, Ont.
Secretary—George Marks, 14 Glen-
manor Drive, Toronto, Ont,

PACIFIC NORTHWEST
President—0, B. TFalls, 13007—46th
Ave. N. W,, Seattle, Wash.
Secretary—L. H. Stone, Box 589,
Klamath Tfalls, Ove.
SENECA LAND
President—Kenneth B. Phinney, 89
Washington, Kenmore 17, N. Y.
Secretary -— Warner Bulleck, 331
Bedford Ave., Buffalo, N, Y.
SOUTHWESTERN
President — Grady Musgrave, 712
Colcord Bldg., Oklahoma City 2, Okla.
Secretary — Harold Bosworth, 312
TFidelity National Bldg., Oklahoma
City, Okla.



When you get your name into a cross-
word puzzle that’s fame. And when
people start worrving about how to
pronounce your name you're apt to
begin envying guys like Int’l 1st V. P.
Ed Swmith, Int’l B'd Members Carl
Jones and Cal Jones and fellows with
handles like Adams, Brown and

Davis. Then you take a look at Hock-.

enbrough, Gentzler, Paduin and Zins-
measfer; Schmilt  with two “t's”;
Selvmid with one “d”; Spangenberg,
WOW!: Farresi with two “1’s”; Doll-
enmaicr; Alexandroff and a few other
tongue twisters and decide that ICaipe
with a silent “I{" isn’t so impossible.

It seems like ages since Toledo. As I
recall, I made some reference to hair
in the September 51 Harmonizer,
bhoasting that I was the first President
since Phil Embury who had any and
hoping that T'd still be able to say
the same when I finished wy term.

As this is written I still have it. It's
receding. Even Charles Antell PForm-
ula No. 9, with Lanolin and Hour-
mones hasn't stopped the trend. What
to ascribe to the passing of the vears
and what to blame on the job of
baing President of SPEBSQSA T'll
have to leave to the follicles. It's
heen a pleasant vear im many ways.
People have been very kind, They've
even laughed at my jokes, all right
out of Joe Miller., Excepting once
that is. T told a “joke” at a BManhat-
tan Chapier meeting and believe me
if the beverage served at the meeting
had been no better received than the
joke, Manhattan would have much
fewer than 352 members. I still think
it’s a fairly funny story, but I'll
never tell it again.
* 0 0

It takes a lot of manpower, determina-
tion and patience to eondnet the af-
_fairs of an organization as large and
eomplex as ours. When I look at what
we are now and what we have to
ofter eompared with eight, ten, or
twelve vears ago, T bow my head in
silent tribute to the succession of
wonderful men who have given of
theiv time and talent unstintingly and
to the fine fellows who are doing just
that today. When I became secretary
of the Cleveland Chapter in 1940, (be-
cause the chap they had clected failed
to show wp), literally nobody knew
from nothing. I finally wrote O. C.
Cash and asked him if there were any
dues, membership cards, byv-laws, cte.
[ found ont there was a Treasurer,
but he had no treasury.

When people asked, “What do you
fellows do? What is barbershop har-
mony? Why is it different from any
other kind of harmony?”’, T couldn’t
answer. Neither could anvbody else.
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by James F. Knipe

Of literature on the subject there
wag none. our part arranging in the
authentic barbershop style was a yet
to be developed art. Except for a
couple of Sigmund Spaeth’s books
and one of two others, there werc no
arrangements available. Talk ahout
starting from scratch—we did it.
And, looking around today at what
the Society is, I helieve we can
all apgree it’s bheen worth the ef.
fort. And there's been a lot of fun
along with the work that I for one
wouldn't have missed for the world.

There's no doubt about if in my
mind. People who go for barbershop
harmony arve a race aparf. In my
twelve years in the Society I have as-
sociated with barbershoppers from
New York to San IFrancisco and fromn
Canada to the Gulf and I've never
had cause to dislike any of them.
Doubtless, some of them unfertunate-
ly don’t feel the same about me. I
have probably stepped on a lot of toes
and unknowingly offended many, I've
never been called to account for it—
further proof that barbershoppers are
swell people.

There are thousands of members I
have never met and probably never
will. That's my hard luck. The presi-
dent of the Soeiety should probably
be a guy who could spend the twelve
months traveling about and wvisiting
our.G60 chapters. That would be only
12 a week, or so. Unfortunately, I
have to earn a living.

o 0o 0
As this is written, about 160 peopte
are waiting in line for tickets for the
Int'l Contest and Convention at an-
sas City. Many of them will be taken
care of by last minute cancellations,
we hope, Next vear it will be a little
different at Detroit, The auditorinm
will be a bit larger than K.C.’s so
there ought to be enough to go

THE
FOURLORNS

Geneva, N. Y.

To adverlise the
Geneva Chapler Pa-
rade, the enlire mem-
hership grew mous-
tochlos. The c¢ar 13 a
1910 egal, The quar-
tet, LicR — George
Fairfax, tlenor; Al
Learned, harl; Joe
Warren, lead; Otis
Curlis, hasgs,

around. But don’t take any chances,
Mauil your check for Registration
Books at $7.50 per person to Detroit
Hq promptly on June 15th of this
year.
e o0 0

On two successive weckends recently
I had the chance to witness Regional
Preliminary Contests hundreds of
miles apart. Both were well handled,
generally speaking. But one program-
ming comnlittee made what was in my
opinion a mistake. At the end of the
evening contest the qualifying quar-
tets forr Kansas City were simply
brought back on stage to take a bow
—uperiod. They could well have been
asked to sing a song or two and it
would have been a much better show
from the viewpoint of the general
publie.

Instead, the winners and other com-
peting quartets attempted to join
with the local chorus in singing a
couple of verses of a song to which
not more than a fraction knew the
Ivries beyond the first verse,

The scoring system now in use by onr
judges works so fast that competing
quartets can very nearly follow in
each other’s footsteps. That means
that ten quartets can be heard in
about an hour.

The other Preliminary T witnessed
had ten quartets competing, a local
chorus on for two songs, two guest
foursomes, audience  participation
singing, an intermission, called back
four winners and the alternate for a
final song apiece, and still elosed the
show in two hours and twenty minutes
which is certainly not overdoing it.
Many were heard to comment that it
was the best all 'vround barbershop
show they’d ever seen. It can be done
—with a little forethought.
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Serving Our Communities
Chapters at Work on the Home Front

VISITS TO INSTITUTIONS
MILITARY INSTALLATIONS,
ETC.

Spencer, Iowa sent its 49-man chorus
via Greyvhound Bus to Glen Lake San-
atorium in Minneapolis [February 10th
where the group sang for over two
hours in various wavds. Muucie, In-
diana put on a complete show at Mar-
ion General Hospital, “Half Steps”,
“Templairs”, plus B2-man Chorus
gave out with their best. Greeu Bay,
Wisconsin entertained at Wisconsin
State Reformatory by means of dress
rehearsal for Annual Chapter Parade.
Repeated the entire show at Hickory
Grove Sanitorium. Clearwater, Flor-
ida sent its #0-man chorus to Bay
PPines Veterans’ Hospital, Shreveport,
Louisiana Seerctary writes “Qur trip
to Camp Polk was great. 1200 service-
nmen listened to ws and invited us to
come back in a month. We took with
us on the trip Adelene Bruce, new
director of our reactivated U.S.0. She
ate it up”. Windsor, Onlavio recently
sang at Bellevue Vetcrans' Home,
Amherstburg. Bavbershop Choids,
Washinglon, D. C. Chapter put on a
two-hour show at Torest Glen Vets
Hospital and at Lafayette Lounge,
Washington's largest U.S.0. center,

" Recreation

I't. Bragg Gets Special Aftention

Charlotte, N. C. has made ten trips
in recent months to Fort Bragg and
Pope Air Base entertaining wounded
vets as well as troops in training.
Letters of thanks and appreciation
continue to pour in on Ed West, Char-
lotte’s secretary. Personnel for these
shows total 68 and fill two bhusses.
District of Columbia Chapter fre-
quently sends a packaged show to
ncarby camps and bases., Most recent
trip by Singing Capitol Chorus and
guartets was to Andrews Air Base.
Mahanoy City, Pa.—Dottsville Moose
Home. Si. Johnsbury, ¥t. sent “Scale-
town Scalers” to White River Junc-
tion Vets Hospital. Tucson, Arizona
Chorus visited V. A. Hospital (twice),
also St. Luke's Hospital and Marana
Air Base. Crescent City, California
Chiorus visits local hospitals every
Sunday. Hunlingten Park, California
V. A. Hospital; also County Old Peo-
pie’s Home. San Diego, California en-
tertained group of wheel-chair pa-
tients—visited County Hospital and
several churches. San Gabriel, Cal-
ifornia V. A, Hospital (4 times); also
Center and  numerous
. T. A, meetings. Sauta Monica, Cal-
ifornia V, A. Hospital. Derby, Conn.
V. A. Hospital and several churches.

Yeah Man!

It's the SPEBSQSA
LAPEL BUTTON

Secretary Joa has 'em, or, if he doesn't, all you
have ta do is dig up $1.50 and he'll get one

for you from headquarters in Detroit.

DRAWN BY HAL RINHAROT, GROSSE POINTI. HICH. CHAPTER

Enameled In gold,
red and blue

$].50

Special
} 0K gold for posi
District or
chapler president
or secratory.

$6.00

Make check payable to and malf ro

SPEBSQSA, 20619 Fenkell Ave., Detroit 23, Michigan
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Enfield, Conn. Comumunity House and
Congregational Church. Waterbury,
Coun. Southmaid House and PBrook-
side Home. Ft. Lauderdale, Florida
Pratt General Hos&:ital and several
churehes. Tampa, Fla., MacDill Field
Service Club and local DMethodist
Church. Northhreok, Ill.,, V.I'.-W. party
for wounded servicemen. QOalk Pavk,
i, 4 trips to Vaughn Hospital,
Norvthwesl Suburban, IIl,, quartets
made 12 appearances at churches and
before civic groups.

Peoria No. | Gets Around

Peoria, 111, Chapter’s 3 quartets made
19 appearances at hospitals and be-
fore civic groups. Pioneer (Chicago),
Vaupghn Hospital and Guardian Angel
Orphanage. Broadripple (Indiana-
polis), Billings V. A, Hospital twice.
Fort Harvison Secrvice Club twice.
Camp Atterbury Service Club. Also
Community Chest benefit and several
churches. Huntington, Ind., 3Marion
V. A, Hospital twice. Muncie, Ind,,
Marion V. A. Hospital, Billings Gen-
eral Hospital, also at several civie
dinners. T{. Madison, lowa, Towa
State Prison. El Dorado. Kan.,, Wich-
ita V. A. Hospital. Wichila, Kan,,
V. A, Hospital. Baltimore, dMd., Army
Chemieal Center and various churches.
TPalmoulh, Mass.,, Pocasset Sanitar-
ium., New Bedford, Mass, Chapter's
4 quartets and chorus made 32 civic
and eharity appearances. Grosse
Pointe, Mich,, Marine Hospital, Grat-
iot County, dlich., Masonie Home and
Hosnital. Dearborn, dieh.,, V. A. Hos-
pital each wmonth (also enontributed
210N to hospital recreation fund).
Detroit, Mich.,, Percy Jones Hospital
—Saginaw Veterans' Hospital. Tscan-
aba, nlich,, DPineerest Sanitarium.
Denver, Col, Titzsimons General
Hospital, Lansing, dich.,, Local T. B.
Sanitorium; also gave benefit shows
in Baton Rapids and Haslett, Sf. PPaul,
Minn, County Home for Blind, Si.
Louis, Me., chorus and quartets make
periodie trips to Malecolm Bliss Hos-
pital, Newark, N. J., Lions V. A, plus

‘four outstanding civic events. Pater-

son, N. J, North Jersey Training
School—S&t. Joseph and General Hos-
pitals. West Seneca, N. Y., Buffale
Y. A, twice (plus nine appearances
before community groups). BufRalo,
N. Y., quartets made 12 appearances
at hospitals and infirmaries. Ithaca,
N. Y, Sampson Naval Base, twice.
Keumore, N. Y., Orphanage—>Mercy
Hospital—3 churches. Olean, N, Y,,
Children's Home (12 other conumunity
service appearances).

Schenectady—A Stand Qul
Sclenectady, N, Y.—No chapter in the
Society works havder at Community
Setrvice, Total of 29 appearances in
3 months. Fargo-dMoorehead, N. D., 5
trips to Vets Hospital. Cincinnati,
Ohio, TFort Thomas V. A. Comieaut,
Ohio, Brown Memorial Hospital
(made contribution to Mareh . of

(Countinued on next pape)
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Community Service
(Continued)

Dimes). Dayton, Ohio, V., A, Hospital
in conjunction with Dayton Subwrban
Chapter. Mansfield, Ohio, County
T. B. Sanatorium. Sandusky, Ohio,
Soldiers Home Hospital. Youngstown,
Ohio, T. B. Sanatorium; also Deshon
V. A. Belleville, Ont.,, County Home
for the Apged—also 6 shows at
churches, schools and service clubs.
Oshawa, Ont.,, Boys Training School.
Allentown-Bethlehem, Pa, Valley
Forge Army Hospital (also sang for
March of Dimes and for Naval Re-
serves). Harrisburg, Pa.,, Military
Reservation — Goodwill Industries —
Community Club — 2 churches. Sae-
gerfown, Pa.,, County. Home for the
Aged. Mt. Rainier, Wash, Pacific
Lutheran College — MeNeil’s Island
Prison — Zenith Masonic Home.
Seattle, Wash., Vet Hospital and 9
other bencfit shows. Richland, Wash,,
Walla-Walla V. A. Racine, Wis., Nor-
ris Tfarm for Boys.

Ashland, Wis,, T. B. Sanatorium
(¢horus). Chapter's 3 quartets made
total of 23 cominunity service appear-
ances, Eau Claire, Wis,, T. B, Sana-
torium—~Convalescent Home, Fond du
Lac, Wis.,, Catholic Home alse Our
Savior’'s Church. Green Bay, Wis,
chorus and 2 quartets gave program
at Stale Reformatory. Madison, Wis,,
Dane County Home and Hospital—
Lakeview T. B. Sanatorium—State
School for Girls. Manitowoe, Wis,,
Vets Hospital twice, Wauwatosa, Wis,,
Milwaukee County Home; also Hor-
izon Club (Cevebral palsy cases).
Wesl Bend-Barton, Wis., Random
Lake Home; also V. A. Hospital.

$$CHAPTER CONTRIBUTIONS
TO WORTHY CAUSES$$5$

West Seneca, N. Y., fund to help
Marine Pfe. Donald K. Reukauf, who
lost both legs in Korea, Farmington,
Iil.,, March of Dimes. Sterling, Ill,
March of Dimes. Eden-Hayward,
Cal., Sunvise School for children
handicapped by cerebral palsy.

Houston, Tex,, Hedgecroft Polio
Clinic and Hospital and Tomball

PROCLAIMS HARMONY WEEK

"

e ! 3 Lo B 1
Mayor Robert E. Coulson, Waukegan,
Ill., signs the proclomatlon for Hor-
mony YWeek preceding the loeal ehap-
ter's Parade, while LiocR—Roy Truel.
sen, Carl Diekhaul and L. J. Wilmot
look un admiringly.

JUNE, 195¢2

TULSA ADOPTS MASCOTS

Tulsa Chopter has adopted four [igh school boys as mascofs. W, €. “Choc”
Phillips, of the Tulsn Poliee Force, Is eoaching {hem. LtoR—Choc, Freddy Welsh,
tenor; Gene Lloyd, lead; Ted Land, bark; DIl Ragan, bass.

Charity Hospital, $9,784.57,
Beaumont Out-Patient Clinic,
$1,000. What chapter can even
approach that?

Reading, Mass,, First Baptist Church
of Melrose. Tulsa, Olkla.,, Lion's Club
Fund for the Blind, Waulkegan, IIl,,
Boy Scouts and Girl Seouts—each
3100.00 per year. (Also invited 200
disabled Vets te Chapter’s Parade).
St. Johnsbury, Vt, $500 divided

MOM

AND

POP

AND ALL THE KIDS

are saving the date

SATURDAY AUGUST 9th
IN DENVER

Everyone™

1837 ¥Yine Street

S

turns out for the

Star- Lite #a:tm onite

The Denver Chapler's Big Annual Show
at the Red Rocks Theatre, You're invited.

For further information write to —

H. Ed Pedarce

*Well onyway, 8,000 saw it last year. Ask The Mid-States 4.

equally between two local hospitals.
(Alse sang Christmas carols for Sal-
vation Army and aided March of
Dimes). Menomonie, Wis,, $250 to
High School Band for additional un-
iforms.

Oklahoma City, Olkla., $1,000 to
Sunbheam Home (Family and
Children’s Service). $600 to Law-
tou, Okla. March of Dimes.
{Continued on next page)

Denver, Colorade

*
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Elkhart, Ind., §1,000 to March of
Dimes, Lawton, Okla.,, $260 to High
School Building Fund. Nassau County,
Long Island, N. Y., South Side High
School Seholarship Fund., IFalmouth,
Mass,, 3400 to Xiwanis Fund for un-
derprivileged children.

Fruit Belt Chapter’s Show I'ruitful

Trruit Belt Chapter (St.. Joseph and
Benton Harbor, Mich.}, $329 to March
of Dimes in one of the finest variety
shows put on in Michigan for many
months, Celina, Ohio, $26 to Iren
Lung Fund of American Legion Aux-
iliary: Arvcadia, Cal,, $300 to Temple
City High School Band for uniforms.
Crescent City, Cal.,, March of Dimes,
also music scholarship fund. Hunting-
ton Park, Cal, $50 te High School
Band, alse equipment to Keereation
Center. Pasadena, Cal.,, 3268 to Re-
bounders {group of handicapped peo-
le). San Diego, Cal, to National City
gancer Fund, also Boy Scouts. San
Fernando Valley, Cal, to St. Finabar
Church and Laurel Canyon Recrea-
tion Center. Bridgeport, Conn,, March
of Dimes—K. of C—V. I'. W,

Hartford, Conn, March of
Dimes, Muscular Dystrophy
Fund, Hartford Hospital, $4,000.
Ft. Lauderdale, Fla.,, §$300 music
scholarship. Sarasota, Fla,, Teachers’
Association, $40. Alfon, Ill., Boy
Seouts, $250. Bloomington, I11,, March
of Dimes. Champaign-Urbana, Il
School Musie Fund. Chillicothe, Il
Polic Fund and Red Cross. Decatur,
INl., City Recreation Dept., $50. I'arm.
ington, TIl, March of Dimes—Volun-
teer IPremens’ Fund, Heart of Illi-
neis, Baptist Church DBuilding Fund,
$800. Rock Island, I1l., Anierican Red
Cross. Woodstock, I, High School
Band Mothers, $125. Connersville,
Ind,, Polioc Fund, $200—Community
Chest, §100. San Gabriel, Cal,, Equip-
ment for Recreation Center, $150.
Huntington, Ind,, March of Dimes,
$260. .

Michigan City Helps Handicapped
Chitdren

Michigan City, Ind,, Crippled Chil-
dren’s Society, $8300—Council for Re-
tarded Children, $300. Cedar Rapids,
Iowa, Flood Fund, $100. Also Comn-
munity House Athletic IFund, IFt, Mad-
ison, Iowa, Red Cross—Christmas
Basket Fund-—March of Dimes. Rice
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AID BLOOD DONOR PROGRAM

Nt T -

AW e e

Binghamton-Jolinson City and Endicoil, New York Chapters combined forces to
putl on a benefit program lo ald the Broome County DBlood program. Blood donors
got free lickets. Seated LtoR—Carl Smilh, Ralph Whiting, Howard T. McNamara,

Charles F
Rohner, William Scanlon,

County, Kan.,, Logopedics Institute—
Givl Scouts—Boy Scouts. Owenshoro,
I{y., March of Dimes. Presque Isle,
Maine, City Children’s Recreation
Fund. Brandon, Manitoba, Rotary
Club charity project, $100. Winnipeg,
Manitoba, Church re-decoration fund,
$150, Falmouth, Mass,, Kiwanis Un-
derprivileged Children’s TFund, $400.
Belmont, Mass.,, Heart Fund—Chil-
dren’s Medical Center, Reading, Mass,,
Stoneham Sanitarium Bailding Fund
—three chureh building funds, Wor-
cester, Mass., Boys’ Club equipiment,
$76. Gratiot County, Mich,, Band
Fund, $76—Boy Scouts, $25. Ver-
sailles, KKy., Red Cross and local church,
Ludington, Mich,, March of Dimes.
Marcellus, Mich.,, equipped stage of
High School auditorium. Chisholm,
Miun,, March of Dimes, $230.

Minneapolis, Minn. This out-
standingly active chapter went all
out for charity in its Feb. 9th
Parade; result, $5,200 donations
forr equipment for University
Heart Hogpital.

Yazoo City, Miss,, Polio Fund, $160,
Columbia, lo.,, Community Chest,
3560. Nortl Platte, Nebr., contributed
to Goodfellow Shoe IFund and May-
wood Disaster IFund. Paterson, N, J,,

{Continued on next page)

WONDER WHO
SINGS BASS

Morogini Doys Club,
New York City, has
produced thie hand-
some foursomie as its
confributlon 1o the
SPEBSQSA - Bovys
Clnhs of Amerlea col-
laboration program.

Johnson, William Hotchkiss.

Standing—LloR—I{urt Gardener, John

HOW HARTFORD DOES IT

Ed Lonergan of Hartford (Connecti-
cut), when asked recently to enum-
crate his Chapter’s contributions to
chavitable projects, proudly and
promptly responded—

“It has been the eustom of our Chap-
ter, beginning with the first Parade
(1946), to designate a charitable in-
stitution or organization as the bene-
ficiary of -the entire proceeds. Qur
record to date is:

1946—Shrine Hospital for

Crippled Children, Spring-

field, Massachusetts______ % 3,000.00
1947—Shrine Hospital for

Crippled Children, Spring-

field, Massachusetts ____$ 4,000,00
1948—Ladies Auxiliary St.

Francis Hospital, Hart-

ford _________.._ ______ $ 6,300.00
1949—Scholarship fund for

Hartford boys at Trinity
College, Haxtford ___.___ % 4,000,00

1960 —Cerebral Palsy Asso-
ciation of Conn, .. ___ % 3,000.00

1961—Women's Auxiliary of
Hartford Hospital ______ $ 4,200.00
TOTAL . $25,000.00

The 1952 Parade will be for the pur-
pose of establishing a scholarship
fund for persons attending Hillyer
College in Hartford.

MUGS GET AROUND
The Four Shaving Mugs of our Hart-
ford, Connecticut Chapter—Joe Ditt-
man, Myles Spellman, Harry DiCioc-
cic and Dick Allen—topped off their
Community Service work for the
month of March by appearing on snc-
cessive nights at the Newington Home
for Crippled Children and at the Wil-
liamm Hall High School for the benefit
of the musecular dystrophy fund.
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maintained its fine record—Red Cross
—Polio Fund—Valley View Sanatar-
ium—TIlks TFund for Crippled Chil-
dren. Wood-Ridge, N, J.,, Assumption
Church and Boy Scouts (also put on
5 full programs before civic groups).
Carlsbad, N. M,, Hospital Fund, $500
{quartets made 18 civic appearances
“for free”). West Seneca, N. Y,, Red
Cross—also Catholic charities. Addi-
son, N. Y, 8125 toward rcbuilding
church which burned. East Aurora,
N. Y., “leen Club,” $50; also gave
dinner to Disabled Vets from Buffalo,
V. A. Genesee (Rochester), N, Y.,
American Red Cross—>March of Dimes
(quartets entertained at 16 civic
programs), Gloversville-Johnstown, N,
Y., March of Dimes (also entertained
at Albany V. A.). Nassau County,
L. I, N. Y., Scholarship Fund—Chotr
Robe Fund (14 visits to hospitals and
churches). Painted Post, N, Y., March
of Dimes—Local Children’s Fund.
Waterford, N. Y., Student Loan Fund,
$76. Carroll County, Ohio, March of
Dimes, $26. Medina, Ohio, Total of
8435 to worthy comimunity projects.
Middletown, Ohio, March of Dimes—
also Home Building Fund for World
War II Paraplegics. Warren, OGhio,
American Red Cross—High School
Band Uniform Fund, Youngstown,
Ohio, American Legion—Boys Town
project.

Tulsa Spreads Its Help Around

Tulsa, Okla., Red Cross, $100; also
March of Dimes—Cancer Fund—DMilk
IF'und and Cub Scouts. Oshawa, Ont,,
Community Rcereation Association,
$150. Toronto, Ont, Salvation Army
Services, $160—Needy Family, $200
—S8hut-Ins  Association, $200—War
Amputees Society, $220. Klamath
FFalls, Ore,, Public Swimming Pool—
Conmununity Hall Building TFund—
March of Dimes. Medford, Ore., Mer-
cy Flights, $186. Bloomshurg, Pa,,
American Red Cross. Bradford, Pa.,
High School Band Uniform Fund, 3560
—Music Scholarship, £300. Reading,
Pa, Salvation Army, 3105 for new
chairs- -also bought inerchandise for
Children’s Home. Warren, I'a,, Yeuth
Canteen, $319—Crippled  Children,
$210. Providence, R. I, St. Mary’s
Church, $500—Roger Williams Bap-
tist Church, $500. Wichita Falls, Tex.,
Northside Girls’ Club Recreation and

11

Bloomington, i

ENTERTAIN NATIONAL GUARD

urs, pul on an enlertaimment for National Guardsmen abount to

entrpin for California, Piclure shows part of Lhe chapter chorug, also members of

the Corn Belt Chorus, as they finished a song.

Educational [Fund. Montpelier, V¢.,
Heaton Hospital, §800. Tacoma, Wash.,
School for Crippled Children. Park-
ershurg, W, Va,, Henry Logan Chil-
dren’s Home, $1,000, Eau Claire, Wis,,
YMCA Building TFund, $50—Youth
Camp, %20 plus 100 man hours of
carpentry  work—other community
projects, $90. Janesville, Wis,, March
of Dimes (also 11 community service
appearances). I{enosha, Wis,, March
of Dimes. La Crosse, Wis, Music
Award Association, $60. Menomonie,
Wis,, High School Band, $218. Osh-
kosh, Wis.,, March of Dimes. Sturg-
eon Bay, Wis,, March of Dimes,
West Bend-Barton, Wis,, P. T. A,
$87. Wisconsin Rapids, Wis, March
of Dimes—High School Music Awards.

RED CROSS BLOOD DONOR
PROGRAM

Phoenix, Arizona certainly inspirved
a terrific interest throughout SPEB-
SQSA in the need for “dore Pints
of Blood for Korea”. Clinton, Towa
wag one of the first to ask for details
to get their local program moving,

Binghamton-Jolmson City, N. Y,

-adopted the Phoenix plan avidly and

put on a show April 18th and 19th
to which no one was admitted except
by presenting proof that he or she
had given a pint of blood between
Tebruary l1st and April 17th. Over
2000 pints were thus provided. Tra-
verse City, Mich., collaborated in cam-
paign which resulted in 116 pints of
blood in one evening.

STAGE POLIO FUND BENEFIT

SPEBSQSA.
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ENCOURAGEMENT OF HIGH
SCHOOL QUARTETS

Omala continues to lead all chapters
in encouraging and coaching four-
somes of high school students. Cen-
tral-Aires and Silvertones high-
lighted Centrval High's rccent Variety
Show. Tueson, rizona sponsore
public contest of high school and teen-
age Y.M.C A, quartets. Presque Isle,
Maine invites interested high school
hoys and their music teachers to all
chapter meetings,

Holly-Fenton, Mich., coaching group
of high school boys.

Buckeye Capital (Columbus), Ohio,
Secretary Staft Taytor writes: Activ-
ities centered on High School Con-
test May 3rd. Members contact 29
High iSchools, meeting .with their
teachers, Glee Clubs, ete. Chapter
furnished coaches for 15 high sehool
quartets.

La Crosse, Wis, entertained High
School Swing Choir at chapter party,

MISCELLANY

St. Johngbury, Yi. Secretary writes
“Giving joint concert in May with
Glee Club of St. Johnshury Academy
Alumni which makes us a real Com-
munity Sevvice organization.” Shreve.
port, La, Aetive program of eollabora-
tion with High School Music Depart-
ments which includes coaching of teen
age quartels and conducting clinie in
barbershop harmiony for music teach- -
ers and chorus directors, Springfield,
Mo. Helped Seymour, Mo., Baptist
Church (of which Springfield Charter
Member Sam Pilkington is the minis-
ter) to purchase visual education
cquipment for youth activity program.

St. Joseph-Benton Harbor, Mich., held
“Junior Barbershopper’s Night” when
bovs between 13 and 18 were enter-
tained and coached in forming their
own quartets. Franklin, Ind,, for 3vd
siecessive vear sponsored Baster Sun-
rise Service in collaboration with
Ministerial Association. Chapter cho-
rus of 40 sang cight appropriate num-
bers. Phoenix, Aviz., chorus and quar-
tets traveled to Chandler to stage
charity show. Iron Mountain, Mich,,
chorus made 7 appearances before
PTA and other civic groups, Kalama-

(Continued on next bage)
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Community Service
(Continted)

z00, Mich., entertained 5 civic gather-
ings and conventions. Oxford, Miss,,
chapter chorus made 19 appearances
in 3 month period before communmity
groups and for civic and charity proj-
ects. Mexico, Mo, chorus and quar-
tets made 9 community appearances
for free.” Akron, Olio, chorus and
three quartets put on 5 complete pro-
grams pratis for civic groups and
churches. Buckeye Capital (Colum-
bus), Ohio, entertained 40 service men
at first February mecting. Entertained
14 high school quartets at showing of
Korea film in March, Ashtabula, Ohio,
reports their 3 quartets made 21 ap-
pearances before civie groups, service
clubs and churches. Elyria, Ohio, en-
tertained at weekly meeting of local
Aleoholics Anonymous,

MISCELLANEOUS
COMMUNITY SERVICE
APPEARANCES

Medina, Ohio Lions Club benefit, PTA
and local Grange. Quartets made 14
other gratis appearances. Steuben-
ville, Ohio, quartets appeared at G
chuich, club and school functions.
Chorus participated in Areca 10 Jam-
boree. Leamington, Ont.,, quartets

made 18 appearances for Red Cross— .

Children’s Aid — County Home —
Schoels and Churches. London, Out.,
quartets made total of 21 appear-
ances gratis before civic and com-
munity groups. Medford, Ore., quar-
tets and chorus made 21 gratis ap-
pearances, Ralph Hague, Secretary,
Montreal, Quekec, writes — “Red
Feather Review (10 appearanccs) for
Cancer and Polio Funds—DBalfour
Lodge—QGrace Dart Hospital-—Queen
Mary’s Veterans’ Hospital-—Ahuntsic
Home and School—Jewish Welfare
League—ensington Home and School
—Scottish School Club—Fossills TRe-

view — S8t. Andrews Westbmount
Church — Y.M.C.A. — St. Cyprian
Chureh — DMackeyville Home and

School—Town of Alt. Royal St, Peters
Church—United Church, Town of DMt.
Royal—Canadian Legion Hall—Y.W.-
C.A—5t. Lamberts Masons—Verdun
Women’s and  Men’s Clubs—Milk
Fund”—what Chapter can beat that
record? Bremerton, Wash,, quartets
made 18 appearances at beneflits and
charity shows, Spokane, Wash,, all
chapter quartets took occasion to de-
seribe SPEBSQSA at their 27 gratis
public appearances.

COLLABORATION WITH
BOYS’ CLUBS

It would take columns te enumerate
the instances of aid and encourage-
ment given by our chapter members
and quartets to local Boys’ Clubs since
the collaboration project between
SPEBSQSA and The Boys’ Clubs of
America was announced. First to re-
port were IBd Place of our Washing-
ton, D. C. Chapter, Art Christian of
Jackson, Miss.,, and Caspar Cowan of
Portland, Me. Ed Place of Washing-
ton writes “A quartet developed re-
cently at the Washington Boys' Club
stands a good chance of scoring high
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CIVILIAN
DEFENSE

Manhalian Chapter
(New York), In cooper-
allon wlth Clrilian De-
fence nuthorliles,
plnced Lhese posters In
circulallon with Man-
hatlan Chapler imprin(
at bollom. Lio R—Siz-
mund Spacth, Dave
MacIntosh, Manhallan
Chapter Pres., Int’l
S:¢’y Carroll . Adams,
C. D, official.

in the coming contest at the Nationai
Convention of Boys’ Clubs of Amer-
ica in Columbus, Ohio"”, Springfield,
Me, chapter chorus working closely
with local Boys’ Club, Cincinnati, Ohio,
3 quartets working as coaches of in-
terested youngsters at Cincinnati
Boys' Club.

RIDGEWOOD SETS A MARK
The small but active Chapter in
Ridgewood, New Jersey, which was
originally sponsored by the Paterson

DREAM QUARTET ? ? ?

Some dream! Left {o right—George (Tiny) Von IKaenal, formerly tenor of ihe

Chapter, has in the few years of its
existence set several marks in the com-

munity service fleld. Most recent
achievements have included a $300
music scholarship; a benefit show for
the ¥Y.M.C.A. Building Fund netting
$1,600.; another similar show for the
Holy Nanie Society, and still another
for the March of Dimes. In addition,
several other civie and community or-
ganizations have received substantial
help as a result of the Ridgewcod
Chapter’s public programs.

Hi Chords, Lorain, Ohio; Nelson {Skinny) Jones sings in The Thousand Pounds of

Iarmony, Shreveport, Louisiana Chapier;
the Westernaires, Phoenix, Arizona Chapfer;

George (Tiny) Pransprill is the lead of
Paul (Tiny) Fisher is the lead of

the Jolly Boys, East Liverpool, Ohio. Knowing there was hardly a chance thal
this widely scaftered four would ever get togethor, the diteors Asked permission
fo put _lngether thiz composite plolograph. Yital statisfics were nol requested, but
Tiny Fisher volunteered the Informatlon thal he has recently lost thirly pounds and

ls mow

down to a mere 436,

HOW T0 GET TO KANSAS CITY

Lv. Chicage A. T. & S, F...._ 9:30 AM,
Av, Kansas City________.___ 4:56 P.M.
Lv. Kansas Citv__________ . 12:30 P.M.
Av, Chicage _______________ 8:00 P.M.

Pioneer Chapter, Chicago, is sponsoring a Special Train from Chicago
to Kansas City and return—

Thursday, June 12
Thursday, June 12
Sunday, June 15
Sunday, June 15

Streammlined coach train with diner and club ear.
Round trip fare $23.81, including Federal Tax.

All reserved seats. Mail to M, O. Strom, General Agent, Passenger
Dept. A, T. & S. I*, Railway, 179 W. Jackson Blvd., Chicago 4, IIl.




I must tell you about my operation
sometime, but I am just out of the
hospital and don’t feel quite up to it
vet. However, | have asked Betty
Anne to fix up something for this
issuc. 1T don’t kunow how good a job
she will do, as she is very absorbed in
a rvadio program which she and an-
other co-ed, Joanne Younghlood of St.
Louis, are producing on radio station
KNOR, Norman, Oklahoma. There
just seems to be no end of talent in
the Cash family. Betty Anne has a
newspaper picture to prove that she
is a “dise jockey,” but she will no
doubt “raise a ruckus” on secing it in
the Harmonizer, as ler hair wasn’t
fixed just right.

S0 now Betty, vou take over ...

v o=

I have a Philosophy quiz coming up
this week and should be hitting the
books, but Honey’s “hollerin’ ' for
help on his Column, so here I go
again.

Last wvear at this time Iloney was
building fences on the farm. This time
hi$ excuse is his recent operation. But
gall bladder or no gall bLladder, the
Cash family will be at Kansas City
promptly at noon, June 12. Last year
when we arrived at the Convention,
the Mid-States were waiting in front
of the hotel, grabbed our luggage,
ripped off a tune, and “betl-hopped”
for us. Of course thev insisted on the
usual tips, and this incident wmade
mother more determined than ever to
complete her book, “Do Men Ewver
Grow Up?” We expect the samne serv-
ice this year from some quartet when
we arrive at Kansas City., (We are
liberal tippervs.)

Since I saw vou all last I've been very
busy at the University of Oklahoma.
Tn addition to my studies, and various
school activities, I found time to or-
ganize a girls’ barbershop quartet. We
didn’t last long, however, because we
were practicing at times when we
should have been studying for quizzes.
My grades began to rveflect my love
for barbershop harmony, and mother
became a little disturhed. {Honey
didn't care.) About this time, a soror-
ity sister and I started our own dise
jockey program on the Norman radio
station and T was right back in the
same predicament—erowded for time.
As a result, T haven’t been able to at-
tend many parades this year. I did get
to the Enid, Wichita and Oklahoma
City parades and enjoyed them all, T
had to miss the Tulsa show because
Honey was in the hospital
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Many of the younger quartets I know
havc joined the service, and although
thev are scattered all over the world,
I've managed to keep in contact with
sonte of them. The Four Nubbins from
Spencer, [owa, have temporarily dis-
banded because, T believe, all of them
are in the service. The last I heard,
Harold Krile, bass, was somewhere in
the North Atlantic, aboard the USS
TFdisto. The tenor and bass of the Sil-
ver Linings of Wellington, Ohio, are
both in the Air Force. Rayvmond Mec-
Quate is stationed at Westover Field,
Mass. Don Rigo is located at Bdmeond,
Oklahoma, only thirty miles from my
school.

1 haven't heard rceently from the
Four Chorders, but 1 hope they are
still together and that we will hear
them in competition in Kansas City, I
wonder what's happened to the TPhone
Booth IFonr, The Leopard City Four,
and the other younger quartets T have
met at various Parades.

I do hear regulavly from the Gobs
of Harmony — 1which was not dis-
organized because of the service.
These bovs sang together in school at
Bartlesville, Oklahoma, enlisted as a
body in the Navy and have remained
together throughout their term of
service. At the moment the Gobs are
aboard the USS Taussig somewhere
off Korea.

I became acquainted with this quartet
through a classmate, Patsvy Maylen,
who is now married to one of the boys.
The quartet is composed of Galen
MeClain, Larry Haugan, and Allen
and Richard Harc, brothers., Last

IH=sc Jock\_:y Betly Anneg, al lefi,

by O. C. Cash

spring the Gobs were assigned over-
seas duty and Patsy rushed to San
Diego where she married Allen Hare,

The time was too short for elaborate
wedding preparations. So on reaching
San Diego, Patsy and her parents met
Allen and his parents and headed for
the nearest church. Oddly enough the
church was decorated for a wedding
to be held later that day. Patsy and the
other bride-to-bs, after becoming ac-
quainted, discovered they both were
froan Oklahoma, The bride insisted
that Patsy and Allen use her decora-
tions and minister for their wedding.

No organist could be found, so Mrs,
Havre, mother of the groom, plaved
the wedding warch. There was no-
soloist available, and Patsv siinply de-
cided that “The Four Gobs” would fur-
nish the music. At the proper time
the groom, best mman and the other
two members of the quartet who were
serving as ushers, sang, in tirue bar-
bershop style, “I Love You Truly” and
“Heart of My Heart.” Then the bride-
groom stepped out of the quartet, fol-
lowed by the best man, and the cere-
niony proceeded.

Of course the ecremony almost didn't
begin in the first place. The minister,
groom and best man were accidentally
locked in the chureh study just as
Allen's mother began to play the
wedding march., She playved the thing
through once and nothing happened,
Then she played it through again and
still nothing happened. After repeat-
ing the wedding march a third time a
frightening silence developed. The
stillness was broken by a faint knock-
ing on the locked door and the groom,
best man and minister ‘were released.
the wedding mareh repeated and the
cercmony began.

Just thinking about the quartets in
the serviece and recounting the experi-
ences of these barbershoppers, further
convinces me that the young people of
the Society should get together at an
annual lancheon during the Conven-
tion and become better acquainted.
The Directors and Officers of the So-
ciety have their luncheons, as do the
Decrepits and Deerepettes. We voung
folks might as well have such an affair
of our own. We're missing out on a lot
of fun. If you are interested in such
an annual meeting, look me up at
Kansas City and we'll make plans to
do something along these lines at the
next Convention.

I'm eager to see all of you again and
as old Honey would say, Hoping vou
are the same, T am,

BETTY ANNE
B



ARBERSHOP harmony should get

a big lift out of the motion pie-
ture, Wait Till the Sun Shines, Nellie,
just released by the Twentieth Cen-
tury-Fox Film Corporation, It is
based on the book, I Heard Them Sing,
by Ferdinand Reyher, which told the
story of a small-town barber who or-
ganized his own quartet in the old
days and lived his entire life in that
atmosphere, with some fantastic com-
plications. David Wayne plays the im-
portant part of the barber, with Jean
Peters as the heroine and Hugh Mar-
lowe, Albert Dekker and others also
in the cast. George Jessel is the pro-
ducer and Hemry King the director,
with Alfred Newman in charge of the
musie.

A gala national opening for the pie-
ture is scheduled for May 14th at
Hutchinson, Kansas, where much of
the action takes place, with the nearby
town of Castleton supplying some of
the most nostalgie shots. This com-
mentator was elected master of cere-
monies for the oceasion, with 0. C.
Cash himself a probable guest of
honor and a number of participating
gquartets from the Iansas and Olkla-
homa territory. At the time of writ-
ing, this promised to be guite an oc-
casion. In any case, the success of the
picture seems assured.

The history of the title song, Wail Till
the Sun Shines, Nellie, still a favorite
with barbershop harmonizers, is per-
haps not as familiar as it shonld be.
Harry von Tilzer wrote it in 1905,
when he was at the height of his
career, and Andrew Sterling, almost
equally famous in his day, supplied
the lyrics.

The story goes that the songwriting
partners got their idea from a news-
paper item concerning an East Side
family in New York whose problems
were solved by a sudden clearing of
the weather. Banks Winter, composer
of the well known White Wings and
himself a noted song-and-dance man,
is said to have recognized the song’s
possibilities and his daughter, Winona
Winter, introduced it on the vaudeville
stage. The San Francisco “fire” is said
to have inspired a paredy in which
the name “Frisco” was substituted for
“Nellie",

Wail Till the Sun Shines, Nellie is
only one of a number of songs intro-
duced in the pietmre, mostly in the
althentic barbershop style. Besides be-
ing a singing bavber, the hero ap-
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pears also as a trombone player in the
municeipal band. A feature of David
Wayne’s costume is a pair of arn-
bands which are actnally the purple
garters worn by Betty Grable in a
number of her pictures at the same
studio. :

WO great Old Songsters of the
-L past, Perey Wenrich and Edward
Madden, died within a few days of
each other not long ago. Their most
famons collaboration was On Moon-
light Bey, forr which Madden wrote
the words and Wenrich the musie. It
has become permanently established
as a favorite with harmonizing sing-
ers of all kinds, and particularly bar-
bershop quartets. Another Wenvich
all-time hit is When You Wore a
Tulip, for which Jack Mahoney sup-
plied the text. Where Do We Go from
Here? was a popular Wenrich war
song, and perhaps the most familiar
of all his melodies is the perennial
Put on Your Old Grey Bonnef, with
Stanley Murphy as lyrieist. (Ineciden-
tally there is no truth in the fre-
quitently heard acensation that lrving
Berlin “borrowed” his Euester Parade
from this great number. They have
nothing in cornmon except the rhyme
of “bonnet” with “on it”. Berlin
actually rewrotse his own song of 1914,
Swmile gnd Show Yowr Dimple, chang-
ing the lyrie to Faster Parade.)

HE final section of this column may

perhaps be permitted a personal
angle, as it is inspired by one of those
musical quirks or “breaks” that have
s0 often made the history of popular
music in America. Back in the year
1900 an Englishman named W. .
Myddleton wrote an instrumental tune
called Down Seuth. He was a high-
brow composer, had never been in
America, much less “down South”,

by Sigmund Spaeth

but his musie, which was a part of a
suite, turned out to be a thoroughly
practical bit of ragtime.

Twenty-geven wyears later, the pub-
lisher of Down Sowth, Bdward B.
Marks, persuaded this reviewer to add
words to the tune, and the result was
a very simple “gang song”, with a
chorus heginning “Come on down
South, 'way down South, where the
sun shines every day.”

It was sung fairlv often in the old
days, particularly in minstrel shows,
and became what Tin Pan Alley calls
a “standard”. (It also served as a
theme for the first film production of
Show Boat.) Reeently Spike Jones and
his “Country Cousins” made a fairly
straight-forward recording of Down
South, without any monkey shines,
and it immediately became a hit, prov-
ing a natural for the juke-hoxes as
well as radio and television.

Down South has reached the top of
the RCA-Victor list of popular rec-
ords, and it was Dave Kapp, now head
of that department (formerly a Decea
partner) who persuaded Spike Jones
to try this new style of recording,
which may be the start of a trend, in
view of the public’s obvions approval.

An ironic twist to the story is that
this lyricist several years age ap-
peared on the Tex and Jinx radio pro-
gram to present My, Jones with a bnr-
lesque “Osecar” for having done the
most for the “depreeciation of mmsie
in America” (a phrase now regularly
appearing in the Spike Jones ads). So
a strangely assorted gronp has once
more collaborated in producing some-
thing at least temporarily successful.
Ineidentally, the E. B. Marks Musie
Corpovation already has a practical
barbershop arrangement of Down
South available,

ANOTHER SYMPHONY COLLABORATION

Wiether or not Inspired by the Washington, D. G, Chapler appearance with the
Nalional Symphony (See March '52 Harmeonizer), Genesee (Rocheater, N. Y.} Chorus
and (he Nole Craclers quartet appeared In Eastmian Theatre with the Rochester
Civle Qrchesira, February 17th, Critie Norman Nalrn of the Democrat-Chroniele was
no end pleased with the presentation, to judge by his review.

{Times-Herald Sia(l Phalo)

I
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AS REPORTED TO THE INTL.
OFFICE THROUGH APRIL 25

(All events are Parades unless
olherwise specified)

May 24—Fnll River, blass.; Presgue Isle, Me.;

Topekn, Knns.; Greenville, Pn.: Eeattle,

Wash,: Dnyton Suburban, Ohio, Charter Night.

24-25—Pekin, 1l

Juno 1—Jersey City, N. J., Annual Danee and

Qunrtet Roundup.

f—Lexinglon, Nebr,

7—Lynn, Bbfnsg.,, Northeastern District Chorus

Contest; Newark, N, J., Mid-Atlantic District

Chorus Contest: Yakima, Wash.,, Charter

Night: Millevsburg, Olio.

11-15 - -Kansng  City, Mo., International Con-

vention and Qunrtet Contest.

28—Kenora, Ont.

20—Znnesville, Q.; Johnny Applesced Dls-

triet Chorus Coutesl.

July 18-—Detroit Moonllght Crulse.

Augnst 9—Denver, Col.

16—aAsgheville, N. C.; Oscoda County, dich.

29-30-31-September 1-—Chavieveix, dlich., L0th

Annunl Jnmboree.

Seplember 6.—Wisconsin Rnpids, Wis.

13—Mishnwakn, Ind.

20—Gratlot Counly, BJich.; BAndison, WYls.;

Snegertown, Pa.

27—Housatoniec (Derby), Conn.; Shchoygnn,

Wis.; Gownnda, Y.

Octeber 3-4—San Gnbriel, Cal.

4—"Tuscaloosa, Aln.; Brookings., Ore.; Eau

Clnire, Wis.; Ashland, Wis.: Olean, N, Y.:

Beaver Dam, Wie,

lO El—0ak Park, 111, Minstrel Show
-Binghamlon- Johnson City, N. Y.; Fond

du Lne, Wlis.: Portnge, Wis; Quincy, Mnss.;

Plainfield, N. J,

15 - -Lancuster, Pa.

18-—Zouth Haven, MMlch.; Fort Wayne, Ind.:

Gardner, BMass.; Kiel, Wis.; Portland, Me.:

Passale-Garfield, N. J.: Walton-Dovwnsville,

N. ¥.; Eugene, Ore.: Ridgewood, N. J.

25—Norwich, Conn.; Union City. N. J.;

Bloomsburg, Pa.: Clevelnnd Obio: West Bend-

Barlon, is.; Stmgeon Bav, Wis.; Tacoma,

Wash.: Bakersficld, Cal., Far Western Dis-

triet Contesl.

25-26- -Stcubenville, Ohio, Johnny Appleseed

Distriet Contest.

November |—Eseanaba, Mich.,, Land O' Lakes

District Contest; Rome, N. Longmeont,

Col.; Easton-Phillipsburg, Pa.; Cedar Rapids,

Towa; Seattle, Wash,.; Detroit, Mieh.

2~ -Muncle. Ind.

8—Ashtabula. Ohjo: Lockport, N. Y.: Sey-

mour-Black Creck, Wis.; Lynn, Mass.

15—Milwnukee, Wis.: Connemlt Ohio: Ralii-

more, Bid.: Wood.- Rldge N. J.; Pioncer (Chi-

cago), IlI.; Huntington Park, Col.

.“l\”ovember 22—Youngstown, Ohio; Ruffato, N.

25‘—Pninted Pest, N, Y.: Buckeve Capital
I(I?Oh:mhus), Ohio: Paterson, N. J.; Skokie,

December 6—Enld, Okla.; ‘\Vestfeld, N. J.
20—Chieage Neo. I, 1II.

1953

January 24—York, Pa.

February 7—Jevsey City, N. J.i Lakewood,
Ohlo.

14{—Penns Grove-Corneys Polnt, N. J.; Scran-
ton, Po.: Dearborn, bich.
2]—Oklahoma City, Okln.;
Mareh 14—Sharon, Pa.
2]—\Varren, Qhlo; Pasadena, Cal.

April 7—Redford-Northwest Detroit, dleh.
11—Winnipeg, Man.: Plitsburgh, Pa.

18 — Racine, Wis.; Drandon, Manltoba;
Chavleston, W. Va.
Iﬂ—Fm'minglon. 1.

June 8—Jersoy Clty, N, J.,
and Quartet Roundup.

JUNE. 1958

Phlladelphin, Pa.

Annual Dance

“HARMONY HOTEL”

Chapters concerned about developing
unique ideas for staging Parades will
be interested to know that the Con-
nersville, Indiana Chapter has gener-
ously made an unusual seript avail-
able through the International Office.
Faced with a real problem in selling
their fourth annual show to their
small commumity (auditoriwin seats
1100) Conmersville felt it advisable to
get away from the “run ‘em on and
off"" Pavade routine. Therefore, *Har-
mony Hotel” was produced. The fol-
lowing statistics prove their good
judgment (the first three Parades
netted from . $850.00 the first vear
down to $325.00 the third year.)

Gross ticket receipts — $1,044.20
(adults $1.20, students G0c).

Expenses:

$173.00 Federal Tax
360.00 Qutside talent
36.00 Auditorium rental
48.00 Printing
28.00 Miscellaneous

Total Lxpenses—3634.60. Net profit
$409.70.

Any chapter wishing to obtain a copy
of the Commersville seript of *“Har-
mony Hotel” (56 minutes in length in-
cludes chorus and b quartets) may do
so by writing to SPEBSQSA, Ine,
20619 Fenkell Ave., Detroit 23, Michi-
gan,

Pale Beer

Brewed by KINGSBURY BREWERIES CO.,
Manltowoo and Shehoygan, Wis.

to look as good
as you sound

Qutfit your quartet or chorus with
these flashing Tuxedo Whites for the
perfect accompaniment to your vocal
impression.

The coat model shown is only onc
of several Shane styles appropriate for
use by the SPEBSQSA. In stock ac ail
times-is a fine selection of white jack-
ets and trousers with a variety of
colored trims.

All coats can he embroidered wich
chapter name and insignia. Shane
coats and trousers have been used by
several SPEBSQSA chapters with
great effectiveness.

We carry a complete range of sizes
in stock for quick delivery. For com-
plete information, write

NORMAN SHANE, Sr.

Shane Uniform Company, Inc.

West Maryland at Buchanan

. Evansville 7, ind.
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HEAR THOSE PINS SPLATTER!
That was a “strike”! The “bowler” is
J. H. Snyder, Vice-President of the
Ontario Distriet, and I don’t even
know if he bowls, Maybe he is a
“honspieler” like Toronto’s Mavor
Lamport., But V-P Snyder certainly
sent one zinging straight down my
“alley” with his 3-page letter of Bareh
8 to “Chappy” Chapman, his District
President, copy of which someonc
thoughtfullv sent to me. Let's just
“listen in” on a very small portion of
that letter.

Says Suyder: “The whole secret of
membership lies in chapter funetion.
When members enjoy what they ex-
perience at meetings they come back
and bring friends with them

and the problem is one of cont1ollmg
glowth rather than stimulating it.
T'm all wet? Here’s the experience of
Oshawa, Ontario Chapter. Attendance
and membership were zooming. We
were g0 successful from an attendance
standpoint that we started Lo deterior-
ate in quality. We were getting away
from that harmenizing and frater-
nizing for which we had joined. What
we did was simple. We made it al-
most impossible for anyone to join
Oshawa Chapter for the balance of
the year.” .

WHY QUOTE THIE ABOVE when
this column has been preaching the
same thing for so many months? Be-
cause wnow, vight teday, many new
chapter officers arve casting around
for solutions to the membership prob-
lemi. And because even a good dish, or
a good quartet, ov good chapter meet-
ings, or good advice ecan begin to pall
if served too often in the same old
style. What Brother Snyder ealls
“proper chapter function” and what
we have been calling “chapter inter-
est” are one and the same thing, What
is that “thing”? It is F-U-N! The
thing this Society is noted for and
was started for—fum from singing.
That is what everybody joined this
Society to get. So serve it to themn!
Serve it hot! Serve it cold! Sprinkle
it with a bit of listening! Make it com-
petitive! Mix it with copious potions
of group and/or chorus singing! Gag
it up! Work in some interesting
stunts. Make evervone participate—
insist upon it. Vary well the fare and
vou will fare very well.

WHERE DO YOU FIND RECIPES
for the above fare? Read the back is-
sues of the Harmonizer, this column
and others; study wyour Guide for
Chapter Officers; use your imagination
and the undiscovered talent in your
chapter, and PLAN wyour meetings.
Mr. Chapter Officer, you're slipping
when vou say: “What'll we do to-
Sig,ht,” instead of “Here’s what we'll
0' L
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SHARE THE WEALTH

By Int'l Vice President Charley Ward

YOU SECRETARIES and other mail-
ers of meeting announcements would
get a “kick” and a chuckle out of the
posteard meeting-announcement sam-
ples that I've just received from Terry
Everman of the Mexico, Missouri
Chapter. Sorry you can’t see them but
I'Il try to deseribe a couple of them.
After a busy day when Terry had
been literally “going around in cir-
cles”, he wrote just that way, in a
cirele. The members had to turn the
card around and ‘reund to vead it
And another contained no written
message, just a squave with figures to
show the date, the face of a clock to
show the. time, and a street intersec-
tion with an “X" to mark the meeting
place. It’s easy to be different, even
on a mimeographed posteard, and
folks will remember longer.

PLANNING A CHAPTER SHOW in
which you will depart from the
straight “parade” of onc quartet righl
after another? Then why not keep a
“seript” of your production and send
it to Carroll Adams. Somcthing may
vet come of Ed Hackett’s suggestion
that a “librvary” of such scripts be
started, “tailored” to the needs of the
average chapter. Having on tap the
combined experience of master show-
men like Ed Hackett of Louisville,
Dean Palmer of Wichita, Bill Lasher
of (South Town) Chicage, George
Veenstra and Glen Carlson of Oak
Park (Illinois), and many others, will
be just one more way for us to “Share
the Wealth” of our successes.

“WHAT DO YOU DO WITH YOUR
OLD PRESIDENT?" asks Novrm Fit-
kin, of Toledo? Now, Norm, steeped
as he is in the lore of barbershopping,
doesn™ ask such questions without
having some answers, so here’s how
he continuwes: “Is he the ‘forgotten

_man’ of your chapter, other than re-

maining on your executive committee
for another vear? He should be one
of your most valuable members. You
hought he was swell a year ago when
you eleeted him, but he's better now
because he has sweated over and slept
with gour chapter’s problems for a
vealr. About the time he got all of his
plans to elicking, bingo! Election time
and another man takes over. Why not
make your outgoing chapter president

automatically your ‘Chapter Coun-
selor!, working with and reporting to
the Area Counselor?” Take hced, new
chapter officers, and don’t let your out-
going  president get out of vour
clutches,

DOES YOUR AREA HAVE JOINT
MEETINGS? If not, you don't know
what you’re missing! Hop on wyour
Area Counselor and help him get some
Area meetings started, they're marvel-
ous! Inspirational! Helpful! Impres-
sive to prospective members! They are
one niore reason why a tottering memn-
ber would think twice before dropping
out of such an outfit as this great So-
cicty, Of the five Area ineetings this
scribe has attended lately, [et’s hit
a highlight or two from one of them.
"Twas a brackish sort of night, re-
quiring hip-boots and courage, but
more than 200 barbershoppers of Il-
linois Area No. 12 met at the Win-
netka meeting hall, Nothing was
missing! They even had a chorus con-
test (they have onc cvery time), with
a panel of judges which included
Jerry Beeler as Chairman. Winning
chorus got the heautiful gilt hirdcage
with the stuffed canary; losing chorus
won the very life-like stuffed erow—
and don’t think there isn't »e«! com-
petition to get vid of the erow and
win the canary.

OTHER ITEMS OF NOTE at Win-
netka’s meeting hall (removable, for
storing between meelings) were three

prominent display boards labeled: (1)

“Know Your Chapter Officers”, with
the photos, titles, responsibilities, and

backgrounds of each; (2) “Your
Chapter Quartets”, also with photos
and accomplishments; (3) “Attend-

ance Record”, with squares follow-
ing each name and the squares filled
in with red for each night of attend-
ance. You should sec the unbroken
and almost-unbroken lines.

YOU NEED YOUR CHAPTER.
Nothing else provides the fun, relax-
ation, and sheer enjoyvment that comes
from barbershopping. DMake your
chapter what you want it to be. Share
the Wealth of your experience with
other chapters by writing this Column
¢/0 Carroll Adams.

FINDLAY
(OHIO'S)
HOME OF
BARBERSHOP

The OId Mill Stream
Chapler spent mosi
of last aumwmer huild-
ing and singing and
now has its awn
home for meelings,
Thiz shows one cor-
ner of the building.
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NEW CHAPTERS

CHARTERED SINCE
FEBRUARY 1, 1952

WAILUKU, MAUI TERRITORY OI
HAWAII . . .. Chartered IFebruary
12, 1952 . ... sponsored by Honolulu,
T. H..... 23 members . . . . John
H. 8. Kwon, DBox 963, Puunene,
Maui, . H., Secrstary.

ALTOONA, PENNSYLVANIA . . ..
Charteved February 28, 1952 . ., .
sponsorcd by Pl.ttsbmgh Pa. .. ..
35 members . Fred Hou‘;eholdcl
gl Broadway Jumata Altoona, Pa,

JOPLIN, MISSQURI . ... Chartered
Mareh 12, 1962 . . . . sponsored by
Pittsburgh, Xans. . . .. 32 members

Karl K. Koos, 2115 Pearl St.,
Jophn Mo., Secretary.

IA“’TON OIXLAHOMA . ... Chart-
ered Mareh 13, 1952 ., . . sponsored
by Wichita [Falls, Tex. ... 28 mem-
bers . ... J. Q. Conner, 415 Arling-
ton, Lawton, Okla,, Secretary.

CAMBRIDGE, OHIO . . .. Chartered

Mavrch 24, 1952 . . . . sponsored by
Buckeye Capital {Columbus) and
Zanesville, Ohio . . . . 33 members
.. .. W. 0. Smith, 420 S. 11th St,,
Cambridge, Ohio, Secretary.

ASTORIA, OREGON . ... Chartered
March 24, 1952 . . . . sponsored by
Portland, Otegon .. 28 members

B Opdvckc, 426 Hamburg
A\ro Astona Oregon, Scmetalv

FILLMORD \TE\V YORI . ... Chart-
eved April 2, 1952 . . .. sponsorcd
by Warsaw, N. Y. .. .. 20 members

.. . Ward Pratt, Fillmore, N, Y.,
Sceretary.

GREATER GULTF BEACHES, FLOR-
IDA .. .. Chartered April 8, 19562
.« . . sponsored by St. Petersburg,
la, . ... 20 members . . ., Roy S
Harvey, 15408 2nd St. Fast, dMad-
cira Beach, St. Petersburg, la,
Secretary.

ELY, MINNESOTA . .. . Charvtered
April 8, 1962 . . . . sponsored by
Chisholm, Minn. ., . . 31 members

. John W. Somvock, 528 E. Camp
5t., Bly, Minn., Secretary.
RIVERSIDE, CALIFORNIA

Chartered April 9, 19562 . .. . spon-
sored by Aveadia, Cal., ... 24 mem-
bers . ... James C. Doyle, 3008 Date

St.. Riverside, Cal., Secretary.
THOMAS, OKLAHOMA , . . . Chart-
ered April 14, 1952 . . . . sponsored
by Enid, Okla. . . . . 21 members
Flank Sell, Thomas, Okla,,
Secretar v.
FORT FAIRFIELD, MAINE . . . .

Chartered April 16, 1952 .. .. spon-
sored by Presque Isle, Mc. . . . .
30 members . ... A, J, Bruce, Fort

IFairfield, Me., Secretary.
{Cantinged mr Page 33)
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EXTENSION AND MEMBERSHIP

Our (Extension and Membership) Committee members feel that we made prog-
ress this year. The trend in both new members and new chapters is encourag-
ing. From all Districts come reports that the new men we are getting into our
established chapters are heing more carvefully selccted. The same trend is true
in our new chapters formed. We are going a bit slower but we are surer of our
foundations for healthy and active chapters. Our established chapteis ave doing
a better job of helping the newly sponsored chapters, Qur Inter-Chapter rela-
tions Committees are doing a fine job both for tbe old established chapters and
the new chapters. True, in some arveas the picture at the moment is not as bright
as in others, but the ground-swell for a more substantial growth is plainly felt
and our figures on memhership are improving.

Yom International Committee thanks all whe have bad a part in making this
vear’s trend a hopeful one, particularly the Chapter Officers and their Cominit-
tecs, the District Officers and Area Counselors, the Members of the International
Boald and that ever alert and hard working staﬂ in Detroit.

Raymond C. Niblo, Charles E. Glover,
Chairman Associate Chairman

BARBER SHOP
PARADE OF QUARTET HITS No. 2

ARRANGED BY —

Ed. Smith, J. Z. Means, Frank Thorne,
Phil Embury, Charles Merrill,
Maurice Reagan, Deac Martin, Marty
Mendro, Don Webster, Walter Latzko,
Paul Crane, Leonard Field,

Bud Arberg, John Hill, M. H. Bolds
Members of SPEBSQSA

CONTENTS INCLUDE —

GARDEN IN THE RAIN
SWEET VIOLETS ¢« HOOP-DEE-DOO
ON A SLOW BOAT TO CHINA
GOODNIGHT LITTLE GIRL OF MY DREAMS
DEAR HEARTS AND GENTLE PEOPLE
MAKIN' LOVE UKULELE STYLE
YOU CALL EVERYBODY DARLING
SIQUX CITY SUE « THE GIRL I LOVE
TESSIE » LOLLY LOLLY LOO
S'POSIN' ¢« IN THE SWEET LONG AGO
ON THE BEACH AT BALI-BALI

*1.00

IN U.S,A.
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HOW WRONG!!
Trom time to time the Harmonizer
prints boners from newspapers. This
is one of the best from the Boston
Posgt, Mavch 1962, in answer to an in-
quiry from a Post reader who asked
that the Post identify the little boy
and girl, childven of the Chordettes,
who appeared on the Axthur Godfrey
TV show. Said the Post, “Miss Vir-
ginja Osborn is the mother of the girl
and Jane Etel is mother of the boy
Incidentally, Virginia Osborn is
president of the Society for the Pre-
servation and Encouragement of Bay-
ber Shop Quartet Singing in Amer-
ica.” (Those who know Keith Osborn
will agree that he beurs small vre-
semblance to a little girl. “Jane Etel”
must be Junet Ertel, who has a little
girl and sings bass. Vi)‘ginia Cole Os-
borns father, one 0. H. King Cole,
wes Pres. of H:e Soesiety from 1948 to
1950. Fume 18 fleeling. Eds.)

ANOTHER BONER

The Fargo, North Dakole newspaper
reported the club affiliations of Loehle
Gast, Lonisville, Ky. SPEB membher
originally, like this, “. . . . a 32nd
degree Mason, a Shriner, and a memn-
ber of the Ameucan Lepion, First
Methodist Chureh and The Society for
the Prevention of Elimination of ete.”

HOW TO BE HAPPY

Curt Haseltine, Detroit Free Press
feature writer, tells how to be happy,
i, Join a church, _]om a club, join
a ba1 bershop qua:tet

IT LOOKS LIKE LOVE—

Yes it looks like lave between Column-
ist Frances Griffin, of the Winstaon-
Salent, N. C. Twin City Sentinel, and
“Patooey”, bulletin of the chapter in
that city. Pirst, Frances devoted her
columm, “The Organ-Grinder’s Hat”
to a deseription of a chapter meeting.
Then “Patooey” reprinted the column
and commented on it, Next Frances
gave the matter another complete col-
umn, This could go on and on—but it’s
a lot of fun.

THEY'D QUIT

Beulah Schaecht, feature writer for
the St. Louis Globe-Democratl, at-
tended a joint meeting of the St. Louis
and Clayton Chapters. In an excellent
article she demonstrated an insight
seldom acquired through such a shoxt
acquaintance with the Society. Wrote
Beulah, ' . rare is the man who
will admit he cannot sing . . . . none
takes his vocalizing as seriously as the
loyal member of SFEB . repre-
sent every occupation from clerks to
executives and they are from 20 on
up. If the bosses for whom thev work
were as atriet as Harold Taylor
{Chorus Director}, chances are they'd
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quit their jobs ... When I left it was
close to 11 and the outﬁt showed no
signs of weakening .

WHERE THERE’S
HARMONY—
The St. Petersbiurg, Florida Evening
Independent in commenting editorially
on the St. Pete Chapter Harmony
Jamboree said, . Glory be., The
art of barbershop singing is not lost
. The spontaneous applause gave
convineing proof that our young
people as well as our old timers enjoy
the golden chords of vesteryear ... It
is our opinion this new group has its
place in St. Petershurg along with our
symphony, our operetta and our
chureh musie . . . Wherever there is
harmony there is music. May we have
move of both . .."

IS IT ALL WORTHWHILE?

In a lengthy editorial telling the his-
tory of the Society's Bloomington, Ill.
Chapter, the Bloomington Pantagreph
closed with, * . Is it all worth-
while? One member was once asked to

" justify the time spent on barbershop-

ping. He put it this way, ‘If a man
really puts time and interest into
singing, I think it's going to be just
a little harder for him to think mean
things about other peovple or get into
serious trouble! It is worthwhile as
long as the singers sing for fun.”

PREDOMINANT TRAIT?

SESAC, INC. distributes sheet musie,
transeriptions, ete. It publishes a
magazine Sesae Muwsio to further its
aims, In the April issue appeared a
long article agont SPEBSQSA in
which the writer attempted to explain
what makes a bavbershopper. Here is
what he said. **This impulse to sing is
a predominant trait. Apparently, men
who have been inhibited for a long
time get the urge to gather together
and warble when the right moment
comeg along . . . Again it may be a
primal search for the sheer joy that
comes from four part harinony . "
If any of that sounds familiar lts he-
cause, as the author stateg, he con-
sulted Keep America Singing freely
in eomposing his article. You, too, can
learn a lot about the Society if vou
read that book. (See ad elsewhere in
this issue. Eds.)

MUSICAL MARVEL

John Hughes, writing in The Jersey
Journal, Jersey City, N. J., showed a
pretty good insight into what mmakes
barbarshopping when he wrote, “. .
Non-initiates may wonder why it is
that (1) four fellows, each of whom
by himself may have little musieal
talent and an indifferent voice, when
put together becomme so entertaining
that (2) an amazing number of aver-
age Americans will cheerfully travel
a couple of hundred niles in the depth
of winter to hear them . .. It would
be a pretty erusty skeptic who eould
have been present Saturday night and
remained unconvineed that barbershop
is a true follk art that is growing as
a true folk art will (remarkable—and
delightful — new things were done
within the bagic frame of the barber-
shop quartet form) and that a concert
of barbershop can be every bit as
pleasant in its own way as a concert
of ‘longhair’ musie ., . !

ACHIEVEMENT AWARD

Pacific Northwesi District’s Achieve-
ment Award is nearly as blg as the
Dlstrici—25" Enast and West by the
same North and South. The combina-
tionn Isre and scroll ¢an he removed
and—presto—a regular barber pole for
initlations, ete.

PLEASE SEND
CLIPPINGS

Because of a gizable increase in
the cost of the national clipping
gervice, it was decided to discon-
tinue it on April 1st. This means
that, from now on, the Interna-
tional Office will be entireiy de-
pendent on Society members,
and particularly on Chapter,
District and International Offi-
cers, to clip and send in any
news items, editorials or pie-
tures which appear in local
newspapers, or other publica-
tions, that would be informative
ot interesting. Any help you can
give will be appreciated.

DAVID SILVERMAN

Music Librarlan

WIR, The Good Will Station, Inc.
Detroit

Says rhe followwing tongs are in Pnblic
Domain and you may use them any-
where, anyiime, and in any way.

Title Composer

CIRIBIRIBIN
A, Paslolozzo
COME WHERE THE LILLIES BLOOM
will L. Thampson—1878
DECEMBER AND MAY
Edw. B. Marks—1893
DORA DEAN
Williams-Walkar—18935
DOWN IN THE CORNFIELD
Will 8. Hays
DREAMS OF MY OWN LAND
Douglas Dean— 1895
DYING COWEOY
{Oh, Bury e Nat on the lone
Pralrie)
EILY MACHREE
Staut-Braham—1878
ELSIE FROM CHELSEA
Harry Dacre—1B96
GRACE O'MOORE
Max § WHI—1895
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A
By W. Welsh Pierce
Dear Cavroll:

Sittin’ here lookin’ out the window
and watehin' the rain come down sorta
got me to thinkin’ about IK{ansas City
where they REALLY have water! Us
Decrepits sorta plan on havin’ us an-
other WOODSHED come Convention
time and since so many floods are
runnin’ around loose out I{ansas City
way it occurred to me that some
people might wonder if divin’ suits
might not be standard issue. Let me
tell you right now that we have staked
out the Woodshed on pretty high
ground and I dow’t think anything
movre than rubbers or wadin' boots will
be needed. Pappy Sturges has took
care of everything and he tells me
that even if the grounds is wet, he has
painted everything so it will look dvy
anyway, Don’t know how he does it,
but Pappy sure slings a mean mess
of pigments when he gets started.

And speakin’ of the Woodshed, which
is what I wanted to talk about in the
first place, you sure don’t want to miss
this vear’s Shed in Kansas City. Those
who had a taste of woodsheddin’ at its
finest in Toledo will need no urging
to hunt up the Deerepits Timber Tem-
ple when they get to Xay See, and
those who missed out at Toledo will
be chompin’ at the bit to get a gander
at what goes on at these shindigs. So
vou just aim yourself at the Phillips
Hotel startin® with Thursday, June
12th. If your aim is bad and you hit
Friday or Saturday, you will be doin’
QI as we will be there for three days.
Don't tell anyone about it yet as I
haven’t signed all the papers, but I
plan en renting some space right ncar
the Woodshed to open a booth. I'm
zonna sell some of my inventions that
I been writin’ to you about. I got a
brand new one that 1 think will go
over big. It’s a special ear plug I in-
vented and comes in sets of eight. Any
four guys that wear these plugs will
sonnd like the Sehmitt Brothers—to
themselves. I know it will work be-
cause I sent a set to the Schmitt
Brothers to try out and they wrote me
that they couldn’t tell the difference.
See vou al the Phillips in Juue.
Sing-cerely yours,
BIFER [FER.

CENTRAL WESTERN
NEW YORIK DISTRICT
CHANGES NAME

TEver since the Central Western
New York District absorbed the
northwestern corner of Pennsyl-
vania, the Board of Directors have
heen “ecasting about” for a suit-
able moniker for the distriet. This
vear's Board have come up with
“Seneca Land Distriet” and the
International Executive Committee
have put their stamp of approval
on that as a new name, The reason,
of conrse, is that it more aecur-
ately desct‘ibes the actnal geo-
graphical boundaries of this very
active district.
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E\nns\illo, Inchann Chorus won the

GLASGOW M
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RETIRING CHAPTER
PRESIDENT SPEAKS

“From a very modest beginning in the
form of a meeting of 10 men on De-
cember 8th, 1949, our Chapter has
grown, Each member had but one
idea in mind: The formation of a
Chapte1 with the watchword “Partici-
pation”. Participation meant this:
That everyone in the Chapter was to
be in a quartet if possible: That the
Chapter should be public minded and
should participate in 1emle1mg pub-
lic service to the dommunity, such as
singing for charitable organizations
and for the benefit of other philan-
thropic groups. We agreed also that
we should render service to our ecom-
munities by participating in barber-
shopping with the high schools and
with other teen-age groups. And thus
was born the Annual High Sehool
Quartet Contest in our eity.

We further determined to limit our
metnbership to 76, of which 60 would
be singers and 16 could be erows. We
received our Charter on dMay 18, 1560.
Our subsequent growth and tavorable
recognition in our community in the
past two years is proof of our origi-
nal intention and is justification of
our endenvors. We are proud that our
unique approach to barbershopping
has been recognized both in our Dis-
triet and on an International level, I
predict that our growth in the future
will continue in the same proportion.
I foresee greater participation of the
young people of our eommunity and 1
predict expanded interest and greater
service to our city and to our county.”

FFrank Schwartz,

Buckeye Capital

{Columbus, Ohio) Chapter

I_I [

who sings whh the Songfleilows directs the Chorus.

3

et L
In- 'y Dlslrlct Chorus Conteal BIII Hem\

ONTANA CHORUS

ﬂ ﬂ”:

AMATEUR
SONG
WRITERS

We are NOT music publishers - -
but send us your new manu-
seripte and we will print them
for you at reasonable prices. We
will reproduce your manuscripts
exactly as we print the music
for S.P.L.B.S.Q.8.A.

v

Plexse send
YORY nlanuscripl with yonr request
far intmediare quotation,

o

The GRIT

Printing Company
745 So. Emparla Telophone 2-8441
WICHITA 11, KANSAS




20

The Harmonizer

These quarlets and individual SPEBSQSA members are supporting the
Harmonizer by inserting Professional Cards ot the rate of $10.00 per
insertion for less than 4 consecutive issues—or $8.75 for each of 4 or

more conseculive issues.

AIR CONDITIONING ENGINEERING CO.
Boston 41, (Cambridge,) Muass,
MANUFAGTURERS AND DISTRIBUTORS OF

“PERFECTAIRE"
HEATING AND VENTILATING EQUIPMENT
INCLUDING
SUSPENDED AHD FLOOR MOUNTED FURNACES

RAY SHEFFIELD. PRESIOENT

THE PITTSBURGHERS

1948 INTERNATIONAL CHAMPIONS
ADORESS COMMUNICATIONS TO

J.oMUJIGGS WARD
343 BAILEY AVE.. PITTSBURGH 11, PA,

THE HARMONY HALLS

1944 INTERNATIONAL CHAMPIONS
ADDRESS COMMUNICATIONS TO
RAY HALL
341 SOMERSET DR. N, E.
GRAND RAPIDS, MICHIGAN

“‘RED’* MASTERS
INSURANCE COUNSELOR

14851 FERGUSGN DETROIT 27, MICH.

VERMONT 55235

TELEPHONE EASTGATE 7-6133
MELVIN M. VOGEL & ASSOCIATES
Metol Fasionings—Short Run Stompings
Scrow Machine Producls
FERRQUS — NON-FERROUS—STAINLESS

2105 NORTH SOUTHPORT
CHICAGO 14, ILLINOIS

BUFFALO BILLS

1950 INTERNATIONAL CHAMPIONS

ADDRESS COMMUNICATIONS TO
AL SHEA

736 HIGHLAND AVE. BUFFALO 23

THE SCHMITT BROTHERS

1951 INTERNATIONAL CHAMPIONS

ADDRESS COMMUNICATIONS TO
RAYMOND M. SCHMITT
P. 0. BOX 357 TWO RIVERS, WIS,

EDWIN S. SMITH
REALTOR—BUILDER—GENERAL. INSURANCE

WAYNE, MICHIGAN

THE MIDSTATERS
1949 INTERNATIONAL CHAMPIONS
ADORESS COMMUNICATIONS TO

MARTY MENDRO
51z REVERE RD,, GLENVIEW, ILLINOIS

CARDINALS

1950 AND 1951 FINALISTS
ADORESS COMMUNICATIONS TO

JERRY M. RIPP
723 W, FJGHNSTON ST. = MADISON, WIS,

The Rendexvous for Barber Shoppers
WOODSHEOQOING THE YEAR AROUND

SHIP'S CAFE CLUB
Wes Guntz—Host

913 Rush St Chicogo, Il

JERRY D. BEELER

VICE PRESIDENT AND GEHERAL MANAGER
MEAD JOHNSCN TERMINAL CORP.
1830 WEST OHIO ST.

EVANSVILLE 2, INDIANA

CLEF DWELLERS

1948-1949-1950-195) MEDALISTS
ADDRESS COMMUNICATIONS TO

HAL BAUER
15499 SUSSEX, DETRDIT 27. MICH.

THE MISFITS
INTERNATIGNAL CHAMPIONS [945
“"JOE ART PERK & PETE"

E. V. PERKINS
53 W. JACKSON CHICAGO 4, ILL.

AETNA LIFE & AFFILIATED COMPANIES
WM. L. FAVINGER
LIFE INSURANCE AND ESTATE PLANNING
ALL LINES OF INSURANCE

1836 DUARDIAN BLDG. WOOOWARD 2-2500
OETROIT #§, MICHIGAN
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THIS SPACE
RESERVED
FOR YOQU.

Chorus Director Joseph Knaapen, Stur-
geon DBny, Wis. Chapter, like many
ather volunteer dire¢tors, does yeoman
service In whipping the chorus Intla
shape Tor publlc appearsnees.

WHO'S AFRAID OF THE BIG

BAD WOLF (ISOLATION)

Readers should refer to an atlas of
the United States and Canada and
put their finger on Glasgow, Montana.

That Chapter is now in its second

vear, Havin

a Charter membership

of 38, the Chapter has grown to 44.

Qlasgow is hundreds of miles away
from each of its neavest neighbors,
Spokane, Wash., Lethbridge, Alberta,

Brandon, Manitoba, and Kulm, N. D

Here is an exeerpt from the last Glas-
gow Quavterly Activities Report:

“ .. AND NOW, IN RETROSPECT,
let’s review the activities of the past
couple of months. We probably didn’t
set any new recovds, but we do believe
we've had a pretty suecessful season,

First, our record of Community Serv-
ice—TFive Performances of our “Par-
ade”,—for:

1.

KIWANIS CLUB, Malta, Montana,
as a Benefit for their “Youth
Fund'.

ELKS CLUB, Wolf Point, Montana,
as a Benefil for the "“Polio Fund®.

LIONS CLUB, Nashua, Montana,
as a Benefit for the Nashua City
Park T"und.

. LIONS CLUB, Scobey, Montana,

© as a Benefit for their High School

Musie Fund.

. Tor the Citizens of Glasgow (2

showings) for the entertainment of
residents of Glasgow and vicinity
and for the purpose of spreading
and encouraging the gospel of
“Harmony” and "“Barbershopping”.

For the *'Statistics” Department.

A.

B.

Man hours devoted to putting the
“Parade” together ____ .-3,387

Our total audience (all perform-
ances e s

Total gross receipts (before taxes)
e PR - — — $4,326.00

. Man miles traveled to put on our

Parades = ___ ____ 27,493”.
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IF YOU WANT TO CONTRIBUTE SOMETHING TC THIS DEPARTMENT, SEND IT TO
“SWIPE SWAP SHOP", o/o SPEBSQSA, 20619 FENKELL AVE., DETROIT 23, MICH.

GUIDE TO QUARTET SINGING

Responding to editorial request for contributions to the SWIPE SWAP
SHOP, Ed Haverstock of Toledo, Ohio Chapter has submitted a booklet
prepared by himself, GUIDE TO BARBERSHOP QUARTET SINGING.
This booklet is the fruit of considerable trial and ervor effort on the part
of Haverstock and the Toledo Chapter members to arrive at an orderly
and effective program of Chapter Member education. It has been designed
to carry the interested, un-initiated, new barbershopper through stuccessive
phases of enlightenment and understanding to the point of equipping him
to become an effective barbershopper.

Because it is felt that Haverstock’s booklet constitutes a significant con-
tribution to the Society, it will be presented in four successive installments
in the Harmonizer and will appear in the SWIPE SWAP SHOP depart-
ment. Here is the first installment:

THE LEAD

The lead voice iu a quartet usually
carries the melody. Since most men
can sing a melody without any diffi-
culty, this part is often the easiest for
those who lack experience on harmony
parts. The range is similar to the
piteh of most popular sengs, that is,
from C to F, Qccasionally the lead is
required to sing a harmony part while
the melody is taken by another voice
and he then finds his part very sini-
lar to the 2nd tenor parts in glee club
SONES.

You do not need to he a soloist to
sing lead, but vou should have a
strong steady voice without any wav-
ering in pitch. You should have tenor
quality, bright clear tones that arve
casy to harmonize with,

A really good lead in a quartet must
carry a lot of responsibility, The
other parts depend on him to set the
pace, to be surc of his words, to be
sure of his pitch, to pronounce dis-
tinctly, to provide musical interpreta-
tion of the song, ete., so that the
other three voices can follow his lead
and harmonize with him, At the same
time he should not make his voice
stand out above the others and he
should be capable of slipping into the
background and taking a harmony
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part whenever he docs not have the
melody.

At all times the lead must make his
note a part of the chord and in bal-
ance with it. A quartet sings as a
unit of four wvoices. The harmony is
much more important than the
melody.

THE BASS

A quartet bass sings in a range from
F to B, which is almost high enough
to be called bavitone. The bass must
have a fairly heavy thnbre to his
voice and good resonance. He does not
hecd to have an exceptionally low
voice as far as piteh is concerned.

Bass harmony is fairly easy to find
beeause the bass usually sings on the
regular scale notes and seldom has to
Hit any halftones, either sharp or
at.

You will find some people in every
audience who are partial to the bass
part because they like to hear full
deep tones.

THE TENOR

Nearly everyv man who likes vocal
harmony can “hear” tenor harmony

above the melody, but not every man
has a voice high enough to sing it. A
top tenor in a quartet must be able
to sing easily at high piteches. Prac-
tically all of his notes ave in a sinall
compass (from C to B) near the top
of his range. His wvoice should be
light and without strain, floating eas-
ily from one note to the next.

There are many leads, baritones, and
even basses who can push high enough
to reach tenor notes, but their voices
are usually too hea\ry to sound good
in a tenor part. The tenor part in a
quartet requires a higher and lighter
voice than the solo tenor or the church
tenor.

The tenor part is most enjovable to
sing because he usuallv gets the best
havmony note. He can make a great
hit with the auwdience because they
like to listen to the tenor harmony.
Also he has no difficulty getting into
a quartet because top tenors are
usually hard to find.

In a duct the tenor would always
take the best note he conld find. In'a
quartet he occasionally takes a less
desirable note in order to make it

(Continted an next page)
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easier for the baritone and bass. His
principle job is to harmenize smooth-
ly above the melody.

THE BARITONE

A quartet baritone sings in the same
range as the lead, but does not go
quite as low or as high as the lead
does, A quarfet baritone sings more
like a 2nd tenor and his note§ are
higher than the glee club or solo
baritone. The usual range is from I' to
D. Baritone harmony is above the
melody about half of the time.

They say baritones are born, not
made. It 1s true that the baritone part
is the most difficuit of the four, It re-
quires an exceptionally good eav and
a good knowledge of chords and har-
mony. It is a thankless job, because
the audience almost never can identify
the baritone part and only notices
it by its absence. It is awkward to
sing beocause the best notes always go
to the other voices and the baritone
takes what is left.

But for the man who loves to har-
monize, there is no other part guite so
soul-satisfving. Its difliculty is a chal-
lenge to him. He knows that the bavi-
tone note js vital to the chord and that
the other voices are dependent on him.
‘He can let the others earry the heavi-
est load while he waits to fill in on the
missing note. He has to listen to all
four parts and he is more sensitive
to harmony and blend.

SINGING BY EAR

The biggest thrill a quartet man can
get is the sound of a perfectly bal-
anced and blended chord. Ear singing
is both the beginning and the ultimate
goal of all quartetting. The ear must
hear the natuwial harmonic intervals
both to sing and to appreciate.

Most men do have a good natural ear
for harmony, but no matter how good
vou are at the start, your ear for
harmony can alwavs be improved
through experience and training.

Why is it that musicians of several
centnries ago did not sing barbershop
quartet style? They could hear just
as well as we can. The natural laws
of havmony have not changed. The
answer lies in the art of music itself,
in the gradual development of our
present diatonic scale, in the evolu-
tion of inusical taste and stvle. The
ancient musicians placed their em-
phasis on lyries, melody, musical form,
vhythm and mood. They did not at-
temipt to harmonize on chords.

Singing by ear is both casy and dif-
ficult. Finding a note that will har-
monize is easy, especially if vou sing
simple chovds or straight harmony as
the original barbershop quartets nsed
to do.

Modern quartets like to use more
variety in their ehords, more inver-
sions and more unusual ehord combi-
nations, Then singing by ear be-
comes more difficult. You have to learn
where to find your note. The aiin of
all quartet training and written quar-
tet arrangements is to improve vour
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ear so that vou can hear more ideas,
hear new possibilities in harmony. If
there were only one way to harmon-
ize a melody, tliere would be no peint
in writing all four parts to a song.
Song writers would merely give vou
the mwelody and the words. In order
to get the best possible harmony yvour
ear should be tuned to listen to all
four parts as a chord. Your note
should harmonize with each of the
other three.

THE SCALE

The complete musical scale is made
up of sections called octaves. To thor-
oughly understand the different notes
we need only study the eonstruction
of a single octave sinee all other ac-
taves follow an identical pattern.,

An octave is divided into 12 equal
parts called halftones in a manner
very similar to the way a foot rule is
divided into 12 inches. There can
never be any more or any less. This
should be kept in mind so that you
will know that there are only 12 possi-
ble notes that ave different. An illus-
tration of three such foot rules ap-
pears on the next page to show the dis-
tance between scale notes in a three
octave range.

When we sing we find our pitch by ear
without the help of any musical in-
strument. The casiest way to do this
is by singing the 7 natural scale notes
and calling them by syllable names,
that is, do-re-ini-fa-sol-la-ti-do.

pMost people are familiar with this
method of naming scale notes, as it is
taught in most of our schools. If vou
do not already know it, it would pay
vou to ask someone to sing it for you.
Or you ean ask someonc to play a
major scale for wou on any iunstru-
ment. Singing up apd down the scale
is an excellent way to improve your
ear,

Singing the scale by using the names
DO - RE - MI-FA - SOL-LA-TI-DO is
called the Tonie Sol-Fa System. DO
is alwavs your keynote and may be
high or low in pitch depending on the
key in which you are singing. The re-
lationship between the scale notes is
always the same and once you have
this seale firmly in mind you can sing
in any key with equal ease.

If you are to benefit from this Sol-I'a
System you must practice singing
the scale until it becomes a fixed habit.
We suggest that you set yourself a
group of exercises such as the follow-
ing:

I. Sing the ascending scale: DO RE
MI FA SOL LA TI DO.

2. Sing the descending seale: DO TI
LA SOL FA MI RE DO.

3. Sing from DO to each of the notes
above; DO RE, DO MI, DO T4,
DO SOL, DO LA, DO TI, DO DO.

4. Sing from DO to each of the notes
below: DO TI, DO LA, DO SOL,
DO FA, DO MMI, DO RE, DO DO.

b. Make up other exercises to suit
yvourself, such as: DO NI RE IFA
MI SOL FA LA SOL TI LA DO.

Continued

A few minutes actually singing the
above exercises will do a world of
good. In praectically no time at all vou
can be a master of the Sol-I"a System,
vou will have given vour ear some
valuable training, and you will be pre-
pared to read music with perfeet ac-
curacy as outlined in this series of
articles.

You can sharpen your ear even
further by singing the kevnote chord
DO MI SOL, the major chord SOL TI
RE, and the major chord FA LA DO.
Sing these three chords carefully and
vou will bave every one. of the natural
scale notes firmly fixed in mind.

The natural scale notes use only seven
of the I2 possible halftones. The other
five are “in between” notes and are
usually named by having the syllable
end in the letter "i” to indicate that
the note is to be sung a halftone
higher. Other ways of naming these
extra halftones ave deseribed at the
end of this series of articles. The com-
plete octave then has the pattern illus-
trated below:

No.of Natwral Esta Pro-
halftones Seale Helffones wounced

12 do (doe)
11 ti (tee)
10 1i (lee)

9 la (lah)

8 s1 (see)

ki sol (sole)

G fi (fee)

5 fa {fah)

4 mi {mee)

3 i (ree)

2 re (ray)

1 di (dee)

0 do (doe)

The 12th halftone above would be the
octave DD and the same as vour start-
ing note except for being in the next
higher octave.

To thoroughly understand tbe scale
you should pay particular attention to
the five extra halftones in the table.
Note that there is a halftone between
DO and RE, between RE and MI, be-
tween FA and SOL, between SOL and
LA, and between LA and TI.

There is never any note between MI
and I'A, or between TI and DO, be-
cause these two sets of notes are only
a halftone apart to begin with.

The location of these extra halftones
determines the seale pattern and the
pattern is exactly the same for all
major keys.

To complete vour ear training you
should now practice singing these
extra halftones:

1. Sing (ascending)
DO di RE
DO RE vi MI
DO TFA fi SOL
DO SOL si LA
DO LA i TS
2. From the high DO down sing:
DO TI li LA
DO LA si SOL
DO SOL fi FA
DO JMI ri RE
DO RE di DO

(Continued on next poge)
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This is not as easy as the previous ex-
ercises. Tenors and baritones have oc-
casion to use these extra halftones
guite often and you will be richly ve-
warded if you are willing to practice
them.

There is a considerable difference be-
tween singing and playing a musical
instrument. Instrumental musicians
use the letters A B C D E F G to
represent the seven notes of the
natural scale, They also have to memo-
rize 12 separate scales, one for each
different keynote. This is practical for
instruments bnt not recommended for
singing, Quartet singers will find it
much easier to practice the scale by
singing do re me fa sol la ti do. You

can then use this same pattern for

every key in which you sing.

Nearly all quartet singers find it eon-
venient to carry their own pitchpipes,
This is the only musical ingtrument
they use, since quartets usually sing
without any instrumental accompani-
ment.

[t is said that only ene person out of
a thousand has perfeet pitch, that is,
the ability to accurately identify the
pitch of a note they hear. Nearly
everyone can stay in piteh while they
ure singing, but a few seconds after
the singing stops the pitch is lost.

While many experienced singers can
come quite close to hitting the right
pitch, it is never safe to rely on guess-
work, You should always use a piteh-
pipe in both rehearsal and perform-
ance, A pitchpipe is also very useful
in putting into practice the various
helps outlined in these articles and
with it you do not need a piano or
other instrwment to work out a part
by yourself.

A pitchpipe is used for only one
thing: to blow the keynote “DO” at
the start of a song. You should always
sound the keynote even though it is
not the note on which you start sing-
ing. You keep the keynote in mind at
all times and find other notes by their
relationship to “DO.” Blowing any
other note than the keynote might
serve your own purpose but is very
bad for other men in the quartet be-
cause they aren’t sure of which note
vou are blowing and it does not estab-
lish the key.

A quartet will sing much better and
have no trouble getting started if they
tune up by humming the kevnote
chord before they sing, To do this,
someone blows the kevnote first (see
chapter on keys in order to find the
keynote). Then the lead hums the key-
note, the tenor hums "mi” above the
keynote, the baritone hums 'sol”
below the keynote, and the bass hums
“do’ an octave below the keynote. This
harmonizes in a perfect keynote ehord
and you are then ready to swing into
the opening chord of your song, what-
ever it may be.

(Ta be continued in Sept. {ssue.)
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Have YOU Perfeet Pitch?

Our statisticians have [2345's which
show that only one man in 77,4354
has perlect pitch,

[f your quartet has only the *'14
pitch', better pitch two bucks fifty
toward Detroit for a Kratt Chro-
matle “Master Key" Pitch Plpe.
With Soeiety emblem attached, add
another buck. Emblem alone, {can
be attached to your present Kratt),
one buck.

Make check payable to and mali to

SPEBSQSA, INC,
20619 Fenkell Ave., Datrolt 23, Mich.

MUCH
IN DEMAND!

COLORFUL WOODEN BARBERPOLES
[2laches were 52.25 NOW $1.00

—Shipping Prepald—

Appropriate decoration for officers’
desk at Chapter meetings; mem-
bers' homes and offices.

Ideal gift ilem for Barbershoppers

Make ¢heek of maney order payable ts 2ad mallte
SPEBSQSA
20619 Fenkell Ave, -
DETROIT 13, MICHIGAN
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pay[ni 4/l S’oni Weiters

A barbershopper who wislies to remain anonymous for the present has submilied to the Swipe Swap Shop the
lyrics of a song he’s been working on for sonie fime. He has also written a melody but isn't satisfied with it. [t
is his liope and the Editors' also that a brand new approach by someone else may come up with a bangup tune.

The lyricist has donated the lyrics lo SPEBSQSA, Inc. and they are copyrighted in the Society’s name. If a
suitable melody is submitted, the entire song will be copyrighted in the name of the Society.

JSTHIS 1s To BE A Competitionl!!!
HERE ARE THE RULES

1) The Ivrics must not be altered.

2} Melody submitted becomes the property of
SPEBSQSA, Inc.

3) Decislon of the Judges, (names of Judges to be
announceil later), will be accepted as final.

4) Manuscript of melodies must be submitted on
music manuscript paper, or a reasonable facsimile
thereof. (This can be bought in any music store for
a few cents).

5) Manuscript of melodles must be mailed to
SPEBSQSA, Inc., c/o Swap Swipe Shop, 20619
Fenkell Avenue, Detroit 23, Michigan not later than
July 15, 1952,

PRIZE FOR WINNING MELODY

Whoever submits the winning melody will receive four Registration Books lor the
1953 SPEBSQSA Convention and Contest (o be held in Detroit, June 11 to 14.

NN }

L7
In order to make it easy for as many as
possible to take part In the contest, the
THINGS TO BEAR IN MIND lyrics have been arranged on the following
page on muslcal staff with a time and
rlhiythm pattern outlined. Tt is felt that
many men, perfectly capable of coming up
with a singable melody might have trouble
workiug out the details of gotting it on
paper, It Is not required to follow this time
and rhytivm pattern. If you are able to
develop your own that’s flne.

LET'S GO!!

The winning melody will be one sulted to
arrangement in barbershop style so that it
can bo published by the Soclety, either In
the ahnual Songs for Men folio or in loose
leaf form. This contest is open to all mem-
bers of SPEBSQSA and their immedlate
houscholds.

JUNE, 1952
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SET-JLE Down]

Lyrics Copyright by SPEBSQSA, Inc,, 20619 Fenkell Ave., Detroit 23, Mich.

IN THAY OMNE HorSE TOWN  THAT

1

CTALL wMy HOME SWEERT

"Keep Amenrica Singing’’

JUNE, 1952
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TRE SCHMITT BROTHERS
AT HOME
or
WHAT CHAMPIONS DO WHEN
THEY’RE NOT SINGING

Il you've wondered how basse Fran
Schinitt got (hose rosy cheeks and that
well [ed look, here's the answer. Fran,
35, manages a chain of dnlry stores,
Here he sells a gallon of wmllk fo
Seymour Althen, mnnnging editor of
the Two Rivers Reperter, nn ardenl
rooter for the gunrtet. Fran and his
wife, Cleo, hnve only five children, n
amall family as Schmitf famblies go.

J

Tenor Joe Is apparently pointing out
to one of i1he hoys—"Them termites
wenl (hattn-way.” Joe, 25, i nsslsianl
manager of Lhe Sclumilt Lumber Co.
He Js married nnd he and *“Touy" have
one youngaler.

J

Af left is Jim, youngest of the family,
and lead of the foursome. Jim is n
Junlor in llberal nrts at Mnrquetie
University, Milwnukee, Jim i3 un-
married and unattached.

J

At tight Iz Brother Ttny, manager of
ifie Schmit{ Lumber Company nnd like-
wiso the non-singlng custedlan of the
quartet’s alfalrs—no mean assigamoni, as
any champion quarlet will {ell you. Rny has
accumulaled a few gray hairs In the
lasi lwelve monihs.

Paul, tho barl, 13 8 solesruan in n
Mnnitowoe furnilure store. Wile Aud-
tey nnd Paul have one boy. Paul is
22 years old.

.5—
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SONG ARRANGEMENTS AVAILABLE AT INT'L HQ.

L]

GComnplete KIt of Samplos of averything on this page—211 songs {ncludes 4T SPEBSGQSA looss lsal songs).,............ $10.00 each
Complete sot of 47 SPEBSGSA Loosa Leaf Songs In Blnder—Less than 10 — $3.00 each, 1¢ or more — $1.76 each

AVAILABLE LOOSE LEAF ARRANGEMENTS

X1 After Dark. X24 Juanita,

X2 In the Evening by the Moonlight. X25 America [God Sove the King).

X3 Soiling on o Moonbeam. X26 GodMode o Wondorful Mother.

X4 Love Is Like a Dream. X27 Don’t Send Around Tomorrow.

X5 I'd Love io Live in lovelond, X2B Keep America Singing—

Diekema.
X6 Silent Night,

X29 Haw Can | Leave Thee.

X7 Hymn far the Home Front. .
X320 The Old Sangs.

X8 It Came Upon the Midnight
Clear. X31

X9 Cantique De Noel (O Hoby
Night]."

X32 Sweeiheart of Sigmo MNu.

X33 In Walked an Angel.

(O] i lsle of Make Bell .
X1 eovtiful lsle o oxs Belleve X34 Dreaming of the One in love
X11 You Tell Me Yaur Dream, with Yau, .

X12 | Wonl o Date ot o Quarter Past X35 Melanchaly Lav.

Eight,
X13 O Came All Ye Foithful. Z-1 Lost Chard,
X14 Calleen My Own, 2-2 Deep Rivar.

X15 Won't You Please Come Back 2.3 The Band Played On.

fo Me. Z.4 The Man On The Flying Trapeze

X168 Sing Brother Sing. Z-5 Il Take You Hame Again

X17 Keep America Singing—Tharne. Kathleen,

X8 Wht-a_n the Man in the Moon Says Z-& Silver Threods Among the Gold.

Hello. Z-7 Rase of Tralee.
X19 Daisy—Annie Rooney Medley, I-8 Wagon Medley.
X20 Honey Gal. Z.9 Carry Me Back to Cld Virglnny.
X21 SPEBSQ@SA, Incarporated, Z:10 Massa’s In De Cold Cald
Graund,
X22 That Old Quartel. Z-11 Avld Lang Syne.

X23 Gentle One. Z-12 Swing Low Sweet Chorial,

10c each single copy excepl Z-4 and Z-B which are 20¢ each, 5c¢ each
quantities aof 10 ar more, except Z-4 and Z-B which are 10¢ each.

Order all arrangements by symbol number,

OFFICIAL SPEBSQSA FOLIOS
“SONGS FOR MEN MNo. 1" 1948 Edition (15 Arrangements)

"SONGS FOR MEN No. 2" 1949 Edition (18 " )
“"SONGS FOR MEN No,’3" 1950 Edition {14 " }
“SONGS FOR MEN No. 4" 1951 Edition {15 “ ]
pfus one page of “SWIPES"
L il ir fITAGSfr

& I "

"KEY MODULATIONS"
”SONGS FOR MEN No. 5" {Available about June 151h)

{16 Arrangements)
"SONGS FOR THE CHORUS" (33 Arrangements)
Above 6 Folios $1.00 each {or 50¢ each in lots of 1G or more)
STAAB-HILL FOLUC (8 Arrangements) $.60 each

g -

Make Checks Payable to and Mail to

S. P. E. B. & Q. S. A

20619 Fenkell Avenue, Detroit 23, Michigan
[MINEMUM ORDER $1.00)

Give Me the Righl to Love Yau.

OCTAVO FORM PUBLICATIONS OF VARIOUS
MUSIC PUBLISHERS

carried in stock at Detroit [Arranger's name in parentheses)

I5c¢ each

FMP 301—"Down by the Oid Mill Stream” {Thorne}
FMP 302—"I'm Going Over the Hills lo Virginia" [Merrill)
FMP 303—"In the Hills of Old Kentucky" (Embury)
FMP 304—"Rock Me Io Sleep in an Old Rocking Chair™ {Smith)
FMP 305—"T=il Me You'll Fargive Me" ' (Thozne)
FMP 306—"Tie Me ta Your Apron Sirings Again" [Dlekema)
FMP 307—"When the Maople leaves Were Falllng” [Tharne)
FMP 308—Dreom Days' (Webster]
FMP 309—"Dream Train" {Stull)
FMP 310—"Highways Are Happy Ways" [Embury and Rowe)
FMP 311—"1 Gaot the Blues When it Rains™ {Thorns)
FMP 312—"I lave Yav the Best of All" (Reagan)
FMP 313—"My Best 10 You" {Merrill}
FMP 314—"My Coralino Rose" {Wabster}
FMP 315—"That Naughty Waltz" {Recgan)
FMP 316—"0ld VYirginio Moon™ {Smith)
FMP 3t7—"Only a Broken String af Peorfs” {Reagan)
FMP 318-—"Sing Neighbor Sing” [Childers)

Y 501—"You'll Never Knaw the Good Follow I've Been" {Hansen}

JV 502—"0 Joe "

20c¢ each
GMP 401—"Whot's Become of the Good ©Old Days" {Ingram and Svanae)

GMP 402—"Dreaming" and *'Drzoms of Yestarday" {Haeger)
GMP 403—"Whan There's No One Around Bul the Maon™ {lngeam)
GMP 404—"Catton Balln’ Time in Dixielond™ {Svanoe)

GMP 405—"Gane"”
GMP 406—"“I'm Goin' Back ta Maryland"

{ingrom and Svanoe)
[Ingram and Svance)

GMP 407 —"Dream Girl"” {lngram)
GMP 408—""Down in the Old Barbershop" (Tharne)
GMP 409—"In the Hear! of the Blue Ridge Mauntains' {Ingram}
GH#P 410—"Hello ta Ev'ryone” {Ingram)
25c¢ each
GMP 411 —"Your Mother's the Best Pal of Al [Scheter)
GHMP 412—"It's a long, Long Way fo My Cld Home Tawn" {Reeve)
GMP 413—"You leave o Trail of Broken Hearts" {Tharne)
GMP 414—"Just ta Think | Believed in You" [Thorne)
GMP 415—"Those Days Are Gone, But Nal Forgoiten™ {Ingram}
GMP 416—"1I'm Always Laaking far Sunshine' {lngram)
GMP 417—"1 Don't Wanna Wake Up When I'm Dreoml-\g ~{Ingrom)
GMP 418—"Linger Longer, Lucy" {Ingram)
GMP 419 —"Chick, Chick, Chick, Chick, Chicken" (Ingrum)
GMP 420—"Geargia Minsirel Band” {Svanoe)
GMP 421---"Down the Road ta Sunshine Land" {Svanoa)
GMP 422--*1 Love 1o Lave You in My Dreams" (Svanoe)
GHMP 423—"By the Rolling Sea, In Brittany” [Svanoe)
GMP 424 —"Just o Smile, Just a Kiss Fram You" {w, Hae.ger)
GMP 425—"1t's the Some Old Pattern aof Love™ [W.Haeger)
GMP 426—"My Heorl's Achin’, Nearly Breakin’, Just to be In
Macan, Ga. {W. Haeger)
GMP 427 —"Dixieland Jamboree" {W. Haeger)
GMP 428—"Forgive Me" {Mendra)
S8 401-—"Play That Barber Shap Chard” {Spaelh)
WR 101—"Don't Yau Remember The Tima" {Ingrom)
WR 102—""Geel But There's Class To A Girl Like You" [ingram)
WR 103—"I'm Wailing In Dreamland For You" {lngram)
WR 104—"In The Land Where They Dan't Soy Goodbye®”  {Ingram)
WR 105—"When The Moon Plays Peek-A-Boo” [Svanas)
WR 106—"Yau Haven't Changed” (A new song by the
writer of *I'd Love To Live In Lovelond") {Haager]
AMC 201 —"Trall Ta Sunset Yalley* {Spaeih)
AMC 202—""Witing For Tha Robert E. Lee” (Spaelh)
AMC 203—"Ragtime Cawboy Joe" (Spaeth)
AMC 204—""Here Comoas My Daddy Naw" {Spaeth)
AMC 205—"Hitchy Koo" {Spasth)
AMC 206—"Manmy Jinny’s Jubilee” [Spaeth)

ORDER ALL ARRANGEMENTS BY SYMBOL NUMBER
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HOW and WHAT CONTEST JUDGES JUDGE

Tlis walerial is printed in the Harmonizer al the request of the
Int'l Conlests and Judging Comniiliee so that ¢ll members of the
Seciety may have a chance to Jearn exactly whal Contest Judges
do, how they are selecled, and what they must know to be gualified.

Our Society has always held to the
opinion that healthy competition af-
fords the best means of developing and
perfecting the art of barvbershop quar-
tet singing. The proof that this con-
tention is well founded is attested by
the ever-increasing nuimnber of talented
and beautifully balanced quartets
which have progressed through the
competitive mill. It holds, also, that
its principal pnrpose—the preserva-
tion and encouragement of barbershop
quartet singing—is best promoted
through the stimlus of the many
quartet contests which are held reg-
ularly thronghout the Society.

If we accept this premise, the tre-
mendous importance of competent
judging and the influence it exerts
npon the development and progress of
the art becomes immediately apparent.
Tncompetent and careless judging
would soon stifle progress and dis-
courage our quartets, while skillful
and efficient judging- is bound to im-
prove our competition and the quality
of onr quartet singing. Thevefore, the
establishment and maintenance of a
competent and qualified Judiciary is
one of the principal aims of the So-
ciety,

Under the revised Contests and Judg-
ing rules which were adopted by the
International Board at its Mid-Winter
Meeting in San Francisco in January,
1961, the responsibility of establish-
ing a Panel of Judges rests with the
International Committee on Contests
and Judging., Quite obviously, then,
it becomes a further function of the
Committec to interpret the rules and
to train members in the prosecution of
them,

It is, therefore, the purpose of this
exposition to place before the mem-
bership the quatifications on which the
selection of Judges is based, the
methed of thelr selection, and to give
a cursery interpretation of the rules
for the benefit of Judges, Judge Can-
didates and the members of competing
quartets.

Qualifications: The rules divide the
judging into five categories. Basically
they seek answers to these questions:

1, Was it a barbershop song?

2. Was it executed well musically ?
3. Was the quartet on pitch?

4, Did the voices blend ?

6. Wagy it presented well physically ?

For each of these categories, which
are designated Avrangement, Voiee
Expression, Harmony Accuracy, Bal-
ance and Blend, and Stage Presence,
respectively, a Judge of particular
ability is required. However, theve is
a close association between each of
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them, and a knowledge of music and
artistry is a requisite of a Judge of
any of them. At first glance, for in-
stanee, it might seemn that a Judge
of Stage Presence would nced only
to be a good critie of physical appear-
ance and poise. A close study of Stage
Presentations, however, will reveal
that his duties are far more extensive
than that. He is judging actors who
are playing a part. Every movement
they make-—every gesture—must be
a part of the interpretation of their
number, Did it enhance or did it de-
tract? Or was it meaningless? Only
a knowledge of mnusie and drama and
a sense of good taste will lead him to
a conclusive answer. And in each and
every category like situations abide.
The physician who would be a good
heart specialist must first have mas-
tered the science of medicine in its
relation to the entire anatomy, He will
be a better heart specialist if he has
been @ general practitioner.

So, to be n good Judge, one must
possess many attributes:

1. He should possess a knowledge of
the science of music,

2. He should appreciate artistry.

3. He should possess good taste.

4. He should be a lover of barber-
shop harmony.

b. He shonld possess judicial temp-
erament.

6. He should he respected and enjoy
the confidence of his associates.

7. He should have confidence in his
own ability and courage to sup-
port his judgment.

8. He should be physically capable
of intense concentration.

9, He must be thoroughly conversant
with the rules and the mechaunics
of scoring.

10. He must be able and willing to
devote the time and effort nec-
essary to the study and prosecu-
tion of his commission.

HOW JUDGES ARE
SELECTED

Selection of Judges: Judge candidates
are selected by the International Com-
mittee on Contests and Judging with
the assistance of Associate Commit-
tees in each Distriect. The Associate
Committees are charged with the re-
sponsibility of recommending to the
International Committee on Contests
and Judging men from their Districts
who have the judicial temperament
and the background te warvant their
enrollment as candidates for judge-
ships: in the several categories. Upon
acceptance by the International Com-
mittee on Contests and Judging these
men are assighed to the specialist in

whose category they have enrolled for
training. As soon thercafter as the
circumstances warrant, they are
placed on the temporary panel and
made subject to call for judging as-
sipnments.

Certification: Certification to the per-
manent panel is made by the Inter-
national Board upon recommendation
by the International Committee on
Contests and Judging. These certifi-
cations are made twice each year at
phe regular International Board Meet-
ings. ‘

Application for Enrollment: In ovrder
to assist the Associate Committees
in their quest for qualified candidates,
it is recommended that all Society
members who desire to become judges
should make application for envoll-
ment as candidates. Application forms
may be obtained from the Interna-
tional Office and should be completed
and returned to the International Of-
fice in accordance with the instrue-
tions thereon.

It is well recognized that men whe
are capable of judging one category
very likely possess the ability to be-
come cxpert in other categories as
well, However, it is the contention of
the Committee that better judging
will result if the judges’ thinking and
study is confined to one category alone.
It is, thereéfore, urged that careful
study of the rules and the material
contained herein be made by all ap-
plicants before expressing their choice
of categories.

Scoring: You will observe, upon study
of the rules, that each category com-
mands the same number of points—
200 per Judge for cach quartet ap-
pearance. You will cbserve, also, that
each song, in cvery category but that
of Stage Presence, is to be graded
separately, with 100 being considered
a perfect score for the song. The
thinking of Americans is tuned to the
idea of 100 representing perfection,
and the grading of the quartet presen-
tations on a percentage basis is a log-
ical and natural procedure, The only
exception is found in the Stage Pres-
ence category where the scoring is
continuous from the entrance of the
quartet to its exit from the stage. In
order to place the Stage Presence cat-
egory on a par with all of the other
categories it is required that it be
scored down from 200 points. Each
category is provided with a score sheet
designed for its particular use. Sam-
ples of these sheets are exhibited with
the explanation of the several cate-
gories.

The A-B-C-D Rating System: It has

been found to be advantageous to em-

ploy the A-B-C-D rating system in
(Conlinned on wexl page)
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evaluating the performance of the
quartets in every category. Practice
and a famniliarity with the system will
soon enable a judge to bracket the
presentation of a song on the basis of
the quartet’s performance. The use of
this system is not mandatory, but to
be able to classify a performance as
an “A” performance, or a “B" per-
formance has proven to be helpful to
the judge in determining his score.

THE ARRANGEMENT
CATEGORY

This category stands as the safe-guard
of the barbershop tradition. It seeks
primarily the answer to this question:
“Was it a barbershop song?” Only a
harbershopper, who has lived with
the Society for many years and has
become innoculated with the peculiar-
ities of barbershop styling, could an-
swer the question—and then he would
have difficulty explaining his answer.
Yet the Judge of this category is
charged with the responsibility of
safe-guarding the barbershop style of
singing, That is his primavy obliga-
tion. Livery barbershop number is dif-
ferent, but they all adhere to a pat-
tern. They all have a common nature
—something that makes them identi-
fiable as barbershop and distinguishes
them from all other types of music.
That something defies simple ex-
planation because it is certainly com-
plex in its nature, It is compounded of
many ingredients, Some of these in-
gredients are readily discernible.

Voicing: The principal charactervistic
of barbershop harmony may be found
in the voicing, Barbershop voicing is
distinetive and presents the great dif-
ference between our style of singing
and the many other types. By voicing
is meant the structure of the chords
—the ll)lacement of the tones within
the scales. In Mauvice Reagan's treat-
ise on the Reagan Clock System, many
exhibits are shown to demonstrate the
volcing that iy preferable for use by
barbershop quartets.

Harmonization: Another
charactexistic of barbershop harmony
is the use that is made of harmoniza-
tion—the chord progressions—includ-
ing the employment of full chords
wherever they are artistically permis-
sible. The subject of harmonization is
likewise well treated in the Reagan
Treatise.

important

Time & Rhythm: The thivd important
chavacteristic that has received unus-
ual treatment at the hands of barber-
shoppers is time and rhythm, The pat-
tern that has developed in the field of
time and vhythm has been so pro-
nounced as almost to enable one to
identify many songs- as barbershop
nurmbers even if nothing except the
time and vhythm can be heard.

Then, of course, there are other char-
acteristics well known to all barbera
shoppers which are -peculiar to the
barbershop type of singing, and which
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serve to aid the judge in making his
determination of the validity of the
presentation. They may be listed as
follows:

1. Barbershop singing is a cappella
—without accompaniment.

2, The tenor, for the most part,
must be above the wmeiody.

3. The barbershop swipe is an iden-
tifying segment of barbershop
harmony,

4. The antipathy to extensive use
of parallel harmony,

While there are many other character-
istics of abstruse bearing on the sub-
ject. such as blend, tonality, -purity,
and the like, a thorough understanding
of barbershop voicing, harmonization,
time and rhvthm, and a knowledge of
the vules will enable a judge of this
category to render appraisals which
will, at least, suffice to preserve the
barbershop tradition.

In the determination of the auestion—
“Is it a barbershop song 7' the science
of barbershop harmony is considered.
In the determination of the question
“Js it a good barbershop song?” the
consideration of artistry is brought
into play. For then the judge must
evaluate. He must decide how good
it is in comparison with all other songs
in any given contest.

The score sheets are desigined to assist
the judge in his evaluation of a pres-
entation. Under item 1 on the ar-
rangement score sheet will be seen
the term—composition—followed by
the sub-titles — words — melody —
phrasing — time and rhythm, Follow-
ing them are item 2, harmonization:
item 3, voicing; item 4, song in good
taste; and item 6, traditional barber-
shop. These items are there as remind-
ers. They are not given any particu-
lar mathematical relation to the whole.
In one song the composition might be
rated at 604+ of the number. In an-
other it might be valued at only 204,
The decision rests with the judge.

It must be understood that songs are
seldom sung by barbershoppers ex-
actly as they are written, If they
were, it would seem that the arrange-
ment cowld be given a rating before
the quartet used it, This should never
be the case, however. An arrangement
that is suitable for one quartet might
he entively unsuitable for another.
The liberties whieh a quartet is per-
mitted to take also make it subjeet to
judicial appraisal of what it does.
Therefore, the judge must be con-
cerned not only with the harmoniza-
tion and the voicing but also with the
pattern of the song—the composition.
Was it good or was it bad? Did the
whole presentation make sense or was
it just a hit-and-miss grab for pal-
atable chords? Was it overdone, or
was it given just the right amount
of embellishment? Was chord piled
on chord with utler disrepard of the
melodv or did the song have a definite
pattern that gave it substance and a
sensc of fithess? Were vhythmic pat-

continued

lerns, expressed through meaningless
sounds or werds, used with discretion
and good taste and in a manner con-
sistent with the character of the song,
or didn't they belong there at ali?
Did the words, the melody, the time
and rhythm, and the phrasing, eom-
bine te form an artistic unity ?

It should be apparent now that in
ovder for a song to receive a high per-
centage rating in the Arrangements
category, it must be sung well. A
judge of Arvangements cannot be ex-
pected to read between the lines. He
judges what he hears. No matter how
skillful the arranger, it is the quartet
that js being judged. They may sing
too slow, or too fast. They may even
hurry to finish on time. The same ar-
rangement may be presented by two
guartets in such a way that one would
receive an “A” rating and the other
a “D."” The top ten songs on a Satur-
day Night Hit Parade would never at-
tain that eminence if they were intro-
duced by musicians whe played them
poorly.

The attempt is made at our contests
to select the top quartets—not the top
songs. The Arrangements judge is
there to see that the quartets sing
songs within the barbers(‘mp tradition
—to give recognition to originality
and inventiveness, and to evaluate the
arvangement on the basis of the quar-
tet's performance.

A judge of this category should pos-
sess  particular qualifications. He
should be well-grounded in the science
of harmony. He should Dle able, in-
stantly, to vecognize faulty musical
progressions and inferior haintoniza-
tion. He should be trained to detect
improper voicing and to appreciate
facile voice movements, He should
have a natural sense of pood musical
eonstruction and composition. He
should be aware of what constitutes
good taste.

Men who have had successful experi-
ence in eomposing and in arranging
barbershop songs will have demon-
strated their fundamental knowledge
of the essential requirements of this
category.

VOICE EXPRESSION

VOICE EXPRESSION is interpretive
tone control, which, for purposes of
SPEBSQSA contest judging, ineludes
attacks and relenses, diction, and
shading.

Altacks and Releases: Attacks and re-
leases are preeision items and involve
the ability of all members of a quar-
tet to begin and end each word sylla-
hie exactly together, except in those
obvious cases where it is not their in-
tention to do so, such as bell chords,
patter choruses, off beat rhythns,
ete, While it is true that rapged at-
tacks and releases are more easily de-
tected at breathing points, penaltics

{Continited on next page)
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may be assessed on any word or part
of a word sung by two or more mem-
bers of the quartet where the judge
detects a lack of synchronization.
Quartets should be particularly care-
ful on the execution of sibilant sounds
Such as “S”, “Z”, “Sh”, uch)l and H’ju
because ragged execution of these
sounds is more readily apparent. Such
words as sleep, stream, and kiss, for
exanple, require perfect timing teo
avoid unpleasant hissing sonnds.

The Voice Expression judge is pri-
marily concerned with the execution
of words or parts of words. If the
words are spoken together, the failure
to arrive at the right tone, as, for ex-
ample, a scooping bass, becomes the
provinee of the Harmony Accuracy
judge. However, on releases the Voice
Expression judge is concerned with
both the tone ang the word. The word
may be spoken smoothly and yet the
rclease of the tone may he ragged,
This is especially true with words end-
ing in vowel sounds where the quartet
does not have a consonant to guide
them on the cut off.

Scoring is by penalty points for faulfy
exccution and will be figured separ-
ately for each song.

Diction: Diction includes both enuncia-
tion and pronunciation, It is possible
lo enunciate clearly and still not pro-
nounce correctly, or vice-versa. Words
should be intelﬁgible with proper ac-
cent on the strong syllables (this will
follow if the song is properly con-
structed), and capable of being easily
understood. As far as possible, words
should be pronounced in conventional
manner unless the song calls for the
use of cotloquial dialect.

Scoring is by penalty points for faulty
execution and, for shnplicity, is
grouped with attacks and releases on
the judge's score sheet, since the
amomnt of the individual penalty is
the same,

Shading: Shading (dynamics) is the
gradation of tones between soft and
loud. Variation in volume provides
contrast, emphasis, and climax, which
add up to good listening. Such words
as pidnissimo {pp) meaning softest,
piane (p) soft, mezzo piano (mp)
medium soft, mezzo forte (mf) med-
ium loud, forte (f) loud, fortissimo
(ff) very loud, and diminuendo {dim.)
gradual softening, crescendo (cresc.)
gradual loudening, are nsed in written
music to guide the musician in his in-
tevpretive gradation of tones. How-
ever, one does not need to be familiar
with all the musical terms velating to
dynamics to be able to recognize and
properly evaluate the effeets they ex-
press in quartet singing.

A musical phrase may be shaded in
gseveral interesting ways. However,
since the overall purpose is to sell the
song, there should be a close relation-
ship between the thought expressed
bv the words and the effects produced
through shading. I"or example, the
word “slecp” should certainly not be
sung with a bang, and the words “hail!
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hail!” would sound silly if sung softly.
Soe words can be treated either way,
such as love, gal, world, ete, To ecs-
tablish a general rule, it can be said
that each musical sentence should
have some dynamic variation and that
a song should bave at least one eli-
max, Too many would destroy the
effect.

To vary only slightly in dynamic lev-
els, or failurc to shade at all through-
ocut an entire song, will not receive as
high an appraisal as will greater var-
iation and sharper contrast. This does
not mean that all variations must be
great or all contrasts sharp, but a
quartet to receive the highest possible
score should demonstrate all dvnamic
levels and all different treatments of
the shading technique within their
vocal possibilities, keeping in mind
the above mentioned relationship be-
tween thought and tone level.

The art of shading effectively is not
an easy one, It requires that all voices
maintain their proper balance to each
other as they progress through the
desired dynamic levels. The judge may
be aware that what was intended is

a good idea, but if the voices go out”

of balanee, loge their blend, or develop
harsh tone qualities in the execution
of that idea, it cannot be considered
effective shading, but must be con-
sidered ineffective shading. To empha-
size the point further, it must be noted
that double or triple penalties may
casily be involved, and rightly so. Let
us assume that a quartet is planning
a crescendo from mp to ff on a par-
ticular word. In the exceution of this
crescendo the lead goes fAat, the bari-
tone gets suddenly loud rather than
waiting for the others, and the bass
develops a rancous tone quality, The
Voice Expression judge will, of course,
be unfavorably impressed, as will the
judge of Bulance and Blend, and the
Havmony Accmracy judge will un-
doubtedly assess a penalty.

The eategory of shading is unique in
that there are unlimited possibilities
for variation. A quartet that has the
basic fundamentals, that is, good bar-
bershop songs, accuracy of pitch, and
a natural blend, will do well to explore
these wossibilities. It will pay hand-
some dividends in audience approval,
and cannot fail to impress the Voice
Expression judge if done well.

HARMONY ACCURACY

In ovder to facilitate the instruction
of the judges of Harmony Accuracy,
it is decmed necessary to review some
of the principles of harmony and de-
fine some of the terms we will use in
subsequent discussion,

A MUSICAL TONE is definad as be-
ing the interpretation our eav places
on the influence made upon it by the
disturbance of the atimosphere result-
ing from the rapid perviodic oseillation
(vibration) of a sonorous (sound pro-
ductive) body or situation.
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THE PITCH of a musical tone de-
pends solely on the length of time
required to complete one cvele of the
periodic (uniformly time spaced) os-
ciliations or, cxpressed another way,
on the number of cveles of oscillation
occurring in a given length of time,

~ By custom, we use the second as our

unit of time. We identify a tone by
a PITCH NUMBER which indicates
the number of such cvecles occurring
per second.

A low pitched tone will have a rela-
tively small pitch nnmber and the size
of the number will increase as the
pitch is raised. The pitech number of
the very lowest audible tone will be
in the neighborhood of 30 to 40 and
that of the very highest audible tone
will be 15,000 to 19,000, depending on
the individual.

LOW BASS-—C” Pitch No. approx.
G4,

EASY BASS, LOW BARI & LEAD
—"C" Piteh No. approx. 128.

MEDIUM HIGH LEAD & BARI,
LOW TENOR—“C” Pitch No, ap-
prox. 256,

HIGH TENOR—“C” Pitch No. ap-
prox. 612,

In  barbershop harmony, the pitch
numbers of tones involved in perfectly
executed sustainable chords are re-
lated to cach other in a manner that
may be expressed by ratio designa-
tions involving the small numbers 2
through 9, inclusive, However, dis-
criminating cars ave not offended by
the proper integration of the *“ob-
scure” tones related to the odd num-
bers 13 and 16. 13 is velated to LA or
the 6th, and 16 is related to TT or the
Major 7th. Tbe even numbers 10, 12,
14 and 16 are pitch number-ratio fac-
tors of tones having octave relation-
ship with tones related to (5), (3 &
G), (7) and (2, 4, and 8) respectively.
Ina C, B, G, B flat chhord (a BRarber-
shop Seventh), the C is the ROOT,
the I is the THIRD, the G is the
FIFTH and the B flat is the SEV-
LNTH (academically, minor seventh),
Sounded in the pitch order shown, the
piteh numbers of the tones are velated
to each other as 4:5:6:7. If we were to
drop the ROOT an octave, the ratio
wonld become 2:5:6:7. If we were to
raise the THIRD an octave, the ratio
would be 4:10:6:7 or 4:6:7:10 in the
C, G, B flat, E voiced inversion of the
original C 7th chord. If the chord is
moved upward a full tone to D, A, C,
[? sharp (D 7th Chord), the ratios of
Lhe new pitch nuinbers will remain
4:6:7:10, Summarizing, a Barbershop
Seventh chord is made up of 4 tones
whose pitch numbers are related to
each other by the ratio:

ROO® THIRD
(2,4, 8 or 16): (5 or 10}):
FIFTH SEVENTH
(3,6, or 12): (7 or 14}

While it is not the intent here to ex-
paustively study tbe pitch number ra-
(Continaed on next poge)
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tios of our chords, the above has been
brought out to show that these ratios
DO exist in perfectly sounded sustain-
able chords.

A tone with vibrato (as used by solo-
ists) is a tone of regulavly varying
piteh. Since the PITCH NUMBER of
such a tone will continucusly vary, it
will be obvious that voices with wi-
brato are, practically speaking, in-
capable of sounding perfect sustained
chords. HOWEVER, a chord sung by
4 voices, 3 of which are “sound” and
on true tones and the 4th a voice with
smooth vibrato of narrow oscillating
pitch limits properly tuned, is pleas-
ant to hear because of the resulting—
“it is solid—it is not so solid—it is
solid—it is not so solid—it is solid"”
(or, in other words, “it is on pitch—
it is off pitch—it is on pitch—it is oft
pitech—it is on pitch" —HARMONY
OSCILLATION as the pitch of the
voice with vibrato swings *“in” and
“out"” of the chord. The whole ebord
has vibrato,

However, if two voices are siuging
with vibrato, the chords heard wmay
have the CHARACTER of the in-
tended chords, but the probability of
the two vibratos synchronizing to
vicld really solid harmeny is remote.
Three or four vibratos can deliver only
“muddincss”. May you be spared the
agony of enduring a 4-vibrato deliv-
ery, be it for but 6 minutes, at worst.

The Contests & Judging rules as ap-
plied to the Harmony Aceuracy Judge
provide for 3-point penalties for each
chord sounded with a tone or tones
incorrectly pitched during any instant
of the chord's utterance. It is pre-
sumed here that vou will require no
briefing in this regard. Remember
only this: It is an "each chord” pen-
altv. If but one voice moves to a new
tone, a new chord has heen sounded.
Should one voice sustain an incor-
rectly pitched tone through a series
of chords, a penalty is assessed
against the quartet for each chord in
the series,

The other aspect of Harmony Accur-
acy analysis has to do with the evalu-
ation of the quartet's suceess in “ring-
ing” its chords. Generally, if there is
no vibrato or “wavering” present, and
no obvious errors in pitch, the chords
will ring. However, some tin-carved
singers who have learned a part me-
chanically, do not respond to the com-
pelling influence that guides the true
barbershopper’s singing. Such men
may fail to “lock” their tones into the
chord, even though the other men in
the auartet are singing accurately,
You may not be able to “pin down”
his errors due to his singing under and
over indiscriminately (not consistently
on either the low side or the high side
of his tones), but he will hit some of
his tones “on the nose” and the ve-
sulting chords will shew up in glarving
eontrast to the muddiness chavacter-
izing the performance.

As you listen to the guartets, vou will
be concentrating to catch “slide-in”
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pitch attacks and, of course, com-
pletely unsound tones. When each song
is completed, ask vourself, “Were the
chords without gross harmony errors
REALLY solid?” If you heard mud-
diness, do not hesitate to grade the
song scverely down before deducting
the 3 point-per-bad-chord peunalty.
You are charged with the responsibil-
ity of rating the soundness and solid-
ity of each quartet’s “good” chords
(those without obvious pitch errors)
as well as counting the lagrant mis-
takes in piteh.

This is a task requiring real judicial
temperament and is strictly of an ex-
perience gnided estimating nature, It
is not expected that all Harmony Ac-
curacy Judges will grade on the same
level in this “good-chord” evaluation
aspect of appraising the quartet’s
harmony accuracy. However, it is ex-
pected that theiv relative scoring will
mutually follow rather closely, partic-
ufavly with the quartets in the upper
half of the quality and proficiency
scale.

Asg an aid to assist you in arriving at
a percentage appraisal score prior to
making the pross-ervor deduction, it
is recommended that you adopt the
“A.B.C.D.” system of evaluation with
100 to 85, 85 to 70, 70 to 50, and 5O
to 0 the respective Dbrackets, It is
found that most Harmonv Accuracy
Judges witl agree in their “lettered”
grading. By adopting the same per-
centage-figure brackets, vour scoring
will acquire consistency.

Hcre arc some “Do nots": If the quar-
tet sings chords that wyou consider
poorly chosen or that you kuow are
utterly wrong with regard to good
taste in barbershop harmony, do not
penalize them or allow their arrang-
ing to inflluencc wour appraisal score.
{You may be called on to vote for dis-
qualification, but this has absolutely
nothing to do with your evaluation
of the ACCURACY of their harmony.)
Do not confuse obviously planned slue-
ring with “slide-in" pitch attacks.
Your musical taste will take care of
youl on this. However, if it is a planned
multi-voice slur, an error will have
been committed if the slurring has
not been achieved in a smoothly co-
ordinated manner.

Do not permit the clements of bleud
(volume balance, voice matching, voice

quality, ete.} or those of the other:

categories to enter into vour scoving
consideration. STICK TO YOUR CA'l-
EGORY. Tt invelves only pitch.

Do not be influenced by the reputation
ov past record of any of the competing
quartets. Be concerned with only that
singing which you hear as vou scove.
If a quartet with a good record does
a poor job in a contest, their score
should rvelleet accordingly. The quartet
and discriminating listeners will be
aware of the ecrrors and our judging
svstem will vetain its rightful stature.
Acquire confidence in vour judgment,
Banish any thought of the other

continued

judges or their scores as you work.
Work out vour own voutine and mental
mechanics to come up with a scove
that you will defend to the last ditch.
Do this and vou will be confident.
Conduct yourself in a manner that
will in no way detvact from the dig-
nity and integrity of the Supreme
Court of DBarbevshop.

BALANCE AND BLEND

Balance: In considering balance of
voices we cannot simplify the matter
merely Dby requiring that quartets
work toward mastering perfeet bal-
ance in which the listener would hear
only a commposite sound made up of
four voices of equal volume with no
particular voice predominating or
over-singing tbe other three. Such per-
fect balanee would be attained where
the listener would have no particular
voice forced on his conseciousness by
volume alone but would have to divect
his attention to the wvoice to distin-
guish or pick it out from the others.
It would appear advisable for quartets
to use equal volume in all the voices
as a general singing pattern and to
use greater volume in one or more
voices for particular cffects. Whether
or not a quartet works toward perfect
balance or a deliberate unbalance is a
matter of choice with the quartet and
should be based upon careful experi-
ment. An acceptable balance, ¢ven for
contest purposes, might be attained
where the lead voice carries slightly
more volume throughout. Some lis-
teners prefer to hear the melody
clearly above the otber voices but care
should he taken that any predominat-
ing voice is of such quality that it can
stand the extra attention that will be
directed to it. A quartet might im-
prove the artistry of its presentation
by the use of unbalance but any unbal-
ance, even for those chords which ave
made more effective by the stressing
of certain notes in the chord, should
be studied cavefully and used discrim-
mately. If in doubt, use equal volume
in all the voices.

Blend: Blend of quartets refers to the
musical result produced by the mixing
of the four voices, The question for
the judges, the problem for quartets—
are these four voices well matched in
tone production quality? Are voices
all trumpets and horns that mix with
pleasing effect to produce a composite
tone, or are they, perhaps, four well
matched woodwinds or organ pipes?
Either combination with the four parts
in reasonably equal volume should
produce good blend, but if the four
voices are mixtures of tin horns and
mellow wood-winds they will not blend
well regardless of veolume of individ-
nal voices. The voices should be of
such like quality that theyv lose their
separate identities and merge to-
gether to create the composite sound
we call good hlend, If there are voices
in the quartet that maintain their
identity through parts or all of the
song, not because of volume bub be-
canse of lack of affinity or compata-

(Continned an next page)
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bility with the other voices, the blend
will not bo good. Since blend involves
all four voices, not three or two, a
pronounced unbalance in which one or
more voices would be inaudible would
be reflected in the blend score. Some
quartets lose theiv blend in the use of
shading or dynamics, indicating a lack
of attention to the matter of blend
during change in volwune.

Tt has been suid that a aquactet either
has or hasn’t blend, meaning that a
given combination of voices, because
of their unlike quality, will never
blend well. While theve is some degree
of logic in the statement, theve is no
doubt that close attention to blending
of voices and praetising to improve it
will pay dividends i better singing,
greater pleasure for audiences. amd
higher scores for contesting quartets.

STAGE PRESENCE

Just as ne quartet can win an
SPEBSQSA Contest on Stage Pres-
ence alone, no quartet ¢can win without
pretty good Stage Presence, Twenty
percent of the total available points
ean be won or lost in this category.
{Prior to this yvear, Stage Presence ac-
counted for only 10% of the available
points, so it is evident that SP is going
to be more important than ever.)
Stage Presence is cqual in value to
each of the other eategories,

Why have a Stage Preseuce Calegory?
When quartets appear in view of an
audience they are engaged in a pres-
entation for the eyes and ears of that
audience, Primarily, our appeal is to
the ear. That's why 80% of the pos-
sible points are given to the musical
categories, But what is seen is a
highly important part of the overall
presentation. For example—how wouid
audiences react if contesting guartets
stood behind an opaque sereen? Not
much fun for the audience? TRight!
They'd stay away in droves.

What is Stage Presence? For our pur-
poses, simply, how the quartet looks
and acts from the instant the first man
becomes visible to the audience until
the last man has disappeared from
view.,

How ig Sfapge Presence Judged? An
experienced Judge with the elements
of Stage Presence in mind should be
able to call a quartet’s performance:

Grade A—161-200
Grade B—121-160
Grade C— 81-120
Grade D— (80

On the Judge’s Seorving Shest there is
plenty of room for writing down short
notes that will enable the Judge to
jog his meniory, if necessary, after a
quartet has finished its stint’ to decide
whether a Grade A quartet barely
rated 161 points, or should get 180 or
193, Here the Judge’s experience and
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good jutdgment is the sole guide. There
can be no mathematical or mechanical
guide.

As a member of the 1949-50 Contests
and Judging Committee, Avthur Mer-
rilt of Schenectady, New York wrote
a summary of his impressions that is
as good a presentation as any to date.
This is presented for your study in the
form of an appendix to this article.

Here are the parts of the performance
outlined on the official scoring form
and Art Merrill’'s comments on what
to wateh fou:

ENTRANCE: Neat? Some say that

we aren’t judging drill teams, but isn't

a simple, neat, snappy walk-on a con-

tribution te a good presentation? Con-

trast a sloppy walk-on with the en-

trance of our Championship quartets
. it makes a differcnce!

Oviginal? Isn't this a factor? Have
vou noticed the favorable audience re-
action to an original opening, such as
that of the quartet in their whiskers,
complete with wheelchair and canes?
Jim Knipe has inquired about the
possibility of a c¢lown guartet coming
in with handsprings. Comments re-
ceived so far indicate that credit
points would be given fer such an en-
trance,

How about a singing entrance?
That has been ruled out for competi-
tion, because of the difficulty of judg-
ing other categories. However, it does
have entertainment value for shows
other than Contests.

Lively? A fast snappy step is abways
weleome,

Well spaced? In siep? This contrib-
utes, just as it does to a West Point
parvade. Arve the arms S\\-:nglng to-
gether?

Wilh smiles? TIf the quartet feels
happy about the ¢hance of singing for
vou, the audience catches the spirit
and looks forward to a treat,

LINEUP: Easy? Practised? Has the
job been rehcarsed? Is it simple?
Clean cut? '

No milling around? Is there a lot of
shuffling of feet and disorganization?
De the men remind vou of neophyte
golfers taking an excessive numbelr of
wiggles and waggles before the
swing ?

Piteh pipe technique? Is the piteh pipe
ready, or must it be hauled out from
the pocket? TIs it hlown unobtrus-
tvely ?

Some guartets don’t need a piteh pipe
—more power to them!

COSTUME: Bewarc non-uniform
dress. The rules are specific (perhaps
they are tno strict): “Quartets not

continued

appeaving in novelty costurne or in
uniform will be disqualified”. 1 get
the jitters every time a good quartet
appears, until I've checked their dress
for uniformity, Some day we judges
are going to se¢ a minor non-uni-
formity, and will be faced with a big
decision . . .

Original? Tn owr shows and Contests,
one quartet follows another in aapld
suceession. After several quartets with
sports coatg and slacks, it is refresh-
ing to see an original costume, The
audience likes it — we should give
credit.

Sotne have asked about eredit for suit-
ability of songs. Songs aren’t in our
category, but costume is part of our
job. I suppose that we could give
eredit if a quartet is fortunate enough
to find songs that can be matched by
a costume.

It seems to me that tho best costume,
and the most natural costume, is the
one that ties in with the name of the
quartet,

Neat? Grooming? If the costuine isn’t
of the tramp style, it should be neat
and impeccable, spotlessly elean, well
pressed . Start at the top and in-
clude thc pelsonal grooming of every
quartet member . his hair, his lack
of five o’clock shadow then work down
his costume, coat, tie, handkerchief,
cuffs, buttons on sult pants and their
press, shoes and their shine.

RELAXED? Enjoying themselves?
Smiles? If a quartet enjovs itself, the
audience is almost sure to enjoy the
performance. 3o, it pays to look pleas-
ant. Smile and the world smiles with
you , ., ...

Poise has always plaved a prominent
part in the Stage Presence rules. Tt
seems to me that poise and relaxation
are eoncomitant. If wou relax, vou
have poise (as long as vou don’t velax
into a slamp!) It's the tense musele,
the tight jaw, the ¢lenehed hand, which
are the opposite of poise.

In grading, don't insist that all four
have a smile, That's a rave quattet. If
two look cheerful, two sour, give the
cheerful men some credit.

Singing to the audience? Looking at
the audience? A good public speaker
likes to look into the eves of his audi-
ence, for he can guide his speech by
the response. A veteran showman also
looks into the eyes of the audience,
and performs for them.

You ean see thiz in the performance
of our Championship quartets, They
don't sing to themselves . ., they don't
sing to the ceiling . . . instea they al-
most ¢limh over the footllg]lts in their
attempt to sing to you.

The eye contact must be frank—a va-
cant stave isn’t good.

(Continned on nexi page)
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[ like the flexible technigue—the man
who sings a phrase to the others in
the quartet—then a phrase to the
front row right—then to the balcony

.. and so on. He sings Lo all of us.

ANIMATION: On most of the points
itemized so far, there isn't much room
for debate, but in animation therc’s a
lot of diffcrence of opinion.

To be on safe ground, I try to csti-
mate the effect of animation on the
audience. If T think that the majority
believes that the animation adds to the
performance, I credit . . . If T think
that the wmajority bhelieves that the
animation detracts, I penalize. It's cn-
tively a matter of judgment—of trying
to read the minds of the audience.

There are a few general rules on the
veminder list:

Putting song over? A frowen quartet
doesn’t get its song over as well as a
relaxed quartet that moves easily. &
certain amount of head turning is
necessary and desirable to make each
part of the audience feel that the
quartet is singing to it.

Fitting? Sometimes a gesture is made
Ly a member of a quartet, or by the
whole quartet, that seems to contrib-
ute. If a passage has real rhythm, a
sway to the side or forward and back
is natural and fitting.

The problem of “fitting"” anhation is
a good example of averaging the audi-
ence. In the case of one Finalist quar.
tet the aniination scemed exaggerated.

The reaction of one man was “Insin-
cere”, of another “We'll have dancing
girls next”, but it seeimed to me that
the audicnee liked it . . . it seemed to
fit their personalities . .. and I gave
credits {vote by the judging class sup-
ported this judgment).

Not repelitious? This requires a lot
of judgment. Any animation, when ré-
peated too much, becomes common-
place — a manoerism, and detracts
from the performance. It's easy to
pass the point of diminishing return.

"For example, a few years ago a side-
-ways sway became popular, and began
to lose cfeetiveness from repetition.

Then came the front-back rapid sway
—then the popping up and down the
pitch of the note. In oumr TFinals this
veayr, quartet after quartet appeared
with a monotonous weight on the
hack foot . . . shift weight to front
foot . . . back . . . front , ., then a
downward swoop or bob te a barber-
shop foreshortened cutoff release. It
seemed to be a mannevisim, and it was
done so often Ly so many quavtets
that it seemed to me to detract from
the overall performance,

In animation I like naturalness. It is
possible that this eould go too far—
for a guartet might be naturally as
rigid as four sticks, but I'm thinking
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of poised and relaxed naturainess . . .
as contrasted to artificiality or studied
gesture. In the old school of oratory,
the speakers were taught to use arti-
ficial and formal gestures. Nowadays
that's out—and the modern ovator is
taught to be natural, Why not our
singers ?

APPLAUSE ACCEPTANCE: Prac-
tised? A neat applause aceeptance
can be very effective, Experienced
guartets seem to be adopting a two-
row applause acceptance. The lead
and bari step back, the tenor steps
forward and diagonally to the right,
the bass forward and diagonally Lo the
left, It isn’t an affection—for quartets
that did not follow this routine had
some trouble bumping into the shell
in our Contest this rear.

With smiles? It's good sportsmanship
to be appreciative. Why not thank the
audience for their applause (if any!)
with a smile? They're trying to make
y¥ou happy . . . why not oblige them?

EXIT: Here the same points can be
checked as for the Entrance: Is it
neat? 1 like the peel-off practised by
many quartets, The quartet members
turn one after the other, just in time
to step off at the right distance. They
can do it without turning their eyes
from the audience, by using the corner
of the eye.

Original? Personally, 1 like the origi-
nality of one of the Mid-West Quar-
tets who stop when half way off the
stage, make a second snappy line-up,
how and then peel off again for the
final walk-off. [ like the hand farewel]
of the Quartet from the Northeastern
District.

Lively? Personally, I like the run-oft,
for the audience is looking forward to
the next quartet, and a run-off saves
time. However, I wouldn’t penalizd a
quartet for no run-off, for -— who
knows—there may be a bad heart con-
dition somewhere! At least the walk-
off can be snappy and not sloppy.

With smiles? Why not look at the
audience as you walk with a cheerful
expression? Qur best quartets do it

ALWAYS
look in the Chapter Reference Manual
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YOU ARE NOW A BARBERSHOPPER

by Int’l Board Member R. George Adams

This text las been incorporated in a small booklet which
will be attached to every new member’'s Cerlificale of Menmbership.

By accepting you as a member of this, the greatest
singing organization in the world, the Society for the
Preservation and Encouragement of Barber Shop
Quartet Singing in America, Inc., has gained another
friend and you have just begun to live!

It is assumed from your membership application that
you like to sing or encourage others to sing and it is
also evident that your interest stems from hearing
barbershop music. Beautiful, isn’t it? If anyone should
ask, could you explain the essential difference be-
tween ordinary glee club and barbershop singing?
Well, it’s as simple as this:— we have fun doing it!
Who ever saw a glee club quartet smile when they
sang the right chord? Brother, a

we not only smile when we
hit a good one, we feel it
vibrate down to our toes, And
it all comes about by insisting
that the melody must be sung
below the tenor part, and that
there should be at least one harmonizing chord for each
melody note. These factors combined with the liberal
use of half-tones, the consequent tone adjustments
they require, and the artistic blending of voices, words
and rhythm, produce beautiful harmonies and lift one
into an exciting new world of music.

It is new music only in a relative sense. Through the
centuries, in the world of music, barbershop was an
unknown form of harmony (though some of the old
masters used an occasional chord in the classics which
today we jealously claim for our own) and it was not
until the barber shop became the focal point of in-
terest for players of stringed instruments (principally
the guitar) that our style of harmony evolved as a
definite form of musical expression. It was vocalized
as time went on, until it became a traditional form of
music exercised exclusively by the American male, in
the 1880°s and '90's. It was good music in those days,
but since the inception of our Society, the art form
has seen many improvements. Men having great
technical knowledge of music have contributed much
to the formation of exacting standards which tend to
preserve the barbershop style and the innate beauty
of its harmonics.

Don't be alarmed by these references to ‘‘standards”,
“harmonics” and '‘technical knowledge of music.” It
is good for us and for you if you've had musical train-
ing but it is not necessary, and therein, we believe,
lies the appeal of barbershop to the ordinary man; just
as much satisfaction and as much perfection can be
obtained by a man singing in a quartet, if only he
possesses a ‘‘good ear”. If he has the ability to adjust
a tone by sound perception, he has an advantage over
the man who sings only that which is written.

. So, having established that you do not have to know
. written music to get enjoyment from your singing.
just sit back and relax and really get some fun out of
your. membership.

JUNE, 1952

You are one of many privileged souls in your en-
lightened community who have joined together and
received a charter from our International Office, as a
Chapter of this Society. We e
have more than 650 Chapters 1‘{‘ \_;5”
from Maine to California, HgP)-

from the Pacific Northwest b
to the tip of Florida, from
Canada and Alaska to
Hawaii and the Canal Zone,
Total membership is about
30,000 singers. All these today,
because one man—OQOwen C. Cash, an attorneyinTulsa,
Oklahoma—wanted to keep alive the memory of
barbershop quartet singing which in 1938 was being
forgotten. Twenty-six men came to the first “‘revival
meeting’’ in that year; so you can see that in a com-
paratively short time our Society has had a phenome-
nal growth. The men who conceived the idea and those
responsible for the continuance and growth of our
organization are all good solid citizens who recog-
nized the need and the right of men to sing in “peace-
able assembly” and were willing to devote time and

_energy to this labor of love in the garden of barber-

shop music.

As you can well imagine, a society of 30,000 members
requires direction. This is given to us by a Board of
Directors, all of whom serve without pay, chosen from
the membership for their devotion to the cause of
barbershop and their willingness and ability to carry
out assignments. A president and other officers are
elected each year and five of them act as an Executive
Committee while the other members of the Board of
Directors are elected for one, two and three year
terms in order to bring new men and new thoughts into
the organization each year.

The “Hub of Harmony’’ is in Detroit where our head-
quarters office is located. Here the International Sec-
retdary and his associates conduct the business of the
Society. These few, the only paid employees of our
organization, handle, with ease and proficiency, the
many complex problems and huge work volume the So-
ciety is heir to. There are matters of policy, public
relations, copyrights, contests, correspondence, adver-
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{Continued)-

tising, stocks and supplies, collections, financial
records, files, reports, memberships, charters, quartet
registration, chapter incorporation, extension work,
equipment, quartet, chorus, chapter and district
problcms, bulleting, and The Harmonizer, our quar-
terly magazine. Is it any wonder that they must
sometimes burn the midnight oil? So, brother barber-
shopper, that's where part of your dues goes, and
the remainder is for your magazine, music book,
membership card, miscellaneous printed matter plus
Chapter and District upkeep. -

In order to establish closer relationships between chap-
ters and to provide helpful guidance at close hand, the
United States and Canada are divided into fourteen
districts. Each is chartered as a District Association
of Chaptcrs with a complete set of officers, directors,
committees, and a secretary. The Board of Directors
in this instance is composed of representatives from
each of the chapters in the District but their function
within the district framework is much the same as that
of the International Board on a nation-wide basis,
influencing policies and procedures of the Society.
Again, the activities of chapters within a district are
centered in the office of a District Secretary whose
work supplements that of the International Secretary,
and whose tasks are just as varied. This is truly a
labor of love.

Still another division has been crcated in the District
itself, by the formation of Areas which may comprise
up to a dozen chapters in a given area, depending on
the proximity of chapters to cach other. In each area
there is an Area Counselor who in most instances is
appointed by the District President, but who may in
some jurisdietions be elected by the District Board,
The duties of an Area Counselor are, as the name
implies, to guide and counsel the chapter officers in
his area, to encourage inter-chapter relationships, and
work with chapter committees on extension work
{formation of new chapters). This all makes for closer
and more personal harmony between men and their
chapters and a greater degree of sympathy for com-
mon problems and a better cooperation in solving
them.
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This, then, is the background of the Society. You will
be given a book of barbershop
music, a membership card, a mem-
bership certificate suitable for fram-
ing, and an invitation to sing, But
don't let those other fellows scare
you—they can’t read music very
well either. If you love to sing and
you can carry a tune, brother you're
in! If in addition, you have a fairly decent voice and
can read music, there’s no limit to the heights to which
you can climb—unless you’re-a tenor and then watch
while the chapter rolls out the red earpet. But, all
kidding aside, may we suggest you look around at your
fellow members. Did you ever see such a group of
happy faces? Did you ever sit with a finer looking
aggregation of men? Not a sour look amongst them,
and why?—because they are _your f{riends, your
neighbors, and—they sing. One cannot have both a
mean spirit and a heart that sings—that's why our
kind of music and the kind of men who sing it, will
appeal to you and always live in affectionate memory.
You’ll be happy, also, to be part of an organization
whose contribution to charity is boundless.

We have a Code of Ethics, printed on the back of
your membership card, which might very well point
a way of life to all nations all over the world, but
which serves as our guide in the conduct of the Society,
and to its precepts we sincerely commend you. It is
appropriate at this point to give a few words of advice
which, but for their connotation with thoughts of
murder could have been
added to our Code of Ethics—
don’t ever be the “fifth’” while
a quartet is singing, even
though you know more har-
mony that the four of them
together.

It was not intended that the initials of our Society—
S.P.E.B. 8. Q.8 A. ever be pronounced as a word,
s0 please don’t try to do it.

With those gentle words of warning we leave you to
the full enjoyment of your new hobby and wish you
every success and happiness in this, the greatest

thing you ever did in your life—helping us to “Keep
America Singing.”




Much of my vocational work is the
writing of articles for the country’s
husiness magazines. I have learned
that only a tiny fraction of readers
send a note to the editor or the writer
of an article that they like, They may
clip it; may show the clip to others;
may drop the clip in the Futuves file
(*“This has some stuff that I ean use
at the Hoof-Hide-and-Bone Institute
convention™); but mostly they do
nothing even though thev agree. I can
give no reason why they should do
anvthing. The facts are stated merely
as background.

J. George O'Brien of Saginaw com-
mented recently: “Kither the boys are
reading the magazine more, or it just
happens that they felt like writing,
In any event T have no end of re-
sponse to the ‘unfinished business’
items in the March ‘562 Harmonizer”.
He refers, of course, to his “Do You
Remember?” column, More on that
shortly.

George's experience parallels my own,
I've had several letters on The Way
I Sec It in that same issue as applied
to some of the M. C.s imported from
outside for SPEB puhlic concerts.
- Twpically, the editor of a metropolitan
newspapetr who scldom misses a So-
ciety parvade wrote: “I enjoved your
recent sermon in the Harmonizer on
the . . . misconceptions of M.Cs
(from outside) . .. Sign my namec to
that petition™.

And a long-suffering member of a
well-known quartet added: "“Over the
years we've sung in more Parades
than we can remember, and we've had
some wonderful d. C.'s and some hor-
rible ones . . . If every member will
comprehend vour article, we’ll up-
grade the Society in the minds of our
comnmunities . . . Mavbe M.C's can
be screened and approved, or possibly
must he members of the Society in the
future”.

(’Brien Firsl

Now, back to O'Brien and his “Do You
Remember?” His comument veminds
me to say here what I've often said
(and written) to George: His column
is the one to which I turn first when
1 receive the Harmonizer, and the
column which I re-read invariably
with the hope of picking up scraps
of information that I missed at first
reading. In part, that is because his
column reflects my interest in music
and lyrics of an era when many of
today’s “oldies” were still struggling
for popularity, unaided by radio, TV,
and Juke boxes. But, beyvond that, his
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by Deac Martin

‘[ disagreo wilh what you say,
but T shall defend lo the death

your righi to say L'

Atiributed to Voltaire, 1694-1778

sprightly style and the format which
he has established for his column help
to make it No. L in iy Harmonizer
reading. 1 see in it much evidence of
midnight oil research, endless corre-
spondence, all that combine to make
the job a difficult, time-consaming one.
Any who have delved for song origins,
original words, variations, and par-
ticularly those “words of a song that
my Aunt Caroline used to sing when
I was a bov. One line goes like this—"
appreciate what Obie is doing for us
among the “oldies™.

To this matter that I mention, the
“oldies”, 1 have given mueh altention
(I{atisha in The Mikado) and have
reached a conelusion: Regardless of
vour age beyond 30, an “oldy” is a
song which was popular when vou
were in the high school-college age
group. A “real oldy” is one that was
with you at about junior high age;
and a “real-Qld-oldy” is onc that vou
heard, probably from your parents or
even grandparents, up to age eight
or nine years.

Members from 30 to 90 are invited to
try that pattern on for fit. In my own
casc “"White Wings” and “Rosalie the
Prairie Flower” are “real-Old-oldies”
of my parents’ and grandparents’ era;
"“The Little Lost Child”, “Sweet Bunch
of Daisies”, *Doris” and “Hiawatha'
are ‘‘real-cldies’” vepres-nting the
many sohgs that had their impact on
one childish memory; while “My Gal
Sal”, “Pretty Baby"” and “California
and You” are mere “oldies” of my
high school-college davs. 1 get a lot
of amusement in drawing out a co-
operative stranger on the subject of
popular music, then determining his
age almost exaetly after he has conm-
mented a bit on the “oldy” theme.

Referring once more to O’Brien, Tl
mateh him and Kent Grant of Lake-
wood, Ohio Chapter against anyv two
vou want to back in a do-vou-remem-
ber contest, words, and wmusie. Of
course, if you want to make it a com-
petition of two threc-somes . . . mod-
esty forbids. But as promoter of the
affair, the way [ see it 1 should bhe
allowed to sit-in and plav guitar for
all numbers recollected.

How to Make DPiclures

It is worthwhile for our membership
to keep in mind a few fundamentals
about photographs of quartets and
groups. It has been touched upon in
the Harmionizer but it bears repeat-
ing.

A quartet picture will mean more to
its members and friends by grouping
or action which shows move than 4-in-

a-row looking seif conscious. They
need not be singing to indicate action.
Maybe the pitchpiper has just blown
the pipe, and the inclination of their
heads and eyes shows attention to it,
actionless action if vou please. Or one
has just “blown’” a harmony note, and
the other three regret it bitterly.
There is no limit to variations. The
two-above and two-below photo tech-
nigue is good, or one at top, two be-
side each other and one at the bottom,
all doing something to get away from
four-in-a-line, doing nothing.

Many chorus photos devote more arvea
to a foreground of ompty seats, or
rear view of hairdos and haldish
domes than to the lhing itself, the
chorus. In the photo the chorus is so
far away that vou may know all the
members but still guess who is who.
My preference is for a mob scene,
closc-up, with the divector in the mob.
It takes space to show him out front,
In such a photo a few of the members
such as president, director, or whoever,
should be designated when sending it
to the magazine. It's almost impossi-
ble to aceurately designate all mem-
bers of a big group by names. Angle
shots from above are good.

Use Ingenuity

Usz ingenuity in getting photos of
Chapter President Smith presenting
a cheek from Parade proceeds to somne
Jlocal chavity. I recall one taken in
Omaha vears ago in which the check
was presented to a little ehild (in bed
as I remember it), rather than to the
local Service Club president sponsor-
ing the drive for funds. There ave
interesting ways to present a check
rather than from president to presi-
dent or chairman to chairman, with
two or three self-conscious guys he-
side them, evidently lined up before
a firing squad. [t will make a better
picture for your local wrcecord, and
surely a much better halftone in the
Harmonizer.

On that point, the usual problem in
publication layout is right and left,
rather than up and down. A quartet
standing at one foot intervals from
each other, when reproduced in one
eolumn, may have faces smaller than
a dime. If they had grouped closely
together, dimes jump to twenty-five
cent piece size, and in no larger col-
umn space. [ hope this helps. It has
the official blessing of Int'l. Pres, Jim
Knipe who has handled wmany hun-
dreds of photos for the magazine. In
fact he asked me to write it, and
orders is orders when the Pres.
speaks, the way I sce it.
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By Chas. M. Merrill, Past Int’l Pres,
No. 33

The following places are associated in

song with some memher of the fair

sex. Who is she?

1. Maxwelton’s braes

2, By the k-k-k-kitchen door

2, By the watermelon vine

4, In the shade of the old apple tree

5. Underneath the lamp post by the
barrack’s gate

6. In the old church vawrd in the
valley

7. In a cavern in a canyon

8 A low green valley on the old

Kentucky shore
9, Down at the bottom of the sea
10. The creek and the rusty old mill
For Answers see page 53

CAN YOU GET A REALLY GOOD BLEND
OUT OF A MIXED QUARTET 7?7 7 ?

WRITE “SWIPE SWAP SHOP" YOUR EXPERIENCE
OR YOUR OPINION

PROGRAM SUGGESTION
IFOR QUARTETS
Here is an idea which has been used
successfully by the Mid-States Four,
the ’49 International Champs from
Chicago, and the Keystone Quads,
51 second place Medalists of Sharen,
Pennsylvania. To round out the some-
what lengthy programs at which these
foursomes have comprised the only
entertainment, both groups have ar-
ranged to show “Operation Harmony”
—the film of the tour of Korea and
Japan last summer by the Mid-States
Fowur and Immediate Past Interna-
tional President Jerrv Beecler.

The film 1runs approximately 35 min-
utes and, in addition to giving the
guartets a welcome intermission, the
film spreads the gospel of barbershop
quartet singing and SPEBSQSA in
a most favorable manner. THe rental
fee for the film is $26.00 per showing
—and to show it, a 16 mmn. sound pro-
jector is required. ITn many cases the
organization being entertained by the
quartet can supply the necessary
equipment. Write Int’l. office.

A CROSSWORD PUZZLE FOR BARBERSHOPPERS

Compiled by Henry Schubert, Detroit, Michigan Chapter

Definitions 68, Else
DOWN 59 ﬁﬂrsh notes do
3
1. "T“C}f, Me .- 70, Spheves
Sleep' Td. Numbecr four
2. Amos’ partner spol
3. Exe}tamnt_ion 75, Mclody
4. Father o 77. Away from
s.P.E.B.8.Q.5.A 73, U.__Me Call You
&, Townard the stern Sweelheart”
6. A thoroughflare 9. This is a honey
{Abbr.) 80. Female sheep
7. Tops 53, Chnirmnn of
8. Era , contest judges
9. Elnstles' home $4. ool lone
state (Abbr.) $6. Half a quartet
10. Artificial (Abbr
Jangnage
11, Pitched
[4, Singer's part Definttions
15, Where we
boondogele M_JROSS
16, Girl’s name and 1. Ending
song title 4. The ensemble
18. Fonnded (Abbr.) 3. Tnne
21, Mineral spring 11, Thesc nre mellow
23. Song director 13. Follows the
26, Musleal mark parade
26. Crows ean’t do 16. Gteek letter
ihly 17. Abhor
28. Poironous snake 19, Treneh envol
29, Quarlets sirive to 20, Bone
39. Sung alone 22. Solely
33. Mrs. Andy Gump 24, A lree
34. Light 25, Musical nole
36, Comedian 26. Sonk
8. Suceession ol 27. Aurp’s last unme
tenes 28, Skill in barber-
40, Tempo shapping
41. Pronoun 29. Renls
42, Uron ) 31. She's swect as
43. The top five apple eider
45, Another givl's 32. Mr. Barber-
name song tille shopper
46, Arrnnge 34, Pouches
49, Contesl officer A5. Possesscs
60, Thir wasn'l built 47, Dunks
in n day 39, Viase
61, Cutdoer progrom 40, Frajl
§3. It's June in this 42. 8o be il
song month 44, Quiet
{(Abbr.) 46. Program place
65, World (nmousg 47, Exelamalion
clock 48, Terrilory (Abbr.)
A7, She's wild and 49, 5.P.E.B.S.Q.5.A,
Iris Programs
R4, Tickle fewnme 5l. Lyrie pocm
§0. What does the 2, Officer of the
Chordetles' hoss day (Abbr.)
play? 53. Month following
62, Mid-Stales Lnri's the convention
instrument fid, Tone eharncler
G4, Iest B3, Aetivn
G5, Whul was roly- 8. Barhershoppet's
Loly? revue
66. King of vocal 58, Nickname of the

neeompaniment
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EAE T 5 e [T & 9 Jo
" 12 13 14 15
[IZ] 7 18 19 20 |2t
FH 24 25 F4
27 28 29 30 31
% 33 34 35 |36
37 38 39 40 4]
7RO 5 77
48 49 50 5
52 53 54 55
56 57 E8 59 o
al o2 &3 &1 |65
[Z] 6T |68 69 |70 7t
L3 73 4 5
70 T |78 KE] 80 &l
8z |83 85 [
87 88 89
58, "T'wo people sing G9. "Oh, __." bass 77. Hall tone lower 37. Period
this Favovile 9. Soclety emhblem 88, Deer
61, Trail we sing of 71. Mot s0 nole 89, Auditory organ
b2, Eﬁlzu';e ¢ 58 ;2‘ %mr:lo‘\' 1. F[Bl.elagna%'\in
63. Lask name o 4. Hasten Abbr,
ncross 74, Musical measure 52, NDL‘llL:I'Ilﬂ] S0Ngs ANSWERS
G6. Pronoun 75, Malarial fever 84, Close harmony on
67, Music magnzineg 76, Mounlain {Abbr.) progressions page 83



Who Said Only Two Things Are Cer-
tain . . . death and taxes? Whoever it
was didn’t know much about old song
addicts or he swould have added . . .
they Do Pay Aftention and they Do
Remember,

Hardly Had the Postinan dropped the
Harmonizer through the slot in the
door of the Marks’ apartment at
140 West b5Tth Street, New York
City, ’till Jerry had a letter in the
mail to Olde Ed advising that the
niissing line in Doc Montgonery’s
song, %Vhen Youre Away, is “But
there is one thing seems to cheer me”,
and claiming first refusal on the re-
movable bi-cuspids.

Gerald Marks, one of Tin Pan Alley’s
leading composers, was born and
raised in Saginaw and is one of Olde
Ed’s best friends. Before he became
famous with such hits as All Of Me
and Is It True What They Say About
Diwie, we used to write songs together
and the surprising thing to us is that
he, of all people, would be the first to
come through with this missing line
when he never could vemember the
words to ours.

But ... Says Jervy . . . “"Why Would
the good doctor want to sing old
timers such as When Yowre Away
when he might better spend his after-
office hours boning up on such classics
as All Of Me and Is It True What
They Say About Dinie?” Well, Jed,
they don’t exactly qualify for close
barbershop harmony, but now that you
mention it, don’t be surprised if your
next mail brings you a few harber-
shop arrvangements of either or both,
(His address, SPEB arrangers, is in
paragraph two.)

Walt Harding Also Furnished us with
the missing line, as did Harold Win-
get, and Ken Grant sent us a photo-
stat of the song. A couple of weeks
later Carroll Adams found that we
had it in the Library all the time, but
who'd think of looking there? Not
Carroll, for he didn’t even remember
a while back that he was the one who
dug up the real story of Oh Joe, which
gets us right back to where we started
. .. barbershoppers DO vemember . . .
or do they?

While You Are In A Remembering
Mood here’s one with some lilting
lvries that was sent in by Art
Sweeney. He thinks the title i1s The
Pathway That Leads Tloough The
Wildwood but we have a hunch that
it might be A Pletwre Without A
Frame. A copy of this latter is in the
Library but we don’t dare ask Carroll,

JUNE, 1952

by J. Ceorge O'Brien, 303 State Office Building
Jefferson at Tuscola, Saginaw, Michigan

Anyhow, it's more fun to see what you
can do with it. Heve are the words to
the chorus: “There’s a pathway that
leads through the wildwood, and a
bridge at the old mill stream. There's
a quaint little hut ‘neath the toll gate,
and the old rustic bench beyond,”
(Don't sound quite right, does it?)
“With the leaves in the first flush of
crimson, as the woodland seemed
aflame. There’s a fair picture painted
by nature's hand. A picture without a
frame.”

Coming Events .. . cast their shadows,
and in the shadows Olde Ed dons his
moth-eaten Swami outfit and prophe-
sies . . . Good News For All Barber-
shop Quartets, The 1963 edition ef
Songs IPor Men will contain swell ar-
rangements of Yona From Arizone
and Gee Boys It's Great To Lead A
Band. Good News For All Who Enjoy
the World's Most Wonderful Barber-
shop Hawrmony . .. Coming . .. (soon
we hope) a new recording by Olde
Ed’s favorite four . . . those can’t be
copied Chordettes.

Inguiries From the Big Bosses always
make Olde Ed nervous, When Jim
Knipe and Syd Hesse asked for O
Death Where Is Thy Sting they really
had our weak old heart skipping beats
like an irresponsible policeman. We
remembered the number and knew it
was one of Bert Williams'. For some
reason or another, Bert Williams’
songs are hard to locate. We've been
looking for I Got Good Common Sense
for sone time now without wmuch luek.

But this time Dan McNamara saved
our bacon. Dan remembered that Wil-
bur Sweatman of vaudeville fame had
a long memory for songs like this and
sure enough, Wilbur remembered this
song in the William C. Handy catalog.

A call to W. C. Handy . . . the grand
old daddy of the blues (8¢t Louis,
Beale Street, Loveless, Yellow Dog,
Hesitaling, etc., ete.,) . not only
brought the information that Svd and
Jim wanted, but it brought Olde Ed
an autographed copy of O Death
Where Is Thy Sting from Mr, Handy
which we prize very highly. What
started out to he a frightening task

. ended in a blaze of glory and
made your uncle Dudley very, very
happy. Who'’s afraid of the big bad
boss? Now, if we could only find [
Got Good Common Sense.

In the Mike and ke Depurtnient comes
still another Down By The Old M1l
Stream. Ed Stetson, President of the
New Bedford, Mass. Chapter writes
that one of their members, Baptiste
Balestracei has a copy of this one
which was written in 1870 by John
Read and the chorus goes: Down by

the old mill streanm, There many happy
hours I've scen, strolling day by day,
we passed the tine away, down by the
old mill stream . .. And Tell Taylor
probably thought he was the first.

And As If We Don’t Have Enough
Trouble with songs that have like
titles, now they are double-talking
Olde Ed himself, Sometime ago, Deac
Martin wrote us about a number called
DPletures From Life’s Other Side.

Seems he sent Carvoll a copy hoping
that we might have the song in the
library. First we knew about Deac’s
letter was through Carroll. We never
did receive the original so we wrote
and told Deac so, and he sent us a
copy. About a week later along came
the original via Deac’s office. It seeins
that his secretary had sent it first to
..« J. George O’Brien . . . the one who
lives in Medina, Ohio . . . as if we
don’t have enough troubles, etc., etc.,
ete. The mystery of 1952 however is
. . . how come she sent it to Medina
J. George? Deac claims he never wrote
this J. George before in his life and
he’s written Olde Ed hundreds of
times.

Who Remembers Buack in The Hurly
Days of This column when we had a
lot of fun trying to find someone
who knew the fist verse to In The
Buvening By The Moonlight? How
many of you know the second verse?
Here it is: In de evening by the moon-
light, when de watch-dog would be
sleeping, in de corner by de fireplace,
beside the old arm chair, when Aunt
Chloe used to sit and tell de piekinni-
nies stories, and de eabin would be
filled, with merry coons from far and
near. All dem happy times we used to
have, will ne’er return again, every-
thing was then so merry, gav and
bright, and [ never will forget it, just
so long as I remember, how we sang
in de evening by de moonlight.

Qur Item Under Unfinished Business
last issue concerning Yes Sir I'm Go-
ing South for Ken Bastien brought
answers from Jack Prather and Sam
Beattie about Goiw’ South, which was
written in 1923 and starts out: “Goin’
South, taste the sugar cane right in
my mouth ... " but contains nothing
about “ . .. where I'll be able to see
the flapjacks comin’, hear my mammy
humming . . . ” and unfortunately is
not the song Ken had in miind, Sorry,
boys, but thanks for trying. Bob Per-
kins suggested a number called Down
South but that turned out to be a tune
written by owr own Sig Spaeth . . .
but still no flapjaclks.

(Continned on page 39)
38
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Do You Remember?

Continued

Mail In The Ynewdew Department has
been unusually heavy of late but the
songs they want are either getting
tougher to find or we're slowing up, as
most of them are still under the head-
ing of unfinished buginess as we go to
press for June. We did find Just A
Night In Dreamland for Oran Cremer,
The King Isn't King Anymore for Ed
Haverstock and Len TField, and told
John Young where to get Behind
Those Swinging Doors and maybe an
arrangement of Empty Saddles. We
located On the Five Fifteen for Bob
Strine and Bvery Little Bit Added To
What Yow've Got for Melvin Camp-
bell. Bob Perkins sent us the dope on
All The Boys Love Mary and Jim
Condret came through with still an-
other Heart Of My Heart. Ken Grant
sent us a copy of Tell Me by Callahan
and Cortlander but it’s not “Tell me
why the sun does shine .. . ete.” which
is the one that’s giving us such a
tough time. Ken also furnished the
data for Grandpappy's yodelling song
this time, for which we’re truly grate-
ful.

Ever Hewr of A Number Called Coon-
ville's Colored Band? Dick Clapp, Sec-
retary of the Lakewood, Ohio Chapter

says the boys at Penn State used to.

sing it back avound 1909 and that it
has a lot of possibilities for a swell
novelty number. The chorus starts like
this: “Here comes the cutled band,
best band in the land, hear Johnson
play alone, punish the slide-trombone
... ete”

Owr Library Wos Recently Euriched
by a eontribution of old~ songs from
Miss Eva Leidlein of Saginaw in mem-
ory of her sister, Edna. Included were
such gems as Let The Rest Of The
World Go By, Little Town In Old
County Doun, When I Leave The
World Behind, Guines Of OQur Child-
hood Days and Tipperary, This is the
seeond nice contribution we've re-
ceived lately from someone outside of
the Society, and we sincerely appre-
ciate their interest. Funny, though,
why we don't get more old songs from
our members.

MARYLAND
MELLOTONES

Al 12 o’clock—Buck
Smyrk, tencr; 3—
Bud DMeralo, bari; 6
—Nels Lawhon, bnss;
9—Bud Shenten, lead.
Originated on the
campus of the Unl-
vorsity eof Maryland,
the quartet has been
associated willy Bal
tirwore Chapter for a
year.

Your Grandpappy Yodeled a Republi-
can campaigh song entitled Vote For
Unecle Abe, which was composed by
Pip Winkle in 18064 and published by
Reed's Temple of Music. It extolled
the virtues of Lincoln as a rail splitter
and a nation uniter and the chorus
went: We will vote for Uncle Abe,
Come along, come along, For he is
loyal, true and brave, Come along,
come along, Soon the day will be here,
but I think we needn’t fear, We will
vote for Abe, 'tis clear, Come along,

come along. Do vou remember?

INFORMATION YOU WANT

Each issue carries informatlon on 25 so [fs To llghten tbe lopd of the

Old Songs Commiites, members are urge

the Harmonizer before asking the Committea for ald.

to refer to back numbers of

TITLE

All The Boys Love Mary
Be Sweet To Me Kid
Because

Can’t You Bring Back The Qlden Love Days

Down By The 0ld Mill Stream
Down South

Every Little Bit Added To What You've Got
Father, Dear Father, Come Home With Me Now

Garden Of Dreams

Give Me The Moonlight, Give Me The Girl-

Give My Regards To Broadway
Heart Of My Heart

In My Arms

Just A Night In Dreamland
King Isn’t King Anymore, The
Mairzy Doats

O Death Where Is Thy Sting
On the 5:15

Pictures From Life’s Other Side

Saloon (Mock Ballad)

Tell Me

Time Has Brought No Changes
Wait For Me Mary

When Yow're Away

Vote I'or Uncle Abe

NOTE: The publishers listed may not be present publishers, as songs can ¢hange owners several times over n perlod of vears,

YEAR COMPOSER
1920 Sterling-Van-Schenck
1907 Hough-Adams- Howald
1898 Horwitz-Bowers
1916 Heath-Lange-Solman
1870 John Read
1901 Spaeth-Myddleton
1907 Dillen-Dillon
1912 Henry C. Work
1903 Cook-DeKoven
1917 Brown-VonTilzer
1904 George M. Cohan

(Not Included) Jaxone-Hutchinson

1943 Loeszer-Grouya

1916 Weil-White-Stocking

1925 Leslie-Monaco

1943 Drake-Hoftman-Livingston

1920 Clarence A. Stout

1916 Murphy-Marshall

1866 Chas, B. Baer

1921 Whiting-Llab

1919 Callahan-Kortlander
to My Heart 1906 Norton-O’Hara

1942 Tobias-Simon-Tobias

1911 Brown-Young-Grant

1864 Pip Winkle

w|ll enable your dealer to locate the number for you.
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PUBLISHER

Harry VonTilzer

Chas. K. Harris

M. Witmark & Sons

Jerry Vogel Music Co.
White, Smith & Co.

E. B. Marks

Helf & Hager Co.

Edw. B. Marks

Edw. B. Marks

Broadway Music Corp.
Jerry Vogel Music Co.
National Music Co.
Saunders Publications, Inec.
Milton Weil, Musie Pub,
Edgar Leslie, Inc.

Miller Music Corp.

Handy Bros. Music Co.
Jerome H. Remick and Company
Henry J. Weyman

M. Witmark & Sons

Les 3. Roberts

Jerome H. Remick

Remick Music Corp.
Jerome H. Remick & Co.
Reed’s Temple of Music
The Usting, howaever,
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Over the Editor’s gloulder

The Harmaonizer

A Public Forum for Constructive Criticism
as well as general Comment, Contributions
welcome. Keep'em telegraphic.

SWIPE SWAP SHOP

R, L. Heckman, DMorrison, Illinois
Chapter, writes, “Scveral of the fel-
lows in the chapter here, including
yours truly, think the Swipe Swap
Shop page in the Harmonizer is about
the finest thing that ever happened
te an already fine magazine. If [ can
locate a typewriter, I'd like to send
along a few thoughts on arranging
which might make intevesting
{though probably not enlightening)
reading.” (Send them wlong. Eds.)

LIKED MEETING

Lt, Commander Radford Severance,
Washington, D. C. Chapter, writes,
“Tt was wonderful to sit in on the
Int’l Board Meeting (Toronto). If
we cver have any hacksliders in the
Society, let them attend one of those
meetings and they’ll he Christians.
“As a result” of our appeatring with
the National Symphony (March 'b2
Harmonizer) Joe Yznaga has re-
ceived requests for information from
other chapters. This is an encourag-
ing sign and may result in attracting
people who are interested in a higher
tvpe of music!”

QUARTETS OVERSEAS—
EPIC!! .

Songwriter Geoffrey O'Hara, of dMan-
hattan, N. Y. Chapter, writes, "1 get
a great kick out of reading the
Harmonizer. The recent day-by-day
and hour-by-hour travel notes of the
overseas guartets made the most daz-
zling veading I have had in years.
Those trips really constitute an epie
in American wmusic.”

TIES HIM UP

Art Christian, Jackson, DMississippi
Chapter, himself an editor .of con-
siderable renown, writes, “Orchids to
vour and the staff for the December
issue. It was a sweet issue, my only
eriticisimm  being that there was so
much stuff in it that I was tied up
for the best part of a week getting it
all read. Keep that new Swipe Swap
Shop feature in theve; it's interesting,
instruetive and amusing, and wou
can’t expect more than that in your
reading matter.”

SOLDIERS WANT WORDS

A former Kansas City resident, now
a captain in a Tield Artillery unit,
stationed in North Korea, addressed
a letter to “The Society for, ete.,
Kansas City Chapter, Kansas City,
Mo.” The post olfice delivered the
letter to former Int'l Treasurer Joc
Stern. Heve's what the soldier wrote,
“We are a battalion of Field Artil-
levy here in North Korea and lovers
of close harmony, and we find that
barbershop singing is a big boost to
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our morale as well as good entertain-
ment. However, we lack the words to
the songs we like to sing.

"We are wondering if you could Air
Mail vs one of your song books. We
could then reproduce the words on our
duplicating machine and distribute
song sheets to our men.”” (Shades of
the copyright laws. P.S. Joe did us
asked. Eds.)

“SET A THIEF . . .”

Not to imply that artist Hal Rein-
hardt, Grosse Pointe Chapter, is a
thief, or that artist Dick Sturges, of
Atlanta, is one either. What we mean
is—only an artist can really appre-
ciate art. Anyway, that is how we
feel after reading Dick’s letter to Hal,
sent c/0 The Editors:

“Dear Hal, As the artist is the forgot-
ten man in our Socciety, and you will
probably get the idea the ecurrent
(March '62) Harmonizer was dis-
tributed on the Sahara desert, T want
vou to know there is at least one man
in the organization who appreciates
the cover you painted for March.

.. . 1 guess we don’t know each
other, but T certainly hope we meet

soon. I happen to be the chap who'

was the daddy of the Harmonizer,
both name and masthead, and made
the covers for it for around three
vears.”

TICKET SELLING RECORD?

A. C. Chappy Chapman, of Toronto,
writes, “It has just occcurred to me
that perhaps we have established
some kind of a vecord in ticket sell-

ing in Toronto the past twelve
months—
March 1, 1951 (Pavade) _._2,600
November (Contest) 2,000
January (Int’l Board
Mid-Winter—2
Parades) . _._ . _ 5,000
BMarch 1, 1952—Chorus
Variety Show _ _ __ 2,500
Total __ ... 12,1007

(Anybody going to pul np any argi-
ments? Fds)

CHAMPS ALL WAYS

[nt’l Treasurer Berney Simner writes,
“I MCecd the Jefferson City, Mo,
Pargde on which the Buftalo Bills
w re scheduled to sing. Their plane
¢ireled St. Louis for an hour or two,
then returned to Springfield, Ill. They
eame inte St. Lows by bus, arriving
too late to make train connections,
then hired a cab at a cost of %45 to
make the trip to Jefl City.

"They arrived as the show was about
over. They changed clothes while the
audience sang a few songs, then put
on thirty minutes of excellent enter-
tainment despite the fact that they'd
been en route something like fourtecn
hours. They're truly champions.”

Giian

SONG IN EVERY PORT?

Harmonizer Associate Editor Stiv-
ling Wilson of Washington, D. C,
writes, “Also, if the dellar ever gets
within hailing distance of its former
value | may take my Navy retivement
pay and spend some time driving
around the USA doing nothing but
attending barbershop contests and
chapter meetings—a kind of poor
man’s Matt Wilson. I figure that with
this heart condition hanging over me,
I have only 20 or 30 'vears more to
sing and listen to others ginging, and
1 am working up some good ideas for
a quartet after that to bz called the
‘St. Peter's Pets’ or the ‘Heavenly
Iarmonizers’ or the ‘Herenlter Hum-
mevrs’ or something.”

WHAT DO YOU SING?

F, XK. Concie, Sceretary, Spokane,
Washington Chapter, writes, “Spo-
kane can and will be a good town.
Lvery town NEEDS Bavbershopping.
In these days when high tax-low
morale-high  price-war scare-uncer-
tainties beset every man-jack of us
.. .. We NEED a non-political, non-
sectavian haven to which we can re-
treat momentarily for the purpose of
relaxing in a  manner which s
achieved ONLY with song as we know
it . . . where the pass-word is not—
whom o vou knew, or what have you
got, or where do yvou pray, or how do
vou vote, but instead is WHAT DO
YOU SING?

ADVANCE SALE CLICKS

Otte T". Nass, Pasadena, Califernia
Chapter Secretary, writes, “I ADl
WALKING ON A CLOUD!!! Be-
lieve it or not, two days after the box-
office opens, I find that T have to
send checks back to some of our pro-
crastinating customers who failed to
heed the word from this oftice. We ave
sold out in the $1.80 bracket, and [rom
reports we are 807 sold out in the
$2.40 section. Believe me, that is
music to my ears, as | have finally
convinced the gang that this program
of contacting our previous patrons is
a good policy, and would pay off. The
results would seem to indieate that
the plan has a lot of merit,”

“KNOWS NO AGE”

John V. Kinney, Secvetary, Baltimore,
Maryland Chapter, writes, “The motte

(Continued on page 41)
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Over the Editor's Shoulder

Conlinued

‘Harmony Knows No Age’ was origi-
nated in the Baltimore Chapter in

1949 by Vernon Houck. We adopted

it and it has appeared on all official
chapter documents since that time.
Now that other Chapters are borrew-
ing the slogan, we feel the origin of
it should be 1)ubhc1zed in the Har-
monizer. We urge all other chapters
who are intevested in using it to do so,
with our blessing.”

LIKES CHANGE

Ed *“Jacket” Hackett, of Louisville,
writes. “I teday received the bulletin
relative to chapter elections and feel
it is a grand thing, In our particular
case the incoming officers have to
handlec a show about which they had
no say while the outgoing group may
not move with the decisiveness that is
sometimes desirable, since they are
making decisions for someone else to
carry out.

"“WWe had the Mid-States Korean pie-
tures last Monday night, and Jerry
himself to give a talk afterward. We
had a great many guests and the
showing did much to impress these
people with the work we are doing for
the men overseas as well as the civic
responsibilities that are assumed by
all sueeessful chaptevs.”

A GOOD SECRETARY

1.. J. Adams, President of Montreal
Chapter, writes, . . . a good secre-
tary is a man of undying devotion—
unbounded energy — top administra-
tive ability — considerable intestinal
fortitude—a Aair for detail and of
such an even temperament and keen
enthusiasm that he will do his job
conscientiously even though he knows
he is going to be taken for pgranted
most of the time.

“We are about to change our secre-
tary for what we hope will be the
last time. We have found a man who
can qualify on almost every point I
have listed above and if we can keep
him in good health I think you will
be hearing plenty from the Montreal
chapter . ..”

SUBSTITUTE BARRELTONLE?

Robert B. Robinson, Kansas City, Mis-
souri, writes, “I have been thinking
about the problem of a quartet’s be-
ing unable to fill an engagement when
one of its members ig suddenly ill or
called away by business. Why can’t
more of our chapters adopt the Wash-
ington, D. C, plan of urging all quar-
tets to memorize b or 6 of the sane
arrahgements go that they ecan sub-
stitute men from other quartets in
emergencies.
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ARCADIA CALIF STAGE SETTING

"R

This unique setiing was used in the Arcadia, Calif. I"arade. Director Bob Uertel
is at lefi with razor. (Ddces he chnp off your head il you blow one? Eds.) Chapler
Pres. H. L. Yoliz is a1 far right. “Customer” is Emcee Bill Willinms.

A Gift for the Man in your Life

ON HIS BIRTHDAY=- FOR FATHERS' DAY-~ ANY DAY— YOU'LL BOTH ENJOY 1T

*

143
EASY
READING
PAGES

*

PROFUSELY
ILLUSTRATED

with cartoons -
Pictures of
Quartets, ete.

*

After you've vead it,
yor' H Engte all
abont SPEBSQS A

*

A book you'll be
proud¢ to show
your family and
friends who ** .
want to know
what barher-
shopis...”

*

Beauntifully
Erinted and
Bownd

THE COMPLETE STORY OF SPEBSQSA
SZ2.30 post paid 5 or more = $2.00 each

Make Check Payable to and mail to
SPEBSQSA, 20619 Fenkell Ave., Detrolt 23, Michigan
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International
News Briefs ;

The Four Naturals of New Haven,
Conn,, didn’t compete at the Regional
Preliminary of the Northeastern Dis-
triet in Worcester because a member
of the quartet works for the Internal
Revenue Department and has to be in
Washington the week of the Contest
in Kansas GCity. That's the first Int’l
Contest they’ve missed since Milwau-
kee in 1947, For various veasons, the
Clef Dwellers, Oakland County, Michi-
gan, also drew a bye this year. That's

the first one they've missed since -

Cleveland in 1946.
000

Another member of the House of Rep-
resentatives has succumbed to the lure
of barbershop harmony. Hon. John A.
McGuire, of Wallingford, Conn., re-
cently joined the WMeriden, Conn.
Chapter and boasted of his member-
ship in the Congressional Record. Said
the Congresman, “. . . seemed good to
find Americans in a gleeful 1nood sing-
ing the praises of and thanking God
... No one was running anyone else
down , ., .”

00o
“As ye sow . .. ", is apparently the
motto of Buckeve Capital (Columbus),
Ohio Chapter. The chapter has spent
a considerable sum buying Society ar-
rangements for the use of local high
school quartets. In May the ehapter
sponsored its seeond annual city wide
high school quartet contest.

o0o

Four members of the Washington, D.
C. Chapter Singing Capital Chorus
are now honorary members of the
Tuesday Women's Ciub. Stirling Wil-
son, Lt, Com’dr Herbert Gimpel, Jesse
Nussear and Ed Place sang for the
elub and were rewarded for their fine
effort. (This gives the editors their
first chunee to reveal that Int'l Pres.
Knipe was invited to ftalk about
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SPEBSQSA to the “Ladies Tuesday
Day Out Club” of the Y.W.C.A. in
Cleveland last Fall and did.)

0Qo

Art Christian, Jackson, Miss. Chapter,
oft quoted in the Harmonizer, now
offers a definition of barbershop har-
mony, In a page and a half he defines
bsh in pretty good style, but then ad-
mits dissatisfaction with his own work
—“a still more important ingredient
in barbershop harmony I find more
elusive than a waitress' eve, and as
difficult to put my finger on as last
week’s pay. It is something inside
those who sing it. It is what makes
little bells ring whenever you hit an
especially close and satisfying chord
.. . Somebody once suggested that bay-
bershop harmony and the making of it
was simply a very contagious disease.
Could be; but, if so, I sure hope we
barbershoppers never regain our
health.”

000

Charles DeLong, 72 years old, Detroit
real estate broker, joined the Oakland
County, Michigan Chapter in Febrn-
ary of 1944 and in the eight years
since has attended 96 consecutive
monthly meetings. A reeord?

o0o

Toronto, Ontario Chapter last year
pledged $600 to the Soeiety’s Intl
Headquarters Building Fund, payable
in five annual installments. The see-
ond installment arrived on time just
too late to be acknowledged in the
March Harmonizer. {On reading this
pavagraph  all loyal members will
pleuse bow low in the generdl diree-
tion of Toronto, Eds.)

00o

Add this to the file of unusual letter
closings. Bill Schindler, bari of the
Antlers of Miami, writes, “Barney

“ME AND MY
SHADOW” 7??

The poor groundhog
would have hnd no
trouble seeing his sha-
dow Lhas esurrounded
by such luminaries,
even §[ tho sun dld
not shine. LtoR—Past
Int'l VY., DP. Jean
Boardman, Ed Place,
Prof. Stirling Wilson
and Chnpler Pres.
Joe Yznagm, all of
Washington, D. C.
Chapter, show how {o
get your plefure in
the paper.

Members of Wilmingtlon, Del., Chapter,
This quarlet of state efficiala sang at
the opening of the Marelr of Siales
in San Francisco. LioR—Dr. Grorge
R. diller, Jr., Sinle Superintendent of
Public Instraction; Governor Elberl
N. Carvel, Secretary of Slale Hnrris
B. dcDowell, Jr., Fres. Siale Board
of Education, Mnx Terry.

(Brooks) and Harry (Morton) sing
tenor—I bari them”. Ray Jones, of
Des Moines, signs his letters, “De-
Chorus-ly", (Can't remember whether
thet's been used before. Eds.)

000

Pacific Northwest District, smallest in
the Society in nnmbers, if not area, is
making belligerent noises at Ontario
and Southwestern District, trying to
drum up opposition for a membership
contest, If PNW loses, its chapters are
prepared to send to the winning Dis-
trict—Medford pears, Brookings sal-
mon, Bellingham sea food, Crescent
City redwood burls, Bremerton ham,
Roseburg lumber (Carload?), Port-
land’s lady mayor, (This ts a dirvect
quote. Eds.), Engene Christmas trees.
Only prize so far proposed by Sounth-
western Distriet Pres. Grady blus-
grave—an oil well.

o0o

Fred Goodrich, the editor of the Indi-
ana-Kentucky Distriet’s relatively new
Distriet paper has a sense of humor,
Here’s how he misquoted the compli-
mentary letters received after the first
issne had been sent out, “Jerry Beeler
wrote, ‘I found IN-KY NOTES more
interesting than the Congressional
Record’. Clem DeRose pecked ont, ‘It's
undonbtedly a snillstone on our read
to progress’. Carl Jones added, ‘I read
IN-KY NOTES while fishing in the
Wabash. Drop in some time'. Carroll
Adams wrote, ‘IN-KY NOTES griped
me intensely!”

000

Major H. H. Copeland, well known to
many members of the Society through
his activity in the Society’s Armed
Forces Collaboration prograni, wrote
recently from Nwrnberg, Germany,
where he is now Ass't Chief, Enter-
tainment Branch—the outfit responsi-
ble for the supervision of the soldier
show, soldier music and Army band
program thronghout the Enropean
Theater.

(Continued on next page)
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KEEP POSTED (continued)

Sig Spaeth is prepaving to guide an-
other group of tourists through the
Eurcopean Music Festivals under aus-
pices of the Institute for Interconti-
nental Studies, headed by Dy, Erie
Mann, T66 Seventh Avenue, New
York. The tour will' run from July
I16th to September 2nd, covering
France, Italy, Austria, Switzerland,
Belgium, England and Scotland. Sig
has just returned fromn a coast-to-
coast lecture tour and is now pre-
paring some musical films for tele-
vision, as well as a set of educational
records, a bhook for children and a
syndicated weekly eolumn, Music for
Et'z_)crybody, scheduled for FFall distrib-
ution,

o0o

When Wayne, WMichigan Chapter
members heard that the Clef Dwellers
were scheduled to go to Germany
to sing for the Armed Forces they un-
animously voted that the chapter send
the Clefs $50 to help offset their added
expense. The Michigan Distriet and
Detroit No. 1 Chapter followed suit
with $100.00 each. Northwest Detroit
Chapter matehed Wayne's eheck.

o0o

When vou get to Kansas City vou'll
probably hear quartets and the K.C.
Chorus singing Joe Stern’s song Ken-
sus City, My Home Town. Joe, long
time Treasurer of the Societv, has a
number of other songs to his credit,
ncluding Daddy, Get Your Baby Oni
of Jail and two new ones that will ap-

pear in Songs for den, No. 5, the .

Society’s fifth annual song folio.
000

Burns Ridgeway, member of Detroit
Chapter, takes viclent exception to
the letter on page 21 of the March
Harmonizer in which Iat’t B’d Mein-
ber Bill Hinckley urged that the per-
manent Hq of the Society be located in
Massachusetts., Said Burns, * . . The
cultural viewpoint seems to be Naw
England's major selling argument.
There ave attractions in Detroit be.
side automobiles. If for some reason
not now clear to me, the Society’s Hq
15 moved from Detroit, I ‘would
react favorably to Illinois, Wisconsin,
Missouri, Nebraska, Iowa, Oklahoma,
the far North or the deep South, but
New England — NEVER!! (Wassa-
matter with Ohio and Indiana? Eds.)

000

All of a sudden the Michiganders get
vocal. Rush Wyman, Lansing, Mich.
Chapter, thinks the Avea Counselors
are becoming an ever more important
part of the Society picture and feels
that the job of Arca Counselor hasn’t
been sufficiently built up among the
membership at lavge.

CREDIT OVERLOOKED

Pictures of the Schmitt Brothers in this

issue were made by the Milwaukee
Journal,

JUNE, 1952

43

We PROUDLY Introduce It ...
You Will Be Proud and
PLEASED to Own It . . . the NEW

Golden AUTOHARP

{TRAOE MarK ReGI1STERED)

America’s TOP YALUE for immediate and lasting
Instrumental Music Expression...by ALL the family!

BUT YOU MUST SEE,...PLAY AND HEAR the new Golden Autoharp to judge
its beautiful appearance...how easily and quickly ANYONE can play its
READY MADE chords...its resonant 3-octave tone...its versatility for
personal enjoyment...or highlighting parties, picnics, vacations...and its
fascinating appeal and EDUCATIONAL VALUE to children.

ONLY THEN can you appreciate its growing popularity in many fields ... TV
,..radio..,industrial music...musical therapy...public schools...AND
NOW IN HOMES!

YOU MUST TRY IT to really KNOW the vast amount of INEXPENSIVE
pleasure it can bring to ALL your family!

WE TAKE ALL THE RISK...TO LET YOU TRY IT!

Send ua check or money order for $23.50 - our Special Introductory Price
for the Autoharp in beautiful rew GOLDEN finish.

We will send your Autoharp prepaid ...complete with Instruction Book ...
Accessories...Cherd Charts of many well known songs...and a book to
preserve your favorite chord arrangements,

If not FULLY SATISFIED, return the Autoharp within 5 days. We will
promptly refund the purchase price PLUS all you spent for postage, in-
cluding eost of return shipment. Fair enough?

NATIONAL AUTOHARP SALES CO.

305 Securltins Bldg, Des Maolnes, lowa

"WE ARE ALWAYS ON PITCH WITH
THE AUTOHARP,” Say the Singing
Sheriffs of Columbus, Ohio.

Chords of tThe Autoharp are G minor, B {lat, A7th,
CTth, D minor, F, EZth, G7th, A minor, G, D7th
and G. These chords are ACCURATE. You can't
play an untruo chord ¢n a tuned Autocharp. In
this eenneotion, the SPEBSQSA “Singing Sher-
iffs' "ol Columbug, Ohic (pictured at lelt) say:
"“The Butoharp haa true pitoh and instead of one
note you got the whele chord, We are always en
pitoh with the Autoharp.”
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SONGS I"OR MEN—BOOK V

by Past International President
Frank H. Thorne, Chairman
Song Arrangements Committee

The annual Socicty Songs for Men
folio will be off the press about the
middle of June and will, we believe,
contain many
The Song Arvangements Cemmittee
was most fortunate to receive fine
numbers from 15, V. Peterson, Wind-
sor, Conn., entitled “You're the Girl
I Meet in Dreamland”; “Linger Long-
er Luey” by veteran song writer
George Hill; “I Don't Want « Paper
Dol by Clint Guinand; “Let's Get
Together Again” and a cute quickie
“Poody Pou' both by Joe Stern; a very
interesting number by Edward Berg
entitled “Roguish Eycs”; a honey by
Johnny Means with lyries by his
charming wife “My Story Book Girl”;
and two dandies, which some of you
may have heard in some of our con-
tests, “Angeline PDown in Carelinue”
and “My Imdiang”, both by our good
friend, Skeet Bolds.

Just so0 our members may have it
available as o matter of interest and
history, a mighty fine arrangement by
Bud Arberg of “Old Soldiers Newver
Die”, and a religious number “Softly
und Tenderly” arranged by DIdward
Berg are also included.

Many of you have heard Barnacle
Bill Hess' quartet sing that great Rus-
sian novelty number written by Dewey
Kistler entitled “Marusehka®”. 1t was
indeed a shock to all of us to hear of
Dewey’s passing but preceding that
sad cvent, we veceived from him copy-
right permission to use this number.
We also discovered in the file an
arrangenent of “4A Limbwrger Sund-
wieh and You” written by Ed Smith
of the original number by Hal Staab.
Murs. aab very kindly gave her con-
sent to our use of this number.

Probably our Society veterans arve
ne longer enthusiastic about the
bounce, vim, and vigor contained in
“Coney Islund Buby”, but there are
very few numbers that can mateh it.
It is just a good one to cut one’s eye
teeth on, and through the fine coop-
eration of Mills Musie Ine., who own
the copvright, we are able to provide
it in this folio, as well as the chorus
of "Vielets Sweel'. An interesting
sitnation arese in connection with
the tatter number, when Mrs. Staab
asked why we did not use the
verse of this number which Hal wrote
several years after having written the
chorus. Carroll Adams launched a
scarch and Don Webster found this
original verse by Hal in one of his
files which seems to indicate the ar-
rangement is also by Hal. We are,
thevefore, publishing this very inter-
esting verse which vou will find well
worth knowing.

Another fine contribution to this
folio is “Kentucky Buabe” through the
cooperation of the copyright owner,
Edwin H. Morris & Company. Two
new pages of swipes and tags ave also
included, arranged by Johnny Means.
Skeet Bolds and Bud Avberg, and
quartets and ehorus dirveetors who do
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interesting numbers.-

not take advantage of these swipes

and tags to dvess up some of their

numbers are really missing a good
bet. Whether the swipe or tag is in
the right key is of no consequence be-
cause it can be learned by itself and
then when sung, pitched in the key of
the number in which it is to be used.
There is some real good barbershop
on these two pages, the kind of stuff
the champions and other top quartets
are constantly looking for. If vou can-
not vead them vourself with the aid
of the inside back cover, How lto Find
Them with Youwr Fitchpipe, T am sure
that some pianc player can be found
who will gladly run threugh them for
you and show you how to fit them in.

The Harmonizer

When I first started to write barber-
shop music about fourteen years ago,
that is exactly the way 1 figured out
some of v swipes with the aid of my
good friend Sig Spaeth’s book Barber
Shop Ballads and How To Sing Them;
so that when I had exhausted Sig’s
ideas, [ started making up my own.

Both Judge Charlie Merrilt and Phil
Embury join me in expressing our
great appreciation to the copyright
owners, arvangers, and eomposers
who helped make this folio possible.
Here's hoping it will bring you enjoy-
ment and will aid you in cur activity
to Keep Amertea Singing.

ure great barbershop quartet singing by

America’s most- popular, female quartet!

READY ON OR ABOUT JU

CONTENTS INCLUDE —

E 1st

The Ghordettes
Barher Shop Folio

for Girl’s Quartet

S'POSIN' « SENTIMENTAL JOURNEY
FLOATIN’ DOWN TO COTTON TOWN
BASIN STREET BLUES « KENTUCKY BABE
SWEETHEART OF SIGMA CHI
CAROLINA MOON « ANNIVERSARY WALTZ

A LITTLE STREET WHERE OLD FRIENDS MEET
I'M DRIFTING DOWN TO DREAMLAND
DRIFTING AND DREAMING
A GARDEN IN THE RAIN » ANGRY
IN THE SWEET LONG AGO

Reserve your copies NOW|

EDWIN H. MORRIS & COMPANY, INC.
549 WEST 52ND STREET,

NEW YORK 19, NH. Y.
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Winners in Regional Prelims
Who Will Compete at
ansas City

CENTRAL STATES—SI. Louis, Mo,

Qualifying Quarlets: Air Capilal Quartel,
Wichita, Kans.—Edw. G. Fnhnestock, . Q.
Box 2381, Hillside Etntion: Four Teens, “Ye
Olde  Timers' Chapter,”” St. Louis, Mo.—
Cpl. J. J. Mike Eyan, c/o Special Services,
teotl Alr Torce Base, Ill.; Gamboliers, Kansas
.City, Mo, -Qrval Wilson, 364¢ E. §lst: Hy
Powers  Qunrtel, Ransus City, Mo.—DBerl
Phelps, 6436 Purk Ave.; The Orphans, Wichiin,
—0. H. “Bud”’ Bligham, 4714 Arbor.
Alternate: The Kernels, Omuha, Nebr.-- Joe
Moroveo, 425 Valley SL Quatels filing enlries
<22, Qunitels actually compeling—I8.
DIXIE--Charlotte, N. C.

Qualifying quartets: Anilers, Miami, Fln.-
Willard  Sehindler, 2828 5,W, 23rd Terrace.
The Vagabonds, Winston-Salem, N. C.—Rol-
et C. Tnvran, 2346 Cloverdale Ave.: Alter-
nite: Florida Knights—Sam 7. Dyeedon, 1612
Vieginia, Tampn 9, Fla. Quarvtets actunliy
campeling—a38.

FAR WESTERN—Whitllzr, Calif.

Qualilving Quartets: San Diego Sercenaders,
San Diego, Culif.—Chet Hodepp, 3%10 Chau-
moune Ave.; Travelaires, San Jose, Cnlif.
UOzzic Palos, 4100 Holly Dr. Alternate: Four
Bits of Harmany, Looy Beach, Calif.—Rich-
wrd B, Montgomery, 2268 Pepperwood Ave.
Quurtets  filing  entries—23. Quartels actu-
ally competing—13.

ILLINOIS—Kankakee, Il

Qoalifyinyg Quartets: Campus Chords, Cham-
paign, IlIl.—Kirby Lockard, 1106 So. Fourlh
5l.i The Chicagoans, Chicago, Ill.--\Ward S.
Chnse, 8026 Manistec Ave.; The Keymen, Lu
Grange, Ill.—W. J. “Buzx” Hoeger, T46 N.
Keosinglon Ave., Ln Grange Park, 1ll,; N, I,
Callegintes, Oak Park, Ill.—David MnaeKnin,
1100 No. Austin Blvd., Oak Park, Ill.: Vik-
ings, Rock Island, Ill.—Bob Munvus, 8420—
4ih Ave. Alternale: lerd Kings, Oak Park,
1l.—DBol Jnckson, 159 North Tayvlor Ave.
Quarlets filing entries—28. Quprtets aclunlly
competing—23.

INDIANA-KENTUCKY —Evansvilte, Ind,

Information not avaitnble in  time 1o
“eateh™ thls issue.

JOHNNY APPLESEED—Cleveland, Ohio

Qualifying Quartets: Four - In - A . Chord,
Cleveland, Ohio—Raymond S, DBieber, 606
Bulkley Bldg.: Four-Maldehydes, Pitisburgh,
Pa.-—Kaye Cupples, 416 IKingsboro St.; Iiar-
meny  Counls, Warren, Ohio—Gene Pealer,
384 Kenmore Ave. 5. E.; Keysfone Quads,
Sharon, Pn.—Paul Lytle, 231 Elm St. Alter-
nate: Buzz Saws, Columbus, Ohio—Geo. H.
Chamblin, 209 So. High St. Quartets fling
entries—26. Quarlets actualiy eoripeting—22.
LAND O'LAKES—Waukesha, Wis,

Qualifying Quartets: Atomic DBums, Minne-
anolls, Minn.—Marnard W. Saxe, 3437 Girard
Ave. So.; The Cardinals, Madisen, Wis.—
Jerry Ripy, 723 W. Johnson St.; Harmony
Limiled, Green Bay, Wis,—Noel Ross Safford,
Architects Dldg.; Sing-Copates, Appleton,
Wis.—Dick Faas, 1339 W. Commercial St,
Alternnte: Whipchords, Janesville, Wis.—D.
Schuyler Davies, Masoonic Bldg. Delavnn, Wis.
Qunrlets filing entries—18. Qnartets nelually
compeling ~—18.

AMICHIGAN—Mt, Clemens, Bbich,

Qualifying Quartets: Crow-Malix, Moske-
gon, Mich.—Havold Dobl, 330 Catawba Ave.;
Extension  Chords, Grand Rnppids. Mlch.—
Donald Hall, 1611 Franecis 8. E.; Waolver-
ines, Dearborn, Mieh,—Willinm Bond, 21
Lavehlea Dr,, Birmingham, Mich., Alternate:
Merri-Men, Lansing, Mich.—Dnle ¥, Bulock,
521 Jessop Ave, Quartets Aling entries—i¢.
Quartets actunlly commetlng—a.
MID-ATLANTIC—Palerson, N.

Quall[ylng Quarteta: Chem-Tones, Easton Phill-
ipshucg, Pa.--James E. Harper, 26 E. Patriek St.,

THE OLDTIMERS

Boston, Mass.

LinR—Jack Cuthhert, lead; Ed Merri~
Reld, tenar; Jerry Girard, bari; Osecar
Smith, bass. Tolal of their rges cquals
270 years of harmony.
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Frederick, Md.; Columblons, Washington, [J. C.—
Jozeph B. Yanaga, 600—11th St. N. W.; Velunte s,
Baltimore, Mdud.—Robert MacEnery, 1530 N.
Gay Sl.: Allernate: Melloaires, Panne-Grove,
N. J.—Frnok H, Laucirica, 329 Washington
Dr., Quartets filing ealries—25, Quarfeis unctu-
ally competing —17.

NORTHEASTERN—\Worcester, Mass,

Qualifying Qunrtets: Aberjona Moaners,
Reading, Mass.—Stan West, 156 Bedford Rd.,
Woburn, Mass.: Jolly Whalers, New Bedforl,
Muss.-—Ed J. Stetsou, P. 0. Box &386; Mohi-
cans, Schenectady, N, V.—G. Richurd Kitchen,
32 Daitey Ave., Luthnm, N, Y. Aiternate:
MNoblemen, TProvidence, R. TI..--Muriny A.
Rigby, 133 Uphill Ave., Greenweod, R. 1.
Quurlets fling entries—15. Quartels nelunlly
comypeting - ~11

ONTARIO—IXlichener, Ont.

Qunlifyinke Qunitet: Four Chorders, Lon.
don, Ont.—Art Pattersan, 792 Eling 5i. Alter.
nute; Canadian Tunelwisters, Toronlo, Ont.—
Frank Rice, 330 Manor Rd, East. Quartets fil-

Quurlels uetunlly competling

ing enlries—I4,
4.

PACIFIC NORTHWEST—Yancouver, B, C.

Qualifving  Quarlet: DPugel Sounders,
Enumclaw, Wash.—THoustie Allen, 2207 Grilia
Ave, Alternate: Varsiloneg, Sealtle, Wash—
Merv Clemenis, 726 10th No. Qunitets filing
entries—10, Quarlets actually competing —10.
SENECA LAND—Painted Peost, N. Y.

Quallfying Quariets: Note Crackers, Roach-
ester, N, Y.—Waynue TFoor, 166 Belmeade Tdl.;
O-At-Kans, Wmwrsaw, N. Y.—Bob Arneld, b4
Washington 8t. Allernate: Add-0-Chords, Ad-
dison, N, Y.--Sherman Slocun, 11 DBrooks
Ave., Quartets fillng entries—16. Quartets
aclually competing—10.
SOUTHWESTERN—Houston, Tex.

Qualifying Quartets: Dallasalres, Dallas,
Tex.—WW, Fitzhugh, 162 Cole St.; Four
Hearsemen, Amarillo, Tex,—R. W, Heiny,
L603 Travis. Alternnte: Desertairs, El Paso,
Tex.—E. E. Winter, Jr.,, 20 Half Mooa Di.
Quartots Aling cntries—13. Quaricts netnally
competlng —I13,

Mure great barbershop quartet singing by

America’s most. po pular female. 'qum'tet.’

The Chordettes

armony Time vouume

Runnin’ Wild ¢ Love Me And The World Is
Mine + Moonlight On The Ganges ¢ The
World Is Waiting For The Sunrise ¢ Love’s
Old Sweet Song ¢ Let The Rest Of The World
Go By ¢ Lonesome — That's All  Alice Blue

Gown

3314 Long Playing Record CL 6170 ¢ 78 rpm
records Set C-241 ¢ 45 rpm records Set B-241

O

Moorlight Bay

“Calumbio®, @ ond @@ Trade Marks Reg. U.5. Pol. OH. Mareos Regisiraday

exclusively on G0lUmbia Records

Harmony Time votume r

When You Were Sweet Sixteen * Carry Me Back
To Old Virginny « Shine On Harvest Moon
I'd Love To Live In Loveland » When Day Is
Done ¢ Tell Me Why e Ballin® The Jack

3314 Long Playing Record CL 6111 * 78 rpm
records Set C-201 * 45 rpm records Set B-201
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LET'S KEEP THE RECORD
STRAIGHT!

(We veprint this article becwuse it so
very well expresses the sentiment of
both orgunizuations. Eds.)

Both the Society for the Preservation
and Encouragement of Barber Shop
Quartet Singing in America, Inc., and
Swecet Adelines, Ine., have been try-
ing for vears to convince the press
that the two organizations are entirely
sepavate, independent singing groups,
with no connection whatsoever except
mutual admiration for the other’s
singing accomnplishments,

In spite of our efforts, entirely too
often a reporter will come up with
Sweet Adelines as either an “auxili-
ary” or “women’s division” of SPEB-
SQSAIl It would be havd to say who
deplores  this inaccurate publicity
more—ecertainly the SPEBSQSA has
made itself an excellent reputation
and wishes to stand on its own merits,
and Sweet Adelines have made, and
are most anxious to continue making,
their own good reputation ON THEREIR
OWN! Sweet Adelines want to stand
on their own capable feet, and SPEB-
SQSA wants them to!

So won’t you all please, at e¢very op-
portunity, explain that while the two
organizations ave parallel in that they
have much the same ideals and pur-
poses, THEY ARE NOT CON-
NECTED IN ANY WAY! If vou wiil
each never fail to impress this fact on
every newspaper reporter EVERY
time publieity is given out we may
lick this bugaboo that periodically
haunts us yet!

Will all of you please help? We shall
appreciate your cooperation and hope
for the best of good will between two
of the finest singing organizations
that were ever dreamed up!

Janice Maynard, Publicity Chairman
Avrticle prepared for Pitehpipe (quar-
ferly publication of Sweet Adelines)

DICK MARSH DOES HIS BOY
SCOUT DEED

An outstanding example of thought-
fulness on the part of the General
Chairman of a Regional Preliminary
Committee is the following paragraph
from the Waukesha, Wisconsin bul-
letin which was issued just prior to
the Regional Preliminary: “Traffic
conditions in Waukesha on Triday
night and Saturday are extremely ad-
verse. Pavking lots ave full, There are
nieters on the streets. All night park-
ing is illegal. Sinee the hotel, Elks
Club and High School are within a
four block radius, arrangements have
been made to guide vou to private lots
away from the center of town where
vou may leave wvour ecar and- be
brought back te the hotel. When yvou
arrive in town come directly to the
Avalon Hotel. In case of bad weather,
transportation will be furnished quar-
tets. Should any visiting bavbershop-
per receive a ticket for a wminor traftie
violatiomw, present it to any onc of the
local chapter and forget it.”
How helpful it would be if the Com-
mittee in charge of every Parade and
every Contest in SPEBSQSA could
give visitors who arrive by aute simnilar
Instructions about parking.
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THE FOUNDER GETS MEMBERSHIP CARD No. 1

Each year a membership eard numbered *17 is sent te Tulsa Four, L. to R.—Bill Downing, ltenor; Frank Rlce, lead; O. C.
Chapler {o give to 0. C, Cash, Founder and Permanent Third - Cash, barl; Fred Graves, bass. Boltom—L, fo R.—Rupert Hall,
Assistant Tewmporary Vice Chairman of the Socicty, These first president of the Soctely, 0. C. Cash, Edward L. Alllson,
pictures were made recenily in Tulsa al the meeling when Lhe Toasimnaster, Founder's Appreciation Tarly; Dr. N, T. En-
card was presenied 1o 0. €. Al top left—ihe originnl Barlles- meler, presldent, Tulsa Chapter and tenor of Lhe Society’s
ville Barllies, firat championz of SPEBSQSA— L. to R.—Harry 1941 Chanipions, the Chord Busters. Roy W. Short, Tulsa
Hall, lead; George McCaslin, tenor; Bob Durnnd, harl; Herman Chaptler Socrelaty, |

Hajser, hass. Top cenler—0. C. Top rlght—Lllic original Okie

REGIONAL PRELIMINARY JUDGES

DISTRICT and CHAIRMAN SECRETARY M. C.

LOCATION .
CENTRAL STATES Edwin S. Carl Joseph J. Frank Jerry Ken Berney
St. Louis, Mo. Smith Jones Wodicka Rice Beeler Way Simner
DIXIE William Jim Edwin S. Merton Marvic Warren Harley
Charlotte, N, C. Holeombe Ewin Hubbard Barrett Bowsher Zinsmaster  Miller
FAR WESTERN J. Hubert Bob Hatch Dayton Matthew Dick Reedie
Whittier, Cal. Leabo Qertel Graham Colville Wilson Schenck Wright
ILLINOIS Carl Richard Berney Carleton Mark R. Geo. Robert
Kankakee Jones Svanoe Simnexr Scott Roberts Adams Hockenbrough
INDIANA- Carl Jerry Richard Huck Edw. J. Fred Bruce
KENTUCKY Jones Beeler Svanoge Sinclair Hackett Gregory -  Hitch
Evansville, Ind.
JOHNNY Edwin 8. John Maurice Gordon Carvoll W. D. Ir. C.
APPLESEED Smith Hill Reagan Douglass Pallerin Comnon Armstrong
Cleveland, Ohio ‘
LAND Q' LAKES Arvid Wayne E. V. Martin John Z. Joseph B, 0. H. Kihg
Waukesha, Wis. Anderson Ruggles Perkins Mendro Means Hermsen Cole
MICHIGAN Mark L. V. Jerry Rawley Joseph M. B, T Robert G. .
Mt. Clemens Roberts Perkins Beeler Hallman Jones Marsden Hafer
MID-ATLANTIC William James Lewis Lee Arthur Dean James
Paterson, N. J. Holcombe Ewin Sims ohler Sweeney Snyder Matthews
NORTHEASTERN Maurice Jack William Roger Arthur Wm. P. George
Waorcester, Mass. Reagan Briody Hotin Tansey Merrill Hincekley Young
ONTARIO Carleton Henry D. Harold Thomas " M. C. Harold A, C.
Kitehener Scott Schubert Deadman Needham Newman Podvin Chapman
PACIFIC J. Hubert Bennett (Gene Mel 0. B. Ernest C. Robert
NORTHWEST Leabo Loftsgaard  Brown QOlene TFalls Murphy Perkinsg
Vancouver, B, C. :
SENECA LAND James F. Gordon Dr. L. J. John M. Don Charles Alex
Painted Post, N. Y. Knipe Douglass Callinan Ward Webster Glover Grabhotrn
SOUTHWESTERN TFrank H, George George Harold Richard 1. 8. Grady
Houston, Tex, Thorne Naden McCaslin Bosworth Means Wright Musgrave
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THE SOUTH HAS RIZ—HERE’S PROOF'!

1951-VAGABONDS, WINSTON SALEM, N. C.

R. Bennett, J. Cromer, P. Cromer, J. Bennett

CERCFTRNR U B YL (LeS" 7 ) \
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Dixie District
Champs ahove s C

and below

[LEASRTER **
53, PETERSEURG "4;,,

| _ ~-ATLANTA
l Thompson, Ostuni, Goza, Brantley |

P

Davis, J. Breedon, Carson, §. Breedon

- 1949- FLORIDA KNIGHTS, TAMPA FLAJ
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- To Barbershoppers % Way back in 1941, Dick Sturges started the Atlanta Chapter, which
% everywhere, fron o was actually the first chapter of SPEBSQSA in the Southland. Dick
N ) hecame a member of the Society’s National Board and subsequently
4 TAMPA, FlORlDA, i Historian. Dick assisted the editors of the Harmonizer in many
5 {' ways for a number of vears; in fact he was responsible for the
= CHAPTER No. ], X name of the magazine and designed the masthead, which was used
:}: . ,: until recently. Dick also designed the present lapel pin.

o, SPEBSQSA, Inc. W Atlanta quartets sang at the National competiicions in 1942, '43 and
I}l ) . :§: 2’44, Dick sang in the guartet in 1948 with results that astounded
v Oldest active chapler in & many hearers. A few sample quotes will indicate what happened:
:;: DIXIE DISTRICT & 0. C. Cash—"T should never have started this organization”.

2;: Sponsor of second '§ M. E. Reagan—""There may possibly be worse quarctets”.

:i: DIXIE DISTRICT CONTEST Atlanta had its ups and downs and nothing much in the way of
: Home of ’§' extension got under way until Bob Aldrich moved from Tulsa to
i FLORIDA KNIGHTS: & Tampa in October 1944, By the following spring he had a chapter-
:ﬁ:_ : :§: going and from then on things began to happen in Florida.

§~ DIXIE DOODLERS: %. Ancther transplanted Tulsan, George (The World’s Most Willing
% ORANGE BELT CHORUS Baritone) Evans, helped to get Memphis started in 1946 and Bir-
::j Two Dixle Disirlc! Prasidents o mingham came along in ’47.

4 One member permanent judges panel The first organized outburst of Barbershop harmony, which brought
:§: Sponsor of Seven (7) “; to life the Dixie District, occurred in Bn'nnngham Alabama, on
5 . o February 21, 1948.

1 other Chapters & ]

:}: : . N The District was comnprised (and still is) of nine Southeastern

-

. ’,
T ot

"

states: Alabama, Arkansas, Elorida, Georgia, Louisiana, Mississippi,
Nmth Carolina, South Carolina and Tennessee.

Meeting Every Monday Nite

-
5

LIV )
Coaraeaedi

! al Y. M. C. A. + The District at that time had a total membership of 424 from ten
Ky & chapters, which were represented by the persons noted opposite
T ataededotidetsdodotedetadetededade ol f ety each

Atlanta (Ga,)—A. M., Ostuni (Pres-

ident).

Birmingham (Ala,) — Sim Har-

MIAMI FL RI DA ] buck, W, 8. (Bill) Hulgan, Harry T.
/ i Lawhon, David B. Hinman, L. T.

Brasfield, E. B. Walpole, IFreeman
Adams, V. W, Bushy, Tom M. Briskey
L ) (President), E. Leland Graham,
Dixie's Fastest Growmg Chopter George Felix, J. A. Downey, Jr.,, C. S.
Conway, . Wavne Young, Dr. Travis
McGahey, Russc]l B. Huwrris, Wallace
D. Schulstad J. L. Morrow.

li/ ) Decalur  (Ala)——G. E. McCulloch
616‘ 0 es all {President), Quince ¥ddens {Secre-
. tary).
Vacationin g Jackson (Miss.) — Fred Thrasher
B b /7 (President), John S. Miller, -
aroersnoe ers Memphis (Tenn.)—M. H. Sturdivant,
pp .]Taack BEEIljker’d Bil)l Hiltollcll, G%o. H.
o, - Ewvans (President), Donald R. Railey.
To visit ,
MlamiI (Fla.)—W. W, Zinsmaster
(President), Hal Ingoe, DeBlois Mill-
[l‘.f C/? dp ter edge, Robert P. Holbrook.
. . New Orleans {(La)—Jos. B. Wrenn
Meetings (President).
St. Petersburg (IFla.y—Merton Bar-
rett.
EVERY TUESDAY AT 8 pm Tampa (IFla.)—Robert D. Aldrich,

University (Ala.)—Wade Coleman,
Warren A. Sedberry.

McALLISTER HOTEL First Officers

Flagler St. at Biscayne Blvd. The first officers of the Dixie Dis-
trict were elected at this Bitmingham,
Ala,. organization meeting on Ifebru-
ary 21, 1948, of which Carrell Adams
was Chairman and Bob Holbrook,
(Continued on page 52)

JUNE, 1952
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No.

1

10
11
12
13
14
15
16
17
18
19
20

21

22
23

24
26
26
27

28,

29

30

31
32

DIXIE DISTRICT Continued

The membership of the district has now increased from 424 on March 31, 1948, to 1392
as of January 31, 1952, or an increase of 22877 in four years, and is made up of thirty-
two chapters, which are listed in chronological order of their organization, with the names
of the first officers and founders, as follows:

First Officers

Name of Chapter Daie Org, Secrelary President. Founder.
Tampa, Ila. 5/29/40 Robert Aldrich J. Frank Davics Robt. Aldrich
First parvade heid Fehruary 24.25, 1948.

St. Petersburg, Fla. T/14/46 Burl McCarty Harry MeCormick Harry McCormick
Held first parade April 2, L948. )
Memphis, Tenn. T/19/46 Johu L. Fitzgerald Geo. H. Evans Geo. H. Evans

First parade Oct. 1949 and annually since. Donated over $1100 to Cynthia Milk Tund (Underprivileged children in
Memphis.} Claims to be the “biggest little chorus in the Nation.”

Birmingham, Ala, 3117747 Vance Busby Tom Briskey Henry D. Schubert
Tuscalocsa, Ala, 5/29747 Warren Sedberry Leonard C. Blanton Alton O'Steen .
Juckson, Miss. 9120747 Lewis Herring Fred Thrasher John S, Miller
Miami, [Fla. 1/7/48 Roht. P. Holbrooik W, W. Zinsmaster Robt. P. Holbrook
' W. W, Zinsmaster

Decatur, Ala. 2/20/48 Quince I, Bddens C. BE. MeCulloch Eddsns & MeCullach
Asheville, N. C. 6/10/48 Samue] TFisher R. A. Hilliard It. A, Hilliard
W. Palm Beach, Ia. T/27148 Walter L. Brown Jolm L. Morris John L. Morris
Lakeland, Tla. 9/24/48 Wm, B. Harrison Vivian . Selph A. W. Lyles
Canton, N. C. 12/30/48 Stanley F. Smith J. Bl. Deaton S. I*. Smith
Winston-Salem, N, C. 1/18/49 Geo. Pickett John T. Dawson John T. Dawson
Shreveport, La. 2/17/49 C. L. Perry Leon Groshean Leon Groshean
Lake Chartes, La. 4/1/49 J. H. Hickman Donald Bailey Donald Baitey
Clearwater, Fla. 5/12/49 Dr. A. 8. Kitchen John Chestnut, Jr. . Merton Barrett
Orlande, T'la. 8/6/49 Elmer Erickson Jolm A. Link John A. Link.
Sarasota, Fla. 5/16/49 Martin O’Neil, Jr, Jack Campbell Martin O'Neil, Jr.
Yazoo City, Miss. -8/8/49 H. B, Shaw Wm. H. Collins W. . Heard
Indian River, Tla. 10/7/49 Frank A. Wacher i Walter Pannell Walter Panmell

(I't, Pierce)

Charlotte, N. C. 2/16/60 Philip T. Williams F. Manley McWilliams Philip T.
Williams

Elizabeth City, N, C. 2122150 Arch Shaunonhouse Sanford Avdlett Frank Stillwell
Ft. Lauderdale, Fla. 4/12/50 Howard H. Talhot J. G. (Chief) Leidig J. G. (Chief)
First Festival of Harmony 4/18/50 and annually since. Leidig
Daytona Beach, Fla. 10/28/50 J. Edw: Langley Henry DeVerner  Reginald Martine, Jr.
Greensboro, N. C. 1/12/b1 Larvy Sarra Paul Frank Larry Sarra, Paul Frank
Spartanburg, 5. C. 3/26/51 C. Hill Hutehins Lonnie Jennings H. L. Rawlins
Oxford, Miss. 3/30/51 Dr. T. A. Bickerstaff J. dason Weber J. Mason Weber
Gastonia, N. C. 5/16/51 Robt. Hooed Andrew Champion Robt. McCluney
Fairhope, Ala. 5/16/51 John Baker Jas, M. Spencer Dave Evans
(Birmingham)

Panama City 10/8/61 Fred J. Gerhavdt Gordeon H. Dalton Gordon H. Dalton

{Canal Zone)

Post largely United States government employees from the Canal Zone with sprinkling of United States citi-
zens in private business in the Republic of Panama.

Mobile, Ala. 11/23/61 Walter L. Hooper, Sr. Rtoht, L. Scars Robt. L. Sears
I't, Myers, [Mu. 1/9/62 Larry Boone Ilerhert E. Nelson  Hevbert E. Nelson

JUNE, 1959



DIXIE DISTRICT

Continued

famous lead of the 1941 champion
“Chord Busters,” was Secrebary.

The officers elected were as follows:
W, W, Zinsmaster, Miami, Fla,, Pres-
ident; George H. Evans, Memphis,
Tenn.,, Viee President; Tom Briskey,
Birmingham, Ala.,, Secretary; Fred
Thrasher, Jackson, Miss., Treasurer,
The first district quartet contest
was the occasion for the second meet-
ing of the district at Hotel Bankhead,
Birmingham, Alabama, on November
28, 1948, and the first District. Cham-
pion and Runners-up quartets were
the “Florida Knights” of Tampa, and
the “Choral Kevs of Miami, respee-
tively.

The oceasion for the third gathering
was the Regional Preliminary won by
the “Florida Knights” of Tampa,
with “Choral Keys” of Miami, Fla,, as
alternate. At this meeting, the follow-
ing distriet officers were elected:

President, Sam Breedon, Tampa, Fla.;
ist Vice President, DeBlois Milledge,
Miami, Fla.; 2nd Vice President, Al-
fred W. Ostuni, Atlanta, Ga.; Sec-
retary, W, W, Zinsmaster, Miami,
Fla.; Treasurer, Fred Thrasher, Jack-
son, Miss,

On November 26, 1949, at the Florid-
ian Hotel, Tampa Chapter, was the
host on the oecasion of the 1949-50
District Contest, which was won by
the “Sentimental Gentlemen’ of At-
lanta, Georgia, the “Revelaires” from
3t. Petersburg, Flevida, winning sec-
ond place, -

The 1950 Regional Preliminary was
hetd in Memphis, Tennessee, on April
29, at the Claridge Hotel, resulting
in the “TFlorida Knights” of Tampa,
and the “Rebelaires” of DMemphis,
Tenn., being selected as winners, and
the “Vagabonds” of Winston Salem,
N. C., as alternate.

At this meeting, the following were
elected as officers for the yvear 1950-
bl1:

1951 —-652

Harley 5. Miller
Tampn, Florida
President

JUNE, 1952

Elford A. Lumpkin
¥Memphis, Tennessee
Tmmediale Past President

Warren W. Zinsmaster
Miami, Florida
International Board Member
Firat Diatrict Presidenl

President, Elford A. Lumpkin, Mem-
phis, Tenn.; 1st Vice President, Har-
ley S. Miller, Tampa, Fla.; 2nd Viee
President, John Hankins; Sceretary,
John T. Dawson, Winston Salem,
N. C.; Treasurer, Hugh Stearns, St.
Petersburg, Fla, ’

On May 6, the 1951 Regional Prelimin-
ary was held at the Bankhead Hotel in
Birminghain, Ala., resulting in the *“Ant-
lers” of Miami, Fla.,, and the '“Vaga-
honds” of Winston Salem, N. C. being
selected to represent the district at the
National Convention in Toledo, Ohio,
with the “Florida Knights'' as alternate.

At the May 6, 1951, Birmingham
meeting, the officers elected for the
vear 1951-62 were as follows:

President, Harley Miller, Tampa, Fla.;
1st Viee l'President, John T. Dawson,
Winston Salem, N. C.; 2nd Vice Pres-
ident, Homer C. DPorter, Jackson,
Miss.; Scerctary, M. H. (Mert) Bar-
rett, St. Petersburg, Fla.; Treasurer,
Hugh B. Stearns, St. Petersburg, Fla.
St. Petersburg, Fla., was the site for
the District Contest held at the Glades
Hotel on January 26, 1962, with the
“"Vagabonds” of Winston Salem, N. C.
being selected as District Champions,
and the “Peachtree Pipers” of At-
lanta, Ga. (members of the Ashevilie,
N. C. Chapter) as runners-up.

M. H. (Mert) Barreit
St, Petersburg, Florida
Secretary

Hugh Stearns
81. Petersburg, Florida
Treasurer
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R. H. (Dick) Storges
Founder of Atlanta Chapter
Pasl International Board Mervher
Past International Histarlan

DESERVED PRAISE
by Harley 8. {iller
Dixie District President
Dixie Distriet is now bringing to a
close its most successful year in its
short history. No one person, no smali
group of persons, can rightfully claim
credit for this accomplishment, but
due credit can be elaimed by the
entire meiwnbership, who, by their col-
lective efforts, have made Dixie Dis-
trict take its rightful place as one
of the more progressive Districts.

We have, throughout the vear, Jed the
Soeiety in membership percentages,
and we can boast of a greater mem-
Lership than at anytime (%uring the past
two years. We rank well with the
leaders in the number of new chap-

" ters chartered during the wvear and

have had a comparatively low per-
centage in the number of chapters
we have lost in the same time,

I urge that we make a renewed ef-
fort in this coming wyear to consoli-
date the gains we have made; to
tackle with rencwed vigor our weak
points; to take every opportunity
that arises to spread the good har-
mony that flows from our Socicty and
its members; to give a helping hand
to our needy chapters through inter-
chapter social and business affairs;
to capitalize on every opportunity
for echartering new chapters; and to
continae the fine support that has
been and is being given our Distriet.

OFFICERS OF DIXIE DISTRICT

e

il |

John T. Dawson
Winston Salom, N. C.
1st Vice President



ALWAYS WELCOME!

Barbershoppers and Their Friends
From Anywhere and
Everywhere—

Y O e,

Fort Lauderdale (Fla) Chapter
“THE VENICE OF AMERICA"
Every Tues. Eve.- 8 P.M,

Americon Legion Home.

| e
Harmony Prevails!

Visit the
DAYTONA BEACH CHAPTER

When on Vacation here

Meet Station W. M. F. I.
Every Monday 8:00 P.M,

HARMONIZE WITH OUR SURFSIDERS

FOR omqmz.qrmﬂsow?
STAGE YOUR OWN ’T_",a.
LARGE AND SMALL SHOWS
NO OUTSIDE DIRECTOR
NEEDED WITH QUR

SCRIPTS AND SERVICE
PRICE $1250

kY
COME TO DIXIE'S LARGEST
ANNUAL PARADE OF

QUARTETS

EIGHTY MEMBER CHORUS
4 NATIONAL QUARTETS

August 16th

ASHEVILLE, NORTH CAROLINA
Land of the 5ky

DELIGHTFUL CLIMATE
BEAUTIFUL SCENERY
WONDERFUL HARMONY

H—

JUINE, 1952

The Harmonizsr i3

PRELIM AT CHARLOTTE
IS SUCCESSIFUL

The Dixie District Regional Prclim-
inary Contest was held at Charlotte,
N. C. Saturday, May 10th, Quartets
chosen to represent the District at
Kansas City were The Antlers, Miami
and the Vagabonds, Winston Salem,
N. C. This is the second ycar in a
row these two quartets have heen
selected, The Torida Knights, Tampa,
again made the alternate spot. The
Knights represented the District at
the Int’l Contests in Buffalo in 1949
and Omaha in 1960.

Officers clected for the 1952-53 fiscal
vear are: John Dawson, President
and Richard C. Blackburn, Secretary.
Both are from Winston Salem.

NEW CHAPTERS

Continuad

YORKTOWN (TORONTQ), ON-
TARIO . . . . 20 members . . . .
chartered April 26, 1952 . ... spon-
sored by Kast York ... . Murray
L. Gardiner, 786 Main St., No.,
Weston, Ont., Seevetary.

KEENE, N.H..... 21 members . .,
chartered May 1, 1952 . . . . spon-
sored by Gardner, Mass. . ... Ed.

ward Marshall,

266 Roxbnry 8St.,
_Secretary.

Answers to Bafflers

Beo page A7

. Annie Laurie

. K-k-k-katy

. Lindy

My Evaline

Lili Marlene

. Sweet Alice

. Clementine

. Darling Nellis Gray

. Minnie the Mermaid

. Maggie

(= - - WL R

[y

" Crossword Puzzle Answers

Saa page 37
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The
“ELORIDA KNIGHTS

SALUTE THE

DIXIE DISTRICT

and

The Tampa Chapter

and express sincere appreciation

of the many friendships devel-

oped through the opportunities
of Barbershopping.

A S g
KIT, SAM, FRED, JOHN

Miami Medical Center

18461 N. W. South River Drive
Miami 35, Florida

A private hospital devoted to the
cara of nerveus and mental disor-
ders, alcoho! and drug habituation.

P. L. DODGE, M. D.

Medical Direclor
Owner

Member, Mlami Chapter,
SPEBSQS A, Inc

Telephone 9-1448

Easier than any

“SELF-POLISH"

YA
m&ﬂ\\\\\\ \\\\\\\\\\\

DOOZIT

Bruce
Floor CIeaner




AREA AND INTER CHAPTER ACTIVITIES

The five piclures at the lap of e page were (nkén at the Area
6 Jamboree, Northeastern Distriet, held nl Dlghton, dass., in
Fehratary. As is ohvlous from the pictures, rural atmosphere
was the order of the day. Woondshed, box lunch auction, efc., all
contribanled {o the [um, Prizes were anwarded for practically
everything and cverybody and there was even lime for a busi-
ness meeling, Aren Counselor Al Maino eredits Ed Stetson,
New Bedford, Mass., for most of the work.

The 1wao cenlor piefures show views of the Arca Il Quartet
Conlest, Far Yeslern Distriet, staged dnreh 191h in Les
Angeles. Only qunrlcls organized on or nfter TFebruary 1si
ihis year were cliglble to enler. About 200 mwmembers and wives
turned ont o hear seven brand new qunrfets: Area 11 con-
sistz of Glendale-Burbank, Hollvwood and Los Angeles. This
was the Area’s third meeting slnee August,

Picture at lower left shows combined choruses oi Hiamath
Falls and Eugene, Oregon. Eugene Chorus, nnder ihe directlon
of Bud Leabo, made (he 180 inlle trip to the Falls to appear
ot the KF fifth annaal Parade. Olney L. Rudd, KF Chapler
Pres., is at the mike,

Pichire at lower righl was laken at Lansing, Michigan the night
that chapler enterlnined Grand Rapids, Wayne, Owosso and
Graliot Counly Chapters.

Other inder chapter activities, unfortunately not covered by
photographers, included the RBrantford, Ontaric Dog House
Nlght; the Guelph, Ontaric. Harmony Jubilee; Area No. 3
¢(Mid Atlantic District), get togeither: Area 3 consisls of
Passaic-Garfield, Paterson, Rldgewood, Wood Ridge, Teaneck
and Lakeland, New Jersey; and Area No. 1, Seneca Land Dis-
trict, Frontier 6 meeling, nitended by Ruffalo, Kenmore, YWest
Yeneceit, Newlon Falls. Tonawanda, and Lockport.
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THE 1952 REVIEW OF ARMED FORCES QUARTETS

(For additional piotures see inside front cover)
+ Indicates known members of SPEBSQSA. (There may be others. Ede.)



(@I P[5 (o ill STAAB —HILL FOLIO

Eight of Hal Staab’s originals,

’ ? arranged by lohn Hill
=
in 931 T B

AR
SPIBSOSA

FOR CHORUS AKD QUASTET ’

by HAL STAAR

areagrd by

IHH HILL

— $ .60 EACH—

wishes any profits derived go to

( In aceordance with Hal Staab's
 Int'l Headquarters Building Fund. )

Make check payahble to and mail to
SPEBSQSA Inc, 20619 Fenkell Ave. Detroit 23, Mich.

SonNeGs §it CHORUS MEDALIST
33 ARRANGEMENTS ALBUM

ESPECIALLY DESIGNED

FOR BARBERSHOP CHORUSES / | ' |
for '52-'53

r\ ; STRAIGHT

|
; [ ]
! SONGS CHORUS RELIGIOUS | o]
\ . ;

‘ PATRIOTIC
]
NOVELTY

All arrangements
made by experienced
S5PEBSQSA members.

®
Less than 10, . $1.00 each

10 or more. . ... $ .50 each

Make check payable 1o ond mail 1o
SPEBSQSA Inc. 20619 Fenkell Ave. Detroit 23, Mich.
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