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YOU HEARD! YOU LOVED! YOU BOUGHT! | l

“BARBERSHOP
WINNERS OF 153"

. Watch for DECCA'S new

MO 1954
MEDALIST WINNERS

Albums to be recorded in all 3 Speeds 0% .

,THIS YEAR FOR THE SPE.B---
FIRST TIME!

The Winning Choruses of the 1954 Convention will he
rrrrr ded by DECCA in both Extended Play (45 RPM) and
Long Play (33'5 RPM) Albums,

Those Barons of the Barbershop

Will have another Album out SOON !
WATCH FOR ALL THREE SETS!

We'll Try for the First of September!

AVAILABLE NOW — ONLY ON...
BARBERSHOP WINNERS OF 1333

5495 $3.00 * ED '

- THE BUFFALO BILLS .
“BARBERSHOP GEMS” , "BARBERSHOP FAVORITES” Sl

5361 $3.00 *
—=LON AY 33Y: RPM RECORDS; "ED" —EXTENDED PLAY 45 RPM RECORDS; “A" —78 RPM
Plu Pr]“l- im!udu Fed, Exclie Tax ol il o Inelude Fed., 5tole Of Local Toxes

A TREASURY OF HOME ENTERTAINMENT
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THE COVER

The art of "Hock” —
Robert M. Hockenbrough
—is familiar to every bar-
bershopper. Hock has al-
ways been able 1o achieve.
perhaps better than any
other artist, a true portray-
al of the warm, vigorous
and fun-loving spirit of
bacbershopping.
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The Stage Is Set For The 16th

Annual Convention And Contest

A glance at the cover of this issue conveys Lo you
in no uncertain terms that June and Convention time
are here. All singing events have been sell-outs for
several months and the waiting list was counted in
the several hundreds when registrations were finally
closed.

All Regional Preliminery contests have now been
competed and the top-ranking quartets and choruses
will soon be leaving for the 1954 Convention and Con-
test,

When barbershoppers and their wives approach
Constitution Hall where all contest events will he held,
they will discover that all four streets bordering the
Hall have been renamed with signs reading “Harmony
Sqnare.” Civie Relations Committee Chairman Charlie
Seott has also received the permission of the District
of Columbia Commissioners to display flags on street
lights in the area and to erect other suitable harher-
shop dceorations. Distriet of Columbia Commissioner
Renah Camalier will extend the official welcome of the
District to convention delegates at the Thursday night
Semi-final Quartet Contest,

C onvention registrants can hegin hearing champion
barhershop quartet singing as early as Tuesday, June
8th when the Sceond World-wide U, S. Air Foree
Quartet Contest will he staged at Bolling Tield, This
contest will be attended hy “The Four Teens”, first
U. 5. Air Force Quartet Champions and the Society’s
1952 International Quartet Champions. “The Rip
Chords™, of the Laramie, Wyoming Chapter and win-
ners of the Tirst IForld-wide U, 8. Air Foree Quartet
Contest in 1953, will also he present.

This contest will [eature quartets from 12 Air Foree
Continental Commands and will he held at the Base
Theater at Bolling Field. Bolling Field is approximate-
ly three and a half miles from the Hotel Statler, as the
erow flies. It is located direetly south of the center of
the city, across the Anacostia River. Semi-finals are
scheduled for Tuesday night, June 8 and the finals will
be held next night. The time for all events is 8:00 p.n.
Admission is [ree.

4

The traditional woodshed will be restored to its
place of honor during the convention. Woodshed Com-
mittee Co-chaivmen Marty McNamara and Joe Scegmil-
ler have made plans for two woodsheds: one to he
situated in the Statler’s I'ederal Room and the other
in a smaller room which will probably be named “The
Barbershop” located in the New York Room. The
smaller shed will have a barbershop setting and no or-
ganized quartets will be permitted to use its [aeilities.
MeNamara and Seegmiller promise to keep the chords
ringing and allow only genunine woodshedders (barber-
shoppers who want Lo try out a song with three other
parts from perhaps California, Oregon and Maine) Lo
sing there.

The Ladies Hospitality Commiitee is ontdoing
itself in making certain that every “Mrs. and Miss” is
shown the hospitality for which Washington is famons,

The Hospitality Room will be situated in the Holel
Statler’s north mezzanine lobby. Ladies and all teen-
agers (both boys and girls) are requested to register al
this room immediately after registering at the main
registration desk located in the main eheck room on
the second floor.

The Hospitality Room will be maintained through-
out the convention and will include among its services
a message center and an information desk, Scheduled
hours are from 10:00 a.m. to 8:00 p.m. Punch will he
served every afternoon from 4:30 pan. to 6:00 p.m.

Baby sitters will also be available. These will he
high school girls who are members ol the Alexandria,
Virginia, Nurses’ Aide Scout Troop and who are
trained to work in the pediatric department of the
Alexandria Hospital. Speeial plans have been made
to acecommodate the teenage sons and daughters of
members, The program:

Triday morning—special tour of the White House and
offices of the Federal Burean of Investigation,
Price: $1.00.

Friday, 12:30 p.m.—Luncheon at the Y.W.C.A. Price:
$1.25.,

T'riday afternoon—DBoat trip down the Potomae River
with stop-over and tour of Mount ¥ernon. Price:

$1.75.
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Saturday morning—7Tour of the Capitol Building and
the U. 8. Supreme Counrt. $0.75,

Information regarding time of departure and return
will be available at the Hospitality Room. Teenagers
wishing to be included in any one or all of these events
should contact in advance Mrs, Harold M. Schuliz,
808 So. Overlook Drive, Alexandria, Virginia, by mail.

The Ladies Luncheon will be held on Saturday,
June 12, in the Presidential Room of the Hotel Statler.
Mrs. Louis Metcall will he Mistress of Ceremonies and
the program will include songs by a number of well-
known quartets and several surprise attractions which
Mrs. Schultz is reluctant to veveal,

Members of the Committee are Mrs. Dean Snyder,
Mrs. Kenneth Gould, Mrs. Wilbur Schmidi, Muys.
Stirling Wilson, Mys. Reed Everhart, Mrs. Joseph
Yznaga, Mrs. Millard Beall, Mrs. Ray Torrillo, Mrs,
Wilfred Dominy, Mrs. Charles Hay, Mrs. Joseph Secg-
miller, Mrs. Metcalf and Mrs. Schultz,

TIME should he an important consideration lo reg-
istrants, At the time of the convention, Washington,
D.C., will be on Eastern Daylight Saving Time. This
means, for example, that if a person living in the
Central Standard Time band leaves his city at 8:00
aan, and his airplane flight takes two hours, he will
arrive in Washington, D.C,, at 12 noon Ilastern Day-
light Saving Time. As you sce, there is a two-hour time
lagin this ease. Cheek time differences with your travel
Agent.

BECAUSE of the seareity of eurb parking facilities,
especially in the vicinity of Constitution Ilall; trans.
portation will e provided from most convention hotels
to the Hall, Bert J. Skinnard, Chairman of the Trans-
portation Committee, has made arrangements with
officials of the Washington Gray Bus Line for this
service, ‘Those persons taking advantage of this charter
arrangement will be issned transportation identifica-
tion badges at the main registration desk.
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Charles L. Vaile, Chairman of the
Meeting Rooms Commirtee, makes
final arrangements with Juck Wil-
der, Sales Manager of Hotel Statler,

Bert . Skinnard, Chairman of the Transportation
Comnrittee, finalizes plans for chartered bus service
with llenry Burroughs, Manager of the Gray Line
Bus Company,



[{EYNOTE speaker for the important House ol
Delegates mceeting will he Charles M., Merrill, Jus-
tice of the Supreme Conrt of the State of Nevada
and a Socicty Past International President. Justice
Merrill is a graduate of the Universily of California
and the Havvard University School of Law. A former
member of The Bonanza Four quartet, Justice Merrill
authored the Socicety’s Quartet Manual and a definitive
essay concerning the responsibilities of masters-of-
ceremonies.

ANO’I'HER “championship contest” is expected lo
draw much attention. This will he the contest de-
signed 1o scttle for onee and for all the hest wood-
shedders in all four quartet voices,

G. Marvin Brower and Bob Moflett are in charge of
this one. Contestants will be scored primarily on their
ability to accurately analyze chords and sing them
quickly. Harmony Accuracy and Balance and Blend
will figure highly importantly in the final judging.
Ability 1o sing more than one part will also he counted
important. Bach contestant will be permitied to enter
onc parl category only, c.g. tenor, lead, bharitone, or
hass. Entries should he sent 1o G, Marvin Brower, 1403
Washington Ave., Santa Monica, California.

REGISTRAT[ON and general information desks
will he located in the Hotel Statler Mezzanine Lobhy.
They will be epen for husiness Wednesday, 9:00
a.m. through to Salurday afternoon.

Registrations for the 1955 International Convention
and Contest will he aceepled at the convention regis-
tration desk. Convention books for the Minnecapolis
meeting (June 1.5, 1955) will bhe priced at $10.00.
Checks shonld bhe made to #1955 SPLIEBSQSA Conven-

tton Treasnrer,”

SWEET ADELINES
‘RESOLVIY

As additional evidence that the Sweet Adelines
are determined to stand as an independent or-
ganization, the International Board of Directors
of Sweet Adelines Inc., have adopted a resolution
which states:

“Any Sweel Adeline guartel appearing in uni-
form or performing at any SPEBSQSA conven-
tion without express invitation from the general
chairman of the convention, will automatieally
be removed from the official quartet registry of
the organization.”

This action of the Board is expected to prevent
Sweet Adeline activities which might bring eriti-
cism from SPEBSQSA convention registrants,

rm

1 HIS 161h annual International Convention and
Conlest promises 1o become one of the best-pub-
licized meetings in the history of the Soeiety. Publieity
plans have been formulaled and are being executed by
the International Publie Relations Committee. In-
cluded among these will be a broadcast of the medalist
eompetition by the Columbia Broadeasting Systemn.

Below is a copy of the letter sent to Second Vice
Pyresident Snyder by Lewis W. Shollenberger, CBS
Director of Special Events. A great number of chapters
have already informed International Headquarters
that their local CBS ontlet has scheduled the broadeast
for loeal airing.

Information concerning cach quartet and chorus par-
ticipating in international competition is heing sent
to press representatives in Washington and to inter-
ested newspapers throughout the United States and
Canada. A Press Room will he operated 24 hours a day
in the Continental Room, Hotel Statler, through the
convention. Groups having press information are in-
viled to contact stafl members in this room,

All persons attending the convention arve invited to
pose for a convention photograph to be taken at 12
Noon at the 161h Street entrance of the Hotel Statler,
Saturday, June 12, The photograph will be published
in the September issue of The Harmonizer,

CBS RADIO

A Dorvrion of Gohanliz Peoalearring Syeiam.dus

FIPLICAST BITE

nr:u-'nim-i":}‘_.:.g\ui FSO¥ 63855
E.

T T HTT LI E T

April 27, 1954

Povetor o Sgooot Errasy

Mr. Dean Snyder,
Second Yice Prosldant,
SPEBSQEA,

7 Huntlng Cova
Alexandria, virginia

Dear Dean:

CBS Radio is happy to offer the 11530-12:00 midnight, EDT,
tira on June 12th for the redalist ovent in your annual quartst
contast, This offer, of cowrge, is on an orxclusive baxis,

CES Radio would recurd the madalist centest that day, edit
as necessmary to ellminate all but the actual minging by the various
quarisls, and prosont ab the above tlro at least the five wirners
and probably soveral past charplons, if tira permits.

Wo ask that you send us a 1ia% of tho songs, with titles,
publisher and arranger, the various quirtats will sing in the
redallst contast, Thls inforratien 13 necessary beforo wWe ¢an
broadcast,

1n response to your query, as te which of tho CES Radlo
stations will aarry this special broadecast, I can suggest oniy
that your local chapters check their locel CB5 Radio stationa.
Jur stations will be advised that the natwork is carrying this
prozran sozotine around the niddle or latter part of Fay, Your
chapters then ghould ba able Lo Lind out what the various local
statlons have scheduled for that partleular tire,

I'n leoking forward to sseing and hearing the affair mysolf}

Yory Lruly yours,

oy bt
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QUALIFYING QUARTETS

CENTRAL STATES—

Ganibolieys: .. . oobn i st e vraie s s Kansas City, Mo.

Hawlcaye Tomu, <oy ye e see rafsse fais Des Moines, Ia,

T T e L A T o e W YL e Wichita, Kans.

AT Y T T O R o s Omaha, Neb,
Al Hy Power Quarlet.. ..ocoivievrrnnnan.aa Kansas City, Mo.
DIXIE

The Confederntes,................. Mempbhis, Tennessee

D R RNIBE 2  F o b vt reeyararen T A4 s g e Miami, Florida
AL Floridi Enighle ... il a6 cwierarses s Tampa, Florida
EVERGREEN—

Evergreen Quaviet...............ooouvn. Yakima, Wash.

W] ] g L o e b e e =L e B AT RO T Seattle, Wash.
Alt. Sharp Four...ooiviiiiiiiiiiiciieineas Fugene, Ore.
FAR WEST—

Saeramento Statesmen.......ioo..... Sacramento, Calil.

BT TN T o A S o I San Jose, Calil.
All. Verdogo Dons.................. Glendale-Burbank, Calif.
ILLINOIS—

Brrhat=0 BomE, ;.25 coc it oo ciomenccena Q Suburban, 111.

ChichgoanB. ceicnsssnnaenerensy Southtown (Chicago) IIL

[y i A SR e F e e e Qak Park, 11l

YT e e e R S S 1y o Pioneer {Chicago) IlL
AR, Four TIssimogy ;oo o ey wes s besmwmpad 5o Q Suburhan, IlL.
INDIANA-KENTUCKY

Ghal EIelE s o s sr s oai b aaih e Elkhart & Mishawaka, Ind.

b 1 e g o Muneie, Ind.
i | IR Y 1 o e T Vi o e ey Terre IHaute, Ind.
JOIINNY APPLESEED

Buzz Saws.........oo0iin.. Buckeye (Columbus) Ohio

Powurinsg-Choed,, . ik aramwassn i ansisa Cleveland, Qhio

T g P Canton, Qhio

B T | 1 e T M Sharen, Pa.
AR ol B O e e o o ate i o md b e e o E. Liverpool, Ohio
BMICIHIGAN

Dichigan Bel-Aives............ Northwest (Detroit) and

Grosse Pointe, Michigan

Pitchblendaires. ............... Detroit No. 1, Michigan

Wolverines, ............. Dearborn and Detroit, Michigan
AN OB IOTIE -y 5 bl e 10 64 8 8 i 2 e i Saginaw, Michigan
LAND O’ LAKES

APTIe M UDTEIS, o xoise com b = am o oo o om e e Janesville, Wis.

Atomic Buma. .ol . ida.iaeiane ranne Minneapolis, Minn.

B (Tt R st ety R Madison, Wis.

Four Bits of Harmonie................ Ishpeming, Mich.
ALL AR PeRl L o a il e & i L 8 e Mioneapolis, Minn.
MID-ATLANTIC

L F L e Washington, D.C.

Chovdblenders............0... Allentown-Bethlehem, Pa.

PlaxeLOnies: . o pranmasnnpoesmrampesesnnns Teaneck, N. J.

Polamae Clinpers. & . oc s cammcsaarmns. Washingten, D.C.
Alt, Mellowaires.......... Penns Grove—Carney's Poimt, N. J.
NORTHEASTERN

I alORSHON ot b o piie s paemes S e ong New Bedford, Mass.

Nepluners.....oooovvivanniinn- Providence, Rhode Island

Pocemnkers.......covvieiennnnn Scheneetady, New York
Al Cavnlices: Lrs 0 5iTed @ £0s BEf bdisle rae i Bridgepori, Conn.
ONTARIO

Four Chorvders........ ..o iiiiierreines Londen, Ont,

Rhythmnires.................. East York (Teronto) Ont.
Alr MoneSalbedn o s i oirne, il ciis East York (Toronte) OnlL.
SENECA LAND

Compress-Aires. . ........oooiininn. Painted Post, N. Y.

Noteerackers. ...oovvvrivernns Genesee (HRochester) N. Y.
All, G-AtKans. ...t e i, Warsaw, N, Y.
SOUTHWESTERN

DR T RIROE R 0 a s < W mtn 8L b i B i e b 6T B El Paso, Tex.

Four Hearsemen. ...........oooooinn. Amarillo, Tex.
St Tone "PHbeTS. ;oo f pabes oot - s e 72 Fort Worth, Tex.

QUALIFYING CHORUSES

CENTRAL STATES. ..... Spencer, lowa

Springlield, Mo.
B N s Si. Petersburg, Fla.
EVERGREEN .......... Cascade (Eungene-Springlfield, Ore.)

FAR WESTERN ........San Diego, Calii.
THE HARMONIZER—JURNE, 1954

VBTN ¢ owis & e s Q Suburban (La Grange) Tl
Skokie, IlL.

INDIANA-KENTUCKY . . . Michigan City, Ind.
Munecie, Ind,

JOIINNY APPLESEED. .. Buckeye {Columbus) Ohio
Middletown, Ohio

LAND O' LAKES., ....... Madison, Wisconsin
MICHIGAN . ........... Precisionaires (Detroit) Mich.
Holland, Mich.
MID ATLANTIC ........ Washinglon, D.C.
Westfield, N. J.
NORTHEASTERN ...... Montreal, Quebee
Sehenectady, N, Y.
ONTARIO ¢« oo san v nmen East York {Toronte) Qut.
SENECA LAND......... Genesee (Rochester) N. Y.
Olean, N, Y.
SOUTHWESTERN . ..... El Paso, Texas

CONVENTION, CONTEST SCHEDULE

Tuesday, June 8
10:00 am.—AIll day meecting ol the Internationn]l Executive
Committee. Mecting resumes after lunch at

3L L T TR R R e KT Ohio Room
8:00 pom. Meeting of the 1953-54 International Board of
T RO L o oreta stk os B o 4 e ) m b 2 Ohin Room

Wednesday, June 9

10:00 a.m,—D>Meeting of the Committee of the Whole which will
include members of the House of Delegates, newly-

elected Distriel Presidents and all Immedinte Past
Distriet Presidents......... South American Room

(-]

:00 pan—>Meeting of the House of Delegates to which all
convention vregistramds  (inelnding  Ladies) are
HVICER - s i 05 s s Sonth American Room
;00 p.an—Combined meeting of the 1953:54 and 1954.55 Inter-
national Board of Directors. .. Pan-American Room

Thursday, June 10

o0

9:00 aa.—Chliorus Directors” School......... New York Room
9:00 a.m.—District Oflicers’ meeting. .. ..Pan American Room
9:00 a.m—Ladies’ Hospitality Rooem, open cvery day through
the eonvention until 8:00 p.n.
......................... North Mezzanine Lobby
10:30 am—Song Leaders’ Class, ............. New York Room
1:00 p.m.—Judge Candidate School...... Congressional Room
2:00 p.n.—DMasters’ of Ceremonies Class.....New York Room
2:00 pan.—District Editors’ meeting...... Pan American Room
4:00 p.m.—Briefing of contest judges..... Congressional Room
8:30 pm.—Quarter Semi-hinal, Ne. 1........ Constitution Hall
Friday, June 11
10:00 a.m—CQuartet Semi-final No. 2.......... Constitution Hall
12:30 p.m.—Judges’ luncheon............... Constitution Hall
2:30 poam,—Quartet Fiaals. ... ..o coviennt. Constitution Hall
8:30 pom.—Chorus Contest,................ Constitution Hall
Satnrday, June 12
9:00 am.—Barbershop Crafl session............ Federal Room

9:30 aom.—Chapter Officers’ meeting. ...Congressional Roem
11:00 a.m.—DMeeting of the Deerep-Pels’ organizalion

................................ California Room
11:00 a.m.—Decrepits meeling. ... .oovivennnnnn.. Ohic Room
12 noon —Convention pholograph, all delegates

.................. Hotel Statler, 16th St. Entrance
12:15 p.m.—Ladies’ luncheon............... Presidential Room
12:30 p.m.—Deerepits’ luncheon, ......... Pan American Room
2:30 pan.—Jamheree .....ciiiiiiiiiiiinn.. Constitution Hall
8:30 pom.—>Medalist Comtest ............... Constitmtion Hall

Sunday, June 13
10:00 pam,—DBreakfast.,..........counne. Presidential Hallroom
and Cengressional Room
Woodsheds —Qpen continuously from Thursday afternoon Lo
Sunday morning. Large woodshed located in the
Federal Room. Small woeodshed (organized quar-
tets prohibited) located in the New York Room.

7



Chapter Visit

PHOTOGRAPHS FOR THE HARMONIZER MAGAZINE BY THOR WAGNER

TIIIS is Bau Claire, Wisconsin, incorporated 1872.
Present population 54,000—manufacturing city, com-
mercial center, educational center, lumbering area
and home of the fifth chapter to he chartered in the
Land O’ Lakes District, SPEBSQSA.

Eau Claire is a French term meaning “clear water.”
The citly is located at the confluence of the Fau Claire
and Chippewa Rivers, It is a pretty town, with a husy
commercial heart and pleasant rvesidential areas.

When Thor Wagner arrived in town to photograph
the story of the lau Claire Chapler, spring was just
beginning to stir the countryside. The sky was filled
with swiltly-moving clouds and for the first time that
year, young men walked the streets without topeoats,

On that Monday night in April, the meeting of the
liau Claire Chapter started promptly at eight o’clock,
according to custom regardless of the number of mem-
hers present.

Fight or ten men were ready and waiting when

Jack O'Farrcll hegan his chorus rehearsal in the
Y.ALC.A, meeting room,

Chapter meetings are held weekly for the conveni-
enee of several members who earn their living by
working rotating shifts at the local rubber plant, The
Chapter does not pay rent for its meeting rooms, hut
annually makes a contribution to the “Y” huilding
fund,

O'Farrell waits for no man, and the remaining mem-
bers counted themselves present by 8:20 p.m. Thirty-
Lwo were on hand,

Thor was introduced to the membership as a mem-
ber of the Minneapolis Chapter whose devotion 1o
“harbershopping” was such that he used his hobby
ol photography as an excuse to visit nearby chapters.
Only a few offiecrs knew of his real purpose. Using this
device, Thor was able to ohserve the chapter in its
natural routine and prevented the membership, as
Phil Shaw deserihed it, from getting “tensed up.” All
photographs of the chapter meeting were unposed.
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The City Is Handsome,
Busy And Prosperous

The local branch of the Y.M.C.A. makes
available without cost the chapter meeting

raems. The chapter reciprocates by widing in

the brancl’s annual building fund drive,

This is Eau Claire's main business
district. The main street whicl here
crosses « river, bustles with wctivity.
Chapter members find Lau Claire
a good place to work, The Chap-
ter has become an important part
of Fau Claire’s community life
through its policy of year 'round

eommunity service.

The city has several gurden-type
residential districts. This one is
located near the University, Chap-
ter members are of varying eco-
nomic, social hackgrounds, At meet-
ings all such differences disuppear.
In the true barbershopping spirit
members inquire of each other not
“what church do you attend?” or
“what do you earn?” hut rather:

“what part do you sing?”
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The Chorus Director

Starts Right On Time

The Eau Claire Chorus Dirvector is somewhat of a
perfeetionist. He demands — and reccives — complete
cooperation and hard work from the members of the
chorus. He is training his men hard for the Land O
Lakes Chorus Contest to be held in Wausau, Wisconsin,
on June 27th. Eau Claire won last year’s ‘CLASS B’
compelition.

The rehearsal was approximately one hour in length
and when it was concluded, President Phil Shaw con-
ducted his chapter’s husiness mecting.

A few minutes before the starting time for
chorus rehearsal, Divector fack O'Farrell, care-

fully scans the songs they will practice.

It doesn’t take long before
O'Farrell has shed his coat
and tie in the heat of his at-
tempts 1o coax the best from

his boys.

In rehearsals every man is
attentive to direction. This
is the type of teamwork
which Iast year won for them
the LOL Cliorus Contest,
‘CLASS B,
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Meetings Are Lengthy

But Proudly Democratic

ONE of the ideas discussed during the business
mecting concerned the building of a bulletin board so
that every member might study, whenever he wished,
information concerning his chapter, the LOL District
and the International Society.

After the announcement of the Wansan parade was
made, there followed an hour-long discussion concern-
ing the type of chorus nniforms which would be worn
at the show.

Members have mixed feelings toward their business
meetings. They are prond of the demoeratic manner
in which the discussions are conducted: every member
has a right to discuss to any length matters bronght
forward for disenssion by the president. But at the
saiue time they feel that prolonged discussion en-
croaches upon their rehearsal time, Like barbershop-
pexs everywhere, they would rather sing than do prae-
tically anything else,

President-elect Rulien takes Iis responsi-
bilities seriously; has several ideas to
increase the members’ enjoyment of their
barbershopping activity, Like President
Shaw, his belief and understanding of
Society ideals has a deep, personal

meaning,
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At this moment the most impor-
tant problem on ecveryman’s mind
was the type and style uniform

to be worn at Wansau,

President-cleet Rulien has definite ideas about this.

In his administration, he plans to permit the chapter
officers to make more decisions eoncerning the chap-
ter’s affairs during their exeeutive meetings. This
would take many of the smaller itemns off the regular
chapter meeting agenda and enable the general mem-
bexship to do more singing than talking.

Members come from varions bhackgrounds, In keep-
ing with the tradition hegun by the late founder O. C.
Cash, they discnss no religious matters and express no
political opinions. No matter what their backgrounds’
and present statns, every Monday night at the “Y”
they stand as eqnals, and most important, good friends,




The First Quartet Has Had
An Active, Eventful Life

WIEN many harbershoppers hear mention of Eaun
Claire, they think first of “The Four Teens,” Interna-
tional Quartet Champions, 1952. The “Tecns” have
done fine by Kau Claire, of that there is little doubt.
Bnt another quartet has played a greater part in the
chapter’s life. They were the chapter’s first quartet,
organized in 1949.

“The Four Corners” have done a lot of singing in
those years: picnies, union meetings, parades, benefils
and a hundred others, The quartet names itself after
Eau Claire’s best-known intersection, “The Four Cor-
ners” located at Barstow and Grand. “Meet you at Four
Corners at eight” in Ean Claire is like “Meet you under
the clock at Grand Central” in New York.

Introducing “That F'onir Corners”: Don Rust, lead
tenoy, butcher in the eo-op shopping eenter and an Ean
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Claire pieneer in radio; George King, a personable
record store salesman and a professional musician;
Jack O°’Farrell,
Chapter Chorus
Dircetor, a mem-
ber of a local or-
chestra and service
manager in the
Olstad Motors ga-
rage; IPrank Hee-
bink, salesman for
Socony-Vacunm
and composer of
the song “Fifty-
Sixty Years Ago™

A Duteher, two
salesmen and a ga-

rage manager make
the most actlive
quartet in Eau Claire. They love 1o sing in the fine
style of harbershop harmony. What is the naturc of
SPEBSQSA? Perhaps it is *“The IFour Corners” nmlti-
plied 2,000 times.

Left to right: Rust, King, O'Farrell and Heebink.
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A Butcher, Two Salesmen

And A Garage Serviceman
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“Isn’t that a nice piece of ham?” asks Don Rust.
Any resemblance between this white-capped butcher

and the toga-clad Roman on the opposite puge is purely
aceidental.

George King sells a “platter”.

== e e

“How's the valve job on the blue Chevy comin’?” fuck IFith briefease in hand, Frank Heebink gets reudy to
O Farrell is talliing shop but thinking ahead to the muake « sule for Socony-Vacunwm—and perhaps barber-
next chorus rehearsal, shopping.
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Another Quartet Blazes

Its Own Community Trail

These are “The Cam-
paigners”’, four young
men who get a real bang
from singing barber-
shop. From left to right:

Hendrickson, Smith,

Shaw and Christapher.

Ray Hendrickson is a
partner in a “Canteen

Service.”

Jerry Smith studies
World Economics at

IWisconsin State College.

President Shaw's speci-
alty is advertising and
publicity at the Presto

Cookers Co.

Boyd Christopher is a

real estate agent.
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Roy Preston kept

the record.

Four Teens Spotlight
Fau Claire Briefly

EAU CLAIRE'S claim to international barbershop
fame is represcnted by the 1952 International Quartet
Champions, “The Four Teens®”.

Their former Junior High School teacher, Roy
Preston, now an avea counselor, has kept a detailed
record of their elimbh to the championship, and, with
the aid of Mr. and Mrs, Harold Steinmetz, this is his
accounting,

The “Tecens” first organized in Scptember, 1949,
They were: Jim Chinnock, Don Lamont, Gene Reh-
berg and Johin Steimmetz, At the time Jim, Don and
Gene werc students in the Eau Claire Senior High
School and John was alveady working,

Their first public pexrformanee was October 29, 1949
when they sang at the chapter’s first “Parade of Quar-
tets” at the American Legion Auditoriuin before an
audience of abont 1,600 persons. They competed in
the first quartet contest at Appleton, Wisconsin in May,
1950 at the LOL Regional Preliminary Contest. That
I'all the boys borrowed an old automobile and with
$20.00 between them they set out for the LOL Dis.
triet Contest at Margnette, Michigan, to learn more
about their craft,

From the tiime they organized until January 8, 1951,
the “Teens” sang before andiences on 265 occasions,
For most of these performances they received no com-
pensation or traveling expenses. More than anything
else, the quartet had a consnming desire to learn all the
techniques of harbershop quarteting,

On Jannary 8 of that year all four boys left Ean
Claire as members of the U.S. Air Force for training
at Lackland Air FForce Base. During their “boot” train-
ing they sang at several basc shows,

On Febmary 21 of the same year the “Teens” were
transferred to Scott Air Force Base where they were
assigned to Special Sexvices, Some 17 months of com-
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radeship ended however, when bass Gene Rehberg was
honorably discharged from serviee. They were sched-
uled to appear on a base show which was built around

Bob Hope.

JUST two hours before their scheduled performanee,
they found a lad by the name of Don Cahall, of
Cincinnati, Ohio, Don worked out fine. The quartet
continned to practice whenever and wherever they
could—while on K.P, duty, as barracks orderlies and
on their free time.

Octoher 20, 1951 was a memorable day for the
“Teens”. On that day they competed against 23 other
quartcts in the Central States I'ifth Annnal Countest
at Grand Bend, Kansas—and won.

Following this success the quartet began to receive
performance requests from radio and television sta-
tions and directors of hasc shows,

From left to right: Don Lamont, baritone; Don Cahuall,

bass; Jim Chinnock, lead; John Steinmetz, tenor.

In January of 1952 they traveled to Toronto, Canada,
to represent the U, 8. Air Force at the Mid-winter Meet-
ing of the International Society. The rest is a part of
record.

That next Summer, on June 14, they won the prize
of all prizes: the International Quartet Championship.
They were the youngest quartet to ever receive this
honor. In the ensuing inonths they entertained thou-
sands throughont the United States. On October 14,
1952, the city of Ean Claire played host to the cham-
pions. The “Teens” were given a tickertape weleome
and at a testimonial bangquet werc presented cach a
present of luggage from a prond Ean Claire Chapter.

In June of last year the hoys passed on their trophy
to the Vikings and shortly following entertained thou-
sands during a 50,000-mile world tour,

IF'or a hrief moment the spotlight of international
interest had flaghed upon Ean Claive.
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The Chapter Has Earned
The Respect Of The

Communitly

L[KE many chapters throughout the Society, Fau
Clairc was sponsored by an already organized chapter
La Crosse, Wisconsin. Like many other chapters too,
Iiau Claire membership has remained somewhat stalic
during the years of its existence. Therc were 36 signers
to the chapter’s petition for charter, Their high was 41
in fiscal year 1952-53. This vear's membership stands
at 38,

The chapter has sung for almost every organization
in town: Eau Claire Patriotie Soeciety, Rod and Gun
Club, the loeal post of the Ameriean Legion, loecal
labor unions, Garden Club, Mt. Washington Sanitor-
ium, Davey Memorial School P.T.A., local depart-
ment slores (Spring Opening Night), County Con-
valescent Home, loeal haspitals, Rotary, Ineani Con-
valescent Home, Ski Club, Y.M.C.A., Youth Camp, City
Recreation Department, Veterans Hospital, Farm
Bureau, Kiwanis, Rubber Workers, Veterans of Ior-
eign Wars, County Asylum, local schools, La Crosse
Summer Concert, United Brethren, Preshyterian Men's
Club, Junior Livestock, Korcan Veterans Recognition
Day, Century Club of Chippewa Falls, eity employces
organizations, Consumers Co-op, Presto Government
Workers, WEAU-TV, Connnunity Chest—and others
too numecrous to mention.

That’s a lot of ground to cover, and a lotl of commn-
nity service.

WIAT does the mcmbershop think of itself?
President Shuw reports:

“lan Claire, like most chapters, has prohlems with
finances and membership, Our annual Parade of Quar-
tets has always netted us enough money to run the
chapter for the year, but sometimes on a tight budget.

“The ‘vegulars’ who never miss a meeling, keep Lhe
organization together and the other members come and
go with the seasons. In the past, attendance at mect-
ings has depended npon what the ehorus was working
for—a show, parade, contest or speecial appearance—
and then dropped off after the event. We have there-
fore strived to keep something going al all times, so
that we are always aiming al some specific objective—
this really helps get the fellows to come to meetings.

“QOur quartet promotion has heen fair, but we are
going to put on a concerled effort toward getting
younger quartets and quartets from surronnding lowns
on their way to becoming barbershoppers as well as
fine assets for our chapter.
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“Our chapter played host 1o the Distriet Quartet
Contesl three vears ago and at that time many of our
members got a better idea of just what barbershopping
is. We are urging ns many as possible to attend all Dis-
trict functions. We are planning to extend our com-
munity service by cooperating with the YMCA on a bhig
Building I'und Drive which starts this month and will
probably run our Parade in conjunction with this drive
to help them build a new YMCA bnilding, which is
badiy needed in 1own.

‘Eaun Claire is looking forward to bigger and hetter
things and with the addition of some really hot “new”
harhershoppers that joined us after our February “Spe-
cial Guest Night” we think that we are on our way.

“Personally, harbershopping has meant a great deal
1o me. It has not only given me an outlet for my love of
harmony, hut has given me the opportunity to learn to
know a great number of wonderful guys. Some of the
friendships that have grown out of my associations in
harbershopping are ones that I wonldn't trade for the
world. I don’t know of any other organization that ean
boast so many really nice people—I have yet to meet
one that I didn’t like.

“For me harbershopping will always he one of the
most important parts of my life and 1 am hoping for
a long, long one.”

Phil Shaw is a good-looking bachelor who handles
advertising and publicity for the Presto Cookers
people. At the office he wears business elothes includ-
ing starched shirt collar and tie; his telephone is by
his elbow ready to jangle. But at the meeting Phil is
relaxed. He smokes a cigarelte casually as he explains
to Ronald Rulien, president-eleet, the do’s and don’ts
of the Chapter presidency. He wears an open neck,
light plaid spord shirt. Ile is at case, and for a few shorl
hours, ontside of the busy and demanding business
world.

President-eleet Rulien echoes Shaw’s sentiments.

&

‘As a eharler member of the Ean Claire Chapter, I
have seen the development and growth of, in my opin-
ion, a really line harbershop organization. Through
the cfforts of a few individuals we survived the period
of growing pains and snceeeded in establishing our-
sclves as a recognized organization in the commnunity.
We in Ean Claire have been lucky to gain, within our
membership, not only good vocalizers, but a bunch
of swell guys.

“Let it never he said by anyone in Ean Claire, that
they have not had the epportunity to hear barhershop
harmony, for we have sung at numerous events and
gatherings throughout the city, sueh as PTA meetings,
veleran's organization funetions, Christmas caroling
in hospitals and through the city streets and at bar-
bershopper-sponsored “Sing Under The Stars” con-
certs, open to the publie. In addition, the chorus and
quartcts of our chapter have contributed their time
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and talents for raising of money for worthy henefits, in
and around Eau Claire.

“At present, we are working on our selections for
the Distriet Chorus Contest in June and are making
plans for our Sixth Annnal Parade of Quartets to be
held September 25th.,

“Barbershopping and barbershop harmony have
been a source of great enjoyment, entertaimment and
relaxation for me and I heartily recommend it to all
men. Barbershopping is here to stay and will keep
growing as long as there is harmony in the hearts of
men.” '

Dear Barhershoppers:

We wish to take this opporinnity to thank yonr
organization for the fine assistance yon have given
s0 many, many limes in the past to our civic and
othier programs. They have been mueh enjoyed by
our people who look forward to more of the same.

We also wish to commend you for the eomrade-
ship and fellowship enjoyed by the members of
your several gronps who have worked long honrs
together to make possible the excellenee of these
programs, We know your members have nndoubt-
edly enjoyed this association with one another, but
can assnre yon Lhis spiril of cooperation and fellow-
ship has affeeled onr entire community,

Thank yon mud owr very bhest wishes for the
future,

—Herman D, White,
President of City Council

City of Eau Claire, Wiseonsin
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“Unhonored and nnsung’

is an altogether too
familiar epitaph. It ie belaled recognition of services
rendered but it can no longer inspire him who is
gone, Our Ean Claire barbershoppers deserve much
better than this. They have appeared in public so
often they must he “unsung.”

I’'ve never known them to send their regrets to
any invilation and have seen and heard them grace
conntless affairs at which I was a guesl—service
gronp functions, echnrel gatherings, VEW and
Legion affairs, civie meetings, and others. Always
they provided that “extra® that makes a program
complele.

But like the college widow too many have taken
these lads for granted. Most conumnunities sil oun
their hands when it comes to expressing apprecia-
tion, Here I'm unfettering mine to applaud a gang
of public-spirited fellows whose only purpose for
existing is lo increase the joy of living for others
as well as for themaelves.

—Roy B. Schmeieliel, Pastor
St. John’s Lutheran Chureh
Eau Claire, Wisconsin

ERHAPS Eau Claire is not representative of all
the chapters of its District or of the International
Sociely. Certain phascs of its character however, reflect
those found anywhere and everywhere in the Society:
love of singing, heliel in the harbershop wradition of
the American heritage, devotion to good community
projects, love and respect for their fellowmen.

After the chapter business meeting was concluded,
“The Four Corners” and “The Campaigners” sang a
few numbers hefore the majority of the membership
left for heme. It was about 11:30 p.n. Some of them
lingered on however, and resnmed the discussion ahont
chorus nniforms. But at midnight, the “Y” mceting
rooms were cmply.

Outside, the sky was dark as the Ean Claire men
softly hummed their way home. *
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The Barbershopper’'s Bacdeker

OF Washingtemy Ds Gay O

IS THERE A QUARTET
IN THE HOUSE
OR SENATE?

BY PROFESSOR F. STIRLING WILSON

Mr. Baedeker, the eminent geographer and
traveler, has suggested that a few pointers concerning
Washington will be helpful to barbershoppers coming
to the Capital from the wilds of Oregon, Minmesota,
Mississippi, California, Texas and other such wild
places as I am informed exist, althongh I have no
first hand confirmation of this theory.

It seems only right that we who have learned our
way throngh the political fogs and obfuscations of
Washington shonld lend a hand to fellow h.s.-ers who
have fonght their way throngh the Indian conntry and
along the Monon to reach the city of wide streets and
close choris.

:[F you eome to Washington by air youn will not be
conspicuous since alinost everyone here is np in the
air. 1f youn come by train, assmming that they have
extended the tracks to your part of the country, yon
will have to come into the Union Station, even if your
grandfather was a Confederate gencral or even if your
name is Taft or Hartley. If yon come by auto or ox-
eart, I warn yon that there is a stiff fine for parking
almost anywhere, anytime, and that there is nothing
finer than to be in Carolina if parking space is what
vou are looking for, Never park next to a five hydrant,
Viee President Dean Snyder, or a Senator, The speed
limit is 25 miles per hour unless you are late getting to
Constitution Hall, in which ease it is 103 m.p.h.
Seme people get confused hy Washington’s lettered
and numbered streets, An casy way to 'keep these
straight in your mind is to remember that nmmbered
streets run east and west during Republican admini-
strations, north and sonth when the national chorus
director is a Democrat. Avenues all run this-a-away and
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that-a-way, and if you get lost take a bearing on the
traffic cop at 14th and F Streets and you ecan’t go
wrong—much |

Don’t let the recent shooting incident in the Congress
worry you nnless you are a Iifth Man, Remember that
no one ever shools a tenor, and many pcople have
seruples abont shooting even a baritone. The safest
place for basses is in Griffith Stadinm; the Washington
ball eluly hasi’t stolen a bass in five years; and Senator
McCarthy will always furnish a new lead. There is
a 12Z-month open season on Iifth Men, and a bounty of
35 eents is paid for the upper lip of each one turned in.

LET us proceed through the labyrinth of puoblic
buildings. On your right is the Archives, where the
Declaration of Independence gnarantecs the rvight of
every man to harmonize; it begins, yon recall: “When
in the chorus of hnman events, ete.” Next is the Dept.
of Justice, where J. Edgar Hoover has all the finger-
prints in ths country exeept the ones on the window
pane.

Next is the Treasury, from the top of whiel, on a
clear day, yon can see how you will never he able to
pay your income tax, During Prohibition the Treas-
ury’s theme song was “Drink to me ounly with thine
eyes”; now it is “Deep in the Heart of Taxes.” The
Bureau of Standards, which hag its own campus, has
the original Wind Tunnel, where Jumbo Smith got the
idea for the breath-consuming chord changes in “Mis-
sissippi Moon.”

Note the many eircles in the eity. Major L'Enfant
laid the city out with avenues converging on circles,
so that quartets singing at a cirele can be heard up six
different streets. On Florida Avenne is a famons insti-
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tution for the deaf, and since the Washington Chapter
was organized in SPEB, it has had a long waiting list.

Some of the important things to be seen in the
Capital are: the senior antelope in the Zoo; the High
C’s in the Maritime Commission; the hass in the
Burecau of Fisheries; the freight elevator at Sears
Rochnek; the Printing Office where $20 hills are
turned ont for those who prefer small change (and
don’t forget to ask the man for samples to take home
to the kiddies) ; Dolly Madison’s eliina, quite different
from Chiang Kai Chek’s; the ashtrays in the May-
flower; the third stavling from the left on the facade
of the I'ederal Postoffice; the flagpole at Ginsherg’s
Anto Wrecking Service; lke cooking steaks in his
penthouse; and Joe Yznaga of the Columbians turning
down a loan at the Perpetual Building Association,

If yon run out of money, we have more than Ft,
Knox. Yon can draw a moderate amount from any
Washington bank by merely leaving your mother,
a quart of blood, and a first mortgage on a paid-up
insnrance policy.

r:[‘HE Capitol, where Congress meets, has a Statnary
Hall where famons men are perpetuated in marble.
A hill now hefore Congress provides for placing all our
championship qnartets in Statuary Hall. Across the
way is the Library of Congress. Don’t go there hecanse
it will break your heart to see the number of copy-
righted songs yon ncver got around to singing.

The National Mnsenm and the Sinithsonian Insti-
tution are closc together, In the Smithsonian are cos-
tumes worn by great barbershop quartets of the past.
There is George Washington, first in peaee, fivst in war,
first hasa of the Mt. Vernon Musickers; Lincoln who
said: “Yon can sing all the notes wrong some of the
time, and some of the notes wrong all of the time, hut
you can't sing all of the notes wrong all of the time.”
And there is a statue of Daniel Webster, who said,
“Who cant?”

This great marble bnilding is where the Supreme
Court sits. Any quartet dissatisfied with its standing
can appeal to the Court. The Court hands down de-
cisions on Mondays, which conflicts with regular meet-
ings of the Washington Chapter. The Conrt hus heen
asked to change its decision day to Tuesdays as the
Washington Chapler never omits a meeting.

This hig building is the Departinent of Agriculture,
which is devoted to the development of corn. The
SPEBSQSA is way ahcad of it at this writing, as this
article illustrates, The largest building in Washington
is the Pentagon, which, with five sides, is no good for
gquartet singing. Along Diplomat Row yon will find
many diplomats, i.e. gentlemen who never tell a barni-
tone he is too loud, and who never tell a Iead that his
upper plate is slipping and making him lisp. This area
borders on Rock Creck park, named after a locally pro-
duced ginger ale, and the Park is harder to find your
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way through than an arrangement of Coney I[sland
Baby by Sibelius. The Park is full of dogwood trees,
from which are made the doghonses used by barber-
shoppers whe got home at 2 a.m. after telling the wife
they would be home by midnight.

THE Labor Departinent has jurisdietion over sueh
songs as “I’ve heen working on the railroad;” *“Shine
on me” (Eleetrieal Workers) and “Old Model T
{Automotive). On the other hand, the Department
of Justice exercises jurisdiction over “Daddy, get your
baby out of jail.” The War Department is manned, of
course, by barbershoppers’ widows. Pennsylvania Ave-
nue is the most famous street and it has seen more
parades than the SPEBSQSA. Lal'ayette Park, oppo-
site the White House, has more squirrels than a barber-
shop chapter.

The climate—Washington has warm summers, cool
winters, nice springs and falls, exactly like Boston,
Oshkosh, Daytona Beach and Bismarck, N. D. The
summers are hotter than those in Labrador, If it gets
hotter than 100° while you are in Washington, just
suifl the honeysuckle and remember those nights when
your wife put her cold feet in the middle of your back.

No visit to Washington is complete without a visit
to Congress, which includes the Senate, the House and
Ed Place. In the House, members put bills in the hop-
per, a good place for them, and there arc more hills
than Buffalo ever thought of. Bills are sent to com-
mittees which judge them for lyries and arrangement,
and then send them to the Senate which refers them to
a committee on balance (of the budget) and blend
(there is an excise tax on blends). Every hill has an
intro and a tag, and most of them tnrn out to he contest
pieces. A typical debate on a bill runs as follows:

Mr, Tufftonsil: “Mr. Speaker, I request ten minntes
to address the House.”

Speaker: “You kunow very well the limit is six
minntes.”

Mr. DeBari: “I rise to a point of order. Artiele 9,
Seetion 14, paragraph 3, sentence 36 has scveral words
that do not rhyme, for example, ‘price support’ does
not rhyme with ‘reforestation.’ I move to strike the
last word.”

Speakber: “There will be no strike until we confer
with Petrillo.”

Mr. Goofus: “Nr. Speaker, there's an idea for a song
title: *1'd rather run with Reuther in a rarve old reverie,
than linger long with Lewis where the lilting lilacs
loop™.”

Speaker: “The chair will entertain a motion. Shall
we sing ?”

Gentleman from Cornbeltia: “1 move to adjourn.”

Speaker: “The House will recess for a few songs in
the lobby, Sound your Al”

{(Washington is known as the City of Magnificent
Distances. Ave you listening, on the West Coast?) 4
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En.ding His Active And Progressive
Term Of Office, Our International
President Foresees Broad Advances

In Membership And Musical Skill

Challenge For The Future

Despite a serious physical set-back in the Full of
1953, International President Joln Z. Means
vigorously led his administration through « year
of constant change. His sound, business-lilie and
progressive leadership las given the Sociely a
new force and a new direction,

E)r the most part I subscribe to the old adage “Tis
better to ever look forward”. Yet, an occasional review
of the past is invaluable in maintaining proper perspec-
tive and clarity of thought for the futnre.

We have about completed our sixteenth year

a
relatively short period as reckoned by historians—yet
no one can say they have heen uneventfnl years.
There’s been many a ringing chord with many accom-
panying smiles of satisfaction during those years. And
there has heen developed an awareness of purpose and
a realization that a potential exists far in excess of the
most imaginative dreams of our carly members.

We sing because it’s fun—Dbecause there’s no room
in onr hearts for workday prohlems when we sing. Yet,
it seems our members, by and large, have grown more -
aware that this self-indulgence is not, in itself, snfficient
to justify an indefinite existence devoid of pnrpose—
that our singing must be shared with others and that
onr potential strength lies in the development of our
opportunilics to aid our fellow man.

O nr past experiments scem to have proven conclu-
sively that our personal enjoyment is enhanced by the
feeling of pride that accompanies the knowledge that
we have done something construetive for our com-
munity, Maybe it’s only a visit by the chorns to a hos-
pital-—or an appearance by onr quartets at some chari-
table fund raising project. Tle resnlt is the same. We
feel hetter for having contributed. Furthernore, there
scems to be a growing public understanding that our
contributions are acceptable musically, as well as ma-
terially.

What gives e this impression?—the fact that more
and more of our chapters have aceepted a full, well-
rounded program of activitics as the hasic need for
suceessful operation. This definitely is the trend.
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B ut what of

the futurc? I'd like
to look ahead now, do
some guessing and maybe
climly out on a limb with a few predietions.
(1) How much can we grow?
(2) How broad can our geographical
coverage be?
(3) Who are onr prospective members
to carry ou in fulure years?
(4) What is our rightful place in the
field of adult reereational music?

By taking these questions in reverse order perhaps
we can work back to some reasonable conelusions
toward answering the first question,

The last week in March several thousand public
school nmsic teachers gatheved in Chicago for the
Music Educators National Conferenee. [ attended the
sessions for three days and found the conference 1o he
very similar, in many respeects, to our annual conven.
tion. Althongh teaching is their business, I was not
surprised to find they have a “Lohby Sing” similar to
our “Community Sing”, a hreakfast mueh the same as

our “breakfast glows” and a feeling throughout that

music is a basie need for mosl everyone.

r
Fhrongll the kind and thoughtiul assistance of Miss
Vanett Lawler, Associate Exceutive Seccrctary of
MIENC, a demonstration of harbershop style guartet
singing was held for their Boarvd of Directors and a
few other seleet leaders in the musie education field.
The Schmitt Brothers stopped off enroute howme
[rom a parade aud we deseribed and illustrated what
the Society is altempting to accomplish musically, and
helieve me, they were spellhound! Questionz such as
“Are you really amateurs”—*Who makes your ar-
rangements”’—and “How do you do it” flew thick and
faat.
I came away convinced of two things:
1, Musically, our quartets need never apologize.
2. Music teachiers can definitely be eonvineed that
barbershop quartet singing has a desirable
place iu the school music program,
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The answer to the third question follows in order. If
boys and young men are given the opporlunity to learn
barbershop quartet singing in the schools, it is an
casy and natural step indced, for them to move directly
into one of our chapters when their schooling is over,
And here’s the fivst limb! 1 predict that we'll see this
happening 1o a marked degree in the next len years,
It will happen!

T]u: answer to question number two is difficult, to
say the least, but herve goes for the second limb. Our
only limitation is the twelve hall-tone scale as we know
and use it. Wherever this scale is recognized and used
Barbershop Harmony can provide the common de-
nominator rvequired for underslanding, appreciation
and enjoyment. the problem of language is certainly
not insurmonntable, Congider opera. A translated di-
gest permits full enjoyment by those who are inter-
ested—more people in North Ameriea are interested in
Barbershop Harmony so who is to say the same is not
our potential in other language speaking countries?
The Latin peoples are terrifie harmony enthusiasts,
and what will happen when they eatch the Barbershop
Harmony hug?

Sincc it’s a Irig tree, heve’s my last limb—How much
can we grow? The limits arve defined only by our ability
and ingenuity in bringing our warves hefore the publie
and in correcting the false impression that so common-
ly is attached to our style. “Barhershop™ still mcans
“eurbstone” or “barroom” harmony to too many
people, but progress in corvecling this mistuken idea is
being made constantly.

If we continue to build on the loundation of our
Code of Ethics, and on good, sonund musieal precepts,
amdl if we pursue a planned and active Public Rela-
tions Program, success will he only a matier of time.

These are my predictions. 1 pass them on 10 my sue-
cessors in office as a challenge that they can he accom-
plished and the hope that T will live long enough to
see them aceomplished.
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Last Hours of
The Champions

BY R. J. LINDLEY

]:T was a ¢uiet Sunday afternoon in Rock lsland dur-
ing the spring of 1947, The church wag sprinkled with
people listening to an organ reeital by an ontstanding
musician from the local college. He had just finished
a difficult concerto and was acknowledging the plandits
of the listeners.

Behind the door to the sanctuary stood four college
students, beads of nervous perspiration standing on
their brows. This was to be the first public appearance
of a newly formed quartet, The Vikings.

From that day until June 13, 1953, The Vikings kept
singing, working, driving throngh college, marriage,
children, for the day when somecone would ammounee
to the gathered throng: “And now, the first place win-
ners, the new Intemmational Champions, The Vikings
from Rock Island, 11linois,”

There will never he more happy moments to re-
member, save that moment when a nurse shows the
father his newly arrived youngster and assures him
that the infant and mother arve doing well. And yet
thiere have been other experiences, both heartwarming
and unusual.

Take for example the time several years ago when
Conover’s wife was abont to present him with another
exemption. We were in Burlington, Iowa, 75 miles
from home, when word came that the stork had becn
sighted in the vicinity. Tt was then 7:00 Sunday eve-
ning and we drove that 75 miles like wild men. We were
successinl, Conover becoming a new papa at 11:00
that night,

5 I ANY folks have asked us how we felt when we

came out on the stage in Detroit and were greeted hy
a hail storm on the tin roof above. Trankly we couldn’t
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From left to right: Maurus, Conover, Livesay and Lindley.

hear each other, and had we been singing any other
gong but, “Keep on Smiling”, we probably would have
cracked under the strain. When Johuny Means asked
us to return to the wings and start all over we were in
a way relieved, We went hack stage, went through the
hip-hurral pep scssion again with ourselves, forgot
about the hail and gave it another try. We look back
on it now rather fondly. We were the only quartet in
the 1953 contest to sing seven songs, Maybe that’s why
we finished a little ahead of the FFour Chorders.

With many requests for appcarances, it hecame ap-
parent that the ear and train would be inadequate. We
took to the air, mostly by chartered planes. Our first
Chapter Show was in Asheville, N. C. on August 1, 1953.
You should have seen us {lying over the mountains
{you in the West would probably call them foothills).
There was Conover navigating (he has a commereial li-
cense}, Maurus sleeping (he can saw wood anyplace),
Lindley trying to teach the pilot the bass part on
ATTER DARK, and Livesay looking fondly at the
waxed container in his hand, not knowing whether to
give forth or die. (He may have a strong back, but he
has a weak stomach). Yes, those are fond memories,

So arc the times when we had a tire blow out on
take-off froin Parkersburg, W. Va. and a consequemnt
one wheel landing at Washington National Airport,
the 14 hour trip to Denver the next day, the 5:00 A.M.
take-off from York, Pa. only to find the mountain
peaks shrouded in fog, resulting in onr missing com-
pletely the show at Chillicothe, 11l thnus hreaking our
record of seven years standing. The 25 helow tempera-
ture at the Mid-winter at Minneapolis, the rain in
Pasadena (apologies to the California C. of C.}, hedge
hopping to Wichita in the rain, and more races with
the stork. Now don’t get confused. This is the Vikings,
not the Schmitt Brothers.
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Bul this is beginning to sound like a soh story {from
a soap opera. Not inlended so. Just trying to capture
the fact that members of quartets have their private
lives and personal problems before and after their ap-
pearance at your show or contest.

We have found our travel figures for our champion-
ship year rather interesting and startling, In 34 weck-
ends we have appeared in 53 cities, done over 60 shows,
mnnmerable alterglows, preafterglows and after-after-
glows, and traveled nearly 33,000 miles. Averaging a
dozen nminbers per show we estimate that we have snng
a minimum of 500 songs, not connting warm-up time,
rehearsals or the frequent, ¥how about a song™ request.

Yon may be interested in what we do during the
weck—other than rest up and plan for the next week-
end. Let’s start from the top.

Maurus, as many of von know, is Supervisor of Pub-
lic School vocal music in the Rock Island Public
Schools. He directs the high school chorns, and has a
supplementary harhershop chorus of some 50 students
who do a mighty fine job. He’s developing a lot of in-
terest in close harmony and the old songs. The Vikings
sang an asscmbly program for the high school students,
and brother, did those youngsters go for it. Ask any
quartet who has sung for students. They’ll tell yon the
same thing, Bobby will get his Master Degree from the
University of Towa this snmmer.

Wc have an artist in the group also. Conover is
actually an architect (without license) and expects to
get that hefore too long. He works for Norman Keller
in Moline, and docs supervisory work on construction
as well as design. We think he had an eye for design
when he selected the young lady who is now his wife.

Lyle DeMoss, eminent M.C. from Omaha has often
described Lindley as a “erasy mixed up kid™. Perhaps
so. Lindley is Managing Sceretary of the Pekin Associ-
ation of Commmerce, home of the Illinois Champs, the
Kord Kutters. Moving to Pekin in September last year,
he placed himself over 100 miles from home base. But
in true spirit, the Vikings continned to fulfill their
obligations.

Livesay delivers daily newspapers to the communi-
ties surrounding Rock Island. Each day he loads his
station wagon and travels the 100 mile route, tossing
hundles left and right while driving at a 70 m.p.h. clip.
That boy really loves travel. He works nnder the di-
rection of the eirculation manager of the Moline Daily
Dispatch.

There is a certain amount of adjustment neccssary
from the daily rontine in our respective busincsses,
homes and towns, to the visit in your town at your show.
Snch questions as:

(1) How are we going?

(2} What time do we leave?
(3) Is there an airport?

(4) Will someone meet us?
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(5) What time is the show?
(6) How many appearances?
(7) What quartet do we follow?
(8) Is there an afterglow?
(9) Are any radio or television appearances
scheduled?
(10) What time do we expeet to get hack home?
(11) Will we have to lose any work?
must be answered before we can do the job expected of
us. This requires a certain mental adjnstment also,
from that of producing at onr regular jobs to that of
producing for a barbershop aundience. Sometimes it
becomes almost as sharp as turning a switeh and de-
veloping a dual personality, not from the standpoint of
relationships with individnals, hut from the stand-
point of objectives and goals.

C‘ ¢ are coming 1o the end of one of the grandest
years a quartet could ever enjoy. Barbershoppers all
over the U, 8. have heen wonderful to ns, showing us
the hospitality of their cities, To each of the chapters
who have invited us to sing on their programs, we say
thanks. To those who have so graciously given uas trans-
portation, meals, lodging and other kindnesses we say
thanks. It all adds up to one flat statement. Barber-
shoppers are the best and happiest people in the world,
They all sing, cither aloud or in their hearts, and
when they sing, they have not a care in the world.

The year is drawing to a close. Soon there will be a
new current champion crowned. But we have some-
thing which nobody can take away

the friendships
we have made. We may have come close to heing
fired from our jobs, clese to being strueck with a
skillet at home. In that connection, may we pay trib-
ute to four of the most wonderful, understanding, sym-
pathetic and tolerant women in the land—onr wives.
We could have done nothing withont them. The
sanctity of onr homes remains intact, a fact of which
we are proud.

C‘ cll, it’s 9:00 Monday morning. Marus is on
his way to visit one of the elementary schools and
have a conference with the music teacher. Conover is
just putting the finishing touches on a new school
building, and is rushing the job out for prints. Lindley
has a eommittee meeting in half an hour to discuss
plans for the anmnal free fireworks and eatertainment
program for the 4th of July. Livesay is getting the cir-
culation department vehicles gassed and greased for
the newspaper. Each is a bit weary and giving his all
to the job ahead, looking back on the week-end just
finished, remembering the wonderful people lic met,
and loocking ahead 1o the next program with anticipa-
tion, hoping that as a member of the Vikings, he can
do a job of which his family, his employer, his com-
munity and the vast number of barbershoppers who
have labeled him champion can he proud. x



],)UBLICATION of the new “Mr.
President™ portfolio, scheduled for
distribution in June, focuses atten-
tion upon the extensive and varied
publication of news and instrue-
tienal materials within the Society.

“Mr. President™, conceived by
International President John Z.
Means, is designed to aid the new
chapler presidemt 1o elficiently or-
ganize his executive team lo make
harbershopping more enjoyable for
every member,

It is a brand-new venture into
well-established activity, First re-
sponse indicales the publication
will revitalize executive planning
and aetivity on the chapter level,

Although there is no accurate
way lo judge the number of words
printed in a multitude of Society
national, distriet, and chapter pub-
licalions, it is fair 1o estimale 1hat
the total runs into the hundreds of
thousands yearly.

A COMPLETE RECORD

There is no doubt that we are an
“informatlon-conscious” organiza-
tion and that we record practically
everything of importance coneern-
ing the mauneyr in which we oper-
ate on the different levels of the
Society.

In addition to the national maga-
zine, The Harmonizer, there are
district publications, which range
in qualily from four-page mimeo-
graphed newssheets 1o full-blown
and wonderful newspapers. The
Quarter Note, The Central States
Serenade, and The Michigan Trou-
badour ave fine examples of the
latter. The Maple Leaflet remains
one of the outstanding examples of
the simp]c newssheel.

MUSIC
and
WORDS

Then there are the district maga-
zine-lype publications, such as the
cxeellent Rebel Rouser, IWestunes,
Attacks and Releases, and Mid’l-
Anties.

QUALITY EQUALS STRENGTH

The quality of these publications
can often he measured hy its stage
of development, the interest and
ability of its editorial staff, and the
support it receives from the gen-
eral membership, Although itisnot
a hard and fast rule, a good publi-
cation frequently reflects strong,
intelligent leadership and an ac-
live, dynamic membership. The
veil measurement of quality of pub-
lication, of eourse, is notl the type
and the texture of the paper on
which it is printed, but npon the
characler and diversity of the print-
cd word and photograph.

Chapter publications arve found
in areas where sirong organizalions
exisl. There are instances, isolated
to be sure, of chapler publications
surpassing in editorial content some
district publications. Some quar-
tets have considered themselves
corporale entities and publish spo-
radically news about themsclves,

International IHeadquarters in
Detroit, ol course, is the Society’s
largest publisher. 1t places in print
informational material designed to
aid and swrengthen the district and
the chapter.

THE HARMONIZER

International publications are
divided into three parts, each hav-
ing a distinet objective but all hav.
ing an overall purpose of aiding the
far-flung Sociely organization in its
loeal affairs.

The Harmonizer is the Interna-
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tional magazine of the Sociely and
is distributed to every dues-paying
member. Its purpose is to provide
an overall record of the activities
of the Society and 1o implement the
policies of the international organ-
ization. By pictnre and story it at-
tempts to give its readers a clear
and accurate piciure of what the
organization is doing. News ma-
terial comes to the magazine from
the chapter, the district, and from
the international committees. In
addition 1o providing information
for its own members, The Harmon-
izer is designed lo give new mem-
bers and the general publiic outside
of the membership a glance of what
lics behind the abbreviation,

S5.P.EB.S.Q.S.A,
ORGANIZATION AIDS

The second group of national
publications are informational.
Their purpose is to give districts,
and espeeially chapters, aid in
malters of organization and activi-
ty. Important among thesc are:
“Guide for Chapter Officers,”
“IHow to Organize A Chapter of
SPEBSQSA,” “Code of Ethics,”
“Plan of Uniform Distriet Organ-
ization and Procedure,” “You
Arve Now A Barbershopper.”

The third gronp consists of na-
merons songhooks and individual
song arrangements, These inclnde
“Songs for Men,” “Songs for the
Chornus,” “Songs for spebsgsa,”
and a tubfull of song sheets.

‘MR. PRESIDENT?

This year’s most ambilious educa-
tional publication project is the
new “Mr, President™ portfolio re-
cently previewed to members of the
International Honse of Delegates,
International Committee Chairmen
and Members of the International
Chapter Advisory Committee.

This project, conceived and out-
lined by International President
Means during his convalescence in
Florida, was three months in the
making. Chapter Presidents are
scheduled to receive their portfolios
by June 15,

The *Mr. President™ first edition
numbered 1,000, Bob Hocken-
brough, former International Board
member and present Chairman of
the Chapter Advisory Commitiee,
was in charge of the art work., He
was aided by artist Dave Johnson.
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Jack Melin, of the George C. Melin
Printing Company, was in charge of
printing. All three men are mem-
hers of the LaGrange Illinois, “Q”
Suburban Chapter.

The portiolio cover consists of
four pages each measuring cleven
inches deep and eight-and-a-half
inches wide. Two colors—red and
blue—are printed over a heavy,
textured stock. On the inside eover
pages there is an organization chart
to be filled in by the Chapter Presi-
dent, and a chart for the recording
of the chapter’s activities during the
year.

On the third page of the cover
there is a pocketl designed to hold
some 24 pamphlets, These pamph-
lets, ranging from one to seven
pages each. are printed in blue and
black and deseribe the responsibili-
ties of cach executive oflicer and
commitiee member. Also included
among these is a fonr-page pamph-
ler titled, *What Lvery DBarber-
shopper Should Know”, a listing of
22 items of basic information in
outline Torm,

There are many other types of
publications printed by various or-
ganizational units of our Society,
ut space docs not permil their list-
ing.

IDEAS EXCHANGED

Suffice 1o say that whenever we {7

have something on our mind, we
not only speak oul verbally, hut
usually put it in print.

Outsiders have often wondered
how an organization of amateur and
professional artists — 25,000 strong
—manages to stick together. Part of
the answer to that question can be
found in our vital and never-ending
cxchange of ideas and news in
prinl, *




Where Did They
Get That Name?

“Where did you guys dig up that name?* a young
man asked THE AMERICANADIANS. The quartet
had a logical explanation of how they named them-
selves, and so have the other 1,999 Society quartets.
In each succeeding issue, sclected quartets will de-
seribe in their own words how they named them-
gelves and their reasons for doing so, How did you

name your qum‘lcl?

THE AMERICANADIANS

g |
al

Left to right: Gray, Skar, Love, Gillespie

Near the site of the International Peace Garden
which is situated partly in Canada and partly in the
United States of America, there lies a1 a distance of
16 miles to the north, a small prairie town called Bois-
sevain, in the Province of Manitoha,

In this town there happenced to he two old-time
barbershoppers, hy name Bert Gillespice . . . hari, and
George Love . . . hass,

FFor many years these two chavaciers had kicked
around the elusive diminislied seventh with the help
of any unsuspeceting citizens who chanced to come
their way and who could fill in the other two parta.

Quite out of the blue, one fine spring day, on the
night ol the Brandon Chapter Parade, 1952, a red-
headed stranger appeared in their midst, One Don V.,
Gray, late of Waupun, Wisconsin, onetime lead of
THE PRISON CITY FOUR and now residing in
Upham, North Dakota, as manager of the Lower
Souris Game Refuge,
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And then there were three. Now Upham is only 75
paltey little miles from Boissevain, and there was just
no reason at all why these boys shouldn’t get together

. if they only had a tenor.

They deeided they should have another member
from the south side of the border and have a truly
international quartet. So . . . Don was elected to sift
around among the 160 million of Uncle Sam’s boys
and eome up with the missing link,

Having passed the word on to his wife (Dorothy)
who passed the word to the girls in the sewing eirele,
who passed the word .. . it was not too long before the
much needed tenor was found, in the person of Harlan
Skar, who teaches mmnsie and stufl in Bottineau, North
Dakota.

Bottinean is just a stones throw from Upham, (25
miles) and if you whip around fast and throw to
second, you could reach Boissevain (50 miles).

There was just the small matter of commuting to a
reasonably central point for practices, and it just so
happens that the border town of Dunscith is almost
equidistant from Boissevain and Upham,

So ... for the past vear and a half or so, the hoys
have been mecting and having themselves a time
(every Thuarsday) and, of course, it scemed fitting
that the name of the quartet should he symbolic of
the two countries.

After minch headseratching and profound concen-
tration it was decided that the two names should be

consolidated . . . America and Canada . .. and s0 . ..

the “AMERICANADIANS”
came lo have a name.
Signed,
Bert Gillespie
P.S.—It was really my wife (Una) who came nup with
the name.
Vive la difference! !
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THE SACCARAPPA YAPPERS

Left to vight: Nickerson, Fogg, Petty and Dow.

It seemed to Mrs. John Fogg, when she first heard
lrer hushand’s newly organized guartet, back in the
IFall of 1951, that the name “Yappers” was most ap-
propriate!

I'nrther inspired, she came up with “Saccarappa”,
the name of an old Indian burial ground nearhy—
“Just the place for some of the quartet’s early rendi-
tions”,

And so out of the dry bones of thosce doughty Indian
chiefs arose the incomparable guartet whose name
canses every Master of Cercnionies to shudder—
SACCARAPPA YAPPERS. Not the hest qunartet in
the Northeastern District, but, by their own admission
one of the prettiest!

Signed,

John T'ogg, for,

Lee Nickerson, tenor; Bill Petty, baritone,
and Neil Dow, bass.

THE A-BOMB FORE

Left to right: Bracken, Berbaum, McKim and O’ Brien.
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Four fellows got together and thought they had a
pretly good blend for barbershoping. They practiced
together once in a while, but they couldn’t think of a
name for themselves,

Bill O’Brien was of Irish descent and a bass, Jack Mc-
Kim was of Scoteh descent and a tenor, Andy Bracken

* was of Imsh descent and a lead. Should we call onrselves

Two Irishmen, a German, and a Scot? No, that’s too
long.

Then Andy Bracken came up with a real brain-
stornt, The favorite piteh key was always “A”,

Now we had a start, What can we conceive out of the
names, Bill, Jack, Iid and Andy, Whielr, What, Who?
The recal answer came ont in the last names, B for
Berbaum, O for O'Brien, M for McKim and B for
Bracken. Now we had “A Bomb®,

A quartet is always FOUR so we decided the A
Bomb should tell folks to seek shelter the same as the
golf term, so we spelled our fonr FORE.”

Signed,
Andy Bracken

THE OCTOGENARIANS

Left to right: Terpin, The Rev. Cook, Mrs. Stevens,
McLean and Starr.

This litter of kids gets around whenever the “spirit
calls us,” onr last jaunt being a 350-mile trip 10 Port-
land, Ore., where we had the honor to render a half
hour sacred concert, for the Youth for Christ move-
ment in the Civie Anditorium, before several thousand
listeners, and this was done withont the nse of books
—quite a job for us youngsters. We also have a scenlar
program of the same length, in the rendering of whieh,
we do not use books.

The Zenith Radio Corporation of Chicago furnishes
us with hearing aids, and keeps them in repair, and
the batteries in shape, all with their compliments;
The Rodeheaver-Hall-Mack Musie Co. of Winoua
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Lake, Indiana, sees that we have several separate edi-
tions of musical books for male voices, at their expense.

We depend largely on our pianist and musieal dirce-
tor to keep us in line, and without her help, we would
he like a ship, minus a rudder, so she is with us on
all our journey-ings.

THE OCTOGENARIANS, as a group, was organized
in 1949, Mr. Frank L. Terpin, recently from the “Life
Begins At 80 Club” of Los Angeles, Calif., heing the
firat to get in tonch with the editor of the Eugene
Daily Register Guard. These men proceeded to adver-
tise for male singers, and soon enough timber was
assembled to set a date for the first practice. At this
time, the parts were filled as follows:

R e o D o B 3 JFrank 1. Terpin
Blarctones L s a. o o Shin s Rev. I¢, 1. Cook
S B R e i e H. W. Hall
(L7 T SR LeeRoy Woods (known

as “Cap” Woods)

Hall fell oul later and George McLean took his
place. In the Fall of 1950, Woods heecame ill, and Starr
took over; Woods died early in the winter of 1951, so
the group stood as shown below, and is operating now
with that setup,

Frank I. Terpin—86, who lives 25 miles west from
Lugene, comes for our iwice-a-week practice in every
kind of weather, sings the bass and is a good clown
whenever necessary to hold an andience. His hundred
miles per week keep him young, and if this should not
give him effort enough, he spends most of his leisure
time turning out Myrtle-wood novelties, This wood
grows in only two localities in the whole world—in
Palestine and in Oregon.

Rev. Frances Lincoln Cook—B88, an active minister in
the work of the Christian chureh, his charge being at
MeKenzie Bridge, 54 miles np the famons McKenzie
viver. This youngster rises with the hirds here in his
Engene home on Sundays, gels his own breakfast, jigs
up his car aud drives to his pastorate, enjoys a hearty
dinner with some of his parishioners, then returns and
attends divine serviees here in the evening, His duty is
to grind oul a good grade of barilone.

Mrs. 8. E. Stevens—Our Pianist and Musieal Direcior,
is a yvoung lady, who is a member of the Pipe-Organ
Guild of New York, and has hicen a teacher of musie in
the North-West Christian Collcge of Eugene Ore,, for
a number of years. To us, she is indispensable.

George N. McLean—85, does the lead net with this
singing group, does a swell job, in addition 1o caring
for his invalid wife.
John H. Starr—84, is the seeretary of the organization,
sing tenor and gels along so-so but the listeners tell him
he can come and sing for them anytime. Starr and Me-
Lean are native Oregonians.

Then we have two alternate singers, Mr. Al Cook, &
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bass, and George Torrence, both being in the 80-year
elass.

Signed

Jolin H. Starr, Secretary

The Octogenarians of Bugene, Oregon

THE MID-STATES FFOUR

Clockwise from Midnight: Mendro, Gracey, Haynes,
Mack:,

We organized in the year 1943, a1 Bell & Howell
Company. We retained the name Bell & Howell Four,
until after the Imternational Contest in Detroit, 1945,
At that time, we four were still employed at Bell &
Howell.

Three of us parted company with B&H, and at the
same time, a local barbershopper, Bill Snyder, Presi-
dent of the Mid-States Insurance Company, took a
very great interest in us. He offered to sponsor us, i.c.
suils, expenses for jobs done for his firm, cte., if we
would assume the corporation name. We did, he did,
and everything was OK, until the Spring of 47, when
he lefi Mid-States, and here we ave.

Incidentally, we did try to change the name slightly
a few years hack, but we were swamped with protests,
and assurances from some of our fans (?) that they
wonld never speak to us again. so here we are!

We won the following laurels in the date order:

1944—1Illinoie Distriet Third Place
1945—No eontest held in District
1945—61h* place in International at Detroil
1946—:61h’ place in International al Cleveland
1946—Illinois District Champions
1947—3rd Place International—Milwankee
1948—2nd Place International—Oklahoma City
1949—1st Place International Champions—
Buffalo

Signed,

Martin S, Mendro

for the Mid-States Four

Art Gracey, bass; I'orrie Haynes, baritone; and
Boly Mack, tenor.
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Hock Says:

We All Win When We
SHARE THE WEALTH

By Robert Hockenbrough,
past International Board member

The right angle from which to approach any prob-
lem is the “try” angle.

If your problem is hiow to keep your chapter hum-
min® “1ry” some of the ideas presented here. We're
really loaded with 'em this month . . . and all plenty
good too. For example, let’s start off with . . . “LET
GEORGLE DO 1T NIGHT!

Here’s a splendid example of how a little imagina-
tion and effort really pays off. It all stavted when Fred
Boddington, Secretary of our Toronto Chapter, dis-
covered that they had some 20 members in the chapter
whose first names were George. That struck a note
with I'red and he came up with ‘Lel George Do It
Night,

As I'red tells it . . . “I got busy and listed every man
in the Chapter, showing his name and address and the
voice he was supposed to be. This list I then divided
geographically into four city districts. In each of these
four districts I found that we had a potential three
quartets or in all, about eleven or twelve, if everyone
went to work ou the project.

*With each of these four lists, I sent a letter suggest-
ing that cach man contact the other until he was in a
quartet. In the Ietter I suggested two diflercnt songs
each werce to sing and asked themn not to raid another
district 10 get a man, After each man’s name I made
some humorous remark ahout his ability or inability,
cte. This was all taken in good fun.. . Also in this letter
I intimated that a cup had heen donated and that each
man would get a replica for himself—that is, for the
winning quartet. Also that a lucky prize was offered
and that added to all this, I would have a guest quartet
on hand.

“Came the great night and lo and behold, I found
I had 110 men out. This has never happened before to
my knowledge. Oh yes, just before I go any further as
a reminder, the day hefore the “Let George Do It Nite,”
I mailed every member a plain post card and all it
sald on it was “HI GEORGE—Tues. 19th”. Thia ap-
parvently did the trick, for I saw chaps out that night
who adwmitted they were curions and eame to see what
it was all about.
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*Well, to get back to the night, after President Len
Entwistle started things off, with the singing of the
*Queen’ and the ‘Old Songs’ . . . | started things off by
ealling on two Georges and gave cach an envelope
containing a list of three songs for them to lead the
gang in. They were oldies, hnt some that had never
been sung in the chapter in years. I had made up 90
pocket cards, each bhearing the name George and 1old
them, that every time they made a mistake and called
anyone by their proper name instead of George, it
would cost them a nickel.

“Frankly I hate to admit it, but that night cost me
$1.10 and all this money was turned over to our
Christmas Party I'mnd and I am pleased to say all 1old
we collected $13.45.

“After this I introduced my Mystery Guest Quartets,
who were the FFour Canaries from the Orillia Chapter.
They were allowed to sing only two numbers at this
time and then following we declared a 10 minute
recess, During this recess the Let George Do It Quartets
were allowed a last minute practice and upon their
return were to write the name of their qnartet on the
blackboard provided. And believe me when 1 tell you
up to this point I didn’t have any kind of assnrance
that I had even one quartet, and to my surprise, we
had the names of EIGHT qgnariets ready to sing,

“The recess over, we asked the guest quartet to act as
judges. Necdless to say, the quartet did an excellent
job, they really razzed the pants off each quartet in
great fashion, all of which was given and taken in the
vein of humor you wounld expeet,

*We had a night that may have set Barbershopping
baek 10 years, but it sure was a lot of fun while it
lasted. However, one of the quartets among the eight
or nine, which employed the name George in its title,
was a new one, composed of four fellows who had just
joined the chapter the meeting before and as such
sang under the name of “I'he Never Sang Before Fonr”
Needless to say we twisted the judges’ arms and they
gave thew the enp.



“Now this was made up in my
shop and was composed of a LARGE
enp and saucer, through which 1
had drilled a hole and soldered on
the hottom a plate, that permitied
me 1o have a large band instrument
bell fastened. On the bell of the
affair, I had had engraved ‘The
Champ Let George Do 1t Quartet’
with space left to have their names
each engraved on it. On the side of
the Cup, I had a couple of Barber-
shoppoles and painted on the Cup
—* The George Champs’. It was a
last minute gag that paid ofl.

“Then we had the lucky draw
whiclh was a SPEB Lighter and was
much appreciated by the winner,

“Following which we adjourned
to the lunch eounter in the church
and managed to do away with a
healthy amonnt of coffec and sand-
wiches, Such a night was only pos-
gible, hecanse the members of the
chapter got into the act, so to speak,
and came out to attend.”

Just abont a year ago we reported
an idea developed by Fecarless
Frankie Finnegan of the Far West-
ern Distriet in whiech chapters
would tape a 30 minute program
and exchange with distant chapters.
We're pleased to sce the idea catch-
ing on and arve happy to give yon
the Salt Lake City Chapter’s ver-
sion of this stunt, We guote from
their chapter hulletin The Tarly
Bird:

*To help offset the great dis-
tances between Western cities, Salt
Lake Chapter has started a pro-
gram of fepe-recorded visitations
with chaptersinother communities.
We've already heard from two Cali-
fornia chapters (San Gabriel and
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ITuntington Park, hoth of whose re-
cordings were a real thrill to hear)
and are planning exchanges with
several others.

Each recording is about 30 min-
utes long, containing a couple of
chorns sclections, a song by each
quartet, a word of welcome by a
chapter officer, and plenty of plugs
expressing pride in the home town

—-all of this interspersed with good-
natured ribhing.

These recorded visitations were
exceuted by onr live-wire Veep
John Carl Hancuff, who also em-
cees, In lien of the real thing, they
have suddenly made ns feel very
close 1o barbershoppers in far-away
places. Believing that other chap-
ters would find the idea uscful as
well as entertaining, we urge them
to do likewise.

Start ’em right . ., That seems to
be the motto of Harry Price, scere-
tary of omr Pasadena, California
Chapter. Harry bas come up with
one of the finest induction cere-
mounics for new members that we've
cver heard about. And I'm sure that
the members of the Pasadena Chap-
ter will have a much better idea of
our Society and the things we stand
for,

After the formal portion of the
initiation which is outlined in the
Chapter Manual (every chapter
shonld have one), Harry, as chap-
ter sceretary, then makes a short
welcome which Le has
written (copies available ¢/o this
column) and in which the new
member is given a clear idea of how
the chapter condnets itself and how
the new member is expected to con-
duct himself,

As part of his welcome address
Harry provides the new members
with a pocket size hooklet contain-
ing the chapter constitution . . . a
copy of the society pullication
“Lets Harmonize” . . . and finally
their “Certificate of Membership.”

After the presentation of these,
the new member then signs the
chapter by-laws and rceeives a warm
congratulation and handshake from
the sceretary and then become full-
fledged members.

Last month we spoke of “Let’s
Tell the World.” It’s equally impor-
tant to “T'ell the New Members” . ..
and to sell the new member on your
chapter . and your Society.

address

Harry’s program does this in a most
admirable fashion . . . and is some-
thing our chapters everywhere
would do well to consider.

COSTUME PARTY

Here’s a real ice breaker for a
chapter function which tnrned ont
real successinl for the boys of onr
Lombard, Illinois Chapter. To
quote Al Canfield, Chapter Secre-
tary (also Area 10 Secretary} :

« -+ “You asked for more com-
plete details about onr IFall Frolic
in which the members and guests
came dressed up Lo represent song
titles. Well, to tell the truth, it was

a last-minute thonght. The bulletin
was senl ont erely asking that
everyone come in costume. The re-
sponse was so cnthusiastic that it
was really quite a surprise,

It scems that almost cveryone
looked through the Socicty hooks
and used a little imagination. Chnck
Snyder, for example, being a corpu-
lent and portly individual (even for
a District Seeretary) came dressed
to represent “Nol No! A Thousand
Times Nol.” T know you’ll find it
easy to believe that Chuck had am-
ple room on one of his old shirts to
print a thousand *No’s on it.”

QUARTET IDEAS

Quartets! quartets! gnartets!
With the advent of the chorus con-
test I have been somewhat con-
cerncd about the possibilities of
quartet promotion heing relegated
to the background in a society that
was founded primarily for their
“Preservation and LEnconrage-
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menlt.” 1 was quite pleased recently
to discover that 1 was not alone in
this . .. and it is with pleasure that
I present the comments of our one
and only Fearless Frankic Finne-
gan, Editor of Westunes, monthly
magazine of our Far Western Dis-
triet. We quote:

“Choruses can be used to help
teach the new members new songs
and 1o help easc him into quartet
singing but it should always be kept
firmly in mind that the chorus is a
means to an end—with the nltimate
goal heing to get each mewber who
so wishes, into a guartet.”

Barbershoppers should try to
remember that group singing in
itsclf allows little room for im-
provisation, technique or progress
in the development of Barbershop
Harmony. No matter how many
men are involved, a song sung by a
chorus represents the interpreta-
tion of only one man, the chorus
director, and certainly docsnot pro-
mote in any way the use of the
imagination or the ability of the
individual in the seeking for ncwer
and hetter ways of singing Close
Harmony, Barbershop style.
Irankie sez . . . “it’s one thing to
moan but that never solved any
problems. So here are a few sng-
gestions . . . mayhe you ean come up
with some hetter ones.

*1. Appoint a commitice for
quartet promotion. The men on
this committee should be VERY
imaginative, good quartct men, reg-
ular meeting attenders and fellows
who have proven by their past
deeds that they are willing to work
for the chapter,

*2. Have your quartelt commit-
tee cheek the voices of each mem-
ber, regardless of how long he’s
been in the chapter or how good a
singer he’s supposed to he. Compose
a list of said members, recording
cach one’s highest note, lowest note,
hest range, possihilitics for extend-
ing that range, ability to slay on
piteh, ability to read music and any
other pertinent data, This shonld
be a permanent record.

#3. AL the same time, have the
committee disensz with each mem-
ber his destres with regard to quar-
tet singing, availahility for outside
quartet vehicarsals and his willing-
ness to go along with a planned
quartet program — recording this
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info along with the info on his
voice.

“4, Now that you have all the
dope on your members and have
catalogued their vocal deficiencies,
sct up a quartet school in which you
can teach them to recad musie, to
learn to follow Barbershop voice
patterns by ear and how to sing in
foursomes correetly.

“IFor instruetors you can usc any
hot-shol singers in your chapter
and your chorus divector, A firm
schedule should be set np before
the school starts, listing the dates
of the meetings, each step in the
procecdure of bringing those neo-
ph)'tes lo quartet stature, the songs
to be used in the school work and
the length of time which it will run.

*5. Where will you find time to
have this deal? . . . Change your
meeting schedule so that you mect
only every other week. By meeting
ouly twice a month yon'’ll have
every other weck open for quartets.

6. Give suitable awards for
newly-formed and registered guar-
tets. These awards could be in form
of musicor some official SPIEBSQSA
item sold by the International.

“7. Have a woodshed session
every regular chapter meeting as
part of the regular program. And
so that the little eliques will not be
formed during this period, pick
the woodshed quartets out by draw-
ing lots. Remember, if you're short
on tenors, usc low hasses,

“8. Alwaystrytoinclude around
robin in your meeling and have the
M.C. make it compulsory by having
him pick the ‘taggerinners’ as the
singing goes along,

“9, Conduect a quartet marathon,
awarding decent prizes for the win-
ners. The Chapter Reference Man-
ual will supply you the dope on how
to do it.

“10. Have a novice quartet con-
test within the chapter onee or
twice cach year.

“11. Get your Area counselor to
sct up an Area novice quartet con-
test each year,

“12. Have periodie quartet con-
tests in the chapter, said contests to
be hased on the songs learned in
group singing, The big wheel yod-
clers should be mixed infreely with
those who lack in quartet technique
g0 as to transmit some of that knowl-
edge to the newcomer,

*13. Have your quartet promo-
tion committee form temporary
fours and have those foursomes
learn a song or two to be presented
at a regular meeting. The various
groups can he put on a schedule so
that each quartet will know many
weeks in advance on which night
they'll do their bit.

“14. Get cvery tenor or half
tenor in a quartet. All tenors shounld
be made to understand the obliga-
tion they have toward the prescrva-
tion of quartet singing by reason of
their rare type of voice.

“There are all types of fours—
Occasional fours which are able to
rehearse only once a month—Con-
test fours—Chapter fours—Com-
edy fours which organize solely to
learn songs for presentation at the
chapter meetings in order to help
out with the program, and Rotation
fours who must nse six or seven
men in order to keep a quartet
going,

“Pom"” Pomeroy, secretary of the
Mid-Atlantic Distriet, wrote an ar-
ticle in the District Publication Mid
I Antics in which he sez . . .

“When you guys paid your dues
in this chapter and received your
membership eard you bought a
license to go hunting—for barher-
shopping pleasures. If you continne
to sit on the ‘front steps’ of your
own chapter, don’t he surprised
when you don’t get much value
from your ‘hunting license’. Yon’ll
find that you have to ‘leave home’
once in a while if yon want to get
results,

“Make it your business to find
outl what chapters are having stag
partiecs, ladies’ nights, and special
cvents. Pick those you want to at-
tend, make your plans aceordingly,
and find some other harbershop-
pers to go along with yon.

GET BUSY BOYS

{Continued on Page 47)
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The Old

Songsters

By Sigmund Spaeth

THE oldest independent firm pub-
lishing popular musie today is
undoubtedly the Edward B. Marks
Musie Corporation, which opened
its doors exactly sixty years ago.
“E. B.” himsell started out as a
lyric-writer, in partnership with
Joseph W, Stern, who composed the
music for their songs. They had
both heen traveling salesmen, scll-
ing “notions” on the road; and, like
so many other people, they soon
arrived at the notion that a living
could be made out of popular hits.

The first number they wrote to-
gether happened to strike the popu-
lar fancy and persuaded them that
there was a future in songwriting,
It was called The Little Lost Child
and had the honor of being the first
song to he illustrated by slides on
the sereen of a theatre. The slides
were made by William Fox, who
later became quite well known in
the motion picture business. (In
those days the partnership of Marks

and Stern was known as Jos. W.
Stern & Co.).

TWO years later, in 1896, the
partners had another hit in Mother
Was a Lady or If Jack IWere Only
Here, which is still popular and has
a nice waltz chorus for harmoniz-
ing. They got their inspiration in a
little restaurant near their office on
Kast 20th St., New York, where the
songwriters, “pluggers” and pub-
lishers of the day unsed to gather at
mealtime. A new waitress was being
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jollied a bit, as was the custom,
when she suddenly burst into tears
and said that if her brother Jack
were only there they wouldn’t dare
talk to her that way. Iid Marks
promptly wrote his lyrie at the
table; Joe Stern set it 1o musie, and
Meyer Cohen introduced the song
at Tony Pastor’s Theatre as
promptly as possible.

EVEN in their first year of pub-
lishing, Marks and Stern had other
suceesses Lo their eredit, such as the
Honeymaoon March of George Rosey
(born Rosenberg) and their own
sentimental ditty, Iis Last
Thoughts Were of You. Many years
later the Marks Music Company
acquired the copyright of Helene
Mova’s Kathleen, also dated 1894,

The big Stern-Marks hit of 1895
was Down in Poverty Row, lor
which Arthur Trevelyan wrote the
music, with words by Gussie L.
Davis, a Pullman porter, best
known by that universal tear-jerker,
In the Baggage Couch Ahead. {He
had previously written the music
for The Fatal Wedding and, cven
carlier, The Lighthouse by the Sea.)
George Rosey had a second hit that
year in The Handicap Mareh, 1o
which Dave Reed, Jv., later added
the words, There was also one be-
ginning, “My girl’s a corker, she’s
a New Yorker,” by John Stromberg.

JAMES THORNTON, remem-
hered today chiefly for When You

Were Sweet Sixteen, brought the
Stern-Marks parinership no less
than three hit songs in 1896: Don’t
Give Up the Old Love for the New.
Going for a« Pardon and On the
Benches in the Park. That was the
year of 4 Hot Timein the Old Town
Tonight, in its vocal form, with Joe
Hayden setting words to the instru-
mental march by Theodore Metz,
later added to the Marks catalogue.
Maud Nugent’s Sweet Rosie
(’Grady, sometimes credited to her
husband, Billy Jerome, was also a
Stern publication of 1896, as was the
moralizing W hisper Your Mother’s
Nante, by Harry Braisted and Stan-
ley Carter, who turned out the
comedy hit, You're Not the Only
Pebble on the Beach, the same year.

From that time on, the L. B,
Marks story is a fabulous one. Such
songs as Tale Back Your Gold, The
Moth and the Flame and She W aus
Bred in Old Kentucky followed in
quick suceession, Andrew Mack's
Story of the Rose, the original of
today’s popular Heart of My Heurt,
eventually hecame a Marks publica-
tion. The great team of Cole and
Johnson were represented by My
Custle on the Nile and Under the
Bamboo Tree, Oh, Didr’t He Ram-
hle? was a 1902 hit. Clare Kummer's
Dearie and the Lamb-Solman IF hen
the Bell in the Lighthouse Rings
Ding Dong made history in 1905,
and this team repeated a year later
with The Bird on Nellie's Hat.
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IN 1907 Paul Lincke Dbrought
Marks and Stern an instrumental
piece called Amina and followed iv
immediately with one of the big-
gest hits of all time, The Glow-
IForin, recently revived with greal
success and some new lyries by
Johnny Mercer. Anna Held'’s first
American hit, I’s Delightful to be
Married, appeared in the same year,
along with You Splasti Me and I'll
Splash You.

The Iate Oscar Straus joined the
Marks stable in 1908 with The
Waltz Dream and in 1910 The
Spring Muid was added to the firm’s
operclta reperioive. In the Shad-
ows was a popular Marks publica-
tion of that year, Down South,
which came over from England as
an instrumental picee in 1912, had
words added by this editor some
vears later. He also supplied the
English version of I'ranz Lehar’s
My Little Nest,

TWO of the higgest all-time
Marks hits were the Parade of the
Wooden Soldiers and The Peanut
Fendor, the latter starting a trend
toward Latin-American music
which is still going strong. Ernesto
Lecuona has contributed Siboney,
Malaguena and other hits 1o this
movemenl. With such songs as
Marta, Paper Doll and Richard
Rodgers’ Manhattan scatlered
through the caialogue in recent
years, the I8 B. Marks Musie Cor-
poration has never lacked material
of current popularity or a backlog
of established “standards.”” Under
the leadership of “I5. B.’s” son Her-
bert, the firm has even hrought out
two volumes of barbershop har-
mony! It is a pleasure to pay this
tribute 1o so solid an institution. «

BAFFLER
ANSWERS
1. Schmitt Brothers. . . 1951
2. Doctors of

Harmony ....... 1947
3. Vikings ........... 1953
4, Misfits ............ 1945
5. Mid-States Four. ... 1949
0. Four Teens........ 1952
7. Pitusburghers ..... 1948
8. Harmony Halls... 1944
9. Buffalo Bills ... ... 1950
10. Garden State

Quartet ......... 1946
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BARBERSHOP BAFFLERS

Compounded 1o confound by Charles M.
Merrill, Past Intermational President

Reno, Nevada
Number 40

With another contest coming on, let’s review
the last ten champion quartets out of the Society’s
fifteen. We'll give vou in order, the sceond, thirvd,
fourth and fifth place winners. You supply the
champ and the year.

1. Keystone Quads 5. Clef Dwellers 9. Clel Dwellers
Clel Dwellers Antlers Antlers
Four Chorders Songmasters Four Chorders
Antlers Varsity Four Note Blenders

2. Serenaders 6. Vikings 10. Serenaders
Mid-Siate Four Four Chorders Doctors of Harmony
Chordoliers San Diego Serenaders Chordoliers
Westinghiouse Keystone Quads Hi-Lo's

7. Mid-Siates Four

3. Flour Chorders Clel Dwellers
Sing-copates Westinghouse
Antlers Four Shades 41 :\;_lsw_e_rs al the holtom
Statesmen Harmony of 1his page.

4. Westinghouse 8. Misfits
Continenmals Westinghouse
Lamplighters Gipps-Amberlin
Doctors of Harmony Garden State

“WE OUGHTA GET HERE EARLY SOME NIGHT AND SEE |F IT's 5TI

THE SAME GUY DIRECTING !
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DEAR YOUNGE ED:

50 YOU WANT A GOOD
COMEDY NUMBER for yonr quar-
tet and you’rc asking Olde Ld to
pull one out of the hat for yon.
Sorry, Sonny, but it ain’t quite that
simple.

First off . . . good comedy num-
bers are MADE , , . NOT WRIT-
TEN. To be snre there arc songs
like “Down On Thoity Thoid an’
Thoid” . ., *My Little Bimbo Down
On the Bamboo Isle” ... “My Home
Town Is A One Horse Town” . . .
etc. etc. that are hnmorons to hegin
with so everyonc sings them and in
no time at all they just don’t get a
giggle.

Downright hilarions comedy
NUMBERS, however, are nsnally
developed over a long period of
time and depend more on the “busi-
ness” that iz worked into them than
on the song itself, “Business” is
something that you can’t dope out
in advance. Yon ncver can figure
ahead what it is that is going to
“wow” an andience. As a result yon
figure out your business as much as
you can in advance and then you
start to polish it. Each time you do
the mumber yon f{ind some little
quirk, some little change or inflec-
tion that brings a spontaneous howl
from the andience and when you
Lt one of these you just keep it as
part of the regnlar arrangement,
By the time yon’ve worked on the
number like this for a yearorso. ..
it begins to click,
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DO YOU REMEMBER?

by J. George O'Brien

117 West Genesee Ave.

Possibly that’s why there are so
few quartets with real good comedy
numbers. Maybe they just won’t
pay the price to develop them,

Yes, good comedy depends on
what you do with a song and not on
the song itself, For instance, recent-
ly on a Red Skelton television pro-
gram, a male quartet gave a side-
splitting rendition of that old
lnneheon club favorite, “Good
Night Ladics”, Certainly this one
couldn’t be classed as a comic. Un-
fortunately we didn’t get the name
of the foursome hut their treatment
of this old standby, together with
the dance routine and other busi-
ness they put in, was onc of the fun-
nicst things Olde Ed has heard in a
loug time.

Back in the days when we were
active in the entertainment field we
nscd to take a mumber that had
production possibilities and go to
work on it. Whether it had natural
harmony or even good harmony was
immaterial so long as it was some-
thing we could ham up. The au-
dience is not going 1o bhe too critical
of your harmony once yon get them
holding their sides. Tor example,
we took a mumber called “Can You
Tame Wild Women” which had to
do with a lion tamer in a circus, We
started the mumber in a very routine
fashion but before we finished we
had done a miniature eircus, com-
plete with ringmaster, snake charm-
er, wild man and hootchic dancer.

Saginaw, Michigan

In another number called *Goot-
man [s A Hootman Now” we ended
with our pants rolled np, our coats
inside out ticd aronnd onr waists
by the slceves for kilts, doing a
Highland Fling and a hagpipe imi-
tation that stopped the show where-
cver we used it,

Thus we came np with comedy
numbers that no one else had and
they never failed to canse a prover-
bial riot, no matter how tough the
competition.

If you started to read this with
the hope that Olde Ed had some
“prestochango” method of pulling
comedy numbers out of hrown der-
bice, we're sorry as all get out . . .
but so far as we know there jnst
“ain’t no such animal”,

If you want good comedy num-
bers dig np songs that have produc-
tion possibilities, roll up your
sleeves, and go to work. If yon have
good imaginations, a natnral flare
for comedy, four fellows who can
clown artistically, a world of per-
severance and a mad desire to work,
work, work . . . maybe after about
five hundred performances . .. yon
too can be the life of the party. But
don’t say we didn’t warn you . ..

SING-cerely, Olde Fd,

FAITH AND BEGORRAH! ! !
.+ 18 Olde Ed’s face ved ! ! ! After
his erack in the last Harinonizer
concerning “Aileen, Aroon” it’s em-
barrasin® to say the least to a shanty
Ivishman the loikes ’o yer Uncle
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Dudley to learn from a couple of
Swedes like Ken Grant and Jim
Powers that “aroon and mavour-
neen” are not proper names but
rather Gaellie terms of endearment.
What with ancestors like the
(¥Briens, the Kilgallins, the Laver-
tys and the likes, you'd think that
some of them wonld be after tellin’
hin the faets of life, now wouldn’t
ye?

MANY TIMES IN THIS COLUMN
WE'VE SAID NICE THINGS
ABOUT THE CHORDETTES.
Now comes one of the nicest. With-
ont solicitations or even a sugges-
tion from anyone, so far as we are
able to ascertain . . . the gihrls re.
cently sent to headquarters a very
substantial contrihution to the new
bnilding fund. What a bheautiful
building we could build if all of the
Socicty members had that kind of
loyalty and that sort of enthusiasm,
In addition to being the best expo-
nents of barbershop harmony yours
truly has ever swooned over . . .
they’re just doggone swell gals and
SPEBSQSA should be proud of the
small part we played in their sne-
cess. You can hear them every Sat-
nrday morning on the Robert Q.
Lewis show.

AND WHILE WE'RE PASSING
OUT ORCHIDS . .. here arc a few
for Art Sweency who has person-
ally contributed between 700 and
800 songs to our ever growing li-
hrary, Ken Grant continues to con-
tribute regnlarly and W. W, Hol-
combe reeently sent in a group of
old favorites that included *“At The
End of A Beantiful Day”, “Hearts
and Flowers”, “All That I Ask Of
You Is Love”, “Anona® and four
hooks published in 1873 eontaining
four part arrangements of fifteen of
Ielix Mendelssohn’™s songs which
are indeed treasures. Keep up the
good work boys, and someday we’ll
really have the largest eollection of
old songs in the world, we've cer-
tainly gaining on it.

A PEEK INTO THE OLD SONG
MAIL BAG discloses the unbeliev-
able fact that some of the boys read
Olde Ed’s efforts all the way
through. Result. .. Lynn Hauldren
of Chicago sent us the dope on
“Little Yellow Bird” (cirea 1903
.« from the show Easy Dawsen)
for Bill Kelliher, T. C. Fennell of
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Charleston, W. Va. told us that the
song John Beaudin wanted was “Tis
An Ivish Girl I Love”. George Craw-
ford of San Diego told us that he
sang “Stay In Your Own Back
Yard” long before 1922 whieh is the
eopyright date we listed in the last
issne. He was right as two rabbits
... the correct date is 1899. Harold
Arberg sent us barbershop arrange-
ments of “Think® and “1 See The
Moon” which we said were modern
songs that qnalified under our
definition of barbershop type . . .
and they sure are,

RUSS COLE WHO RECENTLY
concocted a “newie” called “Pe-
tunia” now comes up with a couple
more, One he calls “Seatterhrain
Quartet” and the other “Wanda,
The Girl of My Dreams”. He's fur-
nished lead sheets and words and if
you'd like to look them over mayhe
yori could induce Bob Hafer to send
vou a photostat,

THE YOU-NAME-"EM-WE-DIG-
'EM-UP Department usually re-
ferred to as the YNEWDEU dept.
has been busy with spring honse
cleaning and has suceceeded in
sweeping up the following: I'or Al
Pearson, “Lovey Come Back”, For
Howard Lindmark, “What D’ Ye
Mean You Lost Your Dog”. For
Harry Brown, “Wahash Moon” . . .
for I'raneis Seott, “Take *Em to The
Door,” “That’s All There 1s, There
Ain’t No More Blnes”. For Robert
MacEnery, “Brown Men”. . . . For
Ed TFahnestock, “When Summer
Tells Autumn Goodbye™, .. for Bill
Dykema, “Just As Your Mother
Was”. For Ii. J. Adler, “Some Sunny
Day”. For Lynn Hauldren “Who
Stole That Train” (new 1953). And
for Evertt Proper, “The Spaniard
That Blighted My Life”.

AN INTERESTING INQUIRY
CAME FROM Maurice Antonueci
eoncerning a number the ehorus of
which started “Will yon love me
when my radiator’s rusted? Will
you love me when my windshield’s
broke in two?” After a thorongh
going over by the Sam Spades, Joe
I'ridays and the Johnnie Dollars, it
was Deac Martin’s guess that this
was a poor parodie on Jimmy Walk-
er’s lovely old “Will you Love Me
In December As You Did In May?”
Anybody wanna argue?

BLUE PLATE SPECIALS. The
gpecials this time are favorites of
Carroll Adams and arc certainly
well-worth investigating if you're
interested in adding to your reper-
toire some real barbershop mum-
bers that are not heing sung by
every “four guys named Joe” who
call themselves a quartet. Carroll
suggestas “Meet Me In The Vale Of
Dreams” and “Rebecea, of Sunny-
brook Farm”. You’ll feel the har-
mony in these the first time you
hear the melody, yes indeedy.

YOUR GRANDPAPPY YO-
DELLED “Reoll Out! Heave Dat
Cotton” whieh was wrilten in 1877
by Will S. Hays, evidently about the
cotton hoats coming down the Mis.
gissippi the chorus of which went:
“Roll Out! Heave dat cotton, Roll
out! Heave dat eotton, Roll Out
Heave dat cotton, Ain’t got long to
stay”. Possibly this was the great
grandpappy of “Tote dat barge
... Lift dat bale” ... DO YOU RE.
MEMBER?

*

o> Brewed
to O

Pale Beer

Brewed by KINGSBURY BREWERIES CO.,
Manitowoc and Sheboygan, Wis.
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In many respects, The Barber-Q Four
sing for all of us, for, as the wife of
the bass writes, whatever the nalure of

the call, the “Q’s” are

The Quartet That Can’t Say ‘No’

BY NELLE SHAGAN WATTS

r]:‘IME: Tuesday, 10 P.M,

Sound: Phone rings.

Operator: “Winnipeg, Manitoba calling the Barber-
Q Iour, Is Tom Watts there?”

Harassed Wife: “Yes, for a change he has a free
night and he’s spending the evening with his family!”

Operator: (patiently) “Would you put him on
please?”

Unnsual? Not for the Barber-QQ IFour! Winnipeg
needed an out-of-town quartet in a hurry and were the
(O’s frec that Saturday? Well, yes it just so happened
they had no singing date . .. but of course they did have
dates with their wives or swecthearts . . . hut the
#irls were broadminded about barbershopping . ., they
were sure to understand, Of course the Q’s would he
glad to fly 1o Winnipeg!

And was it ever thus . .
Q’s.

But let’s start at the beginning. It’s a short story, the
history of the Barber-(} Four. It started quite unevent-
fully and aceidentally one night at a meeling of the
“Q” Suburban chapter in La Grange, Illinois. The
time: August 1948, Dick Svanoe, the Chorus Director,
had asked for volunteers to demonstrate guartet sing-
ing. Dana McKnight, lead, Bill McKnight, tenor, Will
Nelson, baritone, and Tom Watts, bass, were the four
hrave men, Everyone in the chorus had to admit they
weren’t too had! And after Moose Hacger offered to
coach them, the improvement was so slight, he had to
join the ontfit in self-defense when Nelson left. Dana
went off to school and young hrother Bill took over the
lead duties; Emmett Bossing became tenor.

. and will ever he with the

30

And so began the Barber-Q Four. (A name eoined by
Tom Watts—explanation: the Q railvoad yuns through
the towns from whieh the men in the chapter origin-
ate). And so also began the slow, dull often tedions
job of learning how to sing together and, mnost impor-
tant of all, how Lo get along with each other. Person-
ality-wise, the boys are radically different in diaposi-
tion and temperament, Personality elashes and differ-
ences of opinion bound te ceenr, are ironed out in an
occasional “business meeling” where annoyanees and
gripes are aired and the air cleared.

Fivst, let me introduee yon to the ’s. Bob Haeger,
baritone, hetter known as Moose, is the musical brain
of the ontfit. Personally, Moose is a tall, Mephistophe-
lean-looking lad, dark, inlense. He’s 32, married, has
two children and sell eranes for a living. Moose has
been area counscllor, helped found more than 15 chap-
ter choruses and right at present direets the Oak Park
chorus and the North Shore Women’s Club choins,

Lead Bill MeKnight looks like a choir hoy whom
people love instantly. 1e’s looking for the *right girl”
who must like barbershopping, golf, and bridge as
much as he does. Right now, Bill is in the Navy
Hawaii—and expeects to be diseharged this Augnst.

in

Energetic, ambitious Emmett Bossing sings tenor
when he’s not pursuing his conntless other dutics. He's
current arca counsellor, (a judge candidate) and has
directed the Palos Park chorus and eoached a few girls’
barbershop quartets, A bachelor, Emmett is looking
for a wealthy deaf mnte whose father owns a liquor
store. ITe is a metallurgical engineer.
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Bass Tom Watts, serving his sccond term as “Q”
Suburban President, is the veritable backbone of the
quartet, Being 37 makes him the “old man™ who takes
care of all the details. Wry wit and pseudo dignity is
Tom’s forte, He is married, has a daughter, and ex-
pects a son in August. Tom is a refrigeration engincer
irn Chicago. He too, is a judge candidate,

In the Fall of 1948, the newly organized )'s were
officially registered with International Office. In their
lives it was an EVENT when they were asked to sing at
a church supper! Their reperioire was sadly limited
their singing monotonous and unoriginal. But they kept
rehearsing, learning new songs and soon devcloped
their own individual style of presentation. And things
started looking up!

with a chance for individual expression. Where else
could you add a swipe or a grace note or a bell chord
and [eel that the other three guys know why you were
doing it?

But the piper had yet to be paid . . . no one can put
in so much time at a hobby indefinitely. In September
of 1950, Bill McKnight enlisted in the Navy. He was
replaced by a zany clown from “Q’ chapter, Homer
Milton Maulberger, an ex-bass. A fanatic abont how
ties, Homer works in a chemical lab, is 27 and will be
married this September, Tom became engaged and had
1o spend more time with his fiancee, Emmett took on a
new position which demanded more time, and Moose
was jusl plain tired.

So the Q’s dis-

They were gradu-
ated from suppers to
hanquets, from la-
dies’ nights to stag
dinners with a few
parades thrown in!
Most of their travels,
however, were lim-
ited to their home
town area.

In October 1949,
they decided o do
something different
and enter a state con-
test. They rehearsed
in their spare time,
diligently, but with
no real hope of win-
ning the llinois Dis-
trict contest . . . nol
the very first time
they tried! Butl win
they did, and no one
of their fans was

more delivionsly

banded in the late
Fall of 1950 and
things were dormant
until the summer of
1953. At a garden
party one night they
decided to see if they
could still “ring a
few” and when the
appreciative au-
dience kept yelling
for more, naturally
they obliged. And
before long, the tan-
talizing call of har-
bershop quartet
singing was too
strong and they were
hack in bhusiness.
Now they do their
rehearsing on the
way lo a purade . ..
in the ecar, on a
plane, on a train.
And their patiemt

happy than they!

8o started a very busy year. They sang parade after
parade in Illinois, Indiana, Iowa, OQlhio, Wisconsin,
Michigan; visited other ehapters; performed for hene-
fits, banqguets; had a TV and radio show; went to Colo-
rado Springs and Atlantie City o sing conventions, to
the Mid-Winter at Washington, and even went to Win-
nipeg twice! It seems they just can’t say no to a har-
hershop request. All in all, they made roughly 180
quariet appearances {exclusive of loeal chapler do-
ings) and travelled 65,000 miles that year!

OF course, such a heavy schedule left little time for
extra-currvicular activities like wives, dates, johs. But
to a man they agreed they would never give it up . . .
and at age 89 they would still perk up an ear at the
bleat of a pitchpipe. Barbershop singing 1o them has
no cqual . . . it combines the best of “singing” music
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wives or sweethearts
are reconciled to the fact that they’ll see their spouses
or sweethearts only by sitling out front at a parade
or carly some Sunday morning. Why do they keep

when you love something you can’t
help yourself. Being a gquartet man and not singing is
like heing an ex-haseball plaver sitting in the stands

singing? Simple

and swinging with every pitch!

The ('s always feel that their work is appreciated by
their own chapter. They are always well-reccived by
any other chapter in the district . .. and had a wonder-
ful time at the Mid-Winters in Washington and Min-
neapolis and all the Conventions since 1949,

IEach member has a favorite song: Moose, Occana
Roll; Emmett, Corn Fed Indiana Gal; Homer, Lips
Tell Me No, No; Tom, Shanty in Old Shanty Town.
Moose has arranged “The Lord’s Prayer™ and “I Be-

(Continued on Page 47)
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Essay Contest Close;

Stimulates Variety

Of Original Thought

HE best thing for our Society is a healthy con-
A trolled growth in the number of chapters and
members. The one great barrier to expansion is
ignorance.”

This is the way Munson Hinwan of the Salt Lake
Chapter began his winning essay entry in the “What's
Best For The Society” contest. Hinman’s thesis was
based on the necessity of overcoming the lack of publice
understanding of harbershop ideals and the lack of
understanding of skills among the membership itself,
The contest, headed by Dean Snyder, Chairman of the
Long Range Planning Commitice and Second Interna-
tional Viee President, received thirteen entries.

E TRIES were submitted by Ken Brownell of Little
Falls, New York; Munson Hinman of Salt Lake City;
Joe Jones of Detrvoit, Michigan; Joe Lange, Chicago
Illinois; Dee Paris, Hyattsville, Md.; Don Essex, Stutt-
gart, Ark.; Frank Heebink, Eau Claive, Wisconsin;
Emile Behrman, Bloomington, 1llinois; C. C. Me-
Curdy, Newton, Wisconsin; Frank Pollard, Windsor,
Ontario; John Roberts, Jackson Heights, Long Island;
Rad Severance, Seattle, Washington, and Ed Smith of
Boynton Beach, Florida.

The judges numbered ten, consisting of present and
past internatienal officers. Essays were rated on a poinl
system, a first place vote receiving five points, second
place four points, third place three points, fourth place
two points, and fifth place one point,

A four point difference separated the top four essays.
Ideas most consistently submitted eoncerned the need
for a wide program of public relations and for inaugu-
ation of a system designed to bring the youth of
America into the Socicty in inereasing numbers. Some
of the ideas incorporated into these cssays are re-
printed here.

38

Ken Brownell notes among his “solutions” these
ideas:

“Medalist shows in several major eities each year
would promote publicity, supply money for the build-
ing fund, create new chapters, bring new members to
old chapters,”

“Build membership by groups—{our doctors, four
ministers, four teachers (the amateur professionals).”

“lssuc Society medals to every quarlet singing at
Lwenty five charity appearances {not community
service).”

*Every chapter has problems, hut all can he con-

densed into the general question: How can we expand
and enlarge the harmony building which our predeces-
sors have given us?”

J()E Jones was coneerned with the problems of how
to inerease greater aclivity by the older members of
the Society and the need for encouraging the member-
ship of young men.

“I joined the Society in 1941,” Joe said, “hecause 1
wanted to sing in a barbershop quartet. I have been
# (quarlet man ever since my freshmen year in college.
When I joined up, everybody in the chapter wanted to
sing in a quartet, and I'm just naive enough to think
that this is the same aspiration and hope of everyone
who joins our ranks today.”

Ile adds:

“What chance do we have to hold these new and
younger members if we don’t give them the same
ehanee we had ten or twelve years ago, when there was
less emphasis placed on the guality and perfection of
the singing, but ten times more participation in the
quantity of i1? llow do we expeet these new members
to interest lhemselves in organizing quartels among
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themselves when we do nothing to sel a continuous
example of organizing quartets among oursclves?

“It’s not unusual for these young whippersnappers
to look upon us old timers as a bunch of old fuddy-
duddies ready for the rocking chair. After all, we used
to think we were pretty good too when we were Lheir
ages, but are we going to sit back and take it? Arve we
going to Iet them try and find a place for us or are we
going to show them how vitally important our place in
the Society really is and always has been? They have
the right to expeet leadership. What kind of leader-
ship are we giving them?”

“Competition or no competition, why don’t more
of us recrecate among ourselves that original spirit
which ran so rampant when we joined the Society in
its early years. The spirit of real harbershop quartel
singing, the innate eraving to sing in a quartet with
three other kindred souls regardless of the perfeetion
of the combined singing, regardless of whether they
have a costume, a pitchpipe, a repertoive. Why don'’t
more of us set such an example for the youunger mem.
bers? Let’s have more of the spirit of ‘I want to
partieipate’ instead of ‘I want to he entertained.’”

~
(JHI(JAGO'S Joe Lange was most concerned with
proper organization of clinptcr activities.

He begins his essay by saying, “We cannot over
cmphasize that our organization’s life blood stems
from the planned participation by our male yonth.”
He offers several ideas along these lines:

*. . . Promotional steps must be taken to aid our
chapters in developing intercsting meetings and in-
terest in meetings.”

“(Give even grealer encouragement to the formation
of chapter choruses.”

... Let’s appear regularly hefore PTAs, fathers and
sons groups, church organizations, legion posts and
the like with these choruses and our quartets,

“Let's make suitable awards 1o the quartets and
chornses making the greatest number of oulside ap-
pearances gratis, and give special recognition to the
quartels nppcnring most 1'egu]al']_v or consislmll]y at
our Chapter meelings ... .

Lange is also concerned with the challenging proh-
lems of reestablishing the former member. He suggests

the chapter give considerable thought to “average
singers and crows.” *I feel,” he says, “we should have a
promotional group of persons in each chapter specially
seleeted becanse they are enthusiasts and ean ‘spread
the gospel’ play up that truth *Nothing succeeds like
participation.” And personally make yourself respon-
sible for a revival of his interest. We are an aliruistic
organization in many, many ways,”

Lange ends his essay saying:

“I have always had a special interest in and a pro-
{found respect for our magazine The Harmonizer, hut
times and reader habits change and we must be ever
alert not to lose the feel of our reader pulse. Promote
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therein more barbershop eraft. In the latier connee-
tion, for schools, libraries, Armed Services, and even
in industry, it seems 1o me that a cirenlation beyond
the confines of our Socicty membership should be
songht actively.”

DEE PARIS of Hyatsville, Maryland, is most con-
cerned with establishing an information program to
interpret barbershop to the public in general and to
special musical groups.

He says, *While many people have heard of bar-
bershop quartcts, the majority know very litile abont
the Society or understand the type of music we sing.
A program designed to inform the public should
strengthen the position of the Society, provide new
members, increase public response to our show and
ticket sales and generally result in much favorable
publieity.

“There are many methods 1o be used, cach of which
would reach at least one segment of the publie.”

Paris lists seven points in connection with this pro-
gram:

(1} Articles, written by known music anthorities
and crities, for publication in music magazines and
those sections of newspapers and magazines devoted
1o the arts;

(2) Introduce our harmony to the musie supervisors
and instructors in our high schools and colleges;

(3) Furnish song arrangements approved by the
Socicty to schools for use by their male glee elubs and
choruses;

{4) Establish quartets in civic clubs, fraternal and
velerans’ organizations with the mission of generating
good will toward the Society;

{5) Supply radio station disc jockeys with copies of
our record albums;

(6) Voluntcer the services of a guartet or small
chorus of 8 to 12 men to sing in local churches during
the stimmer months;

{7) Establish a “Parents’ Night” to stress the bene-
fits 1o young people of association with our mature and
reliable membership.

Dn)n Essex of Stuttgart, Arkansas, recommends that
the Society investigate new avenues of growth. “We
musl continue’ he says, “to enconrage American yonth
to affiliate with our Society.”

Don warns against erecting mental hlocks which
might curtail growth:

“In order that our Socicty may continue to operate
and do good, we will have 10 gear our acts to the
changing times, Everything suffers change. Barber-
shopping is no exception. Hence, judged by standards
of thirty or forty years ago one could say, however not
wisely, that present day barbershoppers are hound for
the rocks, that disaster lies ahead, Nonsense. The op-
posite is true.
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“We have members capable of taking Twenticth
Century compositions and by properly hlending their
sixths with a gencrous portion of sevenths, along with
a minimum of “fifths” come forth with countless spine-
tinglers” and yon barbershoppers know what T mean.”

Frank Heebink of Llau Claire, Wisconsin, hegins
his essay by stating, “1t hardly secius possible that an
organization which has enjoyed the progress that ours
has, could look forward to anything but continued
sneeess. Yet, we are only in the ‘teen-age’ of our exist-
ence and much too yonng for complacency.”

In developing idcas coneerning the future progress
of the Sociely, Hechink says:

“In my own case, I would not be writing these ideas,
humble as they are, were it not for an essay contest.
We need further competition, For example—a comedy
or ‘andience appeal’ quartet contest as a supplement to
our prescnt system,”

He also says that “As we grow, we must hold our
policies and red tape Lo a minimum.”

“When we consider that one third of all the chapters
chartered have failed, we must show mueh more cau-
tion in the formation of future chapters.”

C. €. McCurdy, of Newton, Wisconsin, is also con-
cerned with filling the Society ranks with youuger
members, He suggests the inauguration of a program
creating junior choruses within the framework of the
chapter. This junior group would he a good source,
he says, of futurc membership, and thus keep the
Society in continnous growtl,

F‘ank Pollard of Windsor, Ontario is very much in
favor of barbershop weckends at the Distvict’s hest
resort arca. He predicts that the next decade will #show
the rise of the Distriet.” He also predicts that the
Canada-US-and-possessions limitations of the Sociely
will be made obsolcte as barbershopping expands to
foreign arcas, and that the Society for the Prevention
and Eucouragement of Barber Shop Quartet Singing
in America Inc. will become the International Society
for the Prescrvation and Encouragement of Barber
Shop Quartet Singing, In the future, e says, barber-
shop clinies will reach down into the area and chapter
levels. Barbershoppers, he says, as well as Judges will
be required to pass cxaminations on their ability to
sing parts, on the mechanies of barbershop harmony,
on how to arrange, cte.

High school contests he says, will hecome so popular
that they will provide a steady influx of new members
alrcady trained and indoctrinated in the ideals of the
Society. The Society membership, he says, will re-
main perflormers and participators rather than listen-
crs and watehers, The overall ability of the individnal
member will increase.

“These things will come about”, he says, “hecanse
we want them to. And besides, we already have a lot
of hardworking fellows working along these lines.”
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Emil Behrman suggests a wider readership of The
ITarmonizer magazine and the establishment of a
comedy quartet competition at the International Con-
vention and Contests,

Ed Smith notes that the Society will suceced “only
when we plaee our personal feelings second to the
betterment of the Society.”

Jolm V. Roberts, of luckson lleights, Long lsland,
cchoes the suggestion put forward by other essay wril-
ers when he says that “I helieve one important item
e considered in our Long Range Plan is the training
and eventual solicitalion of vounger singers.”

*Sev’ Severance suggests the publication of a detailed
procedure of steps to he covered in planning for and
actually handling contests on the chapter level. Sever-
ance is intercsted in enconraging chapter aeceeptance
of the district guartet contest and the Regional Pre-
liminary Contest. Chapters shy away from hosting
these contests, he says, because they fear that it will
cut the potential sale of tickets to the loeal chapter
show, )

“We'llnever lick the problem”™ Severance says “until
we start and let’s vealize the fact that we have to “start
small’

The contest jundges report that the essay competition
was extremely keen, The five “medalists” arve Hinman,
Brownell, Lange, Paris and Jones, Hinman will receive
his award in person at the House of Delegates Mecting
at the International Convention in Washington D.C.
Ile has received as his prize two registrations to the
1954 International Convention and Contests. The other
fonr “Medalists™ each will receive a copy of the 1953
(quartet album.

At the recent Exeentive Committee mecting at
Dearborn Inn, Michigan, plans were formnlated which
would establish the Long Range Planning Committee
as a permanent standing committee. The House of
Delegates meeting in Washington is expected to vote
upon a change in the Socicty By-laws which would cs-
tablish hoth the Public Relations Committee and the
Long Range Planning Committee as permanent bodies,
Under the proposed change, both committees would
reecive {rom the present Aims and Objects Committee
various dnties and anthoritics now assigned to that
committee.

r[_‘he suceess of the essay contest has prompted plans
for future competitive programs designed to encour-
age the freest exchange of ideas throughout the mems-
bership. A wide communication of ideas with its “cross-
breeding” consequence is a prerequisite to the formu-
lation of Soeciety policy and the inaugnration of new
Sociely activities.
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What’s
Best
For Our

Society?

Prizeacinner Himman s 31
and employed as purchasing
agent for the Intermountain
Theatres, Inc. He attended
the University of Utah and
joined the Birmingham, Ala
bamua Chapter in 1947, He has
sung with the DBonneville
Clippers, Beehive Statesmen
and the Vulean Four. He
hrelped organize the Salt Lake
City Chapter in 194849, and
has served as Chorus Diree:
tor, Secretury, Area Coun-

selor and Parade Chairman.

by Munson Hinman

The hest thing for our Society
is a healthy, controlled growih in
mumber of chapters and mem-
hers. The one great barvier to
expansion is IGNORANCE., There
are still millions of people who
have never heard of SPEBSQSA
and more milliong who haven’t
the vaguest notion of what we are,

Most chaptlers np to now have
been spark plugged by one or two
key individuals who have had
previons contact with the Society.
What abont the thousands of
little towns where no such key
individnals exist? It’a tough to go
into a town cold and try to creale
interest in the Sociely. As a resnll,
few of our chapters will attempt
it.

We must inangurate a program
of PUBLIC RELATIONS AND
INFORMATION, starting at the
International level and snowball-
ing down until every chapier is
an active parl of the plan, The
International Society must publi-
cize ils Convention and Contests
more widely, making nationwide
use of newspapers, radio and TV,
newsreels, and other media for
creating interest in these affairs.
The International is also in a posi-
tion to malke a movie short abonl
our Sociely — something no
chapter or district could under-
take financially and perhaps
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even sponsor a regular radio or
TV program of nationwide in-
tereat. The new arraugement of
distribnting Medalist albums
throngh music stores in the na-
tion is a step iu the right direction.

The Disltricts ean also develop
more publicity avonnd their Con-
ventions and Contests, particn-
larly in releasing stories to all
media in the district, rather than
in just the host city. It might be
possible for a District Association
to proeure time on radio or 1V
with a program which would have
a seetional interest.

A nation-wide progran: of pub-
lie relations and information
could be a failure if the ehapters
did nol follow throungh. Chapters
should cultivate loeal newspapers
and radio/TV stations personally
and keep them supplied with in-
teresting material about the chap-
ter and its activities. This can hest
be done if the Chapter is actively
engaged in eommunity service
aclivities. Loeal quartel conlests,
music scholarships, charitable
fund drives, and many other eivic
activities ofler a fertile ficld for
a Chapter to develop good public
relations.

Whalt is barbershop harmony?
What is the SPEBSQSA? Is it a
union? Is it ike ASCAP? Is it a

publishing house? These and
countless other qunestions about
the Society are asked everywhere,
We can’t expect people to join
something they know nothing
abont.

Iu ycars to come we will hear
more from the Barbershop Crafu
Committee. The proper develop-
nent of this commillee is of
prime importance to the future
of onr Society, sinee they are en-
trusted with the vesponsibility of
learning just what barhershop
harmony is, and passing this in-
formation on to members and 1o
the public, Intimate knowledge
of onr eraft is necessary if we are
to grow. The publieation by this
commiltee of a “text-hook” of
barbershop harmony may be the
means of getling barbershop
harmony tanght in colleges and
high schools,

Lack of interest — the chief
drawhaek to organizing new chap-
ters—is but a symptom of some-
thing else: namely, a lack of
understanding and a lack of skill,
The development of the Barber-
shop Craft Committee and a pro-
gram of public relations and
information with the ultimate end
of overcoming public ignoranece,
will open the door to suceessinl
expansion of onr Saciety.



I have just had a double-shot-in-
the arm, by correspondence that is.
It had the dual effect of increasing
my faith in the integrity of onr
Society, and partienlarly the next-
younger geueration, though no veri-
fication was needed in either casc.

It was my privilege to sec the tail-
end of some correspondence with
two representatives of qnartets
which, it would appear from the
carbon copies, had heen somewhat
slapped previously for using slight-
ly tainted material in their public
performances,

The big lift in my case is from
the reaction of those who got
slapped. T am so prond of the two
quartet representatives that I'd like
to nse their names, bnt doubt the
advisability. Remembhering that it
takes fonr to make a foursome, the
reaction is really that of cight (8)
men, all on the suuny side of forty,
and in Grade A quartets.

One wrote in reply to the cease-
and-desist snggestion:

“We will of course eliminate the
line, and we’ll review all of our gags
and songs with the purpose of drop-
ping ont anything which might be
considered off-color . . . We are
gratificd to see the Ethics Commit-
tee funetioning . . . We all kuow
that there is a fine line hetween
hmnor and ribaldry . . . what is de-
manded in the ‘smoker’ type au-
dience is completely ont of line be-
fore n mixed andience which
includes young people. Any critic-
ism is taken seviously. .. practically
every improvement which we have
been able to make is the result of
construetive critieism”.
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by Deac Martin

| DISAGREE WITH WHAT YOU SAY, BUT | SHALL

DEFEND TO THE DEATH YCUR RIGHT TO SAY IT."

Attributed to Voltaire, 1694-1778.

The other letter writer took the
entire blame, which was not neces-
sary Dbeeanse, after all “fowr’s a
quartet” and the other three had
made no objection to his nsc of
guestionable lines:

“It was never iy intention to
offend anyone by any of the ma.
tevial I have nsed. I car’t take credit
for the origin of the gag, for I
picked it up from a TV show ... 1
do want to make it elcar that most
of the time the other three are as
much surprised as the andience at
what I say . . . the line hetween
nightelnh and barbershop au-
diences becomes a little confusing,
This does not condone the use of
such material if it is out of place...”

Both these men drew a line be-
tween men’s “smokers” or night-
club work, and a mixed audience at
a SPED affair. Their diflienlty came
when they appeared hefore the lat-
ter, and stepped over the line, But
T believe their real error in judg-
ment came before that:

ln this space in May, 1948, 1
quoted Frank H. Thorne in his
Int’l President’s Column (Novem-
her, 1946) on the subject of “Keep
’Em Clean”, and added a line from
the report of the 1947 Ethics Com-
mittee: “Quartets in mistaken at-
tempts to appeal ... are resorting to
suggestive numbers”, 1 said that the
attempts were indeed mistaken “he-
cause an audience will laugh just
as guickly, just as hard, and just as
long at a hwmorous crack that
doesn’t need OId Dutch Cleanser
and a wire brush”, and 1 still helieve

that in 1954,
“What is good and what is had

taste in songs or jokes for public
consumption can never be weighed
and calipered. As good a measure
as I know: Is it the sort of story or
song that yon’d want to present to
your Junior High danghter?”

And I added that an emeee or
quartet who hasn’t cnough judg-
ment to know whal is snitable for
public consumption should be told,
and “swat that pest before it embar-
rasses you, your family or friends,
and makes the name SPEBSQSA
smell bad”.

The 1954 Ethics Committee may
thank onr comnmittees of past years
for haviug done such a good job of
indoctrination upon the principles
of “Kecp ’Em Clean” that today
it is rare indeed for the Commaittce
to have any duties in its white-wings
department,

Best of all, if one of our good
gquartets gets a bit ont of the ethics
groove, as the boys at the liead
of this columm did inadvertantly,
its members are big enough to ac-
cept eritieism in the spirit in which
it is given “for the good of the
order”. The double-shot T got out
of their two reactions seems worth
sharing, the way I see it.

* X %

Sevcml times this column has
pointed out the danger inenrred by
a quartet which competes in an un-
official contest ontside the Society.
Once again—such coutests are sel-
dom judged by those who know the
finer points of onr type of harmony.
Therefore the judges are usually
swayed by applanse, which means
that the fonrth-rate non-Society
Muggers and erowd pleasers can
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win over a Soeicty quartet of high
standing in the categories that
count in an official contest.

It takes a long time for one of
our conscientious foursomes to re-
eover from such a trouncing, the
chapter’s feathers are bedraggled
with mud, and the Society as a
whole loses fnce. The quartet which
enters such an ontside contest mere-
ly to earn (second-place) money
pockets itz dollars at the expense
of every other chapter member and
the membership as a whele. If it
continues, after the facts are point-
ed out, that guarltet just doesn’t
belong.

In the early days of the Soeiety,
before members realized the values
in store and the responsibilities that
go with membership, we had quite
a lot of that sort of thing. Cases are
rare now since most of us have
grown up. If yon have any snech
problem children in your chapter,
spank them soundly, and if that
does 1o good, give them the heave-
ho for the good of the chapter and
the Society. Good public relations
begin at home,.

Jiggs Ward, bari of the 48 Int’l-
champion Pittsburghers became So-
ciely-minded in '43, so he’s no
novice. lis comment upon credit
lines for quartets appearing in
shows carries weight hecanse of ex-
perience and becanse he was long-
time member of one of the four-
somes which “sweated out a Distriet
and International Contest”, hence
has earned the right to be called
“champion”, a title which such a
quartet “then must defend for the
next 52 Saturday nights . . .

Ward appreciated the alertness
of a publicity committee that puts
its hest effort into building up a
local show, but he says “let’s keep
our advertising houest”, meaning
let’s not identify a quartet as a
“champion” of any sort “unless it
has earned the right”.

For example: one enthnsiastic
publicity committee ran out of
idcas and adjcetives, so it billed
a quartet as “Unoflicinl Champi.
ons”. Another was billed as “Com-
edy Champions”, hoth obviously
untrue, Since “Medalist™ as we nse
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it is not too clear to all Society
members, it must often he mislead-
ing to the publie. A Medalist has
made the top five in an Int’l-contest.
To bill a quartet that finished in
fifth place as a Medalist is true, hut
misleading. “Threc-time Medalist”
is even more so. To John Q. Public
it means that the quartet is a three-
time champion. Correctly, the ad-
vertising and program would read
—TFonrth Place Winners—Interna-
tional Contest—1949 Fifth Place
Winners—International Contest—
1950 Second Plaecec Winners—Inter-
national Conlest—1952, or what-
ever the facts are, Says the public:
“They must be good to have at-
tained all those honors”,

Jiggs pleads: “Lel’s not confuse
the paying customers to the point
where they don’t know who's who.
This matter of titles eould get out
of hand-—look what happened 1o
wrestling”, That is the perfeet sum-
mation, 1o which this somewhat vet-
cran member of the Society adds—
That’s the Way T see It Too.

WENGER RISERS

s Set up speedily
¢ Take down instantly
s Store compactly

New, Frao Calalog, Write todayl

Wenger Music Equipment Co.
OWATONNA, MINNESOTA

Allention Arrangers!

Here is & new style manuseript
paper especially designed for
quartet and chorus arranging.
Wider spacing hetween odd staves
permits neater wording, Four 10-
stafl pages on double 91457x1214*
sheets. heavy paper. Twenty
sheets for $1.25 postpaid. Quan-
lity prices on request.

Hixie Music Specialties
4211 Bapallo Hoad
Jacksonville 10, Florida

THANKS TO TH E
“KEEN KLYS FROM
KANKAKEE, ILL,
Dear Barber.shq;'per.fv'
Send us your funpy
aes ard vwell viork on
R mito carfoohs st £

Don't worry about him...he's our fenor
and he's ALWAYS been a little FLAT!




NEWS ABOUT QUARTETS

—what they are doing and how they are doing

The HARMONY COUNTS, 1953 I'inalists of War-
ren, OQlio, are reportedly disbauding. The lead, Les
Shafer is being transferred to Deliance, Ohio and the
tenor, Merritt Corbin is transferring to Wooslter.

* kK

Herh Wall, Central States Secretary, writcs:

“The other day ong of the more brilliant members
of our chapter, namely the Chapter Treasnrer, Herb
Brunecr, was intently studying the initials S.P.IL.B.S.-
().5.A. and he came up with the rather abortive change
in meaning as follows:

“‘Some people expect basses should quit singing
all together.’

“Being a baritone, he naturally would place the
word hass in the slogan. The basses came 1o their own
defense however and insisled that the word ‘baritone’
be snbstituted for ‘hasses’. A {riendly mental scuflle
cusued. In a few minutes BEmmen Kissell, ecame np with
this one:

“*Some persons, especially baritones, should quit
singing allogether.””

Anyone else?

* kK

Have you heard the story of the biggest ham on
carth: plays the record, “I Love You Truly”, leoks
in the mirror. langhs and says, “They’re playing our
song!”

—DBuckeye Chapler Newsletier.

* Kk %

The Tulsa Chapter rceently staged a high school
(uartetl contest in the auditorium of the Will Rogers
High School. Competing were seven quartets.

The WILL ROGERS FOUR FLATTERS ook first
place and rveceived a prize of $80.00. Sccond place
went to the FOUR KNIGHTS OF NOTE. They re-
ceived a prize of §40.00. Third prize of $20.00 went to a
very peppy GAY BLADES guartet from Pryor.

Included in the entertainment were warblings by the
famed TULSA POLICE QUARTET, the FLYING L,
the PLENTY AIRES and the Tulsa chorus,
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Chapter Secretary, Roy Short, reported that at the
coflec nnd doughnut affair following the contest “the
high sehool boys really let their hair down and showed

us old-timers what youth can do.”
* Kk K

The FOR-MOR, of Madison, Wisconsin, have re-
portedly ent their fivst dises for Decea. The MODERN-
AIRES are reported to have made two more records
for Coral. These have a pure barbershop first chorus
pattern and modern finale with the fifth female voice
and orchesira added.

* Kk %

The TEMPLAIRS, of Muncie, Indiana, and the
MID-STATES FOUR, rvecently sang at the bedside of
Harry Huntley, president of the Springficld, Missonri
Chapter. Ilarry recently snffered a heart attack.

* X K

Bol Gall is leaving his job as bass of the RUDY
FICK ROYALAIRES, Allen Brandon, formerly of the
CHORDIALAIRES will replace him,

*x kX

The NEW TRIER FOUR joined the Chieago, Illi-
nois Chapter last summer and have not heen scen since.
Here's the reason: all four young men arc attending
college. Bass Phil Brick is at Annapolis, haritone Jack
Tichenor is at Ohio, and Don and Dave Deherard are
attending Colorado A. and M.

In the meantime, Don and Dave have formed an-
other guartet al Colorado which appeared recently on
a Denver TV show program singing, “I’d Love To Live
In Loveland With A Girl Like You.” Next day, the
SIG ALPHS, as they eall their quartet received a letter
from the Chamber of Commeree of Loveland, Colo-
rado, requesting that the quartet sing the song at the
C of C’s annual dinner.

* Kk K

Personnel of the newly-organized TUNE TEND-
ERS, of Salt Lake City, are Buck Evans, tenor; Jiges
FFern, lead; David Buckwalter, baritone; and Don
Hoflman, bass. John Larsen has been rchearsing with

the BONNEVILLE CLIPPERS, of Saht Lake City.
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John is a tenor and hopes to fill the slot vacated by the
untimely death of Dee Reid.

*x * %

The Port City Chorus reeently presented to the
Muskegon, Michigan Chapter, the TUNE SPENDERS
and the EVERSHARPS, In [ostering these quartets,
the chorus is fulfilling one of the hasic purposes for its
establishment a little over a year ago.

The three main purposes of the Port City Chorus
are: to cnable every chapler member to express him-
self vocally in an organized group; to increase chapter
membership by interesting others in the fun of sing-
ing together and of immediate and integral participa-
tion in chapter activity through the chorus; and to
foster and encourage from its ranks the formation of
new quartets.

The TUNE SPENDERS are all members of long-
standing in the chapter. They are: Doc Borton, tenor;
Bill Wood, lead ; Frank VanRiper, baritone; and Louis
Seguin, bass. The EVERSHARPS, four young lads
relatively new to quartet singing, are: Sterling Bush.
nell, tenor; Bill VanBogelen, lead; Perry Mellifont,
baritone; and Mart Bomers, bass.

On Page 45 of the December, 1953 issue of The
Harmeonizer, appeared an account of the widely sepa-
rated (gcographically} quartet affiliations of Rex
Reeve, baritone of the 51 Finalist VILLAGE-AIRES
of Palos Heights, [llinois, and of the l'ourth Place
SAN DIEGO SERENADERS in '52. Rex is now sing-
ing with the FOUR TISSIMOS of the LaGrange “Q"
Suhmrban, Tllineis Chapter. The Army has made in-
reads on the FOUR TISSIMOS making it necessary
for tenor Dale Allison and hass Harry Bloom to he
replaced. Buzz Haeger moved from haritone lo tenor,
and Rex Reeve took over as baritone, Jim Bond, bass
of the VILLAGE-AIRES, stepped into the hass posi-
tion, and Bob Tilton stayvs on as lead.

The 1947 International Champions DOCTORS OF
HARMONY of Elkhart, Indiana, reportedly got to-
gether in April in Max Cripe’s office to sing a few just
for old times sake. U'enor Jumho Smith composer of
“Mississippi Moon.” “Honcy Gal” and scveral other
songs is currently withont a quartet. Lead “Junior”
Cripe and bari Buteh Hummel have been on the side-
lines, but “Junior” attended the Detroit Convention.
Bass Lee (Reverend) Kidder is still going strong sing:
ing bass for the CLEF CHEFS of Mishawaka and
Elkhart Chapters. The CHEFS as reported elsewhere
in this issue (ualified for the International Semi-I"inals
at Washington.

Their 10th Anniversary was celebrated in grand
fashion by the HARMONY HALLS, 1944 Inter-
national Champions of Grand Rapids, Michigan, when
they headlined the Great Lakes Invitational Parade
on April 10. Tenor Ed Gaikema, lead Bob Hazenburg,
bari Ray Hall, and bass Gordon Hall showed the results
of scrions rehearsing after a lay-off of a number of
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The DINKELACHER BOYS are members of the
690th FA Battalion, stationed at Crailsheim, Ger-
many. Left to right: Capt. Macon J. Moye, Greenville,
N. C.; Capt. Louis L. Taylor, Washington, N, C,; First
Lt. Richard M, Hager, Mooresville, N. C.; and First
Lt, John B, Fleming, Greenville, N. C,

years and they thrilled the packed house. In the
memory of Founder O, C. Cash, and other harher-
shoppers who have passed on during their ten years
as a quartet, the HALLS sang at the close of their
performance their very familiar arrangement of the
“Lord’s Prayer.”

Dave Middlestadt, lead of the VILLAGE-AIRES, is
now in the Avmy stationed in New Jersey. He is now
singing lead with the PLAY TONICS of the Teaneck,
New Jersey, Chapter. The TONICS gualified for the
International Contest at Washington,

The MINOR CHORDS of Terre Haute, Tinalists
al Omaha in 1950, are hack again with Conway Har-
rold, bass of the FOUR SHADES OI' HARMONY,
*48 Fifth Place Medalists, replacing the late Past Inter-
national First Viee President Carl Jones.

Although military service mcans a lot of changes
in quartet personnel, it also means the spreading
aronnd of a lot of good barbershopping talent. Dick
Faas, bass of the 1953 Third Place Medalists SING-
COPATES of Appleton, Wisconsin, is now stationed
in Duluth, Minnesota, and is directing the Chorus of
the chapter there.

The draft call threatens 1o break np the 1952 Inter-
national Champion SCHMITT BROTHERS. Lead
Jimmy is expeeting his call sometime this Summer,
but the Quartet will be intact at Washington,

Other International Champion Quartets who will
sing at Washington on the Saturday Night Parade of
Champions’ Show, following the Medalist Contest, are
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The BUFFALO BILLS, GARDEN STATLE, MID-
STATES FOUR, PITTSBURGHERS, FOUR TEENS
and VIKINGS, The interest the members of the Champ
Quartets maintain in Society aflairs is terrific. Many
of them serve on the Judging Panel, and most of them
find time to coach, or lend encouragement, to striving
quartets, Bari Panl Schmitt of the SCHMITT
BROTHERS is Director of the Manitowoe, Wiscon-
sin, Chorus, and Marty Mendro, lead of MID-STATES
FFOUR, is Director of the Pioncer Chicago Chorus, in
addition to being specialist in the Balance & Blend
category on the International Contest and Judging
Commiittee, and a member of the Barbershop Cralt
Committee.

The BILLS took the responsibility of management
of the most recent Buffalo Chapter Parade, which was
an ontstanding snccess.

This exchange tock place in a recent seript for the
Great Gildersleeve radio program concerning “The
Jolly Boys” quartet:

PEAVEY: We didn’t ask for this picture.

GILDY: Oh, I'loyd tried to tell me the man heard you
singing and just eame up.

PEAVEY: Well, I gucss he just couldn’t resist. At the
time I was singing, (SINGS) “There s a Tavern in
The Town™.

GILDY: Oh for—Ict’s forget about the darn pieture,
I don’t want to hear any more about it.

SOUND (OI'l'}) DOOR...GONG...DOOR

CHIEF: (OI'T"} Hello, fellows.

PEAVEY: Well, hello, Chiel.

SOUND STEPS FADLE IN

GILDY: Hello, Chief,

CHIEF: (FADING IN) Peavey, isw’t this a peachy
picture?

PEAVEY: I think so.

GILDY: What a vain policeman!

CHIET: This morning I was talking to the Jail Photog-
rapher.

GILDY: (TO SELI'} Jail Photograplher!

CHILEL: And he says if we get the negative, he’ll print
up some pictures suitable for framing,

PEAVEY: You don’t say.

CIIET: He says he's tived of photographing fellows
with numbers on them anyway, Ho, ho, ho!
PEAVEY: Well, I've been thinking, Chiel. As presi.
dent of the elub, I might send a pictnre to the Society
for the Preservation and Encouragement of Barber
Shop Quartet Singing in America.

CHIEF: That’s a good idea!

GILDY: (UNHAPPY)} Are you going to send them
that picture?

PEAVEY: Why not, Mr, Gildersleeve?

GILDY': Well, if you want to send them a picture with-
out the lead singer, go ahead.

PEAVEY: Very well.

GILDY: Oh for—!
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CHIETL: Lock at it this way, Commissioner—a qguar-
tet consists of four men. If you were in the picture
you’d make five.

PEAVEY: Yes, that would spoil the whole quartet.
GILDY: Oh! So now T spoil things for the Jolly Boys.
PEAVIEY: I didn't say that.

GILDY: Well, you said there could only he four in a
gquartet. That leaves me ont.

PEAVEY: Well—

GILDY: And sinee you’re president, Pcavey, I as-
sume you reflect the feelings of the club,

CHIEF: Are you sore abont something, Commission-
er?

GILDY : No, I’'m not sore. I don’t have to he in yonr
picture, I don’t even have to be in your club!
PEAVEY: You mean you're getting out?

GILDY: Well—yes! If this is the way you're going to
run things, I resign!

CHIET: AWWWWWWWW!

GILDY: Now Chief, stop hegging me to stay.
PEAVEY: He isn’t begging you. He just said “AW".
GILDY: Well, Peavey, what do you say?

PEAVEY: Aw, fiddlesticks!

GILDY: That does it! I resign!

MUSIC: PLAYOFF NO. 1

| SERTOMA
CLURB

SERTOMA
) ¥
i

Entertaining the Sertoma Club of Washington, D. C.
are from left to right: Juck Reeves, lead; Howard
Cranford, tenor; Charles Hay, baritone; and Ed
Place, bass, Seated in the foreground is Speaker of the
U. 8. House of Representatives, Joseph W, Martin.
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HOCK —Continued

“IFhen you get there don’t sit
over in the corner and hope some-
one will notice you and invite you
into the cirele. Toot your own horn.
Get in on some woodshedding ses-
sions and even though you know
you ean’t hit all the notes, you'll hit
enough chords which will really
“send you” and you’ll never forget
the other three guys who all had a
part in the chord.

“If your voice gives out when it
comes to hitting the high ones, you
still have enough left 1o talk far,
far, into the night. The subject ?—
barbershopping of course, yon
knucklehead!!! Quartets, Chap-
ters, interchaplers relations, meni-
bership gimmicks, District organi-
zation, contests, judging system,
future plans and anything which
touches on the subject of barber
shopping.”

DRESS UP YOUR CHORUS
with
UNIFORMS OF DISTINCTION

¢ Showmanship without loss of dignily

Attraclive styling

Customized fit

Woshoble, eosy-to-lounder fobrics

o Fost colors. Sonforized materiols

Comfortoble te weor
95
White Twill Trousers..... $3 pair

(with calored braid
trim on side seams). . $4.95

Shawl collar double breasted 5750
coals (Style No. 101)*....
*Your choice of white with
colored trim, or colored fab-
ries with contrasting trim.

each

Wrile for illusirated sheet, fobric
swalches ond measuremani dalo charls.

H. WOOLF & CO., INC.

210 W. Mudison St.
Chicago 6, lllinols
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AN IDEA IS BORN

All you society arrangers and
songwriters will he interested in an
improved manuseript paper de-
veloped and produced by Ned Pike
of our Jacksonville, Florida, Chap-
ter. We quote from Ned’s letter:

“1 have found that the various
styles of manuscript paper which
are available in music stores are not
too well adapted to quartet and/or
chorus arranging, The narrow spac-
ing between the staves makes it dif-
fieult to insert the words neatly.

Therefore, I have devised a sheet
with slightly wider spacing hetween
the odd staves which should permit
much necater wording but without
sacrificing anything else. The shect
size would he the conventional 9347
x 1234” with 10 staves to a page.
I plan to produce it on the nsual
heavy paper and also on a lighter

Continued on page 56

BARBER-Q,S —Continued

tet uses to make them unrecognized
to their “donors.”

The Qs feel that a quartet has a
purposc other than producing voeal
harmony. By doing a good job, they
believe that they are aeting as good
public relations ambassadors for
the Society. And when they make
people langh . . . well, what more
could four clowns be expected to
do?

How do they feel about each
other? When they’re “on™ they
think they are all greal guys. On
an off might, it's always the other
guys' fanlt! However, they do sin-
cerely respeet cach other's talent,
enjoy singing with one another, and
get along as well as four guys could
under these eircumstances.

Yes, the Qs think bharbershop-
ping is here to stay— and to them
the people that come to hear them
are “the greatest people on earth!”
And when they look at their lawns
of uneut crabgrass and peeling
house paint, they keep reminding
their wives that there’s bound to he
a free week-end SOON and honest
we'll take care of it then . . . all the
time keeping in mind the memor-
able slogan of Doe Colditz of Qak
Park . .. “It’s great to he a harbher-
shopper.”

It ecrtainly is,

IMPORTANT
REMINDER

All Society members are re-
minded that the current fiscal
year will end June 30, 1954,
Members whose dues have
heen paid only to that date
have received from Interna-
tional Headquarters a mem-
bership expiration notice
urging them to pay their dues
to the local chapter.

To make the new fiseal year
plan (January 1 to Deecember
31) operative as voted by the
Housc of Delegates at Minne-
apolis last January, there will
be a 6 months interim period
from July 1 to December 31,
1954, Chapters are being given
the alternative of collecting
one-half year’s dues to Decem-
ber 31,1954, or 18 months dites
providing membership to De-
cember 31, 1955, To save
hookkeeping and handling
hoth for the Chapter Secre-
tary and the International
Office many chapters are per-
mitting their membhers to pay
18 months duecs.

Lach chapter will no doubt
notify its members just how
the chapter has decided to
handle membership renewals
this yecar. Because of varying
ducs amounts and dues eollce-
tion methods, it is not possible
for the Headquarters Office to
indicate the amount of the
chapter dues on the member-
ship expiration notice,

New members accepted
prior to June 30 will still pay
the full chapler dues of which
the chapter will remit $5.00
covering per capita tax and
Harmonizer snbseription fee
to International Headquarters.
After July 1 new members
may be aceepted either at one-
half yecar’s ducs, or at 18
months® dnes.

This year each ehapter must
have paid per capita tax on
the required minimum of 20
menthers not later than July
31 to remain in good standing.

Membership cards will be
mailed dircet to membhers
from International Head-
quarters. Songs for Men Book
V11 will be ready for distribu-
tion about July 1 and will be
mailed to each member as his
per capita tax is paid by the
chapter.
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Rarbershop Craft

EGINNING with this issue, this column, formerly the “Swipe Swap
Shop,” will have the heading, “Barbershop Craft.” It is planned that it
will become a significant part of each issue of The Harmonizer in which
swipes will continue to be swapped, and 1 which the past developments and
future trends of the craft of barbershopping will appear.

These trends can be an aceurale picture of what Society quartets and
choruses are doing only if you, Mr. Barbershopper, let us in on just what it
is you are doing. So send along yonr ideas and material, including that great
lag your quartet just worked out, and we’ll share the wealth.

Faults In Enunciation

The following article has been
sent in by International Tivst Vice
President Berney Simmer who is
Chairman ol the International Con-
test and Judging Committee. It was
written by Cy Thompson, director
of the fine Reading, Mass. chorus.
It is entitled “Enunciation.”

“A quartet or any group of sing-
ers has the primary duty of heing
casily and elearly understood by
the listener. How often is this the
case? How many times have you
heard a beantiful quartet with a
fine tone quality, excellent pitch,
and many cvidences of good train-
ing, and wished you knew what the
singers were talking about? How
often do we hear quartets and
choruses who sing in such a manner
that we nnderstand readily every-
thing that they say? I am afraid
such quartets and choruses are all
too few.

“Faults in diction may be divided
readily into two elasses:

“1. sounds which are omitted en-
tirely (though they should have
heen formed) and

“2. sonnds which are linked over
to a sonnd or syllable 1o which they
do not belong, causing a smearing
of tone and a distortion of the word
itself.

“Sounds They I'ail to Sing—now
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for a discussion of problem number
one. The commonest fault is the
omission of eertain sounds, If we
will consider that onr alphabet is
matde up of only five vowel sounds,
sometimes with the addition of ‘w’
and ‘y,’ and that all the other let-
ters of the alphabet are noises
which oceur in our speech, we will
realize that these so-called noises
are exceedingly important. The
vowels give color, beanty, warmth,
and emotion to singing. The con-
sonants are what make the word in-
telligible or in other words give the
hearer the idea or the thought. If
these consonantal sounds are omit-
ted, no idea can be gained by the
listener. Therefore, the
meaningless.

“It is not necessary here to go
into a technical study of conso-
nantal sounds except to divide them
into two or three classes:

“Those like ‘1, “‘m,’ ‘n, and
are capable of heing sustained and
can produce a very musical tone:
others like ‘t.) “d,” *h, ‘eh. ‘st
and ‘dst’ are certainly not musical.
They are really nothing but noises
hut very necessary ones.

“Some consonants arc more easi-
ly made than others. Those that are
made with the base of the tongne
will frequently distort piteh if the
ginger is not careful, In the study

song is

of a song the singers should take
each word and mark in it all the
sounds, crossing out any silent let-
ters, If he listens to himself care-
fully, he will notice a strong ten-
dency either to slight or to leave
off entirely the last sound if it hap-
pens to he a consonant. The next
tendency is to negleet eonsonants
which come in the middle of a
word, as in the word ‘mountain,’
usually pronounneed by most sing-
ers as if it were ‘mon’tain.’ The
word ‘slumber’ nsually sounds like
‘slubber.’

“He will next find that initial or
beginning consonants are all too
carelessly formed, particularly if
they happen to be consonants
which depend almost entirely upon
the breath, as in the words, ‘home,’
‘come,’ ‘field,’ ‘heaven.’

“The following words are often
poorly articulated: come, love,
world, walk, lift, lists, gifts, re-
deemed, moon, host, singing, water,
flutter, choirs. This is just a slight
sketch of the grave faulis of omis-
sion of consonants, which, again I
would like to emphasize, form the
hackhone or the ribs of speech.”

The second, and more controver-
sial part of Cy’s piece, namely the
linking together of sounds, will ap-
pear in the Barbershop Craft de-
partment in September, *
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Barbershop Glossary

As part of a Iong-range plan
to help harbershoppers to un-
derstand better some of the
things they are doing, and to
help the musical publie, too,
in uaderstanding the barher-
shop eraflt, the Committee on
Barbershop Craft, working
closely with the Aims and
Objects Committee, has pre-
pared a prcliminary draft of
a Barbershop Glossary.

In its present form, the glos-
sary is not to he considercd
as complete or in final formn.
It is printed here so that the
entive membership will have
an opportunity to look it over
and submit additional terms
which should be included or
question the definitions given,
Eventually it is hoped to in-
corporate the Glossary in a
general Barbershop Reference
Mannal which will also con-
tain scctions on the Rudi-
ments of Music and Barber-
shop Craflt,

A Cappella: Voeal music without
instrumental accompaniment.
A condition indispensable to
the batvhershop style.

Accidentals: The five signs (flat,
double-flat, sharp, double-
sharp, and natural) used in
music to show that the notes
to which they apply must be
raised or lowered a half-step
or full-step.

Arrangement: The adaptation of
a song to the harhershop style
of singing, This includes prep-
aration of appropriate intro-
duction and tag, generally, as
well as sueh melodie, rhyth-
mie, and harmonie alterations
which create the hest barber-
shop effect while retaining the
qualitics of the original song.
Also one of the five categories
of judging.

Attaek: A term denoting eeision,
spirit, and nnity at the hegin-
ning of a word or phrase.

Angmented (51h) Chord: A triad
with the fifth tone raised one-
half step. The structure of the
chord is Do Mi Si. Found in-
frequently in the barbershop
slyle.
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Back-Time: A passage in which
the melody continues as writ-
ten, while one or more voices
arc singing a counter melody
with key words, using longer
note values; for example, the
opening phrase of “Carolina
In The Morning”—not to be
confused with patter,

Balance: The clfeet achieved
through proper voice level or
volume on cach note of a
chord. With hlend, one of the
five categories of jndging.

Barhershop Craft: The collective
principles, practices, and tech-
niques of the barhershop style
of singing, with emphasis on
its musical values and its re-
lation to other musieal styles,

Barbershop Style: The mode of
singing associated with the
barbershop movement as de-
veloped by the Society, Unac-
companied singing, in true
pitch with a tenor part ahove
the lead or melody and with
a predominance of barber-
shop seventh chords.

Barbershop 7th Chord: Do Mi Sol
Li. The cornerstone of the
barbershop style. Sce Appen-
dix 1,

Baritone: The voice part in a har-
hershop quartet or chorus,
having the notes in the hass
clef with the stems pointing
npward, and lying generally
hetween the bass and lead.
Commonly called “hari”
throughont the Society.

Barrel Tone: Full-bodied tone.

Bass: The voice part in a harber-
shop guartet or chorus, hav-
ing the notes in the bass clef
with the stems pointing down-
ward. (The bass usually forms
the foundation of a chord and
is found nsually either on the
root tone or the fifth tone of
a chord.)

Bell Chord: A chord made by a
succession of notes from each
voice in turn,

Bend: The making of a fine tone
adjustment to tune the clord
to maximum ring, i.e., to trne
pitch.

Bland Tone: Colorless, lacking
timbre.

Blend: The matching of tone qual-
ity in voice production. With
balance, one of the five cate-
govies of judging.

Body Rhytlm: Physical motion,
accenting the rhythm of a
song.

Boondoeggle: Sce Woodshed,

Brassy Tone: Metallic voice qual-
ity, usually oceurring in high
volume passages,

Bridge: The phrase or phrases in a
song which form the transi-
tion from one thought to an-
other (as from the verse to
the chorus). More specifical-
ly, the third eight measures
of the chorus; also called
“release,”

bl

Build: Increase the volume gradn.
ally, pointing toward a defi-
nite elimax.

Certified Judge: A member who
has been certified by the In-
ternational Board of Diree-
tors upon the recommenda-
tions of Coutest and Judging
Comnnittee as a member of the
official contest judging panel
to jundge one or more cate-
gories in official SPEBSQSA
cowpetition,

Christmas Tree: Embellishing run
given to any one of the four
voices individually,

Chord Position: Determined by
tap voice in chord ; as position
of the fifth, third, ete. Not 1o
be confused with invergion,

Chromatic: Pertaining to half-
tones or half-steps; hased up-
on the chromatic scale.

Cirele of Fifths: The twelve tones
of the chromatic scale ar-
ranged in sequence of de-
scending fifths. The result of
the natural tendency of
chords, particnlarly barber-
shop 7th chords, to lecad or
resolve to a chord one fifth
(i.c. five scale steps) helow.
Sce Appendix I1.

Clef: A character used in musical
notation to determine the
pitehes to be represented hy
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the lines and spaces of the
stafl. Barbershop musie, like
plano music, uses gencrally
the G, or treble clef, and
the F, or bass elef. The tenor
and lead parts, while written
in the treble clef for conven-
ience, actually sound an oec-
tave lower than written.

Climax: The high point of a song,
toward which hoth music and
words should build.

Clinker: A vocal piteh error.

Clock System (1N, E, Reagan’s):
An extensive system of analy-
sig of the structure of harber-
shop harmony, developed and
copyrighted by Maurice FE.
Reagan. In the basic coneept,
the twelve possible chord
roots of the cirele of fifths are
assigned a clock position (Ro-
man numerals used) . The flow
of a song is from the starting
tonic chord (always placed at
XI11 o’clock) alicad 1o another
clock position chord (not be-
youd V o'clock) and Dack
through the intervening

(usually barbershop

Tth chords) in a counter-

clockwise direction to XII

o’clock or the tonic {key-note)

chord again, avoiding skips
which leave the ear unsatis.

fied.

Close Harmony: Referring to the
barbershoyp style of havmony,
featuring barbershop seventh
chords.

chords

Close Position Harmony: Chords
in which the top three voices
{all on conseentive notcs of
the chord.

Crow: A nonssinging memher of
SPEBSQSA (also called “side-
walk superintendent”).

Diminished 7th Chord: Do-Ri-Fi-
La. A barbershop Tth chord
in which the 3rd, 5th and 7th
have been lowered onc-half
step.

Doubling: Two voices singing the
same note in a chord, either
at the unison or the octave,

Drop: A device characteristic of a
barhershop ending in which
the hass “drops” an octave at
the end {(viz. “You’ll Never
Know The Good Fellow I've
Been”).
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Embellish: To add luster to an ar-
rangement or a scquence of
chords through swipes and
added harmonies or patter.
To “embroider the edges.”

Equal Temperament: The divi-
sion of the octave into 12
equal semi-tones, as with pi-
ano, to permit free use of all
keys. Barbershop harmony
secks to achieve “true” pitch
based upon the overtone
series of pure tone reclation-
ships and thus achieves its
unique “ring” in chords not
possible on piano or in ac-
eompanicd singing.

Even Tone: A tone of constant
piteh; that is, without vihrato.
A prerequisite to the unique
clleet of a ringing barbershop
chord. A soloist singing with
a perfeetly “even” tone may
sound colorless. Blended with
three othier voices, however,
even tones produce the most
satis{fying chords.

Fake: Sing hy ear, without written
arrangentent.

Falsetto: Voice placement ahove a
man’s natural voice or range.
A “head” tone.

Finalist Quartct: One of the 15
quartets remaining after the
semi-finals which compete an-
nually in the second of three
contests in the Society’s inter-
national contest for medalists.

Flat: Below piteh. Also, an aceiden-
tal which lowers a note one
half-step.

Free Tempo: Liherly with tempo
and note values to produce a
desived effect, The opposite of
“striet tempo.”

From The Top: To take a song
from the first measure.
Harmonie Series: {See Overtones) .
Harmony Aceuracy: The condi-
lion resulting when the tones
of a chord arc sung in proper
piteh, each hearing the cor-
rect relationship to the other.
When this is achieved, the
resnlt is a pleasing effect on
the car and the chord is felt
to “ring.” This is onc of the

five categories of judging.

High Barvitone Voieing: Inverted
voicing where the baritone
sings the usual tenor note and

the tenor sings the baritone
note an octave higher,

Interval: Distance in pitch hetween
any two notes, counted in
steps from the first to last in-
elusive. (c.g. Do to Mi, an
interval of a “third.”)

Intonation: The act of singing in
tune.

Introduection: A preliminary line
or phrase preceding the verse
or chorus of a song, generally
part of a barbershop arrange-
ment,

Inversion: Raising the lower or
dropping the upper tonc of
an interval by an octave,
When applied to a chord, it
refers 1o the component of
the ehord (e.g. its root or lst,
3rd, 5th or 7ih) which is in
the bass; root in the bhass—
“root” position; 3rd in hass—
first inversion; 5th in hass—
sccond inversion; 7th in bass
—third inversion, Not to be
confused with “position.”

Judge Candidate: A member who
is cnrolled in the Socicty's
Contest Judge training pro-
gram,

Jndging Clinie: A workshop or
scries of workshops designed
to train judge candidates in
one or more of the five eate-
gorics of judging also, to
clarify and develop accepted
judging standards and pro-
cedures.

“Just,” “*Natural” or “Puare”

Scale or Tuning: Pitch relation-
ships having their origins in
the overtone series; not al-
tered as in scale of equal
temperament. The goal of
barbershop singers.

Key: A term encompassing all the
tones of a scale as well as the
chords built upon those tones.
A song based upon the seale
and chords of B-flat, for ex-
ample, is said to he in the kev
of B-flat.

Key Change: An abrupt meve-
ment, usually upwards, to a
new key to give variety. See
“modulation.”

Key Signature: A sign or group of
signs at the beginning of cach
stafl showing the scale or key
on which a song is based. See
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Appendix III for the list of
major and miner key signa-
tures.

Lead: The melody in a harbershop
song, wrilten in treble clef,
stems down, Also the one who
sings this parl. Never called
“2Zud tenor”

Lockesd In: Each voice adjusted 10
the pitch which makes for
maximum chord ring.

Majox Triad: Do Mi Sol, or the
1st, 3rd and 5th tones of the
major scale. Also called the
“common chord.”

Medalist Quartet: One of five quar-
tets which have survived two
previous eliminations in the
Society’s annual international
contest and which compete
for the International Cham-
pionship, after which they
receive numeriecal ratings, c.g.
2nd Place Medalist.

Medley: An arrangement contain-
ing two or more songs,

Minor Triad: Do Ri Sol, or the 1st,
3rd and 5th of the minorseale.

Modulation: A chord passage in
which a new key-note or tonal
center is established, ending
generally on a barbershop
Tth chord built on the tone
five steps above the new key-
note. Also the process of
changing from one key to
another,

Muddy: A condition brought about
by improper note placement,
one or more voices singing in
a register too low to produce
clear tones, or tones of acen-
rate pitch.

Ninth (91h) Chord: Do Mi Sol Li
Re. In the barbershop style,
the voot, or Do, is generally
omitted. An embellishment of
the harbershop 7th chord.

Open Posgition Harmony: A chord
or passage in which the top
three tones do not fall on con-
scculive notes of the chord.
Not cffected by the position of
the bass. Sec Close Position
Harmony.

Overarranged: A song cmbel-
lished to the extent that the
melodie flow of the song is
lost,

Overriding: One or more voices
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singing too loud for desired
halanee.

Oversinging: Straining to sing
beyond limits of good voice
quality.

Overtones: Tones of higher pitch
which are present in a regular
series in every perfect musical
sound and whose presence or
absenee determines the quali-
ty of the musical tone. Bar-
hershop chords are based
prineipally an the first seven
overtones in this series. Also
called “harmonics” or “upper
partials.” See Appendix IV,

Parade: A bavbershop show featur-
ing quartets and/or chornses.

Passing Tones: Non-harmonie
noles in the melody (i.e. not
part of the hasic chord) which
connecl two or more chord
tones. When sung with other
chord tones, they form pass.
ing chords; generally found
on the weak beats.

Patter: A background of words
sung usnually against the lead,
and oceurring in the second
chorus.

Pick-Up Notes: A note or series of
notes preceding a phrase.
They may or may not be har-
monized. Viz: “We Were Sail-
ing A-long” from “Moonlight
Bay.”

Piteh: The identity of a tone ac-
cording lo the number of
double vibrations, or cyecles,
per sccond, Standard pitch in
U. S. is A cquals 440. Also the
act of giving the starting tones
to a guartet or chorus.

Pyramid: A Dbell chord running
from bass to bari, lead and
tenor.

Quartet (Chorng) Clinie: A work-
shop designed to demonstrale
practical methods of deliver-
ing a song in barbershop
style; different in purpose
and scope from a Quartet Re-
view,

Quartet (Chorus) Review: A
mecling presided over by the
Chairman of Judges to evalu-
ate for the competing quar-
tets (or choruses) their pre-
vious contest perlormance
according to cach of the five
categories of judging.

Quota of Quartets: An explana-
tion of how quota of quartets
for International contests is
determined appears in revi-
sion 10 contest rules,

Range: The compass of tones, from
the lowest to the highest,
which can be sung by a given
voice, such as tenor; or by all
voices collectively.

Reedy Tone: Voice quality likened
to the tone of a reed instru-
ment.

Register: A series or division of
tones of like quality within
the compass of a voice which
are praduced by a particular
adjustment of the voeal
chords. The aim of the barber-
shop quartet or chorus is to
match the registers throngh-
out the vocal vange.

Releases The termination of a word
phrase or tone. The release
should be as clean as its op-
posite, the attack. Also, the
3rd ecight measures, or
“bridge” of a song chorus,

Resolution: The process in which
a dissonant or active note or
chord (e.g. a barhershop 71h)
moves Lo one of consonance or
rest (e.g a triad),

Resonance: I'nll hodied tone gquali-
ty, caused by sympathelic vi-
brations and the vebound of
sonnd waves from walls,

“Ring”: The sensation which oc-
curs when four tones are
rendered in perfeet piteh, ac-
cording 1o the overtone series
of “true,” not “tempered”
tones. An important feature
of barbershop singing.

Root: The note upon which a chord
is built and from which it
takes its name; not necessari-
Iy the bass tone.

Run: An ascending or descending
passage in a song—usually
sung by one or two voices,

“Seissors”: Crossing of voices in
singing a series of notes, e.g.
the tenor moving chromatical-
ly from Mi to Do while the
bass is simultaneonsly moving
chromatically from Do to Mi.

Scoop: Hitting a note below its
proper position and sliding
up to pitch. Undesirable un-
less done for special cffeet.
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“Sell” a song: Putting it across 1o
the aundience.

Semi-Finalist Quartets: The 40
quartets eligible to compete
in the Society’s annual Inter-
national Contest, survivors of
the regional eliminations,
(Sce Quota of Quartets.)

Sixth Chord: Do Mi Sol La. Not
favored in harhershop singing
unless melody falls on the
sixth. Used more frequently
in tags.

Solmization: The system of nam-
ing the steps of the scale by
syllables, e.g. do, re, mi, cte.
To sing a passage using these
is ealled “T'o Sol-Fa”,

Spread Chord: An open position
chord used for special eflect,
and which has been preceded
by chord in the close position,

Staecato: Sharply accented tones,
detached from each other.

Stage Presence: The art of appear-
ing natural, original and sclf.
confident while on the stage.
One of the five categorvies of
judging,

Stirident Tone: Shrill voice qual-
ity.

Sustained Chords (Sestennio):
A style of singing in which
each note is given full value
and eonnected to the succeed-
ing note, crealing a smooth,
legato effect. The opposite of
staccalo,

Syncopate: The shifting of accent
to the weak or normally un-
aceenled part of the measure
or beat. Not a predominant
feature of the bharbershop
style.

Swipe: A progression of two or
more chords sung on a single
word or syllable. A hallimark
of the harbershop style.

Tag: An added ending of a song,
often vepecating the [inal
words, and designed to make
a complete and satisfying av-
rangement.

“Tempered” Scale or Tuning:
See Equal Temperament,

Tenor: The top voice in a barber-
shop quartet or chorns, sings
the notes in the treble clef
with the stems np. Tones are
[requently falsetto due towide
range of harbershop singing,
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Tessituras The general position,
in terms of pitch, of the ma-
jority of tones of a song or
part, especially in rclation to
the voice part for which it is
wrilten. A tenor part, for
example, with many high
notes, is said to have a high
tessitura,

Timbre: Tone color; the quality
which makes one voice re-
semble, or differ from an-
other. A product of the pres-
ence and relative strength of
overtones. The ideal barber-
shop quartet, like the ideal
string or brass quartet, unites
voices of identical or similar
timbre.

Tune a Chord: Sce Harmony Ae-
curacy.

Tone Support: Adequate hreath
support 1o assurc a constant,
cven tone,

Transpose: To sing a song or an
arrangement in a key differ-
ent from the one in which it is
written.

Yibrato: A tremolo or wavering of
a tone above and/or helow the
true tone or pitch. Unde-

sirable in barbershop style
which requires “even” tones
to obtain maximum chord
ring.

Voiee Leading: The progression of
the individual voice parts (e.
g. bass, tenor) in a barber-
shop song. The barbershop
style frequently sacrifices the
smooth flow of conventional
voice leading in order to
achicve fuller or more strik-
ing harmonie eflect.

Voice Placement: Projecting a vo-
cal tone from various areas of
the upper body to produce a
special quality of tone; for ex-
ample, head tone, nasal tone,
chest tone, ete. A controver-
gial area of voeal study and in-
struction.

Yoicing: The manner of distribu-
tion of the component tones
of a chord among the four
voice parts, bass, bari, lead,
and tenor,

Woodshed: Impromptu uartet

singing, without benefit of
printed arrangements. Also,
that location at Intcrnational
conventions where this type
of harbershop is sung,

"Sounds great.men!... 5 tuo bad we can't get the audience in here|
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Guide to findin

APPENDIX

the Barhershop
Vil IX
o T}
3 o
S o
y 4
Di Ri
1 3 5 6
Xl 1 v Xl
DO RE MI FA
I I 11 v

g chord designations as defined in

Glossary.
Vi
<
®
9
Si
& 10 12 | 13(1)
| ] A X1l
G A | B C
SOL LA Tl DO
v A4 vil VI (1)

The sketch above represents one octuve of a piano
keyboard. The note designations in the chromatic
seale Do, Di, Re, Ri, etc. are for songs in the key of C.
For any other key, change Do to the ey note and the
rest. of the designations follow the same sequence
shown. For instance in the key of B, Do is B?, Ri is B,
Reis C, ete.

In the key of C, the major triad, Do, Mi, Sol, is
C, E, G—other chords as defined in the glossary are
found in a lilke manner.

The upper Roman numerals refer to the “clock”
position of chords built upon these notes. (See Appen-
dix 1T for basie diagram of M. E. Reagan’s “Clock
System.”)

APPENDIX I

Basic diagram of M, E. Reagan’s
“Clock System” for naming chord
roois,

Outer circle—circle of fifths—
movable—place key note at XII.

Inner circle—clock face—fixed.
Direction or “pull” of chords is
counter-clockwise,

F# or G b
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APPENDIX il
Key Signatures
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only are shown) Generated by low C:
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AS REPORTED TO THE
INTERNATIONAL OFFICE BY
DISTRICT SECRETARIES
THROUGH WHOM ALL
DATES MUST BE CLEARLD

(All cvents are parades unless

otherwise specified. Persons plan-

ning to attend these events shonld

reconfirm dates with the sponsor-
ing chapter or district.)

25—Ridgewood, N. J.

20—Penn Yan, N. Y.; Weston, W, Va.; Ap-
pleton, Wis,; New Britain, Conn;
Covington, Ind.

June 5—Jersey City, N, J., Annual Dance
& Quartel Roundup; Spokane, Wash.;
Seymour-Black Creek, Wis., Bonduel
Show; Hagerstown, Md.

6—Chicago, Ill., Area No.

Picnic.

9-13—Washington, D. C., Imernational
Convention and Conlests,

26—Union City, N, J., Area No. 3 Chorus

11 Annual

Contest.

27—Wausau, Wis,, [..0O.I.. District Chorus
Contest,

July 5 —-Powmona Valley, Calif,

16--Detroit, Mich.,, Aunnnal
Boat Ride.

Angust 9—Burlington, Oni,,

21—Oscoda  Coumty, Mich,;
N. C.

22—Brown County Disitrict Pienic (tenla-
tive).

September §-—Michiana Burbershopper
Bar-B-Q (1entative).

11—Gowanda, N. Y.; Wisconsin Rapids,
Wis.

18—South Haven, Mich.; Madison, Wis.;
Orillia, Ont,, “Annual” Fern Cottage
Weekend Barbershop “DO™; Winston-
Salem, N. C.

25—Housatonie, (Derby) Conn.; Gratiot
County, Mich.; Eau Claire, Wis.;
Fayelte County, Pa.; Oshawa, Ont.;
Bloomshurg, Pa,

253.26—Kentucky Chapter Picnic (tenta.
tive).

26 Oklahoma City, Okla.,
Jamboree.

Ocrober 2- Rochester-Geneszee,
Beaver, Dam, Wis.; Kiel, Wis.

2-3- - Joliey, 111, Distriet Chorus Contest.

8:9—San Gabriel, Calif,

9—Plainlicld, N, J., Mirthguake of Har-
mony; Olean, N. Y.; Fond Du Lac,
Wis; Derry, N. Ho; bnﬂello\\n, Pa.;
Harrishurg g, Pa.; I airmont, Minn.;
Portage, Wis.; Indianapolis, Ind,, Dis-
triet Chorns Contest.

%:.10—Lima, Ohio, District Chorus Contest.

8.9-10—Muskegon, Mich.,, Michigan Dis-
trier Contest.

Moonlight

Jamboree.
Asheville,

Lake Murray

N. Y.
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15-16—Lombard, Lll.; Maywood, 111, Oak
Park Chapler Minstrel Concert.

16-—Rome, N. Y.; Sheboygan, Wis.; Esca-
naba, Mich.; Norwich, Conn.; Long-
momt, Colo.; Parkershurg-Marietia,
Olio; Waseca, Minn.

17—Hicksville, Ohio.

22—M1. Horeb, Wis,

23— Albuquerque, N. M., 3rd Avnual Iay
mony Rodeo; Scitnate, Mass.; Ash-
land, Wis.; West Bend, Wis,; San
Gahriel, Califl.; London, Ont.; Morion
Grove, Ill., Skokie Night of Harmony;
Tomah, Wis.; North Cineinnati, Ohio;
Belleville, Ont.; Springheld, Ore.;
Janesville, Wis.; Salem, Mass.

29— Washington, D.C.; Appleton, Wis,,
L.0.L. Distriet Meceting.

30-—-Appleton, Wis,, L.O.L. District Con-
test; Windsor, Vi,

November 5—Elkader, Towa:
Mass,

6—Nnugaluek, Conn.; Milwaukee, Wis.;
Brockton, Mass.; Portland, Maine;
Denver, Cole.; Sacramento, Calif.;
Seymour, Wis.; Detroit, Mich.; Kan-
kakee, 111

6-7—Baltimere, Md., Mid-Atlantic Dis-
triet Contest & Convention.

Gardner,

¢
NEW CHAPTERS

Chartered Since Nov. I, 1953

HARLAN, TOWA . . . Chartered
Mareh 1lth, 1954 . . . sponsored
by Omaha, Nebraska (AK-SAR-
BEN) ... 23 members , .. Dr.
Joseph M. Spearing, 703 Court
S1., Harlan, Iowa, Secrelary.

DARKE COUNTY, OHIO
Chartered Marveh 111h. 1954 . . .
spongored by Dayton Suburban

. 46 members . . . E. Lowell
Rife, 444 Harrison Ave., Green-
ville, Ohio, Secretary.

HORSEHEADS, NEW YORK . ..
Chartered March 18th, 1954 . . .
sponsored by Painted Post, New
York ... 23 members. .. Paul A.
Clark, 103 Lynhurst Ave., Horse-
heads, N. Y., Seevetary.

SAULT STE. MARIE, MICHI-
GAN . .. Chartered March 19th,
1954 . . . sponsored by Grand

Rapids, Michigan . .. 24 members
. Dana K. Slud\ and, ¢/o The
Lnly Hall, Sault Ste. Marie, Michi-
gan, Scerelary.
WELLAND, ONTARIO . .
tered March 23rd, 1954 . . . spon-
sored by St. Catharines, Onlario
. . . 40 members . . . Thomas
Baxter, 162 Aqueduct Street,
Welland, Ontario, Seeretary.
HUMBOLDT, IOWA... Chartered
March 29th, 1954 . . , sponsored
by Fort Dodge. lowa . .. 23 mem-
bers . . . Dallas Butler, 611 1si
Avenue No,, Humboldl, ITowa,
Sec. '
MARIN (SAN RAFAEL), CALI-
FORNIA . . . Chartered March
29th, 1954 sponsored by
San Franciseo, California . . . 35
members ., . Iv m J. Davies, 1444
Fourth Street, San Rafacl, Cali-
fornia, Sr:crclai_\.
COVINGTON, INDIANA . .. Char-
tered March 31st, 1954 ., . spon-
sored by Lafayetie (Tippecanoe),
Indiana ... 20 members . .. Wnu
L. Smail, R, R, Ne. 2, Box 23,
Covington, Indiana, Secretary.
OWATONNA, MINNESOTA . . .
Chartered April 14th, 1954 . . .
sponsored hy Minneapolis, Min-
nesota and Waseea, Minnesota . . .

. Char-

22 members ... Dv, J. N, Schoen.
Box 441, Owatonna, Minnesota,
Secretary.

HAGERSTOWN, MARYLAND . ..
Chartered April 14th, 1954 . . .
sponsored by Charleston, West
Yirginia . . . 26 members . . . P.
Page Armel, 25 Belview Ave..

Hagerstown, Maryland, Scere-
tary.
BAY CITY, MICHIGAN . .. Char-

tered April 19th, 1954 . . . spon-
sored by Saginaw, Mich. . . . 29
members . .. Donald H. Grunder,
2107 11th 5t., Bay City, Michigan,
Secretary.

NEW LONDON, IOWA . . . Char-
tered April 20th, 1954 . . . span-
sored by FFort Madison, Iowa . . .
32 members Carlton F.
Fichler, New London, Iowa,
Secretary,

DMONTON, ALBERTA
Chartered April 28th, 1954 . . |
sponsored by Lethbridge, Alberta
and Winnipeg, Manitoba . ., . 63
members . .. Do R, Christopher-
sen, 11421 651h Street, lidmonton,
Alberta.



HOCK - Continued

sheet to facilitate the making of
carbon copies. Also plan to have
some in padded form, with about 40
sheets to a pad, which will also bLe
helpful in making carbon copies.”
You’ll find Ned’s ad elsewhere in
this issue so “beat a palh to his
door.”

Shown above is one of the cuff
links from the 3-pc. set of cufl links
and tie clasp to be presented as a
gift 1o the five medalists quartets by
the HICKOK Company . .. makers
of belts, elasps, jewelry accessories,
ete, The presentation will be made
in Washington sometime after the
contest,

BRI e

745 So. Emporia, Wichita, Kans.

Printers of Fine Stationery

v
CATALOGS
DIRECT MAIL
MASTER UNITS
PUBLICATIONS

A

Coundelord

fo Advertising Executives

36

The picces are heautifully crafied
of sterling silver . . . and as yet are
not available to the general publie.

I was flattered by the nice eredit
given Share the Wealth by the
Lakewood, Ohio Chapter, Don Me-
Gunagle, seerctary, in the recent
izsue of The Quarter Note, Johnny
Appleseed District Publication. It
makes the effort worth while.

In addition to the regular mem-
bership application each new mem-
ber of the Inglewood, California
Chapter also fills out a special “Get-
Acquainted Questionnaire” shieh
cnables the chapter officers to know
more about the membher’s interests
and experience,

In addition to the usual name,
address and phone the question-
naire asks the following questions
-—your birthday . .. wife’s birthday
.« » Does she like to sing . . . Have
yon ever been a member of any
other chapter... where? ., . when?
.+« Did you sing in a quartet? . .,
chorus? ... what part? ... Did you
hold any chapter offiee? . .
what? .,

. if so,
. would you be interested
in holding an office in our chapter?
.« . which one(s) . .. any other
musical activities . .. Suggestions or
remarks.

Perhaps such a questionmaire
adapted 10 your own chapter will
help you to know your members
better.

IF you want to get the most from
vour director you’ll make it so
much casier if you save your con-
versations for inlermissions and
after rehearsal. Again from Seattle
Chapter’s Bulletin Sea Chords by
Rad Severance we.quote:

“One of the biggest deterrents to
our progress is the habit of talking
when you should have heen listen-
ing. Tor example, T'll say: ‘Let’s
take YONA from the beginning;
top of Page 14; herc’s the pitch
(hmmmmm} ; all set, now, here we
go —— and somebody pipes up
and asks: *“What song are we on?’
Oooo, I got tho mad I could thpit!
How many times does that happen
in one night, T ask you!?

Rad also says to the old menihers,
after introducing a list of new ones
< “We want all you members to
get off your dufls and meet these
guys hecaunse you're all enthusiastic
barbershoppers and some of thal

These are the NUT-EN-GALES,
of Fort Lauderdale, Floride.
From left to right are: Roland
Paulson, tenor; Beb Phillips
lead; J. G. “Chief” Leidig, bass;

and Lew Shanty, bariione.

—

enthusiasm is bound to run off on
our visitors,

*Give 'em five, hoys! (this is cur-
rent jive talk and if you don™t know
what it means, queslion vour teen-
age sons or daughters).”

Thanks too, to Rad Severance of
the Seattle Chapter for putting us
on the mailing list for the Sea
Chords . . . and to Tom Helzer of
our Dallas Chapter for putting me
on the mailing list for the Sonth
West Roundup. (No copics so far
Tomm?7?)

Keep your ideas coming . . .
and if it’s not too much trouble
pul ns on your mailing list . , .
Send *em to Bob Haekenbrough,
4150 Deyo Avenue, Drookfield,

1linois.
*x Kk *

HARMONIZERS! ~

hit oo HIGH NOTE in
SMART JEWELRY wilh

HICKOK'S QUARTET SET

These dislinclive, gold or silver-washed cuff links
and tie-clip depict o goy quartet deftly done in
relief on o block background., A muit as smort
accessories . . . oy apprapriale conversation
pieces. Cuff Links $3.00 Tie Clip $3.00 prices
plur 10% Fed. lox.

838 CANAL 5T., NEW ORLEANS, LA.

Pleoss send me _.cyfflinks,____He-clips at
§3.00 eoch plus 30¢ Fed. tax on each item.

NAME.
ADDRESS,
Iy STATE..
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YOUR NATION’S CAPITAL

® Annapolis ® Raleigh

® Ambassador ® Maytlower
® Blackstone ®Shoreham
® Burlington ® Statler
@ Carlyle ® Twenty-four
® Congressional = Hundred

® Continental ®Sheraton Park

4
®Hoy-Adams ® Washington |
® Martinique . ®Willard .




