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“Woodshedding Anyone?"" will be 1be order of the day.
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THIS IS I'T-—MITAMI BEAGH!

17th International Convention and Contest

CONVENTlON CHATRMAN Bill
Hall reports from Miami that final
arvangenients have been made 1o
welcome the thousands of barber-
shoppers who will arrive in June.
There have heen no signs of “sonth-
ern laziness” on the part of com-
nmittee chairmen and eommillce
members who are working hard to
make the 1955 Convention and
Contest the best in history.

To insure that every conveation-
zoer receives traditional “Southern
Hospitality” in good measure, a
new committee has been created
this year. Under the Chairmanship
of Miami Chapter President, J. F,
“Fenny” Brossier, the Hospitalily
Committee will be ready to make
this the most pleasant, care-free
vacation possible. There will he an
offictal “Host” on duly in every
convenlion hetel as well as in the
Auditorium. He is there, not merely
to greet you, but to ofier you all pos-
sible assistance., Whether it’s gen-
eral information about Miami or
Miami Beach, a transportation
problem, the location of a conven-
lion meeting or hospitality room,
or how 1o scl up a eharter fishing
party, your “Host” will have the
answer for you, You will casily
idenlify the “Hosts” by their dis-
tinclive badges. Please fecl frec to
call npon them for assistanee.

AS IN THE PAST, quartels and
choruses, will he personally greeted
al the airport or train station by
members of the Aides Committee.
An official Aide will be assigned to
each group to help in gelting setiled
and to solve any of the minor probh-
lems which may arise. Ralph Hills,
Chairman of the Civie Relalions
Committee, and Glenn Sudduth,
Chairman of the Public Relations
and Publicity Commiliee, have re-
porled that Miami and Miami
Beach stand ready to he converted
to four-part harmony. Groundwerk

At the left—your hotels; at the right—
the Atlantiec Ocean. Looks good, eh?
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has been well laid by the Miami
Chapter and hefore the end of the
Convention there'll he a local guanr-
tet singing under every palm,

The City of Miami Beach will
officially welcome SPEBSQSA at
the Semi-Ifinals on Thursday even-
ing. Before that, however, harber-
shoppers will find welcomes in the
form of “barbershop™ lamp posts,
bamners, radio and television pro-
grams, and even “Harmony Lane.”

Th.nl well-loved institution of bar-
bershop harmony, the Woodshed,
will open officially on Wednesday.
June 15th, when Miami Commil-
tee Chairman Harold B. Heatlwill
turn it over to the Decrepits. The
Woodshed will be in the Cotillion

Room ol the DiLido Hotel.

All wives and danghters who at-
tend the Convention are cordially
invited to come to the Ladies Hos-
pitality Reom in the DiLido to reg-
ister and get acquainted, Coffee will
be served there cach day, and it will
e a gathering spot for shopping
or sightseeing tours, The Ladies
II()‘\[)llﬂ]ll\' Room will also funetion
as a message and information een-
ter.

Mrs. Joseph Yon Arx, Chairman
of the Landies Commiitee, lias an-
nounced big plans for the Ladies
Luncheon which will he held at
the DiLido Hotel in the Moulin
Ronge. Star attraction will of course
be the Championship Guartets,
The surprise feature will be a style
show. Lincoln Road in Miami
Beach is now one of the world’s
leading [lashion centers and the
ladies will see a veview of heach
and sports clothes, alternoon and
evening wear. Special emphasis
will bz placed on dresses which
would be appropriate for harber-
shopping functions but we have
heard ol one hig exception , . . a
20 carat gokd ]mlhmu suit !

Alttractive gilta will he presented
to those ladies attending the lunch-
con and for a short while, by pub-
lic demand, the Distaff Allinuee of
Burhershop Preservers and Eneour-
agers will reconvene, The Alliance
\\'l”- disband once more at the con-
clusion of the luncheon, hut during
the brief revival, there will be a lot
of [un for everyone,

The teen-agers, or Barber-Teens,
are receiving enthusiaslic responsc
to the program they have set up.
This year they will have their own
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Hospitality Room which will be the
scene of the BarberTeen After
glow on Saturday night

Olhnr scheduled events will be
the Barber-Teen Iuncheon on Fri-
day and the Swimming Party-Sivle
Show-Breaklast on Saturday, in ad-
dition 1o the various tours and in-
formal gettogethers, Co-Chairmen
Ricky Acker and Marilyn Lewis say,
*You all COME.”

The Sunday Morning Breaklast
will be the higgest in the history of
the Society. It will be held in the
Miami Beach Auditorinm where in
addition to the 1,200 who will have
tickets lor the Beeaklast and Show,
another 3.500 persons will have
mezzanine and haleony tickels for
the Show alone. Chairman Harry
Goldstein veports that reservations
are coming in [ast. “Although space
is being assigned on a first-come,
first-scrved ]msn he says, “every-
one will have a good view of the
stage, because the Anditorium is
ideally suited [or such an event.”

(Editor's Note-—Tickets for the ladies and
teen activities and the breakfast will be
held for registrants to pick up wt the reg-
istration headyuarters. They will not be

maifed.) *

Three top pictures require no explana.
tion. The fourth one shows the lobby
of the Minmi Beach Auditerium which
witl be Registration Hq. Below—more
or less typical hotel “back yvard”




Hock Says:

SHARE THE WEALTH

By Robert llockenbrough,
Past International Board Member

ldeas are somewhat like the seeds
of the tree. We must scatter them to
the four winds, so to speak . ., Only
a few will take root and grow. But
that is enough, .

No matter how insignificant or
trivial yonr idea may seem to you,
speak np. Others may sec wore in
it than you do. And one good idea
will more than offset a thounsand
poor ones,

CONGRATULATIONS AND
WELCOME to all you new chapter
officers, We're dedicating the col-
umn to yon this month. And we've
a lot of good ideas that will help
you keep your chapter active and
interesting, Here is a good six-point
program that will do us all a world
of good . .. and should be especially
helpful to you who have heen sc-
lected as officers for the new year,
It’s condensed from the Salt Lake
City Chapter bulletin, The Spot-
light, written by Munson Hinman.

1. GIVE CREDIT WHERE IT IS
DUE. There are plenty of good
barbershoppers, officers and past
presidents, in particular, who
deserve a little more rccogni-
tion than a pat on the back,
Why don’t we hestow appropri-
ate awards upon such individu-
als to show them our apprecia-
tion?

2. THINK AHEAD. Planning abil-
ity is a major requirement of
executive responsibility. A lead-
er of men, no matter whether he
is a committee chairman or an
industrial exccutive, lcarns to
recognize and appreciate the
difference between a calculated
risk and a blind chance. He
makes it a point to examine all
possible angles of a plan before
putting it into clicet. However,
he doesn’t let this habit scrve
merely to eover up the fact that
he can’t reach a decision. Let
us not use “thinking over” as an
excuse for “putting ofl.”

Mail ideas to:

R. Hockenbrough
4150 Deyo Avenue
Brook field, I,

3. BE OPTIMISTIC. The guy whao
says “I can’t,” can’t, Let’s get in
the habit of saying to oursclves,
“What we have done well, we
can do better.” Letf's [ook at
things with a positive point of
view.

4. KEEP RECORDS. The mnext
man in our shoes needs the
henefit of our experience. Guess.
work, or hand-me-down experi-
ence wastes manpower and kills
time. Nobody knows how Joe
Doakes handled that tough as-
signment because he moved out
of town and left no records,

TAKE TIME TO BE SUCCESS.
TUL. Failure is the surest step-
pingstone 1o sucecess. If you
boteh a job, just grin, and give
it a second try. A defeatist atti-
tude mnever helped anybody.
Some of the world’s greatest
failures became great snecesses
heeause they kept on trying,

6. KNOW OUR SOCIETY. Can
we convey a correct piclm'e of
our organizalion to a visitor?
Where can we get more infor-
mation ahont the Society? An.
swer: By corresponding with
other barbershoppers; by read-
ing the Harmonizer, or the So-
cicty’s lO-year history, “Icep
America Singing.” U our new-
est members don’t know any-
thing about us, it’s our [lault,
not theirs,

“T0 BE SURE, we all make mis.
takes. Certainly, if we don’t do any-.
thing, we don’t make mistakes, So,
if you hear anyone say it was a mis-
take to do this or that, take it with
a grain of salt, Remember, you are
honor-bound to do your hest.”
Sound advice from George Merri-
field, Louisville, Ky. Chapter bulle-
tin,

TO TRAIN FUTURE CHAP-
TER OFFICERS, Robert Currie,

[}

Sr. of the Appleton, Wisconsin
Chapter suggests you name three
regular chapter members to sit in
al each meeting of your execntive
hoard. This way they hecome ac-
quainled with the inner workings
of the chapter , . . and it’s also a
sound way of stimuiating their in-
terest in holding an exceulive of-
fice within the chapter,

THE MR. PRESIDENT BRO-
CHURE was designed to simplify
the job of chapter president. If yon
don’t have a copy of this importaut
material hetter order one right
away. And then put it Lo use, It will
miake your job a breeze. Contains
a write-up of every job in the chap-
ter and provides you with a remark-
ably eflicient follow-up system.

You should have a copy of each
of the folders and brochures now
available from the International
oflice. A few evenings spent reading
this material will help vou know
vour sociely much better and make
you a more eflicient officer,

YOUR CHAPTER CONSTITU-
T'LON shonld be mailed to the mem-
bers of your chapter along with
your first hulletin or letter to them.
The hetter your members know
their constitution the bhetter mem-
bers and the better future officer
malerial they’ll be.

YOUR CHAPTER BULLETIN
is a vital part of your chapter pub-
licity program. I you don’t now
have a bulletin that should he your
first project for the new year. Ap-
point an editor and get one started.
1f you have an edilor and a huolletin
now, sec that all your members are
on the mailing hst. Send copies to
vour local papers, radio and TV
stations. And exchange with other
chapters. (Also put us on your list,
We need the material.)

A CHAPTER HISTORY is an
especially fine project if yours is
one of the older chapters. Both the
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Past Presidents stay active in the Kansas City, Mo.
Chapter. Pictured above are the Presidents in order of
service. F'ront row, L to R: Past National Secretuary-
Treasurer Joe Stern, George Fairchilds, Mark Picree,
Fred Perry, Hec IV hite, and Past International Board
Member Russ Gentzler, Back row, L to R: Dale War-
rick, Orval Wilson, Milt Grafrath, Bert Phelps, Don

Cleveland, Ohio Chapter and the
Buckeye Chapter of Columbus,
Ohio have done a fine joh on Chap-
ter Histories . . . and copics are
available simply by writing the see-
retaries of these two chapters, ¢/o
the International office.

A CHAPTER BULLETIN
BOARD is a powerful and inex-
pensive way of keeping important
announcements as well as interest-
ing news in front of yonr chapter.
We have one in onr chapter that
opens to ahout 2x4 feet . . . folds
shut to 2x2 feet and has a handle
for easy carrying, One of the inem-
bers of our publicity commiltee is
charged with the responsibility of
seeing that the board is sct up for
each meeting. You can order a
32”x24"” official hulletin board from
headquarters at §4.00,

CHAPTER PROGRAMMING is
of vital importance to a successiul
and interesting chapter. I can’t ree-
ommend too strongly the value of
year ‘round planning of chapter
activity. Have your program chair-
man develop a yearly program cal-
endar listing activitics for every
meeting date ... as well as listing all
your standard activities such as pic-
nics, ladies nights, District Conven.
tions, Annual Show, interchapter
visits, area activities, cte.

And remember, cvery member
has a right to participate in the ac-
tivity he likes most so you must
provide opportunities for chorus
singing, gang singing and quartet
singing, Plenty of variety helps,
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PROGRAM ANNOUNCE-
MIENTS can increase attendance at
speeial chapter meetings. A de-
tailed program is used as a mailer
hy our Belleville, Ontario Chap-
ter to inform the members of the
events plammed for the evening.
This lists the date of the mceting
and the name of the event (the
copy I reecived was for Visitor’s
Nite). Tirst was woodshedding,
then chorus rehecarsal with a list
of the three songs to he sung. Then
chapter husiness—a talk on Barber
Shop Craft, Quartets . , . the works.
Namecs of speakers, song leaders
and cquartets taking part were all
listed. You ean probably get a copy
of this by writing John Kup, 50 E,
Moira St. Results? They say this
was one of the best meetings they
ever had . . . attendance wise . ., .
aud program wise,

CHAPTER PUBLICITY is the
life blood of any chapter. It lets
people kunow you exist. It attracts
uew members. 1t establishes your
reputation as a worthwhile commu-
nity organization, So choose your
publicity man with extreme care,
His 1s an important job.

He should release an article at
least ouce a weck to all newspapers
and radio stations in your conmnn-
nity. He should arrange a spacc ad
(1 colnmn by 1 inch is big enough)
to run the ycar ronnd in your local
paper inviting all men te come and
sing . . . giving time and place of
meeting as well as name and phone
number of your chapter secretary.

MY OWN “@Q" SUBURBAN

Thorne and Dan Jecobson. Past Presidents Rod Turn-
bull and Ray Koenig were not present when the picture
was taken. These men have formed « club with Russ
Gentzler us the first president, It is their plan to present
d trophy each year to one of their number who has
given oulstanding service to the Seciety in that year.

CHAPTER uses a very effective
double posteard publicity picee
which is distribuled to every andi-
ence for which we sing. It tells a
bit about the society and the return
portion provides for name and ad-
dress of the prospect as well as
gpace Lo indicate his preference . ..
whether he's interested in joining,
in getling on onr mailing list or in
engaging the services of onr chap-
ter. Copies are available . . . write
Emmett Bossing, R.IX. 1, LaGrange,
TIL

TIIIS 1S PUBLICITY TOO . ..
from Seattle Chapter hnlletin Sea
Chords written by Sev Severance.

“Chord busting is a lot of fum,

and is very commendable, how-

cver, Artiele 6 in our Socicty’s
code of cthics states that “We
shall refrain from forcing our
songs upon unsympathetic ears.”
Oue of the local residents has re-
quested, very politely, that it
would be very nmeh appreciated
in the neighborhood if we would
consider the problem of the sleep-
ing bread-wiuner at 11 p.m,, and,
like the Arabs, quietly fold our
chords and as silently steal away.

“In other words, let’s have some

consideration for the residents

in the immediate neighborhood
and knoek off the singing outside
the church.”

COPIES OF THE TEN YEAR
HISTORY, Keep America Singing
as well as a subscription to the Har-
monizer should he made available
to your public library, local news-

{Continued on page 7)

)}



SOUND CURRENCY
N9,

SOUND

or, Is a Dollar Bill a Promissory Note?

BY PROFESSOR F. STIRLING WILSON

]:1\ the year 1960, Senator Uffle-
heimer, ol Ragwood Center, Minne-
fornia {a right sound harbershop-
per) irritated and uleerous from
listening to male and lemale croon-
ers and “name” trampel players,
called into session the subcommit-
tee on the Capital Groans Tax, this
heing a unit of the Commiltee on
Rivers, Harbors, and Sounds, at the
time of our narvalive, engaged in
the investigation ol sounds.

Complaints of annoying noises
had heen cavelully heard by the
conmitlee—crenking  doors, snap-
ping knees, pile drivers, auto and
colfee brakes, coloraturas, impacted
champagne corks, soup sipping, and
peanut brittle erunching, By voicc
vole the Committee decreed the
bhanning ol all disagreeable sounds;
closed the meeting with the theme
song of the Internal Revenue Sery-
jce, Is « Sin to Tell u Lie; were
ready to adjourn Lo Joe's Suds and
Burger Haven next door, when
someone said, “Why not substitute
barbershop harmony for curren-
oy "

That stopped “em short in their
Florsheims,

“Billfolds conld he made sharper
and flatter,” said one,

“Nobody could steal it out of
your pocket.” cried another.

Over the objections of the tone
deal member from North Dakra-
zona, the law was passed, making
barhershop harmony legal tender
Tor all purposes,

r

I‘lll'} change involved some star-
tling shilts in ways of living. A hns-
bhand in Montelair, New Jersey,
asked by his wife for three hucks

0

for the laundry, instead rounded
up three others and sang You
Haven't Changed. When the laun-
dryman called, the wife playved him
a recording of Don't Send Around
Tomorrme.

Hushands, stood up on street cor-
ners, greeted tardy wives with Don’t
You Remember the Time, Instead

<
X

of paying lor meals, it heeame cus-
lomary to render a version of
Thunks for the Memory, to which
the waiter would reply If Pd
Known You Were Coming, I'd-a
Baled « Cake.

Unforescen complications devel-
oped in the business world, Tone
deafl millionaives were reduced to
poverty. Employees, paid off in
barbershop harmony, wouldn’t take
vacations, The advertising fratern-
ity went chord happy trying to fil
songs o Lheir clients, AT.&T. nal-
urally sclected Hello Central, Give
Me Heaven. The Guild of Beekeep-
cvs wenl for Honey, Won't You
Please Come Back to Me. Watch-
makers, Ine. took Here's to You,
Old Timer. The Alcalraz Guards
Ass'n chose Abide with Me; Ameri-
can Bar Ass'n You Can’t Convier
the Mother of the Girl I Love; and

1 LOVE THE
VWAY YOu
vv ROLL

YOURr EYES

the Amalgamated TFifth Amend-
ment Hide-Behinders Don’t Say
Nothing at All.

A.\IEI{ICA N Optical Company de
clared regular quarterly dividends
of [ Love the Way You Roll Your
Eyes. The X-Y.Z Funeral Parlor
paid Someone Else Turned Up.
Nursery I'urniture Corporation
came through with a year end extra

of | Wish I IWere Baelk in My Cradle,

A taxpayer took a deduction [or
A Son of the Sex and was fined four
verses of Behind Those Swinging
Doors. Traflic courts rang wilh
harmony as specders paid fines with
Cruisi’ in My Model T and judges
suspended  sentences by singing
Highiays Are Happy Ways.

Ball players tried harder than
ever to accumulate bass hits. Willie
Mays hit a triple, but was thrown

out at the plate singing 'm Going
Home. Two gents in a cocklail salon
fought to pick up the cheek which
totaled Drink to Me Only Widh
Thine Eyes.

United Automobile Workers,
C10O, hived Bill Diekema and John-
nie Hill to ecollaborate on an origi-
nal song WIF TG ATV, We W ant That
Guaranteed Annual IV age.

The biennial Senate investiga-
tion of the stock market brought
oul some interesting facts. A wit-
ness testificd he bought Down by
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the Ofcd Mitl Stream at the low and
in two wecks 1t inereased lo Deep
River. He planned to float along un-
til it touched Dark and Deep Blue
Ocean, Another invested in I Get
the Blues When It Rains, which
turned oul to be well wateved with

1GET 50,/4% ;

AARESD
n-l.ﬁﬂ“;‘")}tﬂ

Cool I ater, A third bought I'm Sit-
ting on Top of the IV orld and ended
with Just « Spot to Call My Own.

R)I.I'I‘le\T.I,Y._ there was talk ol
reviving the William Jennings
Bryan silver issue with Phen You
IF ere Sweeet Sixteen — Lo one. Inter-
nationally, harmony helped “peace-
ful eco-existence.” Britishers war-
bledd Cruisin® in My Antiquated
Juguar., Near Tast date pickers
picked up { Want a Date at a Quar-
ter Past Isight and ex-King Farouk
developed a high hari arvangement
of My Custie on the River Nile,

The law had to be repealed when
it was found the Bulale Bills were
going unpaid and singing Oh, I hat
w Dime 1 Had With Minnie the
Mermaid, “Runs” on chords and O
Promise Me notes heeame more and
monre rl'l‘(llll‘lll.

Cornered by reporters, Senator
UMeheimer was asked: “Can any-
thing further he done lo Keep
America Singing?” "The Senator re-
plied.” Gee Boys It's Great to Lead
a Band, hut I'd rather be just one
of God's sereechers,” %

JOE JONES VISITS
PROFESSOR WILSON

Joe Jones (the old rainmaker)
visits IF. Stirling Wilson, and [eels
presence of I8, 8. W.'s alter ego, that
mirabile dietn, non-singing harber-
shopper, the old Professor.

Here is Joo's story:

When yon enter the comfortable
home of F. Stirling Wilson, there
is no evidence of the Old Professor,
whose humorous ohservations and
appraisals on all the inexplainable
anties of barbershopdom we chuck-
le over in the Harmonizer., Inevi-
tahly, however, the genial Siirling
maunages to lure you into the rear
confines of the house and with he-
coming modesty and depreecating
wave ol the hand says, “This is my
workshop.” lmmediately upon en-
tering you feel the presence of an-
other personality, Stivling’s alter
cgo, the evanescent, yet compelling
personality of the old Prefessor,

The foeal point in the room is a
battered typewriter. This object, our
friend, intent on hitling a few good
ones with his guest, avoids looking
at face to face, although he ecan’t
refrain from casting a shifty and
surreptitious glance now and then,
I7. Stirling, ohviously to escape the
compulsion the sight of the ma-
chine causes, retreals to the kitchen
for a refreshing drink. Fortified
with vefreshments and holstered by
barbershoppers, our host manages
to escape the influence of the per-
sonality lurking in the typewriter.
He is safe for the moment. But,
alone, we picture our friend help-
lessly suceumbing to the spell of the
old professor and we wonder what
at this very moment thal old raseal
might be conjuring up lo lure his
creator back imto his lair,

Share The Wealth
{ Cunetinuvd from page 5}
papers and your high sehool music
department.

VISITORS GET THE LOW-
DOWN on the Society when they
visit the San Gabriel. Calilornia
Chapler aceording to a reccut ar
ticle in Harmony News, the chap-
ter hulletin edited by 8. G. Sec'y
and Past Int’l Board Member Dick
Schenek . .. from which we quote ..

“While we take the hreak be-

Lween chorus rehearsal and quar.

tets, Pres, Miles has been having
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the visitors go to the conference
voom if they wish and there they
have been receiving a very in-
structive lalk on the Chapter and
the Society, Russ Stanton has
been in charge of the indoctrina-
tion and has heen deing a great
jobh.”

WELL, THAT'S ABOUT IT
FOR NOW ... Just counted the
bulletinsg I'm now recciving .
there are over two dozen from
twelve  different  states. If you
haven’t yet put this column on your
bulletin mailing list, please do. 9

STUDIO

P "l TAUSHT THESE HOLLYWOOD. STARS

HOW TO SING!

I ¢on teach you of homs, In your spare

Hima,'"" Says Edword Mevls, world fomous
singlng coach of « .\ o KEMHY BAKER
JANE WYMAN i DENNIS DAY

# DICK POWELL , , ,

Discover your own lrue talen(! A
trained voice brings you popularity,
sacial and flinancinl suce Write
now for “The Key to Singing Suc-
cess,"” complete new, home study
course. Send only $2.85 TODAY for
complete Hlustrated hook, No exiras!
12311 Haorlsook 81., North Hellywosd, Cal.

Free Booklell
$7UDIO

SPECIALY! Very Limitcd Offer! A COMPLETE AN-

ALYSIS OF YOUR OWMN RECORDED VOICE!
Are you scrious aboul your veice? Let
Mr. Novis give you a complete, honest,
personal voiee analysis. Just mail a
recording  (platter or tape) of your
voice amil a check or M. 0. for 85 to:
12311 Harlsook St., Nerlh Hollywoed, Cal.

QUALITY AT
LOW COST

CUPS & PLAQUES
48¢ ta §5.00

Barbershop Quartet gold im-
printed at no extlra cest.

Write for Catalogue &
Free Samples.

w. 2: %06{? Burhank, California

THE MASTER KEY

PREFERRED BY MUSIC DIRECTORS —
PROFESSIOMAL MUSICIANS —TEACHERS
3 MODELS: MX1.Scale FioF
MK2-Scole € to € MK3-Scale Eb to Eb
13 hond-luaed speciol bronze reeds
precision-tuned lo A-440—full chro-
malic scole, Heavily rickel-ploted
cover—embossed notolions lap and
bollam for easy seleclion of pilch
note desired. Palented tone cham-

bers.

s ASKYOUR DEALER OR YRITE US.

WM. KRATT CO.

988 Johnson Plagce, UNION, N. J.




QUALITYING QUARTETS — 1955 — QUALIFYING CHORUSES

CENTRAL STATES

BMA Gamboliers...........ooo.. Kansas City, Missouri
Crow-HEra. o ok o) ilarswdam s 4 El Deorado, Kansas
Hawkeye Four..........c.cooiviun... Des Moines, lowa
Spring Singers.............. Colorade Springs, Colorado
Al WanKeys: s . 5 vaide o opmaeenn . G Kansas City, Missonri
DIXIE
Confederates. .. ...... ..o, Memphis, Tenn.
A T AR v e o R B e b icasd e s Miami, Florida
Al Memiory Foulr. . io: vauide . comvmeaiilasins Miami, Florida
EVERGREEN
Sharp Four,..... Caseade {Eugene-Springfield), Oregon
Varsitones. .........5calile and Lake Washington, Wash.
Alt. Fovegonians. . .oivs.coi o -c e inines Portland, Oregon
FAR WESTERN
TEr e RAPOR L L rment poim bty S Fr i San Jose, Californin
Yerdugo Dons............ Glendale-Burhank, California
All, West Coasters........ovovve oo . San Gabriel, California
ILLINOIS
e IR L i e i s s o ke 1 8 0 Belleville, Illinois
Barber-Q Four................... “Q" Suburban, Ilineis
Fonr-Tissimos. . .................. Skokie Valley, Illinois
KordKings.. ...... ... ..., Oak Park, Illinois
Al Chiewgoan. .« vice s oo mee o i Southtown, Illineis
INDIANA-KENTUCKY
FTE a1 i 1T L TR i P ————— Evansville, Indiana
Templaivs. .......ccvveeeevvnns v ene . Muneie, Indiana
Al Sandpipers............. Gary and Michigan City, Indiana
JOHNNY APPLESEED
Buzz Saws.......... Buckeye Capitol (Columbus), Ohio
Four-In-A-Chord.................c.oo0 Cleveland, Ohio
Choal. Beo: Jis. - g 5.0 s Enst Liverpool, Ohio
Jolly Boys.......cocviviiiiiiinnnnn East Liverpool, Ohio
Al Pole and Clippers.................000 Youngstown, Qhio
LAND O'LAKES
Agriculturists. ..., Janesville, Wisconsin
Afomde Bumis. . ...coiieinnan. oo Minneapolis, Minnesota
Black Hawks........ccoviivinnns Janesville, Wisconsin
f O T AT — Madison, Wisconsin
Whipchords. . ........... .. ... .. Janesville, Wisconsin
Alt. Four Bits Of Harmenie.............. Ishpeming, Michigan
MICHIGAN
Piteh-Blendaives. .. ... Detroit No. 1, Michigan
Treble-Makers........... Detroit and Redford, Michigan
WolvErings, ... . + smoes s o b o giirais s Dearborn, Michigan
8| - T I T S ———— Muskegon, Michigan
AMID-ATLANTIC
Chordblenders................Allentown-Bethlehem, Pa.
CobwmniRng .2 oo b s Washinglon, D. C.
Ensternaires.......oovvveviviaras Jersey City, New Jersey
PlaydTonlEs. ... oo A s ot ki Teaneck, New Jersey
All, Potomae Clippers............oooovau Washington, D, C.
NORTHEASTERN
*Ambassadors of Harmony....... Reading, Massachuseus
Chordeombers. ....... Gloversville-Johmstown, New York
Hehmsmen. ., oo, New Bedford, Massachusetts
Al. Elm Chovrds................... New Haven, Cennecticm
ONTARIO
Toronto Rhythmaires. ... Yorkiown (Toronto), Omario
o ) TR AP oy e i 8 P R R Toronto, Ontario
Al Tone Silters. . .ovvvneennnn.. East York (Toronto}, Ontarie
SENECA LAND
Chord Masters. . .... Binghamton-Johnson City, New York
Compress-Adres. ... Painted Posi, New York
Alt. Flower City Four........ Genesee (Rochester), New York
SOUTHWESTERN
8B o Tt El Puaso, Texas
Four Heavsemen. o, ..o icivininges Amarillo, Texas
All. Lads of Enchantment.......... Albugquerque, New Mexico

*Cannol compele at Miami Beach

8

CENTRAL STATES......... *Spencer, lowa

L B e I e DL T . Miami, Florida
EVERGREEN .............. *No contest held

FAR WESTERN ,iiiaisveies Marin County, California
BT RO S s S el e s el bons 4 Oak Park, Illinois
INDIANA-KENTUCKY ...... Michigan City, Indiana
JOHNNY APPLESEED ...... Warren, Ohio

LAND O'LAKES ............. Janesville, Wisconsin
MICHIGAN: «ia: . bas . vvnnini *Grand Rapids, Michigan
MID-ATLANTIC ............ Plainfield, New Jersey
NORTHEASTERN ........... Monltreal, Quebec
ONTARIO . vvicsminercrnns East York (Teronto), Ontario
SENEFCA LAND ............. Olean, New York
SOUTHWESTERN .......... Dallas, Texas

*Will not compecte this year

CONYENTION, CONTEST SCHEDULE
REGISTRATION HEADQUARTERS AT MUNICIPAL
AUDITORIUM WILL OPEN MONDAY, JUNE I3.

Waoodshed—Open continuonsly from Wednesday through Sunday
in Cotillion Ballroom of di Lido Hoetel.

Tuecsday, June 14

Imternational Executive Commiltee wmeels
Morning, Afternoon, and Evening

Wednesday, June 15

10:00 wam.—International Board of Directors nicets
2:00 p.m. -Afternoon session of Board of Dircetors
$:00 p.m.—Business Meeling of House of Delegates

Thursday, June 16

9:00 a.m.—Chorus Directors Sehool
10:30 a.m.—Song Leaders Class
12 noon —Chapter and District Officers combined lunecheon
and Training Conferenee
1:00 pam. -Judges School
3:00 p.m. -Parade Production Workshop
1:00 pan.—Distriet Bulletin Editers Conference
1:00 pan.—Briefing of Contest Judges
8:00 p.m.— Quartel Semi-final, No. 1
Friday, June I7
9:30 a.m.—Quartet Semi-final, No. 2
12 noon —Judges Luncheon

2:00 p.m. Quartet Finals
#:00 pan. -Chorus Conltest

Saturday, Junc I8

9:00 a.m.--Final Session of Honse of Delegates, followed im-
mediately by Barbershep Craft Session

11:00 aan. Meeting of Decrep-Pets’ organization

11:00 a.m.—Deerepils meeting

12:15 p.n.—Ladies Luncheon

12:30 p.m.—Deerepits’ Luncheon

2:00 p.m,—Qnuartet Jamboree

#:00 p.m.—dledalist Contest

Sunday, June 19
10:00 a.an,—DBreakfast

Lveryone antending the Convention is urged 1o sit in on 9:00 a.m.
Saturday morning House of Delegates and Barbershop Crait
Sessions.
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by Berney Simner, St. Lonis, Mo.

As we rapidly approach the close
of my year as your International
President we are caused to consider
our accomplishments, renew onr
pledge of inereased individual par-
ticipation and examine our person-
al attitude.

The state of our Society is excel-
lent!—

We have gained in number of
chapters and shonld easily surpass
the total membership of last year.

While we cannot show an in-
crease in revenue, Boh Hafer and
his staff found new sonrces for sup-
pliecs and we have balanced onr
budget through a deereased cost of
operation,

Barbershop Craft training on the
District level has brought knowl-
edge and a finer appreciation of
our eraft to “Joe” Barbershopper.

The program of Leadership De-
velopment was instigated by the
Distriet Presidents Conference and,
implemented by action within the
Districts we are learning from ex-
ample and demonstration and
“learning by doing.”

We have established firm con-
tacts to assist us in our program of
Youth Promotion.

Great strides have been made in
onr collaboration with other musi-
cal and recreational organizations
and we are receiving due recogni.
tion of onr participation,

A significant achievement was in
the ficld of Public Relations for we
were hlessed with excellent pub-
licity throughont the year.

Through a elose alliance between
our International and District Long
Range Plauning Committees we
are assured of a continuity of pro-
gressive effort but we must raise
our sights, broaden our vision and
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add depth to our perception il we
arc to achieve constant growth.

In my visits to Districts and Chap-
ters I have flown over 30,000 happy
miles and have always found a
warm reception, cordial hospitalily
and a friendliness that far excecded
niy anticipation. I am convinced
we arc not confronteil with any new
or serious problems, We need ouly
Lo provide more occasions for the
exchange of information through
personal contacts between the va-
rious levels of onr organizational
structure. I am deeply grateful for
the many conrtesies extended me
and shall ever be thankful for the
opportunity to meet so many of my
fellow Barbershoppers,

Boly Hafer and I visited our Far
Western and Evergreen Districts,
carly in May, with a brief stopover
in Minneapolis Lo confer with May-
nard Saxe on the ’56 Convention.
We stopped enroute in Denver,
Colorado, Salt Lake City, Utah, Los
Angeles and San Franecisco, Cali-
fornia, Kugene, Oregon and Scattle
and Yakima, Washington, At each
stop the local committee had made
every plan for our comfort and
convenience and had hrought to-
gether representatives from
all Chapters in the Area. We found
a sincere interest and enthusiasm

L to R-—seated—DBert
MeClean, Treas., Stan
Hutson, Imnm. Past
Pres, Sid Pyper, V. P,,
Hilton Howe, Pres.
Chas. Ellerby. V. P,
Bob Wilson, Sec’y.
Standing—Past Int’{
Pres. Ed Smith, Inr'l
Sec’y Bob Hafer.

and an insatiable thirst for knowl.
edge concerning the scope and
depth of our Socicty function.

We discussed plans for our ’56
Mid-Winter Convention in that
Winter YVacationland, Denver, Col-
orado—the International Conven-
tion and Contest in the Land of
10,000 Lakes, Minnecapolis, Minne-
sota, in June of ’56—and the Contest
and Convention in that “Bit o’
Heaven in ’57,” in the City of An-
gels, Los Angeles, Calif. It is qnite
obvious that we are assured of three
more wonderful conventions in
pleasurable envirenment.

Permit me to express my sincere
appreciation to my Officers, Mem-
bers of the International Board and
the House of Delegates, and to each
of my Committee mewmbers for
their completely cooperative effort.
I pay particular tribute to our In-
ternational Secretary Bobh Hafer,
and to cach individual of the De-
troit Office staff, Only an extreme
loyalty and an unswerving devo-
tion could ecause them to give so
much extra time and effort in their
service to s,

May cach of us find in our atti-
tude the desire to contribute more
of our personal cfiort to Keep
Ameriea Singing,

It has heenF UN !




I(hUNT’REAI)TIUJSTUFFZBUT(Pmi2)

BY DICK SVANOE

To go on, when the signature is two flats you are in
the I\E‘\ of B-flat and that’s home hase, the easiest note
of all 1o find, once the key has been established on a
pitch pipe, Every singer ought 1o see hlack or see white
on that line or space.

Here it is for tenor and lead —

. [ space above the first leger line
T e right in the middle
X7
& —® —  space below the first leger line

And for hass and haritone —

— o L right on the top of the staff
A O
=i @ —— next lo the botlom line

IFor those who care 1o usc in ascending order do, re,
me, £a, sol, la, Ui, do the notes shown above are all “do.”
Personally, I think of them as 1, 2, 3,4, 5,6,7,8 or 1.
I lock at a note, think of it, for example, as the 5th
note of the scale, then sing what I think the 5th ought
to sound like.

It’s time now to hegin to think of cach note by itself
and what it sounds like in relation to 1, or do, or B-flat
in this case. Blow B-flat again and get it well estab-
lished in your mind, then sing the first line of the
Star Spangled Banner —*0-oh suy, can you sce.,” 1
you sang it correctly you will discover that, although
you blew a B-flat on your pitch pipe, you actually
started singing on I, the 5th step of the scale, It looks
like this —

L Fi
i F=d 4= 00
{% A
GY-b3 - Just another
/" 7 4— [\ [ t 4 way to
Tyt write it
10

In more than 95% of all barbershop songs the mel-
ody hegins on either the 1st or Sth step of the seale. An
example of cach —

A ) | ) B W
gz & 1 A lst | 7
Sth 3 1 8thiZ
Step — or oth 5
7 G Step
5, Y, v v
A Sonl of the Sea Bil-ly McCoy
)
2 [z 31 - . A
A8l D S 3 DR i
£ e *
l

A
Sinee you've all demonstrated, to yourselves that is,
that you can sing, “Say, can you sce” (up) and “Sce you
cansay” (down) you should alrecady have a pretty good
idea of what the 1st, 3rd, 5th and 8th steps of the dia-
tonic scale are. They make up what is known in music
as the tonic chord. When a quartet or-chorus tuncs the
tonic chord before heginning a song, the hass sings 1,
the baritone takes 5 (sometimes 8), the lead takes 8
{sometimes 5), and the tenor takes 3 hut he sings it an
oetave higher, L.e, he sings 10. It looks like this

|
VT
K\ v "\
\ N £
) )<

—»

The lead taking whichever note the song begins on and
the baritone getting what'’s

=R [el

] L J’/

/lo_#
—

left over
1 like to think of each note as hm'mg a particular
characteristic with respeet to home base and, nsing
haseball lingo, they would be deseribed as follows:
do or 1 — Inthe hatter’s hox—Dboth feet on the ground,
ready for the next piteh,
re or 2 — Going toward first hase but it's a foul hall
so you come hack, Sing 1, 2, 1 and feel how
2 sort of leads hack to 1. 1f you get a hit you
can’t play on my tcam—it's got to be a
foul ball,
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mi or 3 — Safe on first — a good solid place to stand —
remember this note is in the tonie chord.

fa or 4 — Short lead ofl first — a quick throw from the
mound and you slide hack in, Sing 1, 2, 3, 4,
3,—mow sing 1, 4, 3. 4 definitely leans on 3
heeause it is only one-half step away., All
other notes in the diatonic scale are one
whole step apart except 7 and 8. Sing 1, 4,
3,2, 1 and feel the downward pull of 4 to 3
and 2 to 1,

sol or 5 — You're on second — in scoring position, This

note is also a member of the tonie chord.
Keep your foot on the hag until the hatter

cracks a single to right field aud then head
for home. Sing 5, 6,7, 8 — doesn’t it feel like
going home? Sing 5, 8. It’s the same as “A
Son” from A Son of the See in our previons
exawple, Sing 5,8, 5, 1, 5, 8, 5, 1. Basses par-
ticularly have a lot of 5, 1 progressions.

Ia or 6 — The analogy hreaks down here a little, Yon
can’t stay on 3rd very often. If you do, yon
are singing that 6th chord which if nsed too
often gives that modern effect, Yon'd rather
score anyway so let’s presnuie the 3rd base
coach has waved you in and yon are round-
ing 3rd. Sing 1, 3, 5, 6, 5, 8. Basses have 6,
514, 5 quite a bit, Tenors use the same an
octave higher, that would be 13, 1215, 12,
Try it tenors, it’s only a G above middle C.

ti or 7 — Sliding in nnder the throw, This really fits.
7 is 30 close to 8 that yon can almost taste it
— you see, it’s only 14 step away as I men-
tioned before, Siug 1, 7,8 or 5, 7, 8 or 1, 3,
5,1, 8. Being so close to home hase, I find 7
one of the easiest notes to sing — it has such
strong tendeney to lean npward.,

do or 8 — You score aud you lead 1 to 0 provided yon
have sung these sounds over and over again,
as suggested, and visualized their position
on the staff as you sang them. Don’t try to
learn hoth stafls — yon might get confused.
Get familiar with the one your voice gronp
uses, Practice is so important hecansc your
ear must get nsed to hearving what your cyes
are looking at and yonr mind is thinking —
all at the same time.

Next issne we'll discuss what happens to yon when
you get run down hetween the bases — in other words,
we’ll develop the half notes which are not in the dia-
tonic scale, called accidentals, Barbershoppers use
them more often than any other vocal gronp. Keep in
mind, thongh, that nonc of these accidentals is more
than half a tonc away from the members of the dia-
tonic scale, which it’s your job to have mastered by
next issue, Once again—1, 2, 3, 4, 5, 6, 7, 8 —that’s
beautiful. As a final exercise yon shonld be able to sing
1,2,1,3,1,4,1,5,1,6,1, 7, 1, 8, 1 — now check to sce
if you're still in the same key., ¥
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DISTRICT PRESIDENTS AND SECRETARIES
(*Re-Elected)
CENTRAL STATES
Secretary— Austin J. Thames Jr., 4915 Main Street,
Kansas City 12, Mo.
President— C, Herhert Wall, P. O. Box 1416, 858,
Springheld, Mo.
DIXIE
Secretary— Don Lssex, 615 8. Maple Street, Stutt-
gart, Arkansas
President— Wallace E, Singleton, 3818 Rhiodes Rd.,
Memphis, Tenn,
EVERGREEN
Secretary—"L, H, Stone, P. 0. Box 598, Klamath
Falls, Oregon
President—*Dwight L. Calkins, 1102 N. Atlantie 5t.,

Spokane, Wash.
FAR WESTERN
Secretary—*A, E. “Jerry” Graham, 1933 Wardell
Avenue, Dnarte, Calif,
President— Howard Cooper, 1634 El Travesia Ave,,
La Habra, Calif,
ILLINOIS

Secretary— Tom Watts, 856 S. York Road, Elm-
Inarst, 111,
President— Charles A. Snyder, 438 Crescent Blvd.,
Lomhard, 111,
INDIANA-KENTUCKY
Sceretary—*Addison Howard, 2611 N. 10th Street,
Terre Hante, Ind,
President— I'red Goodrich, 6245 North Rural Ave.,
Indianapolis, Ind,
JOHNNY APPLESEED
Secretary— Donald A. Bell, 7042 Marinthiana Ave,,
Yonngstown 12, Ohio
President— Paul I¥, Chenoweth, 503 W, Second St.,
Xenia, Ohio
LAND O'LAKES
Secrctary— Delmar Hansen, 855 N, Ninth Strcet,
Manitowoc, Wis.
President—*Calmer Browy, 2148 West Lawn Ave.,
Madison, Wis,
MICHIGAN
Seeretary— Seaborn I', Lawrence, 2326 Bnhl Bldg,,
Detroit, Mich,
President— Louis R. Harrington, 2361 National
Bank Bldg., Detroit, Mich.
MID-ATLANTIC
Seeretary— Robert H. Loose, Colonial Crest, RD 2,
Harrisburg, Pa,
President— L. A. “Pom” Pomeroy, 4300 Chrysler
Bldg., New York 17, N. Y.
NORTHEASTERN
Secretary—*R. George Almond, 15 Walnut Street,
Somerville 43, Mass.
President—*Edward J. Stetson, 1217 Cardinal St,,
New Bedford, Mass,
ONTARIO
Scerctary—*R, M, “Bob” Wilson, 71 Churchill Ave,,
Oshawa, Out.
President— Hilton H, Howe, 334 Manor Road East,
Toronto 12, Ont.
SENECA LAND
Secretary— George Aklin, 35 Farrell Terrace, Roch-
ester 17, N, Y,
President— Wayne Foor, 166 Belmeade Road, Roeli-
ester 17, N. Y,
SOUTHWESTERN
Seeretary—*Ken Booth, 1503 Magoffiu  Avenue,
El Paso, Texas,
President—*Lonis Laurel, 4612 Walter Way, El Paso,

Texas.
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® Gordon L. Grant has bheen
aronnd and about in SPEBS(QSA
practically since it started. He has
held down all sorts of official posi-
tions at Chapter, Distriet and Int’]
levels, It was very fitting therefore
that his chapter, Saginaw, Michi-
an, stage a surprise “‘Gordon Grant
I%Jighl” as they did April 6th. Old
timers from all over Michigan came
to pay tribute to hini Bill Ahrens,
Saginaw Scerctary (tenor of the
Onchords}, made up a “This Is
Your Life” book and as the various
events were read to the crowd, the
eamera canght a succession of views
of Gordon which need no cxplana-
tory titles,

© Blue Shadows in Songs for Men,
Book VIII, was written by Jerry

Huggins and Charles A. Convard, of
Racine, Wisconsin. Charlic recently
wrote Tom Grove, Ch'mn of the
Int’] Song Arrangements Commit-
tee:

“Jerry is all enthused ahout mak-
ing print with his lyric efforts.
He may come through with some
more as a result, I am better with
chords than words, and he has a
lot of idcas for words and tnnes
while he’s working, He drives a
“semi” hetween here aud Chi-
cago, and wlhen he’s rolling home
he gets carried away, very often
in the vicinity of Libertyville or
Skokie. Scems that there is a hum
or vibration in the gear box, and
when he gets through shifting
throngh about seven speeds for-
ward, he has a seven notc chord.
So he says.”

© Sheboygan, Wisconsin Press
carrried a lengthy biographieal
sketech of Henry *“[lans” Beyer,
director of that ecity’s chapter
chorus late in February. Since
grammar school days Hans hasbhcen
associated with glee clubs, choirs,
and choruses, frequently as divee-
tor.

Hans® credo, (incidentally, the
article points out for the bencfit of
non-Dentschverderbers, Hans 1s

113 1
pronounced “Hunts”), may be
summed np as follows:

1. “Rather sing than cat.”

2. “Think high enough and you”ll
sing on key.”

KEY CHANGES
Frovm THE CHAPTERS

3. “When you come to a heautiful
chord, get all possible effeet out of
it before turning it off.”

4. “There isn’t another type of sing-
ing which provides the same oppor-
tunity for expressing the feeling of
words, of telling a story and of pre-
senling a message the way barber-
shopping does.”

(Hans just reccived the BOTY
award of the Land O’Lakes Distriet,
Means“Barbershopper of the Year”
and is prononnced “howtie” which
is the symbol of the annual award.)

® Ray Swanson, I't. Myers, Flor-
ida Chapter Sccrctary, reports an
activity of the chapter that rates
attention. A fund of $300 was sct
aside from the chapter show to use
for children of defective hearing
whose parents lack funds. Need is
determined throngh the schools,
The work doesn’t stop with the
donation of money. Members take a
personal part, transporting chil-
dren to and from a elinic in Tampa
where examination and treatment
are available.

® “Punt, Pass, Prayer. Sing” may
well become the slogan of successfnl
football teams now the news is ont
that “Slingin’” Sammy Baugh is a
barbershop singer. Authority for
this statement is Morris Frank, col-
umnist for the Houston, Texas
Chronicle.

® This is lifted from “The Chord-
ster,” hulletin of “The Rebel”
Chapter, of Newhall, California.

MUSKEGON ADDS 69 MEMBERS =

Muskegon, Michigan Chaptel;‘ initiated 69 new menhers in one night, bringing membership to 170,

12
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ESSAY ON QUARTETS AND
OTHER SUBIECTS

The controversy roars on, guar-
tets or chorus, Some chapters have
only one and some only the other.
Eacl stoutly defends its position.
In our opinion, both are wrong.
Botlhh quartets and a chorus are
needed and one helps the other. A
well balanced organization canuot
afford to lean heavily to one side
or the other. And it also might he
well for a lot of harbershoppers,
ineluding some highly placed ones,
to read the red line on the hottom
of the Socicty letterheads in which
is found the words, “a fraternal
organization,” After all, we gather
together to enjoy ourselves; to lose
our cares in good harmony and to
have a few hours of fun, When we
feel it is necessary to subordinate
this fine idea to the processes of
service and do-gooding, we might
as well join the Lions or Kiwanis
Chabs. Let service be a by-product
rather than a motive,

® A 5100 contribntion rated this
editorial in the Rochester, N. Y.
Demoerat and Chronicle.

SPEBSQSA GIVES

A rather frazzled old story tells
of a man listening to the efforts of
a barbershop quartet. “Why are
you looking so pained?” a friend
asked. “Don’t yon like mmsic??”

“Yes,” said the unhappy one,
“That’s just the trouble.”

However that may he, it can’t he
said that barbershop quartets don’t
like mmsie. That goes whether the
music is being made by them or
others. Proof lies in the list of con-
tributors to the Rochester Civic
Musie Association Drive,

Among the donors was Genesce
Chapter, SPEBSQSA. Translation?
That’s the Socicty for the Prescrva-
tion and Encouragement of Barber
Shop Quartet Singing in America.

® Combined chorses of Phila-
delphia, Deleo, and Woodbury, N.J,
Chapters will participate in the
11th Annual Philadelphia Music
Festival on June 10th, The Festi.
val, sponsored by The Philadelphia
Inguirer Charities, Ine., will take
place in Philadelphia Municipal
Stadium hefore an estimated 60,000,

® This sounds like “a great day for
the Irish” and everybody else.
Green Bay, Wisconsin Chapter com-
bined foreces with an American

{Conifnued on page 14)
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HEARSEMEN UN-HOARSED
FLYERS GROUNDED (JusT IN TIME)

By Ivan Ulcer & Jimmy [Jitters
Southiwwestern Districe ROUNDUP staff

What would yon do if one of
your headline quartets found it
necessary to cancel their appear-
ance the day your big annual
show was seheduled? Well, that’s
what happened to Dallas on the
day they were to present their
1955 “Strictly Barbershop
Show.”

The Four Hearsemen, well and
favorably known thronghont the
country, but particularly in the
Southwest, had hoped up to the
last minute that their bass, Dick
Gifford, would recover from a
severe strep throat bhut his doctor
said nothing deing, so they sent
Dallas the bad news,

And that’s when Aylett Fitz-
hugh and Tom Helzer went into
high gear. The reputation of
Dallas Chapter for presenting
the hest quartets cvery year was
at stake, And so the long-distance
lines started warming np, but
everywhere the answer was dis-
couragingly the same. All quar-
tets which might have heen able
to make it to Dallas in time for
the show—after all they didn’t
start telephoning until 10:55 a.m,
that Saturday morning—were un-
available.

Suddenly Helzer remembered
that Jiin Poindexter, wandering
barbershopper now headguarter-
ing in Kansas City and a recent
Dallas visitor, had mentioned in
passing that the Four Teens were
not engaged for April 2, the Dal-
las date. So here’s what hap-
pened as they tried to run the
lads down,

1. Called Belleville, Illinois,
where the Teens were living
after their recent discharge
from the Air Force, only to
find no telephone listing,

2. Called Belleville postmas-
ter, but he couldn't give ont
home address of postoflice
box holder,

3. Called Bob Hafer at Detroit,
Sorry, says Bob, no address
or phone number for the
Teens, Did he have any of
the parents’ addrcsses? Yes,
one for Jimm Chinnock’s
mother—in Ean Claire, Wis-
consin,

4, The Ean Claire number was
rung almost before Detroit
was off the wire. Yes, Mrs.
Chinnock had a nnmber in
Belleville.

5. Called Belleville again, The
phone rang and rang and
jJust as hope had abonut run
out a familiar voice an-
swered with “Four Teens
Mansion,” It was Poindex-
ter, who had just happened
to stop by,

6. “Where ARLE the Tcens,
Jim?” “Gone into St. Lonis.
Don’t know just where hut
they should be bhack by
ahout 4:00.” Hnrriedly, the
reason why they were need-
ed and SOON was explained.
Gasped Jim, “Got yuh, hoy.
Pll see what I can do.”

7. At 1:45 p.m. he called hack.,
Had located the boys and
they weve delighted to come,
Two were to arrive at 5:15
and two at 8:13.

8. Amid sighs of relief, final
arrangements were made for
the show.

9. Helzer went to meet the 5:15
plane, Nary a Teen,

10. Les Swanson went to meet
the 8:13 plane. No plane.
Flight was delayed some-
where in Oklahoma, due in
at about 10:00.

11. Heavy gloom over every-
thing.

12. Curtain going up! And like
a bolt out of the blue, fonr
panting, grinning Teens
burst through the stage
door! How eome? Simple;
when they couldn’t get gnar-
anteed transportation they
merely chartered a plane, so
“here we are. When do we
go on?”

13. There was an andible sigh
of disappointment when it
was announced that the
Hearsemen would he unahle
to appear. But that sigh
changed to gasps of surprise
and delight as the Teens
busted their first ehord.
They were a sensation and
Dallas is still talking abont
the pinch-hitters.
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Key Changes (continued)

Legion Post to present an “Irish
Jubilee” March 17th, Stars of the

IWill she fall for their blarney? L to R—
Green Bay members Gene Gillis, Bob
Nolan, Vernon Baumel and Dale Jves
serenade Lois McCormick,

show were ““The MeSchmitt
Brothers®” and “The O’Schmitt
Brothers,” hetter known as the 1951
Int’l Champions of SPEBSQSA,
The Schmitt Brothers, of Two
Rivers, Wisconsin,

@ Minneapolis Chapter put on an-
other of its snecessful produoctions
this Spring and brought to $31,000
its five year comtribution to the
University of Minnesota Heart Hos-
pital. '

® Feature of the Clarkshurg (W,
Va.) Chapter’s special guest night
was the presentation of a check to
the Harrison County Saciety for
Crippled Children and Adults.
This, plus entertaimment hy quar-
tets and refreshments, delivercd a
powerful message for harhershop
harmony.

® Akron, Ohio Chapter turned a
check for 31,017, proceeds from its
February 5 show over to the Sum.-
mit County Council for Retarded
Children. Anunusual feature of the
show was a telephone hook-up
with the home of member Bill Hoel-
zer who is confined to an iron lung.
A local gquartet sang to the andience
at Goodyear Theatre Irom Hocl-
zer’s home, and shortly afterward’s
appeared iu person on the stage
for an encove,

@ Kansas City’s Noteworthics are
claiming the distinetion of being
the first quartet to sing four-part
harmony written into the score of
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a piece composed for a philhar-
monie orchestra,

Dr. Vincent 1. Williams, surgeon,
former memher of the Kansas City
Chapter and composer, wrote the
score, “Corn and Counterpoint.” In
it are interwoven such tunes as Mis-
sourt Waltz, Ja-Da, Twelfth Street
Rag and an original quartet number
Kansas City. Performed by the Kan-
sas City Philharmonic Orchestra
at the Spring Concert for young
people, the piece brought wild ap-
plause, “An interesting experi-
ence,’reports Dr, John S, Myers,
bari, “especially since the composer
chose to have the whole orchestra
jazzing aronnd in the key of I', stop
cold, then have the quartet pick

np their first chord in the key of
A-flat,” Ray Ryam is the Note-
worthies’ tenor. Jimmy Hurley,
lead and bass Don McPherson for-
merly sang with the Kansas City
Serenadcers, In the pictire they're
standing, L toR—McPherson, Ryan,
Hurley, Myers.

® LEATHER VS. RUBBER—Twao
reports have veached The Harmoni-

zer of novel methods used to pro-
mote licket sales for Parades. In

Humboldt, Towa, three members,
Ray Kunert, Ken Kunert and John
Hanneman, walked the 18 miles
from Fort Dodge to Humboldt,
wearing sandwich boards and ae-
eompanicd by a sound truck, sell-
ing tickets along the way.

In Phoenix, Arizona, the Saguaro
Chapter talked the local “Horseless
Carriage Club” into supplying cars
and drivers for a parade on “Parade
Day.” In the center car, driven by

the “gent” with the derby, rode the
Four Bucks—Joe Salz, Russ Scholtz,
Doc Hughes and Bill Miller,

® The kids who serve in School
Safcty Patrols are nsnally rewarded
with a dish of ice cream and a lot of
tiresome “thank you” specches, Not
so in Daytona Beach, Florida—
there, they get to go to Washington,
D.C. at the expense of the commu-
nity. Considering this a very worth-
while project to assist, the Daytona
Beach Chapter joiucd forces with
the local Civitan Club, jointly spon-
sored two barbershop programs,
and raised over $1,000 to help
finance the jaunt for the youngsters,

@ Winnepeg Chapter has always
put out a very interesting Chapter
Bulletin, Harry Magee wrote a

{Continued on page 15}

ACOUSTIC SHELL ELIMINATES “MIKE”

Needham, Mass. Chapter developed this acoustic shell which is of such design as to
eliminate need for microphone, Plans for the shell are avatlable from Int'l Hg at §.50
a sel {profits go to Int'l Hq Building Fund).
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. . @ knowledge box of contributions
of men with varied interests and back-

grounds in SPEBSQSA”—Deuc Martin,

THE WAY [ SEE I'T

BY PHIL W. EMBURY, PAST INTERNATIONAL PRESIDENT

“How can we win? We don’t
know any arrangers.”’ All year long
we hear this wail from quartets in
competition. How valid 1s it? Let’s
examine a few of the facts,

Our contest scoring system equal-
ly divides the points among the
five judging categories of Arrange-
ment, Balance & Blend, Harmmony
Acenracy, Voice Expression and
Stage Presence. Therefore, the Ar-
rangement category is not relatively
more important than any other.
This means, for example, that a per-
fect stage presentation wins as many
points as a perfect arrangement,

Looking at it another way, a super
stage presentation in combination
with an average arrangement could
equal a super arrangement with
only average stage presentation.
This being the case, why doe we not
licar another wail expressed this
way: “How can we win? We do not
have a stage presentation coach,”

As Deae Martin put it, in discus-
sing this very subject with me a
short time ago: “Arrangement is
ouly 20% of the total; what abonut
the other 80% 7 Don’t they repre-
sent as wonderful opportunities to
pile up seore points?” I agree with
Deae, They surely do.

The inside back cover of my copy

of Songs For Men, Book VI lists
scven editions totaling 117 arrange-
ments and 110 loose leaf and octavo
form arrangements, a total of 227
available to all Society members at
nominal cost. In addition, there are
many more excellent arrangements
by Socicty arrangers in folios put
out by the music publishers for sale
throngh music stores. Not all these
arrangements are suitable for con-
test nse, some being hymns, some
patriotic songs, and others too short
unless uscd in a medley, But a large
majority represent an untapped res.
ervoir of snitable barhershop songs.
Some of the issues of Songs For Men
even suggest key changes, swipes,
and tag endings that can be adapted
to arrangements for their further
cmbellishment. The supply far ex-
cceds the nse as far as Society con.
tests are coneerned,

The arrangers of songs referred
to in thesc folios and loose leal
cditions do not take their assign-
ments lightly. They produce their
hest, knowing that their arrange-
ments ave intended [or publication,
Consider this, fellow quartetters, if
you had your own arranger conld
you assume he would be capable of
producing higher point-winning ar-
rangements than those hy other ree-
ognized Society arrangers?

The important thing from a quar-
tet standpoint is the guestion of
whether 1t can make a production
of the arrangement selected, not
whether the arranger has produced
a magical point-winning numbenr.
You who attended the opening
Semi-Finals Contest at Detroit in
1953 heard me say from the lectern
that our 1952 International Champ-
ions—The Four Teens—won the con-
test at Il(ansas City with five of their
six songs right out of the hooks.*
The storchonse of arrangements
from which toe choosc contest selee-
tions is ample for many more as-
piring quartets. Search them out
and nse them! That's the way I see

it. Y

(Since this column was written, the
Jolhuny Appleseed Distriet Prelim
took place at Columbus, Ohio. The
Buzz Saws were among four select-
ed for Miami from the thirty-three
competing quarters. Two of their
songs were Sweel Rosie Q’'Grady,
lifted practically intact from Songs
for Men, Book VII, and a medley of
Jungle Townt and Down Among the
Sheltering Palms, almost exactly as
sung by many a guartet. BUT how
they sang them and how they pre.
sented them. Eds.)

*Great Smoky Mountoins in Dixie—Songs for Men,
Book H: Ler's Fall In Love AUl Over Agoin—Songs
for Men, Daok IV Tie Me¢ to Your Apron Sirings
Again—0clave, Forster Music Pub.; O'Brien Has No
Place to Co—More Narber Shop Classies (Folie); F
Wonder What"s Become of Selly—Mare Darber Shop
Classics (folio), Musie Publishers Holding Corp.

Key Changes (continned)

short treatise on “woodshedding”

in a reccut issue that bears quot-

ing—
Pcople entertained themselves
and each other much more in
those pre-radio days , . .it is not
hard to visualize the formation of
impromptu harmony groups . . .
I met and dubbed in my dubious
bass with a few of these old
timers . , .it was a thrill, The sys-
tem of learning from each other
and from one generation to the
next was the original harbershop
idea. Written music is now ac-
cepted throughout the Socicty,
although with great relnetance
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Ly the old timers . . . Let us not
forget that these arrangements,
for the most part, were worked
out originally by a quartet in the
trial and error method of wood-
shedding. .. Woodshedding helps
the individual singer develop his
ear, to learn to blend his voice
with others and how to improvise
his part , . . The newcomer is
helped through listening in on a
quartet at work . . . more experi-
enced singers should help him
through his part . . .

Remember ours is not a Con-
versation Improvement Club,
nor a Debating Society, The title
still reads, “The Socicty for the
Preservation and Lnconregement

of Barber Shop Quartet Singing.”

® “All work and no plagiarism
makes for a mighty dull Chapter
Bulletin,” The Chaptcr Bulletin
scanners at Int'l Hq have come
across that hit of plagiarism in so
many different bulletins, eredited
to so many other bulletins, that by
now no one at Hq knows who start.
ed it. Please don’t write Detroit and
tell who the fivst one was. It’s more
fun guessing. Lima, Ohio credited
The Harmonizer; Seattle, Wash.
ington aseribed it to Washington,
D.C.; somebody clse thought he
saw it in Buckeye Capital (Colum-

bus), Ohio.

{Continwed an page 16}
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SCHENECTADY, N. Y.

Schenectady Chapter serenaded the patients at Sche-
nectady City Hospital April 26th. In this photo the
Empirestatesmen are singing to Mary Ann Carey. L to
R—William Burch, lead, {in Physics research at G.E's
Schenectady plant) ; Tom Russell, I11, tenor, {member

Key Changes (continned)

® Panama Canal Zone Chapter is
about as far away as a chapter can
be and still sing in English. Never-
theless, their Jungle-Aires entered
the Dixie Int’l Preliminary at Mem-
phis, Tenn,, and flew 2,089 air miles
to get there, The chapter staged two
shows to help finance the trip.

® Tulsa, Oklahoma Chapter do-
nated half the proceeds of its 1955
Parade to the Tulsa Downtown
Lions Club which co-sponsored the
Parade. The money will he nsed to
assist the [ions Club work with the
blind.
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at G.I. ).

EMPIRESTATESMEN SEEM TO PLEASE

of the commissioning crew for the atom submarine Sea
IWolf—under construction at G.E.); Ed Gifford, bass,
{Abstractor); Dr. Dick Miller, bari, { Nuclear Physics

® What do you think of “Sh-
Boom?” Whal do you think of
“Qop-Shoop?” How do yon like
“Skokiaan?” [Spellings not
vouched for—Eds.] Guy Allison, a
columnist for the Glendale, Calif.
News Press, voieed his opinion in no
uneertain terms. As a result, he got
into quite a hassle. Carl Koehler,
V.P. of the Glendale-Burbank
Chapter, capitalized on the oppor-
tunity by writing an open letter to
the News Press, supporting the
writer.

® Janesville, Wisconsin Chapter

43 members. In the Land O’Lakes
Distriet International Preliminary,

three Janesville quartets, Agricul-
turists, Blackhawks, and Whip-
chords qualified. The Janesville
Chorus also qualified to compete
at Miami,

East Liverpool, Ohio has 37 mem-
hers, Two of its quartets, The Great
Scots, and the Jolly Boys quali-
fied for Miami in the Jehnny Apple-
sced District. A third quartet, the
Four Larks survived the 32 quartet
elimination but were heaten ont in
the Finals by Cleveland’s Four-in-
a-Chord; Buckeye Capital’s (Co-
lumbus) Buzz Saws; and the Pole
and Clippers, of Youngstown, who
wou the alternate spot. ¢
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SIGMUND SPAETH RESIGNS
AS CONTRIBUTING EDITOR

Dr. Sigmund Spaeth, of New
York City, whose eolummn has ap-
pealcd regularly in The Harmo-
nizer since the November 1944 is-
sue, will no longer be able to con-
tribute to the magazine,

In April, he became LEditor-in-
chief of Music Journal, a publica-
tion of large cirenlation concen-
trated chiefly in the schools and
colleges of the United States, With
this new appointment and the many

other professional activities Dr,
Spaeth is engaged in, he has heen
forced to curtail.

Dr. Spaetl’s contributions to
SPEBSQSA and to barhershopping
in general have heen many and
varied. Long before O. C. Cash
thought of the Society, Spacth pub-
lished Barber Shop Ballads. It's
hard for newer members to vealize
Just how important that book was.
In those days, fonr part arrange-
ments in the barhershop style were
practically non-existent, Later,
Spaeth was chiefly responsible for
Mills Music publishing of Berber
Shop Harmony and More Barber
Shop Harmony with songs arranged

by members of SPEBSQSA.

Sig has written thirty books on
music, among them, The Common
Sense of Music and A History of
Popular Music in America. His
work on radio as The Tune Detec-

THE HARMONIZER—JUNE, 19535

tive and, more recently, as one of
the regulars on The Metropolitan
Opera Quiz, has madc his name a
household word among fanciers of
both popular and classical mmsic.
His lecture tours over a period of
many years have carricd him into
every corner of the U.S, and
since World War 1I he has con-
ducted annual cultural musie tours
to Emrope,

In a letter to Int’l Sec’y Bob
Hafer, Dr. Spaeth wrote: “l1tis hard
for me 1o drop out of The Harmo-
nizer, I have really enjoyed writing
my column and appreeiated the
conmments of members,

“My interest in the Society and
my membership in the Manhattan
Chapter will naturally continue , ,

“Yesterday I celebrated my 70th
hirthday, which is still another rea-
son for lightening my hurdens ., .”

It is safe to say that the best
wishes of every member of

SPEBSQSA are with Dr.
Spaeth,

The Editors

BRI e

745 So. Emporia, Wichita, Kans.

Printers of Fine Stationery
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CATALOGS
DIRECT MAIL
MASTER UNITS
PUBLICATIONS

'

Coundelord

fo Advertising Executives

In Perfect Harmony

— Make Your Next APPEARANCE
even MORE OQUTSTANDING

. . with your choice of SHANE'S popular
Tuxedo Whites or Eton Jackets in colors!

One favorite selection of SPEBSQSA quar-
tets and choruses is shown—representative of
the many aplproprnte styles SHANE carries
in stock at all times, From this fine range of
jackets and trousers, SHANE can ship your
choice—{ast! Even when coats are embrold-
ered with chapler name and insigna, there's
no undue delay.

Heye's What ONE Satistied SPEBSQSA Group Says:

We quote in part a recont letter from James
C. Webb, Secretary of the Baltimore Chapler
of SPEBSQSA:

“First off, I wish to express on behalf of
Baltimore’s Hnrmony Cheorus, the satisfaction
and pleasure we have derived from the coats
you $o handsomely tailored for us last
Oclober.

"We found the coats, which we wear with
lux pants, audience appealing and meinber-
ship wise also.

“Qur chorus is rapidly expanding and as a
result, now find it necessary Lo order addi-
tional coats."”

The letter continues with Lthe new order,
and with (ks important notation concerning
that first order: “In cpse you have often
wondered, the coats arrived in time for our
shew.” (The italics are ours.)

For Complete Information, Write NOW 1o

NORMAN SHANE, Sr.

Shane Unlform Company, Inc.
West Maryland at Buchanan °

Evansville 7, Ind.
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REVIEW OF

THE COPYRIGHT LAWS

BY PAST INT'L PRESIDENT FRANK H. THORNE

There is nothing very compli-
cated about the copyright laws,
even though there scems to he con-
fusion at times, It is the purpose of
this article, however, to try to
clarify the effeet of these laws as
they coneern us. Quotes will he used
where phrases are copied direct
from the Act which sets np these
laws and perhaps you will want to
write the Superintendent of Docu-
ments of The Library of Congress,
Washington, D. C. and for 20c ob-
tain Bulletin #14, Copyright Law
of the .S,

This Act starts out immediately
by stating that “Any person en-
titled thereto, upon complying with
the provisions of this title, shall
have the exclusive right:

{a) To print, reprint, publish,
copy and vend the copy-
righted work;”

Under (b) of this opening por-
tion of the aet, it is explained that
this exclusive right ineludes “to ar-
range or adapt it if il be a musical
worlk;” and under {e¢) it states fur-
ther “To perform the copyrighted
work publicly for profit, il it he a
musical composition; . . . lo make
any arrangement or setting . . . of
the melody . . .in any system of nota-
tion in which the thought of the
author . . . may he read or repro-
duced.”

Under this same sub-paragraph
(¢) the subject of making mechani-
cal recordings of a musical copy-
right is also handled and will he of
interest. In plain English, this por-
tion states that when the owner of
a musical copyright has permitted
it to he recorded mechanically “any
other person mny make similar use
of the copyrighted work upon the
piyment 1o the copyright propri-
ctor of a royalty of two cenls on
cach snch part manufactured to be
paid by the manufacturer thereof.”
That means, if you record a medley
of two numbers on one side that
have previously leen recorded and
another number that has previounsly
heen recorded on the other side of a
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record, you would pay six cents
royally as a maximum. Thus, if you
plan to make up a set of records,
arrangements should be made with
the manufacturer to first ascertain
whether the number had previously
been recorded, and then see to 1t
that the royalty is paid by the pro-
ducer of the records which is re-
quired, incidentally, to be paid hy
“the twentieth of the next suceced-
ing month,” and a notice of inten-
tion 1o so make recordings must be
sent to the copyright office and to
the copyright owner.

Any usc of such records may be
made except in case of a “publie
performance for profit” which
means that it is permitted that such
records may be nsed in coin oper-
ated machines or other deviees “un-
less a fee is charged for admission
to the place where such reproduec-
tion or rendition oceurs.”

Under Section 24, it states that
“The copyright secured by this Aet
shall endure for twenty-cight years
from the date of first publication”
and it states further that the copy-
right may he renewed and extended
for a further term of twenty-eight
years when application shall have
heen made to the copyright office
within one year prior to the expira-
tion of the original term of the
copyright, Presently, oviginal copy-
rights cost $4.00 and renewals $2.00,

Under Section 101 (bh) it is stated
that anyone infringing the copy-
right may he required to pay the
copyright owner such damages as
he may have suflered due to the
infringement and it states further
that one may he liable to pay for in-
fringement of a musical copyright
“one dollar for every infringing
copy made or sold by or found in
the possession of the infringer or
his agents or employes” and under
sub-paragraph (d) one may he re-
quired “To deliver upon oath for
destruetion all the infringing copies

. us well as all plates, molds, mat-
rices or other mecans for making
sueh infringing copies as the court

may order.”” In addition 1o the pen.
alties noted, Section 104 permits
anyone proved to be infringing or
aiding in the infringement of the
copyright laws, to he found “guilty
of a misdemcanor” which can “he
punished by imprisonment for not
exceeding onc year or by a fine of
not less than $100 nor more than
$1,000, or both, in the discretion of
the court.”

However, to get the full imporl of
the copyright laws, one has to go
well beyond just reading them as
the interpretation of the laws hy
the courts is what finally establishes
what the law is,

Of course, the first thing that has
to he established to prove infringe-
ment is that the musieal munbers
are the snme. The ultimate test in
this regard lics in the following, “is
the resemblance noticeable to the
average hearver'’s ear, .. is the group-
ing of notes the same . . . is the sim-
ilarity of air the same ... is the sim-
ilarity of acecent and harmony or
melody the same when both are
played or examined one after the
other.” It has been held that if the
majority of these various ilews can
be proved to be similar, the in-
fringement exists,

We have enjoyed, at one time or
another, permission to use copy-
righted material in loose-leaf form
in the early days and in onr Songs
for Men folio in more recent years,
and it is hoped that we may, from
time to time, be permitted to use
more of the older numbers which
have heen almost forgotten, In this
way, we can help the publisher re-
vive interest in such music so we
ean all benefit in a satisfactory and
muitual manner.

Thus may this article help to
bring about a better understanding
of copyright preblems, =0 that we
may live in the {riendly coviron-
ment whieh has been created in the
past, and which, surely, we will all
help to maintain in the future in
the cooperative manner of true
barbershoppers. ¥
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BRECKENRIDGE, MISSOURI . .
Chartered Itebul'll) 22,1955 .
spounsored by Kansas Cil:y, Mis-
souri,,, 23 members... Truman

Pond, e/o Pond & Son Hdw.,
Breckenridge, Missouri, Seere-
tary,

NASHUA, NEW HAMPSHIRE .,
Chartered February 25, 1955,
sponsored by Derry, I New Hamp
shire . . . 28 members . . . Morri-
son It a]cs Turner, 360 Main St.,
Nashua, New Hampshire, Seere-
tary.

MARTINSBURG, WEST VIRGI-
NIA . . . Chartered March 18,
1955 . . . sponsored by Charles
Town, \\”PstVnglnm . 23 mem-
bers . . . Douglas L. Beu(ler, 1014
Florida Avenue, Martinshurg, W.
Va., Secretary,

SUPERIOR, WISCONSIN . . .
Chartered Mareh 25, 1955 . . .
sponsored by Duluth, Minn, . ., .
20 members . . , Orville E. John.-
son, 2009 Maryland Avenue, Su-
perior, Wisconsin, Seerctary.

LE MARS, IOWA . ., Chartered
April 6, 1955 . , . sponsorcd by

Sioux City, Iowa ... 38 members

\¢
NEW CHAPTERS

Chartered since February 9, 1955

. Charles A. Hannold, Box 274,
Merrill, Towa, Scerctary.

THE CHORDSMEN (ALAMO
HEIGHTS, TEXAS) ... Char-
tered April 13, 1955 . . . spon-

sored hy San Anlomo, {'e‘cas -
20 members . . . J. Chester Lee,
233 Haleyon, S:m Antonio, Texas,
Secretary,
WACO, “HEART OF TEXAS»
. Chartered April 15, 1955 . ..
sponsored by Dellas, Texas . . ,
27 members . . . Charles Hart,
Box 891, JCATFB USAF, Waco,

Texas, Secretary.

CICERO SUBURBAN, ILL. . ..
Chartered April 27, 1955 . ..
sponsored by Area No, 10, Illinois
District .. . 22 members , . . Clif-
ford Gould, 2700 S. 60th Court,
Cicero 50, lllinois, Secretary.

CAPITAL CITY (NASHVILLE,
TENN.) ... Chartered April 29,
1955 . . . sponsored hy Memphis,
Tennessee . . . 21 members . . .
Lynn C. Peal, 4024 Russellwood
Drive, Nashville 4, Tennessee,
Seerctary,

JOLIET, ILLINOIS . . . Chartered
April 30, 1955 . . . spousored by
Area No, 8, Tllinois District ,
26 members . . . Robhert Krause.
402 Nicholson St., Joliet, Illinois,
Secretary.

ALAMEDA, CALIFORNIA ..
Chartered May 2, 1955 . . . spon-
sored by Eden (Hayward) Cali-
fornia . . . 20 members . .. Jack
Creighton, 2840 Washinglon St.,
Alameda, California, Secretary.

NORTHRIDGE, CALIFORNIA ...
Chartered May 2, 1955 . . . spon-
sored by Hollywood, California

.. 25 members . . . Phil Sutter,
17527 Avminta, Northridge, Cali-
fornia, Seeretary, ¥

Junc 3—Piqua, Olio.

3-4—Whinier, Calif.

4—Jersoy Clly, N. J. Annual Roundup.

5—Johnny Appleseed Areca No. 4 Chorus
Contest, Adn, Olio.

15.19—Miami Beach, Fla. International
Convention nnd Contests.

25—Asbury Park, N. J.

July 15—Detroit, Mich. Moonlight Cruise

30—South Haven, Mich. Festival

August 20—nio, Mich. (Oscoda County)

September 4 — Christiana Lake (Near
A(hmsvillc, Mich.) Michionna Bar-

3- 15 \’cmce, Fla., Jamboree.

10—Wisconsin R'lpld Wis.; Port Wash.
inglon, Wie.; Madlson, Wis.; Dallas,
Texas; Mishawaka, Ind.

11— Chippewa Lake, Ohio, Johnny Apple-
seed Distriet Chorus Contest.

17—Fond du Lae, Wis.; South Haven,
Mich.; Janesville, Wis.; Ithaca, Mich.
(Gratiot Conny).

17-18—O0rillin, Ont,, Fern Cotlage Jam-
horee.
Shchos{,‘m, Wis.; Bloomsburg, Pa.;
Fau Claire, Wis.; Honsatonie (Der-
l\h'y)Y(,onn ; Oshawa, Ont.; Gowanda,

30—Franklin-0il City, Pa.

30—0ctober 1-—Wichita, Kan,, Ceniral
States Distriet Comtest.

1—Beaver Dam, Wis.; Butler, Pa.; Trav-
erse Cily, Mich.

12— Gardner, Mass., Northeasiern Distriel
Quartel ('onlml and Meeting.

1-8—S5an Gabricl, Calif.

8 Olcm N. Y, Poriage, Wis.; Hazelion,
I’a.; S.mgulo\m Pa.; Wmd=or Vi.;
l'.urmnnl, Minn.; Lansing, Mlch
~Indinnapelis, Ind. Distriet Quartet
and Chorus (unlcsl.

14--Evanston, 1.

15—New Castle, Pa. Johnny Applesced
Distriet Quartet Contesl; Escanaba,
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Mieh.; Kicl, Wis.; Rochester, N, Y.;
Walton, N. Y.; Amarille, Tex.; To-
mah, Wis.; Waseca, Minn.

16-—Bakersfield, Calif, Disicict Comtest.

21-22—London, Ont.

22—Albuquergue, N. M.; West DBend,
Wis.; San Gabriel, C: |l|} North Olm-
sted, Ohio; Llrl(-'mlcl l'l Stackion,
Cnllf 5 Ashl'md Wis.; Cl'nlcm, Mo.;
New Britain, Cmm Jackson, Micl,
District Convenlion -md Contest

28— Winsten-Salem, N. C.

29—Novwich, Conn.; Kaukauna-Little
Chute, Wis.; Chatlotte, N. C.; Elk.
har1, Ind.

30—Conunersville, Ind.

November 4 --L.0.0. Distriet Meeling;
Versailles, Ky,

5—L.0.L. District Quartet Contest;
Longmont, Colo.; Naugatuck, Conn.;
Portland, Me.; DBaltimore, Md,;
Brocklon, Mass.; Freeport, Ill.; La
Grange, IlI.

6—DMuncie, Ind.

11—Concordia, Kan.; Mt. Horch, Wis.

12—Kenosha, Wia.; Sturgeon DBay, Wis,;
Worcester, Mass.; Pnmpa, Tex.; Cedar
Rapids, lowa; Linden, N. J.

13—Areadia, Calif.

18:19-20—Harrisburg, Pa. Mid-Atlamie Dis-
triet Convention & Conlest.

19—S8alt Lake City, Utah; Needham,
Mass.; Pioneer (Chicago), 111.; Hart-
ford, Conn.; )om\gslo“n, 0.

26-Blng|mmlon, N. Y.; Buffalo, N. Y.

28— DBuckeye (Columbus). Ohio

December 2-3—Westlield, N. J.

3—Enid, Okla.; Bath, N, Y.

10—Chicago No, 1, 111.; Madison, Wis. 3rd
Annual Quartet Christmas Card Char-
ity Show.

10-11—Evansville, Ind.

Jannary 21, 1956—Lima, Olio.

28—Green Bay, Wis.

February 3-4—Akron, Ohio.

4—Sarasota, Fla,

11--N. Cincinnati, Ohio

12—Burlingion, Ia,

18—Lakewood, Ohio;

a.

25—Phoenix, Ariz.; Toledo, Ohio.

March 3—Whitlier, Calil.

17—Pasadena, Calif.

24—L. Liverpool, 0.

26—Boyne City, Mich, Bush Lengue Con:

Oklaboma City,

test.

April 7—Ishpheming, Mich.

April I14—Pittsburgh, Pa.; New Casue,
I'a:

14-15—Kansas City, Mo.

15—TFarmington, Il

21—Raeine, Wis.; Dearhorn, Mich.; Niles,
Mielry Dallas, Texas,
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Three Eras of “Barbershop’

Notes by Deac Martin for an M. C. at & Public Concert ., ., to Fill the Gaps

The term “harbershop harmony™
which originated in America has
gone throngh three distinct phases.

In the *90s and the early part of
this century it was identified with
informal eatch-as-catch-can, [our-
part singing of popular songs usual-
ly without instrumentation. They
were the slow sweel songs that lend
themselves naturally to lour-parl
harmony with the high alto or tenor
above the melody aml the haritone
and hass flling in below. “Mandy
Lee,” “Where the Silvery Colorado
Wends Tts Way,” and *In the
Shadow of the Pines™ are typical of
the period and type, althongh bar-
hershoppers in gayer mnod sang
“Sidewalks of New York,” “Sweet
Rosie O’Grady,” and anch,

First Eru

In its first stage it was not re-
[evred to as harbershop harmony,
That identification eame about be-
cause the small town or neighhor-
hood barhershop was frequently a
priucipal meeling place for men.
No movie theatres or comparable
public places existed and clubs and
community eenters were rave. In
countless harbershops it was quite
common for the owner to keep a
guitar to while away the time be-
tween enslomers or for use by them.
Thus the shop became assoeiated
with informal music until about
the time of the first World War,
hence “harbershop™ harmony.

Second Era

The second phase was in the "20s
and ’30s, The antomobile and new
forms ol communieation, particu-
larly radio, were part of the quick-
cning tempo of American life that
wis reflected in the “modern™ songs
for that period. Many of the old
sweel draggy halluds died ount. A
few were revived later as expanded
vadio schedules demanded more
hours of hroadeasting, This was he-
fore the dise jockeys, In the early
days of radio, “hy electrical trans-
scription” was annonnced apologet-
ically.
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National prohibition played

some parl in the change from the

original conception of barbershop
harmony in thisseecond phase. Many
who had hcen teectotalers started
to drink because it was the popular
thing to do. Alter several in this age
group had warmed up ioternally,
usually someone felt like singing
{no different Irom today}. Under
those conditions the harmony re-
sults usnally lelt something to he
desived (see previous parenthesis).
The younger gencration, hearing
the efforts in the kitchen or reere-
ation room, referred to it sneeringly
as “harbershop harmony.” In gen-
(?rill lhc term came Lo mean ill]_\’
raucous or ofl-key singing, except,
of course, 1o those who could re-
member,

In this sccond phase barhershop
was in such wide disrepute among
youngsters and many oldsters that
the term had come 1o mean dis-
harmony. But many men of that
period recalled the old sweet blend.
ing harmonies ol their vouth and
the songs that lent themselves to it,
but only semi-occasionally were
they able to make contact with other
men who had the same memories
and desire to sing the old songs. One
such was a Tulsa, Oklahoma, attor-

ney, Owen C. Cash.

Tu 1938 when Cash and Rupert
I. Hall. also of Tulsa, conceived the
idea of starting a local singing club
for men who remembered, they
touched off what has been rvelerved
to as one of the outstanding social
phenomena of the 1940, The news
of the "T'ulsa singing club got around
quickly and the Tulsans were del-
uged with requests that came from
coast Lo coast asking how lo start
a comparable club, One reason for
the pul)l,lml\' about the organiza-
tion lay i itz name. Its l(‘nvlh,
which out-alphahetized the bur-
geoning alphabetical agencies of
the New Deal, publicized it quickly,
while the referenec in the nane to
quarteting brought more and more
requests from harmony hungry
men, largely in their forties and
Afties, at that time. This introdueed
the third, present. era.

Third Fra

In the early stages of the present
phase the name of the Sociely still
had a carry-over of disrepute earnced
in the second era. But as quartets
improved and as public perform-
ances introduced the Society’s wares
to new, sometimes skeptical audi-
ences, even the country’s music erit-
ics began Lo take notice. The Soci-
ely’s quarterly magazine, T'he Har-
monizer, has reprinted dozens of
reviews by mnsie eritics, who had
attended concerts of the Society
with tongue-in-check, but who re-
turned to the newspaper office to
write enthusiastic reviews, and
sometimes apologics for having
prejudged without hearing,

In addition to the charaeteristic
tiering ol hass, haritone, melody,
and “top” tenor, the bharbershop
style is characterized by the seventh
chord. In the Socicty’s early years
one seldom heard sixths, ninths or
dissonances. In more vecent years
the advent of a new generation, very
naturally, has introduced more of
the modern chord structures. How-
ever, 1o use them so [requently that
a song is characterized hy them inr-
nishes a ticket to unpopularity for
a Socict)’ quartet, as several have
learned.

By the physies of sound the sev-
enth chord is perfect, and il is
attainahle only by human voices or
musical instrients such as the vio-
lin which do not have a tempered
or arhitrary division of tones, Bar-
bershoppers call it “singing be-
tween the cracks” referring to a
piano whose scale is tvmpt‘w(l arbi-
travily,

Singing socictics have existed in
this eountry almost from the begin-
niug. The SPLBSQSA style of har-
mony and voicing makes it nnique.
To go modern would mean that the
Society would become mevely a dull
copy of other singing clubs, There
is ample room for all styles of music,
The Society’s name pledges it to
preservation of a style which was
born in America and developed
here, As part of our musical lolk-
lore it is a valuable contribution
to Americana. Y
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The Membership Picture continues to improve fromn
month to month at a healthy, steady pace. The last
report of standings of the Society’s top ten Chapters
and the top ten in membership promotion and also
District standings, was published in the March issuc of
The Harmmonizer on page 23. The information here
published, is interesting in comparison with that of
standings as of January 31, 1955.

In the Society’s top tenr Chapters from standpoint of
membership, Miam, Florida; Wichita, Kansas and
Chicago #1, have gained a place in the seleet bracket
replacing three ehapters which have dropped slightly

THE MEMBERSHIP PICTURE
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in comparison with the Chapters having the largest
membership. In the membership promotion picture we
find that Niles, Ohio has gained the coveted spot of first
place, having advanced from sixth place. Fargo-
Moorhead, Minnesota; Warsaw, New York; Topeka,
Kansas, still also are in the top ten and the others are
new-comers for this year. Most eneouraging however,
is that in addition to the ten Chapters listed, there are
a total of 130 Chapters which have made inereases in
membership over December 31, 1934, ranging all the
way up to 41%. How is your Chapter doing?

THE TOP TEN CHAPTERS IN SOCIETY’S TOP TEN CHAPTERS
MEMBERSHIP PROMOTION April 30, 1955
PERCENTAGE OF INCREASE FROM
DECEMBER 31, 1954 TO APRIL 30, 1955 i
Population Chapler District Members  Census)
Cliapide — A B - 1. Manhattan, N. Y...Mid Atlantic. .. .. 271 1,960,101
1. Niles, Ohio.........Jolmny Appleseed... 714 16,733 2, Muskegon, Mich. . .. Michigan. .. ... .. 168 48,429
2. Keene, N.I1........ Northeastern. ., .... 65.4 15,638 3. Tulsa,Okla.. .. ..... Southweslern, ... 149 182,740
3. Millersburg, Ohio.. . Johuny Applesced. .. 65.0 2,398 *4, Minneapolis, Minn. . . Land-O-Lakes.... 148 521,718
ity Feiso-mpiimd, *4, Shehoygan, Wis. ... .Land-O.Lak 48 42,365
Minn, ... Land O’Lakes....... 513 38,256 ] e, W S s it A
5. Warsaw, N. Y.......Sencca Land. . .. .. .. 50 3,713 5. Miami, Fla.........Dixie........ .... 143 249,276
91. '(l)‘o nl:ka(,] }C(anse:s. ... Central Stales. .. ... 475 78,791 6. Wichita, Kan.......Central States ... 127 168,279
# %L AHILE L0IBIIAS, ipa 7. Dearborn, Mich. ..., Michigan........ 123 94,914
Y [ T AMichigan........... 42.8 396,001 ] " WE :
8. ML Gliyg Bl 2 es A e b il 95,735 8. Clicago #1......... Minos.......... 119 3,620,962
9. Scarborough, Ont. . Ontario............ 41,9 900 9. Washiugton, D. C... . Alid-Adantic. .. .. 114 802,178
10. Sciluale, Mass. . ... Northeaslern. .. .... 41.6 1,457 * Tied
DISTRICT STANDINGS
April 30, 1955
] Chapters Membership Percentage
*Dlstrlct 4/30/55  12/31/54 *Distrlel 4/30/55 12/31/54 District of Recovery
Central States...... 68 69 Land-O-Lakes. ... .. 2442 2069  Northeastern....... 101.4%,
Land O’Lakes. ... .. 63 61 Mid-Atlanlie....... 2395 2379  Mid-Atlantic....... 100.79%
Jolmny Appleseed. . 57 61 Central States. ..., . 2272 2436 Jolmny Appleseed . 95.59%
Mid-Atlantie....... 55 52 Jobnny Appleseed. . 2053 2149  Central States. . . .. 93.39,
TIERGIE. . & vne o 49 50 Minois. ........... 1928 2111  Evergreen......... 92,79,
Northeastern....... 47 45 Northeastern. . . . . . 1647 1625 Southwestern...... 9239,
Far Western. .. .. .. 40 39 Michigan.......... 1490 1664  Indiana.-Kentucky.. 92.19%;
Michigan.......... 35 39 Far Western....... 1310 1446  Land O'Lakes...... 9159,
Sencea Land. .. .. .. 33 32 | )17 (L R 1245 1361 Dixie............. 91.59%,
Indiana-Kentucky. . 30 30 Indiana-Kentueky.. 1106 1201 Tllimois............ 91.39%,
Phixde s vomamm s v 20 31 Seneea Land. . ... .. 1064 1168  Sencea Land....... 91.197,
Southwestern....... 29 27 Sonthwestern. . . . .. 1044 1131 [Far Western. . ... .. 90.6%,
Lvergreen......... 25 26 Evergreen......... 843 909  Michigan.......... 89.5%
Ontario............ 21 26 Ontario. .. ........ 774 875 Ontario........... 88.59%,
Soeiety. ... .. .. 581 586 21,613 23,124 93.59%,
#Listed according Lo ranking,
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STAGE PRESENCH

L

Here are some important pointers on Stage Pres-
L) -

ence prepared by Int’l Pres. Berney Stmner who

is a certified Stuge Presence Judge and Pust

Chairman of the International Conrest and Judg-

ing Commitice,

1. RELAX—and BE NATURAT!
Balance your weight so you have
free and ecasy movements and do
not reflect a stiffness of limbs or
SIS,

2. POSITIONS—he a quartet, a
composite group and not three plus
one! Certainly when one is singing
a solo part and the other three are
providing the background, a change
in position is warranted, but—if one
member of the quartet is constantly
at loose ends then the eflect of ap-
pearance is entirely lost. Properly
|)()5i!i0]1 _\,'Olll'SCl\'l_fs 50 )'Ol[ are not
hiding one or the other. Eliminate
the effect of elinging to one another
— hands on shonlders or around
waists should never be visible to the
audience!!

3. ENTRANCE AND EXIT-GO!
Enter as through yon were anxious
to get out there and start singing for
such a fine group of people—give
them a big grin and reflect your
enthusiasm—start selling from the
time the first man appears out of the
wings until the last man disappears
hehind the wings!

4. MOVEMENT—While it is al.
most impossible to present a pleas.
ing composite picture withont
proper planning and execution, we
certainly do NOT want awkward
and studied posing, Eliminate heat-
ing time bodily and all the mean-
ingless gestures—do nol overact!,
there is no reason 1o he ecorny! Par-
ticularly watch for monotonous mo-
lions of arms, legs, shonlders, and
heads! — these things bhecome
rhythmic and entrance the andience
to the point where musieal ability
hecomes sccondary,

5. FACIAL EXPRESSTION—if you
musl strain to sing a song, then cer-
tainly that song is not properly
voiced for your quartet. A strained
expression creates a feeling of pity
or sympathy in the audience and
entively obliterates their enthnsi-
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asm for your otherwise saleable
presentation. Lnjoy it!—and look
it!!

6. SHOWJMANSHIP — radiate a
feeling of confidence and a profes-
sional attitude! Should one of you
make an error, do not acknowledge
it by looking at the erring individ-
ual, grin on, for the audience prob.
ably did not notice it anyway!
Capitalize on the personnel of your
quartel—ifl one of you has a particn-
lar flair for capturing an audicnce,
use it!—but not to the point where
you are detvacting from the over-
all quartel appearance.

7. SELL!!1—and neverstop selling!
Sing to the audience and not to each
other!—a glance at the other mem-
hers of the quartict now and then is
not amiss, but it should have the
appearanec of bringing the quartet
together rather than reflecting a
lack of confidence on your part, Too
many quartet members haye the
habit of staring at a particular
point in the auditorium—get warm!
and eliminate any coldness from
eves, Project your enthusiasm out
over the foollights and bring the
audience to yon with warm smile
in eyes as well as in lips! There are
ten times as many facial museles
used in frowning as are used in a
smile, so why not choose the casy

way and SMILE!
8. PITCH PIPE TECHNIQUE —

picture this—you have just made an
enthusiastic entrance and by your
smiling confidence you have
hrought the audicuce to attention
and they are smiling in anticipation
—then you abruptly form a foothall
huddle and tnrn your backs on the
warmesl prospcets you have cver
had! Certainly the audience reacts
(‘x{lcll_" 15 yoll \\'0“](]-)’0“ l]il\'e re-
dueed your prospect to the level of
a suspect and it is going to take some
selling to Dbring them back up in
anticipation, The opportunity to
obtain a piteh is a privilege granted

to the quartet and itshould neverbe
abused!! We do not ask that you
hide the fact you are obtaining a
piteh, but certainly we do not want
this action 1o become so important
in the minds of the audience that
they remember it rather than re-
membering the beautiful song and
the execellent appearance of the
quartet, There is no reason Lo shoye
the pitch pipe in the faces of the
audience—be unobtrusive in ohtain-
ing the piteh for a slight hum is all
that is neccessary lo establish it
There is no reason for a quartet to
sing the first word of a song in obh-
taining their pitch, and you ean be
certain you will be penalized [or it,

9, COSTUME-the rules state that
the quartet shall he uniformly cos.
tumed aud there is no degree of
uniformity! Unless the quartet is
depicting a period, a name, or a
song, the costumes must be uniform,
Watch the little things — jewelry,
shoes, kerehiefs, cblems, cte. By
all means use the same tailor, laun-
dry, and eleaners. See that the tron-
sers hreak the same on all four men
and watch ont for sleeve lengths.

10. APPLAUSE ACCEPTANCE—
arvangements in mililary precision
are not at all necessary—but you
have finished your song, the audi-
ence is applauding, you have sold
an order—THANK THEM!! A hig
smile and a graceful how present a
mental thank you—and that is what
you are saying. y

B&B SLIDEFILM
WINS AWARD

The Society’s “Balanee and
Blend™ Slidefilw won a Recogni-
tion of Merit Certificate in the
Education Calegory awarded an-
nually by the TFilm Council of
Amcerica,

The slidefillm 1z available 1o
chapters and members at §25.00
per set, including Teaching Guide.
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Your Pets Wil] Sing-Out The
praises For House of Huston
S‘:::::\\\ Ymer PEt Care ProduCtS/ J:::,’,,;:"

[
W .

o SUNDAY SHOWER o HANDY SANDY e TWEET Bird Products ® BEAUTY BATH
The Quick Dog Cleaner Faor Your Cats Shampoo
e ITCH WITCH e PAL Dog and Cat
¢ KITTY CARE ® FINER DlNNER CO"urs’ Lequ
Flea Powder Bird Seed Items & EAR CHEER and Dishes
PLAYTIME TOYS for Birds and other Pets Buy them in Super Markets, Chaln Drug Stores,

Pet Shops, Dept. Stores, Hardware & Variety
Stores throughout the Natlon.

h$UPERIORTHD|SE of HUSTON [P oL

William H. Hall, President
New York o Miami « Los Angeles
w2 Home Office: 4135 Laguna Street « Coral Gables, Floridag

Remedies—Food Supplements—Accessories




|..",.

MEETINGS ARE FUI

"IN THE GOOD OLD SUMMERTIM

Boat rides + picnics -+ fish fries + wie
Baseball games + Golf tournaments <+ B:
Area Chorus Contests -+ Ditto for Disi
Inter-Chapter visits in the great outdo

Stag Nights 4 Ladies Nights 4 Family

What do YOU and your chapter plan for thi



FII

ner roasts
1s rides
ricts

ors

Affairs

i summer?




Acker Petit, Staff Writer of The Pittsburgh Press, Pittsburgh, Pa.,
did a profile of the Society’s well knoten Maurie Reagan in the issue
of Sunday, April Y0th, 1955. Thanks are due The Press for permis-
sion te use parts of the story and reproduce the photographs.

Mp. Barbershop H armony

A good quartet judge has to be
able to put one and one together
and get four, And then two and twe
together and get harmony.

That sounds like donble talk, hut
Pittsburgh’s Maurice Reagan swears
that it’s literally true. And Mr, Rea-
gan should know, for he is “Mnr.
Barbershop™ to quartet singers all
over Amerien, the No. 1 judge at all
SPEBSQSA international contests,

“When two voices sing together,”
he explains, “yon really hear fonr
lones—each one, their sum and their
difference.”

When four membhers of a quartet
warm up their tonsils and get going,
that offers a lot of possibilities for
sums and differences, They have to
be spaced just right among the
multitude of possible harmonies,
chords, discords, tonics, minors,
augmented fifths, diminished sev-
cnths and so on, if the total effect is
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to be the kind of harmony that
pleases the ear.

Mr. Reagan, who lives at 325
Castlegate Rd., Forest Hills, has a
“natural ear” for such things.

But it takes a lot of other knowl-
edge to be a judge, and there are
many other things that had a part
in his reaching his present status,

So strangely do onr human affairs
happen that despite his havingheen
almost literally “horn in the midst
of song,” and grown up singing, he
might mever have run into
SPEBSQSA at allif he hadn’t lived

as a boy in Canton, 111,

e was horn in a small hamlet
in Towa, but half way through his
first year his father, a doctor, re-
turned to Jefferson Medical College,
in Philadelphia, for a year of grad-
nate study. Afterwards the family
lived in Canton until Maurice was
old enough to go to the University

of 1llinois,

His mother was an artist and mn-
sician, hut it was in the third grade
that he fell in love with solfeggio,
a high-brow term for singing by
scale, rather than by note,

‘Do-re-mi’ Man

“Our third-grade teacher was a
Miss Aoul,” he recalls. “She drew
us a ladder to explain the seale.
Trom that time on I was a ‘do-re-mi’
man,”

He learned to play violin, mando-
lin, hanjo and guitar, and by chords
on the piano, But still his highest
delight was a quartet in which he
sang haritone with three other
youths, P. M. “Pete”” Buckley,
Ralph Moorhouse and M, S, Nelson.

They used to perform at churches,
and fill in at the local vaudeville
house, and even as far away as
Pcoria.

But then came college, and the
friends were separated. Ralph died,
Buckley went to Chicago, Nelson
studied medicine, and Maurice took
up enginecring at the University of
Illinois.

It wasn’t long until he was mixed
up in World War I, mostly teaching
machine gunnery and gas engines.
(He helped in World War II, also,
but some of the things he worked
on are slill top seeret.)

By 1920 he was in Pittsburgh,
warking for Westinghouse Electric
Corp., and raising a family, which
now ineludes three children and
twice as many grandchildren. He
was busy designing hydro-electric
plants, and installing them in far
countries; later he hecame an ex-
pert on automatic switching de-
viees, and a troubleshooter on all
kinds of prohlems from automation
to getting T'V signals into different
arcas,

Quartet singing seemed very far
away; but he had heard of the for-
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Mr. and Mrs, Reagan (Margaret) check out the harmonies of the “barbershop harmony
clock” which he invented to help singers know what will or won't work in arranging
songs.

mation of SPEBSQSA, and one day
came the news that his old friend
Buckley was in a quarlet trying
for the international championship
-in New Yark.

Off flew My, Reagan to the New
York convention, where he found
not only his [riend Buekley, but Dr.
Nelson, as well, And he alse met
the late O. C. Cash, founder of the
soecicty.

Mr. Cash quickly recognized that
the Pittshurgher had a terrifie ear,
as well as other things nceded to be
a good judge.

Mr. Cash enlisted Mr, Reagan as
a judge before they got out of New
York, and sinee 1941 the Pitts-
burgher has judged every interna-
tional championship of the society.
He is one of only four men who
have ever been certified as perma-
nenl judges in each of the five cate-
gnl‘l(‘s.

Which does he like to jndge hest?

“Harmony, of course,” replies
M. Reagan. But it’s the one I never
get a chance to judge.” The hard-
est field in which to find judges is
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arrangement, and that’s where Mr,
Reagan always has to work,

That'’s rather a specialty of his,
and no wonder, for he has arranged
no fewer than 300 Barher Shop
quartet songs. Some of these ar-
rangemaents have heen used in in-
ternational compelitions, and some
by professional groups.

These are writlen in tone names,
instead of notes, so that they can
he used in any key that fits the
voices of the quartet membhers. Be-
cause the singers already know the
tune, nothing to indicate the tiwme
is necessary,

Among his all-time favorite quar-
tet songs he lists “You Made Me
What I Am Today,” “Shine on, Har-
vest Moon,” “Memories,” *Let Me
Call You Sweetheart,” “Crnising
Down the River,” “Whispering,”
“I"'d Love to Live in Loveland,”
“Mandy,” “By the Light of the Sil-
very Moon,” “A Night in June,” “If
All My Dreams Were Made of
Gold,” and “Meet Me Tonight in
Dreamland.”

To help out in arranging, he

worked out a “clock system” of
chords which has come into general
use all over the country. Later he
discovered that Bach once worked
out a somewhat similar system for
his own composing, calling it a “eir-
ele of fifths.”

Tension in conlesls is terrific.
And it gets higher and higher as
entrants near or reach the interna-
tional events,

That very thing led to what M.
Reagan regrets as one of his great-
est hlunders—not in judging, but
in a chance remark.

It happened at an international
championship contest.

On this oceasion Mr. Reagan was
acting as chairman., And just as
he waa coming from the room with
the results in his hand, the mem-
bers of the (uartet to which he
was going Lo present top prize hap-
peued to pass by, returning to the
anditorium to hear the results,

“] didn’t want lo give any sign,”
he reealls, “so I just smiled at them
and said, *Tough luck, fellows,’” as
cheerfully as I could.

“You never saw such a crestfallen
bunch in your lile.”

“Since then,” he says sadly, “I
try to maintain a poker face and
give no hints, either way.”

Mr. Reagan hasg a lot of achieve-
menls of which he eould he prond.

He designed the first hydro-elec-
tric stalion in South America, His
frequency - changers have done
much 1o modernize the power iu-
dustry there and in Central
Awmerica,

Mr, Reagan was one of the men
who built Herbert T'elevox, the first
successful talking robot.

When the hig Boulder Dam
transmission system to Los Angeles
gave trouble because of its very
high voltage, he was the man who
was called west to inake things work
as they should. More than once he
has been able to straighten out
kinks in large installations hy a
mere telephone call, though they
had stumped experts on the seene.

He has been granted 56 patents,
has won the Westinghouse Order of
Merit, and one year contributed
more inventions than any other
Westinghouse scientist,

But if yau really want lo see him
beam, don’t mention any of those
things. Just mention barher shop
quartels, and he smiles all over lis

face. ¢
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How To Get In The News

BY MUNSON B. HINMAN, JR., CHAIRMAN,

A question I often hear is: “How
can we get the local newspapers to
give us more publicity?”

Good press rclations is a vital
part of good public relations. More
often than not, the failure of a chap-
ter to obtain good publicity is due
to poor relatious with the press,
Either they have made no cffort 1o
enltivate the press, or their public-
ity is trivial, or they expect too
much.

The responsibility for good press
relations rests squarcly on the shoul-
ders of the publicity chairman and
the chapter president. If you feel
that your chapter’s press relations
necd rvevamping, here are some
steps Lo take,

To Prepare Yourselves . . .

First, study your market. A study
of the style and requirements of
the newspaper you want to run your
story in is as important as the study
of your Seciety. A failure to make
this study is often the reason why
your material is not used.

Appoint a publicity chairinan
who fknows how to get along with
people. A tactless person will get
nowhere, no matter how well he
can write publicity.

Get rid of the notion that pub-
licity is something the newspapers
owe us in return for our services to
the commmunity. Publicity must he
well-earned and your activities must
be newsworthy, not to mention sin-
cere,

Last hut not least, learn to dis.
tinguish between publicity and ad-
verfising, Don't say onc when you
mean the other, especially to a news.
paperman. Advertising is a com-
modity to be bought and sold. Pub-
licity is a personal aflection, a stale
of feeling about your organization.
Remember, you can buy only ad-
vertising; publicity cannot be
bought at any price.

To Prepare Yomr Storvy . . .

The mechanies of writing a good
news story ean bhe found in any
hook on journalism. A good hook
on publicity will provide additional
tips,
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Just make sure you have all the
facts—whether you write the story
or ’phone it in. Your story should
answer the questions, Who? What?
When? Where? Why? and How?
Usc plenty of local names when they
are a legitimate part of the story.
Check your spelling, especially of
names, Under no circumstances
miust you invent a story or doctor
the facts for publicity’s sake. News-
papermen are wise 1o the tricks of
the publicity trade, and most of
them resent obvious attemnpts to
“make the headlines.”

To Make Your Contacl . ., .

One of the easiest ways to culti-
vale the press is to work through a
colmmnist. Most large papers have
an “about our town” sort of column-
ist wheo is constantly on the lookout
for human interest stuff with lots
of local names. Dig np plenty of
humorous or hnman interest siaff
about your chapter and just write
hiin a letter. Read his column to get
an idea of the kind of material he
likes to nse.

When you have supplicd him
with several stories, one at a time,
Lie will soon recognize you as a good
source of matcrial for his colummn,
Take bim a particularly juicy story
in person, and don’t forget to thank
him for some of the nice things he’s
gaid about your chapter. You might
ask him how yon should seud in
straight news stories. In many cases
e will ask you to send them to hiin,
as most colnmnists also work on the
city desk,

If you make your initial news.
paper coutact with the editor-in-
chicf or other high authority, don't
attempt to channel all your stories
through him. The chances ave that
he will introduce you to someonc on
the city desk, and if he does, that
man on the city desk is the one you
want to get acquainted with, for
whether your story gets printed or
not will depend on him. You'll find
your hest and friendliest contacts
on the city desk.

To Plant Your Story. ..

One of the little things it will
help you to remember in giving
your story to the papers is to avoid

INT'L PUBLIC RELATIONS COMMITTEE

using the word publicity. You're
giving them a slory, or news, or
information, not publicity. One of
the worst printable epithets in the
newspaperman’s language is “press
agent.” Avoid doing anything that
would pin this title on you.

Learn the paper’s deadline and
lry to get your story to them as {ar
in advance as possible. Avoid
“rush” stories like the plague. To
a newspaperman there'’s nolhing
“yush” or world-shaking abont har-
bershopping You can steer clear of
rush storics by rescrving space
ahead of time and phoning in your
story when it breaks,

For example, you're eleeting ofh-
cers tomorrow night and you want
to get a story in the following morn-
ing’s paper, Just phone your mnan
at the city desk, tell him you're
holding elections tomorrow night,
and ask him when you should eall
Liim. He’ll tell you, and will sched.
nle his space accordingly,

Now when you prowmise them a
story, make sure they get the story.
In discussing the need for integrity
in public relations work, a news-
paperman said reeently: “One thing
we cannot tolevate is a hroken
promise, When we are told a story
will break, we schedule our space
accordingly.”

When you’ve planted your story,
forget about it. Yes, forget about it.
Don’t ask them when it will appear,
They can’t make any promises but
they will make every effort to pub-
lish it while it is still news,

Doi’t ask the newspaper for clip-
pings or tearsheets. Wateh the pa-
pers and when your story coines
out, by a few extea copics ol the
paper.

Don’t erilicize il they misspell
your name or if they twist the name
of the Society around, If they ge
the When? or Where? wrong, youn
can phone your man al the eity
desk and politely point out the er-
ror, If it’s important, he'll correet
it

Don’t bhe alarmed if yonr story
doesn’t appear when you expeect it,
or even il it doesn’t appear at all.
Be thankful for any hreaks yon get,
Sometimes the story will appear in
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one edition but not in another. Meost
SPEBSQSA publicity comes out in
the home editions, Sometimes you'll
find it in the street editions, hut
rarely in the out-of-state editions.

To Follow Up ...

A sincere “Thank you!™ never
hurt anyhbody. There’s no harm in
thanking your city desk contact for
printing a story, although I would
not overdo i, because that’s his job,
But you can always remember 1o
thank a columnist or an editorial
writer for saying nice things ahout
vour chapter,

A word about photographs: Most
newspapers, espeeially in the lavger
cities, prefer to take their own, But
if you send them a photo, be sure to
put your return address on the back
of it; otherwise, they'll throw it
ﬂ\\'i‘_\'.

Start now to develop better rela-
tions with the press. Here’s hoping
vour publicity serapbook will soon
be erammed tull of clippings. %

ADMISSIONS TAX

Ordinarily, Parades and
Contests, staged by Society
Chapters in the U.S, are ex-
empt from TFederal Admis-
sions Tax. These come under
Scetion 4233 (3) — “Certain
Concerts — Any admissions 1o
coucerls conducted by a civic
or community membership
association if no part of the
net carnings thereof inures to
the henefit of any stockholder
or members of such associa-
tion.”

IHowever, we arc advised
that it is necessary to seek ex-
cmption for each snch con-
cerl, or at least by annual
application, ineluding all
events 1o be held if more than
one is scheduled.

Use Form 755, Internal
Revenue Serviee, for your ap-
plieation for exemplion. A
helplul outline of instructions
is available free of charge
from International Head-
quarters, (Chapters in On-
tario, Canada should consult
the distriet secretavy for in-
formation regarding possible
admissions tax and district
coverage of song copyright
royalties.)

Dol Hafer, Int’l Sec’y
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STORE DISPLAYS PROMOTE SPEBSQSA

Intl Pres. Berney Simuer worked with Stix, Baer & Fuller, St. Lonis
depariment store, in arvanging Tor a window and store display of men’s
apparel put out by Enro.

The store utilized a great many items of SPEBSQSA material and during
the entire ten days of the display played Buffalo Bill's records piped out
into the street.

Standard models were resculptured to achieve the exact cllect desirved.
According 10 the store management, not in many years has a window
display attracted so much favorable comment and intevest,

When Columbia, Mo, Chapter staged a
Parade of Quarteis. a local merchant
volunteered 1o tie in with the show
promation with o window displuy of
the same line of merchandise. Over
8300 was realized from the show and
given to Cosmopolitan International
toward the erection of a band shell in
the park.
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TIES THE CAN TO M.CS.

. . . There has heen a lot of talk
over the years about M.C’s,, how
good some of them are, others
not so good.

It has been my pleasure to see
quite a number of barbershop
ghows, and I have always paid at-
tention to the part the M.C. plays
in trying to sell the people who pay
anywhere from $1.85 to $3.00 to
hear their own home town hoys do
their stuff,

By that I mean, there are perhaps
twenty people in the honse who
bappen to know one quartet in their
eommunity and have paid to see
and hear this particular quartet,
So what happens! The M.C. brings
them onj they do a bang up job;
they're called on for another song;
the house rings with great applanse,
Then what happens! The M.C. goes
into a long tale about something
that happened to his granddaddy
when he was a little boy. This takes
up four or five minutes which might
well have heen used for another
number from the (uartet that some
of the home town folks had come to
see and hear . . .

I have spent a lot of time mixing
with audiences after shows and I
liave many times heard the same
remark, “Why do they have such
windbags for M.C.’s?”

Let’s sell the people singing —
not the life history of some outside
M.C.

C. C. McCurdy

Newton, Wisconsin

V. P. Land o' Lakes District
HANK HEDGLS WRITES
FROM FAR PACIFIC

Editor’s Note -— Hedges was a Na-

tional Board Member of SPEBSQSA

in 194042 and af one time president

of Chicago No. 1 Chapter. lis many

friends in the Society will be inter-

ested in what e's been doing as re-
ported in a recent letter to Past Int'l

Sec’y Carroll Adams.

... I'll bet you wonder what this
old barbershopper is doing way out
hiere, I was on a world tour in the
Ackory, my little 55 schooner, hav-
ing just sailed from Tahiti 10 Hono-
lulu where I met the High Com-
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missioner of the Trust Territory.
He was looking for an administra-
tor with South Pacific experience
lo govern one of his districts, What
eould I lose, It was costing me plen-
ty on my own. Why not get paid
for it, So I signed up for 18 months
and landed in charge of the Saipan
District—Marianas,

I woundered if T would be able
to get away with it, but by keepiug
my mouth slmt and my ears open
I soon found that governing a peo-
ple isn’t as diffienlt as running yonr
own business. Needless to say it is
the most interesting thing 1 have
cver done.

When we arrived in Saipan there
was absolutely no export and when
we left there was a balanee of trade,
The sensc of accomplishment in
this ficld is even more gratifying
than swinging a business deal of
your own , , ,

Then T relieved the Distriet Ad-
ministrator at Ponape, a heautiful
island . , .

The old Ackory rides at her an-
chor in the lagoon wondering when
that guy Hedges is going to get the
itehy foot . . .

As always,
Hank

NEWSMEN HEAR BUMS

.+ . The Atomic Bums Quartet,
Minneapolis, many times Int’l com-
petitors, entertained the Northwest
Daily Press Association at Minne-
apolis. The Association is composed
of 52 newspapers. It was a splendid
public relations appearance and the
BUMS are to be congratulated for
donating their time and services to
entertaining the publishers,

Qur quartets do well to make it
a point to appear hefore the press.

George H. Williums

Spencer, lowa

hmm. Past Pres,

Central Stuates District

And Newspaper Publisher
SOMETHING SCREWY

... The W.T. Andrew Co., dis-
tributors of wholesale plumbing
supplies, for which I work, has re-
ceived a request from an architect
for *a whistle to emit o sound whieh

is harmonious and pleasing to the
car, equal to a diminished 7th ehord
in the key of B-flat as used by The
Society for the Prescrvation and
Encouragement of Barher Shop
Quartet Singing in America.”

The request eame from a doctor
of a medical institution in subur-
ban Detroit, the whistle to be used
to eall patients for meals, bedtime,
cte.

Bud Shaughnessy
Grosse Pointe, Mich. Chapter

WANTS CAPITAL “B”»

... I am inereasingly annoyed at
the fact that our movement is al-
most always referred to as bharber-
shopping, rather than Barbershop-
ping. Can you imagine reading “a
rotarian,” or “a kiwanian®? Hope
you will agree with me on this
thought and see what can be done
about getting everyhody to change
the “h" to “B”,

E. H. (Ned) Pike
Jacksonville, Fla. Chopter

CHAIR FOR
BARBERSHOPPERS

The Gardner, Mass., Chapter has
come up with a new idea, an ideal
solution to the problem of ecvery
ehapter, to recognize a loyal, hard-
working member properly and suit-
ably. The idea started when Phil
Embury, Past International Presi-
dent, honored Gardner by acling as
MC at their Parade.

“The Chair City of the World”
has made a practice of presenting
visiting celebrities with a chair as
a memento of the oceasion. Gardner
also makes the official chairs for the
alunini of most of the major colleges
and universitics in the country. So,
just before Christmas, Phil Em-
bury reeeived the first official har-
bershopper’s chair. Now the Gard-
ner Chapter has made duplicates
available to all members, at a much
lower priee than the chair would
cost in a store, even withont the
officinl scal,

The modest profit on each sale
goes into the Gardner treasury, and
thence to sweet charity. ¥
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MONTREAL TAKES N. E. DISTRICT TROPHY AGAIN

'l
Ty
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Y

(CHORUS PHOTO BY RAY SHEFFIELD, BOSTON; GROUP PHOTO DY ART MERRILL,
SCHENEGTADY, N. ¥.)

Montreal, Quebee Chapter Chorus for the third year in a row took first
place in the Northeastern Distriet Chorus Contest held at Sy mphony Hall,
Boston, March 12, This third leg gives Montreal permanent possession of
the trophy. Above is the Montreal Chorus, Below—L to R—lut’l Pres.
Berney Simuer who M'C’d; N, E. District Pres. Ed Stetson, preseuting the
trophy to Harry Iraser, Montreal Chorus Director, while the Directors
of the four choruses which placed look on,

JUST FOR THE RECORD —and Filmstrip

by Marty Mendro, Chairman bnt't €. & 1. Commince

Just for the record, I'd like to
explain the pricing that has been
set up for the Soundslidefilin, Bal-
ance & Blend. We have established
a price of §25.00 per set, including
Teaching Guide, as a fair way of
replenishing the * ‘Tloating Fund L
so necessary to continue this work.

Because our fecling is that reg-
istered Musie Educators should nol
be required 1o assist us in this fi-
nancing, we have set a price of
$10.00 per sct to them. This encour-
ages the use of this medium to the
general public, and furthers our am-
hition to become better known to
our respeclive cominunities,

The additional $15.00 per set re-
veived from Ball)cnhop Chapters
will be placed in the “floating fund™
until enough has aceumulated to
start the second in the series.

Reports indicate wide usage—FEl
Paso has shown the Almstrip on
television, and many cownmunities
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have used the set in classrooms at

Junior High and High School level.

The film can be shown on any
standard 35mm filinstrip projector,
and the record can be played on
any standard three-speed player,
Soundslide sets will he available
for immediate delivery at Miami
Beach at the Convention Registra.
tion Desk at the Municipal Audi-
torinm. It’s important to sccure the
widest possible distribution of this
exeollent singing aid. As soon as 100
Chapters have purchased the B& B
set another will be prepared ou
Voice Expression. %

SONG IN THIS ISSUE

The Belle of the Monon is repro-
duced by speeial permission of the
holders of the copyright, The
Chieago, Indianapolis & Louisville
Railway Co.,more familiarly known

s “The Monon.”

The railroad not only graciously
gave permission to use the song,
but paid the cost as well, s

Highest rated
in the

United States

The Books
"SONGS FOR MEN™
as well as the Toose beaf
arrangements published
hy the Sociery, are
engraved aad printed
by

CDCALHEIM & CoO.

2801 W. 47TH ST. « CHICAGO 32, ILLINOIS

o Brewed
to O

Pale Beer

Brewed hy KINGSBURY BREWERIES CO.,
Manitowoc and Sheboygan, Wis.
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WE PUT ON “THLE
WORLD’S BEST SHOW!”

BY JOE GRIFFITH. ST. PETERSBURG. FLA. CHAPTER

This year’s “Parade of Cham-
pions” show put on by the St.
Petershurg, Florida, Sunshine City
Chapter, holds many answers for
chapters hunting for ways to im-
prove their next show. It’s not nec-
cssary to sel down all the details on
the show . . . most of them come
under 5.0.P. categories. However,
the new ideas which caused the
MID-STATES FOUR, BUI'FALO
BILLS, some Decrepits and many
other well known harbershoppers
to voluntarily exclaim, “This was
the world’s BEST show,” arc worth
while looking into. When these
fellows make such a hold statement
you are getting opinions of experts
who have “seen them all.”

The major reasons for the use of
new ideas in this show were the hig
number of competitive entertain.
ment events coming up on show
nights. We had contracted with the
MID.STATES and the BILLS who
were making the Grapefroit Cireunit
together in the height of our large
tourist season, Our probleins were:
1. Our regnlar show hall was rented
out from under us for another con-
cert gronp. 2. A substitute high
school anditorium was acquired, far
away from accepled mass audicnce
meeting places with very poor pub-
lic transportation . , . and with ap-
proximately 400 less scats to sell
cach of the two nights. 3. During
these same two nights the Sauter-
Finnigan Orchestra made its first
appearance in our city; the Jose
Greco Spanish dancers had a show;
the Carreno Club unleashed a grand
concert fealuring Geoflrey *Old
Songs” O’Hara; Dog racing and Jai
Alai continued as usual; the Yacht
Club threw an enormous party and
daneec for an intermational sailing
regatta; and our new (sccond) TV
station went on the air with their
initial programs! 4, We were obli-
gated in advance for approximately
33,000 with onr treasnry sadly de-
pleted . .. we used the money to get
our chorus to Washington laat June,
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The Evidence — a Full House

Here’s what we did:

1. Uncounditionally GUARAN.

TEED our show.

2. Used only four gnartets, two
international champs, two
Dixie district ehamps.

3. Eliminated a master of cere-
monies, substiluting a local
quartet with short mnsical in-
troductions.

4, Used vandeville placards for
quartet names, placed on
easels by cute, well traned
damsels,

5. Gave away door prizes in or-
der to get names for next
year’s “live” mailing list for
advance sale.

6. Invited the general public to
the Afterglow,

Here’s how these six ideas worked
out:

“The world’s Tirst GUARAN.
TEED Musical Show” worked won-
ders threc ways. We got a wonderful
press at a time when free publicity
is hard to gel. The newspapers,
radio stations and TV all hopped on
our bandwagon. Secondly, guaran-
teed tickets had a good psycho-

logiecal effect on many of our hereto-
fore timid ticket pushers . .. some
ol these folks hecame super sales-
men, Third, with the price of adinis-
sion raised to compensate for fewer
scats, not a single 33.00 scat was
vacani show night hecause the cus-
tomer conld get a refund if he
wasn't satisfied. Not one cent was
refunded! Our next show will like-

wise be “GUARANTIEED.”

We limited the show 1o onr chorns
and four quartets, The audience
heard the MID-STATES, BILLS,
FLORIDA KNIGHTS, Tampa, and
the MIAMIANS. This limitation
permits use of better talent and
gives each quartet ample oppor-
tunity to strut its stulf; neither the
guartet nor the audience Ielt

The “Masters of Ceremony”

THE HARMONIZER—JUNE, 1955



cheated from the lack of time stand-
poeint.

The most talked about featurc
was the substitution of singin
MASTERS OF CEREMONY for
the usual droll MC. This local quar-
tet which is not organized as yet,
introdueed cach quartet at each
appearance with a new, custom tail-
ored song, A sample lyricis oneused
when the MID-STATES came on
stage with their tramp costumes:
“When Fashion Magazine, named
the hest dressed men of the year . . .
they did not pick the MID-STATES
FOUR. But when you ask us, “Who
would you like to hear’, we say,
‘Give us the Mid-States . . . Give us
the Mid-States . . . Give us the Mid-
States Iour!””

Each of these “intros” was short,
professional and to the point. It was
the fastest moving show we’ve seen,
Actual time consumed by the Mas-
ters of Ceremony and the president
of the chapter who had to make
three announcements was just a
shade over ten minutes!

These musical introductions did
more than just move the show, Kaeh
introduction served as a musical
buffer between these wonderful
quartets, providing a semi-comieal
reliel valve so to speak. The MC’s
served as a warm-up quartet while
actually introducing the next part
of the program. The quartets took
to the idea and all four could be
found backstage with the BMC’s
working out special entrance
wrinkles just prior to their turn at
the audience, We already have re-
quests for the introduetory arrange-
ments from about ten different
chapters whose representatives saw
the show. One request came from

Grand Rapids.

Good showmanship was evident
in the use of oldtime vaudeville
name cards for each presentation.
Two very cute high school lassies
dressed in bright red ballerina out-
fits flippantly placed these caxds on
the easels. This was purely window
dressing, bhut it was well worth what
il eost,

If you sell your tickets in advance
by mail you might want 1o use this
gimmick, We have been plagued
with a poor mailing list. This year
we used door prizes to get new
names, We gave away two barber-
shop record albumns each night, ap-

(Centinued on page 34)
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THE
BUFFALO
BILLS

The 1950 Interna-
national Champs,
from Buffalo, N. Y.
LioR—Vern Reed,
tenor; Al Shea,
lead; Dick Grapes,
bari; Bill Spangen-
berg, bass.

MID-STATES
IFOUR

The 1949 Interna
tional Champions,
from Chicago. L to
R—Marty Mendro,
lead; Bob Mack,
tenor; Art Gracey,
bass; Forrest

" Haynes, bari.

THE
MIAMIANS

It shouldn’t be neec-
essary to say they're
from Miami, Flori.
da. LtoR—Bill Hall,
terior; Dale Sylves-
ter, lead; Ann Hart
{Queen of the
Show) Grover
Baker, bari; Glenn
Sudduth, bass.

THIs
FLORIDA
KNIGHTS

They hail from
Tampa, Florida.
L to R—Keith Sper-
ry, Kit Carson,

Wally IWest and
Sam Breedon.




World’s Best Show

{Centinued front page 33)

propriately the BILLS and MID-
STATES, hut the audicnce did not
know what the prizes were until the
names were drawn ; had they known
we would not have gotien as many
names simply because a lot of folks
don’t have any use for phonograph
records, We conponed the page next
to the show program for ease of
loeation and now have about 3,000
“live” names on our mailing list.

Last, and most dangerous idea
insofar as the harbershoppers were
concerned, was opening the After-
glow to the general public, All told
we had about 500 people present
and we couldn’t have taken in many
more. [t not only served as an extra

“Window Dressing”

fund raising device, hut also gave
the interested a chance to mingle
with the barbershop ecrowd, won
many friends and gave us several
new prospects who came to our
next mceting. This idea might be
frowned on by many hut it cer-
tainly gave SPEBSQSA a shot in
the arm in St. Petershurg.

As mentioned earlier, the remain-
der of the details are pretty much
standard. Our chapter of some forty
active members, currently lacking
a gingle organmized quartet, was
hurled a challenge that everyone
went to work on, The cooperation
was wonderful and every new idea
clicked. We hearlily encourage your
chapter to try some of these tricks
if your shows need more comph. If
you need more details, contact Les
Meléwen, Secretary, 101-2nd Avenue
North, St. Petershurg, Florida, v
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Arberg and Means
Appear Before MENC

In widely separated cities, Bos-
ton, Mass., and Hutehinson, Kan-
sas, regional mectings of the Musie
Educators National Conference re-
ceived demonstrations of harber.
shop and barbershop craft in
March.

Dr. Harold, “Bud” Arberg, mem-
ber of the Int’l Contest and Judg-
ing Committee, appeared with The
Merry Notes of Boston Chapter at
the Easlern Conference. Past Int’l
Pres, Joln 7Z. Means, the current
Int’l Champion Orplians, of Wich-
ita, and Henry Foth, Music Educa-
tor and Director of the Oklahoma
City Chapter Chorus, combined
forces at the Southwestern Conven-
tion of the musie educators,

While essentially presenting the
same story, the methods used by
Bud and Johnny differed. Bud had
his audienec seated according to
voices. Using some of the arvange-
ments he has made for the Armed
TForees I'olios swhich feature well
known songs arranged “straight”
and in barbevshop style, Bud illus-
trated the differences—the greater
harmonic variety in the barhershop
version. By further audience par-
licipation, he demonstrated the
possible ways of adapting standard
harbershop literature either to (I)
unchanged voices or (2) a eombi-
nation of changing and changed
voices such as would he fonnd in a
junior and senior high school set-
up.

Using the Merry Notes, Bud
showed the difference hetween just
a Tour-part chord and one that
“rings”, and other aspects of bar.
bershop harmony.

Bud Arberg presents the Merry Notes
Fader and Bill Jeffery.

Johnny Means explored the
meaning of barbershop and pointed
out the many sound reasons why
MENC should know more ahout
SPEBSQSA and vice versa.

Johnny led the Orphans through
a demonstration of each of the five
Judging Categorics used in Society
Contests and, what proved to he
onc of the highlights of the pro-
gram, a hrief interview with cach
of the Orphans, developing their
musical training and development,
[Two of the Orphans found their
elementary school music teachers
in their andience!)

At both Boston and Hutchinson,
the Socicty’s Balance and Blend
Soundslidefilm was shown, exeit-
ing not only intercst but actually
cnvy on the part of many of the
music educatovs who agreed that
it was far and away the best thing
they'd seen in that type of aural-
visual presentation of music in.
struction.

Bud and Johnny ave hoth con-
vinced, following their reception
at these MENC meetings, that when
the barbershopping idea is prop-
erly presented to music educators
they are easily convinced and con-
verted (if the latter is necessary).
Faced with their own figures that
929% of all stundents who receive
primary music education lecome
strict non-participants later, the
Society’s platform that singing is
Tun and everyhody should do it,
all through life, fits in perfectly
with the music educators’ desire to
perpetnate sludents’ active inter-
est in musice throughout adulthood.

PHOTO BY RAY SHEFFIELD, B0STON CHAPTER

I to R—Lioyd Bickford, lvan [loyt, Stan
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BILL. HALL
IN CAR SMASH

Bill Hall, General Chairman of
the 1955 Convention, and his wife
Edna were involved in an automo-
hile smmashup near Perry, Florida,

May 6th.

The driver of the other car was
killed instantly, Edna received a
broken arm and leg and minor in-
juries. Bill suffered mmliiple frac-
tures and other serions injuries.
After a week, Bill was removed
from the eritical list, but his con-
dition was still described as “poor.”

Messages may bhe sent to Memo-
rial Hospital, Tallahassee, Florida,
or to 469 S.W, 26th Road, Miaul
Tell him yon hope to see him at
the Convention in June,

As those whoe've had anything to
do with the planning of the Miami
Convention well know, Bill has
done a terrific job, In fact, his work
is so well done that everything will
go forward according to plan in
spite of his absence,

This is particularly true of the
Havana Cruisc which was Bill’s
particnlar pride and joy. Mininmm
mumber of reservations was more
than met by the April 10th dead-
line so the charter was definitely
booked. There are still a few state-
rooms to he had. Terms, rates, etc.,
were completely described on page
9 of the Mareh Harmonizer, There's
still space so—mail cheeks to Wm,
H. Hall, Cruise Chairman, 469 S.W,
26th Road, Miami, Florida, where
his very efficient seervetary, Libby
Longhin, will see to it that they
are properly taken care of.

IMPORTANT: if you plan to
move residence, you must
immediately notify yous
chapter secrefary. Your secw
refary informs Internaas
fional Headguarters of your
new address so that you
can receive your guarterly
copy of The Harmonizer
without delay. Failure of the
secrefary to notifty Internc-
tional Headguarters of your
move is a violation of the
trust whichk the members of
your chapters have placed
in him,

VIKINGS WILL CALL I'T A DAY

(From « letter issued by the Vikings
May 16, 1955)

Decar Bob,

“There comes in the life of every
person the necessity to make a mo-
mentous decision that will not only
affect the life of the person in-
volved, but others as well, The
Vikings have had to make such a
deeision, Due to inerecased individ-
nal bnsiness demands-and ohliga-
tions we will eonclude eight husy
years of quartet activities for an
indefinite period immediately after
the Miami Beach Convention in
June.

“Many are the friends we have
won through these eight fruitful
years, and without their sincere in-
terest and enconragement we miglit
not have kept trying year after
year, Our heartfclt thanks go ont to
all of them at this moment, Thanks
also to the many chapters in cities
large and small thronghout the
Saciety who fclt us worthy to bhe a
part of their shows and who showed
ns the true meaning of hoapitality.

“Special gratitude goes to Floyd
Connett who discovered ns as a
quartet with possibilities, who de-
signed special arrangements for onr
voices, who spent mmch of his time

and efforts in nurturing our talents
in long hours of rehearsal, who saw
us fail to win many times and never
gave us up. Most thanks of all must
go to onr four lovely wives, Even
though it meant much inconven-
ience and many lonely hours for
them, they were most faithfnl and
understanding of our canse,

“We will have many wonderful
memories to carry ns through onr
period of inactivity. I hope that it
will not he too long hefore some,
or all of ns, will be able to reor-
ganize as a quartet again, 1 also
hope that the four of ns, individu-
ally, may continne to make a con-
tribution to the Socicty in some
capaeity.

Sincerely,

Bolh Maurus

for The Vikings
1953 International
Champions™

(The Vikings, whese wonderful record
speaks most eloquently for them, will
never be forgotten by the Barbershoppers
who have been privileged to know them,
On behalf of the entire Society we sing
them « hearty “Well Done” in four part
harmony. Eds.)

Announcing the New

OFFICIAL
SPEBSQSA
CHAIR!

$99.75

The perfect gift for your
C. ... president...
chorus director, too.

You'll want TWO —

for home and office!

This handsome, sturdy New England classic, from a 90 year old
shop in the Chair City of the world, is the official chair of 75
colleges. In gleaming black with gold trim and four color seal—
the most comfortable chair you've ever sat inl You'll be proud to
give one—prouder yet fo own one. Wuy Underpriced, too. 31 lbs.
pucked. Shipped express collect anywhere in ten days. Checks and

orders to;

GARDNER CHAPTER SPEBSQSA, Inc.
16 Main St., GARDNER, MASS.
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THE ORPHANS SWAN SONG

The Orphans, of Wichite, Kansas, 1954 International
Champions of SPEBSQSA with their families. L to R
—Cindy, Jay (bass), and Bea Bond; Duvid, Pete (bari),
and Put Tyree; Bud (tenor) end Mary Bigham; Bob

JUNE 141h, 1954

Four Orphans and a pilot is a
crowd in a Cessna 195, but there
was little conversation as the plane
droned on from Washington to
Wichita. The gold medallion with
the red ribhen that Bob Groom,
our lead, had hung on the ceiling
of the plane was a cold reminder
that we four guys were now the
International Champs. For the next
year we had to at least live np to
the precedents established by the
great guartets who had preceded
ns, The nppermost thought in onr
minds was “ecan we do it?”

MAY 10th, 1955

*Time draws nigh,
JPe'll have to say goodbye
With Miami Beach bnt a few
weeks away, we have the same
thonght, but with a different tense,
“Haqve we done it?”
¢IFe shall never forget
You can bet
The year has been full of grand
experiences, traveling from border
*This passing year

36

six months.

to border and coast to eoast. Each
Parade has its memory—the som-
breres and sevapes at El Paso; the
blue sky at San Gabriel; MeNa-
mara’'s Bund in Emmetshurg;
reaching “heaven” in Peoria; the
all night session in Boston; Pizza
(Southern fried of course) in
Memphis; the tag of Sigmea Chi in
Defiance; Bach and his co-pilot in
Bloomington and so many others.

We were treated so well in so
many places, it would be impossi-
ble to name the most hospitable.

We have sung on stages, in hotel
rooins, halls and lobbies, hospitals,
schools, foothall stadia, the corner
of 42nd and Broadway in New
York, and the main strect of Juarez,
Mexico. We even made a TV ap-
pearance in Los Angeles where we
went through the motions of sing-
ing while they duhbed in our voices
from our own Meidalist Record
Album, Our voices were alright, but
we didn’t have union cards. By
union rules, non-professionals,
without a union card, can make hut
one appearance on TV and we had

{lead), Harriett, and Jan Renee Groom. The Bonds
have another duaughter, Karen Sue, age two months
and the Bighams have one daughter, Lori Kay, age

been on the Ed Sullivan show the
day after winning the Gold Medals.
Who cares where you sing as long
as your audience enjoys it!

It wasn't always that way. While
aboard TWA one time, bari Pete
Tyree tried to squceze the last re-
maining Chiclet ont of a hox and
the contrary object, jet-propelled,
shot across the aisle and hounced
off the eraninm of a fellow passen-
ger. A bit later we decided to warm
up a little, but said fellow passen-
ger complained to the stewardess
that he’d paid first elass fare and
didn’t have to pnt up with it—
hesides we were singing off key, le
said. Remembering item six in the
Society’s Code of Ethics, we re-
frained on that flight. We had been
put in our place.

Incidentally, Groom has kis
place, too. Whenever we charter a
Cessna 310, he has to sit up front
with the pilot to distribute the
weight properly. Kverything hap-
pens to Groom. For example, he
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had a race with the stork and lost,
We were in Colorado Springs. The
stork was due any day. After the
show, we were invited to the home
of a friend of Tyree’s, a bharher-
shopper. Some time later, the
phone rang, not an unnatural oc-
currence. By mecans of some pre-
science, Groom decided the eall
was for him, cleared a coffee table
and other articles of furniture in a
bound, scooped up the phone,
bellowing “Groom speaking,” and
learned he’d become a father again
hetween the second show and the
Afterglow. Another time, we were
singing in a small western Kansas
town and Groom was assigned a
room next the kitchen. How did he
know? All large kitechens have large
refrigerators. All large refrigera-
tors have large compressors, usually
located conveniently near. This one
was just under Bob'’s bhed and it
went on and off all night long with
great regularity.

e thank you for every kindness

And for each helping hand

Through all the fun and excite-
ment, we've constantly borne in
mind how much more difficult the
job would have heen without the
help we received from so many. [m-
mediately after Washington, {or in.
stance, the Int’l Office staff gave us
a big helping hand. They were
ready with answers anytime, Orv,
take S. K. Grundy, a swell arranger,
who picked us up when we were
just another quartet in the CSA
District and who, after Washington,
came in and helped us build a much
necded repertoirc—a gny so mod-
est he wanted all the credits for

1. Ayl i

e '

L to R—seated, Ted Fennell, Charleston, W, Va.; Henry
Schubert, Detroit; Maurie Reagan, Pittsburgh; Ted
Haberkorn, Ft, Wayne, Ind.; Art Merrill, Schenectady,
N. Y.; Charlie Cartin, Canonsburg, Pa.;
Selumid, Toledo; Murray Stephens, New Castle, Pa.
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Baby, I'll Be Waitin’ to go to Joy
Bangert. And let’s not overlook four
wonderfwl and understanding wives
who have spent so many nights and
weekends alone. To these and
others, we mnst remain hummm-m-
mbly in their debt.

* Let us keep America singing

We had the honor to be called
upon to demonstrate harhershop-
ping on two oecasions, both of
which were as enlightening to us
as we hope they were to the aundi-
enee. One such event took place be.
fore the student hody and faculty
of Adams State College in Alamosa,
Colorado, The Dean of Musie, Dr.
John M. Anderson, in an informal
chat after the demonstration ex-
pressed interest in the technique
but doubt of his own ability to sing
barbershop. In minutes, with Jay
Bond coaching on the hass, the
Dean was doing some fine wood-
shedding and getting quite a jolt
oul of locking in and ringing those
chords.

*Raise your voices
'Cross the land

More recently, we had a potent
lesson in what it means to tell a
story in song hy good use of Voice
Expression (and partieularly Shad-
ing) when Past Int’l Pres, John
Means nsed ns in a demonstration
before the MENC (Music Educa-
tors National Conference) regional
meeting in Huntchinson, Kansas.

Vel meet again
We know not where or when

Taking it all together, we feel
we have gained a wealth of exper-
ience and are far richer through the
numberless friends we have made—
friends we hope to see again, After

B3 o

™

Chuck

Candidates.

a year of The Championship, bar-
bershopping hecomes an emotion
rather than a hobby—yon liveit. We
expect to he in the middle of bar-
hershopping for a long time to
come.

*Words [rom the Orphans Swan Song

which they will sing in Miami Beach
after the new Int’l Champs are announced.

Time draws nigh,

We'll have to say goodbye

Let us not forget each other

We'll be seeing you again some day . ..

*
KAMAHINI FOUR
SINGS AT
LADIES NIGHT

Honolulu, Hawaii (MWNS*),
Matthew J. Wilson, of Holland,
Michigan and Fred Pollaschek,
Chicago, joinecd forces with two
maembers of the Honolulu Chapter
of SPIEBSQSA, early in March, to
form a quartet to sing at the Ladies
Night Party put on ?Jy the Kailua
Chapter, Island of Oahu.

Matt and Fred helong to SPEBS.
(SA in their respective home towns
and met here on their travels. Peter
Chang, former president of the
Honolulu Chapter, and another
member made up the foursome,

They christened themselves THE
KAMAHINI FOUR, a combination
of “Kamaiina,” meaning a long
time resident or one born in the Is-
lands, and “Malahini” meaning
neweonier, or tourist.

Observers present report the sing-
ing of the KAMAHINIS was dis-
tinctively different.

*MWNS—Matt Wilson News Ser-
vice. YW

JUDGING PANEL, JOBNNY APPLESEED DISTRICT AT COLUMBUS, OHIO

[ ﬂ
1 i F .
. _J Ty

Standing—{Unidentified}; Jack Ford, Toledo; Bud
Minger, Massillon, O.; Dave Youngs, Kenton, O.; Dan
I¥olf, Lakewood, O.; Rush Wyman, Alkron, 0.; Nate
Berthoff, Elyria,

Ohio. The standees are Judge
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THERE OUGHT TO BE A
LAW. The other night as Olde Ed
dozed peacefully through a Herb
Shriner program on TV he was snd-
denly awakened by the appearance
of the 1953 championship bharher-
shop quartet, The Vikings. With
keen anticipation he sat bolt np-
right to listen and enjoy. Imagine
his chagrin when after a first class
piteh for good old SPEBSQSA and
all that it means and stands for they
sang . . . of all things . .. MISSIS.
SIPPI MUD.

Things have certainly come to a
pretty pass when, with an oppor-
tonity to scll harbershop harmony
to scveral million people, the only
thing onr fonrsomes can think of is
a number like this which has noth-
ing in the world to recommend it,
either from the standpoint of bar-
bershop or harmony, other than
the fact that it offers an opportunity
for the hoys to “show ofi”” a hit or
mayhe prove they can sing fast and
still end in a photo finish.

Barbershop harmony, basically,
is beantiful when it i1s well done
by a good quartet and we are con-
fident the Vikings ave better than
good or they wouldn’t have heen
champs. They didn’t win the cham-
pionship singing Mississippi Mud
and if they did then it’s high time
the Contest Comumittee takes steps
to bar it from future competition,

Aud back comes the stock answer,
“The pnblic likes it, we wow ‘em
whenever we sing it.” The publie
likes it becanse it is used to this
yackity yack type of tripe. Real
barbershop, except in onr Society,
is a lost art. How can we ever hope
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b D0 YOU REMEMBER?

by J. George O’Brien

117 West Genesee Ave.

to bring it back il our foursomes,
when they have an opportunity like
this, continue to mufi? In this in.
stance the hoys were already on the
show and the chances were a hnn-
dred to one they wouldn’t get on
again, They didn’t have to wow any-
body and they didn’t have to justily
their appearance to the writers of
Mississippi Mud.

Here was an opportunity to “scll”
harbershop harmony to several mil-
Yon people and they passed it np to
do a very ordinary thing that any
four modern band singers ean do
just as well, and some can do better.
Why? Well, sir, that’s one of those
things that completely bafilles Olde
Id and one of those things that’s
going to keep him preaching in
spite of his sincere desire to do
otherwise, as expressed i the last
Harmonizer.

When O, C. Cash and that hand-
ful of hearties started the “big idea™
hack in 1938 the layman’s concep-
tion of barbershop harmony was
four guys in the country club locker
room, hall snittled, singing Sweet
Adeline , . . lonsy hut loud. Well,
at lecast we've made some progress
since that, for today we scem to he
doing our hest to convince them
that it’s four guys singing Mississip-
pi Mud, Ont of the locker room into
the inud. And as we throw out our
colleetive chests to impress the
world with the fact that “it’s a treat
to beat yonr feet on the Mississippi
Mud” let’s be careful that we don’t
get into it over our heads. YES SIR,
THERE OUGHT TO BE A LAW,

THE REACTION TO OUR
REMINISCING in the last issue
was so favorable that it’s pretty
evident even to an old die-hard like
yours truly that it ain’t preachin’,
that you're wanting, so let’s take a
quick look at 1904 and see if we
can hit a few responsive chords
again.

1904 . . . and the St. Louis Iix-
position celebrating the 100th An-
niversary of the Lonisiana Purchase
opened May first. What could be

Saginaw, Michigan

more nalnral then than for 1904 1o
give forth with that perennial fa-
vorite Meet Me in St. Louis, Louie.
In New York, the Flat Iron Bnild-
ing, 22 stories high, tallest in the
world, was eompleted and in QOc-
tober of the same year the snbway
opened. Colonel George Washing-
ton Goethals started counstrnetion
of the Panama Canal and Helen
Keller graduated from Radeliffe
College.

In the world of music Richard
Stranss, famed German composer,
visited the U. S, for the first timne
conducting the Hermann Wetzler
Orchestra at Carmegie Hall. Samucl
Coleridge-Taylor, eminent British
composer of African Negro descent,
made his first of three visits to con-
duet concerts of his own composi-
tions. Imisa Tetrazzini made her
American debnt in San Francisco
at the Tivoli but she did not actual-
ly start lLier sensational carcer in
this country until 1908. Legitimate
theatres were playing such things
as The College Widow, The Music
Master with David Warfield, Mrs.
Wiggs Of The Cabbage Patch and
Dustin Farnnm in The Virginian.
“When yon call e that . . . smile.”

Musicals inclnded the Yankee
Consul, Piff! Pafi!! Poft!!! with
Eddic Foy and his Every Thing
Depends On Money, the Sho-Gun,
Higgledy Piggledy, Humpty Dunmp.
ty and It Happened in Nordland.

In the world of sports the Olymp-
ic games were held in St, Lonis for
the first time in the U,S.A, and an
American, T, ], Hicks, won the mar-
athon, The New York Giants won
the National League championship
and refused to play the Boston
American Leagne champions in the
World Series,

Teddy Roosevelt was reelected
President by unearly two million
votes and Daniel Decatur Emmett,
composer of Dixie, Old Dan Tucker
and a whole host of other minstrel
songs still popular today, died at
Mt. Vernon, Ohio at the age ol 89.
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Around the barbershops and in
the hack room at the local oasis
the boys were singing Biue Bell,
Down on the Brandywine, Give My
Regards To Broadway, Good-Bye
Little Girl Good-Bye, Good-Bye My
Lady Love, Mun W ith The Ladder
And The Hose, Meet Me in St
Louis, Louie, My Honey Lou, Teas-
ing, When The Bees Are in The
Hive, Where T'he Southern Roses
Grow and I Am A Yankee Doodle
Boy. Yes indeed, and they were
singing hundreds of others, too,
just as tuneful and with just as
muech barbershop harmony and
just as many opportunities to work
out new swipes and effects for this
was the era of harbershop harmeony.,
This was part of more than a deeade
in which were spawned enough
REAL BARBERSHOP SONGS to
kecp our present day quartets busy
for the next hundred years if they
will only take the trouble to look.
These songs are still available and
modern harbershop arrangers could
do wonders with them. Olde Ed will
be happy to refer yon to three or
fonr good sources where piano
eopics can be obtained at very rea-
sonable prices if you arc interested,

ANSWERING THE DMAIL, we
werce happy to hear from our old
friend of the Slap Happy Chappy
days, “Little Joe” Juday of Grabill,
Indiana, and to tell him where he
could get an arrangement of It
Looks Like Rain in Cherry Blossom
Lane, We located Roses Remind Me
of Someone for Gaston Olivier down
Lou’siana way, and He Holds The
Lantern for Roy Hopkins of Iron.
wood, Michigan, We sent all the
dope on That's The Sweetest Story
Ever Told to our Canadian cousin,
Charles Ellerby, I Wonder How the
Old Follks Are at Home to TFrances
Santosusse, and [Fhat's the Use of
Knocking When a Man Is Down 1o
John Stannis, Deac Martin’s “mys.
tery three” didn’t turn out to be
such puzzlers after all. Once ex-
posed 1o the spotlight of SPEBSQ-
SA, literally dozens of the hoys
camec through with answers. The
songs in question turned out to be
Betsy’s the Belle of the Bathers
(from Mary’s Lamb), Oh How She
Dances, and I hen I Sare T'hat Span-
ish Dancer. Our thanks to Walter
Harding, Kin Carroll, J. I1. Stewart,
ct al, and don’t look now but Deac
tells us he’s going to make a bar-
bershop arrangement of Betsy, so
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don’t be surprised if someday you
hear it instead of Mississippi Mud,
Anyway, Deac, we can dream, ean’t
we? Harold Winget sent us a nice
arrangement of [Fhere the South-
ern Roses Grow and the Howlitzers,
Roy Hopkins' outfit in Ironwood,
Mich., who look like they’'d be a
lIot of fun, sent us a clever card to
tell us they had located a copy of
There’s a Hole in the Old Ouaken
Bucket,

YOUR GRANDPAPPY YO-
DELED I Feel 'm Growing Old,
Lizzie, written back around the
middle of the 1800’s by E. W. Locke
with “sinfonies and accompani-
ments” by F. N, Crouch and in view
of the fact that it preceded the
automobile by many, many ycars
we're certain they had uo thonght
in mind concerning the “tin Liz-
zics” made popular in the early
1900°s by Henry Ford. At any rate,
according to the soug, here's what
sccmed to be bothering them: “I
feel Tm growing old, Lizzic! My
noon of life is past. The bloom has
left my cheek, Lizzie! My hair is
whitening fast. But my hcart heats
quick and warm, Lizzie! As when
we both were young. And the words
of truest love, Lizzie! Are ever on
my tongue.” Do yon remember? v

Contest Limited
To Men Over 50

G. Marvin Brower, Most Antique
Relic of the Deerepits (Past Int’l
Board Mewbhers) , annonnces a spe-
cial contest for (uartetls consisting

of men OVER 50.

The contest will take place in the
Woodslicd, Winners will be decided
by the Woodshed M. C.’s and prizes
will be awarded in these categories:

1) The quartet whose combined
ages are the highest.

2) The quartet whose members
have travelled the greatest
distance,

3) The quartet which most near-
ly exemplifies, both in dress
appearance, and bhearing, in
style of singing, old fashioned,
Gay 90°s, Barbershop Quartet
technique.

Tach of the winning quartets will
be invited to sing one number on
the Saturday afternoon Jamboree

Program.

GAN YOU
RUESS WHO?

{Sce page 40 for answeersf

Y

Drawn by Walter Karl,
Euclid, Ohio Chapter
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“TAG” LINES

Associated Press carried a story
in April to the effeet that a prisoner
in a Montgomery, Ala. jail refused
a parole because he likes to sing
in the prison guartet. {If memory
serves, the same thing happened
eight or ten years ago—could be the
sumeguy. Eds.) .......... Buckeye
Capital (Columbus, Ohio) Chap-
ter’s Bulletin always has some good
jokes, There was one about the
stcam roller that ran over a gny’s
cat, He never said a word, just stood
there with a long puss.,..... “Lam
going to take barhershop singing
to the Aral refugees as a morale
builder”—Dr, M. T. Dajani, direc-
tor of the Arah National Hospital
at Bethlehem, quoted in the Chi-
cago Daily News ... .... A fantas.
tic operating room scenc took place
when a choirmaster was having his
appendix removed under a spinal
anesthetie. His surgeon, the anes-
thetist, and onc of the assistants
were all members of the patient’s

choir, Dr. Donald A. Dukelow says
the four kept themselves amused
during the operation by quartet
singing—from the Washington Post
—Prohably sang Gone and Won't
You Please Come Back to Me , . . .

. Authorities agree the spare
hours of a man from age 18 to 68
add up to at least 11 years—long
cnongh te master Mauric Reagan’s

“Clock System” , .. .. . More than
50 million men are eligible for
membership in SPEBSQSA ... ...

Hickok Manufaeturing Co. will re-
cstablish the Quartet enfl links and
tic clips in their ling of men’s jew-
elry this sumwer . . . . 36 guartets
were entered in the Johnuy Apple-
seed Int'l Preliminary Contest and
32 actnally competed. A Son of the
Sea was heard about eleven times
in the Eliminations and IFinals, One
of these days, he’ll grow up . . ...
. . . Speaking of A Son of the Seq,
this departinent hears (does not
vouch for the authenticity of the

| TELL YA, IT'LL BE A NEW TWIST ! WE'LL BE
THE ONLY THREE-MAN QUARTET IN THE SHOW !
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tale) that the late great bass singer,
Int’l First Vice-president, and won-
derful guy, Carl Joneg, Terre Haute,
Indiana, dug np 4 Son somewhere,
made an arrangement, then guard-
ed it so carefully that ne one but
the men in his quartet ever saw it.
After repeated hearings, a certain
“chord thief” from Northern In-
diana is supposed to have “cared”
the thing onto paper and passed it
on to a chosen few. One or more of
them ended up in a certain “grill”
in Chicago and from there it really
spread ont , . ...

R, L. 1.

Here lies one ticket for the 1955
SPEBSQSA Convention in
Miami Beach, Florida

Beloved and cherished

by its owner

RADFORD SEVERANCE,
Commander, U. 8. N.

{Transferred from Seattle,
Washington to Adak in the
Aleutians, May 1955).

When interviewed by a Harmo-
nizer staff man, Commander Scv-
erance at first refused to say any-
thing for publication. Finally, he
spoke, “H 5% % &() 182%&—() )"
&G0 H (*%&(). ?KNE'&%B*** 4
%&” When reminded that The
Hurmonizer i3 a family magazine
he amended his remarks, Said the
Commander, “I regret that 1 have
hut one life to lose for my country,
but why in the name of Davey Jones
couldn’t they have waited "til July 7¥

ANSWERS TO
CAN YOU GUESS WHO?

(See page 39)

Top—0. H, King Cole, Past Int’l Presi-
dent, from Manitowoe, Wis.

OR
Past Int’l Board Member Joseph P. Wolff,
Detrait, Mich.

Middle—Dr. Sigmund Spaeth (and no-
body else).

Bottom—Carroll P, Adams, Past Im’l
Seeretary, Bennington, Vt.

Past Int’l Board Member Farrell (Army)
Armsirong, Warren, Ohio.
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A SOCIOLOGIST LOOKS
AT SPEBSQSA

A Condensation of a Report by Professor Max Kaplan

Introduction

Last June I had the privilege of
attending your Convention and con-
tests in Washington, Believe me, it
was a thrilling experience to hear
the quartets and choruses, to meect
so many “lovely [fanaties” (the
phrase is by one of yonr men), to
observe the intensity with which
you songht to broaden your knowl-
edge through craft scssions, to sce
the mingling ol men from all walks
of life and all parts of two conntrics,
and to observe at close range your
effective leaders.

It was a full five days. I heeame
aware Lhat your organization is far
more than a group of 25,000 men
who sing together, It represents one
answer to the decision which Amer-
ica is making during these enrrent
decades in seeking to resolve some
important cultural guestions: first,
what will we do with art and music
in onr couniry, and second, what is
happening to men who are canght
up in a highly technical social sys-
tem whiech puts a preminm on
specialization, crowd-mindedness,
fragmented persons, and consumers
of mass-culture? Yonr movement
grew directly out of these issucs —
and has blossomed at a time when
inereasing attention is being paid
to the soeial and eunltural environ-
ment in which we live.

Certain fundamental changes in
gocicty must be summarized as a
foundation for sceing eurrent pat-
terns, Since the tirn of the century
we have witnessed a rising level
of living; medical advances;
fewer years of productive life
for the worker; simmaller families;
urbanization and suburbanization;
comfortable and speedy transpor-
tation; new forms of labor-man-
agement relationships; expanding
governmental functions—local,
state, national; fantastic develop-
ments in the physical seiences, and
steady advances in social re-
searches; and so on and on. These
themes of material and social
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of the University of Illinois

change find themselves reflected in
the quality and the paticrns of
every phase of our group and per-
sonal life—our homes, our churches,
our work, our play, our govern-
ment, our relationships as human

Professor Kaplan

Leings. To assume that any of onr
basic institulions can avoid being
touched in some fundamental way
is naivete,

Now, il is to he expected thal
when  tremendouns changes take
place in the economy and the so-
cial structure of a society, related
changes take place in the leisure
pursnits of men. Basie conceptious
of “frce time” change. We ean gen-
eralize the process by saying that
in a relatively non-industrial soci-
cty there is little leisure and a ten-
deney to think of such free tiine as
completely scparate from work—a
time for prayer, for rest, for medita-
tion, aud also a time which, ill used,
leads to mischief and sin.

Today, of conrse, we enjoy iu-
ereasing doses of leisurve, and are

largely unprepared to use it, The
line between work and play has be-
come much thinner,

As a part of this technological
and cultural change, the creative
arts take on different color. Class
patronage is ont; pnblic schools
assime more importance, first by
enconraging the arts as extra-cur-
rienlar expericnce, later as credit
activities, dirceted by specialist
teachers, Training in the arts and
music thus becomes democratized
—open to vast numbers, irrespec-
tive of wealth or family. And yet
not even today, do any sizeable
number of edncational institutions
prepare musicians to enter commil-
nity life as emateur members of the
musical world. Nor has there heen
developed among students an ﬂ-(]C-
¢uate knowledge or appreciation
of the rich mines of folk song and
folk lore which onr country has
produced,

Nevertheless, some significant
changes have heen taking place.
There are over 1,000 commumty
orchestras in America, Attempts at
communily operctta and opera are
being made. A society of amateur
string players serves several thou-
sunil members,

The truth is that with the in-
creased leisure time available to all
of us—rounghly four more hours per
day as compared to a century ago—
we have the opportunity hoth to
watch or listen and to play and to
do, Never before has there been so
nimeh amateur aetivity, on such a
high level of attainment, with such
emphasis on the spirit of art rather
than on the performance of worke
governed by traditions of the past.

The place of SPEBSQSA

To be fully understood your
group must be scen as a part of the
process noted above,

T1 is said that Owen C. Cash, “dis.

(Continusd on pege 42)
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Sociologist (continued)

gusted with the seemingly endless
complications of modern life—es-
pecially as it pertained to the Fed-
eral Governmeni—decided to turn
and fight to preserve an American
tradition.”

What Cash and his lellow pio-
neers were doing—not necessarily
what they were thinking, for they
were humble men—was 1o create an
opportunily for men to get together,
o shed the artificiality of status and
the masks of work life: and 1o be,
through fellowship in song, their
true sclves, All this was based upon
the intimacy of small numbers of
which the gquartet is the prime ex-
wnple.

I am suggesting that the objee-
tives upon whieh your organization
really grew may have gone unex-
pressed. “To preserve an American
tradition” is fine; this makes you
into an historical society. But your
objective has alwavs bheen more
than historical, If T may presume
lo summarize, the larger objective
of SPEBSQSA has always been to
assert yourselves ax human heings;
to find through song, some salvation
as persons of integrity; L scck lel-
lowship with other men—not on a
functional basis of buyer 1o seller,
producer to distributor, or employ-
er to employee, but simply as Joe
to John,

This view of things puts primary
emphasis on the social results of the
aquartet, No apology is needed for
this objective. What it implies is
clear: that if all the singing you
do resulted only in sound, in fun,
and in chords that are a mile off
the heam—an important end has
still heen attained,

Reeently you have gone farther
than this. with your ever-widening
cmphasis on barbershop erall. And
yel, as a musician, 1 was rather
amused, at the asswmnption that
SPEBSQSA  somechow discovered
the CHORD, or the secret of good
vocal blend. I was deeply im-
pressed, however, with the fact that
thousands of amateurs are partici-
pating, are learning o listen, and
as Judge Merrill said admirably
well, ave shaving pleasure and *ac-
complishing for oursclves.”

On two levels, then, your Society

digs deeply into the fibre of life;
(1) by providing a channel {or cre-

12

WHY PROFESSOR KAPLAN
WROTE A REPORT

At the suggestion of 1he
LRP Committee, the Society
invited to attend rthe Wash-
ington Convention, in 1954, a
distinguished group of con-
sthtants, Included were sev-
eral nationally known music
cducalors, a music eritic from
a leading metropolitan news-
paper, and Dr, Max Kaplan,
Assistant Professor in the de-
partments of Sociology and
Musie at the University of I1h-
nois. IHis forthcoming hook,
Music in Reercation: Social
Foundations wund Practices,
includes a chapter on harber-
shop singing and the activities
of the Society,

None of the group had ever
before attended a Society Con-
vention, IMach one agreed o
sulimit observations and an
independent appraisal of onr
work., This is a briefed ver-
sion of Dr. Kaplan's report.

ative self-expression to men who
might normally assume this is [ar
Leyond their reach: and (2) by
providing a channel whereby men
can get logether with a common in-
lerest in something wholesome.
Thix dual dynamic, T would insist,
goes Tarther than preserving any
particular tradition in song. The
preservation of a style, such as har-
bershop, does only one thing, Tt
gives to the group, espectally its old.-
timers, a cervlain slogan, or "myth-
ology.” However, the essence of
folk =onyg is that it is ereated con-
stantly, and resung diflerently, with
differing eiveumstancee and singer.

A Turther nnplication of all this
follows: if SPEBSQSA continues lo
underestimate ils significance in
American life, then it will fail o
realize its ultimate polential. That
is, if the Socicty’s fortunes hinge on
maintaining a single medinm of
choral or ensemble waterial and a
single style of rendition, it hecomes
a force for conservatism. It looks in
only one direction — hackward, It
will lose members and fail to at-
tract new blood. If, on the other
hand, the Society utilizes the “0ld

Songs” ax entre for men into the
world ol participation, fun, and
ereativily, then its humbler objec-
tive tukes on infinitely vast perspec-
tive. The urge in man lo create —
to invent, to :-xp]orc new lerrito-
rics, o think new thoughts—is not
a statie thing, Tt seeks always to
grow into a larger world of its own
making. I hope vour Society will
look forward in this dynamic spirit.

Long Runge Plunning

Permit me now 1o comment on
three recommendations made by
vour Committee on Leng-Range-
Planning, (In my longer report 1
have covered other recommenda-
tions which have had to he omitted
here.)

The Saciety should greatly enlarge
the opportunities of individual
members for groweth in berbershop
craft.

The demonstrations and diseus-
sions 1 heard along these lines in
Washington were excellent, Your
session on song leading, the session
for ehorus directors, the session for
Jjudge training, and the barbershop
craflt session, were all equal, if not
superior, Lo similar meetings held
in professional civeles,

An additional ndvantage in your
groups was that you avoided long
written papers which always eut
oll discussion, and your men could
always provide a singing laboratory
for actual experiment and demon-
stration,

The assumptions made in the in-
troduetory parts of this report lead
to the further conchision that i
would be an expected development
for quartets to wtilize instrmnents
il the result is a natural one. If,
however, the tradition of the So-
ciety could not allow that—and I do
nol luke the value of tradition
lightly—then the quartet can he
left alone, but new vocal media en-
couraged. Of these, the chorus is
the most appropriate. Some chor-
uses [ heard in Washington would
bring high eredil 1o any university
in the couniry. But a chorus is not
a quartet, in spite of whatever your
judges may decide, You have the
choruses, you have the literature o
get them off 1o a good starl: uow
let themt become the medinm for
experimentation, Consider the ef-
fect or impact of Waring and Shaw

{Continued on page 13)
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Sociologist (continned)

on singing in the Public Schools
during the past decade, and let this
asstire you that there is still plenty
of room for new ideas in the choral

field.

The Society should develop closer
relationships with certain groups
in the fields of music and recrea-
tiomn.,

Such relationships are important.
The pl‘off“:qiun'll recrealion move-
ment is il!clt.lwlll"l) interested in
mugie. Other groups mentioned in
Lthe connuitice reporl—the Ameri-
can Symphony Orchestra League,
the American Musie Conferenec.
cte.—ave all working in the same
general diveetion,

As 1o reeruiting and developing
new members from among  high
sthool or college siudents, Uhis
strikes me as reasonable, hut not
as a major parl ol your planning
program, If your membership tarn-
over is more than you would like,
that is in itzelf no index of things
to come or of less than complete
suceess, If the Society provides a
man what he needs for even one
year, much has been gained. Your
veplacements, by and lurge, will
come [rom men in their nuddlc and
late thirties ov over—a time when
the man has attained some family
sthility. There is, as we all know,
an “aging population™ in the US..
so that the median age is now ahout
30 years, while in George Washing-
lon’s time il was closer to 16. Your
atlraction is with adults, While we
saw many young singers in quarlets
and chorns in Washington, it wonld
he a mistake, | helieve, to assnme
that this age group will determine
vour future,

The Society should . . explore op-
portunities . . for the inclusion of
barbershop .v.mgmg in the rapidly
growing field of industrial recrea-
tion,

Here is indeed an area of Ameri-
can lile which deserves the closest
consideration by the Society,

Your Society includes men who
occupy importanl positions in in-
dustry. The type ol entertainment
provided by the barbershop quartet
is appealing to a large number of
workers, Industry increasingly
secks ways to make the work situa-
tion more pleasant and meaningful,
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IFor these obvious reasons, industry
might prove to he one of your fer.
t:lr‘ breeding grounds. 1 should not
be surprise (l to find that in years
to come, the names of your quartels
will reflect thiz: the “General Mo-
tors Four,” the “Ford Foursome,”
ete. and that such industries will he
urged to develop choral groups
within their plants,

In Conclusion

I hope that these remarks will
portray my strong fecling that yonr
Sociely is now one of America’s
mosl important musical organiza-
tions. It makez a place for the ama-
tear as well as the man with con-
siderable musical background, Tis
type of song has a general and in-
formal appeal. Young und old can
sing logether. A common style and
repertoire make it easy for men
from all parts of the country to
parlicipate on a common hasis,

The community singing heard en
masse from your members is a reve-
lation, The quality of choral and
quartel work on the contest level
is indeed high, and can hold its own
amony the most sophisticated ecir-
cles, ['un—not perfection—seems to
prevail, and yet they who sing have
realized that the search for lnrrhel
standavds brings more [un. \011
have suceeeded, in sueh a small
number of years, o “invade” every
nook of our vast country, and parts
of our good neighbor, Canada. From
personal eontact, T can attest, final-
Iy, to the good spirit and f‘\f‘ll]])lﬂl y
conduet \\lm,h I founi e\'mn\]luu
in the Washinglton meetings and
coneerls,

You appeared on the national
seene in 1938, just al a time when
issues ol constructive leisure were
beginning lo plagee us. Your or-
ganization has heen in the hands
of hard-headed idealists—who have
wisely kept all traces of commer-
cialism away. You are now ap-
proaching maturity, Don't under-
estimate what you can do for your-
selves and the country. We are ac-
tunlly in the midst of vital changes
in the organization of arlistic and
leisure pursuits. It was with these
broad ehanges and wrends in mind
that I viewed your own Society. My
best wisghes are with yon, for it is
such activity as yours which helps
to enrich our great country with
song, [viendliness, and the common
bond of creative living,

“Harmony Is Where One
Finds It,” Says Woollon

{Don Wootlon, carloonist, now a
resident of Mt, Vernon, Ohio, has
done many covers Yor The Har-
monizer, Ilis drawings have also
arorned Soctely programs.)

., .. lad the good fortune to grow
up in Mt Vernon, Ohio, next door
to a baseball diamond where 1
played center field and sang lead
when our team was on the road. In
the army in 1918, and then (o a job
on the Cleveland
Plain Dealer,
making layouts,
drawings, and
pe ll«‘(mw a na-
sal type of har-
mony achicved
by holding the
nostrils and
gently pressing and releasing with
a sort of flip of the fingers while
carrying the tune through the nose.
Sinee our fingers were usually inlk
stained we would end up in the
washroom wash-
ing the black ofl
our noses,

“When 1 took
up goli, man-
aged to case my
way into some
pretly good im-
promplu  ¢uars
tets, by now
singing hass. Arvound 1935, at the
True Temper Touvnament and
National Amateur, | started looking
up some earicature material wh]oh
1l found at the nincteenth hole, but
never gol around Lo lll';l\l.'ing be-
eause Lhe day was too short and why
draw when you can sing barbershop
with Walter Hagen, Tommy Arm-
our and Babe Ruth?




NEWS ABOUT QUARTETS

—what they are doing and how they are doing
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George Chamblin, bhass of the
Buckeye Capital (Columbus, Ohio)
BUZZ SAWS, built a new house
last year, Over the kitchen sink is
painted a barbershop quartet, On
two of the walls are painted words
and musie of several lines of Our
Cook which was introdueced by the

BUZZ SAWS some years ago,
b S {

Johnnie Glass, bari of the same
quartet, directs a church choir;
Chamblin and Staftf Taylor, tenor,
ging in anothecr onc. The BUZZ
SAWS, as a result, have flown low
across conntry from shows here and
there to he back in Columbus Sun-
day mornings.

* Kk

Whatever may cansce the Toron-
to, Ontarioc BARBERIANS trouble,
it shonldn’t be lack of delincation
of rights, duties, and privileges of
the members of the quartet. Very
possibly the first Sociely foursome
to adopl a charter, (strictly tongue-
in-cheek variety), the rules, regu-
lations, by-laws, and organizational
procedure of the BARBERIANS
cover five closely typewritten pages,

Even the voeal requircment of
each man is prescribed at least in
part—

The Tenor—W. B. ‘Golden
Throat’ Sexton shall sing that
part designated by the notes
in the treble clef with the tails
extending upward . . .”

The Lead—*R. R, ‘Bell-Tone’
Troughton, due to the fact
that he is tone deaf, shall sing
somcthing approaching a mel-
ody when possible lo do so ,..”

The Bari—W, S. ‘Mellow
Note’ Whitchead shall attempt
to find, in any one chord, some
note lower than tenor, hut not
as low as bass, yet different
again from lead, which, to.
gether with these other three,
produces a pleasing sonnd.
When such a note is found,

and only as long as this happy
sitluation exists, he shall be
called Dbaritone. Otherwise,
use your own diseretion . . ."”

The Buss—A. W, ‘Powerhouse’
Davis being the lowest physie-
ally, shall by a series of grunts
and groans, maintain the pro-
duction of the lowest bhlack
dots on the musicsheet. ALSO,
by rcason of his reputation
for honesty, integrity, frugal-
ity, and the fact that he would
be a sore-head if not given the
position, he shall bhe Lord
High Chanecellor of the Ix-
chequer and Superintendent
of Monetary Policy Research.”

* %k

THE QUEENSMEN, of the live-
Iy Montreal, Quebee Chapter—L to
R—Art Prevost, tenor; Frank Pear-
son, lead; Henry Hildehrand, hari;

Bert Butler, hass—were organized
shortly before Qucen Elizaheth
ascended the throne of England,
hence the name. While laying no
claims to a “firat,” they are the
first 1o report to these pages use
of a gag that went the rounds a
while back. Singing on the Mon-
treal show they fouled up an
“mtro” and impromptu-like, one
of them stepped to the mike and
said, “That’s an example of how
not to start a song and as one under-
taker said to another after they
dropped the body ‘Let us re-
hearse.” ”

* %

The WHITE PLAINSMEN,
Westchester County (New York)
Chapter, appearcd on the Gary
Moore TV show Tucsday, April
19th. and very ncarly cost the So-
ciety one Int’l Sceretary. TV scts

being considered unnccessary for
the conduct of the Soecicty’s husi-
ness, Bob Hafer had to dash aevoss
Fenkell Ave, to a furnituve store
to catch the act when Past Int’l
Board Member Red Masters called
him about the program. A fast
moving MG nearly clipped Bob,
but he leaped over it.

* ok

“WHAT IT MEANS
TO SING IN A QUARTET

. . . Unless yon have sung in a
quartet and experienced that sub-
lime thrill of locking a chord . . .
of snddenly forgetting the next
word , . . of saying to yoursell, ‘It
won’t be me that makes the blurp,’
and then feeling yonr knees qniver-
ing ... of hearing the spontancous
npplmlac after your last note . . . of
the fecling of heing on a ‘team’ and
the warm friendliness that spreads
to the other three gnys . . . if yon
haven’t experienced all of that you
just haven’t lived,

“I"d like to propose that every
member of the Seciety bein, or have
sung in, a quartet, as his ereden-
tials for being a member ., ,

“It's pleasant to dream, isn’t it?
What a Society we’d have . . . It
could move Heaven and Earth.

“Don’t for a minute neglect that
harbershopping chorus. That’s the
breediug ground for quartets , . .
But, tonight, call up Mort and
Johnny and Carl and set up a sing-
ing scssion. Who knows —maybhe
it'll develop into the real thing.
And if not, you'll have had an in-
terlude of sonl-satisfying pleasure
the like of whieh is nowhere else to
he found.”

{Stafl Taylor, then Distriet Sece-

retary, writing in the Johuny

Appleseed District paper, “The

Quartet Note.”)

* %

Do good harbershoppers wake
good choir singers, or do good
choir singers make good barber.

shoppers? The FOUR HEARSE-

13
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MEN, Amarillo, Texas, who came
in second at Washington, . C. last
vear, may have the answer, Bass
Dick Gifford is soloist with West-
minster Preshyterian, Bavi Dwight
Elliott is Choir Director and soloist
of St, Paul Methodist. Tenor Wen-
dell Heiny is a soloist in St. An-
drews Episcopal Church Choir
Tead Deane Watson is a soloist with
West Amarillo Christian,

L O ¢

Former Associale Int’l Seeretary
Don Dobson wasted not a minute
after his return to New England.
Hooked np with Wally MacKay
and Stan West, formerly tenor and
bass of the Aberjona Moaners, and
with John Daley (not “What's My
Line” John Daley) at the low spot,
THE AMBASSADORS OF HAR-
MONY (Donald I, Dobson, bari-
touc) entered the Northeastemn
District Preliminary and won the
right to represent the District at
Miami with Stan switched to lcad!

* X

Joe Huray, who sang tenor with
the Dallas, Texnas Bean Jesters, is
now ecnrolled with the BAYOU
BLENDERS of Houston, Texas.

* K

Cruisin’ Along in My Old Model
T'—with 130 miles to go, a {lat tive
and an empty gas tank—doesn’t
scan, or rhiyme, in fact makes lonsy
lic-rics hy anybody’s standards, But
that’s just what the Muskegon,
Michigan AIRE-TONICS faced
when they sang at Frankfort with
a Grand Rapids Chapter “Package
Show.” ANl that, on top of the fact
that lead Gerry Guimond had for-
golten the date and tenor Bill Wick-
strom, bari Tom Damni, and bass
Clare Bristol spent frantic hours
trying to locate him with the aid
of his family, his fellow employces,
and the Oceana Comnty Sheriff’s
department, makes certain the
AIRE-TONICS will never forget
Frankfort, Michigan.

* %

Ray Torrille, tenor of the Wash-
ington, D, C, Chapter RHYTH-O-
MATS, (1953 Mid-Atlantic Dis-
trict Champions), died suddenly
and unexpectedly of a heart attack
late in Mareh,

LA {

Munson Hinman, Chairman of
the Int’l Public Relations Com-
mittec, is now singing lead with
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“WRINGING” A CHORD . . . MIAMI FASHION

!

At the tap, the four pleasant looking fellows are, LtoR—Bill Hall, tenor, Immt, Past Pres.
Dixie District, General Chatrinan, 1955 Convention; Dale Sylvester, lead; Grover Baker,
bari, Miami Chapter Chorus Director; Glenn Sudduth, bass—of the quartet known as The

Miamiqus.

In the ensuing frames, caught by a superfast camera (the lens had astigmatism; the film
was Panchrofrantic) can be seen what happens when a quartet really lands on a “G.B.”?

THE LAKESIDERS, Salt Lake
City. The quartet has heen in ex-
istence since 1927, cleven years he-
fore O0.C, Cash and Rupert Hall
started SPEBS(QSA.

XK

It happens so often! Quartets ap-
pearing on national TV and radio
programs nearly always experience

difficulties, When the SCHMITT

BROTHERS won the champion-
ship in 1952 they appeared on a
certain TV show in a special set-
ting so designed that they couldn’t
even sce one another, much less
hear, THE ANTLERS, Miami, sang
on a “Talent” contest several years
ago and were told to sing Sweet
Adeline, a tune they didn’t even
have in their nmusually wide rep-
ertoire. The 1947 Champion DOC-

(Continued or page 16)
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Quartet News (continued)
TORS OF HARMONY. Elkhart,

Indiana, appearing on a three hour
“gpeetaculm™ show, were given a
hrand new song to learn in 24
hours, a song completely unsuited
to harbershop harmony. And so it
gocs,

Latest in the long siring. the
VIKINGS, Rock Island, IlNinois,
1953 Society Champions, appeared
on the Herh Shriner “Tweo for the
Money™ show in March, They were
allotted exactly one and one half
minutes singing time. Not many
songs are designed to be sung in
such a short period so they had to
select a fast moving song and speed
up the tempo. (J. George O°Brien.
WHIO takes the VIKINGS to task
for their song selection elsewhere
in this issue probably didn’t know
what the quartet ran into. Eds.)

The VIKINGS took 8960 in prize
money in the quiz, hut very little
of that remained with them after
they paid round trip plane [aves,
hotel and food bills, It was a niece
trip, but travelling is one thing a
championship Society guarlet gets
more than enough of in & year or
Lo,

The quartet and SPEBSQSA re-
ceived some very niee publicity,
but it’s well for quartels to keep
in mind that awkward situations
can and do arise—situations that
may sometimes he averted, or alle-
viated by obtaining elear commit.
ments in advance,

* Kk

Quartets come and quarlels go,
bhut WESTINGHOUSE just goes.
Something like ten men have sung
in the WESTINGHOUSE QUAR-
TET in the last dozen vears, Latest
change is in the lead position, with
Al Headrick taking over [or Bill
MeDowell, Bill had to stop singing
with the quartet because ol the pres-
sure of husiness, Sinee they hecame
active in SPEBSQSA. there have
heen tenors, leads, busses, and «
baritone, “Pete”™ Elder has been
the anchor man of the guartet all
the way through. Yery likely, no
quartet has been heard in so many
cities, towns and villages ol the
U. 8. and Canada. Four times Med-
alists in the top Sociely Contest,
their contribution to the “preserva-
tion and encouragement of barber
shop gnartet singing in America™
has been unparallelled. With ten
year veleran I8 Hanson singing
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hass, plus Pete, the new lead Head-
rick and the comparatively new
(two years) tenor, Walt Eiheck

have every right to expeel that
they'll go on singing for a long,
long time.

DURABLE PETE

Eurle “Pete” Rlder organized The West-
inghouse Quartet in 1931, fn SPEBSQSA
fimes, the quartet first sang as they appear
in the top picture— L te R—the late
Clifl foues, tenar; Ed Beers, lead; Elder,
Paul Jordun, bass. Bill MeDowell, whao
had previously sung lead with the quur-
ter, 1ook over as tenor in Aungust, 1944
(2nd picture) and switched to lead in
January, 1948, Carl Chada, tenar, and Ed
Huanson, bass, joined the quartet in jan-
uwary, 1946 (3rd picture). WWalter Eibeck
repleced Chada us 1enor in September,
1953, In the Ith picture, the personnel,
clockwise fram midnight—FElder, Eibeck,
tenor; MclDowell, lead; Hanson, bass. All
told, there huve been ticelve chonges in
24 years and "Pete” is still going as strong
ns ever.

Results of the Barbershop Quar-
tet Clase in the Second All-Army
Soldier Singing Contest have heen
announced by Major General John
A, Klein, The NOME NUGGETS,
Alaska Command, were first. Cor-
poral Dick Jacobs, Chicago, sang
Iead in the quartet. Dick sang with
the CAMPUS CHORDS, Cham-
paign-Urbana, 1. Chapter, when
they competed in the Soeciety’s Int’l
Contest al Kansas City in 1952,
Third place [oursome in the Army
contest, the BARBERSHOP POLE-
CATS, Ft. Dix, N. I., was organized
by Dave Mittelstadt, now out of
the Army, and singing witli the
Teaneck, New Jersey PLAY TON.
ICS. Unfortunately, the NOME
NUGGETS have been hroken up
by the return of their tenor and
bari to the States. The bari was
company barber and the quartet
actually started singing in the com-
pany harbershop.

L
TIIE FOUR SHAVING MUGS,

of Rockville, Conn, Chapter, have
compiled an amazing record of
charitable and public service ap-
pearances over the years. In Marvel,
they sang in two minstrel shows,
for Corpus Christi Catholic Churceh,
Weathersfield, Conn,, and the Col-
lege Highway Methodist Church,
Southwick, Mass. Members of the
quarlet ave Joe Diltman, Myles
Spellman, Harry TiCioceio and

Richard Allen.
| e

“Etude,” one of the ountslanding
magazines in the music world, had
an article on Eugene, Oregon in a
reeent issue, The OCTOGENARI-
AN quartet and the Caseade Chap-
ter Chorus received considerable
attention,

* %

These are the FOUR OLD FOS-
SILS, San Amionie, Texas Chap-

ter—L to R—E. 0. “Pat” Manley,

bari; Jack Buese, lead; George
Hopper, tenor; Joe Caporal, hass.
At 60, Par Manley is the youngster
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of the foursome. Jack Bucse chap-
ter president, is 70 and will he re-
membered as one of the organizers
of Alton, Illineis Chapler some
vears age where he sang in the
FOUR SHARPS. George Hopper
is 70 and Joe Caporal, 65, making
a grand lotal of 271 years of har-
mony. The quartet’s numerous
public service appearances have
done much to spread the Society's
message in the San Antonio area.

+, A

If the Sociely ever issues “Talent
Huuting Licenses™ to recruiters,
prowineut  attention should he
given to chureh choirs. Latest in
a long list of foursomes orgawized
right out of a chureh choir is the
Jerome, ldahe BEEDILIEBUMS
(spelled BeeDleeBums)., Win Kir-
cher, director of the Preshytevian
Church Cheir in Jerome, was for-
merly a member of Deliance, Ohio
Chapter. Asked 10 furnish some
special musie for a chureh dinner,
it was nalural for him to grab onto
a lead, tenor, and bass and form a

quartel. They saug under various
names, but when bass Bob Ver-
non's wife suggested “BeeDlec-
Bums,” that was it. Kircher had
gotten inte the habit of sounding
the piteh by singing “BeeDlee-
Bum.” That’s probably one of the
few times in the history of the
Soeiety a quartet has come by its
name nalurally. Dr. L. V. Reubel,
lead and Fred Burkhalter, 1enor,
complete the roster, In the picture
they appear L to R—Yernon, Kir-
cher, Reubel, Burkhalter,

“GETTING THE PITCH” AT ART LINKLETTER'S HOUSE . .. PARTY

On IWednesday, April 27th, the Pasadena, Calif. Crown City Four appeared on Linklet-
ter’s TV “House Porty.” They sang “The New Ashmolian Marching Society and Students
Conservatory Band,” appropriately euough in a college setting, especially designed for
their appearance. L to R—Tam Wirick, tenor; Jim Powell, lead; Linkletter, Jim Arnold,
bari; Joe Borton, bass.
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{Henry “Hank" Strater, is a sophomere at
John Carroll University, He sings bari in
the Chordsters of Cleveland Chapter, This
is Hank's impression of their first Society
Contest. Eds.).

Alter a singing ride down to Co-
Iumbus, we found we had no rooms,
The following half-hour was one of
the most frantic in my life. The
other three CHORDSTERS were
continually getting lost (1 suppose
I was just as lost to them). Burke
(Roberts) had his tie tied in seven-
teen koots . .. . 1 couldn’t seem to
climinate the hulges in my pockets
.+ ... Paul {(Vogel) had on Joc's
(Shekleton) pants . . . . Huorry,
hurry, hurry—will we ever make it
on lime!

We managed to change just in
time Lo be called to the warm-up
voom. Alter culling through our
well-worn songs, we were led by a
bright young man 1o an ofi-stage
room with limitless quantities of
ice water and coffec. The whole
impression was not unlike prison.
ers getting their last meal belore
the last mile.

Somehow, after giving Burke his
pitch cight or ten times, whether
he wanted it or not, I managed to
follow Joe out 1o the platlorm. WE
WERE ON! (Gee, what a large
amphitheatre—must be at least a
million people there). The judges
and the audience were a composite
blur. Paul said later it must have
been a miracle that we got a pitch
for the second number: he expected
the pitch pipe would shake right
out ol my hand any second. Any-
how, we finished Gang that Sang
Heart of My Heart and dazedly
started oll stage, Then Joe mum-
bled, “Where do we get offi—no door
—no window—=I’ll die il a hole
doesn’t open nup right now!” Then,
as if in answer 1o a prayer, the door
swung open—it had heen there all
the while. Our first contest was over,
Thank Heaven we didn’t get to ing
again, 1 probably couldn®t have
taken it!"

“I give unrestrained applause to
The Society for the Preservation
and Encouragement of Barber Shop
Quartet Singing in America, Tne.
The only thing I have against it is
its tongue-tangling name. Its goal
is to ‘keep America singing’—and
this is an exalted ain.”—Charles
M. Guthvie, Minncapolis Tribune,
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Well, I suppose all of you other
barbershoppers have your lawns
secded, the windows washed, the
storm windows stored, the screens
painted and installed, the garden
spaded, ete. I'll get my “homework™
finished just as soon as this article
is wound up. Have to get things in
shape so I can go to the Miami
Beach Convention with a clear con-
science.

There eertainly has heen plenty
of barbershopping activity this
spring what with the fourtcen Re.
gional Preliminary Contests, par-
ticipation in National Music Week,
Convention plans and other pur-
suits. Entries in gquartet and cho-
rus conlests this Spring were high-
er than ever before in some of our
Districts. A lot of interest has also
been shown in the judge training
program, too. Each District had one
or more standby panels this year
in which judge candidates received
experience “under fire”, If you
want to euroll in the judge train-
ing program, just write a letter of
applieation to S.P.IL.B.5.Q.5.A., Inc.
20619 Fenkell Ave., Detroit 23,
Mich. Your application can then
be put in process and you may be
ready to sit on a standby panel at
your IFall District Contest.

This Spring 1 had the privilege
of visiting three of our Districts on
the occasion of their Regional Con.
tests. They were Ontario, Far West-
ern and [Evergreen. These oppor-
tunities to meet personally with so
many harbershoppersontheir
“home ground” are really swel-
comed hy your International offi-
cers and Ileadquarters staff mem-
hers. One face-to-face visit can ae-
complish more than a year of let-
ter writing. We only wish the time
and finaneial budgets could permit
more such contact. That’s one of the
things we are working toward,

Tho things stand out concerning
visits out into the ficld. They are:

1. The matchless goodwill (whiek
includes good harmony and good
fellowship) of harbershoppers; and

2. The universal desire of barber-
shoppers to learn more about onr
Society and our Barhershop Crafi.

No matter where I go in the So-

48

Status Quotes

AT LR LELEL LT L P PR R P P P L P T Y

MEMO FROM THE DESK OF THE

INTERNATIONAL SECRETARY

ciety I find our members to be the
friendliest people to be found any-
where. The bonds of friendship and
close harmony which tie us to-
gether are terrific, We really have
a great fraternily! The improve-
ment of the quartiet (and that in-
cludes the all-important art of wood-
sbedding) und chorus singing we no-
lice as we get around is remarkable.
This improvement is, to my way of
thinking, evidence that our com-
petitive system and the natural de-
sire to learn how to do a hetter job
of barbershopping are paying off,
For several years during the So-
cicty’s early days there was a gen-
eral feeling of fear that it would
be a mistake for barbershopping
to go beyomd the strictly casual
stage of catch-as-catch-can harmeo-
nizing which gave us such good im-
petus as a “unique” organization.
I can remember hearing Frank
Thorne tell about what derision he
brought on himself the first time he
introdueed a wrilten arrangement
into the picture at one of the Chi-
eago Chapter meetings.

Atthat time it was considered un-
thinkable that we would ever both-
er with “black dots on a picee of
paper”. However, we came through
that period of initial alarm and who
can say that we arc nol the hetter
for it? Indeed, the thirst for know-
ledge and know-how is [ar greater
than perhaps any of us has yet fnlly
realized. Of course, the desire to
learn varies in extent te a consider-
able degree, Some of us who do not
read music want only a basic know-
ledge of just what there is that is
“differeut” about barbershop and
have the desire only Lo learn how to
make onr “cars” for harmony more
useful, Others of us want to aetnal-
ly learn how to read music and to
become fully acquainted with the
technical aspeets of the art.

Freedom of choice in matters of
this kind, just as {freedom of opin-
ion, must always he reeognized in
this democratic organization of
ours, The recent exchanges of com-
ment published in the Harmonizer
on the theme “Is too much stress
being laid on chorus singing” intro-
duced by Cy Perkins in the “The
Way I See It eolumn, prove that

there will always he divided opin-
ion on matters such as this, And the
enthusiastic reaction to Dick Syvan-
oe’s course on sight reading further
proves that a large percentage of
our membership wants to learn
more about voeal music, particu-
larly harbershop.

This situation of friendly differ-
ences of opinion is stimulating and
the widespread demand for eraft
training is good for our Society. 1
firmly helieve that we arve really on
our way to much greater accom-
plishments and I now realize that
I must Iook to my own laurcls as
a woodshedder, T used to he able to
blithely say, “You're the lead.”
when a woodshedding group got to-
gether and someone said, “What'll
it be?” Lately I've had 1o suggest
the songs mysell. All of which hoils
down to the fact that I'd belter take
those hooks of Songs for Men off
the piano and get hetter acquainted
witl more of the contents,

That brings me to another sub-
jeet. It’s availability of arrauge-
ments. Past Presidents Phil Iim-
bury and Frank Thorne (hoth of
them arrangers, incidentally) have
excellent artieles on this subject in
this issue. I hope every member
will read them hoth carefully, Phil
talks about the nmmber of songs
available and Frank talks about
copyright restrictions.

One thing we are doing is 1o try
to get from the Library of Congress
a set of microfiln records of the
Catalogs of Entry of Song Copy-
rights so that we can ascertain just
what songs will be coming into the
public domain within the next few
vears, A “P.I).” song arcangement
wriling contest has been proposed
by one of our good members with
the thonght of building up a good
backlog of more familiar songs for
Sociely publication. You may be
sure that full particulars on any
such developments will be given
liroad publicity,

As the professional writers (I
puess It’s really uvewspapermen)
say, “That's 30 for now.” Those of
us from hieve at the eentral office are
looking forward to seeing many of
you at Miami Beach., You name it
and Il “fake” the tenor.
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SONG ARRANGEMENTS AVAILABLE FROM THE INTERNATIONAL OFFICE

For The COMPLETE Barbershopper—a kit containing a copy

of every song listed on this poge {over 250)........ $15.00
AVAILABLE LOOSE LEAF ARRANGEMENTS
X1 After Dark, X26 God Made o Wonderful
X2 In the Evening by the Mother.
Moonlight. X27 Don't Send Around Tomorrow.
X3 Sailing on o Moonbeam. X28 Keap Amerlca Singing—

X4 Love is Like o Dreom. Diekemo.

X5 I'd love o Live in lovelond. X29 How Con ! leove Thee?

X6 Silent Night, X3Q The Ofd Songs.
X7 Hymn for the Home Fronl. X3l Give Me the Right to
X8 It Come Upon the Midnight Love You.
Cleor. X32 Sweetheor! of Sigmo Nu.
X¢ Cantigue De Noel (O Holy X33 In Wolked an Angel.
Night).

X34 Dreoming of the One in Love
with You.

X35 Meloncholy Lou,

%10 Beautiful Isle of Make Believe.
X11 You Tell Me Your Dreom.
X12 f Want a Dole of a Quorler

Post Eight. Z-1 Los! Chord.
X13 O Come All Ye Foithful. 72 Deep Rivar.
X14 Colleen My Own,

Z-3 The Bard Played On,
X15 Won't You Pleose Come Back
to o}:e? o * Z-4 The Mon On The Flying

Tropeze,
X16 Sing Brother Sing.,

X17 Keep Americo Singing—
Tharne,

X18 When the Man in the Moon
Soys Hello.

X19 Doisy—Annie Rooney Medley.

Z.5 I'll Toke You Home Again
Kathleen.

z-

o

Silver Threads Ameng the
Gold.

Z-7 Rose of Tralee.

X20 Honey Gal. Z-8 Wagon Medley.

X21 SPEBSQSA, Incorporaied. Z-9 Carry Me Back 1o Old

X22 Thot Oid Quorlet. Virginay.

X23 Genfle One. Z-10 Massa’s In De Cold Cold
Ground.

X24 jvonifa,
X25 Americo (God Save 1he Z11 Avld tang Syne.

King). Z.12 Swing low Sweel Choriol,
10¢ each single copy except Z.4 and Z.8 which are 20¢ eoch. 5¢ eoch
quantities af 10 or more, except Z.4 and Z-8 which are 10¢ each.
Order oll arrangements by symhol number.

OFFICIAL SPEBSQSA FOLIOS
“SONGS FOR MEN No. 1" 1948 Edition (15 Arrangements}

"SONGS FOR MEN No. 2" 1949 Edition (18 " )
“SONGS FOR MEN No. 3" 1950 Edition (14 " )
“SONGS FOR MEN No. 4” 1951 Edition {15 " )

plus one page of "SWIPES"
two pages of “TAGS"
one page of "KEY MODULATIONS"
“SONGS FOR MEN No. 5" 1952 Edition {14 *
plus two pages of “TAGS and SWIPES"
“SONGS FOR MEN No. 6" 1953 Edition (16 Arrangements)
"SONGS FOR MEN No. 7" 1954 Edition (15 Arrangements)
"SONGS FOR THE CHORUS" (33 Arrangements)
Above B Folios $1.00 sach (or 75¢ each in lots of 10 or more)
STAAB-HILL FOLIO (B Arrangements) $.75 each

Make Checks Payable to and Mail to

S. P. E. B. S. Q. S. A

20619 Fenkell Avenue, Detroit 23, Michigan
(MAINIMAUM ORDER $1.00)

Complete set of 47 SPEBSQSA Lloose Leof Songs in Binder
$2.25 each o i 10 or more—$2.00 each

OCTAVO FORM PUBLICATIONS OF VARIOUS MUSIC PUBLISHERS
CARRIED IN STOCK AT DETROIT (Arrunger's nome in porentheses)

15¢c each
FMP 301—Down by the Old Mill Streom ... ................. (Thorne)
FMP 302—F'm Going Over the Hills fo Yirginio. . ... ...t {(Merrill)
FMP 303—In the Hills of Old Kenfucky ... v.vivveinonnn (Embury}
FMP 304—Rock Me to Sleep in an Ofd Rocking Choir.......... (Smith)
FMP 305—Tell Me You'll Forgive Me...................... (Thorne)
FIP 306—Tie Me to Your Apron Strings Again............. (Dlekemo)
FMP 307—When the Maple Leoves Were Folling............ (Thorne)
FMP 308—Dreom DOysS. .oy ciiriariinnustnnoionnnnns (Webster)
FMP 309—Dream Troin, .. ciu e i i i (Stoll)
FMP 310—Highways Are Happy Woys. . .......... (Embury ond Rowe)
FMP 311—I Get the Blues When it Roins. ... ovvevennon., {Thorne)
FMP 312—1 Llove You the Beslt of All.......... ... vevennn (Reagon)
FMP 313—My Besf 1o You. .. oo i ianciiiinrininans (Merrill)
FIP 314—My Corofing Rose............ cviiiinisinnns (Webster)
FMP 315—Tho! Naughty Wallz, .. ... ... . oo is. {Reogon)
FMP 316—0OId Yirginio Moon. . ......... . ciiiiiiii i {Smith}
FMP 317—Only a Broken String of Pearls. ... ...t (Reogan)
FMP 318—Sing Neighbor Sing. ... ... .ot iinnneiinn. (Childers}
IV 501—You'll Never Know the Good Fellow I've Been...... {Honson)
IV 5020 Jo@. ittt i e e
JV 503—George M. Cohan Medley........... ... (Hanson)
JV 504—MocNamare's Band. ..o oo i e {Honsen)
20c each
GMP 401—What's Become of the Good Old Days. .(Ingram and Svanoe)
GMP 402—Dreaming and Dreoms of Yesterday. ... ... v... (Haeger)
GMP 403—When There's No One Around But Fhe Moon. ... .. {lngram)
GMP 404—Cotlon Bolin' Time in Dixielond, .. .............. {Svanae)
GMP 405—Gone. ..o ivviin s it s s (Ingram and Svenoe)
GMP 406—I'm Goin' Back to Marylend .. ......... {ingram and Svance)
GMP 407—Dream Girl. ..o i i (Ingram}
GMP 408—Down in the OId Borbershop,................ ... {Thorne)
GMP 409—In the Heor! of the Blve Ridge Mounlains, .. ,..... {Ingram)
GMP 410—Helo 1o Ev'ryone. ... .oivri e iiannn s (ingram)
SB 601—Ploy That Barber Shop Chard. ... covviin vt (Spoeth}
25c¢ each
GMP 411—Your Mother's the Best Pol of AN. .. ... ... ... .. {Schefer)
GMP 412—It's a Long, lang Way to My Old Home Town....... (Reeve)
GMP 413—You Leove a Trail of Broken Hearfs.............. {Thorne)
GMP 414-—Just fo Think I Believed in You.. ... ..o viann (Thorne)
GMP 415—Those Days Are Gone, But Nof Forgotlen......... (Ingram)
GMP 416—I'm Always Looking for Sunshine .............. (Ingram)
GMP 417—I Don't Wanno Wake Up When I'm Dreaming. . ...(Ingram)
GMP 418—tinger Longer, Lucy . .uv i iiiinenninnee e innn (Ingrem)
GMP 419—Chick, Chick, Chick, Chick, Chicken............. (Ingram)
GMP 420—Georgio Minsfrel Band.......ooiiiiianiiinan.. {Svanoce)
GMP 421—Down the Raad 1a Synshine tand . ............... {Svance)
GMP 422—! Love fo love You in My Dreoms. .. ............. (Svange)
GMP 423—By the Rolllng Seq, In Britlany. ... oo vveiv v iinn (Svance)
GMP 424—Just a Smile, Just a Kiss Fram You...... ..o (W. Hoeger)
GMP 425—Ii's the Same Ofd Paftern of Love............ (W. Haeger}
GMP 426—My Heart's Achin', Nearly Breakin', Just to be in
Mocon, Gauiiv. e i iai i ira et ioansnn {W. Haeger)
GMP 427—Dixieland Jomboree. ... .. covuiiiiiiinn. {W. Haeger)
GMP 42B—Forgive Me. ... oo e s (Mendro)
GMP 429—Alabam' . ... . o e e e i i (Ingrem)
GIMP 430—Dixie Sondman, .. ... iuii e iirrnni i (Svanoe)
GMP 431—Fv'ry Now And Ther. ... oot ininiaen s {Ingram)
GMP 432—1'm Just Dippy About Mississippi............ ..., {Ingram)
WR 101—Don’t You Remember The Time............. .. \.. {Ingram)
WR 102—Gee! But There's Class To A Girf Like You.......... {Ingram)
WR 103—!"m Woailting In Dreamland For You.............. {Ingram)
WR 104—!n The Land Where They Don"t Say Goodbye. .. ... {Ingrom}
WR 105—When The Moon Plays Peek-A-Boo.............. {Svange)
WR 106—You Haven't Changed (A new song by the
writer of I'd Love Ta Llive In Loveland).......... (Haeger)
AMC 201—Trail To Sunseld Volley. .. .o iinivininineenn (Spaeth)
AMC 202—Wailing For The Reberl E. lee..........cvoviii (Spaeth)
AMC 203—Raglime Cowboy Joe. .. ... ... vu'is e (Spaeth)
AMC 204—Here Comes My Daddy Now.................... (Spaeth}
AMC 205—Hitchy Koo o 0 v i e e (Spoeth)
AMC 206—Mammy Jinny's Jubilee............. ... .ol (Spaeth)

ORDER ALL ARRANGEMENTS BY SYMBOL NUMBER
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