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I 1OR five great daysin June the nation’s eapital rang

with ten thousand harmonious songs. Fvery-

where in the city—from the eelehrated eoneert stage
in Constitution Iall 1o the woodshed in the plush
Hotel Statler, on streetears and huses, on Capitol Hill
—barbershoppers displayed to each other and to the
world their talent for harmony and good fellowship,
Washington had never seen or heard anything quite
like it.

As the third and fourth days of the 1954 Internation-
al Convention and Contests passed (highlighted by
the quartel and chorus contests), news of the giant
song fest began to finger out to cities and Lowns across
the United States and Canada, Newspapers, magazines,
radio and television stalions caught the spirvit of the
harhershoppers’ fun and fervor and the trickle of news
heeame a flood. Barbershoppers attending the conven-
tion did not know it, but tens of millions of their fellow
Americans and Canadians were looking over their
shoulders as they serenaded President and drs. Lisen-
hower and heard The Orphans named the 1954 In-
ternational Barbershop Quartet Champions,

Friday evening, a million eyes read in newspapers
the list of quartets eompeting in the Finals and next
morning, over their hreakfast coffee, learned that the
Singing Capital Chorns had won the 1954 International
Barbershop Chorus Contest. A million cars listened to
the radio broadeast of the five Medalists going through
their paces on Saturday night.

Our audience had outgrown the local auditorium
and now stretched in every dircetion far across the
continent. A great host of harmony fans seemed 1o
be waiting, eager, in the wings.

IN a convention filled with unexpeeted thrills and
cxcitement, the greatest moment came on Saturday
night when The Orphans of Wichita, Kansas, won the
1954 International Barbershop Quartet Champion.
ship. For The Orphans it was the climax of five years
of training heginning in 1949 when O. II. (Bud)
Bigham, tenor, began 1o make plans to organize a
quarlet. During this time each member of the quartel—
lead, Bob Groom; haritone, Perry (Pete) Tyree; and
hass, Jay Bond lived and breathed barhershop.
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Second place in the Medalist ecompetition wenl lo
The Four Hearsemen of Amarillo, Texas, a truly great
quartet, using a highly popular entrance and exit
routine. Members were Wendell Ieiny. tenor, a funeral
director and an accountant in Amarillo; Deanc Wat-
son, lead, an attorney; Dwight Elliott, baritone, a
freight line employee; and Dick Giflord, bass, a tele-
vision advertising salesman. Third place went to the
Toronto Rhythmaires of the Toronto (Yorktown)
Chapter. Members ave Ed Morgan, tenor, a Toronto
salesman; Norman Sawyer, lead, lawyer; Gareth
Lvans, baritone, credit executive; and Duncan Thom-
son, hass, a plastic colorer of Mimico, Ontario.

Fourth place went to the excellent Lytle Brothers:
Bob, lead ; Paul, baritone; Dick, tenor; and Matt, bass.
The boys hail from Sharon, Pa,

FFifth in the prized Medalist class was won by The
Statesmen of Sacramento, California, Members are Al
Schulz, tenor, a blacksmith by trade; Don Machado,
lead, a railroad switchman; Harry DuVall, haritone, a
draftsman; and Jack Gilstrap, bass, a music teacher.

In the Medalist Contest the new champs sang a
medley containing the songs, “*Somebody Stole My Gal”
and “TFive-loot two” and a great arrangement of “When
the Bell in the Lighthouse Rings Ding Dong.” The
Tour Hearsemen sang “There’'s Always Room at Our
House” and *I'd Love to live in Loveland.” The
Rhythmaires sang “When You Come 1o the End of a
Perleet Day™ and a medley huilt around the theme of
“Dreams.” The Lytle Brothers gave out with “['mn
Going Home™ and “Drifting Back to Dreamland.” The
Statesmen sang “Let’s Fall in Love Again®” and a
medley including “Simniles,” “Happy Days Are Here
Again,” and “Pack Up Your Troubles in Your Old

Kit Bag.”

ON the night before, the Singing Capital Chorus of
Washington, D, C. claimed the 1954 International
Barbershop Chorus Championship in a four hours plus
marathon at Constitution Hall.

During the contest the sidewalks around the Hall
were crowded with men in colorful costumes awaiting
their turn to sing. Some eight hundred and cighty-nine
chorus men were involved in the contest. Movement of
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the twenty-three competing choruses, however, into
the Hall and on and off the stage was handled smoothly.

Second Place Medalist position went to the Michi-
gan City Chorus of Michigan City, Indiana, under the
divection of Rudy Hart,

In third position was the Middletown Chorus of
Middletown, Ohio, under the dircetion of Charles
Apking. Fourth place went to the “Q” Suburban
Chorus of La Grange, Illinois, Richard Svanoe direct-
ing, The East York Barbershoppers of East York,
Ontario, under the direction of Al Shields took fifth
place.

Through both contests some four thousand persons
gat in the sticky heat of the Washington climate,
Through the f{ive day meeting it was shirt sleeve
weather.

_[N the luxurions air-conditioned rooms of the Hotel
Statler the new International Executive Committee
team for this year was approved. Elected International
President was Berney Simuer of St. Lonis, Missouri, a
harbershopper with a long history of executive jobs
on the varions organizational levels of the Society.
Also, clected to the Exeentive Comnittee were Dean
Snyder of Alexandria, Virginia, First Vice President;
Rowland F. Davis of New York City, Second Vice
President; and re-clected International Treasurer was
Raymond C. Niblo of Des Moines, Iowa.

Elected to the International Board of Iirectors were
R. Tracy Evans of Parkershurg, West Virginia; Glen
Reid of Logansport, Indiana; Joseph Ii. lewis of
Dallas, Texas; James S. Martin of Palos Heighis,
Illinois; and Edward J. Stetson of New Bediond,
Masgsachusetts. All these men are fully accredited for
their jobs by their long and intensive interest in the
administration of their districts,

r.[‘HE International Woodshed opened at moon on
Thursday, and from that time until the wee hours on
Saturday morning, it was a hechive of activity.

Included in this activity were, (1) a nightly program
by some of the finest quartets and chornses in the
world; (2) a trial woodshed eontest to investigate the
possibilities of such an event as a yearly part of our
convention; {3) the largest, most rabid collicetion of
dyed-in-the-wool Woodshedders cver assembled in one
room, singing, teaching, learning, and listening to the
sweetest mnusie this side of heaven.

This year's Woodshed was sponsored by the De-
crepits, under the able dircetion of G, Marvin Brower
‘of the Santa Monica, California Chapter. The active
M.C.’s were Bobh Moffett of Los Angeles, California,
and Frank Lewis of Detroit. They were given very
able assists by 1id Robey of Los Angeles, and Clarence
Marlowe of St. Louis, Missouri, The loeal Chairmen,
representing the Washington, D.C. Chapter, were Joe
Seegmiller and Marty MeNanara,

Some of the better known quartets who performed in

the Woodshed were the Vikings, The Buffalo Bills,
The Cardinals, The Atomic Bums, The Veolunteers,
The Pittshurghers, The Mid-States Fonr, The Big Four,
The Jolly Boys, The San Diego Sercnaders, The Hut
T'our, The Statesmen, The Travelaires, The Four
Teens, Humdingers, The Clef Chefs, The Miamians,
The Evergreen Quariet, The Helmsmen, Four-in-a-
Chord, The Agriculturists, The Wolverines, The Michi-
gan Bel-Aires, and others. One of the high points of
the activities was a “Pitchpipe Quartet” led by Don
Dobson.

A moment which will live in the hearts of many har-
hershoppers occurred on Thursday evening, June 10th.
Hundreds of barbershoppers and their families
were preparing to depart from the Hotel Statler for
the Quartet I'inals at Constitution IHall. A short while
before, Lon Harringon, Secretary of the Michigan Dis-
irict, was informed that the Einsenhowers were due
to arrive at the hotel at 7:45 p.m. for a dinner meeting
given hy the Citizens IFor Eisenhower organization.

Harrington, sensing that herc was a striking op-
portunity for the President to meet barbershopping
and for barbershopping to meet the President, did some
quick thinking, Lou hurriedly contacted Jerry Larkins,
President of the Dearborn, Michigan Chapter, and
Mike Egan, spokesman for The Four Teens. Harring-
ton asked Larkins to go upstairs into the mezzanine
floor and there organize a barbershop chorns which
would sing from the stairs and the mezzanine bhalcony
overlooking the entrance below, Egan was given the
job of organizing a barbershop group on the lobby
Hoor. Warren “Buzz” Haeger, Director of the Skokie
Valley Chorus, was drafted to direet the giant as-
sembly.

Harrington, standing at the entrance, saw the Presi-
dential party drive up ontside with flags flying and
sirens wailing. As President and Mrs. Eiscnhower
alighted from their automobile, a pitchpipe sounded.
There was a sndden stillness, The huge plate glass
doors opencd and as the President and Mrs. Eisen-
hower stepped throngh the doorway, some 300 har-
bershoppers let loose with “Keep Awerica Singing” in
perfeet pitch.

The President stopped, bewildered. But Mrs. Eisen-
hower quickly smiled and the President imnediately
followed her example.

There stood the Presidential pair, listening to
barbershop harmony. As they remained motionless
so did the rest of their party. Citizens For Eisenhower
dignitaries, secret servicemen and presidential aides
were all canght off gnard. One aide stepped close to
the President and asked if perhaps the party should
proceed np the stairs to the important dinner meeting.
The President replied graeciously that no, he and Mrs.
Eigenhower wonld wait here and listen until the song
was finished. When the song ended the President and
the I'irst Lady smiled, waved and moved upstairs,

THE HARMONIZER—SEPTEMBER, 1954



Within hours the word of the “serenade” was
{lashed by news agencies across the United States. Time
magazine menlioned the episode in their exiensive
coverage of the convention,

The next day, an official of the Citizens For Eisen-
hower organization told a member of the International
Headquarters stafl how much the President really en-
joyed the serenade. He had asked for, the official said,
a copy of the song “KKeep America Singing.” A copy was
transmitted immediately to The White House throngh
the CFE’s Washington office,

Shortly after International Seeretary Bob Hater ve-
turned from Washington to Detroit, he received the
following Ietter (now displayed at International Head-
quarters in a black and gold frame) :

THE WHITE HOUSE
Washington

June 24, 1954
Dear Mr. Hafer:
When I entered the Statler Hotel on Thurs-
day night, the tenth, 1 was delighted to hear
the spontaneous serenade of the members of
the Society for the Preservation and En-
couragement of Barlber Shop Quartet Singing
in Amevica, If it is possible for yon 1o convey
thanks of Mrs. Eisenhower and myself to the
memhers of your Society, 1 wonld he most
grateful.

With best wishes,
Sincerely,

Dwight D. Eisenhower

The President and barbershop haymony werce well
met.
It was an important day for the Society,

Tl'avcliug the longest distance to Washington (5,000
miles round trip) was the Caseade Chorus of the
Engene-Springfield, Oregon Chapter.

Art Campbell tells how the boys finally arrived by
airplane at 3 a.m. of the day of the contest after an
almost unbelievable series of delays. Art gives this
reason for Cascade’s failure to win the contest: “Dirce-
tor Bud Leabo arrived in Washington two days ahead
of us. His son was on the plane with ns and when we
didn’t show up, Bud started to bite his fingernails until
he was past the sceoml joint. As Cascade has been
trained to jump when Leabo moves his finger, we didn’
know which way to jump.

“Tor the future, if onr chorus goes to Miami Beach
we will come by boat through the Panama Canal. This
will again assure us of the lost distance championship
and block off competitors such as Alaska and Hawaii.”

A new committee is the special College of Arrangers
Committee established by President Simmner to investi-
gate a proposal of Lansing’s John Mill to ereate a
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“college” which would recognize and encourage So-
ciety arrangers and train others in the fundamentals
of arranging,

Three awards for outstanding service to the Nation
were presented to the Society:

o Cerlificate of Merit by the Veterans of Foreign Wars
“in grateful recognition” of the quartets who sang
for servicemen overseus.

@ Plaque award by Sertoma International for the So-
cicty’s efforts to “Keep America Singing.”

e Certificate of Lsteem by the U.S, Department of
Defense “for patriotic service in providing enter-
tainment to memwbers of the Armed IForees in
FEurope, Alaska, Korea and Japan. ...’

Convention “Tecn-age” activities were enjoyed by
many sons and danghters of bharbershoppers. Penny
Means, danghter of Johnny Means, writes of her ex-
periences, in part:

“After the Breakfast, people began to leave. Saying
‘goodbye’ was a very havd thing to do. Tinally, just
Marilyn Lewis and 1 were left, so we got together and
talked far into the night about onr week. We discnssed
the Teen-age Luncheon. Verdiet: ‘suceess.”” And the
parties, trips, and informal get-togethers were all lots
of fun. We then talked a bit about what might be some
day: rooms just for teen-agers so as not to have to run
around so much; a ‘tunes for teens’ sort of woodshed;
more teen-agers. What wonderful dreams we dreamed!
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Then as we parted the next day to go back home
again, we knew we wouldn’t forget the times we had,
and would be Iooking forward to the next year when
we ‘teens’ conld get together again for another week
of SPEBSQSA friendships. We hope you'll always let
us teen-agers be a part in helping to ‘Keep America
singing.””

,
rurning in a really superlative joh was the Wash-
ington Convention Committee, headed by John
“Whirlwind” Cullen. John was scen everywhere at all
hours; he did the work of ten men and major credit for
the smoothness and efficieney of the convention must
go to old Whirlwind and his erew of helpers. Holding
down sub-committee chairman johs were Mrs. Harold
Schultz of the Ladies Ilospitality Commitice (she
proved that wives of barbershoppers ean have as mnch
fun as their hnshands) ; Gene Watson of the Constitu-
tion Hall Committee (you couldn’t sec him, but he was
the man most responsible for the smooth entrances
and exits of the competitora}; Joe Seegmiller and
Martin McNamara of the Woodshed Committee;
(Prof.) T, Stirling Wilson of the Breakfast Committee;
Charles Rhodes of the Aides Committee; Bert Skin-
nard of the Transportation Committce; Charles Scott
of the Civie Relations Committce; Preston Bergin of
the Publicity and Public Relations Committee; and
Charles Vaile of the Meeting Rooms Committee,

1955 Convention Committee please note: if you want
to match this Committee—start running now!*



WIHAT THE COMPETING QUARTETS SANG AY
WASIIINGTON

# Indicates songs sung in Finals

x Indicates songs sung in Medalist

AGRICULTURISTS —Mona from Barcelonn—dedley (We'll
Meet Agein, Auld Lang Syne).

ATOMIC BUMS—Somebody Stole My Gal—Just As Your
Mother Was.

BARBER-Q-FOUR—O! Susanna, Dust Off That Old Piano—
gcemm Roll—*Shanty Town—*River, Stay Way From My

oor,

BM.A. GAMBOLIERS—I’s Time to Sing Sweet Adeline Again
—Caroling Sunshine.

BUZZ SAWS—My Cutie’s Due at Two To Two Today—The
Curse Of An Aching Hearl.

CARDINALS—Summer Song Medley (On A Simmery Summery
Day; When It's 101 In The Sun Next Sunday, We'll he The
Two In The Shade)—Bye Bye Dlues—®Alone—*Mister
Tap Toes.

CRICAGOANS—Roll On, Mississippi-—Tuck Me To Slecp—
*Whe’s Afraid Of The Big Bad Wolf? —*Just For Tonight.

CHORD BLENDERS-—S8ailing Down The Chesapeake Bay—
‘Twas Only An Irishman’s Dream.

CLEF CHEFS—Sweet Cider Time When You Were Mine-
Lust Night Was The End Of The World.,

COLUMBIANS—That Old Home Town of Mine—Down In the
Valley—*Muskrat Ramble—*My Mother's Lullabies,

COMPRESS-AIRES—Smile Medley (Smile, Darn You, Smile;
Powder Your Face With Sunshine; When You're Smiling) —
I'll Take You Bome Again, Kathleen—*Good Bys, Old
Dixie, Good Bye—*Somebody Stole My Gal Medley (Five
Foot Two).

CONFEDERATES—IM I Hud My Way—Roguish Eyes.

DESERTAIRS—Twelfth Street Rag (When They Play That 12ih
Sireet Rag)—Somewhere, Over The Rainbow.

EVYERGREEN QUARTET—Dream, Dream, Dream—Tumble-
Down Shack In Athlone.

FOUR BITS OF HARMONIE—Ain’t She Sweet—Sweet And Low.

FOUR CHORDERS - Sailing Downt The Chesapeake Bay--The
World Is Wailing I'or The Sunrise—*Laura Belle Lee—
*Rose of Tralee.

FOUR.IN-A-CHORD—Swectie From Tahiti--Down By The Old
Mill Stream—*Al Dressed Up With A Broken Heart—
*Sweet Lorraine,

FOUR HEARSEMEN—I'm Always Chasing Rainbows—-Char-
maine—*Got No Time—*When You're A Long, Long Way
From Home—x There’s Always Room At Our House—x I'd
Love To Live In Loveland,

HAWKEYE FOUR—Tool, Toot, Tootsie, Good Bye—>My Evaline.

HELMSMEN—Where The Dreamy Wabash Flows—Bird In A
Gilded Cage.

HUMDINGERS—Wedding Bell Medley (Wedding Bells Are
Breaking Up That Old Gang Of Mine; The Bells Are Ring-
ing For Me And My Gal)—When I Lost You—*Way Down
in Georgia—*I Remember You,

KO]})D KINGS—Alexander’s Ragltime Band—Seme Of These

ays.

LANCERS—Oceana Roll—Irish Medley (If You're Irish; Har-
rigan).

LYTLE BROTHERS--Aumic Skinner's Medley (Auntic Skin-
ner’s Clhicken Dinner; Buckwhent Cakes; Honey Man)—
Whiffenpool Song—*Heart Break Gal—*For Me And My
Gal---x I'm Going Home—x Drilting Back To Dreamland.

MIAMIANS —Dream Girl—My Gal Sal,

MICHIGAN BEL-AIRES Pick Me Up and Lay Me Down In
lgcm' Old Dixie Land-—Tie Me To Your Apron Strings
Agaun,

NEPTUNERS—Hello, Cutie dMedley (Hello, Cutie; Good Little
Bad Little You)—>Mood Indigo.

NOTE CRACKERS—Dixie Medley {(Are You From Dixie?;
Dancin’ Mose) —Mississippi Mud—*Colton Bailin® Time In
Dixie Land—*My Indiana Home.

ORPHANS—Baby, I'll Be Waitin'—Sweethsart of Sigma Chi—
*S1ephen Feoster Medley—*Wait Till The Sun Shines, Nellie
—x When The Bell In The Lighthouse Rings—x Somehody
Store My Gal—Five Foot Two Medley.

PACEMAKERS—II I Had My Way—Honey Gal Medley {Somne-
body Loves Mc—IHoney Gal).

PITCH BLENDAIRES-—Sailboat of Dreams—Are You From
Dixie?

PLAY TONICS—Irish Medley (If You're Irish; Harrigan)—
There’s A Rose On Your Cheek.

POTOMAC CLIPPERS—Side By Side--When The Red, Red
Robin Comes Bob-Bob-Bobbin’ Along,

SKYMASTERS—Sailing Down The Chesapeake Bay—Doin’ The
Raccoon.

The Statemen sing for newsrcel teams. The Public Relations
Committee estimated that radio, television, magaiznes, neivsreels

und newspapers carried news of the convention to an audience
of 106,000,000,

STATESMEN—Ballin’ The Jack—Shine—*Hello, Ma Baby—
*That Old Gang Of Mine—x Let's FFall In Love—sx Smile
Medley (Happy Days Are Here Again; There Are Smiles;
Pack Up Your Troubles),

TEMPLAIRS—Huckleherry TFinn -Tie Me To Your Apron
Strings Again.

TORONTO RHYTHMAIBRES—Sen Of The Sea—Yawning—
*Last Night Was The End Of The World—*Way Down In
Georgia—x Dream Medley (Love Is Like A Dream; Dream-
ing)—x When You Come To The End Of A Perfect Day.

TRAVELAIRES—Susie Medley (Susie Brown; If You Knew
Susie; Black-eyed Susan Brown)—My Wild Irish Rose—
*Mammy—*Cabin On The Hill Top.

VARSITONES—Down By The Old Mill Stream—-My Indiana.

WOLVERINES—There’ll Be Some Changes Made- -Roses Of
Picardy.

WHAT THE COMPETING CHORUSES SANG AT
WASHINGTON

BUCKEYE CHORUS, Columbus, Ohio: Gee, Boys, It's Great
to Lead a Band; My Iudiana.

CASCADE CHORUS, Eugenc, Orcgon: Tie Me To Your Apron
Strings Again—Somebody Stole My Gal Mediey.

EAST YORK BARBERSHOPPERS, East York, Ontario: Susie
Brown; Going Home,

El. PASO, TEXAS CIIORUS: Angelina, Down In Carolina;
Somewhere Over the Rainbow.

GENESEE CHORUS, Rochester, New York: You'll Never Know
the Good Fellow I've Been; Youre The Girl 1 Meet in
Dreamland.

MADISON, WISCONSIN CHORUS: And They Called It Dixie-
land; 1 Wonder What's Become of Sally,

MICHIGAN CITY, INDIANA CHORUS—I'm Sitting on Top of
the World; Wait Till the Sun Shines Nellie.

MIDDLETOWN, OIIIO CHORUS: Alabama Jubilee; Love dMe
and the World Is Mine.

MONTREAL, QUEBEC CHORUS: Yona from Arizona; Ken-
tucky Babe; Floating Down to Cotton Town Maedley,
MUNCIE HARMONIZERS, Muncie, Indiana: My Indiaua;

Dreamy Ozark Moon.

OLEAN, NEW YORK CHORUS: Susie Brown; Youre the
Girl T Meel In Dreamland.

PRECISIONAIRES CHORUS, Detroit No. I, Michigan: 1f 1 Had
My Way; I'm All Dressed Up With a Broken Ienart.

“Q" SUBURBAN CHORUS, La Grange, Illlinois: Oceana Roll;
Floating Down to Cotton Town and Good Bye Dixie Good
Bye Medley,

SAN DIEGO, CALIFORNIA CHORUS: Susic Brown; You're
The Girl I Meet In Dreamland.

SCHENECTADY, NEW YORK CIHORUS: Moonlight Bay;
When You're Smiling.

SINGING CAPITAIL CHORUS, Washington, D, C.: Down By
the Old Mill Steeam; Mississippi Moon.

SKOKIE YALLEY, ILLINOIS CHORUS: There'll Be Seme
Changes Made; Sailors Last Goodbye,

SPENCER, IOWA CHORUS: Lonesose, That’s All; Honey
Waon't You Please Come Back to Me.

SPRINGFIELD, MISSOURI CHORUS: Gypsy Love Song; Meet
Me In 5t. Louis.

SUN COAST CHORUS, St. Petcrsburg, Florida: Son of the Sea;
Somewhere Over the Rainbow.

WESTFIELD, NEW JERSEY CHORUS: In the Good Old
Summertime und On the Boardwalk Of Atlantie City
Medley; Home Medley (Way Down Home; Banks of the
Wabash).

WINDMILL CHORUS, Holland, Michigan: Dreeze; Down
South.

WINSTON-SALEM, NORTH CAROLINA CHORUS: Only A
Broken Siring of Pearls; Drink Lo Me Only With Thine Eyes,
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COMMITTEE APPOINTMENTS

Asterisks indieate Standing Commitiges. All others are Spe-
cial Commitlees appointed by the International President.
ARMED FORCES COLLABORATION—Ed Place, Chair-
man: Jerry Graham; Dr, Ralph Roberts; L. Comdr,

R. H. Severance; Herb Wall.

*BPARBERSHOP CRAFT-Dick Svanoe, Chairman; Bud
Arberg; Munson Hinman; Bob Maurus; Paul
McFatridge.

CHAPTER ADVISORY —Bob Hockenbough, Chairman;
Homer Aspy; Charles Glover; George Marks; W, G.
Taylor.

COLLEGE yOF ARRANGERS—Edwin Smith, Chairman;
Bud Arberg; Phil Embury; Jobn Hill; John Means;
Maurice Reagan; Dick Svanoe; Frank Thorne.

*CONTESTS AND JUDGING—AMarty Meudro, Chairman
BB; Bud Arberg ARR; Dick Common S-T; Floyd
Connett VE; Paul DePaolis HA; Joe Hermsen SP,

*CONVENTION COMMITTEE—Jerry DBeeler, Chairman;
John B. Cullen; Wm, Hall; Maynard Saxe; Charley
Ward.

CREDENTIALS—Howard Tubbs, Chairman; Frank Gra-
ham; Bob Hafer.

DISTRICT ADVISORY —Tracy Evans, Chairman; Aarv

. Brower; Joe Lewis; James Martin; Pom Pomeroy.

ETHICS—Bob Irvine, Chairman; Glen Reid; Ed Stetson.

*EXECUTIVE—Berney Simner, Chairman; Rowland Davis;
John Z. Means; Raymond Niblo; Dean Snyder,

*FINANCE COMMITTEE—John Salin, Chairman; R.
1(\;'10,};';1-1;1:: Adams; Ray Jones; John Means; Ray

iblo.

HEADQUARTERS BUILDING—O. H. King Cole, Chair-
man; Harold Casey; Rupert Hall; Ray Niblo;
Ed Smith.

HISTORIAN—F. Stirling Wilson.

*LAWS AND REGULATIONS—Alark Reberts, Chairman;
Tom Arnmistrong; George Chamblin.

*LONG RANGE PLANNING—Dean Snyder, Chairman;
George Chamblin; Rowland Davis; Alex Grab.
horn; Gordon Grant; Paul Hartig; Joe Hermsen;
James F. Knipe; Deac Marlin; John Means; Frank
Rice (Toronto, Ont.) Ed Smith.

*MAGAZINE COMMITTEE—Walier J. Stephens, Chair-
man; Rowland Davis; Bob Hockenbrough; Harley
Miller; Howard Tubbs.

NOM[NATH}'C——Jerry Beeler, Chairman; John Means; Ed
Smith.

OLD SONGS—]. George O'Brien, Chairman; Russell Cole;
Jim Emsley; Ken Grant; Don Grenfell; Dan Me.
Namara; Sig Spaeth; Art Sweeney; Harold Wingel.

*PUBLIC RELATIONS—Munson Himman, Chairman; Tomn
Helzer; Bud Jackson; Dean Snyder; George
Williams,

*SONG ARRANGEMENTS—Tom Grove, Chairman; Bud
Arberg; Duncan Hannaly; Jehn Hill; Charles
Merrill.

WOODSHED—OQrgunization of Decrepits,

G. Marvin Brower, Most Antique Relic.

DECISIONS AT WASHINGTON YOU
SHOULD KNOW ABOUT

Songs for Men, Book Seven will he mailed from Inter-
national Headquarters diveet to the individual mem-
Lers npon reeeipt of per capita tax remittances,

Each of the fourteen districts will be represented by
one chorus only in the 1955 International Barbershop
Chorus Contest in -Miami Beach, Florida,

The International Board voted to diveet all Regional
Preliminary Quartet Contests and Distriet Chorns Con-
tests (to sclect quartets and ehoruses o compete in the
1955 International Contest) to he held not later than
the first week-end in May, 1955,

The bookings of International Champion Quartets
will he handled through the International Head-
quarters office beginning with the 1955 ehampions, All
previous commitments to which the chainpion quartet
is hound are to he honored, but from the moment of
their announcement as Medalists, none of the top five
quartets may accept bookings until the champions are
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named. When the ehampions are selected, the other
four Medalists will he released from this restriction.

The Internaticnal By-Laws were amended to the
effect that an International President may not be re-
elected after serving two conscentive terms, The Laws
and Regulations Committee reccommends thal this
same provision be inserted in Distriet Constitntions,
By-Laws were also amended to eliminate the title
“Aims and Objects Committee” and replace it with the
title “Long Range Planning Committee” and to estab-
lish a Public Relations Comnittee as a standing hody
in the international organization.

Clarified were the dutics of the Convention Comnit-
tce. The Convention Comunittee will act in an advisory
capacily in guiding the Society in selection of conven-
tion sites and take under advisement and make recom-
mendations on any problem or phase of the holding of
International Conventions if requested to do so by
the International President, the International Execu-
tive Committee, the International Headquarters office,
or the Host Committec for an International Convention.

The date on which the quota of qualifying quartets
for Internationmal Comtests will be determined was
changed from March 31st to December 31st due to the
change of the fiscal year which now coineides with the
calendar year.

Adopied for Society-wide use was the six page “Ofh-
cial SPEBSQSA Chorus Contest Rules” outlining in
detail the chorus eontest procedures and qualifications,
International Chorus Champions must remain oul of
eompetition for four vears from the day they are
named chanypions,

In a letter to District residents, International Presi-
dent, Berney Simmner, requested that cach President
establish a Long Range Planning Committee and re-
quested cach President to preparve a report for the
Louisville Mid-Winter Meeting on steps taken to
(levelop snch a committee.

1955 CONVENTION A SFELL.OUT

The 1955 International Convention and Con-
test seheduled for June 15-19 at Miaini Beaeh
is already a sell-outy in fact, more than two-
thirds of all available registrations were taken
at the end of the 1954 International Conven-
tion and Contests in Washington, . C.

Headquarters Hotel will be the Di Lido.
Regisiration materials inclnding hotel reserva-
tion applieations for the eight “anditorimm
gronp” hotels will he mailed ahont Mareh 15,
1955.

Registrations have been reserved to meect the
anlicipaled needs of membhers of the compet-
ing guartets and chornses and the conltest
judges and the families of these men,

The only way barbershoppers may now ob-
tain registrations ig to purchasc them from
persons ordering early who now discover they
are unable to atiend.

Barbershoppers are also urged to place
their names on the regisiration waiting list
located at International Headquarters, Names
are listed in the order they are received. As
registrations are returned they are offered to
the top person on the waiting list.




INTERNATIONAL
FINALISTS

THE BARBER-Q-FOUR
Haeger, Bossing, Maulberger, Watts

THE CARDINALS Chase ;
Jerry Ripp, Davies, Liscum, Joe Ripp Sears THE CHICAGOANS Corbett
; Mora

- .',;1!'- F Ny g '..\‘.,'
THE COLUMBIANS THE COMPRESS-AIRES
Beall, Cranford, lay, Yznaga Whitten, Hughes, Mclllhwain, Olmstead
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1954
INTERNATIONAL
FINALISTS

THE FOUR CHORDERS
IVils Starling, Mills, Ron Starling, Paterson

THE FOUR-IN-A-CHORD THE HUMDINGERS

Beiber Wellman Siler, W hite, Glenn, Craddock
Enterson Gross

THE NOTE CRACKERS THE TRAVELAIRES

Delong, Foor, Gale, Parr Fairbanks, Downey, Hokanson, Green
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THE AGRICULTURISTS
Duerst, Rhodes, *
Taylor, Nelson

THE ATOMIC BUMS

Mikelson, Saxe,
Sletten, Illefson

THE CHCORD BLENDERS
. Young, Yost,
Stocker, Batt

THE BUZZ SAWS
Taylor, Lynn,
Vorce, Chamblin

THE MICHIGAN BEL-AIRES
Limburg, Burrell,
Zinntkas, DenBroeder

THE B.M.A. GAMBOLIERS
IWilson, Schliebs,
Fuller, Byrne




THE
EVERGREEN
QUARTET

Jim 8t. Mary, Gable,
Don St. Mary,

Bob St. Mary

-
-

THE FOUR BITS
OF HARMONIE
THE CLEF CHEFS Lempesis, Toupin,
Kidder, C. Chamberlin, Cooley, Zustrow

K. Chamberlin, J. Chamberlin

THE HAWKEYE
FOUR

Langerak,
Boudetvyns,

Owens, Pike

THE CONFEDERATES
Evans, LaBonte, Busby, Singleton

THE HELMSMEN
Balestracei, Bastien,
Hamburges, Duarte

THE DESERTAIRS
Spooner, Van Dien, Winter, Laurel




THE LANCERS THE KORD KINGS
Williams, Schwarz, Ruggles, Hobik,
Karbusicky, Wilson Solberg, Jackson

THE PITCH-BLLENDAIRES THE MIAMIANS
Clixby, J. Golding, Hall, Sylvester,
Pollurd, D. Golding Baker, Sudduth

THE PACEMAKERS THE NEPTUNERS
McCleary, Flom, Medeiros, Ricketts,
Petersen, Stewart Nowell, Maino




THE PLAY-TONICS THE POTOMAC CLIPPERS
Loebs, Trabulsi, Metcalf, Sims,
Brand:, Mirtelstadt Howard, W atson

THE WOLVERINES THE SKYMASTERS
Rehkop, R. Sipots, Baird, Zwirn
J. Sipots, VanTassell Schneider, Sterling

THE VARSITONES THE TEMPLAIRS
1ddings, Lacey, Cooley, Turner,
Clements, McLees Klopfenstein, Tobey




CHORUS CONTENT CHAMPIONS

The Singing Capitel Chorus of Washington,

1954 INTERNATIONAL

D. C,, took top honors in the

Chorus Contest. The 72-member chorus were dressed in black trousers,

eardingl red juchets with black lapels and black bow-ties. Director was

Lew Sims.
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Second place went to

The Mich
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gan City
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Tichigan

=

na, directed
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City, India
by Rudy Ha

-~
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Third Place winner was
the Middletown Chorus
from Middletowen, Ohio,
under the direction of
Charles Apking.

Fourth Place was won by The
Q-Suburban Chorus, of La-
Grange, Hlinois, under the direc-
tion of Richard Svanoe.

Fifth Place Chorus was
The East York Barber-
shoppers of East York
{Toronto) Ontario, Can-
acla, under the direction of

Al Shields.
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COMPETITORN

The Windmill Chorus of Holland,
Michigan, Francis Hodgeboom, Di-

reclior.

The Madison Chorus of Madison,
IWisconsin, Joseph L. Ripp, Di-

rector,

The Montreal Chorus of Montreal,
Quebec, Harry Fraser, Director.

The Muncie Harmonizers of Mun-

cie, Indiana, Iirnest Boyer, Director.




F‘* & g
| W]

The Olean Chorus of Olean, New
York, Floyd Newburg, Director.

The Precisionaires Chorus of De-
troit, Miechigan, Ed Easley, Di-

rector.

The San Diego Chorus of San Diego,
California, Joe White, Director.

The Schenectady Chorus of Sche-
nectady, New York, Samuel D.
Fendley, Director,

The Skokie Valley Chorus of Sko-
kie, Illinois, Warren Haeger, Di-
rector,



The Spencer Chorus of Spencer,
lowa, Dean Simpson, Director.

The Springfield Chorus, Spring
field, Missouri, Bion McCurry, Di-

rector,

The Sun Coast Chorus of St. Peters.
burg, Florida, Dr. Glenn Boring,
Director,

The Westfield Chorus, Westfield,
New Jersey, Richard C. Berry, Di-

rector.

The Tobacco Belt Chorus of Wins-
ton-Salem, North Carolina, Archer
Livengood, Director.




AL T R TS
Fitlini=

The Decrepits dig into a hearty Iunch in the Statler’s Pan Class for Seng Leaders. Left to right: Ray Jenes, Bud Arberg
Arnierican Room. Of course, they ate soft foods, and Henry Schubert,

. = : i }
Carroll Adams gives a few pointers in the Class for Chapter Everyone turns his back on the photographer as they get douwn
Officers. te work in the House of Delegates meeling.

Bob W eaver, Dircelor of the Great Lakes Chorus, preaches what George WWilliams, editor of the Ceniral States Serenade, speaks
fre practices in the Class for Chorus Directors. Bob Hafer stands his piece at the District Editors meeting.

in the doorway.

St e TR T
A "E’,;"-

Mecting of the 1953-54 and 1954-55 Boards, Past International
The retiring Board pauses briefly for a pieture, President John Z. Means presiding.
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Imternational First Vice President Dean Suyder moderates an
LRP seminar, Tracey Evans and Ed Stetson, both International
Board members, are seated at table,

'.

Barbershop Craft Session, presided over by Marty Mendro, new
* Chatrman of the International Contests and Judging Committee,

t'.:'l k s " ; ] M e
Past International President John Means makes a point in the
Barbershop Craft Session.

[ N S : =,
i | £ A i .
WWith one finger on the keyboard, Bud Arberg demonsirates a

barbershop lechnique in the Craft Session.
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Wives of leading barbershoppers relax in the Ladies Hospitality
Room,

“Professor” Bob Irvine presents a scholarly lecture on what
interests Decrepits the most.

International President Berney Simner briefs the contest judges
as Chairman of the 1953-54 International Contests and Judging
Committee,

BTl i A DD BIL
AL SRR Rk DR AR
EARETERAS R

The important “Meeting of the Whole” which wmicluded the new
and reliring Boards and members of House of Delegates.
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Past International Board Members, Clarence Mar-
lowe and J. Frank Rice calling for a quartel to
appear in the [Foodshed. They didn't have to wait
more than a few seconds.

m

At the Sunday Morning Breakfast, Stan Hutson,
President of the Ontario District, presents the flag
of the United States to Conuvention General Chair-
man, John Cullen. A werm gesture of friendship
serving to bring closer lharmony and fellowship
between Cenada and the United Stutes.

The Schmitt Brothers, 1951 International Champs,
appearing at the Sunday Morning Breakfast. The
champs also appeared at the President’s Receplion.

22

The Jolly Boys, alternate quartet from the
Johnny Appleseed District, who, although they
did not compete, provided a great deal of enter-
tainment during the convention festivities.

1948 International Champions, The Pittsburgh.
ers, left to right; Bill Conway, Tom O'Malley,
Tonmmy Palome, “liggs” Ward, O'Malley is
former lead of the Four Maldehydes, now sing-
ing with The Pittsburghers. He is in costunme as
Arthur Godfrey while Palome is trying to mimic
Julius LaRosu as he sings Eh, Cumpare.

The Vikings, crowned Champions at the 1953
Convention in Detroil, weave a couple more
spells among the Breakfast crowds,

e TR ﬂfﬁﬁ. o,

One of the many groups appearing in the Wood-
shed. This, a Woodshed chorus.

The DBuffalo Bills, 1950 International Champs,
appearing at the Sunday Morning Breakfast. The
Bills made many new friends among Dbarber-
shoppers who have joined the Saciety recently
and renewed friendships with old buddies.

This is The Air Fours, new U.S. Air Force Quar-
tet Champions. They are members of the Belle-
ville, Hlinois Chapter and are based at nearby
Scott Field.
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IF ever you have rested on the brow of a hill and
viewed with awe and wonder the miles of a highway
wandering through a lush valley until it reached the
crest of a distant rise, then you ean understand mny
emotions at the moment. Spread before me 1 sce the
many avenues of activity of our Society during this
year—some well marked and elearly defined—others
wholly unexplored and presenting a challenge that
cannot he denied—but all leading to the main highway
of progress,

In retrospect 1 see the many miles we have traversed
under the able leadership of my predecessors and I
humbly begin the journey hefore me. As I pray for
guidanee, 1 pay homage to Johnny Means, for his
knowledge, comprehension of our problems, leader-
ship and untiring effort which have ereated an im-
petus that will carry ns well on our way.

I am deeply gratefnl for the honors accorded me by
my eleetion and partienlarly appreeiate the opportumni-
ty to attempt to partially compensate by my eftort, you
and the Society for the many pleasures and close
friendships made possible by my membership.

OURS is a long, long road but we are imbued with a
confidence ercated by the interest and enthusiasm
of our members—our step is firm—our eyes bright—
heads high—and the future filled with promise.

Fach district is well-organized under the leadership
of thoroughly capable men versed in Society operation
on all levels, and the friendly eooperative rivalry be-
tween districts is a healthy indication of the will to
suceecd, As a whole, our chapters are in excellent condi-
tion and the opportunity for chorus competition has
provided an incentive to a wider participation in
plamned activities.

The very satisfying success of onr Publie Relations
program in conjunction with the Washington Con-
vention has resulted in establishing the respect and
interest of the public and we must continue to demon-
strate to more and more people the joys of becoming a
part of a barbershop chord. Elsewhere in this issue is
the Keynote speech of the Hon. Cbarles M. Merrill,
Past International President, It is good reading for Lic
heautifully expresses the appeal each of us recognizes
as a member.

We are on our way-—are you with ns?

In the next eolumn of this page begins the text
of President Simner’s aceeptance speech given
at Waghington, It formms an ontline of his ad-
ministration’s major aims,
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I Believe

In the fundamental purposes and ethics of the
Society as cstablished by our By-Laws.

In the concept that ours is a basie type of Ameri-
can I'olk Music, We alone are responsible for the
perpetuity of Barbershop Harmony and we are
entitled to the recognition of the music world.
That several years ago we passed the are of the
curve of progress based on a typieal American
enthnsiasm for a novelty, and that we must,
with the aid of onr past experience and the fore-
sightedness of omr present membership, lay the
foondation for our future structure and opera-
tion.

AND THEREFORE— 1 BELIEVE

In the need for Long Range Planning on all levels
of Society operation—our International—our
Distriets—and onr Chapters, Many years have
passed since we were in the era of operation on
a short term basis—depending on the knowledge,
ability and enthusiasm of enrrent enthusiasts in
the hope that we could find replacements when
the need arose,
In the need for, and the value of, an educational
program designed to inform onr members of the
true prineiples of our Barbershop Craft— to es-
tablish the qualifications of our leaders in Chap-
ter, District and International—to bring those
leaders to an mnderstanding of their dnties,
obligations and responsibilities—and to enhance
a broader appreciation of Society planning for
growth and development.
That while ours is fundamentally a Quartet
Seeiety we must recognize that the greater per-
centage of onmr members will always depend upon
the Chorus as their only avenue of participation.
Therefore, our planning must take cognizance of
our Choruses and place more emphasis on the
Chorns as an integral part of planned Chapter
activities.
That we have made a step in the right direction
in adopting onr new By-Laws whereby we made
our District Presidents a part of our Legislative
Body, and we must take another step in provid-
ing a representative of the International Presi-
dent at every District Meeting, It is essential to
deerease the interval between these two levels of
opcration and to more closely coordinate their
thinking, planning, and action.

+ Continued on page 63
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Meet OQur New International President!

When Berney Simner, newly-elected International
President, returned to St. Lounis from Washington, a
delegation ol barbershoppers greeted him at the air-
port with “You’ll Never Know the Good Fellow I’ve

ranks to the highest and most honored position in the
international Society.

There are many compliments payable to Berney
but perhaps the best way 1o get to know our new

International President is to observe him in his St.
Louis locale. The photographs in this article tell their
own slory.

Gentlemen, we give you our International President,
Berney Simner!

Been.” Berney listencd in silence, visibly moved by
this demonstration of friendship, then joined the group
in a rousing chorus of “Keep America Singing.”

Berney, always “a good fellow,” had risen from the

2. When Berney comes
home from e hard day
at the office he finds a
variety of Society com-
munications awaiting
him — all requiring his
expert attention und de-
cision. Here he dictates
answers to toduy’s file of
correspondence.

1. Berney is District Manager of the Acme
Visible Records Compuany, an orgenization
specializing in efficient business administration
techniques. Staff conferences are an important
part of his business week, and here he is conduct-
ing « discussion of various business forms.

3. On Saturday morning
he likes to tramp to a
nearby lake and try his
hand at hooking a few
bass. Before dawm breaks
Berney is up and soon
at that first good cup of
coffee.

4. On Saturday and Sunday afternoons
Berney and lis wife, Dorothy, like to
spend several lazy hours at the Norwood
Hills Country Club.
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5. First stop at the Club is the dining room where
Dorothy and Berney satisfy their desire for hot
fudge sunduaes.

This Fall (September 27 - October 1) Berney will
Liead a Society representation at the convention of the
National Recreational Congress in St, Louis. Berney
will head a team which will include International Sec-
retary Bob Hafer, the Clayton, St. Louis Chorus (pic-
tured on the next page), and possibly, The Vikings.
The “team” will explain the barbershop style of sing-
ing to the several thousand convention delegates. A
report on this effort will be carried in the December
issuc of The Hurmonizer.

Berney achieved Socicty-wide recognition for a de-
tailed, aceurate recording process in the judge candi-
date system. Berney’s system accurately measures the
training and experience of judges and judge candi-
dates, making certain that only the most qualified men
are given the important conlest judging responsibili-
ties.

Berney has held many positions of responsibility
since he hecame a harbershopper in May, 1943. The
roster of johs he has held include:

President and member of the Board of Directors of
the Clayton, Missouri, Chapter; Chapter Delegate 1o
the Central States Distriet Board of Directors; Secre-
tary and President of the Central States Distriet;
member of the Central States Distriet’s Ways and
Means Committee and Chairman of the Planning
Committee; member of the International Board of
Directors; member of the International Membership
Committee; member of the International Committee
on Districts; Chairman of the International Inter-
chapter Relations Committec; Chairman of the
International Nominating Committee; International
Treasurer; Chairman of the International IMinance
Committee; Chairman, Sceretary of Judges of 1949,
50, ‘51, °52, '53, International Barbershop Quartel
Championship Contests; Chairman of the Internation-
al Life Membership Plan Committee; Specialist Seere-
tary and Timer; Chairman of the International
Contests and Judging Connmittee; Acting International
President (during the illness of President Means);
International First Viee President; and Chairman of
Judges of the 1954 International Quartet and Chorus
Contests,
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6. After the snack, Berney changes into
his swimming trunks for a dip in the

big Club pool.

TE'E/ PR LY

7. 8¢, Louis temperatures were blood-boiling high
this summer, and so the cooling waters were «a
Dlessing as you cun see from his smile,

c L
od e " - - IO

8. At the Saturday night
dance Berney receives
the congratulations of
friends, Mrs. Ben Win-
kelman and Mr, Harold
R. Pueser,




9. The International President always has plenty
of time to give a helping hand to quartets every-
where. Here he coaches the Chm'(h:”ppers in
stage presence. Left to right: lead, Dick Kaiser,
baritone IWarner McConnell, bass Walt Portinann
and tenor Juck Ackermann.

In addition to his barbershopping activities, Berney
has found the time and energy to perform duties on
hehalf of various civie and [raternal organizations,
He is a member of the Downtown Kiwanis Club of St.
Louis, the Hub Club and belongs 1o various Masonic
bodies.

He serves as a member of the St, Louis Chamber of
Commerce and is active on the Air Board and Sales
Managers Bureau committees. As a sportsman, Berney
is a vigorous supporter of the programs of the Con-
servation FFederation of Missouri and the Angler’s Club.

¢

1, Waving goodbye
to Dorothy, Berney
prepares to board
one of Eastern Air-
line’s Constellations
for a visit to some
far-flung outpost of
barbershop-
ping. Berney says he
expects o visit every
district during his
term of office. Keep
your eyes peeled; he’
may be dropping in
on your chapter =
meeting one of these '
fine evenings!
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10. The Clayton, Missouri Chapter gets a good-
natured explenation of what will be their re-
sponsibilities at the forthcoming convention of
the National Recreational Congress scheduled for
September 27 to October 1, in St. Loulis.

He is an associate member of the American Institute
of Management and the Mississippi Valley Farm
Equipment Assoeiation, Berney has been awarded
membership in the prized Legion of Honor of the
Ovder of DeMolay for Boys.

Berney is a respeeted member of the St. Lonis busi-
ness community. He received hundreds of congratu.
latory letters from all over the United States and
Canada upon his election as Tuternational President.

* * *
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TIIE way | see it, there has never
been a movement affecting groups
of people that did not have back of
it a key person with an idea.
Through his persistence, enthusi-
asm or hoth he converied others to
his way of thinking, and a little
nucleus of persons was formed from
which the idea expanded more rap-
idly than if the original man had
been working alone. FFor hetter or
worse that’s history, from Caesar’s
eonquests and Caesar’s fall, through
the political revolutions that are a
part of history’s pages, into the long
record of soeial and teehnological
evolutions.

The application in our Society is
evident. The small band that rallied
around Owen Cash to work with
him, not just cheer the movement
along, had both the enthusiasm and
the persistence of the fonnder, They
fived SPEBSQSA during the firat
five years or so, sometimes to the
detriment of their personal affairs.
They knew everything that was go-
ing on, therefore had judgment in
steering the Society, beyond that of
the man whose partieipation was
for the fun he found. They deter-
wmined the courses and did a pretty
fair job of keeping us on course and
speed despite lack of precedent for
sueh an organization and in the face
of multitndinous oppositions from
those whose knowledge was limited
by the boundaries of their own
chapters or, later, state distriets. Of
necessity the carly officers and trus-
tees were fascistie. They had to he,
for survival of the Key Man’s idea.

EVOLUTION is inevitable in suc-
ceeding living organisms, and the
Society is a very live one. Lventual-
Iy we arrived at the eombination in
administration which includes the

by Deac Martin

"I DISAGREE WITH WHAT YOU SaY, BUT | SHALL
DEFEND TO THE DEATH YOUR RIGHT TO SAY IT,"

Attributed to Foltaire, 1694-1778.

International Oflice to serve our
membership, the smaller Board,
and the House of Delegates for
which President Hal Staab pled so
hard and consistently. The majority
at that stage felt that the House
principle was sound, but that those
years were too early for it, and the
original plan too complicated.

The Sociely was started in 38
then nurtured through the early
403 by men who were also in their
forties and up. In the natural eourse
a new generation of members, quar-
tets, and administrators at chapter,
district and international levels
have taken over. In the main they
are continuning the original intents
and sticking pretty well to the im-
porlant traditions.

Only by holding in large measure
to tradition can this Society con-
tinue to retain its individuality.
Otherwise it could become « dull-
gray characterless copy of the many
singing organizations that evisted
before, that function now, and will
continue. SPEBSQSA has been re-
ferred to as one of the outstanding
social phenomena of the 194(s. It
had and has color,

r[‘]'l IE Sociely’s name preserves
and encourages a particular type of
harmony. Go too modern and ont
we go as a nationally individualistie
socicty. That is incvitable. Though
1 am fully opposed to converling to
“modern” harmony (characterized
by sixth, ninths, and dissonances for
this comment) for reasons just
stated, 1 agree with modern ideas
of improving the harmonies which
a few of ns sang under the gas
lights, They left the improvement
field wide open. I am all for mod-
ern ideas of perfecting our methods
of operation at all levels. They must
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continue to improve if we are lo
profit f[rom past experience. That is
sound progressive-conservatisn.

The more sound knowledge is
shared the better for the Society.
So I have told Bob Breunig, the
Harmonizer editor, that he should
conuvert “The Way I See It” into a
knowledge box of contributions of
men with varicd interests and hack-
grounds in SPEBSQSA. Such diver-
sification will hring out ideas, opin-
ions, slants, wisdom, based upon
expericnee in such variety as no
one person can possibly have ai-
tained.

So in the future watch here for
tenors in foursomes that have eome
up the hard way; vets in chapter,
district, or international organiza-
tion and administration; past pres-
idents or other officers; newer men
with ideas that have been proved
good for the Soeiety’s health (no
soapboxing, please, Bobh); and
others who will take their assign-
mentis for the reason which has mo-
tivated this correspondent since the
column started — and impels the
idea of diversification—for the good
of the Society the way I see it.

In pulling down the eurtain I
must express my appreciation to
that man | met in 1947 who told me
he had read part of the column.
I ywas so surprised and shocked that
I blacked out. When 1 recovered
he had gone. Later I found that,
prior to our meeting, he had heen
laid up with a broken leg. They
said that he'd vead just anything to
kill time. *

We'll try to keep the faith, Deac.
All you potential Deac Martins
who will appear in this space will
have some mighty big shoes to fill.
Cy Perkins, you're next up to bat!
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Geltlting In Shape
For Miami, Or

How To Survive

A Barbershop

Convention

BY PROFESSOR F. STIRLING WILSON

NO class of people is more prolific of suggestions
as to how 1o do your work, sing a song, drive a ecar or
eajole your wife, than barbershoppers, provided they
don’t have to do the work.

During our recent Convention and Harmony Hog
Call in the Capital City of our great nation I was
showing some of the flora and fauna of Washington
to the Hon. Joe Jones, cminent judge of Balance and
Blend. Judge Jones was halancing, first on one foot
and then on the other, to keep in trim, becanse he is
a conscientions jurist, and is always ready to explain
to you, in a few thousand well ehosen words and fault-
less diction, the whys and wherefores of the this-ness
and that-ness of B & B and he still has time for sng-
gestions us to how this erudite colmmn should he
handled. ;

SA!D the Judge: “Now, a convention is nothing to
be approached lightly or without proper and thorough
preparation. Why not some snggestions along this line,
as preparation for Miami?” Since 1 do not argue
with judges (any more) I am presenting hereswith
some praclical suggestions, for preparing for a
SPEBS(QSA Convention.

It is necessary to train just as faithfully for this
event as for cross-country running or that Seotch game
where a man picks up a telephone pole and tries to
toss it across the English channel.

And why not? At a Convention you will hardly
ever slow down to a walk; vou will he called on to
give out with your best voicing of numbers you have
almost forgotten; you will either miss meals or eat
them while running; yon will go without sleep for
severnl days, and you will engage in at least five
elevator serimmages each day,

A FEW suggestions as to your elevator behavior,
Naturally you ean’t just bull your way onto the ele-
vator, elbowing women and children out of your way
and stepping on their toes. Why? Because often the
modern woman is stronger than yon are and she is
likely to hang one on your chin just to call your
attention to the fact that you are erowding her and
daughter Gwendolyn. No, here you must he subtle.
All yon have to do is te carry a large potted cactus
plant with you wherever you go and no matter how
crowded the eclevator is, people will make room
for you.

A miore direet and less subtle approach is to wear
skis, but such an obvious maneuver wouldn’t gain you
any [riends, unless you are a judge. Another good
idea is to take a soaking wet Russian wolfhound on
the clevator with yon, and keep saying “Don’t shake,
boy, don’t shake.” Of eourse you will have 1aught him
that this means “Shake, boy, shake.”

By all means include in your training schedule the
standing-in-line technique, because youn will do a lot
of standing in queues, as our English friends say and
as we spell.

To keep tedinum away, make remarks that will arouse
interest and argnments among those in line ahead of
you. For example, open np by asking the man in
front: “Do you think Leo Durocher will ever make
the tennis player that Don Budge i8?” or try this:
“Do you think that Senator McCarthy really wrote
Shakespeare’s plays?” If you can get the man in front

of you arguing with the man behind yon, you have
some ready-made entertaimment to keep yon from
heing bored while you wait for the desk clerk (ticket
seller, hot-dog man, cashier, bartender).




A BRIEI course in memory training is absolutely
essential, too. You can avoid endless embarrassment
by being able to distinguish hetween Grady Musgrave
and Charlie Ricketts or Mert Barret of 51. Petershurg
and Ward Chase of the Chicagoans. What makes it
more difficult is that they don’t look anything alike
and don’t even sound alike.

I'or example, in singing Frank Thorne’s arrange-
ment of “Keep America Singing,” Grady will sing
“caint go wrong” and Charlie will sing “Cahnt go
wrong” and each will think the other has gone wrong,

Rehearse lines like the following while taking your
“Why does Carleton Scott resemble Nate
Berthoff 7" and the answer, which will catalog them in

shower:

your mind, is “Because they hoth have moustaches,
except Berthoff.,”

Trying to remember where you put your tickelts, and
whether you ever hought them, is going to put your
memory to a real test

A bit of truining in higher mathematies is good, too.
Arguments like the following take place all the time:

“Look, Joe, I paid for the taxi with a two dollar
bill. The man didn’t have change so you gave me a
five dollar bill and I paid for the lunch and the cata-
logs at the art gallery. Abbie got two tickets for
Cinerama and put them on my aceount at the hotel
and you paid for Bob Glohull’s laundry and I owe Bob
four dollars on aecount of the railvoad tickets. Then
you paid the bellboy who brought my suit to the
room and I figure you owe me $11.35 and the keys
o my car, Right?"

A Dhit of training and the confusion evident in the
minds of these Convention-goers would have bheen
dissipated, even if they were not.

Argumentation and logie have a place in your pre-
Convention training. You will have to convince the
hotel desk clerk that you have a reservation and thal
you are claiming it in time, and that you are yourself
and not an imposter. This is harder than it sounds
because most people look more like imposters than
they look like themselves and a hotel clerk is always
justified in believing they are not themselves.

Also arguments with taxi drivers are inevitable.
When he tells yon the fare from your hotel to the
chiropodist’s office is a dollar fifty, hellow at him:
“Why, I can ride for that money from the Top of the
Mark to the Holland Tunnel” of some similar loeality,
such as the Golden Gate Bridge in Lrie, Pa., the Bok
Tower in Evanaville, Indiana, or Bridal Wreaih Falls
in Chillicothe, Ohio.

Take a few minutes to review your eulinary con-
versational bits, You must be prepared to talk glibly
of that mushroom and lime sberbet combination that
they whip up at the Old Horse Stall in Omaha, or the
way Albert, the ehef at the Glue Mill in Minneapolis.

= LIKE

in it at luneh just before the con-

HOW DO You,
LEO DUROCHE

brisket with marshmallow
sauce, or the steaks at the Gored Ox in KKansas
City. You must always know a good place to get
a steak, quick, cheap, and within a block of the
hotel, where the headwaiter is a {raternity
brother of yours. Confidentially it is goed to
kunow where you ean get a hamburger without

cooks that boeiled

walking too far.

TO appear comme il faul {I'rench for Oh, Boy,
he’s got it) at the Convention, go around whisper-
ing lo congenial souls, "Come up to Room 348
after the big show. Big deal.” After you have
lined up about 75 people, relive to your own

room, whieh is 865 and go to bed happy in the

[€ComME UP TO

thonght that vou have brousght some very nice
g y & ety ROOM 349
people logether for a congenial evening. BIG DEAL#

Train yourself in asking questions of a seareh-

ing nature of the judges. They appreciate it and
have a higher opinion of vour mental alertness,
or something, I'or example, you might ask Judge
Joe Jones, who inspired this article, “Why
didn’t the Four Wheel Spokesmen have good
stage presence? They were all present on the
stage weren’t they??

Rehearse a few gilt-edged alibis as o why
your favorite quartet didn’t win, as for in-
stance: “When I heard Hjalmar hadn’t paid
he left home, I
they didn’t have a chance to make the
Finals,” or “Just a week before the Conven-
tion, Clagston’s mother-in-law dropped in

his insurance bhefore knew

for a two-months’ stay and it unnerved
the poor guy so he tightened up,” or
“Poor Herman got spinach with sand

test and had gravel in his voiee. TAKE
I thought he had plenty of A
grit to go through with it.” MEMORY

Follow these sugges:
tions and you won't
need to read Dale
Carnegic’s hook.
You mayvnot make

any friends

hut yon [

sure will Do You \NQD

influence CALL THAT 60(;J

people BALANCE 2 \qp.ON; :
x 4 o




THE SOCIETY ADOPTS FOUR ORPHANS
KANSANS WIN INTERNATIONAL CHAMPIONSHIP

BY JAMES A. FERGUS

F()UR yvoung Kansans left by private plane from
Wichita 6:30 a.un., Wednesday, June 9 for Washing-
ton, D. C. Within the next 132 hours they had won
the International Barbershop Quartet Championship
over extremely tough competition and, in the process,
heeame known to millions of persons throughout the
United States and Canada. This is the story of those
132 hours,

The Orphans took off in good weather Wednesday
niorning. They were flying in a Cessna 195 hy the cour-
tesy of a good friend of theirs, Vie Yingling, Kansas
distributor for Cessna Aireraft. Their pilol was Robert
*Hal” Bowman, a dedicated aviation enthusiast and
author of the recently published hook, “Memoirs of
a Pilot.”

Outside of St. Louis they skirted around some
thunderstorm aetivity. The boys experienced a good
shaking-up and Hal Bowman raced ahead of the storm
all the way to Washington, making the best use of the
aireralt’s automatic pilot,

Inside the little aireraft the Orphans relaxed and
played pitch, They weren’t seriously coneerned aboul
the Washington contest. They were well-practised and
they felt good.

Bowman set the plane down at Washington National
Airport at 7:15 that evening and after checking out
with the control tower the Orphans left by taxieab for
the “quartet hotel”—Ilotel Lafayette.

When they had slicked down their hair they de-
parted for the Hotel Statler to register in at conven-
tion headquarters. In the lobby of the Statler they met
a host of friends including Buffalo Bill Spangenberg
with whom they woodshedded. The Orphans bedded
down at 2:30 in the morning.

They were slightly disappointed when they were
nolified that they were schednled to sing in the Friday
morning Semi-final because they had learned by expe-
ricnee that they do not give their best in the morning
hours. At this point Bob Groom remembers that the
quartct was hoping to be hucky enough te make the
Finals and that they weren’t counting on anything
more,

rI‘HURSDAY morning they arose late and did a little
sight-seeing around the Capital. They squeezed in an
appearance on a local television program and then hil
the sack by 9 p.n. Tomorrow was the hig day.

The next morning the four citizens of Wichita were
up-and-at-’em at the erack of dawn and hreakfasted on
hot houllion with the up-and-coming Confederates of
Memphis. Bond insists that “hot houllion is very good
for loosening up the voice in the early AM.” They had
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200 barbershoppers welcomed the champions home
in a thunder-shower that dampened no spirits,

a warm-up session until abeut 6:3¢ when they deecided
to walk over to the White House,

Between the imposing old State Department build-
ing and the White House grounds there is a narrow
strect which serves as the entrance for many of the top
administration leaders working in the area.

The Orphans looked down the “alley,” saw an
empty guard house and a “No Trespassing” notice
and promptly started to walk throngh. They were not
aware that this area is probably the most severely re-
stricted in Washington. But wonder upon wonder,
they did not enconnter another person during their
pleasant stroll throngh the highly-sensitive area—
until they reached the other gate. There, two guards
severely reprimanded the boys for trespassing and
then to show them they weren’t sove, one of the gnards
pointed ont President Eisenhower's private putting
green.

Back at the hotel the quartet really got down to
business; they warmed up their voices again, dressed
with care and were ready and waiting by 10 am. At
this point, the day of the Orphans was about five and
a half hours old.

Back stage at Constitution IHall the ¢uartet per-
formed their eustomary ritual of standing in a circle
and “stacking hands.,” When they were announced
each man thought: “I'm going to go out there and give
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The Orphans were honored with a “IWelcome Home!”
parade through the downtown streets of Wichita.

’em a show if nothing else.” It was all over in a few
minntes. They sang a brand new arrangement of
“Baby, I'll Be Waitin’” and “The Sweetheart of Sigma
Chi.” When they finished they thought: “happy it was
over,” “felt we did a good job™ aud “there’s nothing
left now but to wait.”

A FTER performing, the four men went down to the
sub-level hackstage to await the announcement of the
15 Finalists, As the judges made their decisions their
hearts jumped with the naming of each quartet. The
first five names were called, then the second five, then
the eleventh, twelftl, thirteenth. At this point the
boys figured they had “goofed” and that the other
quartets had all heen very good, perhaps better than
they expected. As it turned out the fourteenth quartet
to be named was The Orphans,

Now the eompetition tnrned hot—and the weather
along with it. “Back stage for the Finals was very un-
comfortable,” Groom says, “Our shirts were still wet
fromn the morning appearance and things were getting
hotter.” For their first song in the I'inals, the hoys sang
“Wait "Till The Sun Shines Nellie.”

Bigham says: “When we went in to get the piteh for
the second number, “Stephen TFoster Medley” 1
couldn’t see Pete’s eyes for perspiration and every
time we took a bow we gave the judges a shower.”

X TN | 6
After the show, Ed Sullivan told the boys they did a
fine job.
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The Orphans present their trophy to Chapter Presi-
dent Clyde Cox for “having kept us going when the
road was rough.”

Their job completed, Bigham says the guartet felt
that “we hadn’t done anything bad or wrong but we
have sung better precision-wise—we didn’t make many
mistakes.”

In eontrast to the suspenseful Finals announcement,
The Orphans were the first named to the Medalist
Contest. Groom let out a warwhoop and his voice
wasn’t the same again.

That evening, dining with Clyde and Kay Cox
(President of the Wichita Chapter and his wife), the
hoys met The Big Four, 1953-54 Sweet Adeline Quar-
tet Champions, At the request of The Orvphans, the
four huxom ladies sang several songs. Tyree joined in
with them after a bit.

After dinner they listened to part of the hours-long
International Barbershop Chorus Championship. Re-
turning to the Statler the hoys engaped in some gang
singing. George Williams, member of the International
Public Relations Committee and President of the Cen-
tral States Distriet, hustled Bond off to bed hecause he
was singing lead with a pickup quartet, Groom’s voice
was bothering him and his throat was getting sove.
They were all a little weary so they went to bed.

BIGHAM, Bond and Tyree volled out of bed the
next morning to a chilling sight: Groom’s throat was
desperately sore and it was impossible for him to
speak. They rushed him to a good samaritan and fel-
low harbershopper, Dr, Conrad Barnes of Sencea,
Kansas.

Tror the fact that the hionor of Kansas was at stale,
Dr. Barnes gave Groom the full treatment in a fren-
zied attempt to restore his voeal eliovds to their former
strength. Groom got the works; swabhing of his throat,
preseription for a gargle, various kinds of pills and
the strictest orders not to sing for the rest of the day.

Because they were a Medalist quartet, the Orphans
were scheduled 1o eut a recording with Decca Records
at 1:30 p.m. that day. Good advice from all sides urged
them to call it off, but the bhoys felt they needed the
warm-up session. One rvecording was attempted but, on
a request from Groom, it was cancelled. (Decca Ree-
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Lead Bob Groom (right), is a salesman for an auto com-
pany. The “customer” here is Virgil Chambers, an
ardent booster of the quartet and director of the
Wichita Chapter chorus.

Pete Tyree (right}, baritone and newest member of
the Orphans, is @ structural engineer employed by «a
firm of consulting enginecrs, Ilere Tyree goes over blue-

-';:"-— H i o _— B

Jay Bond 'r!'gfu), bass, is an aeronautical engineer
emploved by the Cessna Aircraft Company. Pointing
out the merits of an air valve is Obed Wells, a project

engineer and Bond’s superuvisor,

LIS

. ;

Tenor Bud Bigham (right), coorganizer and ramrod
of the Orphans, is a salesman for the Berkshire Life
Insurance Company. Whether Singing or Selling he
goes to 1t whole heartedly,
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ords finally caught up with The Ovphansg in Wichita)
“With this situation,” Bigham recalls, “we decided to
settle for fifth (not the bottled version) and that we
would go to the Medalist contest with the idea that we
would sing as hest we could.”

With this objective in mind, they splurged on the
biggest seafood dinner they could find, then hurried
back to their hotel and then Constitution Hall with
barely enough time to dress hefore being ealled to per-
form. They had no warm-up. Groom hadn’t sung sinee
the night before with the exception of the recording at-
tempt. There was just time enongh for the traditional
circle, the stacking of hands and a vow: “We don’t
have a chance but let’s go ont there and give them a
show!”

They sang a medley containing the songs “Somebody
Stole My Gal” and “Tive T'oot Two” and their really
terrific rendition of “When The Bell In The Light
House Rings Ding, Dong.”

Aceording to Bigham: “We were at the hottom of the
harrel, We sang two songs that had been sung in
Medalist albums and we fully expected fifth place. We
pushed as far as we conld.”

Bond remembers: “I was a little nervons, During the
second number I hoo-hooed by doubling with Groom
on a lead picknp and later, on a three-note chord I
didn’t sing at all.”

ALL four were absolutely relieved when their per-
formanece was completed and all felt they had done
the best they could. With 30 minutes between the last
Medalist eompetition and the anmouncement of the
Medalist positions, the five quartets fidgeted backstage.

Then the annonncements:

Fifth Place Medalist . . . The Saeramento Statesmen,

“Well, we must have made fourth.”

T'ourth Place Medalist . . . The Lytle Brothers.

“Well, we mmst had made Third.”

Third Place Medalist . .. The Toronto Rhythmaires.

(Breathless silenee)

Before the Second Place Medalists were named there
was a long pause that seemed like . ... ..

A Time Magazine reporter was getting the history of
the Orphans from Bond when Groom husted through
the door yelling, “We won! We won, Bond!” All Bond
could do was turn deathly pale and say, “What . . .
Ol, my aching back, what are we going to do now?”
Bond felt as though it was all a dreani. Then he started
making mental comparisons with The Vikings and
other International Quartet Champions; he was sure
The Orphans were not in the same class.

The announcement eaught Tyree at the P.A. lond-
speaker. He too, felt it was all a dream and then he
started looking for the gang. “l felt mixed emotions,”
he said, “elated, surprised and scared.”

Bob Groom was standing on the right side of the
stage behind the exit serecen. He was chatting with Al
Shea, lead of the Bills, when he heard the word, “I
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turned around and van through the doorway trying
to find Bond. I saw a drinking fountain, I felt thirvsty.
I leaned over hut the sink started moving. Semeone
came along and helped, I rinsed my face but never did
get the drink. I was amazed and stupified!”

Bigham recalls: “I was sitting in the hox with Clyde
and Kay (Cox). When they announecd Third Place
Medalist, the Hall seemed gniet and hot. The anticipa-
tion was terrific. They annonneced Second Place and I
got up and ran bhackstage. I felt like I had been hit in
the face. The realization that yon have won docsn’t
hit yon until the first stranger steps up to congratnlate
you. I thought, “Whoa, what have we done, Follow the
Bills, follow the Vikings, follow the Schinitts. Oh, no!»

THE Orphans cventually found each other and all
four stood together in their dressing room surrounded
by a riot of confusion. Photographers, reporters, well
wishers and close friends were shonting and laughing,

“We really appreciated the help we got from the
International Office,” Bigham says, “especially for the
way Hafer, Dobson and Breunig talked to the press in
order to get the right things said. At the time, we were
in no condition to know what we were saying.”

The past champions also erowded into the room.
Somicone remecmbers Bruce Conover of the Vikings
saying, “Now you know how it feels.” and Jiggs Ward
of the Pittsburghers saying, “Welcome to the Club.
It’s a pretty exclusive fraternity; after all, only four
new members are taken in each year,”

A respite from the tension of the contest was taken
at an intermission followed by songs by the Second,
Third, Fourth and I'ifth Place Medalists and several
past International Champions,

“After hearing the past champs sing,” the Orphans
remember, “We were ready to bounce hack onto the
stage and really sing, but when all those 4,000 dyed-
in-the-wool harbershoppers in the andience got to their
feet and roared their welcome and pledge of confi-
dence, all the wind went out of our sails again. It was
rather anti-climatic. We couldn’t sing.” (They did).
Events blurred: medallion presentation, trophy pres-
entation. They sang “Sweetheart of Sigma Chi” and
then “Stephen Foster Medley” (easy on the lead and
his sore throat) and finally “The Lord’s Prayer” at
straight up Midnight,

SUDDENLY, without warning, the four young men
from Wichita found themselves all alone backstage.
The Hall was empty. Backstage only the manager and
a member of the International Headquarters staff re-
mained. The Orphans looked at each other. One of
them hoisted the Landino Trophy and they walked
slowly down the corridor.

In the lobby of the Hotel Lafayeite someone asked
them to sing and they promptly lost themselves in the
song. Then over to the Hotel Statlex for some room
singing, They were to he in New York City the next

THE HARMONIZER—SEPTEMBER, 1954

morning for appearance on Ed Sullivan’s “Toast Of
The Town” television show. At 3:30 a.n. they eollapsed
into bed. They had only one disappointment: becanse
they were due in New York City early Sunday morning
for *Toast Of The Town™ rehearsals they could not
appear at the Sunday Morning Breakfastglo. They
were fearful (nnnecessarily) that their fellow barber-
shoppers would not understand,

After less than two and a half hours rest, the Orphans
were up-and-at-"em at 6 a.m. Sunday morning. They
ate hurriedly, rushed 1o the airport and taxied off the
National Airport rmnway at 7:30 aan. in their Cessna
195,

Four bone-weary champions reported to CBS
Theater 50, located on 53rd Street and Broadway at
approximately 12 Noon, Sunday. They walked onto
the brilliantly-lighted stage and met Marlo Lewis,
co-prodncer of the program. Marlo teld them that re-
hearsals were rmnning behind and suggested they
check into a hotel and try to get some rest, They left
the stage, rode the elevator to their dressing room,
stored their costumnes and left for a nearby hotel. Re-
turning to the theater, they sat in the darkened andi-
ence seclion and watched the professional troupers go
throngh their acts,

A delicatessen-lunch connter was set np in one sec-
tion of the lobby and the hoys dug into fat sandwiches,
soft drinks, coffec and hig picees of homemade pie.

MID\V:\Y through the afternoon, Ed Sullivan ap-
peared and things really began to roll, The Orphans
were impressed with Sullivan’s skill. He moved across
the stage slowly, spoke effortlessly to the performenrs,
changed a line here and a position there. Groom says
that Sullivan secmed to always be about three jumps
ahcad of everyone else. The old pros:—the dance team
of Mati and Hari, Janice Paige and Johnny Rait, Vietor
Borge—liked the quartet. As they finished singing
“Wait *Till The Snn Shines Nellie,” Sullivan told his
24,000,000 viewers that these troupers were applanding
vigoronusly in the wings. Both Lewis and Sullivan were
emphatie in their praise of The Orphans.

During the long hours of practice only one thing was
uppermost in the minds of the quartet: “We are the
representaiives of the Society. There is a great deal at
stake. Millions of persons all over the country will be
listening to us and seeing and hearing us. We must do
a good job—for the Society.” The Orphans had indecd
accepted the responsihilitics of their office.

They were dead tired after the show but they stopped
off at Times Square and did a little sight-secing with
Mr. and Murs, J. Frank (*“Swecetest Lead This Side of
Heaven”) Rice. They went to hed at 11:30 p.m.

The next day they flew home, dodging bad weather
all the way to Wichita. There was little conversation
during the flight home; the Orphans were deep in
thought. How would they measure np in the days
ahead? Their championship year had begun. *
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The Quartet That
—Almost!

BY TOM HELZER
AND STAFF

THE night was Saturday, June 12 . . . the barber-
shoppers packed in Constitution Hall in Washington,
D. €., and thousands more across America were
anxionsly awaiting the deeision of the judges. Tlien
the dramatic event climaxing the 1954 International
Contest happened as the Orphans of Wichita, Kansas,
were named the Sociely’s new Champions.

In the excitement that followed, someone in the
crowd remarked, “I wonder how the number tivo quar-
tet felt . . . just how would YOU feel “alinost’ winning
the ehampionship, only to wind up in sccond place?”

To get the answer, we asked the Second PPlace Medal-
ists, the Four Hearsemen of Amarillo, Texas, this very
question and, surprisingly, bari Dwight Elliott gave
us this reply, “I wonder if any quartet really expects
to be in the top five. Sure, that’s what we all came for,
that’s what we’ve worked and hoped for, but how can
you really expect to beat thirty-five other wonderful
quartets?”

THE SEMI-FINALS JITTERS

The Four Hearsemen were admittedly pretty scared
and mnervous in their first appearance in the Semi-
finals a8 they faced the audience and judges, All hiad
the feeling as they left the stage that they ecould have
done hetter, All fonr werc hoping and praying that
they could at least make the Finals, if ouly to have
another chance to show what they really could do,
Elliott and Heiny remewbered the previous contests
at Omaha and Kansas City whieh found them out of
the running afler singing only two songs. So they were
really “sweating it out” as the judges’ decision was
being amounced, With ten of the final positions
drawn, their name came np as No. 11 and they were in.
There were a few moments of wild rejolecing, hnt
almost immediately the quartet was off to the hotel
for a rchearsal session. They were determined to get
down to business and not let the judges down for per-
mitting them to sing again.

After the noon practice session the gnartet came
back to Constitution Hall relaxed, more confident and
determined to have a good time—win or lose. Their
performance radiated the same feeling to the andience,
as they sang the rhythmic “Got No Time” and the
nostalgie, beantifully arranged, “When Yon’re A Long
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Long Way From Home.” The quartet was singing as
one . . . everything came easy, and later they agreed
that this had been their best effort.

As the 15th quartet sang the last chord in the Finals,
an nuncasy tensencss slowly developcd backstage
among the compelitors awaiting the judges’ deeision.

“THE FOUR . ..”

Bari Elliott was sitting in the hallway outside the
dressing rooms, with his arm over the shoulders of
tenor Bud Bigham of the Orphans as they erowded
near the small loudspeaker hooked up hack stage.
{They have heen friends for a long time, having sung
on many parades together in the past.)

Dwight said to Bud, “I’d give my right leg if we
conld both get in the top five.” {Dwight admits he
soon came to regret that statement and begged off—
with Bud’s kind permission.) The Orphans were first
to be anmounced and Dwight exeitedly ponuded Buod
on the baeck, not thivking it possible for his wish to
come true, When the first four had been announced
with only one place left and the great IFour Chorders’
name had not yet been heard, the Hearsemen were
convineed in their own mninds that they were out. Even
when the announcer said, “The Four . . .” they all
thought it was goiug to be the “Chorders”! When it
finally dawned on the group that the announeer had
actually said “Hearsemen,” all four went completely
batty. They hugged, pounded and jumped over each
other and generally made it dangerons for anyone
within ten feet.

“Do you think it’s trne!!!” eried excited bass Dick
Gifford. “Do you think they’ll have a recount and find
they’ve made a mistake? Goodnight . . . we've really
got to practice to justify this position. What will hap-
pen if we win? I just don’t helieve it. Good gosh, some
of those other quartets sounded terrific . . . are we
really in their elass? ... Who wants to cat? , .. I can’t,”

All of a sudden someone notieed tenor Heiny, He
had broken down and was shedding hountiful tears of
joy. He couldn’t sing a note for several hours. “It’s
something I never thought conld happen to me—of
all people,” mused the funeral director-tenor, recalling
the incident later.

The Amarillo foursome knew they had their work
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citt out for them Saturday after they found themselves
“in there.” They had some songs ready, bul they real-
ized that they had alveady used the numbers they
knew best, so baek they wenl for an all-day reheavsal,
They scleeted numbers which lent themselves to full
expression and on whieh they conld “pnll out all the
stops,” To many in the audience, the Hearsemen’s
performanee in this Medalist appearanec was their
greatest,

“MAYBE WIPRE SIXTH!”

As the judges’ decisions were being announced Sat-
urday night, bass Dick Gifford excitedly exelaimed,
“Well, we're not fifth . . . we're not fourth . . . hey!
were not third—maybe we're sixth. Good gosh—
isn't it wonderful!®

Lead Deane Watson, stununed, stood there grinning
happily from car to ear. Tenor Heiny said he was so
happy he counld have sung High C with casc. Bari
Elliott just shook his head and said, “I don’t see how
there conld be any bigger thrill.” Later, a more com-
posed Dick Gifford, speaking for the guartet, said,
“And I'll tell you one thing in all sincerity, We conldn't
have lost to four nieer gnys, We don’t feel a bit let
down. We’ve gone so much further than we expected
to go. We arve tickled pink with sceond and the wonder-
ful way the erowd treated ns. We don’t have one ounce
of disagreement with the judges. We feel wonderfnl

THE QUARTET IS BORN

Four years before our Soeiety was fonnded a gronp
of four men started singing in Amarillo, Texas for a
funeral home. Although the membership of the quar-
tet changed many times, cach had participated becanse
cach loved harmony and fellowship with others,

It was in the early thirties that Mr, Shaw, of the
Blackburn-Shaw Funeral Home, made a trip to Dallas,
heard a quartet singing for a funeral home there, and
came right back to Amarillo and organized his own
group . .. singing lead. As sponsor, he paid the singers’
expenses (a dollar per funeral or Sunday radio pro-
gram). Wendell Heiny (present tenor of the Fonr
Hearsemen) joincd the Blackburn-Shaw Quartet in
1935 and through this association heeame interested
in and later took a full time job in the funeral business,

PERSONNEL CHANGES

During World War I1, three members of the quartet
went into the service and the group temporarily dis-
handed. Heiny was discharged in 1946, and his first
order of husiness at the funeral home was getiing the
quartet started again. Panl Lllis and Willard Grant-
ham came home from the service about the same time
and, together, they started looking for a baritone . . .
and found a good one in the person of Dwight Elliott
who has been singing with the group ever since. This
foursome proved harmonious and, in 1947, won a
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Dwight Elliot and his wife Mary Alice are real proud of their
boys, Dale, five, and LaMar, three. Boys listened to CBS broad-
cast, liked The Four Hearsemen the best but now sing Orphans’
specialty “IFhen the Bell in the Light House Rings Ding-Dong.”

Teror Wendell Heiny asks wife Margaret ebout a new arrauge-
ment, Margaret is a member of the International Guild of
Pianists. Heiny joined the original Blackburn-Shaw quartet in
1935.

Lawyer Deane [Fatson tosses a ball to Deane, Jr. as Mike, Molly
Lou and wife Molly watch the fun. He is a grad of Davidson
College, was wounded in Italy during World War I1.

IR
gk,

|
4 :t't Lo .. !
Dick Gifford relaxes with his wife, Eloise and liis three children.
Dick, in advertising sales for KFDA-TV, claims he was the only

bass singer in 1936 elementary school; is a Nortluvestern Uni-
versily grad.
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quartet contest, sponsored by the American Legion.
and a free trip to New York City. Two years later
Grantham dropped out and Jim Bol Nance joined
the quartet,

In December, 1948, a chapter of SPEBS(QSA
was organized in Amarillo and the members of the
Blackburm-Shaw Quartet naturally joined the chapter
because it was organized for the same purposes that
had drawn them together . , . harmony and fellowship.

The guartet entered regional competition in 1950
.« at the last minute to give their chapter an entry.
When the judges announced their quartet as a winner,
the foursome was atartled and hreathless. Tt was their
first veal barbershop competition. They appeared at
the Omaha International contest as the Blackburn-
Shaw quartet. After that the group received several
parade invitations. “Pat” Canningham, veteran Sonth-
western barbershopper of Lubbock, Texas, insisted
they change their name . . . since “Blackburn-Shaw"
would have no significance outside Amarillo. For
months they tried to find a suitable name with no
resulta . .. then it happened. On the Tulsa 1951 parade,
veteran M.C., Al Cashman got several laughs by intro-
ducing the members of the quartet as: a funeral diree-
tor; a life insurance salesman; a cemetery lot salesman
and a finance man . . . which was the truth at the time.
Cashman also suggested that they walk on stage carry-
ing an “imaginary casket.” The stunt got so many
Iaughs that the quartet soon added a complete Digger
O'Dell routine and the present name came easy . . .
The Four Hearsemen.

Panl Ellis withdrew in 1951 and a new lead, Al
Autry, joined the quartet. That year the “Hearsemen”
placed sccond in their distriet contest and in 1952
were regional winners again and sang at the Kansas
City International Contest as the Four Hearsemen
for the first time.

Early in 1953, lead Antry moved to Austin, Texas
and hass Nance entered a new business that made it
impossible for him to participate. For most of the
year not a chord was sung . . . survivors Elliott and
Heiny conldn’t stand it any longer. Together they “dug
up” a new lead and a bass who were interested in
barbershop harmony. The new singers were found
“interred” in Dwight and Wendell's church choirs,
The newcomers, hass Dick Giflord and lead Deane
Watson, quickly hecame confirmed converts to our
style of harmony and only a few short weeks later the
present quartet entered the 1953 Southwestern District
Contest at Wichita Falls, Texas. When the judges’
decision waa announced the Four Hearsemen were in
.+ . you guessed it, “sceond place again.”

MEDALISTS IN NINE MONTHS

Many quartets could probably make a faster trip up
the competition ladder to the coveted Medalist elass—
if they follow the example of the present Four Hearse-
men. The quartet humbly sought, accepted, and used
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to the best of their ability the many eriticisms, sug-
gestions, and experiences of qualified judges, other
leading gquartets, and bharbershoppers as part-lime
coaches,

Immediate Past International President, Johuny
Means, stated in Washington that he had never seen a
quartet in an International Contest that came as near
to doing el the things which had heen suggested hy
the judges in the regional uartet elinie. He made it a
point to call on the Hearsemen and congratulate them
after the Saturday night Medalist Contest.

It was at that quartet clinie in Abilene, Texas, fol-
lowing the Sonthwestern Regional on May 1lst, that
younger quartets in the clinic were surprised to see the
Four Hearsemen taking written notes of every word
the judges uttered. Johnny Means was chairman of the
judges and the Hearsemen will tell you that the many
sound snggestions he gave all quartets really helped
them. Means® favorite point—*tell the story and sell
the song” made quite an impression on the Hearse-
men. The quartel was already thinking along those
lines. They got the idea from the Schmitt Brothers
when the two quartets appeared on a Wichita Falls,
Fexas parade some months earlier. In the wee homrs
of that morning following the afterglow, the Schmitt
Brothers demonstrated to the Hearsemen how they
worked out a new arrangement by first studying the
“meaning” of the words. I'rom that moment on the
quartet has tried to interpret and sell every song they
sing. (If you were lucky enough to sce and hear the
Four Hearsemen sing *I’d Love To Live In Loveland”
in the Mcdalist Contest . . . you woulll agree with
certified judge and veteran barbershopper Hank
Lewis of Dallas, Texas who cxelaimed—*'1 have heard
that song a thousand times and this is the first time it
veally thrilled me.”)

THEY RE-HEARSE CONSTANTLY

The week following the regional competition Joe
Huray, Dallas, Texas (tenor of the former Bean
Jesters) was in Amarillo on business. He worked with
the quartet every night for a solid week 1o help the
Hearsemen incorporate all the suggestions of the
judges. Then prior to their trip to Washington, Jim
Bob Nanee (former hass of the quartet), who makes
most of the arrangements the Heavsemen sing, gave
the group some valuable last minute coaching. Jim
Bob helps when he can . . . but for the most part the
quartet is on their own as far as coaching is concerned.

That funeral-march entrance and transition into
character for singing which delighted the Washingilon
audicnee was adopted for contest work at the sngges-
tion of International President Berney Simner when
he was Chairman of the Judges at the Sonthwest
Distriet contest in November, 1953, Joe Lewis, Inter-
national Board Member of Dallas, Texas, who was
judging stage presence, along with Chairman Simner,

helped the quartet put the final polish on their stage
work, %
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How We Won The Chorus CGhampionship

BY LEWIS B. SIMS

ASSOCIATE DIRECTOR: SINGING CAPITAL CHORUS

Since, under the rules, the Singing Capital Chorus,
of Washington, D. C., is incligible to compete again for
the championship until 1958, we may just as well let
othera in on how we did it in 1954, By telling all other
chapters our scercls, you sece, the 1955 contest—to be
held down in Miami—will result in all the competing
choruses ending up in a tie for first place. It’s really
just as simple as that, Or is it?

T've listed some factors that I believe helped ns in
training for the chorus contest. They are seven in
number,

1. SEVERAL YEARS OF EXPERIENCE., The Wash.
ington, D. C. Chapter was organized in 1945, After onr
first annual parade (we call it the Harvest of Har-
mony}, which was in 1947, we received many compli-
ments, and we began 1o aspire to hecome a great
barbershop chorus. However, we had no oceasion to
test our wings in competition until the fall of 1953.
When we competed at New York’s famous Carncgie
Hall last October for the District Championship against
the nine other top choruses in the Middle Atlantic
States, and especially when the reports hegan to come
in about the wonderful quality of the chornses from
the Midwest, from: Canada, the Pacifie Coast, and else-
where, we began to realize that any previous boasting
was out of order. We hegan intensive work, seriously
hoping to win the big championship.

2, CHAPTER TRADITIONS AND PRACTICES. Scv-
eral things have been pionecred by the Washington,
D. C. Chapter—the quartet clinic idea, parades with-
ont MCs, joint concerts with a symphony orchestra,
and many other practices, the most recent being the
“judging workshop” on July 11, 1954. Perhaps the
most important practice is the initial andition, This
consists of an actual demonstration to the chapter
membera by a eandidate that he ean stand up and from
memory sing corrcetly with three other men, cach of
the four carrying his own part. That custom has in-
sured a hetter chorus; quality singers have been at-
tracted and retained, and the members have been
conditioned to participate and to aceept the idea of
precision work.

3. BATTERY OF DIRECTORS. We have four di-
rectors, They arve Dr. Robert Howe Harmon—a com-
bination medieal and musical master who has heen
with us since the beginning (1945) —and threc as-
sociate directors. 1 am one of these. (The others are
Ed Carey and Francis Townsend). This team of
directors comhines a variety of choral techniques and
talents, and each participated in training the chorus
for this big contest. I am in a better position than is
anyone clse to pay trihute to the substantial role
played by each of the other dircctors,

4, LACK OF NECESSARY TRAVEL., The Singing
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Capital Chorus was at home, We didn't have to lose
the services of any member because of his inability to
be away from work for several days or his inability to
finance a long journey.

5. A BAG OF TRICKS. Yes, we had some tricks
—or techniques, if you prefer. Here are nine of them,
not all original with us, of course: (a) Wec used a
chorus manager, specially appointed, who was aided
by a scetion leader in cach section. (h) In addition to
drilling the sections separately, as you nsed to get
drilled in your high school glee elub, we called upon
onc foursome after the other, and we practiced in
octets, triple quartets, and half choruses, picking out
for special attention those men who needed it. (c)
We put the men through the “ronndelay”—lining up
the four sections in a column and then rotaling the
singers so that only four men arc singing at any one
time, (d} We had one of the dircetors, who is cspecially
good at vocal production and at diction, drill the men
on vocalization and on enuneiation and pronuneiation
(for example: “moon” not “moan,” “faded” not
“fadud”). (e} We used critics—respected and ex-
perienced members of our own chapter, sonic of whom
are certified judges or experienced quartet men—to
listen and make eritical comments, aometimes on the
whole chorus, sometimes on Individual foursomes,
pointing out pronunciation or other kinds of errors,
first on the part of the hest singers (that was good
psychology) and then other singers. (f) To perfect
the faney walk-on and walk-off, our staging specialist
simulated Constitution Hall by chalk-marking the floor
of our rehearsal hall, and the hoys marched till their
shoe leather wore thin, {g) We trained the chorus to
sustain long tones, or to carry unusually long phrases,
by means of showing the members of each section that
they can hreathe at different times. (A quartet, of
course, can’t do that!} (h) Te make for precision, the
dircctor silently “monthed” each song's every word,
not only in the contest, but at rehearsals. {i) Althongh
we sang l4th ont of the 23 choruses, we stayed together
in the Interior Department building, thereby missing
all of the earlier choruses. (The director listened to
the first six and then met with our chorus and offered
tips, cspecially on staging.)

6. ATTENTION TO DETAIL. More than in any of
our previous singing, we went into great detail. Short
uotes must really be short; crescendos mmst be gradual
and well balanced ; E-natural must be sung not as E-flat
but as IZ-natural, even though it’s only a sixteenth note;
every hand must be at the side, and naturally cupped;
every eye must he on the director; ete. There was, in
our training, a tremendous amount of self-criticism
and construclive cross-criticisin on small points, and
everybody, ineluding the director learned to take it.

Continued on puage 63
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Keynote
Speech

A Candid
And Critical
Appreciation
Of Barbershop

BY
CHARLES MERRILL,

PAST INTERNATIONAL PRESIDENT:
JUSTICE, SUPREME COURT
OF THE STATE OF NEVADA
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SINCE our Society was first
founded, its members have
been struggling with problems of
expression. They know that harber-
shop is something terrvific. With a
missionary’s zeal to convert others
they attempt to explain why. Yet,
when it comes to explaining why,
each answer is dilferent, This, I be-
lieve, aceounts in large degree for
the diffteulty we have enconntered
in reaching common ground in ex-
pressing answers to eertain gues-
tions whiel, for the enlightenment
of those ontside our charmed ecir-
cle, should be answered. Such
questions as: What 1s barbershop
harmony? And: What is there
ahout barbershop harmony and the
barbershop style of singing that is
worthy of note as a true contribu-
tion to the world of musie?

Since every individual member
entertains his own view on sueh
subjects and since barhershoppets
traditionally feel very strongly on
the snhject of harbershop, it follows
that any discussion of thesc subjects
is bound to be highly controversial,
My own views undoubtedly will be
strongly and profanely opposed by
many members, Whicl is, of course,
just as it should be. We wonld not
be barbershoppers were it not so.
However, I've never been known
to hold hack my own views for that
reason and see no causc to do so
now, so long as it be understood that
I speak unofficially and for myself
alone. In that respect I antieipate
that as a “Keynote” address this one
will he far from orthodox,

E are asked: What is there

about barbershop harmony
and the barbershop style of singing
that is sworthy of note as a contribu-
tion to the world of musie? To
many of us the answer is extremely
simple: everything. Certainly it is
an answer that satisfies us, but we
must remember that our answer
mmust satisfy the musical world as
well., If we ave to have an enlight-
encd appreeiation of harbershop; if
we are to be able to enlighten the
public generally or the musical
world as to the true merits of
harhershop, a eandid analysis of
harhershop is neeessary., And when
I say candid 1 mean candid. There
is no sense in confining our cfiorts
to a stubborn contention for merit

in aveas already occupicd by ex-
perts in the world of musie who
dispnte ns. We must probe deeper.
Here we are, then, a hunch of ama-
tenrs, untrained and untaught in
matters of music. What have we
that is worthy of musical recogni-
tion?

Our traditional repertoire? I
don’t helieve so; although I know
that there are many who will
violently disagree, Viewing it from
the point of traditional musieal
standards, however, our repertoire
for the most part is in the field of
the popular and mediocre, We
wonld, I think, be bucking pretty
still opposition were we 1o try to
gell the public on the proposition
that the songs we sing, in and of
themselves, are of lasting value and
merit,

Our musical arrangements of the
songe we sing? Well, we might as
well face np to the fact that our
largely nntrained cflorts at quartet
arrangement have not yet et with
any appreciable acceptance ontside
of our own ranks,

Our public performanees? Of
course there is merit here, Who
could deny it? And we, with our
dying breath, will contend that
there is musical wmerit. By tradi-
tional musieal standards, however,
allected perhaps by those repertoire
limitations I have mentioned, onr
performances still scewn to rank as
entertainment rather than as pure
musie. Concert recognition is still
rare and where it does occur, may
well oceur by virtue of program
contrast and change of pace and
frankly popular appeal rather than
through recognition of true musical
values,

HIS, of course, is not to say
that in these respeets we should
defer to recognized musieal stand-
ards and mend our ways. In these
respects our ways satisfy us as no
other ways wonld and regardless of
what others may think or belicve,
we shall retain them. That is not
the ¢question. This is the fquestion:
Accepting what we have and what
we fully intend to keep, what is
there about it that is worthy of
recognition as a contribution to the
world of music?
In the respects I have mentioned
we are competing for recognition
in a field where authoritative sup-
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port or rccognition is nol generous-
ly given. The musical world has a
pride of taste in standards of
musical excellenee; a pride in dis-
criminating appreciation of lasting
musical merit that is definitely not
based upon popular appeal: but
rather upon an infinity of matters
making for esoteric knowledge and
discernment gained only after much
study. It is the field of the longhair.
It is a field where merit is deter-
mined by external or objective
standards most jealonsly guarded;
the standards of the listener,

Should we, then, abjectly con-
cede that barbershop has nothing
of musieal worth to offer the
listener? Indeed not, We have that
eombination of chord structure, ac-
curacy and blend which results in
what we lhave come to call the
“ring”: the ullimate in barbershop
harmony. Here is harmony at its
cleanest; multiple tone aceuracy at
its voecal heights. Here are four in-
struments, through perfection of
intonation and balance welded into
one. Here is a style of singing which
demands a different and compara-
tively difficult approach by the
singer to the part he sings: the
approach of the chord line rather
than the part line. Here in the ring
is something which provides list-
ener sensation not elsewhere found.
And if it be found here, it, too, re-
quires on the part of the listener a
discriminating appreciation; know-
ledge and diseernment; a knowing
ear for those mmsical constituents
whieh make for intonation and bal-
ance and bleud,

We have mueh, then, to offer to
the listener who will learn 1o listen
as we listen; as the barbershop
quartet singer himself must and
does listen in the very act of singing.
Yet, in my opinion, this is not onr
greatest contribution,

HAT else, then, do we have?

We have this: the power to
stir men's sonls through the medi-
um of musie to a degree seldom if
al all known elsewhere in the enlire
ficld of music. Not the souls of the
passive listeners; but the sonls of
the singers. Not the medium of con-
cert music; but the medium of
partieipation musie. Through par-
ticipation in the making of music
by the musically untaught and un-
cducated and untrained.

Few wmen are possessed of the
time, talent, temperament or train-
ing for the profcasional ereating of
music. Many men, however, have a
yearning to participate, no matter
how modestly, in the creation of
mugic, They yearn to create for their
own pleasure and self-satisfaction.
This is our traditional ficld. Here
is where our medium unquestionab-
ly contains true merit and demands
recognition and appreciation and
encouragement,

Nowhere else in the ficld of music
can the amateur receive the thrill
of accomplishment known to the
barbershop quartet singer. In the
first place it is ensemble; not the
lonely satisfaction of the hathroom
soloist, The pleasure is a shared
pleasure. In the second place, each
partiecipant has his own sole and
single responsibility ; his part of the
chord that is no one else’s He can-
not err unnoticed. His voice cannot
become lost in a unison passage or
in a choral section. In the third
place, while the medium is extreme-
ly demanding in matters of ac-
curacy and blend, its demand is for
natural and not for trained talent.
Anyone, regardless of musical hack-
ground or edncation, can partiei-
pate, provided the natural talent he
there, IFinally, to the amatenr
maker of musie, no thrill ean ecom-
pare with the thrill of the chord
accurately hit and well blended;
the chord with the barbershop
*ring” to it.

The musical world may well re-
gard this last statement with some
degree of skepticism. They are still
“listening.” They are inclined to
doubt, by thesc objective standards
I have mentioned, the mnsical merit
of cxelusively harmony singing,
They may doubt; but we know.

fZ know that for the nltimate

thrill of participation in the
amateur creation of music the chord
is the thing. We know that, of all
possible chords, that with the tradi-
tional barbershop structure is best
adapted to production of the ring
of aceuracy and blend. | have my-
sell frequently said that ours is a
sociely with fewer ncuroses than
any other organized group; an as-
sociation of men who sing hecanse
it is fun to sing; and who sing
barbershop hecause it is most fun
to sing that way.
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Barbershop values
internal and not ¢
tive rather than ol b
felt more than
strated. To my mn
portant reason for o.
the problems of ex
description of what 1 .
what I fecl may differ mate.
from your appraisal of the v
which yon realize.

The greatest musical merit i
barbershop movement then, 1
view, comes not through whe
may accomplish for others,
listeners; hut what we aceom
for ourselves, the singers. Not
motto: Keep America Singing
listening; not entertained ; but
ing.

Marshall Bartholomew, f
former conductor of the Yale
versity Glee Club, recently »
to his friends in the Associated
Choruses of America, “We
not allow ourselves to forget
the world needs music and th
no substitute for the mnsic we
ourselves. All the mechanies
vices such as TV, radio, pl
graph records, juke boxes, etc
temporarily try to push us bael
the audience, but they can’t p
ly remove the human nced of
expression through participal

ANU still, listening has he
a most important part ¢
lives as barbershoppers. On th
casion of our 16th annual e
we arc hiere as listeners: avi
encrs. And why?

I'irst, of course, because a
bershoppers we have foum
musical merit of the harhe
chord; merit that fully mee
high standards of the listene
have been initiated to it, edn
to it. But more than that. 1
view, as a barbershop lister
long standing, it is hecause e
the act of listening we are st
sciously participating. Wh
quartet is really locked in;
that chord really rings, we sit
hound not simply hecanse v
heing superlatively entertaine
are vicariously enjoying the p
thrill of accomplishment ti
heing felt by the quartet me
themselves. IFPe sang that «
Ask yourselves in all honesty
is not so. Barbershop is st
sentially participation. And 1



.men, that is why your barber-
Jer prefers the contest and
public prefers the parade.
is why your barhershopper
“Give me harmony accuracy
lend”: while your public says,
: me slage prescence.”
w, then, can we overcome the
icism which the musical world
feel towards our harbershop
[; the musical world that is
ut there in the audience listen-
nd not participaling? In my
on we shall never completely
arbershop to those who have
2t been sold by continuing to
Dont it, or explain it or dem-
ate it, or eing it to them; hut
by singing it with them. Else
will never know and under-
what we expericnce.
I this we must asscrt and eon-
to assert, for it cannot be
d by those who know and
stand. If the ereation of music
he experience realized in ac-
‘participating in such creation
v be recognized as within the
of the public and not the ex-
‘e prerogative of the profes-
' our medinm must be re-
zed as one of the greatest
i in music today.
recognize that here is an area
ich we may claim worthy con-
ion to the world of music is,
ver, lo rccognize as well an
iion to work toward that con-
ion. It is not enough to be able
 “See what we can do.” We
be able to say, “See what we
ing.”

E, as a society, must not por-
mit ourselves to he diverted
active pursuit of this contri-
1. The harbershop activities
. seem today to be most em-
ted beeause they bring ns most
cularly into the public eye,
not be permitted to beeome
sle barbershop activities of
tance.

must, I believe, recognize
y that our primary obligation
mrselves, the singers. Public
val of our more spectacular
. is, comparatively, of minor
tance. We must, then, provide
ves an opportunity lo sing.
1 opportunity is not enongh,

must also be quartet op-
tity. And that opportunity
not be limited to those with

the time and talent for organized
quartet work of contest or parade
calibre.

Let us recognize that the chapter
parade is not typical chapter or
Society activity, It is the show
piece. Nor is the contest typical. It
is the reward for unusual and out-
standing achievement,

With due regard to the progress
we have made in the choral field;
with recognition of the satisfaction
onc¢ may derive from choral singing
and the fact that to eountless of onr
members choral singing is a niost
gatisfying end in itself; let us not
forget thattraditionally, barbershop
is a quartet field; that it is in this
field that barbershop reaches its
peak; that we do have an obligation
to our members to provide an op-
portunity for them to know quartet
cxperience and to reach that peak.

In the extremely important field
of community service let ns recog-
nize that as a socicty of amateur
singers, our most natural contribu-
tion is our singing and not the
moncy that that amateursinging has
managed to produce; that in con-
tributing our singing we are at the
same time meeting our obligation
to provide ourselves an opportunity
to sing. In singing for others we do,
in the fincst sense of the phrase,
sing for ourselves as well.

HE guartet activity of a chap-

ter, then, should he more than
preparation for and presentation of
an anmal parade and the encour-
agement and support of the chap-
ter’s contest quartets. We must not
permit ourselves, so far as quartet
aclivity is concerned, to become
primarily a society of ticket scllers
and listeners; even though that
listening he of the participation
type.

Surely in every community there
are areas of lonely living, of pain
and misfortune where our song and
harmony would he weleomne; where
we conld share the pleasure of
quartet singing which is not show
picce, ummsual or outstanding, but
is simply typical. Every chapter
should constitute itself an attack
team or series of attack teams upon
such areas of unhappiness and suf-
fering. Every member shonld enroll
as a voluntecer member of one of
such teams. Such teams could, for
example, be composed of twelve orx

sixteen members who could sing as
aunit and also break down into two
or three or four quartets; and a
modest show is horn,

Just the other day I read the leaf-
let directed to the chapter’s com-
munity service chairman as a part
of the excellent new “Mr. Presi-
dent” portfolio. Certainly it de-
serves the attention and thought of
every meinber. Here is what it says
in part: “If you have ever sung past
a lump in your throat at the bed-
side of a hospitalized person you
know what a real privilege it is to
be a barbershopper, * * * We can
give what no other organization
can: barbershop harmony. Any
group can give money, but they
can't provide a barbershop quartet
show for a group of wheel chair
patients, or a quartet to tour the
wards for immobile patients, or g
chorus which ecan sing “Silent
Night” and do “Who Threw The
Overalls In Mra. Murphy’s Chow-
der™ for an encore. Linc up visits to
the old folks' home, the hospitals,
the blood bank, and the many other
institutions and agencies which are
to he found in your community, Pre-
sent a Christmas party at the
children’s hospital or the orphan-
age or nnder-privileged children’s
home, Man the Christmas kettles
for the Salvation Army. Make a trip
to the veterans’ hospitals within
traveling distance. * ¥ * But in all
this, keep the coutribution of bar-
bershop harmony foremost. We
could never outdo many of our
national erganizations in finaneial
contributions but we can give sowme-
thing nobody else can * * *.7

LEASE nnderstand that what I
say is nol in any sewpse said in
disparagement of what our chapters
are now doing in the choral field or
with regard to shows and fund
raising. Those of you who know me
of old know that for years I have,
in iy eommunity, been intensely
interested in choral work; that I
have myself participated for many
yvears in organized quartet work on
the parade and contest level. I
would be the last to minimize the
importance to onr Society of these
ficlds of activity. Nor conld anyone
who is not wholly heartless helittle
the gencrons contributions our
chapters have maie to the needy
in community scrvice, in inost
Continued on page 45
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FROM THE
WASHINGTON
CONVENTION

CONTRIBUTORS:
WILBUR SCHMIDT
STIRLING WILSON
TOM HELZER
MUNSON HINMAN
BOB IRVINE
R. SEVERANCE

The spectacle of the Mid-States,
all four of them jammed into a
single bed for their Sunday Break-
fast comedy stunt reminding us of
the cireus taxicab which disgorges
about 25 clowns,

Frank Siler, former tenor of
the Chem-Tones of Camp Det-
rick, Frederick, Md., showed np
in the contest with the Humding-
ers of the Johnny Applesced Pis-
trict, Ile got a good hand from his
old Imddies of the Washington.
Maryland area.

The line at the drinking foun-
tain outside the Constitution Hall
anditorium was rivaled only by
the line waiting to get into the
MeCarthy-Army hearings.

The Fomr Hearsemen walked
on stage in a formation that sug-
gested an old song: “I Ain’t Got
No Body.”

Harley Miller and Pom Pomeroy,
who handled the subterranean end
of the judges’ paunel, pecred ont of
theirsuperheated dugout like
sharpshooters looking for a vietim,

Obic Fallg, Stage Presence
jndge from Schenectady, stood
up as each gquartet cnme onstage
to inspeel shoes and hnjons for
uniformity. He could see the
shaking kneces without leaving his
chair,

Joe Lewis, President of the
Southweat District aud sartorial im-
presario, looked as smooth as an oil
slick on a lily pond.

Nate Berthoff, noted editor of the
Johinny Appleseed District news-
paper, and composer of “Great
Smoky Mountains of Dixie,” was
surrounded by « coterie of adniir-
ers whenever he was spotted in the
Statler Iobby.

Employees of a large Washing-
ton department store, holding an
annual dinner at the Statler,
spent more time in the woodshed
than at their own dinner.

There were fewer song duplica-
tions this year than in previous
contests, but Bud Arberg’s ar-
rangement of “Side by Side” was
loo good to be uscd only once.

Joe Zwirn, who nsed to sing
with the Queen City Four of
Seattle, did a fine job with the
Skymaslers of Omaha.

The weather in Washington was
ideal during the Convention, There
wasn’t a single snowstorm, earth-
quake, thunderstorm, or flood. The
Washingtonians said they ordered
the hot weather to make the Cali-
fornians feel at home.

Coustitution Hall is so-named
becange on a smmmer night yon
require a strong constitution to
stand it.

One barbershopper from the
Sonth got eaught in one of Wash-
ington’s famous traffic cireles, and
the Convention was over hefore he
got oul.

More Confederate army caps
were seen in Washington than at
any time since 1865, thanks to
the Southerners who want one
of the coming eonventions to
move their way.

With DeBlois Milledge from
Florida, Joe Lewis from Texas,
Fred Wehrley from Toronte, Lou
Perkins from Secattle, and Bill
Hinckley from Boston, the meeting
was inlernational, interscetional
and inter-esting,

The mezzanine of the Statler
sounded like a hydrogen bomb
falling on a crockery plant lo-
cated between Niagara Falls and
an clevated railway,
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The Singing Capital Chorus, re-
cording their winning songs for
Decea at 2 a.n., and on their feet
for hours, were wishing they could
dip their tived feet in the Old Mill
Stream.

Onec pick-up quartet started
singing in a corner of the mezza-
nine of the Statler the day the
Convention opened and when the
late-leavers were departing Sun-
day, those boys were still there
going strong. Welly they liked it.

Many a barbershopper went
home muttering to himself: “Now,
who was that guy who greeted me
so cordially? Can’t remember his
name hbut the bachslap was fe-
miliar.”

It ian’t often that the sacred
precinets of the Pan American
Union are invaded by a quartet.
But to the IHawkeye Four of Des
Moines, lowa, the front of the
Union scemed a good place to re-
hearse a few close ones. It must
have Dbeen gaod beeanse the
Union personnel heard the gronp
and extended ils “good neigh-
bor” poliey by inviting the four-
gome indoors, The Hawkeyes
ecoulinued to amaze their im-
promptu andienee. Among those
who thought they were very good
indecd was Wallace Alig of the
Union’s “Amerieas Magazine.”
He was so impressed by the Hawlk-
eyes and the Soeiety that he’s
going to tell our Sonth American
neighbors about it in a magazine
piece which will be printed in
three foreign languages! (thanks
to the alertness of Mid’l Antics
Editor Wilbur Schmidt).

What started out as a noble ex-
periment will undouhbtedly eon-
tinme as a welcome permanem
fixture at future econventions. The
“Ladies’ Hospitality Room” was a
most popular spot not only with
the ladies but the men as well, All
availed themseclves of its message
service and refreshments. No nat-
ter where the Room was moved—
and the Statler management shifted
it like checkers on a board—the
ladies kept it efficiently staffed and
it was generously patronized as an
information ecenter, baby sitting
media, depository for parecls,
lounge, and a million other thinga.
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The 1954 Convention proba-
bly sets the all-time record for
the number of first-time conven-
tion goers.

Literally thousands of eye-pop-
ping sport shirts lent a Pacific
island atmosphere to the nation’s
busy capital, which sweltered in
90-plus heat, But at least one bar-
bershopper, never having been to
Washington, brought only dress
shirts and four-m-hands. Was he
sorry!

Portending things to come,
perhaps, a new and non-barber-
shop topic of conversation heard
in severnl huddles was—High
Fidelity—IIi-Fi. It scems only
natural that harbershoppers,
with their passion for acenrate
chords, should take au interest in
this ultra-new secience of sound.
Leading exponent of Hi-Fi is
Paul E, “*Pete” DePaolis, of Roch-
ester, N. Y., member of the Int’l
C & J Comunittee. Pete’s specialty
is — what clse? — Harmony Ac-
euracy.

The WWashington Convention re-
ceived more national publicity
“than the total coverage of the last
three years combined,” opined Wal-
ter Jay Stephens, Chairman of the
Int’l Public Relations Committee.
The Press Room established at
Convention Headquarters was a
busy place, Millions of people were
reached through the press, radio,
and television, Time Magazine de-
voted a full page with pictures to
the Convention in its June 2lst
issue,

Sinb’s vote for the three guar-
tets most likely to be remembered
in the Woodshed are the Jolly
Doys from East Liverpool, Ohio,
performing the “Sow Song”; the
Hut Four singing “Egyptian
Ella’; and Don Dobson’s Dare-
devils playing “Tell Me You'll
Forgive Me” on fonr pitchpipes.
The Woodshed was ably emeeed
by Dol DMoffett, Y.os Angeles
Chapter prexy.

Bob Irvine, Chairman of the
International Ethies Committee,
reports that one way to make
friends and influence people is to
come to an International SPEB-
SQSA Convention with two extra
tickets. Says he took different
people each session. Intending to
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save the Medalist Contest secats
for a couple of relatives, he
quickly changed his mind when a
Sweet Young Thing in the Ameri-
can Air Lines office at the Statler
asked: “Mr. Irvine, where can )
get a couple of tickets for Satnr-
day night for myself and my
friend?” Imagine her surprise
when Bob said “Here they are.”
Imagine Bob’s surprise when the
“friend’* turned ont to be a husky
male—iwho sat between Bob and

the 8. Y. T.

Stories still reach us of instances
of hospitality provided by the
Washington Chapter. Past Interna-
tional Board Member Welsh Pierce,
with crutch and patched-up knee
eap, was standing near Constitution
Hall with a slightly less decrepit
friend wondering how they could
get back to the Statler for a meeting
at which they were overdue.
“Therc's Dean Snyder,” said the
friend and commenced waving
frantically. “Don't bother him,”
said Welsh, “he’s going the other
way.” But International Vice Presi-
dent Dean had already stopped.
Though his car was already occu-
pied by his wife, sisterin-law and
daughter, and though headed for
Alexandria, Dean insisted on re-
versing his field to take the stranded
pair to the Statler—-several miles
out of his way!

The Whirlwinds quartet, all
soldiers at Fort Bliss (El Paso),
Texas, sang their swan song Sat-
urday night at the Statler in the
Sonthwest’s Roundup Room.
Bass Dong Iairchild (who was
given a delay-en-route to sing
with his chapter’s chorns in the
competition) left the next day
for oversecas, We can het he'll
have a quartct somewhere sing-
ing Squeaky Roberson’s arrange-
ment of “12th Street Rag® just
as soon as he lights in one place
long enongh.

The Four Hearsemen were a lit-
tle startled to find that barbershop-
pers from Maine to California all
apparently knew “The Eyes of
Texas Are Upon You” when they
were musically saluted by the en-
tire crowd upon their enlrance to
the Roundup Room, Saturday nite
after the Medalist competition.
Guess they forgot that some Yan-

kees borrowed the tune some years
ago to fit the words of “I've Been
Working On The Railroad” (so
Texans claim). Which reminds us
that Marty Mendro of the Mid-
States TFour while conducting a
craft-session in Dallas abhout the
middle of May made the {atal mis-
take of asking the assembled Tex-
ans to join in singing “Railroad.”
The Texans, polite and unper-
turbed, sang the words he asked
for, but many mumbled that some-
body oughta brief that guy before
he crosses into the Lone Star State

. about the national anthem of
Texas, that is!

When someone remarked to
Budd Boyle, 1st Vice-President of
the I'ar Western District and lead
of the San Dicgo Serenaders, 1952
4th Place Medalists, that the chorus
contest would make a good tele-
vision show, Budd replied: “The
only thing that will do it justice is
CinemaScope in Technicolor!™

Probably the most-wood-
shiedded songs were “Dright Was
The Night,” “Tell Me Yon'll For-
give Me,” “Curse Of An Aching
Heart,” “I Love Yon The Best Of
Ally” “Irish Lullaby,” “Love Me
Aud The World Is Mine,” and
“Heart Of My Heart,” all slow,
lond and pitch’em-high nnm-
bers. Abont the qnictest hour of
day in the Statler Hotel was 6-7
an., bnt Stuly wonldn’t swear
to it.

The first woodshed four at the
Washington Convention to test
their pipes assemnbled outside the
Ohio Room, where the registration
desk was temporarily set up, just
hefore lunch time Monday (Junc
7). They were: Don Dohson, Asso-
ciate Int’l Sceretary; Charlie Mer-
rill, Past Int’l President; Ed Stet-
gon, Scerctary of Northeastern
Distriet and newly elected Int’l
Board Member; and Washington-
ian Id Place, ncwly appointed
Chairman of the Int’]l Armed
I'orces Collahoration Committce.

Small World Depariment; Dr.
Robert Howe Harmon, for years
director of the Singing Capital
Chorus blinked when he saw a
familiar face at the Registration
Desk. Sure enough, Munson Hin-
man, Salt Lake City chapter
chorus director and bari of the
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Bechive Statesmen, is the son ot
Munson Hinman who nsged to sing
in a gquartet with “Bob** Harmon
40 years ago in Yazoo City, Miss.

At the Mid-winter board meeting
in Boston, January, 1953, Joe Lewis,
new Int’l Board member and imme-
diate past president of the South-
western District, promised a
“strong” Convention bid from that
district when the Statler ehain com-
pleted its new Dallas hotel. In
Washington Joe kept his word.
Does anyone doubt that the South-
western District was there?

The Rev. Charles Daugherty,
Rector of St. Andrew'’s Parish,
Leonardtown, Maryland, who gave
the invocation at the convention’s
opening contest scasion, is the origi-
nal bari of the Columbians. While
at the Seminary he organized a
quartet known as the “Singing
Angels.” And to prove that he could
atill sing those chords, Chuck ap-
peared in the woodshed with a
pick-up foursome that brought
down the louse!

It's probably a toss-up as to
which quartet sang the greatest
numbher of hours hut the Jolly
Boys of Last Liverpool, Ohio,
certainly wonld he up in front in
that division. They seemed to be
singing every honr of every day
and night with a constant appre-
ciative swarm of barhershoppers
surrounding thent and calling for
more.

The Pittsburghers merged
with Big O'Malley of the Four-
maldehydes, And what an aggre-
gation it is. The three Pittshurgh-
ers are a perfeet hackground for
the shy and retiring O’Malley who
really sells a nnmber! . . . And it
was refreshing to be privileged 1o
hear and enjoy the Westinghonse
Fonr at the Convention.

Past International Secretary Car-
roll Adams, and his wife left the
cool climate of Bennington, Ver-
mont, for warmer Washington and
hotter Constitution Hall which
shows a real devotion to harber-

shopping!

The small fry enjoyed a lunch-
con at which they were enter-
tained by past Champs, contest
competitoys, and visiting quar-

tets. And these kids ate it up!. ..
The Ladies’ Luncheon fentured
an original skit by Imil, Viee
President Dean Snyder's hetter
half, Leba. It portrayed all too
well the hopeless future of a har-
bershop widow!

T'wenty-three ehoruses (Winston-
Salem ivas a late entry)} with a total
personnel of 894, including con-
ductors, took the stage at Con-

stitution. Hall during the chorus .

contest, It was a warm night, to say
the least, and it required some real
competitive spirit for the choruses
to leave the air-conditioned In-
terior Department Auditorium for
the block-long walk to the super-
heated Hall. But they all made it.
And mighty good sports they were
too! When it was pointed out to
the wooden-shoed Holland, Miehi-
gun Chorus that the walk along the
marble floors backstage ufter their
appearance would prove disturbing
they worled out o deal to take off
their shoes and complete their exit
in stocking feet!

Phil Embury and Judge Merrill
were constantly in the center of an
admirving throng of new-chord
thrill scekers. Wherever they
pansed a group would form and the
weirdest chords would eventually
develop . . . and another group will
tell “the boys back home” how they
sang with sowe of the top brass.

Nowhere was the independence
of harbershoppers more clearly
expressed than at the District
Editors Workshop. These men
work tooth and nail {(often un-
Lionored and wmmsung) for the
best inlerests of the Society as
they see it. And hell and high
water isn’t going to deny them
that rvight! A dozen publications
different in editorial style and
typographical appearance and
size altest to this faet. So long as
their antonomy is preserved they
are nmong the bulwarks of the
Society.

Maynard Saxe, tenor of the
Atomie Bums, and General Chair-
man {to have been) of the Minne-
apolis Convention, looked like a
condemned man who has just
received a last minute pardon
from the Governor, when he
heard that Miami would get the
1955 meeling,
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Can you top this? The RIP-
CHORDS (1953 World-Wide Air
Force Barbershop Quartet
Champs) from Laramie, Wyoming,
decided in '54 to enter real Society
competition, Just before the Cen-
tral States regional they lost their
bass, so tho lead did the down
switch and they found a new lead.
The new combo practiced 8 hours
a day, before mirrors, for 20 con-
scculive days—and then didn't
quite make the winners' circle at
the regional. They came to Wash-
ington anyway; and the many
people who enjoyed their singing
on the Statler Mezzanine could tell
that practice does pay off.

Many admired the smart all-
western outfit worn by Avery
Hall, Houston, Tex. chapter presi-
dent, in the Southwestern Dis-
trict’s Ronundup Room. Among
them was a youngster who asked
Avery’s little son, Mike, “Is he
a cowboy?” — “Nope,” replied
Mike, “That’s my daddy.”

In the District Publication Edi-
tors meeting chairmanued by Wil-
bur Schinidt of Alexandria, Va., the
most discussed point was the high
cost of publishing and mailing.
Many ideas were bounced about as
each editor presented his thoughts
on the subject. Concensus was that
average annual cost to each distriet
was $1200 to $1300—and that what-
cver was spent the results were
worth twice as much.

To lead Bill Spooner of El
Paso’s DESERTAIRS guartet,
who competed at Washinglon, the
event was doubly enjoyable—he
was on his honeymoon, too!

Murily “Sweet Sixteen” Lewis,
daughter of new International
Board Member Joe E. Lewis of
Dallas, wants to see a special black
af tables set aside exclusively for
teen-agers at the Sunday Morning
Breal:fast. Penny Means (Johinny's
daughter) has joined the campaign,
too.

One bus driver had driven but
half a block on the way to Constitu-
tion Ilall when he suddenly stopped
and plaintively inquired, “Aren’t
yon gonna sing? All my other loads
did.” He didn’t have to wait long
for the musical response.  *
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Attending the Washington Convention at
the Invitation of the Society was an Out-
standing Teacher in the Field of Music
Education. Here are his Comments.

A Music Educator Views The Society

Dr. Harry Robert Wilson is Professor
of Music Education in the Teachers
College of New York City’s Columbia
University where lie is in charge of
choral and wvocal activities. He has
made an enviable record as an arranger,
singer, conductor and composer. At
present, in addition to his professional
responsibilities, Dr, Wilson is actively
engaged as a lecturer in the field of
mustc education, a conductor of choral
elinies and festivals and as an editor of
numerous publications. In his college
days in Kansas, during the Twenties,
Dr, Wilson “busted” many « barber.
shop chord. He was lead in « quartet
which included barbershopper Floyd
Strong of Topeha, Kansas.
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I HAVE just had a thrilling musi-
cal expericnee attending the 1954
International Convention and Con-
tests of the Socicty for the Preserva-
tion and Enconragement of Barher
Shop Quartet Singing in America.

The finc quartets that sang there
were a delight to hear and I was
espeeially impressed with the quali-
ty of singing performed hy the
barbershop chornses, It is a keen
satisfaction to one in my prolession
to sec so many men from all walks
of life, having suel a thoronghly
good time making music together.

Music shounld be fun and atd in
bringing persons into a closcr
understanding with one another.
The Society does this by encourag-
ing a camaraderie spirit among its
members and by developing a unity
which frequently carries over into
cooperative enlerprises heneficial
to many communities. Perhaps
there is trnth in the idea that close
harmony in mnsic stivmlates close
harmony in living,

Music should also have the power
to provide listeners and partici-
pants alike with an artistic and
emotional thrill. T found this to be
the case at Washington. Thosc close
enough to the Constitution Hall
stage conld witness the enraptured
look on the faces of those men sing-
ing in the chorns competition. The
excitement of the andience was
ample proof of the overall atmos-
phere of musical enjoyment which
prevailed throughout the contests.

There are, of conrse, many types
of mnsie, Some people turn to Bach,
Becthioven and Bralims; others pre-
fer George Gershwin and Cole
Porter. In this respect, some have
said that harbershop singing
borders on entertainment musie.

Whether this is true or not, the
barbershop singing style certainly
provides a genuine emotional thrill
to its coteric of followers, Barber-
shop, moreover, is as American as
apple pie, Abe Lincoln and the
gamne of haseball.

MY ficld is music education. That
term impliea the nse of all forms of
music from which lmman beings
derive pleasure, relaxation, acsthe-
tic satisfaction and spiritual uplift.
Tt does not mean music for the sake
of musie, but musie for the sake of
people, The term “mmsic ednca-
tion” shonld be defined as the use
of music to make lifec more enjoy-
ahle, and throngh association with
it, the creation of a Dbetter
individngl in terms of personality,
character and social fitness,

This bit of philosophy brings me
to the point of this article, In many
of our high schools aud colleges,
hoys are very indiflerent to partici-
pation in musical activities,

Their needs arc supplied by the
juke box, the dance hall, and “pop”
singers. I do not dispute the fact
that this music may have its place
on the American scene. But T say
that it provides a limited musical
dict and fails to nurture any ap-
preciation of the wide variety of
nmsical expression represented in
our enlture, It also fails to capitalize
on the advantages of active partiei-
pation in the making of musie.

It is certainly trme that many
teachers have heen worried about
how to interest a greater numher of
boys in musie participation, It is at
this point, I feel, that SPEBSQSA
can enter a ficld of great potential,
For the Society is fostering a style
of musie which was ereated by men
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for men and which has an immedi-
ate and spontancous appeal for
boys,

It so happens, however, that most
ginging teachers are women. They
are lovely young ladies but regard-
less of the influeuce of “The
Chordettes,” they have little con-
ception of the fine art of barber-
shop quartet singing. They need
help and they need leadership. I
am sure that they would he most
reeeptive to the cstablishment of
a harbershop quartet program in
their classes if they were shown
that this would greatly stimulate
the interest of their pupils in mmsic-
making,

A word of caution: The Society
must not take the attitude that
barbershop is superior to the music
of the elassics. There arve still some
people who prefer Beethoven’s
Ninth Symphony to “You Are My
Sunshine.” Music teachers are using
all types and styles of music to help
our young fellows to grow into up-
right men and good citizens. Bar-
bershop singing is one type of mnsic
that can contrihute to the educa-
tional goal. It has an immediate
appeal and it is American to the
core.

WIHAT arc some of the things
which might bring the Socicty
closer to the schools?

Would the international organi-
zation he willing to send some of
the Society’s better quartets into
key schools to demonstrate the har-
bershop technique? Many high
gchools have a hudget for asscmbly
programs and could defray part of
the expenses of such a mission. The
international organization might
also establish a central service
bureau. The hurecau, upon receiw
ing a request for a quartet demon-
stration, could send a good fomnr-
some from an area nearest the
school and make arvangements for
the quartet to appecar on the as-
sembly program,

It might also be a good idea for
chapiters to sponsor quarict conlests
among high schools in their areas.
I understand that this has already
been done in some places with re-
ports of varying success. To make a
program like this successful, the
Society must provide some leader-
ship. Tt must provide men who

directly represent the Society and
send them to the schools to work
with embryo quartets and teach
them the fine points of barbershop
singing.

Another suggestion would estah-
lish barbershop quartet elinics for
the purpose of eliciling the partici-
pation of musie tcachers. The first
ery from the teachers, of course,
will be that there is a natural dearth
of top tenors among their student
ranks,

Well, top tenors can be developed
if a person understands the proh-
lems of voiee production. In this
respect the Socicty should distrib-
ute helpful literaturc and give stage
demonstrations to aid the teachers
to discover these priceless young
nen (top tenors) and help them to
develop their voices,

The director of the chapter’s bar-
bershop chorus shounld seck the
acquaintance of the loeal high
school choral teacher (she may he
attractive}). An understanding of
cach other’s goals aud problems
will be of benefit to the musical
activities of the schoal and to the
encouragement of barbershap sing-
ing in the community.

IVIY final suggestion wonld take
the form of a program to insure a
continuous sponsorship of estab.
lished music writers by the Socicty,
These groups would thus be en-
couraged to devole some of their
time and talents to the writing and
arranging of music in the barber-
shop idiom. This sponsorship would
not be a closed-shop type of activity
for members only; publication of
the materials produced nnder this
syvstem would not be limited to that
produced by the Society. Writing
in the barbershop style should he
encotraged by both .amateuwr and
professionals. As materials are de-
veloped they should be shaved with
the schools.

By demonstrating what is harber-
shop singing, providing methods for
its instruction and cneouraging the
writing and arranging of appropri-
ate materials, the Society will not
only offer a great service to the
cause of education It it will alsa
ensure the preservation and con-
tinnance of its indigenous American
style of singing for generations to
come. X
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instances through prodigious ex-
amples of unselfishness in lahor and
time. No one could possibly main-
tain that our chapters should not
be encouraged in every possible
way to go forward in this fine work,

An eye to the future, however, in
my opinion, will pereeive the red
flag—the warning that we may not
confine ourselves to these develop-
ments, these most worthwhile off-
shoots of our traditional field. An
eye to the future, in this case, is also
an eye to our origin. And our origin
was four men, singing; singing be-
cause it was fun to sing; singing in
quartet and singing barbershop he-
cause it was most fun to sing that
way,

Under the provisions of our by-
laws an international office this year
has been aholished. It has heen
abolished hecanse to this office
there was in truth one indispensable
man; and because that man is no
longer here to oceupy it. An eye to
our origin is an eye to this office
and 1o its only occupant. We must
preserve within our Society for onr
members of today and of tomorrow
the barbershop spirit that was 0. C.
Cnsh-World’s-Grcatest-Barhershop-
Baritone: the gaicty and light-
heartedness; the outward supreme
and noisy confidence in constant
turmoil with the inward humility
and  appreciation of ability in
others. We must preserve the spirit
of teamwork and individual sub-
ordination which is inherent in four
men singing for their own mntual
benefit and well-being,

’/ ITH an eye to our origin, our

obligation 1o ourselves, the
singers, may well he met, And when
it he fully met, onr contribution to
the world of musie will stand for
all to recognize and to appreciate—
all who will join with us in knowing
that ultimate thrill in the amatenr
creation of music: the thrill known
only to the harbershop quartet. *

A feller never does anything until
he thinks he can, and the maore he
thinks he can the better he does.




The Old

Songsters

By Sigmund Spaeth

THE report of our International
Punblic Relations Committee, sum-
med np elsewhere in this issne of
The Harmonizer, indicates that the
Washington convention and contest
of 1954 received more attention
from the press, radio, television and
the motion picture sereen than any
previous event in the history of the
Society. Aside from the CBS Net-
work broadcast of the finals, there
is particular significance in the fact
that millions heard and saw the
champion quartet, Wichita’s Or-
phans, on Ed Sullivan’s “Toast of
the Town,” the Omaha Skymasters
with “Arthur Godfrey and his
I'riends” and several other quartets
on newsrcels appearing both in
theatres and ou four television net-
works,

There is ample evidence not only
that North America has discovered
the universal appeal of barbershop
harmony, but that outstanding
quartets create both news and en-
tertainment of a professional stand-
ard, enthusiastically received hy
every type of audience. This places
a new responsibility on all quartets
and choruses appearing in public,
either in person or through the
modern media of ecommunication
that have done so much for music
in general.

ONE danger is the temptation to

acquire a coucert style of singing
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in place of the good old barhershop
technique, whose outstanding char-
acteristics are now fairly well estal-
lished. This has nothing to do with
claborate arrangemeunts, shieh nat-
urally will always be in legitimate
demand. It is partly a question of
the actual numbers nsed and partly
how they are sung. Let it be ad-
mitted that the great majority of
modern popnlar songs are totally
mnfitted for harber shop interpreta-
tion, although many can be simg
effectively by male voices in large
or small groups.. Add to this ohvi-
onsly unfit material much of the
serious music of the past, even
thuogh its inclusion in the barber-
shop repertoire may often be con-
sidered a laudable expression of re-
fined taste.

i ‘HAT might be called absolute-
ly natural, “sure-fire” barbershop
mnaterial is hard to describe or de-
fine, although it is casily recognized
when heard. It is this material that
the public enjoys and that informal
groups will always sing spontane-
ously, “by car,” which is the essence
of true harbershop harmony, Ohvi-
ously it cannot depend on any in-
strumental accompaniment, for this
is against all tradition. They had no
musical instruments in American
barber shops, although history re-
ports that waiting customers in
Shakespearc’s time conld take a

Inte or a zither off the wall and
strum a little harmony,

Refusal to give the melody to the
top tenor voice is also an established
tradition, and this is not always
strictly observed. It marks the most
obvions difference hetween concert
and barbershop singing. A concert
quartet or chorus practically al-
ways carries the melody at the
top, bnt this should never be true
of barbershop combinatious. Inci-
dentally, there arc certain tunes
that simply do not adapt themselves
to this barbershop type of harmo-
nizing, with the tenor consistently
above the lead,

ASIDE from these obvions char-
aeteristics of barbershop harmony,
there are many fcatnres that the
public has already come to recog-
nize. Unusual chords of the dimin-
ished or augmented type (indis-
criminately known as “minors”),
sudden shifts of key, without the
modulation considered necessary
by music scholars, a series of dif-
ferent chords on one syllable {tech-
nically called “changes”) and the
breaking of a single chord, with the
four parts entering separately,—
these are all quite familiar today,
to listeners as well as singers. This
editor is still sentimentally inelined
toward the old “eclio” effects, whieh
were an absolute necessity to har-
bershop quartets of the past, and
he admits a fondness for chromatic

THE HARMONIZER—SEPTEMBER, 1954



sequences, with a paralle] move-
ment of the voiees, in defiance of all
the conventional text-hooks. He
sces no objection to occasional
humming around a snatch of solo,
nor can he find fault with the con-
trast afforded by a hit of unison
singing, particularly as a starting-
point and for the restoration of a
possibly uncertain pitch. Most ar-
rangers today agree on the virtues
of rather fancy introductions and
“tags,” as well as the variety achiev-
ed by changes of tempo and rhythin.

Treated freely, with imagination
and an car for the uunexpected,
these fairly simple factors should
be sufficient for the production of
eminently satisfactory harber shop
harmony, even up to the competi-
tive level. The commonest eriticism
heard within the Socicty as well as
on the outside is of “over-arrang-
ing,” plus possible objections to the
actnal material used, (These obscr-
vations are of course made from the
standpoint of the publie, without
any reference to the accepted rules
of competition.)

In view of the stiinulus given the
Society by the recent wealth of pub-
licity, it is fair to assume that the
work of the “old songaters” will he
heard more. and more on rccords,
on radio and television and on the
screen, A notion picture called
“Wait Till the Sun Shines, Nellic”
failed to realize its possibilities for
barber shop harmony, althongh it
figured logically in the plot, and
the effective film trcatment, fic-
tional or documentary, is still to
come.

THIS editor is definitely includ-
ing a barber shop quartet in a series
of teleévision films under the gen-
eral title of “Music for Everybody,”
now ready for distribution to loeal
stations throngh the Sterling Tele-
vision Company of New York, He
hopes also to huild one of NB(C’s
“American Inventory” programs
around the snbjeot of barher shop
barmony,

RCA Victor is preparing a new
album of barbershop material, to
be interpreted by the professional
Cities Service Quartet. (Their past
releases have leaned rather heavily
in the direction of the concert style,
and they are now ready to accept

Continued on page 64
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THE CHAMPIONS!

. ORPHAN
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WICHITA « KANSAS

advertising executives

PRINTING
COMPANY

SPECIAL BULLETIN!

POTTERY FOR BARBERSHOPPERS!

These distinctive fine China
items are hand-decorated by
skilled craftsmen. All gold dec-
orations are 22K and will last
a lifetime!

Your choice of the Sociely's of-
ficial emblem or a "Gay Nineties
Quartet” decal in five colors is
offered on the three types of
mugs and the cigarette box.

On the iwo types of ashtrays
you have the choice of the
Society emblem in color or the
standing quartet in gold.
Price of the mugs include per-
sonalization of your quartet
name and your own name as
shown above, Personalizations
are placed on the reverse side
of the shaving mugs,

M-20 20 oz, Mug........ $4.00 each
M-16 16 oz. Mug.........$3.25 each
SM-11  Shaving Mug.......$2.00 each
AT-45  Ashtray............ $1.50 euach
SK-311 Skillet Ashtray... .. $1.50 each
€B-21 Cigarette Box...... $2.95 each

20% Discount on orders of four or more. ltems shipped to same addreu.‘
Full remiitance should accompany each order which will be shipped prepaid.

SEND YOUR ORDER TODAY!

W. C. BUNTING CO.
WELLSVILLE, OHIO
“A Great Name In Potfery"
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OLDL ED HAS BEEN
SPANKED and he appreciates it
very much, bnt he really docsn’t
think he deserves it

IFrom Jim Moore in Philadelphia
under date of April 19th comes a
letter which reads in part as fol-
lows: “What’s happened to harber-
shop haymony? Not one damned
thing, It has been interesting if
somewhat boring to trace your foot.
steps down the paths of complete
misunderstanding. Obvionsly you
don’t like Cigarettes, Whiskey and
Wild Women.. . not the old barber-
shop, ete., ete. I don’t know who
has been arguing with you, huat 1
will guess that it is J. G. O'Brien.
In your first blast some months ago
vou displayed the key to the whole
situation, hut put it back in your
pants pocket. Think hack, did yon
not say that your old quartct used
to wow ’em with vour ‘Scxtet From
Lucia’? You may not have called it
barhershop but T'll bet you galled
yourselves a Dbarbershep quartet.
Did you not? You sang this turkey
becanse you knew as good showmen
when you are singing to a lay audi-
ence contrast is a wust, So with
some of the novelty stufl heing done
today. You must admit that after
C. W. & W. W. a well turned Love
Me And The World Is Mine sounds
good. Honestly, wouldn’t a whole
program of old tear jerkevs he flat
for most of the paying customers?
When the element of competition
comes into the picture an agpect of
bathershepping is introduced that
is bound to produce changes, and
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¢+ D0 YOU REMEMBER?

by J. George O’Brien

117 West Genesee Ave.

some for the better, There are
always going to be those few who go
just beyond the line of good 1aste
or judgment. But, George, rest as-
sured the Old Mill Stream and 1
Want A Girl will be with you and
me for a long time in barbershop
style. Sing-cevely, Jim Moore.”

WHILLE OLDE ED WOULDN'T
RISK hurting his feelings hiy saying
he fsu’t quite sure what Jim’s driv-
ing at, he will say that his letter, to
say the least, is a hit eonfusing,

He seems to think we were a little
rough on Cigarettes, Whiskey, ete.
and possibly we were, However we
only said that it WASN'T A BAR-
BERSHOP TYPE SONG and we
still say so, hut unless Jim wrote it
and thought he was writing a bar-
bershop song he shouldn’t take
offense at that. We tried to make it
plain that songs like this could be
arvanged for barbershop in harber-
shop style and conld he sung by
barbershop quartets cither with
Larbershop or modern type ar-
rangements but that still did not
make them barbershop type songs,

We went to some length to define
a barhershop type song in one sen-
tence containing just twenty words
and we warned everyoune in advance
that in leading up to and proving
our definition it was likely to he a
long drawn out process, We fail to
gee where Jim has a legitimate
complaint from that sonrce.

WE DON'T WANT TO GET
INTO ANY ARGUMENTS with

anyone, but when he states so em-

Saginaw, Michigan

phatically that *not one dammed
thing” has happened to barbershop
harmony, we're going to have to as
emphatically disagree, We thought
we covered that particular subject
pretly thoroughly in the Mareh
1954 issue when we were positive in
our contention that today’s barber-
shopping is a vast improvement
over the Gay Nineties variety, so we
won’t go over il again.

If Jim doesn’t believe that bar-
bershop harmony has improved
materially all he has 10 do is to
listen to a vecording of the cham-
pions of say 1940 and then listen to
the records of any of the last three
or four International finalists, Sure-
ly Jim can’t be serious.

YES, OUR OLD QUARTET DID
WOW "EAM with a ragtime version
of the Sextet from Lueia and more
to the point we simply slayed em
with one called Gootman Is A Hoot-
man Now, a number that doesu’t
come any closer to heing barber-
shop than Cigarettes. What's more
we never failed to close our show
with it, it was snve fire. But, he says,
that was just good showmanship.

We'll go along with Jim in his
contention that a well-balanced
program nceds contrast hut we
hardly think he’s being fair when
le intimates that all barbershop
type sonpgs nmmst needs be tear
jerkers, Did he ever hear Down On
Thoity Thoid and Thoeid, Oh Suz-
anna, Dust Ofl That Old Piane, I’}
Be In My Dixie Homne Again To-
morrow, Little Goity Moiphy,
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Waitin® For The Robert E. Lee,
Alabama Jubilee, ad infinituni. Not
many tcars shed over =songs
like these, arc there? Yet they're
all barbershop. Yes, we sang the
crowd pleasers, barbershop or not,
and we have never questioned the
right of any of our guartets to do
likewise. We have nothing against
Cigarvettes, Whiskey, ete. and we
thoronghly cenjoy hearing a good
gquartetl like the Clef Dwellers give
it a real going over. We used to love
to hear Bill Otto’s Three Corns and
a Bunion do their Mountain Music
nnmber and that wasn’ even a song:
it was a production. But none of
these have any place in an Inter-
national Contest to pick a World’s
Championship Barbershop Quartet
and Jim and Olde Ed both know it.

THE OLD SONGS COMMIT-
TEE has been campaigning now
for over a year to get our quartets
to dig up more and more of the
true barhershop type songs and to
quit trying to sing the same oncs
that everyone else is singing, or
worse still, to do tricks with the im-
possibles, A glance at the list of
songs sung by the finalists this year
certainly points to progress along
this line and encourages us to go on.

WE ARE NOT TRYING TO
TELL ANYONE what barbershop
harmony is; neither are we trying
to tell them how to get up a pro-
gram for an evening's entertain-
ment. We're begging, pleading and
otherwise entreating our foursomes
to explore the almost nntouched
field of true harbershop type songs
80 predominant from 1890 to 1920,
to give them the wonderful harher-
shop harmony treatment of modern
times, and get them out in the open
where millions of appreciative lis-
teners can hear and enjoy them.
Now frankly, Jim, is that so wrong

. . or o boring? SING-cerely, Ye

Olde Ed.

TWO WRONGS DON'T MAKE
A RIGHT. Deae Martin was wrong
and so was yours truly when we
both agreed that the song Maurice
Antonucel inguived ahont which
started “Will you love me when my
radiator’s busted, ete.” was a parody
on Will You Love Me In December
As You Did In May. It scems that
there were two “rights” in the
Society in the persons of Jaek

Briggs of Seattle and Bill Hannon
of Chicago, both of whom recog-
nized this as part of a number called
My Flivver Is A Wreck. Not only
that, the number, which they assure
us is perfectly respectable in its own
right, has somewhat of a shady past
in that therc arc several versions
that don’t rightfully belong on a
well-regulated Society show. How
so and ever Maurice has heen intro-
duced to hoth Jack and Billy and
once again the YNEWDEU Dept.
has scoved a bullseye.

EVIDENTLY THE MEMBERS
REALLY ENJOY coming through
with “toughies” when the Old Songs
Committee is siuck and in that case
here arc a couple more to work on.
Don Stratton out in South Dakota
is trying to locate a number for his
Spring City I'onr, the ehorus of
which starts “I want to say lello, I
want to see you smile, I want to
hold you in my arms again.” Cer-
tainly has a familiar ring but so far
it has us stumped.

Then there’s an even tougher one
from Capt. C. W, Wildrick of New
York who remcmbers hearing a
song on a record about thirty years
ago and all he can recall is “He’s a
feller . .. he’s the teller of onr local
savings bank,”

A BARBERSHOP SONG IS A
SONG IN WHICH YOU CAN
FEEL BARBERSHOFP HAR-
MONY THI FIRST TIME YOU
HEAR THE MELODY. Itis indeed
gratifying to Olde Ed and the mem-
bers of the Old Songs Committee to
note from the list of songs that
were sung by the Finalista and the
Medalists this year that nearly all
qualify, The absence of such peren-
nials as After Dark, Coney Island
Baby and T Had A Dream Dear and
the wide variety of true barbershop
type numbers that made their ap-
pearance virtnally “for the first
time” indicates that at long last our
quartels are actnally trying to be
original and no longer pursuing the
old “follow the leader (with varia-
tions) technique” of which we have
heen so eritieal in the past. Very
few duplications and then only in
the easc of some of the old stand-
ards like Down By The Old Mill
Stream, Sailing Down The Chesa-
peake Bay, ete. thalt are good
enough in their own right (o stand
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a bit of repetition, and wonders of
wonders . . . only one foursome sang
Mississippi Mud! Maybe we are
truly on our way lo that great new
day when folks on the outside will
no longer think of barbershop har-
mony in terms of four fellows sing-
ing Sweet Adeline.

THE BLUE PLATE SPECIALS
this time are favorites of that ardent
barhershopper from Halbur, Towa,
Rudy Heinen. e recommends
When The Bees Are In The Hive,
written by Al Bryan and Kerry
Mills in 1904 and published by F. A.
Mills, and Rose of Washington
Square, a 1920 hit by Ballard Mac-
donald and James F. Hanley pub-
lished by Shapiro Bernstein,

YOUR GRANDPAPPY YO.
DELED the Alabama Blossoms
written in 1874 by Frank Dumont,
the chorus of which went: Old
Massa he was kind, and Little
Missus too, They'd be amused to see
us jump and dance, Ol they called
us Alabama Blogsoms, And we're
going back when e’er we get a
chance. Do you remember? *
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Hock Says:

This Is Where We
SHARE THE WEALTH

Muail ideas to:

By Robert Hockenbrough, l

past International Board member

It takes a lot o’ dreamin’ . . . hut
it takes a lot 0" doin’ too .. . 1o make
this Society of ours tick! We must
expect nothing from luek. Instead,
if we prepare ourselves and give of
ourselves unstintingly, the results
will be so successful that the easual
observer might call it *just luek.”

What we need is a constant sup-
ply of inspiration .

. und know-how.

YKNOW-HOW” IS IMPORT.
ANT! It's important in the develop-
ment of quartets and choruscs, And
it’s important in the development
of our organization and our leader-
ship, I believe that loss of member-
ship, and loss of chapters is due
primarily to the fact that thesc
organizalions have Tallen into in-
experienced hands., . . not unwilling
hands ., . hut untrained! As Dean
Snyder, International Second Viee
President says in a recent article,
“We must find and train loyal and
glcillful men in the management
of our affairs™ . ..

. . perspiration

THE “MR. PRESIDENT®” KIT
recently issued to all new chapter
presidents is a big, important step
in this direction . . . the new “first
time” president will find this kit a
“light nnto his feet™ . . . and the
more experienced muan will wel-
come this well-planned aid to more
effective administration,

In making the presentation of
this “Mr. President” kit at our II-
linois District Convention last May,
1 asked for suggestions on improv-
ing the material it contained. One
of the men suggested we include a
set of Robert’s Rules of Order. A
good idea that is heing carvefully
considered when we reprint this
material,

Meanwhile, since many chapler
presidents are not {amiliar with the
proper methods of conducting a
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R. Hockenbrough
4150 Deyo Avenue

Brook field, .

meeting, the following list of publi-
eations will also be helpful:
“Confercnee Leader’s Guide” —
Waldo E. Fisher
Toastmasters International,
Santa Ana, Calil., 81.00
“Discussion — Principles and
Types”—A. C. Baird
McGraw Hill, N, Y., $3.50.
“New Ways to Better Mectings”
—Bertram W. Strauss
Viking Press, N. Y., $2.95.
I'wo Lessons in Group Dynam-
ics’—1. So you Appointed a
Committee, $.25. 2. When You
Run a Conference, $.25.
Educator’s Washington Dis-
pateh, New lLondon, Conn,
“Amateur Chairman” (outline of
meeting procedures based on
Robert’s Rules of Order)—
nominal, not over $1.50.
Toastmasters Int’l.

Lir

ACHIEVEMENT AWARDS is-
sued by many of our chapters have
accomplished great things in stimn-
lating membership interest. The
Minnecapolis Chapter has come up
wilh one of the finest plans yet, and
according to reports from up that-
away it has “canght the imagina-
tion of the entire group . . . the
older fellows are really doing
business in an attempt to qualify,
and the yonnger fellows feel that
at leasl there iz recognition if yon
do a eensistent, good job . .. il
favors the man who is consistent
in his contributions to the chapter
amd not the fellow who does a
flash job one year and nothing the
next.”

The Award Winner is selected
once ecach year by a commitice
which makes its sclection on a
strietly non-personal basis. They
have-a set of rules , . . a kind of
vardstick againat which all candi-

dutes are measured. The winner is
seleeted as fairly as our Interna-
tional Champion guartels arc
selected. Here are the rules present-
ly being used in the Minneapolis
Chapter to select the “Mr. Barber-
shop™ of the Year,

1. Longevity

a. Candidate must have heen a chapter
member for five years.

[

Consistency
a. Candidale’s service and worth to
chapter must be consistent and con-
tinuous. Award will be made to man
who in judgment of commitiee has
contributed more than average
member over the years so as to
eliminate the front runner.
3. Variety of service
a. Delegated eontribution
1. Fulfillments of commitiee as-
signment, both as chairman and
member. .
2. Veluntary contribntion
(1) Srarting projeels
(2) Following through

4. For the good of the chapter
a. Spark plug
1. Is he a leader or follower?
b. Loyaly
1. Dees he talk down or encourage
relellions?

[For the General welfare

a. Will he pitch in and sing, or wash
dishes, or make lospital ealls with
quarlet, or provide car for vigiting
firemen an¢d generally be a good
salesman for the Minneapolis
Chapter.”

&

Here is an idea that should do
for your chapter just what it is
doing for the Miuneapolis Chapter.
It will stimulate interest, esprit d’
corps, morale or what have yon.
Each chapter will have to adapt it
to suit their individual neceds but
above all it must be kept serupu-
lously fair.

RAISIN® DOUGII! With the
Chorus Contest now a part of the
International picture, more and
more of onr chapiers are coming
up with ideas on financing chorus
trips to international contests. In
the District of Columhin Chapter
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Bulletin we find & paragraph titled

ON TO MIAMIL—*Your Execn-
tive Committee is working like
mad on a million details — all
designed to build a Chapter ‘On
To Miam? Fund. Thiz chapter
Innd will be used to help defray
the expenses of the Singing Capi-
tal Chorns in going to the Inter-
national Convention and Contest
next June. Several members ave
aetively working on future book-
inga which will add to the Fund.
The Committee also agreed to a
voluntary savings plan, whereby
cach member who desires may
regularly deposit small amounts
of money in an individual savings
acconnt with the chapter. Mini-
mum deposit will be 8.50, Here’s
a chance to establish your per-
sonal *On To Miami Fund.’

“The chapter quartets have
done it again! Billic Ball has an-
nounced that the Colmmbians will
contribute 10 the chapter ‘On To
Miami Fund’ — at least $10 or
$15 from every paid appearance
which the qnartet makes, The
Clippers and Rhyth-O-Mats are
going to do the same, These hoys
say they owe a great deal to our
ehapter, The truth is—ithe chap-
ter owes them a great deal, Here’s
an expression of faith and loyalty
from the top quartets of our dis-
triet,”

HERI'S A SCOOP! Our Interna-
tional Headquarters is soon to re-
lease the first of a serics of slide-
sound films designed to simplify for
all the mysterics of our kind of sing-
ing. Produced by Marty Mendro
of the Mid-States Four, the first
film gives an interesting and edu-
cational presentation on Balance
and Blend, This is real professional
material featuring the Mid-States
Four and the voice of Ken Nordiue
as narrator. Film is on a straight
sale basis . . , and slide-sonnd pro-
jectors will be available ot a vental
basis, Watch for release dale. Don’t
miss this!

YOU COMPOSERS AND AR-
RANGERS better look into the new
manusgcript paper developed by
Ned Pike of our Jacksonville,
I'lorida, Chapter. Here's what Bud
Arberg has to say about it: “Your
new paper is terrific! Have just
completed copying an srrange-

ment on it. It leaves space for both
worde and musicial direction
within the stafl. Really great!”

A COSTUME AND COMEDY
NITE suggested by Henry Schu-
bert, President of our Detroit No.
One Chapter is a meeting designed
to satisfy cvery dyed-in-the-wool
barbershopper! The answer to the
old timers who miss the comedy
atmosphere that delights singers
and andiences both.

“Ransack the attic for those
plug hats, 1890 suits and spats .. , .
zo down 1o the basement for those
canes you used in the V.. W, and
American Legion parades. .. and
search your rubbish pile in the
alley for the old handle har mus-
tache and other ilems to create
the characters you wish for the
quartet. After your next botile of
champagne, save the cork and
bwn it for eye brows, mnstache
and beard make-up.

“Here is an opportumity for
your foursome o hide hehind
makeup and let loose! You will
get a kick oul of participating in
such a program and at the same
time you will revive the sort of

thing that Owen Cash liked so well
when he founded the Society.
There will be photographers and
prizes.

“We will have a dressing room
with make-up tables. Bring your
own mirror. Let’s revive the type
of thing you heard abont hefore
joining the Society.”

ALL 600 CIIAPTER PRESI-
DENTS ARL INVITED to send
suggestions for improving the “Mr.
President” Brochure. You are the
men who have been using this
material, und only by using it will
vou find where we can improve it,
So send your suggestions to “Hock.”
I’d like to get 600 letters!

“EVRYBODY WANTS TA GIT
INTA DA ACT.” In my book this
classic statement Durante
among the philosophers of the
world. And all you chapter presi-
dents and program chairmen would
do well to keep this fact in mind
and “get 'em into the act.” Barber-
shoppers are no different than other
people in this respect. We all want
to shine . ., we want recognition. . .
we like to feel important . . . to

Continued on page 55

ranks

—

Ng. 201, “Barher-Shop Quartet” Apron
$2.75 euch, postpaid
No C.0.D\5, please

Attention, fellows!!

don your Aprons and sound your “A's"

Here's an Apron that can be
used as an abbreviated “uni-
form." It goes on and comes off
in a "jiffy."

There are no tie strings. It clasps
around the body with a clock-
spring steel band, inserted in the
hem; and, can be worn around
waist or chest—as illustrated.

The nen-fading design is the
“Barber-Shop Quartet” — hand-
block printed with dyes in 4 bril-
liont colors. You'll proudly wear
it for your singing as well as your
social aclivities.

R\*‘?ﬁﬂdl’l‘ﬁkﬂ

MAMUFACTURER
418 West Olympic Boulevard
LOS ANGELES 15, CALIF,
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KEY CHANGES FROM THE CHAPTERS

A ROUND-UP OF “SAYINGS AND DOINGS”

@ The Greenbrier YValley Chapter
can lay claim to the smallest chap-
ter bulletin in the Society. Their
July, 1954 “edition” measures two
and fifteen-sixtcenths inches wide
by five inches deep. :

@® The Minneapolis Chapter has
inaugurated a judging school to
teach the membership the finer
points of the barbershop craft and
to improve the presentations of
ehapter quartets, Judging panels
judge the appearance of five quar-
tets, and then cach category group
discusses the results of the jundging
nnder the direction of the category
coaches,

@ Talk abont giving every man a
comnittee job for the snmmer
picnie! The Milwankee Chapter
named onc hundred men to the
“corn, coffec, milk and ice cream
committee.,” That should get fast
service in the food line-up.

@ The San I'rancisco Chapter has
gnaranteed to replace all blood used
from the Irwin Memorial Blood
Bank for Al Hobik’s transfusions.
The Kord Kings’ lead took ill aud-
denly jnst before the quartct was
due to leave for Korea. The San
Franciseo barbershoppers are hack-
ing Al np by volunteering as blood
donors, sending him get well cards
or telegrama, and visiting Lim at
the hospital.

@ The Edmonton, Alberta Chap-
ter is making plans to visit the Leth-
bridge Chapter with a chorus and
three quartets. They don’t want to
he ontdone by the Glasgow, Mon-
tana Chapter which plans a junket
for the same occasion— the Leth-
bridge Anunal Parade. Edmonton
recently chartered with 63 mem-
bers, As the crow flies, distances
from Lethbridge are: Edmonton,
320 miles and Glasgow, 300 miles.

@ The Pitch, chapter publication
of the Marin Chapter of San Rafael,
California, publishes short biog-
raphies of their new members.

52

@ One of the first public appear-
ances The Singing Capital Chorus
performed as International Chorus
Champions was at ceremonies hou-
oring the flag of the District of
Columbia, Under the direction of
Dr, Robert H, Harmon the chorns
sang “America the Beantiful” and
“Keep America Singing” Some
thirty-two members of the chorus
responded on extremely short
notice. The loeal NBC station re-
corded the full three-quarters of an
hour program for re-broadeast.
Washington Barbershopper Ed
Place says they did a fine job.

@ Dr. Sigmund Spacth celehrated
“tune detective” of radio and tele-
vision and regular colnmnist in
The Harmonizer has completed
filming of eight of a series of thir-
teen television programs to he dis-
tributed by the Sterling Television
Company of New York City. These
are now available to local stations
ag half hour programs. One of the
programs dealing with harmony
will feature a barbershop quartet,

Sig is busy on other fronts, too.
The series of Remington records
known as “Music Plus” prepared by
Sig using his voice in rceorded
ecomments is now being nsed suc-
cessfully by schools, colleges, and
clubs. The initial series of twenty
twelve-ineh LP dises forms a prae-
tical basic library of the world’s
great music. RCA Vietor will soon
make another set of barbhershop
records using the well-known Cities
Serviee Quartet, Sig Spaeth has
been called in as an advisory con-
sultant on the material and ar-
rangements to be included,.

Sig will also make a tour of the
southern states in Oetober, his
itinerary inclnding Brownsville,
Bay City, and Texarkana, Texas;
Wewoka, Oklalioma City, and Still-
water, Oklahoma; Cuwberland,
Maryland; and Jacksonville,
Florida.

® V. L.Underwood,correspondent
of the Wichita I'alls, Texas, Chapter
bulletin, reports that during a thirty

minute song fest over station
KIBX.TV, news of the cease fire in
Indo China was received just as the
closing cliorus number was to be
annonnced., Chapter President,
Johnny White, announced that the
armistice had just heen signed in
Geneva, whereupon, the boys sailed
into their own excellent chant of
patriotism, “Keep Aimnerica Sing-
ing,” and sang it with plenty of
feeling.

@® The Keynotes, hulletin of the
Mobile, Alabama, Chapter, reports
that Frank Benson regularly plays
barbershop quartet records over
radio station WALA, Mobile. Frank
intersperses the recordings with his
own good comments. The program
called “Barbershop Harmony
Time"” is broadcast each Saturday
afternoon.

@ Paul Stenrer, editor of The Rub-
ber City Barbershopper, publica-
tion of the Akron Chapter, is offer-
ing a prize 1o anyone who finds a
grievous error in spelling or wrong
date in his puhlieation. Paul says,
“I will not say what the prize is,
but those who are fortunate enough
to liave my first bulletin ean readily
clieck what it is.”

@ Calmer Browy, President of the
Land O Lakes Distriet, reports this
act of kindness which oeeurred dm-
ing the Washington Convention:
“Pat (’Leary, Sceretary of the
Madison, Wisconsin, Chapter, and
a number of other ehorus members
were at Mount Vernon when they
encountered Mrs, Joanne Moser of
Columbus, Ohio, a wife of a vetéran,
who lost her purse with forty dol-
lars and an airplane ticket. They
took her nnder their wing, and Pat,
who was not feeling well, let her
take his ticket to the barbershop
shiow. They chipped in and paid for
her meals and took her out to
Mount Vernon by car to locate her
purse, locked up in a little post
office at closing the night before.
They saw her off on her plane for
Columbus, Ohio, that afternoon.”
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@ 'The Panama Canal Zone Chap-
ter reports a very suceessful contest,
Taking top spot were The Zonc
Tones followed by the Jungleaires,
last year’s champions. The Tones
displayed musicianship in barber-
shop ¢uartet singing never hefore
Licard in the Canal Zone. They sang
as onc man interpreting four parts.
Their balance, blend, phrazsing, and
general interpretation were report-
edly above par. Other quartets par-
ticipating were The Pan Can Alley
Four, Gringo Groaners, and the Las
Elias Cruces Trailers. Chapter Pres.
ident, Harry Englund, wounld ap-
preciate hearing from chapters in
the United States and Canada, es-
peeially on the subject of member-
ship eampaigns. So, why don’t you
drop him a line? He would be
extremely happy to hear from yon.
His address is USN, Box 10, FFort
Amador, Canal Zone.

® Coming up is the well known
threc-day Gay Nineties extrava-
ganza, scheduled for Labor Day
weck-cnd and having as its locale
Venice, Florida. The town’s popn-
lace and merchants decorate their
windows, the clerks are costumed,
autos are replaccd by horses and
buggies and Gay Ninety atmos-
phere, Dale Sylvester, the trans-
planted Yankee, says to Dixie dis-
tricters, “Y'all come!”

@ There are some big things hrew-
ing in Muskegon these days. Recent-
ly forty-four memberswereinitiated
into the Chapter’s membership,
bringing the total Chapter membex-
ship to a hundred and thirty-six
members in preparation for hosling
the Michigan District Contest this
Fall. A well-organized initiation
program was held. President,
Halley Dion, presented scrolls to
the new men; Bill Wickstrom was
in charge of the meeting and Jim
O*Toole led the initiates in several
songs. Singing at the initiation night
were Air Tonics, Four Hims, Star-
lighters, Tune Spenders, and The
Port City Chorns.

@ This good neighbor activity was
reported by always busy Dr. Ed
Hamlet, First Vice President of the
Land O’ Lakes District and member
of the Minneapolis Chapter.
Community service with a capi-
tal QQ is one way to describe the re-
cent project engineered by the
Minneapolis Chapter which direct-
ly affected Montevideo, Mionesota,
US.A., and Montevideo, Urnguay,
Sonth Ameriea. It was the annual
Iiesta Day celebration in the husy
Minnesota community, home of the

world famous Gay Ninetics and the
newer Piesta City Four quartets
(all members of the Minneapolis
Chapter, some onc hundred and
thirty-five miles distant),

The opening guns of the famous
festival were fired by members of
the Minneapolis Chapter when they
staged a replica of “Westward Ho,”
the Western harbershop show that
received much favorable covnment
at the 1954 Mid-Winter Meecting.

The show was staged at the fair
grounds with the two grand stands
holding some thirty-five hundred
people. The stage was heautiful,
thauks to the hard work of onr
abbreviated but excellent stage
crew (Clarence Booth, Cee Branter,
and President Percy Hopkins).
The complete show was taped for
re-broadeast to the South American
countries. Dr. Edward Hamlet was
the master of ceremonies. The fol-
lowing quartets united with the
Minneapolis chorus to make this
one of the hest shows ever: Lake-
aires, Fonr Flips, Gay Nineties,
Atomic Bums, FEwald Golden
Guernseys, I'ieata City I'onr, Har-
mony Homneys (girls), and The
Northmen. An afterglow at the
country elnb followed with D,
Paul Hartig a1 the microphone. It
might have been a bit noisy, but it
was sure fun with the Montevideo
quartets serving the many tahles
with heverages and huge platters of
sandwiches,

@ According ta Eddie Deal, Presi-
dent of the Long Beach, California,
Chapter, the live-wire Long Beach-
ers sponsored an exhibition at a
recent hobby show staged at the
Long Beach Munieipal Auditorinm.
Included in the barbershop display
were several issues of The Harmoni-
zer, sheet and hook music, records, a
whole pack of photographs, huge
harher poles, and a large replica of
the Sociely symbol and other ma-
terials. Two record players insured
a continuons glow of barbershop
quartet song. In the exhibition’s
guest hook the chapter added a
hundred and fifty names to their
mailing list and sixty new prospects,
many of which have alrcady at-
tended some of the meetings. The
others, the chapter is following up
with phone calls and postal cards,
Herly Hughes was Chairman of the
exhibition and Bill Enabuit was Co-
chairman. The large Society em-
blem and the backdrop for the
hooth were produced by Ralph
Recse and a large paper hanner was
painted by Al Huckaby.

Hats off to some really good
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thinking which is sure to pay hig
dividends for Long Beach and the
entire area. Well done, men!

® Woodbridge, N. J. Chapter See-
retary, John Strasser of Carlton
Hill, New Jersey, sends ns a copy of
the New York Times Magazine Sec-
tion in which an article titled
“Remembrance of Things Past” by
Stewart Holbrook describes the
barbershop style of singing as a
valued tradition of the past. Mr.
Holbrook writes, “Along with the
Tocomotive whistle and the clang
and elatter of the trolley is another
sound that rolls back the years and
moves me deeply on the rare ocea-
sions I hear it. I mean the so-ealled
popular seng in its ballad form, the
sorl of music now dismissed by all
sophisticates as corn, and heard
these days almost only in connec-
tion with barbershop quartet con-
tests, to hear one of which I will
readily travel a hundred miles,”

“Corn mayhe it was, but it does
have melody, which current songs
do not, and some part of it is al-
ready on the way to becoming folk
musie in the manner of the Stephen
Foster ballads and is used to set a
mood for what is called the Gay
Nineties, though many of the num-
bers appeared after 1900.”

*“While the lead tenor carries the
air, the top tenor and the baritone
harmonize in perfeet counterpoint,
chanting a few grace notes as
needed, offering a diminuendo in
the prolonged minor chords, while
the hass, grunting handsomely like
a tuba, runs up and down the lower
clef with deep resonance. Then
these four men of good will gird
their loins for a climactic line and
Iet go in a full-throated ery:

[ on-ly know [ lo-0-v-ve you.* *** ¥

@ Dr. Edward Hamlet of the Min-
neapolis Chapter has graciounsly
made available to show chairmen
the seript of the extremely success-
ful “Westward Ho” show presented
by the Minnecapolis barhershoppera
at the 1954 Mid-Winter Meeting.
Limited copies are availahle from
International Headquarters,

@® Hereis another indication of the
truth that barbershoppers are the
best dern people in the world. The
Smoke Rings, members of the Madi-
son, Wisconsin, Chorus, sang with
the chorus in competition at Wash-
ington. One of the members had a
consin in the hospital, so the quar-
tet took time ont from its fun at
Washington to go to the hospital
and sing for the men in one ward.
Members of the Smoke Rings arce
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Ervan Adler, baritone; Dr. TFred
Lantz, bass; Chester Maas, lead;
and Don Thompson, tenor.

@® Carl Hancuff, President of the
Salt Lake City Chapter, reports that
George Young, Chapter Program
Chairman, did & good job on a re-
cent Charter Member Night affair,
George invited the charter members
by individually typed letters and
personal telephone calls, Of the
chapter’s forty-four charter mems-
bers, twenty-nine were present. The
charter members put on the first
half of the meeting, and the second
half opened with the initiation of
twelve new members. Included
among the activities was roll eall
of the charter members, preceded
by a real old fashioned gang sing.
Carl says that, “Because of that feel-
ing of good will, friendship, and
brotherly love, this was a meeting
10 be classified as onc of the very
best. Everyone, new and old alike,
had a gennine good time.”

@ In appreciation of the hospitali.
ty which Past luternational Board
member and Mrs. Grady Mus.
grave have always aflorded them,
the Omaha Kernels dedicated a
song, as a surprise, to Kathy Mus-
grave at a reeent harbershop sing at
the Oklahoma City Golf and Coun-
try Club. The last stanza goes like
this:

“She’s the first warm breath of

gpring,

She’s @ robin—on the wing—

She's my all, my everything,

She’s my Kal]ly.”

At the final bar of the song, Kathy
rosc to her feet and gracionsly hlew
a kiss of gratitude to the Kernels,

® The Allentown-Bethlehem Chap-
ter now boasts five organized guar-
tets with a haby gquartet coming
along. The babics are ealled The No
Name Four. Henry Hunsicker says
that snggestions for a nane for this
quartet will he welcome from the
Society’s sharpies.

@® The Green Bay Chapter Chorns
participated recently in a chorus
contest, One of the buses in which
they were heing transported pushed
over a fire hydrant, and without a
moment’s hesitation every mother’s
son rendered two choruses of

“Down by the Old Mill Stream.”

® Yon can’t heat those Washing-
tonians, The Singing Capital
Chorus fresh from the 1954 Inter-
national Barbershop Chorus
Championship, was chastened in
the chapter bulletin, to wit:
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“There is many a champion hoxer
who expected to loaf on his title,
Then when he steps into the ring,
some palooka knoeks his block oft,
The reazon—well, he lost his timing
and his punch becanse he didn't
train. The same thing can happen
to an International Champion
Chorus that doesn’t train. While
yon won’t get any cauliflower ears,
yon will sing like yon have tin ears,

How can we avoid becoming a
sceond rate glee club? It’s simple.
Just eontinue eoming fo meetings.
Practice will sharpen your timing,
give punch to your chords, keep up
your spirit, and give those swipes
that old round house punch.”

And John Cullen, who did a her-
culean job as Chairman of the
Washington Convention Conmnit-
tee, has busiced himselfl recently in
Lielping to plan a barbershop show
at the Washington Monument

Grounds. Won't yon c¢ver rest,
John?

@ On the hottom of its first page the
two page IWichitones, publication
of the Wichita, Kansas, Chapter,
there are these words, “Try the next
page. 1t may he hetter.”

Iiditor, John Hammond, also
throws in this one. “At ehorus prac-
tice a conple of wecks ago, Virgil
Chambers was presented a lovely
placard with a remarkahly accurate
picturc of himself waving a barber
pole haton. In large letters it reads

I AM THE DIRECTOR.”

® Johu Hanson of Bloomington,
Illinois and the founder of the
Cornbelt Chorus and member of the
Gipps-Amberlin Four of Peoria,
Illinois died July 17. Mr. Hanson
had long been connected with the
barbershopping movement. His
name beeame well known throngh-
out the Society, and his many con-
tribntions made to the ideals of
barbershop harmony serve as his
commemoration,

Sing well, John.

@® Intcrnational Ixecutive Secre-
tary, Boh Hafer, received a number
of letters congratulating him on the
fine job that he did in making the
1954 International Convention and
Contests in Washington, D.C., the
best ever. Charlic Heeking, Presi-
dent of the 1linois District, wrote,
“In spite of the terrific heat we are
having here in Chicago, I thonght
I had to take the time out to com-
pliment yon and your staff on the
splendid work you did in connec-
tion with the Washington Conven-
tion. ., all in all, Bob, it was a grand
convention and one to he long re-

membered, Please extend my per-
sonal thanks to your entire staft for
the grand work they did.” Joe
Lange of Chicago Number One
Chapter wrote, “While the memory
of another great Convention and
Contests lingers vividly in my mind,
I just want to say each year makes it
clear both are getting hetter and
better! I certainly hope the day
never arrives when 1 have to miss
one.

“The smooth running of the
events, the wonderful crowds, and
demonstration at the barbershop
craft sessions, the functioning of
the many necessary cominitiees, the
real, live interest displayed by
woodshedders, all hear witness to
a grand organization dedicated to
keep America singing,

“What a thrill we all experienced
in those chorus contests, when in
the course of a single evening a
group of twenty-three magnificent
chornses totaling nearly nine hun-
dred men passed in review. I still
have goose pimples.”

@ “The History of Canadian Bar-
hershopping” will be published in
the Dccember issne of The Har-
monizer. It will contain, as con-
plete as possible, a history of the
beginning growth and present status
of the harbershopping movement in
Canada. Helping to whip the article
in shape are Chappy Chapman of
Toronto and Stan Hntson, Presi-
dent of the Ontario Distriet.

@® Member of the fourth place In-
ternational Barbershop Chorns
is Charlic Burdick of the “Q” Su-
burban Chorus. Charlie is a mere
eighty years young, The “weeping
Willies” say it ean’t be done, Char-
lie. I guess you showed them a thing
or twol

@ Henry Schubert, Superintendent
of Recreation for the city of Dear-
born, Michigan and a real live wire
barbershopper, has submitted an
article describing barbershop har-
mony for publication in the Septemn-
ber issue of Reereation magazine.

® Don Bell, Scerctary of ithe
Youngstown, Ghio, Chapter, sends
us a copy of an editorial which ap-
peared in the Youngstown Findi-
gator. It scems that we have a rival.

“SPEBS(QSA is now being rivaled
by a group whose initials are
SPMSLMWRT., The new title in
full is Society for the Preservation
of the Mcmory of Steam Locomo-
tives and the Men Who Ran Them.”

And you guys thoueght it was
tongh to prononnce SPEBS(QSA!

* k K
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ACCOUNTANT'S CERTIFICATE
Elmer A, Eberle
Certified Public Accountant

Board of Directors,

Society for the Preservation and Encour-
agement of Barber Shop Quartel Singing
in America, Incorporated,

Detroil, Alichigan.

I have examined the balance shect of the
Society for the Preservation and Enconr.
agement of Barher Shop Quartet Singing
in America, Incorporated (an Illinois non-
profit corporation) as of June 30, 1954,
and the related statement of income and
expense [or the year then ended. My ex-
amination was made in accordance with
generally acecepted auditing standards and
accordingly included such tests of the ac-
counting records and such other auditing
procedures as were deemed necessary in
the circumstances.

Dishursements for office equipment and
other fixed assets have not been capital-
ized. The consistent poliey, followed over
a period of years, has been to charge all
dishbursements for fixed assels directly to
expense accounls, The amounts of such
disbursements which should have heen
capitalized during the fiscal years ended
June 30, 1953 and 1954 npgregated ap-
proximately £4,500.00 and $9,400.00 re-
spectively.

As at June 30, 1953, the balance in the
1953 Reserve for Convention Fund, in the
amount of $19,161.85, was transferred to
income, The balance in the comparable
reserve, as at June 30, 1954, $17,686.89, was
not transferred 1o ineome, Had the ae-
counts been maintained on a basis con-
sisient with that of the preceding year, the
loss for the current fiscal year would have
been $20,007.65 instead of $37,694.54.

Because of the policies stated in the two
preceding paragraphs, I am nol in a posi-
tion to express an over-all opinion on the
fairness of the accompanying financial
statements,

: Elmer A. Eberle,
Certified Public Accountant,

Detroit, Michigan
August 6, 1954,

SHARE THE WEALTH
From Puage 51

share the spotlight, And intelligent
chapter leadership will provide this
opportunity in some degree, for all
members.

STAGE DESIGN — this eolumn
could be an excellent place to swap
ideas on stage designs: If you've
some good ones you've used in the
past and are interested in trading
them send 'em in and we’ll try to
nse ’em. Photos, sketehes, plans and
deseriptions all welcome,

Keep your ideas headed this way

and put us on your bulletin mailing
list. Send ‘em to Hock.*

SOCIETY FOR THE PRESERVATION AND ENCOURAGEMENT

OF BARBER SHOP QUARTET SINGING IN AMERICA
INCORPORATED

DALANCE SHEET
As nlL June 30, 1954

CURRENT ASSETS: AR EETS
R Y Y R o e N T Do L o B~ e~ i S
Cash in Dank, Operating Fund
Accounls receivable......oireiiiniiiiia . § 432528
LESS: Provision for doubtful accounts.........coovniiiiiiiiiiiiniineiiiinnennnn 500.00
Invenlories, at cost:
ATtthe daheaty anl BIORTEL D | oo s B ot n vt o bl e Fdead o 808 b 3 8 $11,363,50
B pITES | vard G Snmndombizn s e s i £ ER TR ror & lprmrivtaes e e o bRt L 0 B e _ 535215
TOTAL CURRENT ASSETSE: <0 6. s astinie . smddmmbn gsnmae e el LAk s
SPECIAL FUNDS:
Reserve Fund:
Cash in Savings Bamks.......oiiie i i it ia i e e £16.563.75
Cash in Savings and Loan Aetocizlions,.. r ! a3 219.04
L E P L Y [ T e e Oyt Sl S —— 3.,200.00
Bulldlng Fund:
Cash in Savings and Loan Ascociations... .. B17.871.17
.3 Saylngs Rond; Series-d i Al €omls .. . o0 ig 8 ks be b mmdbioiiin s mbis b 4 dou bk aaal 72.00
1954 Conventien Fnnd: .
Nl I R R g ot e By Sl D s - T8 T8 T T 1 T BeRen s F R 7 20 Ao O DR ¢ 1,686.89
U. 5. Treasury Dills at cost 16,000,00
1955 Convention Fund:
Cash in Savings and Loan Associations......... ..ot
Deposit, American Airlines, Inc
LIABILITIES
CURRENT LIABILITIES:
L ey L B L RN S s
Federal Withhoelding, Social Secnrity and Unemployment Taxes. T
TFOTAL CORRENT BRI EEES: | corsoris sin s aaimsies bems on §siarsimen oo wed =5t 5 4 4 o 4
Deferred Income; Members' Advance Paymenis of Per Capita Tax...........o.o....
Reserve for Dnilding Fand. ...
Reserve for 1954 Convention Fund. LA
Reservafor 1955 Gonvdutan Fuid. .\ iiaie cdi T iti s ananoh bos ahans s i s obon s dma o) uetas
Balabice,  Joly, Na 08870 o e st ornis o o ke e i Bnen iim-arml B 0 ik Al 479,141,91

l.oss for the year ended June 30, 1954, per Statenient of Income and Expense, annexed  37,694.54
BRI a0 TP s s s e e B B 0 i U B i S R g kNN W '

NOTE: The accompanying Stalenenl of Income and Expense and Accountant's
Cerlificate are an inlegral part of 1le Dalnnce Sheet.

§ 112,95
17,711.22

3,825.38

16,716.05

§ 38.365.60

20,682.19

1184307

17.686.89

18,080,00
425.00
$113,184.05

$ 394590
990.56

$ 493646
13,083.50
17,943.77
17,686.39
18,080.00

41,453.43
$113,184.03

SOCIETY FOR THE PRESERVATION AND ENCOURAGEMENT

OF BARBER SHOP QUARTET SINGING IN AMERICA
INCORPORATED i

STATEMENT OF INCOME AND EXPENSE
GENERAL FUND

INCOME: Year Ended June 30, 1954
Members' Per Capita Tax..
Harmonizer Income, GRott. . .iveiiiirinnainioninainnae.s
Profil on Sale of Supplies, Music and Ten Year Histories.
B 0 g ] N T oty i ) e ol i sl e et s by o g
Quarlet Regisiration Fees..
T 7 T L M Bt iy S e

TR LT e N W e 0 6 it e i m A EE o it T o et S kel S F ekt B B i
EXIENSES:

Salaries
Harmonizar Expense § & Eme
Equipment and Egnipinent Maintenance.
Supplies, Office —
Postage  and, SHIUTDIME: < oo imm s et st o e ciee e e e g e e s e e e e
Committee Expenses:
Armed Forees......
Contest and Judging....
Long Renge Planning..
Puhlic Relations.......
Songs for Men..
Miscellaneons ..., oot
C. . Adams Honorarium
Travel, general .,ovveiveano...
Travel, House of Delegales
Printing
Rent
Employees' Insurance Fend .
Insurance and DBonding ...ocovviininiannnns
Officers’ expense (other than Secrelary) ..
Secretary and Stafl Expense .............
Supplies furnished new Chaplers
Upkeep of office .
Taxes
Telephone and telegraph ...
Accounting and legal fees ..
Doubliful accounty ........
Mizcellaneous

TOTAL. EXPENSE ...
Loat- Jor-tHe Siar ended Jame B, VOB ..o S oo o i o o taie s saie s es o mmmae e il

NOTE: The accompanying Dzlance Sheet and Accountant’s Cerlificale are an
integeal part aof the Statemenl of Income and Expense.
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¥ 68,230.00
27,601.57
12,239.68

2,325.00
788.00
1,288.02

slizane.

§ 47.662.03
33.916.30
10,723.34

4,7471.98
B,709.85

14,92
2,591.14
493,39
B4.56
2,700,64
292.23
3.600,00
3.314.32
2,934.40
4,723.40
3,5900.00
31.50
230145
2,315.15
1,013.86
1,190,895
1,933.58
1,139.93
2,268 4%
1.195.00
500.00
1,207.00
$150,166.81

3 371.694.5
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Where Did They Get That Name?

JERSEY SKEETERS

Alicine, Parzig, Miltner and Gerviello

OUR quartet was formed on a train coming back from
the 1951 Tolcdo Convention.

Our only claim to fame is our “theme song.™ 1's sung
to the tune of “Down in Louisiana™ after a rather in-
volved “hello” type of intro, It goes like this:

“We're the Jersey Skeeters, and in case you mighl
not know,

We sing Loud.

We do our stufl at Weddings, Wakes, Parades and
Afterglows,

We're not proud.

Our tenor can't sing very high, Our bass not very low.

We use this for our Theme Song, It’s the only one
we know,

We sure nced lots of Practice, so our repertoire can
grow,

Yes, and how! —AND HOW! (Second “and how”
shouted by us or andience)

We don’t expeet to win a contest,

But it’s good fun just the same.

We would rather have a song-fest,

Than try to sing our way to fame.

Hax-mo-ny is what we strive for. Those good old Songs
both fast and S.L-O-W,

And our knees we will he hending,

When we hit that faney ending.

How we love that finish,

The Chords are all diminished,

Eventually we'll finish,

That Bar-Ber-Shop fi-i-in-ish,

AND — TIIS — IS — IT!” (Four different word hell

chord. Try it some time.)

The song is copyrighted, but if any outfit chooses
to imitate it, we’d be more than flattered. The song
was writien before we named oursclves, and that put
us in a fix. The name had to have four syllables to fit the
song, and it had to be informal. Since with our voice
range limitations (four bhari’s really) and alsoe limita-
tions in amount of rehearaal time available, we realized
we could never be a serious quartet, but we must try
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to he crowd-pleasers. We also felt that our name should
help locate us geographically, so the word Jersey was
a must. Unfortunately, many misinformed persons as-
sociale the words Jersey and mosquitoes {shortened to
Skeeters) like they do the words corned beef and
cabbage. Believe us, it’s only a myth—all our mos-
quitoes went to Long Island ycars ago. Anyway Jersey
Skeeters had a eaphonious sound to it, so we decided
to use il.

When we were al the peak of our activities some
time baek, some of our jobs were all out of proportion
with our ability. Besides the nsual eommunity service
aflairs, chapter parades, local TV shows, and so forth,
we sang at the local premiere of the movie “Wait Till
the Sun Shines Nellie” hefore an audience of over three
thousand. (A somewhat hostile audience at first, be-
cause they thought the theater manager was trying to
spring some kind of Screeno, bank night, or something
on them when they wanted to see the picture.)

Sing-cercly yours,

Pat Patzig for John Alicino,
lead; Art Miliner, bari; and
Dicl: Ceruviello, bass.

THE VERDUGO DONS

Statllings, Chaffin, Strange and Plumb

THE personnel of the Verdugo Dons consists of Dub
Stallings, bass; Dick Chaffin, tenor; Bufe Strange, lead;
and Don Plumb, bari.

We started out as a pick up quartet in Iebrunary,
1952, with only one purposc in mind and that was to
win the first Area 11 contest for new quartets, At that
time our quartet consisted of the above members with
the exception of the tenor who was then Dick Black.
hurst. We were lucky enough to win the contest,

We entered this contest as the Verdugo Dons but
were announced as the Glendalians. The name
Verdugo is an old Spanish name and was the name of
the orviginal settlers of Glendale, known then as Rancho

THE HARMONIZER—SEPTEMBER, 1954



Verdugo. Three of us live in the hills that presently
bear the name Verdugo Hills,

We next appeared at the Regional Contest in Whit-
tier as the Don’t Care Four. We used that nume while
trying to find a more permanent title. Several names
were suggested; and as each one was brought up by
one of the members of the guartet, he would ask the
others if they liked it. The answer was always, “I don’t
care” so we called our group the Don’t Care IFour.

Well, we sure got taken over the coals by onr
friends for that name, so we hurriedly changed hack to
the Verdugo Dons, and i1 stuek,

We only won sixth place at Whittier but won the
Far Western Distriet Contest in San Jose that IFall, At
our nexl contest, the Regional in Long Beach, June,
1953, we won fourth place. Last June, 1954, we won
third place or “alternate” at the Regional in San Jose.

—Don Plumb for the Verdugo Dons
THE PRESIDENT'S FOUR

Singleton, Dr. Fleicher, Harrington and Ellerby

[_IOW did we get our name?

It was woodshedding night. Quiside the wind howled
and the snow blew but inside, harmony came from
every part of the hall.

We three—tlie present and two past presidents of
the London Chapter, a tenor and two haritones—stood
on the side lines. Our respective gnartets had broken
up, “Were we really to he relegated to the past?” was
the thought that crossed my mind. Then Charlie led
into The Old Songs, and Doe and I filled in the baritone
and tenor. “Not bad!” we said, “but if we only had a
hass.” I thonght we weren’t the past, but the present,
and I was sure that with a bass we eould also be the
future,

So the search was on. The qualities of this fourth
member had to be as distinguished as onr own! He had
to he hoary of head, round of figure, and zany in
SPEBSQSA. Our spirits fell. That was too much to ask.

Then the miracle happened. The door flew open
and a voice hoomed, “Boy, what a night, hbut 1 made
it.” There stood the answer to our prayer, shaking
snow from his tawny mane,
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Charlie, an arranger, who is noted for his blend-
spotting, whooped, “He’s a natural and a past presi-
dent of the Rotary Club to hoot.” We ponneed on Dick
and went into a huddle.

“Any more serub quarlets?” came the voice of the
master of ceremonies. Proudly we marched to the {ront.
“Why!” he exelaimed, “1t’s the President’s Four.”
{And it stuck.)

SING-cerely
Floyd Harrington for Dick
Singleton, bass; Dr. Hugh
Fletcher, bart; and Charles
Ellerby, lead.

THE SINGING SHERIFIS

Butler, Herger, Sgt. Freeman and Washburn

THE Singing Sheriffs were organized about twenty-
five years ago. Harry T. Paul was sheriff of Franklin
County, Ohio, at the time, and there were two ex-
showmen who eonld sing, employed as deputies under
the above named sheriff.

The original gronp included Harry M, Freeman, first
tenor; William Everett, second tenor; Orland Everett,
baritone; and Jack Everett, bass.

Then for a time the administration changed, and
the quariel broke up, Ralph J. Paul, son of the former
sheriff, was elected to office, and he decided to carry
on the tradition inaugurated by his father, So he con-
tacted Harry M. Frecman, one of the original members
of the quartet, and about eight ycars ago The Singing
Sheriffs eame into existence again, and have heen going
slrong ever sinee,

Today the personnel ineludes Harry Freeman, first
tenor; Russ Butler, second tenor; Paul Berger, bari;
and I'red-Dixie-Washburn, basas,

The quartet has never appeared in a contest, hut
they have played in Miami Beach, the Hollywood
Paladiuvm, the Morrison Hotel in Chicago, country
clubs around Detroit, and are still going strong around
home in Columbns, Ohio, with occasional jumps to the
small towns around the center of the state,

Yours very truly,
Harry FFreeman %



NEWS ABOUT QUARTETS

—what they are doing and how they are doing

One of the most impressive events on the Washing-
ton Convention schedule was the Medalist Contest on
Saturday evening. What a thrill to hear such past
International Champs as the GARDEN STATE
QUARTET, the MID-STATES FOUR, the BUFFALO
BILLS, the SCHMITT BROTHERS and the VIK-
INGS. All of the Conventioneers were delighted when
the SCHMITT BROTHERS sang “Side by Side,” indi-
cating that, eontrary to what many believed, they will
continue to sing together as representatives of the
Society for many, many years to come, They find now
that Jimmy will not enter the serviee, due to a change
in his draft status.

K el ik

Harry Smith, contaet man of the WESTINGHOUSE
QUARTET, holders of Second, Third, Fourth and
Fifth Place Medals, reports another impending change
in personnel. Bill McDowell, who sang tenor with the
quartet in the 1947 International Contest at Milwan-
kee, and after two years absence rejoined the quartet
as lead, finds it necessary to interrupt his organized
quartet singing again for awhile. So, look for a new
lead soon to join; also comparatively new tenor Walter
Eibeek, and old stand-bys bari Pete Elder and hass
Ed Hanson.

* kK

The MID-STATES FOUR, 1949 International
Champs, are making frequent appearances on NBC-TV
—FEddie Arnold’s “Down On The Farm” Show which
comes ont of Chicago at 4:00 p.m. Central Daylight
Time every Sunday.

L A {

Everyone is familiar with stories making the ronnds
during World War IT of G.I’s receiving training for
jungle warfare and ending up with assignments in
Alaska, or the Aleutian Islands, Captain C. R, MacLean
bass of the JUNGLEAIRES of the Panama Canal Zone
Chapter who competed in the Dixie District Regional
Preliminary last Spring has heen transferred by the
Coast Guard to service aboard the ice hreaker “Macki-
naw” on the Great Lakes. Mae plans to get in a lot of
barbershopping at the many port cities where we have
chapters, :
* ok %

The KORD KINGS of the Oak Park, 1llinois Chap-
ter, who eompeted in the International Contest at
Toledo in ’51, Detroit in '53, and Washington in 54,
volunteered to eonduet a quartet clinie tour of military
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hases in the Far East Command for the United States
Army, spending the period from July 24 to August 22
on the project. The day before the quartet was sehed-
uled to leave Travis AI'D for Japan and Korea, lead Al
Hobik was taken seriously ill with a stomach ailment
in San Francisco. The other three members of the
quartet had to leave without him, but Al hoped to
catch up with them later. However, after spending
twelve days in the hespital, Al had to be flown back
to Chicago, there to be toned up to undergo surgery.
According to lastest reports the guartet hooked up
with Clair Del'rew, former tenor of the 1951 Finalist
VILLAGE-AIRES of the Palos Heights, Illinois Chap-
ter who is stationed in the Army in Korca. Far West-
crn District Chief Area Connselor Bob Bisio and other
Frisco area barbershoppers saw to Al's every need and
pledged to replace all the blood required for several
transfusions!
* k%

The 1954 Third Place Medalists TORONTO
RHYTHMAIRES of the Yorktown (Toronto) Ontario
Chapter have had an eventfnl Summer, Lead Norm
Sawycer who suffered severe gallstonc attacks at the
Washington Counvention underwent surgery shortly
after his return home. The operation was performed
at the Hotel Dicu Hospital in St, Catharines, Ontario,
hometown of Mrs. Sawyer where the members of the
St. Catharines Chapter did a good job of keeping
Norm’s spirits np,

This is Norman Swwyer, lead of the Toronto Rhythn-
aires. Norm is convalescing at the Hotel Dien Hospital,
St. Catherines, Ontario, following a serious kidney
attack at the Washington Convention, IWith Norm is
liis wife, and barbershopper, Merl Hill,
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Don Lucas, lead of the EXTENSION CHORDS of
Grand Rapids, Michigan, 1952 International Semi-
Tinalists and Michigan Distriet Champions, has spent
the last year in Kovea as a soldier. Don has organized
a quartel of his own and has heen doing a lot of promot-
ing of interest in barbershop quartet and chorns sing-
ing in his Special Services assignment, bt is itching to
get back into Contest singing.

* Kk Kk

The PLAY-TONICS of the Teaneck, New Jersey
Chapter, 1954 International Semi-Finalists made an ap-
pearance on the NBC-TV “Morning Show” Wednes-
day, June 16, as winners of the New York City Park
Department Barbershop Quartet Contest.

* ok ok

The AIR-FOURS of Seott AF'B in Illinois, winners of
the 1954 World-Wide Air Force Barhershop Quartet
Contest, were featured on an Ed Sullivan TV Show
from Mitchell I'ield in New York in July just before
leaving on a tour of all the U.S. Air Bases in the world
with the Air Foree “Tops in Blue” Show which last
vear featured the FOUR TEENS.

* ok Kk

The FOUR TEENS, 1952 International Champs, are
anditioning baritones in an cffort to replace Don
Lamont whose throat trouble has sharply curtailed
his singing.

* Kk Kk

Bert DeVaul, bari of the BLENDERS of the Okla-
homa City Chapter when they competed in the 1953
Tuternational Contest at Detroit, dropped into Inter-
national Headquarters in July. Bert, whose honie town
is in Wellsburg, West Virginia, where he sang with
the FOUR FRESHMEN joincd the BLENDERS when
he was stationed in the Army at [ort Sill, Oklahoma,
and is now tonring the U. 8, with the Russ Carlyle
Dance Band until he enters college in the IFall.

Britt Miller, lead of the BLENDERS, has just heen
transferred from Oklahoma City to Tulsa, the hirth-
place of SPTEBSQSA.

* ok Kk

If the tenor of the MIAMIANS, 1954 International
Semi-Finalists, doesn’t fonl up the rehearsal schedule
this year, it will be a miracle. In addition to singing
with the quartet, Bill Hall, who operates a husiness
headquartered in Miami which requirves him 1o make
flying trips to all prineipal eities in the U. S,, is serving
as President of the Dixie District and as General Chair-
man for the 1955 Convention at Miami Beach. Oh yes!
he's married too.

e ke

The BUFIFALO BILLS, recording [avorites of many
Society members, will have another Deeca Album on
the market in the near Inture. The Harmonizer will
have more delails when they are available.

* Kk Kk

Many old timers in the Society will remember the

STATION WAGON FOUR, whose lead and hass,
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DeBlots Milledge, Past President Miami Chapter; Roy
Swanborg, President Miami Chapter; Bill Hall, Presi-
dent Dixie District and Chafrman of the Miami 1956
International Convention; Jerry Beeler, Puast Inter-
national President and Chairman of the International
Convention Committee, taken upon the latier’s arrival
frem Havana to Miami.

Danny Cnthbert, and Fritz Miller, are now singing
with the VOLUNTEERS of the Baltimore, Maryland
Chapter. Danny was recently hospitalized for eye
surgery. However, he is recovering rapidly and the
gquarlet expects to be back in harness without delay.
Danny’s brother, Jack Cnthbert, is lead of the OLD
TIMERS from the Boston Chapter, These fellows
continue to amaze harbershoppers throughout the
country. Their aggregate ages are 280 years, but still
they are active in the affairs of their chapter and find
time to make a parade approximately once or twice
a month,

Even more amazing is the fact that they have a
fellow barbershopper, 77 years of age, who ehanffeurs
the quartet to various chapter shows, The ehauffeur
is not aetive in a quartet but he really loves to sing
and listen to barbershop harmony. His name: Zukic
Wynters.

* Kk K

A perennial Medalist quartet, THE CLEF DWEL-
LERS are undecided as to their futnre status, Baritone
Ed Easley, former lead of the 1949 Fourth Place Medal-
ist, THE VARSITY I'OUR, has received a call from
Uncle Sam.

* kK

Dick Grapes, baritone of the BUFFALO BILLS,
really came to the aid of the convention headqnarters
staff when he arrived in Washington early and began
offering his services as a typist, It’s an inspiration to
work with membhers of some of our Sociely’s leading
guartets who don’t limit their aetivity to singing alone.
It’s surprising the number of leading ¢uartet incmbers
who find time to devote their talents of leadership and
administration to Society affairs, and why not—after
all we are what we are in quartets mainly because of

our membership in SPEBSQSA, *
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The Barbershop Craft Committee feels that it has the responsibility to teacl you, Mr. Barbershopper, just a
little bit more than you already know about the musical arts as they relate to Barbershop. We not only want
you to understand the material on the prinied page but also to sound the notes with your own “dulcet” tones
and to hear the notes with your own ears. If you can already do this, we are going to forget about you
temporarily (or maybe you can help ns—wé'd surely appreciute it). For the time being, we are going to
tailor-make our approach to the neoplyte.

There will be more about our plans in the next issue of The Harmonizer. In the meantime, you neophytes,
buy yourselves a pitch pipe and get ready to sound your “A4.”

Many of you, chorus directors and others, are already engaged in teaching your members the fundamentals
of music. Send your ideas and experiences along to the Chairman of the Barbershop Craft Committee,

Dick Svanoe, at 6120 N. Overhill Avenue, Chicago 31, Hlinois.

Barbershoppers Have It!

by Paul Vaudervoort, of Heyworth, Illinois

An article appearing in a recent
Harmonizer, titled “The Lost
Chord Is FFound Again,” brought
out the reason for the spine-tingling
harmony achieved by good barber-
ghop quartets. The anthor showed
that with the present piano seale it
is impossible to get four notes with-
in an octave to vibrate with a ratio
of 4, 5, 6 and 7; but a barhershop
quartet, by changing oue or two of
the notes ever so slightly fromn the
piano note, can hit such a chord.
When they do it, yon just don’t
want them to move on for a few
seconds,

In the Outline of Knowledge en-
eyclopedia under the heading of
“Sonnd Plhysies” is quite an in-
teresting story abont mnsic and
how it developed. Abont 1700, the
scale was very complicated, having
twenty or more notes to the octave,
there being as high as three notes
hetween two full step notes, IFor in-
stance, between F and G— T sharp,
G double flat and G flat might be
found.

This scale or arrangement of
notes was ealled the perfect diatonie
gcale. By use of it, pieces could he
played.in any key in perfeet har-
mony. Some of the notes in this
scalc were so close together that
they had only 2 to 8 vibrations per
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sccond of pitch dificrence, so as
you can imagine, they sounded al-
most alike. The great diffienlty in
using this scale, however, was in
the problems it presented to the
nakers of permanently tuned musi-
cal instruments such as the piano
or organ. Since some of the con-
scontive notes were separated by
only 2 to 6 vibrationus per second,
Bach foried what is known as the
tempered scale by choosing the note
that came the nearest to taking the
place of two or three notes which
were very close in vibration rate.
This tempered scale has 12 notes,
and Bach tells yon all about it in
his Pus IV ohltemperirte Klavier, It
was much less complicated for the
instrminent makers and mnch less
difficult to play. Tt is said of the
great Handel, however, that he
conld not stand to hear music
played in the tempered scale and
had an organ constructed for him-
self which had all the notes neces-
sary for playing in the perfect scale,

It was a great work Bach did
when he devised his tempered
scale; and nntil some musical phy-
sicist i3 able to devise some way of
playing the perfect scale in a simple
twelve key octave, the tempered
seale will be nsed. If, now, a
piano is tuned so cach siring vi-

brates with the exact frequency
given it by Bach in his tempered
scale, it is in tunc as far as his
tempered scale is concerned. No
piano can, however, he in perfect
diatonic scale tune no matter how
well it is tuned, and some of the
notes can he ofl as much as two

pereent of their vibration rate.
How many people realized, he-
tween the time of Handel and abont
1890, that perfect harmony could
he sung if unaccompanied by a
permanently tuned instrument, is
probably unknown, ut abont 1890,
men diseovered they could harmo-
nize more cflectively in a bharber-
shop wherce there was no piano.
They fonnd some chords they it
werce beginning to take on a quality
that just wasn’t there when they
used accompaniment, That is when
the goose pimple huilding, spine
shivering, a cappella chords began
to receive recognition. These men
wlio were musicians beyond the eall
of duty knew that accompaniment
ruined this super quality they had
discovered, what matter the rcason,
On they went, singing songs new
and old, adding that new remark.
able quality of perfect diatonie
harmony until foresighted men or-
ganized and perpetnated this
method of singing for ages to come,
Continued on next page
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Enunciation--Sounds They Misplace

This is the sccond of a two article
scries written by Cy Thompson, di-
rector of the Reading, Massachu-
setts chorus. It was submitted by
International President Berney
Simner, former Chairman of the
International Contests and Judging
Committee.

Cy’s views are his own and do not
necessarily represent the opinions
of other interested parties.

SoundsThey Misplace—The see-
ond serions difficnlty is that of link-
ing over sounds where they do 1ot
belong. For instance, the words
“just like” frequently sound like
“juslike;” “comes in” sounds like

“enmzin;” “up up” equals “a pup;”

Not only do barbershop singers
take advantage of heing able to use
the perfect diatonic scale by ¢limi-
nating permanently tuned instru-
ments, but many orchestras and
bands eliminate these instruments
in much of their playing; and mem-
bers are told to blow their horns in
tuno (the pitch of a tone produced
by a horn can be slightly ¢changed
by lip movement) and finger the
most harmenie tone on the finger
hoard of their string instivnent.

The piano, organ and other per-
manently tuned instruments are
wounderful sonrces of musie. With-
ont the work of Bach they would
be beyond the playing ability of all
but a few people, but the singing
chorde one can get withont their use
i certainly showing up in the popn-
larity of the barbershop style com-
pared with the glec club style.

Selvedge Porter expressed it well
wlhen he said:

I sometimes wish that music

IFere something I could hold

And carry all around with me

In shining bands of gold

I'd like to hold it in my hand

And wateh it throb and glow

Or fade, shimmering loveliness

In tempos soft and low.

But music is like summer winds

As birds’ wings beating high

Or fragrance from a flower

Or 4 baby’s happy sigh.

We cannot bring it close enough

To touch or even see

So I am glad my eurs can bring

It's harmony to me, *

and in the beautiful hymn, “Adecste
Fidelis,” which so many singing
groups murder, “O come lel us
adore Him” sounds like “O cuh le
tusa dore hi’;” “trusts in” is diffieult
and sounds like “trusin;” “everlast-
ing” equals “evuhla- sting.”

Words ending in the letter *s” or
Yz sonnd are very treacherous. The
final sound should be completely
finished before the next sound is
begun, as the dragging over of the
“a” gonnd is caused by lazy tongne
actiou. The tip of the tongue being
behind the upper frout teeth in the
formation of the *s” sound and
dropping immediately to touch the
lower front teeth en the formation
of a vowel sound. If the tongue
moves slightly, the prolongation of
the “s” is the resnlt. Somme words are
frequently mispronounced or pro-
nounced badly, some of the most
common oncs being, “April” pro-
nouneced “Aprul,” “love” as “luff,”
“righteous™ as *“riclms” instead of
“rightyus,” “glory” sonnds like
“glawry,” the same for “glorious,”

“victorious” sounds like “victawri-
ous,” “Mary” is like “Merry,” rather
than like “May re.” “Spirit” is fre-
quently “spirut.”

Froiu the list above a few simple
deductions can be made: that the
vowel “0” is frequently distorted to
sound like “aw.” Syllables contain-
ing the short “i” sound, as in “it,”
are frequently pronounced, you will
find, as “ut.” Long “a" sounds like
short “e.”

These are some of the most com-
mon faults in diction and can all be
avoided if members of quartets and
choruses will train themselves to
nse the tongue with greater free-
dom, rapidity, and flexibility. They
also can help themselves by greater
use of the lips, partieularly the
lower lip. The muacles need to be
relaxed and the consonants sharply
formed, Enunciation in singing is
nothing bul good speech habits
which means clearly and definitely
forming all necessary sounds and at
the same time keeping the legato
tone and the beanty of the vowels,

John Hill’s New Idea

Copyright restrictions impose
frustrating limitations upon the So-
cicty’s music publishing efforts. The
only type songs outside of these
limitations are these in the public
domain status (56 or more yecars
old) and new songs written by our
members and friends and relensed
for Society use,

Yery infrequently permission to
print mnsic protected hy copyright
laws has been secured from musie
publishers. One of these was “Lone-
gome, That's AlL"” which was in-
eluded in Songs IFor Men, Book VI;
and “I’]l1 Tell The World,” which
is scheduled to appear in Songs For
Men, Book VIII.

The Barbershop Craft depart-
ment is sending np a trial balloon
with the presentation of scme mmsie
designated as “WHATSIT NO, 1",
located on the next page.

This arrangement consists of an
original “phony” verse and tag
built around a well-known song
currently protected by copyright

THE HARMONIZER—SEPTEMBER, 1954

laws. The melody line (lead part)
and lyrics, whieh are protected,
have been deleted.

See if you ean identify this song.
If youre game, “WHATSIT NO.
2” will be published in the Barber-
shop Craft department next issne,

Let ns know whether you like
this new feature hy writing to
“Barbershop Craft, International
Headquarters, 20619 Fenkell Ave.,
Detroit 23, Michigan.” Include any
comments and suggestions you may
care to make,

Allention Arrangers!

Here is a new stylo mnnuseripl
paper especinlly designed for
quartet and chorus arranging,
Wider spacing hetween odd sinves
permits nenter worlding, Four 10-
stnff pages on double 9457 x1214~
sheets. henvy paper. Twenty
sheets for 81.25 postpnid. Quan-
tity prices on request.

Nixie Music Specialties
4211 Napallo Bnad
Jacksonville 10, Florida
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I BELIEVE
From Page 23

10.

11.

12.

THE

There has been a vast improvement in the
method of selection and development of Judge
Candidates, and the requisites for certification
have been definitely clarified during the past
two years, and we must now publish this informa-
tion in sullicient detail to eliminate every vestige
of mystery from the mind of our lay member.

In the need for centralized control of carefully
edited releases of publicity designed to arouse
the curiosity and educate the publie to the pur-
poses and objectives of our Society and 1o create
an awareness of the pleasure to he found in par-
ticipation.

T would never depreciate the value of the spon-
taneous publicity given our Chapters, Districts
and Society in the past—bhut, too often it has
been facetious in form and has instilled only a
passing interest. Walt Stephens and his Public
Relations Committee of last year gave us the
hasis of such a program, but we must act upon il
if we are to amicipate resulis,

Ini the need for properly planned and directed
expansion—and 1 am of the opinion that our
greatesl progress can only be made by placing
the responsibility upon the Districts 1o instigate
the desirve 1o expand within their allotted arcas
—and it muat be their prerogative to establish
and maintain the channels through which such
expansion can be accomplished. The aid of our
International Office will always be available in
supplying necessary materials and counsel, hut
this is a District problem and it will never be
suceessfully solved until the Districts are willing
and able to deal with it effcctively,

That by taking the initiative, we have ereated the
opporlunity to expose ourselves and our eoncepts
to the music educators and that we can achieve
the recognition we deserve and thus enter the
ficld of educational musie. Certainly the grealest
potential of future membership lies in the schools
and colleges and we cannot hope to invade this
field of music education until we have eflce-
tively and thoroughly sold an understanding of
our lype of music and its possibilities for sell-
participation and enjoyment.

‘Fhat we must hring our Sociely and its concepts
to the attention of those engaged in the field of
adult education and recreation. At presemt
none of the national organizations and few com-
munities are aware of the imporlant part we can
play in civic and industrial recreation, and it is
essential that we forge ahead to obtain warranted
recognition,

That we have been dilly-dallying long enough on
the idea of an International Headquarters Build-
ing! I am ecouvineced we must take positive action
to hring this matter to its enlmination. We must
decide what we need—where it shall he located
—how it can and will be accomplished and then
take aggressive uaction to raise the necessary
funds. Personally, T want a living building, but
certainly there is no ohjection to memorial funds
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as such, or Lo a memorial room or wing, wherein
can be contained the bronze plaques, furniture,
cte., dedicaled to the memory of those we revere
and desirve to honor.

14. These then, Gentlemen, are my beliefs and to

the discharge of them I dedicate myself and my
efforts. *

CHORUS CHAMPIONS

From Page 37

7. PACING. We worked on two extra numbers, to
be used on Saturday night's show if we should win,
and we paeed ourselves in our work on the four
numbers with the result that we were at our peak on
conlest night rather than three weeks before or two
weeks after. Like a boxer, a chorus has 1o hil its peak
of condition at the right time. Last winter [ was con-
cerned that we'd arrive too soon, but by rehearsing
the two extra songs, by interspersing other songs and
also entertainment by eur several local quartets (two
of them swere in the quartet contest), and by judieious
use of extra, non-compulsory rehcarsals for the men
who felt they necided them, we paced ourselves jusi
right.

To sum up, I think we knew our songs unusually
well; we had confidenee in one another; we had much
to huild on; we were on home ground; we had much
leadership (administrative and musical—what with
four direetors); we discovered and used valuable
technigues; and we had wonderful spirit, hoth preced-
ing and during the contest.

The results of all this training and contesting are
preserved by our making, at 3 o’clock in the morning,
three records: “Down By the Old Mill Stream,”
“Mississippi Moon,” and “Asleep in the Deep.” They'll
be on sale soon, along with the recordings of the other
top choruses.

I believe the chorus contest will help to preserve
and encourage barbershopping, It allows more singers
to sing in compelition—and more judges to judge the
singers. Also, through the use of the contest songs, an
unorganized quartet will find that it can sing precisely
without having te go through the learning process as
a quartet; thus, quartetl formation and encouragement
is promoted. I believe that the annual chorus contest,
now successfully lannched, is a real addition 1o our
great Society. *

1954 DISTRICT CONTESTS:

PLACE, DATE, AND CHAIRMAN
CENTRAL STATES—Kearney, Nebraska, Octoher
2nd, Gil Carver, 3115 Avenue “B,” Kearney, Nebr.
DIXIE—Daytona Beach, Fla., October 8th and 9th,
IFred Northern, Jr., 528 Hillsdale Avenue, Daytona
Beach, Fla., and Ira W. Ramsey, 108 North Ridge-

wood Avenue, Ormond, Fla.

EYERGREEN—Everett, Washington, Novemher 61h,
James G. Ramsey, 917 Colby St., Everett, Wash.
FAR WESTERN—Bakersfield, Calif., October 16th,

Tom Beebe, 2528 Bay Street, Bakersficld, Calif.
Continued on next puge
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DISTRICT CONTESTS

1LLINOIS—Area No. 8, Chicago, 111, October 2nd and
3rd, William Kramer, 1416 Last T4th St,, Chicago 19.

INDIANA-KENTUCKY—Iudianapolis, Ind., October
9th, John Madden, 5353 Guilford, Indiarapolis, Ind.;
William Smith, 6132 Broadway, Indianapolis, Ind.

JOHNNY APPLESEED—Lima, Ohio, QOectober 9th,
George Nice, 658 South West St., Lima, Ohio.

LAND O'LAKES—Appleton, Wise,, October 30th,
Wilbur Reick, 1202 W. Harris St., Applcton, Wis.

MICHIGAN—Muskegon, Mich., October 8th, Tom
Damm, 3707 Lake Harbor Road, Muskegon, Mich.

MID-ATLANTIC—Baltimore, Maryland, November
6th, Lonis Metcalf, 901 Ingraham Avenue, N. W,,
Washington, D. C,

NORTHEASTERN—Waterbury, Comu., October 2nd,
Wilired Greenblatt, 37 Gail Drive, Waterbury, Conn.

ONTARIO—Toronto, Ontario (East York), Novem-
ber 6th, George Shields, 83 Marjory Avenue,
Toronto, Ontario

SENECA LAND—Canandaigua, New York, October
30th, Robert W, Purple, 57 Perry Place, Canandai-
gua, N. Y., and Albert . Hanley, Jr. ¢/o J. B.
Patterson, 45 Perry Street, Canandaigua, N. Y.

SOUTHWESTERN—Shreveport, La,, November 13th,
W. A. Brandrick, Rte. No. 2, Box 176, Shreveport, La.

OLD SONGSTERS
From Page 47

the technique approved by experts.) It is a pleasure
to know that Decea records are heing made available,
adding the current champions to those of the past,
while other recroding companies aro listing similar
discs. Barbershop harmony at its best will continue to
find a steadily growing andience, to the eredit and
satisfaction of all concerned. *

ETHICS COMMITTEE URGES USE
OF ONLY BEST SHOW MATERIAL

In an effort to further improve our good relations
with the general public, the International Committee
on Lithies has, for the past several months, been sending
to chapter show chairmen and masters of ceremonies
a letter setting forth Society cthics poliey. It reads:

T'rom your show your andience will form its opinion
of your Chapter and of onr Socicty. We therefore hope
with yon that it will be the best show you've ever put
on. 1t probably will he.

We ask, however, that yon do not overlook a most
important principle of SPEBSQSA shows, namely
KEEP IT CLEAN.

Please bear in mind that the standards of the stage,
vaudeville, night elubs, radio, and TV are not ours.
We cannot be guided by what “goes” in those media
of entertainment, nor by the applause which a ques-
tionable reference, joke, or act may receive.

Remecmber that one purpose of your show is to
attract new members. Looking at it from an entirely
selfish standpoint, thercfore, you should not have any-
thing in your show which would offend a prospective
member—or the wife of a prospective member.

Many times a show director or master of ecremoniea
may he in doubt as to what is “off color.” Oue answer
(and perhaps the best) to that is *“If there’s any douht,
don’t use it.”

Some M.C.’s have the impression that reference by
innuendo will “clean np” what wonld otherwise savor
of vulgarity. It probably won't, so lct’s not try it.

This message does not imply that there is any trend
toward lowering the quality of onr SPEBSQSA en-
tertainments. That is not the case. Generally speaking,
our shows have been, and are, “tops” from every
standard. We just want to keep them that way—and
we know you do, too.

Incidentally, if you would like to have a copy of an
excellent treatise on M.C.’ing (particularly “Barber-
shop” shows) just write to: SPEBSQSA International
Headquarters, 20619 TFenkell Aveune, Detroit 23,
Miehigan. You will receive it by return mail, no echarge.

INTERNATIONAL ETHICS COMMITTEE

Robhert M. Irvine, Chairman
Paul DePaolis
0. B. FFalls *

WENGER RISERS

The chapter chorus
aof the Northamp-
ton, Mass. Chapter
rolls grandly down
the town's main
street on a float as
part a Tercentary
Celebration.

¢ Set up speadily
o Take down instantly

-Harvey Taylor. ® Store compactly

New, Frao Catalog. Write todayl

Wenger Music Equipment Co.
OWATONNA, MINNESOTA
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NEW CHAPTERS

Chartered since April 29, 1954

PORT WASHINGTON, WISCON-

SIN ... Chartered May 4th, 1954
. sponsored by West Bend-Bar-
ton, Wisconsin . . . 22 membhers
. Hilbert Bode, 605 S. Spring
St., Port Washington, Wisconsin,
Secretary.
ASBURY PARK, NEW JERSLEY
. Chartered June 2nd, 1954, ..
sponsored by Westfield, New Jer-
sey . .. 24 membhers . . , Robert
Long, 2303 Sunset Ave., Wana-
massa, New Jersey, Secretary.

MADISONYILLE, KENTUCKY

. Chartered June 3rd, 1954 ., ,
sponsored by Owenshoro, Ken-
tueky . . . 26 membhers . . . Star.
ling Holloway, 60 S. Main St
Madisonville, Kentucky, Secre-
tary.

MONETT, MISSOURI . ., Char
tered June 4th, 1954, ., sponsored
by Springfield, Missouri , . . 27
members . ., Dv. Noel I, Harris,
Purdy, Missouri, Secretary.

CRESCENT CITY (NEW OR-
LEANS), LOUISIANA . .. Char-
tered July 19th, 1954 . . . spon-
sored by Mobile, Alabama and
Shreveport, Lonisiana . . . 23
members ... V., R, McDonald, 17
San Carlos Ave., New Orleans 21,
Louisiana.

ALLIANCE, NEBRASKA . .. Char-
tered July 20th, 1954 .. . spon-
sored by Novth Platte, Nebraska
v .. 26 members . . . William
Buechsenstein, 1243 Cheyenne,
Allianee, Nebraska, Scerelary.

PALMETTO STATE (CHARLES.
TON), SOUTH CAROLINA . ..
Chartered July 26th, 1954 . , |
sponsored by Asheville, North
Carolina ... 47 members... R. M.
Hirt, Jr., 38 Gibles Street, Char-

leston, Senth Carolina, Seerctary.

AS REPORTED TO TIIE
INTERNATIONAL OFFICE BY
DISTRICT SECRETARILES
THROUGH WHOM ALL
DATES MUST BE CLEARED

{All cvents are parades unless

otherwisc specified. Persons plan-

ning to attend these events should

reeconfirm dutes with the sponsor-
ing chapter or district.)

Seplember 5 — Christiana Lake (near
Adansville, Mich,) Miehiana Barber-
shop Bar.B-Q.

11—Gowanda, N. Y.;
Wis,

15—MNorih Olmsted, Ohio, Area No. 6 Siag.

18—Mlenomonie, Wis,; South Haven,
Mieh.; Madison, Wis.; Orillia, Ont.
“Annual” Fern Collage Weckend Bar-
Lershop “DO™; Winsten-Salem, N. C.
Granville, Ohio (Newark Chapter),
Area No. 5 Barbershop Craft & Clinie
{(Tentative).

19—Clarksburg, W. ¥a., Area No. 12, Bar.
bhershop Craft & Clinic.

24—Westchester County, N, Y,

25-—Housatonic (Derby} Conn.; Gratiol
Coumty, Mich.; Eau Claire, Wis.;
Fayetle County, Pa.; Oshawa, Ont.;
Bloomsburg, Pa.: Astoria, Ore.; Santa
Moniea, Calif.

25-26—DMammeoth Cave, Ky.
Cuting.

26—0klalioma City, Okia,,

Jamboree.

October 2 — Rochester-Genesee, N. Y.;
Beaver Dam, Wis.; Kiel, Wis.; Lan-
sing, Mieh.; Wﬂterhur), Conn, Dis.
triet Qum-lel. Contesl; Zanesville,
Ohio; Madisonville, Ky.; Traverse
City, Mich,; Eden, Calif, Cherus
Contest Northern Division; Fairfax,
Va. Southern Section Chorus Conlest;
Kearney, Nebraska, Central States
Distriet Ceontest.

Wisconsin Rapids,

I.K Distrie1

Lake Murray

AURORA, COLORADO. .. Chart-
cred August 3, 1954 . . . sponsored
hy Denver, Colorado .. . 23 muem-
bers . . . Walter W, Rothkopfi,
1026 Whecling St., Hoffman
Heights, Denver 8, Colorado,
Secrelary.

ARKADELPHIA, ARKANSAS . ..
Chartered August 6, 1954 . .,
spousored by Stuttgart, Arkansas
.+ 23 members . . . Phil Me
Corkle, Jv., Arkadelphia, Arkan-
sas, Sccretary.

2.3—Chicago, J11. Distriet Quactiet and
Chorus Contests.

8.9—San Gabriel, Calif.; Daytona Beach,
Fla. Dixie District Contest.

9—Plainfield, N. J. Mirthquake of Har-
mony; Olean, N. Y.; Fond Du Lac,
Wis.; Derry, N. H,; Saegertown, Pa.;
Harrisburg, Po.; Tairmont, Minng
Porlage, Wis.; Indianapolis, Ind. Dis-
trict. Quartet and Chorus Ceontests;
Sacrantente, Calil, Benelit Show; Port
Angeles, Wash.; Rockville, Conn.;
Berkeley, Calif. Benefit Show,

9.10—Lima, Ohio. Johnny Appleseed Dis-
triet Quactet Coniesl.

8.9-10—Muskegon, Mich. Michigan District
Contest,

15 —Reading, Mass,

15-16—Lombard, 11l,; Maywood, IIl. Oak
Park Chapter dMinstrel Concert.

16—Rome, N. Y.; Shchoygan, Wis.; Esea-
naba, Mich.; Norwich, Conn.; Leng-
monl, Colo.; Parkershurg-Marietta,
Ohio; Whaseca, dMinn.; Big Spring,
Texas; Memphis, Tenn.; Clinlon,
Iown; Bakersfield, Calif. Far Western
Distriet Contest.

17—Hicksville, Ohio.

22—M1, Horeb, Wis.; North Shore, Il

23—Albuquerque, N. M. 3rd Annual Har
mony Rodeo; Scituxte, Mass.; Ash-
land, Wis.; Wesl Bend, Wis; San
Gabriel, Calif.; Lendon, Oni.; dMor-
ton Grove, Il Skokie Night of Har-
moeny; Tomal, Wis.; North Cinein-
nati, Obio; DBelleville, Ont.; Spring-
field, Ore.; Janesville, Wis,; Salem,
Mass.; Auburn, N, Y.; Walton-Downs-
ville, N. Y.; Dayton, Ohio; Lancaster,
Pa.; Bowling Green, Ohio,

23-24—FEmmetsburg, lowa.

24—Deeatur, 111,

29—Washinglon, D. C.; Appleton, Wis.
L.O.L. Dislriet Meeting; San Jose &
Peninsuba Chapters, Calil.

29-30—Amartilo, Texas.

30—Appleton, Wis. L.0O.L. District Con-
test; Windsor, Vi.; Freeport, IlL;
Willimantic, Conn.; Medford, Ore.;
Canandaigua, N, Y. Seneca Land Dis-
triet Conlest.

November 5—Elkader,
Mass,; Newport, Vi

5.6—Anchornge, Alaska.

6—Naugatuek, Conn.; Brocklen, Mass.;
Portland, Be.; Denver, Colo.; Sey-
nmowr, Wis.; Detreit, dMich.; Kanka-
kee, Ill.; Horseheads, N, Y.; Pampa,
Texas; North Olmsted, Ohio; Indian
Wells Valley, Calil.; Massillon, Ohio.

6-7—DBaltimore, dd. dMid-Atlantic District
Contest and Convenlion; Everctt,
Wash., Evergreen Disiriet Conlest,
Torouto (East York), Ont., Ontario
Distriet Quartet Contest.

?—Princeton, 11l

12—Schenectady, N. Y,

13--Chiecago, Iil.; Worcester, Mass.; Ke-
nosha, Wis.; Cedar Rapids, lowa;
Haozelion, Pa.; Springlield, dlass.;
Beaver Valley, Pa,; Sturgeon DBay,
Wis.; Linden, N. J.; Binghamion.
Johnson City, N. Y.; Tri-City, Wash.;
Sacramento, Calif.; Jackson, dliss.;
Colonial Meights, Va.; Newark, Ohio;
Shreveport, La. 5, W, Distriet Contest,

t3—Kenmore, N. Y.

20—Salt Lake City, Utaliy La Grange, IlL.;
San Carlos, Calif.; Kaukauna, Wis.;
Portland, Ovre.; Geneva, I11; Youngs-
town, Ohio; Needham, Mass.; Hart-
ford, Coun.; Ventura County, Calil.

27— Buckeyve (Columbus) Ohie; San
Franciseo, Calil.; Paterson, N. 1.
Tacoma, Wash.

* k

December 3.4—Westhicld, N, J.

Iown; Gardner,
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OUISWVILL

WELCOMES

THIZ 1955 TNTERNATIONATL MID-WINTER
MEETING—JANUARY 21, 22 AND 23, 1955

AND PROUDLY PRESENTS

TIHIE WORILD'S BEST BARBERSHOP SHOW

"THE PARADIE OF CHAMPIONS”

STARRING

THE ORPHAMNS, OF WICHITA, KANSAS

PRESENT INTERNATIONAL BARBERSHOP QUARTET CHAMPIONS®

THE MID-STATES FOLIR, OF CHICAGO, ILLINOIS

1949 INTERNATIONAL BARBERSHOP QUARTET CHAMPIONS

THE BUFFALQO BILLS, OF BUFFALO, NEW YORK

1950 INTERNATIONAL BARBERSHOP QUARTET CHAMPIONS

THE BARBER-Q FOUIR, OF LA GRANGE, ILLINOIS

1954 INTERNATIONAL BARBERSHOP QUARTET FINALISTS

THE CLEF CHEFS, OF ELKHART, INDIANA

PRESENT BARBERSHOP QUARTET CHAMPIONS OF THE

INDIANA-

KENTUCKY DISTRICT AND

THE LLOUISVILLE CHORUS,

KEN SCHNEIDER, DIRECTOR.

HOTEL RESERVATIONS
LOUISVILLE'S HOTEL SEELBACH WILL
BE HEADQUARTERS FOR THE MID-
WINTER MEETING,

FOR HOTEL RESERVATIONS WRITE TG:

HOTEL RESERVATIONS
SPEBSQSA, INC.

20619 FENKELL AVE.
DETROIT 23. MICHIGAN

INCLUDED IN THE SCHEDULE OF
EVENTS ARE TRAINING SESSIONS AND
PROMISES OF UNLIMITED WOODSHED-
DING.

1954 INTERNATIONAL SEMI-FINALISTS

OF THE LOUISVILLE, KENTUCKY CHAPTER

REGISTRATION

ADVANCE RESERVATIONS FOR ALL
EVENTS WILL BE LIMITED TO 900 PER-
SONS. PLEASE ACT PROMPTLY. RESER-
VATION FEE IS $8.00 PER PERSON AND
INCLUDES THE PRESHOW DINNER, THE
PARADE OF CHAMPIONS AND THE
AFTER GLO, SEND CHECK OR MOMNEY
ORDER TO:

FRANK MARX, SECRETARY

LOUISVILLE, KY. CHAPTER
SPEBSQSA

APARTMENT 19

1910 S. THIRD STREET

LOUISVILLE, KENTUGKY

DON'T MISS THIS GREATEST SHOW OF THE WINTER SEASON.
START YOUR BARBERSHOPPING YEAR OFF WITH A BANGI
MAKE PLANS TODAY FOR A WONDERFUL TIME [N JANUARY.



