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THE TOP TEN BARBERSHOP QUARTETS
OF 1968 • Western Continentals. Mark
IV. Golden Staters. Sundowners • Avant
Garde. Oriole Four. Doo-Dads • Night
hawks. Far Westerners. Hallmarks
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THE DEFINITIVE BARBERSHOP
ALBUM YOU MUST OWN!

1968 International BARBERSHOP
CHORUS WINNERS. Pekin Chorus.
Chorus Of The Dunes. Phoenicians
Chorus. Men Of Accord. Harmony Hawks

DL 75061

Hear J'a quintet of quartets" from the
world famous FRED WARING PENNSYLVANIANS

singing the official S.P.E.B.S.Q.S.A. arrangements
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ABARBERSHOP SING With FREO
WARING ANO THE PENNSYLVA
NIANS • OOl'ln By The Old Mill
Stream· Wait Till The Sun
Shines Nellie' I'll Take You
Home Again Kathleen· Shine
On Harvest Moon' let The
Rest Of The World Go By •
Hello. My Baby and others,
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All Decca Balbelshop Records may be purchased from: Your focal record dealer or by contacting S.P.E.8.S.Q.S.A. Incorporaled, 6315 Third Avonue, Kenosha, Wisconsin 53141
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What better way to introduce our special MUSIC ISSUE than by
devoting the cover to those responsible for the Society's music, our ar
rangers and aspiring arrangers. The men picwred "on our cover" attended
the Arrangers' Seminar and HEP School held at Carthage College in
Kenosha this past August (see story, page 2),

\Y/c hope you'll find the special music articles in this issue both
il1tcresting and informative.
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"It's not a bad melody !iIlC," Val Hicks explains to (frolll left)
Greg Lyne, Lou Pcrry, Sherry Brown and Roy Dean.

From the left, Roy Dean, lou Perry, Sherry Brown and Greg Lync
sang aloll9 with Val Hicks as he found their parts on the piano.

jO!JIlJOn.'s Utw: Take rm (/I'ffmgcr, 1llultiply b,1 tit [edIt 10,
Jllblrdct dis/rrle/jam 0/ work mill olflside tlcli,li/jes, add fl dasb
of impira/iolltll atmospbere (Iud tbe reIltit is: lWOny !

\'V'orking on this new formula, the Society conducted an
Arrangers' Seminar August lith through the 16th followed by
a two-day Arrangers' School. Both sessions were held at Carthage
College, JUSt north of Kenosha, overlooking Lake :Michigan.

Sixteen men were invited to come to Kenosha and do norhing
bur arrange music for five days, :Monday through Friday.
Fourteen men accepted the invitation and twO sent regrets. The
men invited were chosen for their experience, quartet and
ChorllS activity, musical background and talent.

The men camc from all parts of the Society and represented
all agc groups. Attending were: Greg Dackwell, Jack Baird,
Sherry Brown, Roy Dean, Denny Driscoll, Val Hicks, Fred King,
Greg Lyne, Bob MC)'er, Lou Perry, l\'!ike Senter, L1o)'d Slein·
kamp, Dave Stevens and Bun Szabo. All these men are readily
recognized for their contribmions to the Society's music pro·
gram over the years.

The week's activities began with a planning meeting on
SlInda)' night. Under the supervision of Burr Szabo, Arrange
ment Category Specialist, the men werc organized into teams
of twO and worked with a difTerenr partner each morning and
afternuon. Twelve pianos were available throughout the week
so that ar any rime a mall could work alone if he so desired.

Assignments were varied and ranged all the way from re
vising songs from the Societ)"s "X" Series, to producing arrange
ments for a new Show Tunc Book by the Edwin H. JI.·forris
Cnmpany (publishers of the "34 More Hir·Parade EXlras").

During the week this group of musical giants tlIrned our
a roral of 107 arrangements plus 14 (ags. (Each man had to
produce one tag or forego lunch on \'<'ednesday.) Fifteen songs
havc already gone to the publishers in preparation for early
release. Thirteen of these will appear in the new Edwin H.
]!.oforris Show Tunes book (as yet lultitled). Those to be in
cluded in the new book are: Mame, tWe Need aLiI/Ie ChriJlmas,
LeI'S Hmle All Old Fashiolled ChrislllMs j Mr. Stmd1J1all, Tell
Leaves, Hello Dolly, The Lil/le Bo)', Pm all tt Happy Pace,
Yo/( ll'ltmted Someollc to Pia)' 1I'l i'h, Step to the [<ear, [~e{,[

Liz/e Girl, I'lle Heard Th'lI SOllg Before ,md P(ljS Me By. The
balance of (he new arrangements should ultimately reach the
hands of chorus and quarcet mcmbers. It may take some rime,
however, to properl)' clear man)' of the songs before the)' can
be published.

Evenings were spent discussing a multitude of problems
concerning arranging and publishing from the smndpoint of
both performers and judges. Perhaps the most inreresting obser
vation of rhe entire week was that so man)' creative men, with
man)' srrong individual opinions, could agree on the general
line of direction the Sociery should pursue. For instancc, one
vcr)' intriguing "far our" arrangement was slIbmiued, and
while nead}' ever)' m;ln liked rhe arrangement, the}' agreed one
hundred per cent that it was non-barbershop and should nor
thereforc be considered as exemplar)' of the barbershop idiom.
It was also gencrall)' agreed thar quarrels have a great deal of
inAlience on the Societ{s overall musical endeavors by (heir
choice of repertoire. It is well to point our, however, that these
men, rcprescnring so much barbershop "know-how," were
unablc to come lip with a simple ddinilion of barbershop

Arrangers' Seminar a

SOCIETY GAINS 107 NEW ARRANGEMENTS

\ .

h

Arrangement Cal~gory Specialist Burl Slabo (sealed) sallg al01l9
wilh (from tho left) Fred King, Jack Baird and Denny Driscoll.

Mike Senler ran through a rough passage 011 the piano for (stand.
ing, I. to r.) Greg Backwell, Sodat.,. Musical Actlvities Director Bob
Johnson and Dave Slovens.
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When they weren't arranging or discussing arranging, the Old Songs
Library was a popular hang out.

When you woodshed wilh these boys you don'l dare blow Olle note
or there's someone right there to replace you. Thai's Executive
Director Barrie Best holding papers behind his back.

00 you suppose that was a Canadian tag Greg Backwell was leading?
"Buzz" Haeger (in dark suit with back to camera) managed to make
one of the evening sessions.

The nightly discussion meetings were "no·holds·barred" affairs that
ran into the early morning hours.

Society ''First''
harmony. Unquestionably, the greatesr value derived from
the week was that each man gained from working with other
arrangers. They were in complete agreement that the experi
ence had enriched their ability and thinking regarding barber
shop arranging. Following acc some of their individual
commenrs:

(Mike Senter) "I learned some of the fine points of writing
a [cnor line from Greg Backwell; rhythmic devices from
Fred King; points on harmonic variety and structural form
from Dave Stevens and Burr Szabo; a 'feeling' for the old
style, 'authentic' barbershop song from lOll Perry (who
managed to make Cvcc)'one who worked with him leave
feeling like a truly gifred musician); and, most important,
a real review of basic theory from working with the 'students'
at the end of the week. It was a tremendous pleasure to work
with everyone, faculty and students alike. It seemed that
from the first day all faculty members were working tOgether
with rapport and mutual respect."
(Denny Driscoll) "] enjoyed 'brain-picking'; seeing how
my ideas 'achord' with those of the others; being. able to
contribute both my thoughts and my arrangements to the
Society; the good fellowship."
(Sherry Drown) "Primarily, I've learned more of what is
good and bad in nmsical progressiolls and part flow."
(Lloyd Steinkamp) "1 liked the open discussion of musical
problems-sharing ideas with other arrangers-inspiration to
produce much more than I imagined."
(Greg Lyne) "Different men expressed ideas which were nOt
necessarily new but were presented in a different context. In
other words, the discussions served as a reinforcement."
(Roy Dean) ''It gave me the opportunit)· to compare style
with other arrangers, to see if my style was compatible with
accepted standards and to gain new techniques and correct
erroneous ideas."
(Fred King) "I was able to see clearly a defined outline in
which to work for solid arrangements."
The Arrangers' School, starting on Friday night, provided an

ideal situation where those who attended the Seminar could
pass on to their "students" much of what the}' had learned
during the previous five days. Twent)·-twO studems (rom all
over the Society gathered for the week·end workshop.
The students were divided imo small groups and had
an opportunity to work with a variety of faculty members.
Under their supervision the)' actually created ::md performed
their own arrangements before the weekend came to a close.
The participating students were high in their praise of this
new experimemal project. It seemed that mixing the amateurs
with the "pros" mutually benefitted both groups.

\Vle asked Society Musical Activities Director Bob Johnson,
who masterminded the historic Societ}' "first," if he was pleased
with the OlHcome of this first vClHuce? "Beyond my fondest
expectations/' he replied. "''<'c're already laying the groundwork
for a similar seminar next year. Call them what you want,
meetings like the one held chis year reap untold value for the
Societ)'. Not only docs the Society gain many fine new arrange
ments, bur we also bring new people into the arranging pro
gram ~\Ild rekindle the spirit of those who've been around for
awhile. Dudget conditions pending, I'm sure this (ype of school
is here ro scay."
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One small foot left the floor, then the other. Small hands
reached Out toward the sound coming from the gmnd piano.
The large audience of men, members of the Society for the
Preservation and Encouragement of Barber Shop Quartet Sing
ing in America, held its breath as each man realized what was
happening. Before their very eyes they were witnessing the
breakthrough to communication of a child through Interactive
Musiatrics, one of the habilirative programs for the communi
catively handicapped at their newly adopted International
Service Project, The Institute of Logopedics in \Vitchita, Kansas.
This was one of the reasons wh}' they, together with over 30,000
other men from Coast to coast across the North American
Continent, had chosen in 1964 to adopt as their slogan, "\Y/e
sing ... that they shall speak."

JUSt moments before they had heard the story of the little
boy sitting quietly and withom morion, seemingly wrapped in
a cocoon of silence. He was an aphasoid, neurologically im
paired child, without the ability to ask for his wants and needs.
But further, he was a blind child who would nor substitute his
hands for his eyes. To date, little progress had been made in
breaking through his shield of silence. Now they were seeing
the beginning of this child's educational progress, the inter
vening wedge to language being driven b}' music.

The small hands found the strings of the grand piano, and
the small body followed the hands into the piano to feel the
vibrations which were causing thc sounds entering his vacuum.
For fivc minutes thc logopedist forgor his audience and worked
with the child, giving all the encouragement at his command
to help the child experience the jO}' and wonder of communi
cating with his fellow man.

This technique of combining the skills of a logopedist (logos
meaning "the word" and orthopedics meaning "correction of
deformities," hence "correction of speech disorders") with music
had its roots in the early research of the founder of the Institute,
the lace Dr. Martin F. Palmer. Dr. Palmer first became aware
of the habilitative effect of musical stimuli when he observed
that children having no linguistic comprehension and no mean
ingful words often began ralking within a three-month period
afrer being placed in partially controlled environmental situa
tions with constant exposure to music. Since the beginning of
his work with communicatively handicapped children and adults
in 1934, music was used in conjunction with the [Oral habilita
tive program, including specch and language training, ph}'sical
therapy, occupational therapy, spccial education, vocational
training, creative arts and drama designed especially for each
individual according to his or her needs.

As early as 1940 Dr. Palmer and his starr were searching for
an explanation of their observations made in working with

4

Music That
They Shall Speak

By Bob Ralst;n, Institute of Logopedics,
Wichita, Kansas

Reprinted by Permission of MUSIC JOURNAL
Vol. XXV, Number 9, November, 1967

these children as to why music is often mare comprehensible
than language ro the neurologically impaired. A phenomenon,
obscrved by thc staff and familiar to them, was that of seeing
confused children, lacking basic abilities ro ralk, with charac
teristics such as severe hyperirritable attcntion, suddenly change
their communicativc behavior to one of rapt attenrion when
music was pla}'cd. Experience with such children had dell10n
strated the importance of manipulating the sensor)' environ
mcnt in rhe habilitation of the communicatively handicapped,
enabling rhem to learn.

In 1961, the writer was a logopedist and involved in gradu
ate research. Avocation and second love was music. Training
in the latter was of great help in teaching children to speak
for melod}', rh},thm and accent compose a most necessary sub
stratum [or speech and language. If there are disturbances in
this area, the speech of the individual may be completely un
intelligible even though each sound may be perfecrl}' articulated,
This is most obvious when listening to those who are deaf,
hard of hearing or have cerebral palsy. One of the primary goals
of the Interactive :Musiatrics program today at the Institucc is
to normalizc melcd}', rhythm and accem and speech rate, work
ing from the simpler lower levels of music.

Also in 1961, twO men, Dr. Palll Nordoff and Clive Robbins,
were doing work through music with emotionall}' disturbed
children and were looking [or a place to do research. The
Institute, with its large and varied caseload o[ communicativel),
handicapped individuals, including cerebral palsy, aphasia, etc.,
as well as the multipl}' handicapped (approximately 1,500 at
any given time), together with its 30,000 written dail}' case
histories COntained in Central Files and its fine Technical
Library, offered the ideal place for such research. At the invita
tion of Dr. Palmer, Dr. NordofI and .Mr. Robbins came to do
their work. It was the pleasant assignment of the writer to
work with them as a logopedist to assist them in (his research.

Inreractive Musiatrics was the outgrowth of the concenrration
of a musical approach with the communicatively handicapped.
The writer has continued to work as a "Iogopedist set to music"
head of this department.

In this technique the logopedist uses a feed-back or cybernetic
system through music similar to the feed-back system necessary
for communication. The child is given a musical instrument
such as a drum. The clinician begins to improvise music to
the child's own unique way of beating the drum. This establishes
a situation o[ interactive communicative success, for the im
provised music will nor let the child fail. It is through this
technique rhat the clinician alters the sensa!)' environment in
such a way as to elicit and to reinforce the child's responses.

Speech handicapped children with neurological disturbances
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We Hove 0 Mission
By International President Wes Meier,

P.O. Box 9671, San Diego, California 92109

Somebody once said "There is nothing new uncler the sun,
so if I am expected to come up wich anything sensational in
the way of a "passing om" column, forget it. However, I am
reminded of a speech made over 20 years ago by one of our
senior statesmen, and part of it has stuck in my memory. I
won't quote him verbatim because he has long since left the
scene, but his remarks are as cogent today as they were in the
"good old days." He said, in part: "as time goes on I become
convinced that we have a mission. And that mission is two-fold.
Certainly the main theme is well expressed in our motto,
'Keep America Singing.' That is a loft}, and creditable aim.
Every rnove we make should be in the direction of its attain
ment. We have another mission, too; maybe it should be called
a responsibility, and that is to seek fulfillment of the dream of
our founder, 'to preserve this last remaining vestige of liberty
barbershop quartet singing.''' I realize that the statement was
more facetious than it was profound. Nevertheless, it packed
a wallop. Of course, he didn't forsee the universal appeal that
was harbored in his own personal yearnings. The important
thing, though, is that he did something about his idea, the
result of which has meant an association for many of us that
has highlighted our whole social lives.

It is my firm conviction that the ground work has been laid
for an enduring organization. Many organizations are started.
Few ever endure. Quite often the failures are due to the for-

tend to use a "fixed" or compulsive beating. Recent experi
ments in our department show that if the heart rates of these
children are accelerated by physical activity, the rates of their
beating increase. Another study, using normal children, indi
cates that normal 2 to 2 J;1-year-old children also have a fixed
bearing. At 2J;1 the responses of th~ children demonstrate that
the music will influence them to accelerate and retard their
beating. The imporcance of all this is probably not. the fixed
beating, but that the audicory perception at this age apparently
does not feed back the information allowing cybernetic com
pletion. This is most imporcant to the logopedist who is aware
of the characteristics of normal language deveIopmenr. "At twO
years," Arnold Gesell st"tes in his book, One to Pil,e} "words
are little more than lingual-laryngeal patterns, rooted in a cotal
action pattern, or they are mere habit formations. Two acquires
words; three uses them, At three, words are fully disengaged
from the gross mOtor system and become instruments of
designating precepts, concepts, ideas, relationships."

Interactive Musiatrics, as it has evolved at the Institute, is
felt to be a significant and valuable aid to habilitation of com~

municatively handicapped. A great man once said, "The farcher
you can look back, the farther you can look ahead." \Y./e can look
back over 30 years; we are planning for the next 30 in which
we expect great strides in the techniques of bringing communi
cation through the media of music.

About the Author-ROBERT H. RALSTIN, author of Ihis article, is
now pursuing his field of "Interactive Musiatrics" by further re
search outside the Institute. Carrying on his work-and at the
present time holding the title of Acting Director of Musiatrics-is
Charles Shute, who is studying at the Institute under funds provided
by SPEBSQSA through Harmony Foundation, Inc. A feature story on
this man appeared in the Jan.-Feb" 1967 HARMONIZER.
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saking of the principle on which they were founded. OURS
IS A SOCIETY OF AMATEURS. We have attempted to
mobilize men of high character from all walks of life and to
mold a great organization to preserve and encourage barbershop
quartet singing. AND, we've already done more than that. \Y./e
have created barbershop quartet singing the like of which
was never known in the palmiest days of O. c.'s childhood.
\"{Ie are juSt amateurs, btl[ our amateur standing has a tre
mendous appeal. By far and large our membership is made up
of men who have no thought of personal gain from this associa
tion. They like our music and our friendship. Audiences pack
our shows and parades because they thrill at the accomplish
ments of the home town boys who are earning their livings in
the same way as are their listeners.

Ambitious men have brought this Society to its present
enviable state. They could not have been motivated by personal
ambitions, as you well know. They have ambitions only for the
success of a most unusual venture. They have been spurred by
the same sort of ambition that inspired Caesar, who "thrice
refused the kingly crown." \"{Ihether they know it or not, they
have been establishing a tradition. They have given us an
inheritance for which we must "ccept full responsibility.

As I finish up my year "s your International President, I can
only hope that I upheld the tradition.

... FIRST ALBUM ...

ALBUM PRICE $4 25 'O'TAO'
• PAID

Order from: JACK HARDING
1234 Greenfield Avenue

Arcadia, Calif. 91006

Chapter Speciall Save $IB.75.

25 albums for $87.50..a saving of 75c per album)
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ASCAP •
• The Songwriters' Family

By Richard Frohlich, Director 01 Public Relations,

American Society of Composers, Authors and Publishers,

585 Madison Avenue, New York, New York 10022

I
I

The year 1938, which saw the founding of The Society lot
rhe Preservation and Encouragement of Barbershop Quartet
Singing in Am.erica, was the year when America's radio stations
-remember them?-were pla}'ing Jeepers Creepers, by Johnny
Metcer and HallY Wallen; September SOllg, by Maxwell
Anderson and Kurt \'Veill; I Married (/1/ Auge/; by Rodgers
and Halt; M)' Heart Belollgs to Dadd)', by Cole Palter and
]'(/bis/le ]'(/bile Yo" ]'(/ark, by LallY Matey and Frank Chutchill.
The nation's movie-gaers were seeing such pictures as P,'gmaliol1
starring Leslie Howard and \Vendy Hiller; I-n Old Chicago, with
Tyrone Power, Alice Faye and Don Amcche; You Cau't Take
It lr/itb YOII, with Jean Archur and Lionel Barrymore and \'(falt
Disney's first full-lengdl color cartoon, Snow ll'lbi/e aud tbe
Sellen Dwarfs. Cleveland pitcher Bobby Feller struck Out 18
batters in a game with the Detroit Tigers in Ocrober and, in
that same month, Orson \'(Iclles created a sizable panic with
his radio show "\'{Iar of the \'{Iorlds," a vivid and realistic
account of an invasion of the earth by inhabitants of Mars.

The songs mentioned above are only a handful of the many
great tunes of that year, of course. Sammy Fain and Irving
Kahal had I'll Be Seeing YOlfi the great Irving Berlin introduced
his son, Cbauge Par/neHi that year, Miss Ella Fitzgerald sang
her way to stardom with her A·Tisket A·TaJket, wriuen with
Van Alexander; Frank Loesser and Hoagy C1fmichael had two
big songs, Small Pry and Two Sleepy People. Matia Grever and
Raymond Leveen's song, Ti·Pi, Ti·Pi Tin. was a big favorite, as
was Yo/, Go To My He,/tl, by Haven Gillespie and J. Fred
COOts. The Rodgers and Hart emry that year was Tbis Can't
Be LOlle. and Johnny Mercer and Harry \Varren came up with
You. iWmt H(we Been a Beall/iflfl Baby. The Gershwin brothers
-Ira and George-had two hits: Love Is Here to S/a)f as well
as LOlle If/alked Ini Johnny Burke and Jimmy Monaco were the
writers of rve Got a Pocketflfl of Dreams, while Herb Magidson
and Allie \'{Irubel came up with Mmic. i\'!acslro, PleflJe,
Obviously, it was a very good year for songs, many of which
were to become, over the years. standards in the repertoire of
barbershop quarters.

One thing these talented men and women had in common
was their membership in the American Society of Composers,
Authors and Publishers, better known in the enrerrainmenr
world by its initials, A. S. C. A. P. In the year that the barbershop
Society was organized, ASCAP was 2~ yeatS old and had a
membership of 983 writers and 130 music publishers. A
voluntaty, non-profit organization like S.P.E.B.S.Q.S.A., ASCAP
was founded in 1914 by Victor Herbert and eight colleagues to
to gain for its members the performance right which the United
States Government grants to all holders of music copyright.

As early as colonial days, government had granted talented
citizens exclusive rights for a limited period of time in the
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properties which these citizens were able to create. The basic
philosophy of all such laws, of course, is to make it possible
for creative people to earn a living frOIl} their talents and to

thereby encourage them to use these talents.

The right of public performance for profit is especially
valuable to songwriters. The life, or vogue, of most popular
songs is a shan one. depending chiefly on their acceptance by the
general public. Those songs which, by virture of an intangible
quality, survive their first period of popularity and continuc
to be heard and sling down through the }'ears are known in the
music business as "standards." Irving Caesar, whose songs
SllIauee, written with George Gershwin, and Tea for Two.
written with Vincent Youmans, are twO examples of "standard"
songs, tells the story of how It young would·be songwriter once
asked him how to write a "standard," C'lesar laughed and said,
"If I knew that answer, I would write nothing bur standards!"

Prior to the formation of ASCAP, songwriters and music
publishers depended upon sheet music and record sales for their
incomes. In the golden da}'s of vaudeville, a song might be
introduced by several stars who traveled cross-COUnt}' playing in
leading towns and cities. It was a slow process of musical intro·
duction, bur if a song had what it takes the public would go au[
and buy the sheet music and records. A really big hit might sell
over a million copies of sheet music. Bm this occurred rarely.
\'(Iith the advent of radio, sheet music sales dropped dramatical·
ly. A simple twist of the dial brought you It professional per·
formance of music in contrast to the amateur pounding away at
the parlor piano. And so in the twenties the chief source of
income to music people began to wane.

Fortunately for American songwriters, ASCAP's licensing pro·
gram, after years of costly litigation, 'resulted in regular royalt)'
checks. These performance fees were based upon the accumu·
lated performances of each member's catalog of songs. In the
thinies and forties, thc performance royalties proved ro be the
most stable income for talented music makers-and it still is
toda)'.

ASCAP today has more than 13,000 writers and more than
3,000 music publishers. Among these members are creators of
popular songs. musical comedies, religious and symphonic and
concen music, country and western music, folk music, television
and motion picture music-in shan, the entire field of American
music literature is proudl}f represented by ASCAP.

Under the supervision of twelve writer-and twelve publisher
-Board Members, who are elected every twO years by the
entire membership, ASCAP is devoted to the promotion and
encouragemenr of Amcrica's music talent. Music is an essential
parr of our civilization, and the men and women who have the
talcnt to create this music arc a narional asset who deserve
recognition and respcct.
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....
THE WAY I SEE IT,

By
Maurice E. Reagan,
33 Lynch St" Apt, 6A,
Elgin, Illinois 60120

"I disagree with what you say, but I shall
defend to the death your right to say i;,"

Attributed to Voltaire, 1694-1778

"Molly" Reagan Comments Upon "Preservation" to
Deac Martin, creator of this column in 1942

The degree of importance that rides on a system or comment
depends upon the commentator's knowledge of his subject. In
this casc, "Molly" Reagan was doing what carne nachur'lly in
1908, harmonizing in a high school quanet. The foursome
earned enough fame to get its picture in the paper at Canton,
III. (See picture next column.) College and a distinguished
career as an electrical engineer in Pinsburgh increased his early
avocational interest. He joined the Society's St. Louis, Mo.
Chapter as soon as he heard of it, then founded the Pittsburgh
Chapter in 1940.

With Thorne (Chicago), Embury (Warsaw, N,Y,) and the
writer (Cleveland), he was on the Society's first arrangement
committee. He has harmonized hundreds of songs, including
arrangements for International champion quartets. He judged,
mostly as chairman, in 20 International contests and great
numbers of districts and regionals. He originated the Clock
System for barbershop harmony in order to communicate
chords and progressions. It was a boon to those with the "ear"
for harmony though shoft on formal musical training. The
HARMONIZER presented it in the '40s. It is dusted off here
for another generation of harmony fans. Two Clocks are shown,
by notes and by do-re-mi (solmization). In addition to pre
senting a tool for future use, appropriately in this special Music
Issue, they'll help clarify his comment. He says that it is d.irected
primarily to arrangers and judges though others may look too.

His Clock System book is available (com Kenosha at $5.
Proceeds go to the Harmony Foundation. It covers the water
front, even to the ringability ratings of chords, based on laws
of physics. Other aids are in the Arrangers' Manual (Diekema
and Reagan) used in the first HEP School.

Reagan identifies the principal difference between harmony
on an instrument with fixed tempered tones (piano) and
barbershop as the difference in the "ring" of chords in the
latter. The "ring" results when two tones are produced simul
taneously. These create two additional tones (harmonics). which
to "ring" must mesh or fit perfectly with the parent tones. The
"ring" is joyous. Depending upon their placement in a chord,
the four notes in it can produce various degrees of "ring." In
most cases, perfect placement of notes in a chord's struCture can
reduce clashes of the harmonics, though there are chords that
will always severely clash internally and greatly erode the "ring,"
the major 7th as example.

The phenomenon of barbershop harmony "ring" often re·
quires the "bending" of a tone, whether or nOt the singer realizes
what he has done to help produce it. Molly says that, according
to physics, an octave in barbershop is not invariably 12 half
nOte steps, and A-sharp is not quite B·Rac. He adds that barber
shop is the most exaCt harmony because the three harmonizing
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voices in a Grade·A quartet vary (bend) their tOne levels
to the exaCt pitch called (or by the lead's melody tone.

He prefers to comment on chord structures in solmization
because do·re·mi applies to any key. The Clocks show how the
do·re·mi notes, or any others, are duplicated in conventional
notes as written on a musical staff in the Society's arrange
ments. Because the C chord is basic, the C family's notes appear
at 21 o'clock position on Clock Numbet One (left), It may
be Cllt out for rotating, with a thumb tack in its center. (In
the Clock System book rcferred to earlier, it rotates.) Clock
Number Two (right) shows that same C chord family in do
rc-mi. It does not rotate. The Key Pattern is cxpressed in brlll
IOlieI (DO-di-RE-ri-MI-FA-fi-SOL-si-LA-Ji-TI, which brings us
up to 00 above the original one in the central scale.) In
terms of conventional notcs, those going up the middle of
the Key Pattern are C-E·G for the major C chord, with B-flat
above them to make the "barbershop 7th" chord, our trade
mark, and at the Top D (upper scale) which makes a "nimh"
chord when combined with the others. Because there are only
four voices in a quarter, commonly we elminate the root tone
(C or DO). Compare the Key Pattern with the Harmony
Analyzer to see the notes by number and by do-re-mi.

Second from the botlonl
our pioneering Barber·
shopper "Molly" in 1908.
Below him-Pete Buckley,
who became the bass of tho
Inlernational Champion
"Misfits," 1945.

The Yardstick of Tones shows the names of chords used moSt
in barbershop harmony, with their symbols (T for tonic, M
for minor, etc.) and the notes, in terms of do·re-mi, that in
combination make each of the most lIsed. Dear in mind that
all chords may be inverted. In fact our tonic (major) chord
that usually stans a song is MI (upper·scale)-OO (upper
scale) -SOL (in central scale) and the bass on the root tone
DO at the bottom of the central scale.

No system of music can be absorbed casually at a glance.
Reagan's dealing with our special avocation, is no exception.
But with the aid of a piano in early stages, Barbershoppers have
a set of signals that apply to any key. Depending upon an ear
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To get a blend and "ring" that is closer than is possible on a
tempered scale instrument, in the first case the bari had to
"bend" his second DO, vary its pitch. almost a quaner of a
tone to produce the solid harmony that prod l.lCed the "ring,"
Anyone interested in the ph}'sics of sound should resurrect the
HARMONIZER of February ·47, or get a photo""r. In it, Molly
explained that relative quaner-tOne change of pitch in terms
of cycles of sound. Every tone in the three chords is shown
with sound C}'cles per second. It was while making the first
mechanical man "talk" at New York's \'(torld's Fair in 1939·
1940 that he had to delve into the ph}'sics of sound. He found
then that a harmony pan nmst often be adjusted, though seidOln
as drastically as this quarter-tone shift.

The concepts here arc Maurice's throughollt, "The \'(Iay He
Sees It." The writer has tried to help construe rhem into llse
for Preservation of an impormnt form of early musical
Americana which was on its way alit ulltil revived at Tulsa
in 1938. "Let's keep it barbershop," sa}'s Pioneer Reagan.

for harmony, after one gets acquainted widl the chord struc
ture and the possibilides of their inversions, it's possible to take
a melody written in any key and mark each melody note (12 T
or 3·7 or a progression from 5-7 through 4·7, 3-7, 2-7, 1-7,
back to 12 T or whatever), then write down the chords to fit
each rnelody note. Now let's see how Molly's system, simple
as compared with the conventional study of harmony, can be
applied to the Preservation of what is writccn into the Society's
name.

Preservation centers upon the preservation of chord ring
ability thac is typical of barbershop. In the great majorit)' of
cases, he says, a chord with a non-barbershop sound is in the
2 o'clock family. On this page, with C at 12, the 2 o'clock
chord is the key of D. Picture the bass on the low D (for
tonality L the lead on A next above, the bari on C above, and
above that the tenor on F# (fiL and yOll have the 2 o'clock
"barbershop 7th" chord. Its ringability rating is 750. 8m if the
tenor sings F·natural (FA) it becomes a major sixth chord
whose ringability is a mere 333. The change of only a half
step interval would restore the barbershop sound to some other
wise excellent arrangemems lISed by our quanets and choruses.

As proof that will convince anyone blessed with even half
an "ear" for harmony sounds, sing in C the first line of "Let
Me Call You Sweetheart-I'm in LOVE \'(11TH YOu." The
chord sequence on "love wirh you" is 11 T (F-majorL 3-7
(A-7th) and 2-7 (D-7th). The lead sings LA on all three
words. The tenor sings FA-SOL-fi. The bari sings DO-di-DO
and the bass sings FA-MI-RE. It ,.;118J. Now sing it again with
the tenor on FA instead of fi. \'(Ihat happened? "You" became
a major sixth chord with a ringability rating less than half of
the first one. That firSt chord was rhe essence of the typical
barbershop 7th chord sound. The second one watered it down
to the sound heard so often in "glee club" harmony.

THE HARMONlzER-NovEMBER·DECIlMDER, .19GB
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Down Memory Lane
By Lloyd Tucker 263 Newton Drive Willowdale, Ontario

No journey "Down Memory Lane" is completc, it seems,
without a mention of our old friends Leo Feist, Inc. Nor are
they missing from Dan's package! Mosc of us have "busted"
this one more than once ... M-O-T-H-I1-R. Remember? \'\Iords
by Howard Johnson and music by Ted Morse ... and some may
recall Eva Tanguu}' making this oldic 'way back in 1915 ..

"M-is for the million things she gave me,
O-means only that she's growing old ...

Anmher simple, honest tribute to "the old folk" from the
sentimental music-men of this ceneuey's early years.

Continuing to Icaf through this san"lpling of Dan's treasures
we find anothcr barbershop favorite, Plft YOllr Arms Arollud
Me, Honey. also published by Albert Von Tilzer's York Music
Co. which, by this time (l9LO), had moved into more quarters
at L367 Broadway. AI's music and Junie McCree's words won
Pllt YOIlI' A,."ms ctc. a feature Spot in \'\Ioods, Pmzee and
Lederer's stage show "Madame Sherry." Few people remember
the "Madamc" now but this one melody, in truth, lingers on!

Came 1913 and ar 1570 Broadway (just up from Von Tilzer's
cstablishment) the presses of Maurice Abrahams Music Co. Inc.
were turning Out yet ~\I1other favorite of quartets today ... on
a snappy red and grey cover the long legs of onc Johnny
O'Connor protrude from underneath the ancient (to us!) auto·
mobile from which He Had To eet 011/ Alld eet Vlldey to re
pair! Johnny's littie gal, all bundled up in the motOring tOgs of
fifty-five }'ears ago, looks on disconsolately. Abrahams himself
composed the music while Gmm Oarke and Edgar Leslie pro
duced the words. Bobby Noreh ('lI1yone remember who he?!)
apparently pllt the song on the map and a good photO of Bobby,
complete with three·inch high celluloid collar, smiles out at us
from one corner of the cover.

Namc me a Society chapter withour a foursome who at some
time hasn't attempted Ballin' Tbe Jackl Here's a really novel
orange and green cover complete with a photo of Donald Brian,
who first publicized 'his ditty back in '13 for Joseph W. Stern
& Co. of New York. Chris Smith and Jim Barris got together
on music and lyrics for Ballin' Tbe Jack and quartets have been
writing their own "choreography" for this one ever since! The
publishers used the "flip side" of the cover to publicize ten of
their latest fox-trot releases said the blurb: "THIS IS THE
CANDY! 10 FOX-TROTS FULL OF PEP!" ... do you
youngsters of 65-plus our in reader-land recall an}' of these?
... ,'lal/rice·Pox TrOl, Tickling Love Taps, By Heck.', Tbe Cbell)'
Cbase, Sweelie Dear. Palm Beacb, Tbe J11mic-Box Rag, Bell
Hop Rag, Sugar LI/mp and Cf/lel P((pal Yep, them were the
names, Charlie!....,,=="""--,

Way back in 1901 Eben Rexford and H. P. Danks collabor
ated on words and music to produce what has become probably
the classic song of its type ... Silver Tbreads Among tbe Gold.
Here's a copy, complete with rather severe blue and gray
cover ... ,somehow this simple, old ''T. ]:' has a quiet dignity
all its own and the fourth verse, never heard now I exemplifies
that feeling:

"Love is always young and fair;
'''hat to us is silver hair?
Faded cheeks or steps grown slow
To the hean that beats below?
Since I kiss'd yOll, mine ... Ioop ~t1vne)

You have never older grown .
Since I kiss'd you, mine alone,
You have never older grown."
Moving on co 1908 we find a weatherbeaten copy of Take

Me 0", To The Ball Game. This rollicking tune, with which
P.A. systems have flooded countless ball parks over the past
sixty years, came from the pen of Albert Von Tilzer .. .Von T.
penned many of the oldies you and I acc now "encouraging
and preserving" more than half a century later. In this case
Jack Norworth came up with the familiar words, and the old
song is encased in a colorful black, white, gray and green
cover, the title set in giam typc on the background of a huge
baseball with a silhouetted crowd scene stripped across the fom.
This "sensational Base Ball song" was dedicated to one J. A.
Sternad ... an)'one recall who "J. A." was??? The York Music
Co. (on West 28th Street, New York Cit)" Albert Von Tilzer,
Manager) published this hit and on the back cover appears a
"plug" for two other catchy Tilzer and North items ... Dolly
Dear and Notbing E,lal', Ever, Ellar, H((rdly 111)er Trolfbles Mel

Our in Berkeley, C1.lif. there's a gent who. when he isn't
masterminding promotion and public relations for KPAT
Radio, can be found haunting music stores. book shops and the
musty shelves of antique emporiums in search of ... you
guessed it! ... OLD SHEET MUSIC! And a ttuly fine collection
indeed Iws Dan Knapp, whose name will be known to many a
Batbershopper on both sides of the 49th patallel.

\'{fell. this corner has corresponded with Dan'l for 10 these
many old silvery moons and a few weeks back the mailman
brought us a large flat package bearing a west coast "Zip
Code" number ... and inside that package were a dozen or so
prized sheets from Dan's files! So we quickly refilled our
sarsparilla glf\sS (empty since last column-time) and headed
for the "lazy-boy" ...

" .~.... >,-uu"""" ..,.a«• ..- PUT YOUR. ARJ1S
!If{ .~ / rm QlJ'l\A!!!!lH~. ~lt~~g
f ~,,) • I ~~1) TIm I )I'imA&1i" "~./
\...... ,,"' t. ) ~~,!Jj lUtlJ.r'- 11\- .~u,~&y.; '.', f .}
'1\;-- ',D' :iUrn\. . 1n~wl't'-'J-
11 IUl.r!hU'(~~ :i5j~"l" It ~5HlI!RY .".

tullv..ll/l~ ''1) 'I (/
np~\\ ~,:~.i7;:-~~==11

.1' ~
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On M-O-T-H-I1-R's back cover is a plug for another Feist
[avarice, W'ben YOH lf10re fI Tulip (One we've ALL wood·
shedded from Mobile to Montreal.) The copy-writer pur his
back into his job and brought forth the following:

"If the WITCHERY and CHARM of Pllt 011 YOllr Old Graj'
Ball/let or of Moollligbt Baj' still delight you DON'T let today
pass without getting this LATEST and BEST ballad IYIb...
Y01t Wore A Ttllip by the same composer PERCY WENRICH,
lyrics by JACK MAHONEY! The principal cities are just
getting a hearing of ir through the tour of DOLLY CONNELLY
(photo supplied) who reports PHENOMENAL success with
ir! DON'T go home tonight WITHOUT IT!"

And that, gents of the Society, is the plug that first pushed
up our favorite ''Tulip'' back in 'is!

Remember the big production of 1926, "What Price Glory,"
to that time the most powerful story of \\7orld \"'{Iac I yet
offered to theatre gaers? \Vell, here's a colorful copy of the
theme tunc [Q char show . .. You'll remember Charmaine. Erno
Rapee and Lew Pollock were responsible for this delightful
song about the young French girl whom we see gazing wisc
fully into the distance from the streets of a litrle French town.
In her thoughts she sees her lover's company going "over the
top" to ... and we are left wondering . .. and hoping . ..

Al Jolson, Billy Rose and Dave Dre}'er joined forces back
in '27, and with Ihe help of of Sophie "Last Of The Red Hot
Mamas" Tucker (no relative of this scribe!) made Me A11d
j\1,1 S/)(fdow a hit-ofothe-day! Sophie looks alit at us from a
cover depicting an unhappy suitor walking down a moonlight
road watching his shadow walking with him on a wayside wall.
Irving Berlin Inc., 1607 Broadway, were the publishers
Broadway was truly rolling out the good ones back there!

In 1927, too, the ukulele (oo-koo-Iay-lay, that is!) craze was
at its height and Jack Yellen (remember Jack on stage at
Toromo Convention?), with Milton Ager, came up with a
cmie called Crflzy llYordJ-Crnzy Tune which we've mentioned
before in our journeys "Down The Lane." Sez the song . ..

"There's a guy I'd like to kill,
If he doesn't stOP I WILL!
Got a ukulele and a voice that's loud & shrill ..
Cause he lives next door to me,
And he keeps me up to three!
\'\Iith his ukulele and a funny melody!"
"Crazy words! ... Crazy tunc!
All that you'll ever hear him croon is
Vo-do-de-O ... Vo-do-do-de-O-do!
Gets a-round all night long,
Sings the same words to EVERY song!
Vo-do-de-O ... Vo-do-do-de-O-do!"
And the pink and white eye-catching cover of this sheet

carries a cartoonist's impression (a real dill)'!) of said ukulele
"nm" complete with uke!

So there we are, harmonizers! A November trip "Down
.Memory Lane" courtesy of Dan Knapp's collection of )'C oide
musick sheets! ... thanks again for the opportunity of chauing
abom your treasures, Dan! By now there'll be safel)' back with
you in Berkeley after a round-trip journey of some 7,000 miles!
Hope you enjoyed this "w<loder," fellas! See you again soon
from the depths of the "Iaz}' boy!"
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".. . Storting Our Second

Quorter (entury-

the

£ay Nineties t)w:tet
Montevideo, Minnesota

From the Same Old Stand .

Thanks to all our Barbershopper friends

for helping us make the past twenty-five

years so great! We hope we can continue

our fine association for another twenty

five yea rs! "

Bob, Dick, Paul and Gene

CONTACT:

Richard Larson,

201 S. 1st Street,

Montevideo, Minnesota 56265
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FIRST INTERNATIONAL SECRETARY RECALLS EARLY MUSIC PROBLEMS

Early BarlJershoppers Thrived on ''Ear''
Singing, Printed Notes (ame later

By Carroll P. Adams, Past International President,
P.O. Box 584, Montpelier, Vermont 05602

At the request of Editor Leo Foban, I've written the follow
ing. rambling comments on our type of fouc-pan harmony,
which I'm sure will stir up plenty of opposition.

In the 25 years that I knew Sig Spaeth intimately, he and I
had many a verbal tussle over the real significance of the term
"ba.rbershop harmony." I have my own pet description of it,
which actually I have used since my high school days in
Northampton, Mass., where Hal Staab, Bill Holcombe, Harry
Southard and I used to gather in Tim Leahy's Lunch Cart for
a 5¢ hoc dog on our way home from high school dances after
we had escorted our girl friends to their homes. We would sit
there on stools improvising harmony of the barbershop style
for an hour, and continue singing during the mile-long walk
up Elm Street to our homes.

I contended then, and I stiU do, that a' true sense of barber
shop harmony, without notes, is something a man is born with;
that the melody of a song must always be sung by the lead
(second tenor); that the tenor must know what notes above
the melody he should sing to tOP the chord; that the bass should
know the three, four or five notes that he should sing to make
the bfIJe of the ringing chord; and that the barirone should take
"wh~tever note is left for him." There must be no doubling.
AgalO, ~II four nOtes should be within a range of seven notes,
never eight, and from that fact comes the term "close harmony."

For the past 62 years I have been singing impromptu "close
harmony," and although I learned to read music at sight when
I was eleven. years old, and to read accurately and easily, I don't
n~ed any printed arrangements if I can havc a melody to stan
wuh and three guys who were born with a sense of true
harmony in their souls. To my knowledge there never were
any really authentic barbershop arrangements put down on
paper until about 1940. There had been so·called batbershop
ballads pUnted, but they were not authentic, nat tcue barber
shop harmony.

And how much trouble we had in the early days about
copyrights! Such songs as "Coney Island Baby" and "After Dark"
were known by many of am earl}/ members, but they had
learned them from other men, and no one seemed to know their
origin, whether ?r not they were copyrighted, and if so, who
owned the copyught.

As time went on, the problems increased, but eventually we
appe~led ~o ASCAP and through the skillful handling of rhat
relationship by Deac Martin, aided by the original Secrctary
of the Manhattan Chapter, who was on the stafT of Mills Music
also Jack Yellen and a few others, there emerged an enviabl~
comaradierie which still exists, and I'm sure always will.

Sig. Spaeth always comended that in Old England there was
a guitar hanging on the wall of many barber shops, and that

12

Carroll P. Adams

the barber and the patrons often did make attempts to har·
monize. I lean toward an entirely different theory. From my
father I learned thar following the Civil \'(far mosr small town
b~rber shops had "back rooms," some with pool tables, others
with old parlor organs, accordians, checker boards, card tables
and lacs of chairs. Those "back rooms" were made available by
the owner for any legitimate community activity, witham
charge. \Vell inca the current century those back rooms were
still vef)' common. In many cases on Thursday night the town
band rehearsed there, on Friday night the rown baseball team
had "skull practice" there, and on Saturday night the young
men. of the town gathered there to harmonize, without primed
~·ml~lc, but usually with a pitchpipe, and to improvise harmon·
IZatlOns of the old ballads. I, myself, have been in on several of
those colorful back room gatherings.

Our Society has been blessed with a number of talented men
who knew how to work Out. and put down on paper, authentic
barbershop arrangements-Molly Reagen, Johnny Means, Sig.
Spaeth, Phil Embury, Floyd Connett, Frank Thorne, Jean Board·
man, Bill Diekema, Hall Staab, John Hill, Ed. Smith, Charlie
Merrill, Cy Perkins, Joe \"'(Iolff, Deac Martin, the Haeger
Brothers, and so many others.

In closing, may I relate twO or three incidents thar alwa}'s
amuse me when I recall them. 1. The late John Hanson, directOr
of the famous 200·man (8 chapters involved) Corn·Belt Chams
once raId me "Hell, why should my chorus members need
printed music? I can't read music myself and very fcw of my
mcn can. Let 'em learn their notes from the guys sitting beside
'em." 2. Harry Armstrong, composer of "Sweet Adeline," and
his good wife became frequent visitors to Detroit and close
friends of the Adams'. Hare}' and I concocted the idea of the
Sodet}' issuing a statement to the effect that "Sweet Adeline"
should nevcr be sung by Society quartets or choruses because of
its "alcoholic implication." Such a statement was issued and
was lIsed by all the news services. There immediately followed
a cry of. righteous indignation from Armstrong, protesting any
such attitude toward his "biggest success" song. And so it went,
back and forth, for twO or three weeks, nationwide. Both Hare}'
and S.P.E.B.S.Q.S.A. benefittcd from the publicity. Incidentally,
Armstrong later became a charter member of our Manhattan
Chapter, along with Sig Spaeth, Geoffrey O'Hara, Bill Holcombe,
Jim Matthews, Sandy Drown, the four members of the "Garden
State Qllarter," Fred Davies, the writer of this anicle, and abom
20 others, in 1946. 3. On one occasion the members of "The
Four Harmonizers" of Chicago, 1943 International Champs,
werc asked if rhey used a piano in their rehearsals. Their bass,
the la~e Fred Stein, said "Sure, we always do; we don't ever
open It but we must have something on which to throw Ollr
hats, gloves and overcoats!"
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GIFTS FOR MEN

PARKER
Window-Action Jotter
> Me E?
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G.142 WINDOW·ACTION BALLPOINT PEN
CHRISTMAS SPECIAL 1.50

This unique Window.Action Ballpoint Pen.
displa}'ing the' Socicl)"s emblem and moum, is
in ;t class all by itself. Evcl)'onc will be proud
to carq' (his high·qualil)' pen wid. the Society's
messages dramaticall}' projected slcp-b}"SICp
through il$ new unbreakable magnif)'ing
window. You'll find this pen a most unusual,
practical gift,

• ·"tl. II<,~"'" )l
It't,,lil'f·I'I;c,,I,tl

/ .... ... 1'

The quality Kran chromatic circular pitch
pipe with 13 note positions. In the standard
F to 11 range for male voices.
PITCH PIPE (G·7) 2.50
PITCH PIPE WITH EMBLEM (G.1b) 3.75
EMBLEM ONLY (G.7a I 1.25
NOTE SELECTOR (G7c I 60¢
Tough, durable sele<tor adjusts with case,
Stays where you want it.
POUCH FOR PITCH PIPE (G·7d) 1.00
Plastic holder for pitch pipe. Even holds the
selector. Emblem embossed.

CHRISTMAS
GIFT
SUGGESTIONS
to make your

barbershQpping

more

pleasurable

7.50

6.50
1.00

(ALLOW 8 TO 10 DAYS FOR
POSSIBl.EMAIL DELAYS)

MORE GIFTS

ORDER EARLY AND

USE THE HANDY

ORDER BLANK ON

NEXT PAGE

this Christmas Gift
catalog is your
one-stop shop
for finding those gifts
for Barbershoppers
and your LadiesI

-.!I

MEN'S STORM MASTER LIGHTER
G·153 2.50
This bantam.weight, polished silver lighter
has the Society emblem reverse·etched in a
matching three-dimension finish.

Thf' ever·popular Windproof lighter with life·
time guaraOlee. Two styles: J·color enameled
emblem aU;lched; or emblem engraved in 3
colors.
ZIPPO, ATTACHED EMBLEM (G·8) 4.50
ZIPPO, ENGRAVED EMBLEM (G·40) 4.50

VU LIGHTER I G.113} 4.50
Visible fuel supply with Society emblem and
motto in color on "floating' disc" in plastic
case. Lifetime gu:.raOlee. Exua flint furnished.

•

Here is a. plaque that will hold )'OUt memo
bership certificate (or any other award certifi
(ate lhat is 9" x 12") to be proudly displayed
(0 your friends and acquaintances. It is fur
nished in exquisite solid black walnut and
finished by expetlS. A lucite cover holds and
protects the certificate. It is simple to mount
and hang. New replacement hand·lettered
membership certificate can be furnished for
$1.00,
WALNUT MEMBERSHIP PLAQUE

(9.'2) (G.'4S)'
WALNUT MEMBERSHIP PLAQUE

(8xl0) (G·146)
HAND.LETTERED CERTIFICATE (SC.29)

COTTON WASHABLE SWEATSHIRTS 3.50
Available in whito ollly with Suciety emblem
and lettering in blue flocking. G·145a adult
sizes, long sleeves; G·146a adult sizes, short
slee\'es; G·147a child sizes, short sleeves only.
Adult sizes-5, M, L and XL. Child slzes-6
thru 14.
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UNLESS OTHERWISE INDICATED, THE
RECORDINGS ARE 11" lP

RECORDINGS (33.1/3 rpm)

HARMONIOUS HOLIDAYS!!
In Monaural and Stereo -

the New Ct,amps-Past Champs-Choruses-Medalist Quartets-are
waiting to sing for you at the drop of a needle and the whirl of a
phonograph lurnlable. _ .

All recordings now available--tt,e finest of-recorded "Barbershop" in
hi-fi and many in stereo-are listed on the special order blank on
Ihis page_

,
~.'

THE BEST OF BARBERSHOP f.;~ ~
25 Years of Barbershop Quar- !lih. 'ilost of 'ilarb.rshopI
tet Champions. An illtractive
2-record set cOlltaining selec-

~tions by ALL the Champs
~

from 1939 10 1963. Inc Iueles ~S~
clll annotated, illustrated his- lNNf.

~)
tory of 25 years of Champs. A BABBEBSlIOP

~classic collection for Barber-
~shoppers and record collec-

tors.

R·SS $7.98 I>I!CC" ...COIO<>1!

~J.~.
('!-., til
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4.80 M
4.80 ~

c
-;;
c

~
4_80 3'
4.80 t

o
c
,:(

Price .n I
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--0:
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--§:
'"--~I

'"__ 0

':1
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Stereo

Quanllty

4_80
[J S-69

4.80 0 5-65
4_00
4_00

o 5-70 $4_80
4.80 0 $-67 4.80
._80 0 S-63 4_80
4_80 0 5-59 4_80
•.80 0 5-56 4.80
4_80 0 5-51 4_80
4_80 0 S-.7 4_80
4.80 0 5·43 4.80

o 5-71 4_80
4_80 0 5-68 4.80
4_80 0 S-64 4.80
4_80 0 S-60 •.80
4.80 n 5·57 4.80
4.80 0 5-52 4.80
4_80 0 5-.8 4_80
..eO n S-'4 ._80
4_80 0 5-37 ._80
..eO n 5-30 4_80
4_80 0 S-2' •.80
7_98

10_00
4_80 0 S-62
._80 0 5-.6
4_80

Shts

o R-67
o R-63
DR-59
DR-56
DR-51
o R-.7
o R-.3

o R-68
o R-64
o R-60
DR-57
DR-52
o R-.8
o R-••
o R-37
o R-30
o R-2.
DR-55

o R-35

RECORDINGS
HI·FI

SIOtk No,

Till.
1968 Quartets (Top 10)
1967 Quartets (Top 10)
1966 Quartets (Top 10)
1965 Quartets (Top 10)
1964 Quartets (Top 10)
1963 Quartets (Top 10)
1962 Quartets (Top 10)
1961 Quartets (Top 10)
1968 Choruses
1967 Choruses
1966 Choruses
1965 Choruses
1964 Choruses
1963 Choruses
1962 Choruses
1961 Choruses
1960 Choruses
1959 Choruses
1958 Choruses
25 Year Album (2 dfscs)
Ten Years of Champs

('50 to '59)
Schmitt Bros.: Favorltos
Fred Waring's Barbershop Sing 0 R·6S
Confederate Encores 0 R-21
Nighthawks 0 R·66

(Chord Series Re·relcase)
Elastic Four (2 records) 0 R·n
Golden Barbershop Ballads 0 R·62
Merry Christmas: Evans Q'let 0 R·46
Sidewinders 0 R·SS

OTHER GIFTS

TOTAL ENCLOSED $
All orders shipped via Parcel Post or UPS. On·time Christmas
delivery not guaranteed on orders received aher December 10th.
SHIP TO:

name

chapter

address

city State/Province Zil)·Code
Prices and availability subject to change without nOlice
IALLOW 8 TO 10 DAYS FOR POSSI8LEMAIL OELAYS)

A "NATURAL" FOR
CHRISTMAS

A unique album by the Evans
Quarlel (R-46 anel 5-46 on lhe
order blank) conlains Iwelve
exciting Barbershop rendi
tions of Christmas favorites.
The children will love ii, loa!
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NAPKINS AND COASTERS

These will be the hit of )'our chapter meet
ings and other events when refreshments or
foods arc served. Available in two designs.
2·COLOR NAPKINS (241t.kg) I G.112) 3s/1pkg.
2·COLOR COASTERS 124/pkg) (G.'24) 2S/1
pkg. PARTY PACK (includes 1-24/pkg. 2·color
napkins and 1-24/pkg. 2·color coaslcrs)
(G·'23) 50/.

3.25
with smart-looking

SWEATER GUARD (G·155)
Gold sweater guard chain
Society emblem clasps.

r
•
'1Yj}) I/_---1

CHARMS (G·138) 2,50
For charm br.tc("]cIS, the Sociel)' emblem is
availablc in two linishes-J<hodi1lm or t!,old.
Emblem on oolh is 3-color enamel and jump
ring is furnishe~1.

AUTO LICENSE FRAMES (G·57) 3.00 per set
Publicize the Society and our Unified Service
Projeer, rhe InSlilute of Lo~opedics. by displa)'
ing these colorful, heav)' chrome finish licensc
frames on )'our CM. (All profilS benefit the
(nstitl1te of J.ogopcdics.)

3.00
7.00

5,00
5.00

2.50
in blue
Societ)'

LADIES LIGHTER (G·152)
A daim)', light.weight lighter, finished
metallic with a raised lhree·color
emblem.

BHACELETS WITH EMBLEM
LARGE LINK:

Gold finish (G·13S)
Sterling (G.136)

SMALL LINK:
Gold finish (G·103G I
Silvor finish (G·103S)

AUTO EMBLEM (G·117) 3.00
One of our most requeslcd items, this he,lvy
~llHY melal Societ), ('mblem fastens onto your
aUlO trunk lid or bumper. In 3 bright colors.

,,

Total PriceNo. of Books

Now you UII have the malch books penollaliletl
with YOUR name, YOUR address, YOUR phone
number .•. YOUR quartot nlme, YOUR chapter
nlme.

BOOK MATCHES (G.37) 75C/box of SU

Colorfully imprinted match books. Emblem
imprinted in three colors on white. Grc~t

advertising potfntial when p.used around 10

the right places,

Copy on front as pictured above; send Ihe copy
you want printed 011 the back.
Personali led mAtch books are available in the
following quantities (shipped Freight Collect ).

H.YEAR HISTORY OF SOCIETY (G·4) 1.00
"1-.ldodies Jlor Millions" is :I photo· filled
chronical of the Socict}"s (Irst 25 }'!-'afS which
should bl: :l pan of (:\'cry knowledAcablc
Darbcrshoppcr's library.

PLAYING CARDS (G.1251 1.50
Smart looking, 1>laslic·coatcll bridgc deck size
will' Societ)· (·mbl(·m imprinted on back. Your
choice of RED or ULUE (or bu)' a pair!)

1,000

2,500

5,000

S15.85

33.30

58.15

LEAF PIN AND EARRING SET (G·151) 4.25
An aU((lCtively designed pin and earring set
in a lcaf motif, beautifully finished in Florcn
tinc silver (also available in golcl finish) with
the SOCiCI}' emblt:m highlighlCd in [he l,in
c('mer. Ple(llc specil), finish.

GOLD PENDANT (G·150) 3.50
Gold pendant with Societ)! emblem promin
ently set in black onyx on a fine gold chain.

MORE GIFTS



MORE GIFTS FOR MEN
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TIE CLIPS

MONEY CLIP (G.134) 3.50

This clip will keep your folding money snug
and safe. The dip is gold place wi iii the So·
ciety emblem mounted in quality 3·color
enamel.

Imprinted wich the Society's initials and mouo,
chese quali!)· balls conform to all U.S.G.A.
specifications and will make an excellent gift
for singing dutTers.

SPEBSQSA MUSIC STAFF (0·139) 1.75

An atlranive musical combination-a music
staff with SPEBSQSA in silver on a black back
ground.

LET'S SINGI CLIP (G·120) 1.50

An invitation 10 a song! Finished in gold.

GOLF BAllS (G·143)

Three for 2.50
One dOJen 9.00

KEEP AMERICA SINGING CLIP (G·119) 1.50
The Society's mOlIO on a gold finish clip

PLAIN WITH EMBLEM (G.108) 2.00

A 3-color enameled emblem is alcached (0 this
fine polislled lie dip. Available in a choice of
eithcr gold or silver ftnj~h. RING (G.122) 15.00

For Barbecshol'pcrs who want or deserve che
best, A 3·color Sociec), emb~em is mounted on
a 10k base. Specify size when ordering and
allow lix weeks /0' delil1ery.

MELODY PHONE (G·128) 5.9$
Unique! Auaches to any phone and plays "T~e
Old Songs" whenever teceiver is placed 11\

special cradle, Relaxing and pleasant and
"screens" room talk while JiStenCl is waiting,

t

SPECIAL CHRISTMAS PRICE
EMBLEM TIE TAC (G·U2) 2.00
EMBLEM CUFF LINKS (G.Ul) 4.00

The mountinRs and emblems on bOth the tie
tac and cuff linKS are gold fmish throughout.
COMPLETE SET onIv 5.00

CUFF LINKS

'Ok GOLD (G.'O') '2.00
For those who want the flnen. These cuff links,
with 10k gold base, are tOPped with (he So·
ciety's emblem - enameled in chree (olors.
Splti/, Jqllar~ or roulld mounting.

CAMEO CUFF LINKS IG.106) 3,50
CAMEO TIE CLIP (G·l07) 2.00

COMBINATIONS
CUFF LINKS (0·106) wllh .Ith" TIE CLIP

(G.l01) or BOLO TIE (G.l091 only 5.25

OR All THREEt only 6.75

MUG ANO RAZOR SET (G·nO) 4.50
An aucaclive scc consisting of cutT linKS in the
shape of tiny sha\'ing mugs and a cie dip in
the form of a SlraiAht razor. Ie evcn has rnov
ing paru!

FLOATING ACTION CUFF liNKS
G·157 4.50
This brand new (utT link sct has thc emblem
handsomely displayed as though sllspended in
mid-air. Available in gold or silver fmish,
"letlJe Jpe,i/)' {iniJb.
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ASSOCIATION LIFE INSURANCE ... FOR MEMBERS AND THEIR DEPENDENTS
I Unit

Members ...•..•..•..•.....••.••..•...... $4,000
Spou se ....•....••..•..•..••..•.••.•.... $1,000
Children $ 500

2 Units

$8,000
$2,000
$1,000

Semi·Annual Premium Per Unit
Premium Based on Age at Entry and At Attained Age

Age Lasl Member and Member, Spouse
Birthday Member Only Spouse and Children

Under 30 S 6.05 S 7.00 S 8.39
301034 7.00 8.25 9.54 Number of Units Desired

35 to 39 9.15 10.00 12.07 DOne D Two

40 to 44 13.00 16.00 17.19
45 to 49 19.50 23.00 25.66 Desire to Pay My Premium

50 to 54 30.00 37.00 38.98 Annually D
55 to 60 47.00 58.00 59.95 Semi-Annually D

'60 to 64 72.00 88.00 89.40
'65 to 70 112.00 133.00 135.30

'"These age brackets are Included only 10 inform members what their future premiums will
be. Only members to age 59 are eligible 10 apply. Coverage, however, is continued to

age 70.

APPLICATION FOR ASSOCIATION LIFE INSURANCE
SOCIETY FOR THE PRESERVATION AND ENCOURAGEMENT OF BARBER SHOP QUARTET SINGING IN AMERICA

o 0

o Member and Children Only

Member's Age Oate of Birlh II~. Oay Yr. Height Ft.__ ln. __ I'leight Lbs.

1. Prinl Full Name Firsl Middle Last _

2. Home Address Street City State _

3. Full Name of Beneficiary First Middle Last Relalionship _
4. Check only one ot the following plans. Please insure me tor:

o Member Only 0 Member and Spouse 0 Member, Spouse and Children

5. If applying for dependenls coverage: Spouse height weighl
The beneficiary for spouse and dependenIs shall be the Insured Member in all cases. Yes No

6. Have you (or your dependents, if applying for dependenls coverage) consulled aphysician, undergone surgery, or been advised 10
undergo surgery within the last three years?

7. Have you (or your dependents, if applying for dependents coverage) ever had, or been told you had, heart trouble, high blood pres-
sure, albumin or sugar in your urine, Tuberculosis, cancer or ulcers? 0 0

8. Are you now performing Ihe full-time duties of your occupation? 0 0
9. II you answered "Yes" to question 6 and queslion 7 or "No" to question 8, indicale below the nature ot the illness or injury, duration, sev

erity, with dates and details.

I represent that each of ttle above slatemonts and answers is complete and true and cbrreclly recorded and I agree that they shall be the basis ot
Ihe issuance of insurance by Ihe Norlh American Life and Casually Company and that said Company shall not be liable for any claim on account
of my disability arising or commencing or death occurring prior to any appmval of my request for insurance.

Oate Signalure

DO NOT SEND MONEY-A STATEMENT OF PREMIUM WILL BE MAILED TO YOU WITH CERTIFICATE
Mall Completed Enrollment Application to:

Group Insurance Administration Offico--Joseph K. Dennis Company, Incorporated
Suite 1027-lnsurance Exchange Bldg., 175 W, Jackson Blvd." Chicago, III. 60604



Mid- Winter Convention

January 23-25, 1969

II

•••

').

,/t;7n fA e Sbllde 01 tbe Old Alllmo
... that's where the 1969 Mid·\Xlincer Convention is going

to be held: San Amonio, one of the most exciting cities on the
cominent, where the new, the old and dlC romantic blend
tOgether to form a backdrop for Barbcrshoppcrs for their first
Mid·Winter get· together since 1961.

JUSt feast your eyes and perk your cars to some of the things
the San Antonio Convention Committee has lined lip.

Friday, January 24 - Ladies' Luncheon and Tour-the
luncheon will be held at noon in the famolls Hotel Menger,
olle of San Amonio's landmarks. There'll be a fashion
clinic by "Jaske's of Texas," well remembered by those who
:trrended the ·1964 lmcrnarional Convention ;1S one of the
finest department stores in the country. Then, following
the lunch, you'll board busses for a tour of some of (he
fascinating points of interest in and around San Amonio:
the Alamo, the Spanish Governor's Palace, the Mexican
Market, San Fernando Cathedral, ending up at La Villita,
a miniature Spanish town. From there it's a hop, skip and
a jump back to the headquarters hotel. the Palacio Del Rio.
Total COSt for the entire afternoon, including the lunch and
fashion show, is $6.00. Or if you gentlemen would like
to join the ladies on the bus rour only, the charge would
be $2.50.

Friday, January 24-That evening at 9 o'clock in the
Palacio Del Rio there'll be a Past Presidents' Reception,
our opportunity to honor these men who have done so
much for rhe Society. The COst will be $2.00, drinks in·
c1uded. For your entertainment we'll have on hand the
International Champion "\Vestern Continentals." Follow·
ing the reception, which will end about 10: 30, you'll
have ample opporrunity to take in some San Amonio night
life along the exciting and romantic River \'(talk: the
Landing, where you'll hear the finesr Dixieland this side
of New Orleans; EI Poco Loco and many others.

Saturday, January 25-Mixed Luncheon-Leave the Palacio
Del Rio by boat and cruise along the San Antonio River
to the Hemisfair sire. Have lunch at the River Room in
the magnificent Hemisfair complex, complete with colorful
Mexican entertainment. Then back to the Palacio Del Rio
to freshen up before boarding a bus to visit one of the

most famous church buildings in the southwest, the San
Jose Mission. Then, to cool off, a visit co the Lone Star
Brewery's "Hall of Horns" for refreshments. You'll be back
at the hotel at about 4: 30 leaving plenty of time before
the 8 o'clock show. Total cost for the entire day's activities,
river ride, lunch, entertainment, refreshments, busses, etc.:
just $6.00 '

SaturdaYI January 25-The big Saturda}' night show featur
ing the Past International Champion Chordsmen Chorus;
the "Freeloaders," one of the Society's funniest quarrets;
second and third place Medalisls, the ".Mark IV" and the
"Golden Starers;" and our International Champions, the
"\Vestern Continentals." If you pre-register for the Con
vention (using the form on the next page) }'OU are en·
titled to preferential scating. Get your form in now.

SaturdaYI January 25-An afterglow will be held ill1lnedi
ately following the show in the same building. This will
be like no afrerglow you've cvcr attended: soft drinks,
beer, and tamales available for those who may be hungry
and thirst}, afrer the show. FREE ADMISSION TO
THOSE WHO HAVE PRE·REGISTERED FOR THE
CONVENTION. Tickets for others: $2.00. (Searing
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NAME _

Enclosed is a check for to cover the COSt

STREET _

PROVo
TOWN STATE__....2IP _

Two Room Suite
(parlor & bedroom)

$26 to $38
Double or Twin

$16,18,20,22,24
Single

$12,14,16,18,20

ROOM RATES:

Room Reservation Request
To: S.P.E.B.S.Q.S.A.

Hilton Palacio Del Rio
P.O. Box 2711
San Antonio, Texas 78206 Attn.: Reservation Manager

of registrations ($2.50 each) for the Mid-Winter
Convencion of S.P.E.B.S.Q.S.A. to be held in San Antonio, Texas
on January 23, 24 and 25} 1969. I understand that each regis
tration entitles me to my badge and mher informational ma
terial, preferential seating at the Saturday night show and free
admission to the afterglow. All tickets will be held at the
l:onvention registration area of the Palacio Del Rio hotel.

Registration Form
To S.P.E.B.S.Q.S.A.

P.O. Box 575, Kenosha, Wis. 53141

__tickets @ $3.50 for the Saturday Night
Show. I understand that if I am pre-regis
tered (use the blank in the HARMONIZER)
I will receive preferential seating.

__tickets @ $2.00 for the Afterglow. I under
stand that if I am pre-registered I do not
have to purchase an afterglow ticket but
will be admitted free.

TOTAL

TO: Alvin Feuerbachel',
Eppler, Guerin & Turner,
812 National,
Bank of Commerce Bldg.,
San Antonio, Texas 78205

Enclosed is a check/money order. to cover the cost of the
following tickets. understand that these tickets will be
held for me in the Convention registration area at the
Palacio Del Rio.

NOTE: Since meal functions or busses are involved,
the deadline for purchasing tickets covering the Ladies'
Luncheon and Bus Tour and the Mixed Luncheon and
Bus Tour will be January 10, 1969.

__tickets @ $6.00 for the Ladies' Luncheon
and Bus Tour

__tickets @ $2.50 for the Bus Tour only

__tickets @ $2.00 for the Past Presidents'
Reception

__tickets @ $6.00 for the Mixed Luncheon
and Tour

licket Order Form

No. _

Cit}" State or Provo

Yes _

Address

NAMES OF OCCUPANTS

I am arriving at the hotel by car.

Name

PLEASE SEND THIS FORM DIRECTLY TO THE HOTEL

a.m.
Arrival date· HOUf :p.m.

a,m.
Departure datc' Hour p.m.

Please reserve me a room at _
dollars. I understand that if a room is not available at the rate
requested that I will be assigned a similar room at the next
highest rate.

Children arc free in the same room with parents.

Rooms will be held until 6 p.m. all date of arrival unless the
hotel is otherwise notified.

limited to 600. )
Sound like a fun-filled convention? No question aoom it.
Get youe registration in now and assure yourself of prefer
ential seating in the auditorium and free admission to the
afterglow.

Schedule of Events
Convention Office, \Vcdnesday Noon (hm Sunday Noon

ie Reina Room, Palacio Del Rio
Registration & Information-Thursday noon rhm Saturday

evening-Mezzo Floof, Palacio Del Rio
Friday, January 24-8 a.m.-International Board Breakfast,

La Frincesa Room
9 a.m.-International Board .:Meeting, Cavalier Room
Noon-Ladies' Luncheon, Menger Hotel
1:45 p,m,-Bus tours of city
9 p.m.-Past Presidents' Reception, International Ballroom

Saturday, January 25-Noon-Boat crip, mixed luncheon
at River Room on Hemisfair grounds, and bus tour
8 p.m.-Barbershop specracular at Auditorium Theatre
on Hemisfair grounds
11 p.m.-Afterglow, River Room in convention center
on Hemisfair grounds

\X!e call special attention to the ticket order form appearing
on this page. Since we will not be mailing a special brochure
or order form as we ordinarii}' do for our International Con
vention, we urge you to use the order blank provided above
for this purpose. Please note that this form must be mailed in
by January 10, 1969. This will allow our hosts time to arrange
for necessary travel accommodations and meal function reserva
tions.
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SONGS FOR MEN BOOKS
A complete listing of all the four-part arrangements available at International Headquarters.

Unless otherwise shown - S1.00 per book - 10 books or more: 75¢ each

(See order blank on page 22.)

BOOK ONE-Annie Laurie (Thorne), Beautiful Dreamer (Boehler).
Dream River (Diekema), Dreaming (Dusenbury), Love's Old Sweet
Song (\'ifcbslcr), Lo\'el}' Are Your Deep Blue E~'cs (Merrill), My
Bonnie (Embury), 0 Come All Ye Faithful (Embur)'>, Old Black Joe
(Reagan), Our Cook (Neal) J Spring (Smith), Star Spangled Danner
(Thorne). Sweet and low (\'(febsrcr), Sweet Genevieve (Rowe) and
\Y/alcrmclon Time In Lou'siana (Dickcma).~ ·._·.···.· ·_D

BOOK TWO-Abide \'ifith Me (Palmer), An Evening Prayer (Dickcma),
Crusin' In My Model T (Hill), Great Smoky ~Joun(ains In Dixie
(Boehler), Here's To You, Old Timer (Dickema), I Cravc YOlt

(Merrill), J Love The ''<'ay You Roll Your Eyes (Tifbny), I 'Xlish
I 'Vere Back In lo.'[y Cradle (Detjen), It's Easier To Say "Susquehanna"
(Diekema) , Moon Over The Prairie (Diekema), l-,·fy Mother's Lullabies
(Hill·Diekerna), Reverie (Diekema), Someone Else Turned Up
(O'Hara), Smoke Rings Curling In The Air ('\7ebster), Till The
Day (Diekema), 'Y/hen The Good Lord Takes Me Away (Merrill),
Yawning (Hoein) and You Can't Convict The Mother (Rowe) ,-----0

BOOK THREE-America The DeamiCul (Embury), Daisies \Xloo't Tell
(Merrill), Diggin' Sweet Potatoes (Diekema), Down In The
Old Rendezvous (Crane), Friendship (Thorne), How I \Xlish
That I Co~ld Help The Sandman (Means), I \Vas Born A Hundred
Thousand Years Ago (Merrill), Little Brown jug (Merrill), The
Maple Leaf Forever (Embury), Mississippi Moon (Drs. of Harmony),
Old Aunt Dinah (Flat Foot Four), RoB Along Silvery Moon (Meyer·
Diekema), Stephen Foster Medley (Embury) and There's A New Gang
On The Corner (Connctt-Diekema) .~~~-------------... -- ... ---- .. -.--- .. ---.------O

BOOK FOUR-Delle Of The Beach (Becker), Disagreement (Thorne),
Don't Say Nothin' At All (Franks), Grandfather's Clock (Crane),
Home On The Range (Rowe). I Found A Girl (Thorne), jingle Bells
(Merrill), Let's Fall In Love All Over Again (Embury), Now The
Day Is Over (Thorne), One, Two, Three, Four (Merrill). Sing Again
That Sweet Refrain (Boehler). Stayin' Home (Zdarsky-\Vestley). Susie
Brown (Berg), There Is A Tayern In The Town (Means), \Xlhite
\Vings (Martin). Also Swipes, Key Changes and Tags. O

BOOK FIVE-Angelina, Down In Carolina (Bolds), Coney Island Baby
(Mainstreeeers), I Don't \\7ant A Paper Doll (Merrill), Kent\lck~' Baby
(Hanson). Let's Get Together Again (Stern). A Limburger Sandwich
And You (Smith), Linger Longer Lucy (Ingram), l\flHuschka
(Thorne), My Indiana (Bolds), My Story Book Girl (Means), Old
Soldiers Never Die (Arberg), Poody Poo (Stern), Roguish E~'es

(Berg), Softly And Tenderly (Berg), Violets Sweet (Staab·Thorne),
You're The Girl I Meet In Dreamland (Diekema). Also Swipes and
Tags.._ __ __ ..__ __ _.-------.---- ---.-..-- -----------0

BOOK SIX-After The \\7inter (Sturges), Carolina In Springtime
(Diekema), Carry Me Back To Old Virginny (Hill), Dre"rny Ozark
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Moon (Hill), Drink To Me Only \'(Iith Thine Eyes (Hill), Gee,
Doys, It's Great To Lead A Band (Thorne), "Hello" Song (Arberg),
Honey, \Von't You Please Come Back To Me ('Vebster), I'm Going
Home (Dayies), I Remember (\Vinnick), LonesoOle--'-That's All
(Haeger), My Sweetie In Tahiti (Diekema). Taxes (Berg), That
Old Home Town Of Mine (\Villson), \'(Ihen You And I \Vere Young,
Maggie (Bolds) and Yona From Arizona (Grove) .--.---- .. -.-----.----~~O

BOOK SEVEN-America-God Save The Queen (Hill), Auld Lang
Sl'ne (Barbershop Craft) (Arberg), Aura Lee (Hill), The Delle Of
The Monon (Grove), Down In The Valley (Arberg). Do You
Remember? (Hill), I'll Take You Home Again Kathleen (\Vhinen),
I'll Tell The \'<'orld It's You (Hill). Lovely Lady Dressed In Blue
(Embury), Oh, jo, \Vhat Arc \Y/e \'<faieing For? (Berg), Somewhere
In Indiana (Hannon), A Son Of The Sea (SPEBSQSA), Sweet Rosie
O'Grad~' (Grove), There's Music In The Air (HiH) and Twilight
Comes A Steal in' Round (Drown) _ . . 0

BOOK EIGHT-Abide \Xlith Me (Sweeney, \'<fashburn and Langworthy),
Blue Shadows (Conrad), Forsaken (Grove), Holy, Holy, Holy
(SPEBSQSA). In The Hean Of The Dlue Ridge Mountains (Ingram),
Let's Say Goodnight Again (Hill), The Old Sea Shore (Cory), Riding
A Rainbow (Hill), Sailing (Hill), Tell Me ThOle You're Gonna Be
M~' Sweeehearc (Bolds), \Vhen The Harvest Moon Is Shining
(Embu!)') and \Von't You Take A Sail \'<fith Me, Dear? (Smith) .----0

BOOK NINE-At The Counry Fair (Smith), The #Band Played On
(Thorne), How Ya Gonna Keep 'Em Down On The Farm? (Pilcher),
My Cradle Melod}' (Haeger), My Cutie's Due At Two To Two Today
(Haeger), See You Some Tuesday (\Xleslley), Slay In Your Own Back
Yard (Haeger), Sugar Cane jubilee (\\7esdey), \Vay Back 'Vhen
(Haeger) and \Y/onderful Days Gone By (Sargent and Diekema) .. O

BOOK TEN-Back In My Home Town (Grundy), Ev'ry Time I Hear
That Old Time Melody (Hart), I Long To See The Girl I Left Behind
(Martin), I Love You In The Same Old \Vay (Embury). If I Had M~'

Life To Live Over (Boehler), Little Glad Rag Doll (Grund~'), Mighty
Like A Rose (Arberg), My Blushin' Rosie (Smith), Oh! How I Miss
Her (Berg) and \'<Ihen You And I \Vere Young, Maggie (Diekema) 0

BOOK ElEVEN-Come Along And Sing (Connett-Haeger), Forgive Me
For Loving You (Grundy), I'm Sailin' For Dixie Today (Thomas),
(\'<Ihere Do I Go) I Go To You (Diekema), Ie's Gonna Be \\7arm
(Diekema), Make Up Your Mind (Sargent-Diekema), Moonbeams
(Diekema), Razz-Ma-Tazl (Burgess), Swingin' Along Down Harmony
Lane (Diekema), Time To Dance (Haworlh) and \Xlon't Someone
Please Speak Kindly To The Tenor (Pilcher}.__ .. .__ ... _ ... -- ...-.0

BOOK TWELVE-Back To Old OntMio (Durgess-Diekema), Can Ie Dc
Thae Ie's Reali}' All Over (unknown), I Never Learned To Forget
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(unknown), I'll Always Call You i\[y Swectheart (Diekema), In My
Dreams (Embllf}'), Oh! Tcacher (Grundy), Rain, Rain, Rain
(Diekema), \'<fhen The Gold Of The Day Turns To Gray (Diekema),
and Your Mother Is A SOlan Old Girl (unknown).. _-------- ---- --u

34 HIT PARADE EXTRAS (Book One) $2.S0-After You've Gone
(Thorne), Angry (Merrill), Basin Street Blues (Thorne), BeaUliful
Isle Of Make Believe (Embmy), Carolina 1"'[oon (Reagan), Dear
Hearts And Gende People (\'(febster), Floadn' Down To Colton Town
(Emburr), The Girl! Love (l\fartin), Go U Northwestern (Thorne),
Good Night Little Girl Of My Dreams (Reagan), I'm Drifting Back
To Dreamland (Merrill), In The Sweet Long Ago (Crane), In The
Yalley Of The i\foon (~'ferrill), It Looks like Rain In Cherry Blossom
lane (Embury), Kentucky Babe (Hanson), little Street \'X'here Old
Friends Meet (Reagan), lolly lolly Loo (Bolds), love Is Like A
Dream (Staab), l\:lakin' love Ukulele Style (Mendro), Marines' Hymn
(Embmy), On The Beach At Bali-Bali (latzko), Sioux City Sue
(Merrill), Somebody Love You (1Jerrill), S'Posin' (Means), Sweet
Hawaiian Moonlight (Enibmy), Sweetheart Of Sigma Chi (Thorne),
Sweet Yiolets (Field), Tessie (Stop Teasin' Me) (E. Smith), There's
A Quaker Down In Quaker Town (1ferrill), You Call Everybody
Darling (Embury), Virginia lee (unknown) and \'<'e Three
(Thorne) . . _.. . -0

Book Two $2.S0-Ac-Cem-Tchu-Ate The Positive (Haeger) Anniver
sary \'(faltz (Smith), Be l\.fy life's Companion (Meyer), Blue; Turning
Grey Over You (Stevens), Canadian Sunset (Meyer),. Careless Hands
(Haeger), Dinah (Bohn), Do You Know \'<fhat It Means To Miss
New Orleans? (Hicks), Drifting And Dreaming (Baird), Enjoy Your
self, It's later Than You Think (Peterson), Firefly (B~rgman &

Rector), Five Minutes More (Svanoc), Gatta Get Me Somebody To
love (Baird), Hey, look Me Over (Diekema), The Honey Song
(Peterson), I Still Get Jealous (Baird), In A Little Gypsy Tca Room
(Haeger), It's Been A long, long Time (Bohn), let's Take The
long \'(fay Home (Balm), Life Can Be Beautiful (Hicks), little Child
(Rector), Manhattan (Harmony) Merry-Go-Round (Meyer), Oh,
Baby Mine (Svanoe), On Behalf Of The Visiting Firemen (Stevens),
On Treasure Island (Stevens), Rosetta (G. Smith), San (Stevens),
Story Book Ball (Meyer), Sweethearts On Parade (Svanoc), Till
They've All Gone Home (Stevens), \'(faitin' At The Station (Rector),
\'(fhen Your Hair Has Turned To Silver (Peterson), Yesterday (Hicks),
and You'll Be Mine In Apple Blossom Time (Hicks). O

HYMNS FOR MEN-Abide \'(fjth Me (Embury), All Hail The Power
Of Jesus' Name (Svanoc), America The Beautiful (Embury), Away
In A Manger (Hart),.Hark! The Herald Angels Sing (Hart), Holy,
Holy, Holy (SPEBSQSA), I love Thee lord (Atberg), It Came Upon
A Midnight Clear (Baird), Jesus, My Lord, 1-1y God, My All (Hart),
Joy To The \'X'orld (Svanoe), lead Kindly light (Hart), Neat To
The Heart Of God (Hart), Nearer My God To Thee (Hart), 0 Come
All Ye Faithful (SPEBSQSA), The Power And The Glory (Arberg),
Savjor Again At Thy Dear Name (Pickard), Silent Night (SPEBSQSA),
Sofdy And Tenderly (Berg) and \'(fere You There? (Hart).__ --0

JUST PLAIN BARBERSHOP-(This book is included in each New Member
Kit.) After Dark (SPEBSQSA), America-God Save The Queen
(Hill), Beautiful Isle Of Somewhere (Connctt), BiH Grogan's Goat
(Connett), Carry Me Back To Old Virginny (Connett), Down Our
\'(fay (Connett), Honey-Little 'Lize Medley (Connett), Keep America
Singing (Diekema), Kentucky Babe (Connett), My Old Kentuck~1

Home (Connw), M)' \'{fild Irish Rose (Connett), Now The Day Is
Over (Thorne), The Old Songs (O'Hara), The Rose Of Tralee
(Connett), Shine On Me (Connett), Sweet, Sweet Roses Of Morn
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(Connett), You're As \'<'elcome As The Flowers In l\.lay (Connett)
and You Tell Me Yom Dream (Embut},}... ..·0

STAAB·HllL FOLIO-Close Your lovely E}'es (Hill), Dream, Dream,
Dream (Hill), I'm A Son Of Tbe USA (Hill), I Remember You
(Hill), Mona From Barcelona (Hill), M)' Indian Maid (Hill),
There's A Rose On Your Cheek (Hill), and '\'X'a}' Down In Georgia
(Hill). ···········0

BARBERSHOP SOUVENIRS-Am I BIlle? (Boehler), As I Play On M}'
Old Bass Viol (Merrill), Can't Yo' Heah Me Callin' Caroline (Ed.
Smith), Good·bye, Gocd Luck, God Bless You (Svanoe), In My
Mere}' Oldsmobile (Thorne), Let The Rest Of The \'{forld Go B}'
(Embury), love Me And The \'<forld Is Mine (Thorne), Mother
Machree (Crane), My little Buckaroo (\'<febster), In A Shant}' In
Old Shanty Town (Reagan), That \'{fonderful Mother Of Mine
(1Jeans) and That's An Irish lullaby (Thorne) ._____ 0

ClOSE HARMONY BAllADS-Ain't She Sweet (EmblHY), Arc You
From Dixie? (Hill), Smilin' Through (Boehler), Tip-Toc Thm' The
Tulips \'(Iith Me (Thorne), The Daughter Of Rosie O'Grady (Rowe),
\'<fhen Irish E}'es Arc Smiling (Thorne), My \'(fjld Irish Rose (Field),
A Little Bit Of Heaven (\'(febster), \Y/air Fat Me Mary (Thorne),
Ride Tenderfoot Ride (Merrill), I Like Mountain Music (Haeger)
and Give Me A Nighr In June (Reagan). --------0

(Continued on next Page)

lITHE FOUR STATESMEN"

ALBUM PRICE $4.25 INClUDING POSTAGE
//

Order and m9~e check payable to:
"THE ~9UR STATESMEN"

fi641 Grafton St.
Shrewsbury, Mass. 01545
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10¢ _

25¢ _

25¢

10¢

10¢ _

10¢ _
25¢ _

25¢ _

25¢ _

25¢ _

25¢ _

10¢

10¢

10¢

5¢

25¢ _

10¢ _

10¢ _

Chec.k
10¢

10¢

25¢
10¢
25¢ _

10¢ _

25¢
25¢ _

25¢ _

10¢
10¢ _

25¢

25¢

10¢

25¢

25¢

10¢

25¢

25¢
25¢

25¢

25¢

25¢

10¢

10¢

25¢
10¢ _

25¢ _

10¢ _
5¢ _

25¢ _

25¢ _

P-D8

P-60

P·37 25¢_

ST·7

P·62

P-41

P·30

P·15

ST-1

P-61
P-ll

HH·33

P-32

HH·08

P-16

P·Ol

P·53
P·07

HH·38

HH·53

P·31
HH-24

P-19

HH·56

J·08

P·43

P-S7

P-52

HH·34

P-S4

HH-17

HH-52

P-56
HH-07

P·13
J-04

P-17

P-36

P-59

HH-25

HH·27

G,'

My Castle On The Nile

My Gal Sal
My Melancholy Baby
My Old New Hampshire Home

Oh By Jingo!
Oh\ How I Miss Her

Oh How I Miss You Tonight

Ohl What A Pal Was Mary

Old Pals Are The Best Pals
Aher All

On A Chinese Honeymoon

Only Once In A lifetime

Pal That I loved Siole The
That I loved, The

Put On An Old Pair of Shoes

Red River Valley

Red Roses For A Blue lady
Rock.A-Bye Your Baby With

A Dixie Melody

Roll Oem Bones (Shine)

Roses Of Picardy

Say Mister!
Shine On Harvest Moon

Side By Side

Somebody Else Is Taking My
Place

Somebody Stole My Gal

Somebody's Waiting 'Neath
SOUlhern Skies

Strolling Home With Jennie

Sunshine Of Your Smile, ThO'

Susie

Sweet lorraine

Teasing
That Bright And Sunny Day

There'll Be Some Changes Made

There Never Was A Gang like
Mine

There's Somelhing Nice About
Everyone But There's Every'
thing Nice About You

This Is My Country

Thirty-Five Years Ago

Til Tomorrow
You're As Wekome As The

Flowers In May HH-26

You're The Flower Of My Hearl,
Sweet Adeline HH·49

Wait Till The Sun Shines,
Nellie HH·50

We Sing That They Shall Speak J·09

What Happened To My Home
Town?

Will You love Me In December
As You Do In May HH-45

When Johnny Comes Marching
Home

When My Sugar Walks Down
The Streel

When The Harbor lights Are
Burning

When You And I Were Young,
Maggie HH·14

When You Were Sweet Sixteen HH·Ol

When You Wore A Tulip P-23

When You're A long, long Way
From Home P·47

Where Are The Smiles J-10

Where The Sunset Turns The
Ocean's Blue To Gold

10¢

10¢

JO¢
25¢

25¢

10¢

10¢

25¢

25¢
25¢

10¢
10¢ _

JO¢ _

JO¢ _

25¢ _

10¢ _
10¢ _

10¢

10¢

25¢

10¢ _

25¢ _

25¢ _

10¢

25¢
10¢ _

10¢ _
25¢ _

10¢ _

10¢ _
10¢ _

25¢ _

25¢

25¢ _

10¢ _

25¢ _

25¢ _

25¢ _

10¢ _

10¢ _

P-SO

P·06

P·40 25¢

HH-9

HH·58
P-28

HH-36

P-04

HH-35

HH-!.I5

ST·03

HH·39

J-05

P-12

HH·II

HH·41

HH·47

HH·44
HH·02

P-06

P-29

HH-Sl

HH·20

ST·02
Dreamland P·02

P·44

HH-16

HH-13

TOTAL $ _

Total Arrangements _

Minimum order S1.OO-Please enclose check.

City Tolal Song Books _

SEND MUSIC TO:

Street

Name $ (As checked)

State/Prov. u.S. Zip $ (As checked)

SINGLE SHEET ARRANGEMENTS AVAILABLE AT INTERNATIONAL HEADQUARTERS
(Continued from page 21) Check Check
Ain't We Got Fun P·24 2St _ I Want To Be In Chicago Town 51·4 1at _
Ain', You Coming Back To Old I Wish I Had My Old Gal

New Hampshire, Molly HH·57 1a¢ _ Back Again P·38
All Alone P·03 2St _ I Wonder If She's Waiting HH-37

Are You Lonesome Tonight? P·34 2St _ I'd Love To Fall Asleep And Wake
Asleep In The Deep HH.04 lOt _ Up In My Mammy's Arms P-42

Bird In A Gilded Cage, A HH-23 lOt _ Ida! Sweet As Apple Cider HH-48

Baby Face P-21 2St _ If I Had My Ufe To Live Over J-03

Back In My Home Town J.02 IO¢ _ I'll Be Watkin' With My Honey P-33

Broadway Rose P-49 2St I'll Take You Home Again,

California Here [ Come P-22 2St _ Kathleen
Chordbuster March, The J-06 1a¢ _ I'm Sorry I Made You Cry

Christmas Carols (3) HH-S4 IO¢ I'm Wearing My Heart Away
For You

Close That Eye HH-19 lO¢ In Dear Old Georgia
Daddy You've Been A Mother

To Me P-14 25¢ In My Merry Oldsmobile

Dear Old Girl HH.43 IO¢ In The Evening By The
- Moonlight

Down By The Old Mill Stream ST-5 25¢ - In The Garden Of Tomorrow

Down On The Farm HH·29 IO¢ - In The Shade Of The Old
Down Where The Cotlon

Blossoms Grow HH-28 lO¢ _ Apple Tree HH·42 IO¢_

Do You Remember When? P-46 25¢ It's Beginning To look A lot
- like Christmas P-09

Dream, A HH·30 lO¢ It's Good To Know I'm Welcome J-II
Empty Saddles P·26 25¢ Joe Howard Medley P-58
Ev'ry Time I Hear That Old

Time Melody J-OI lO¢ Just A Dream Of You, Dear P-SS

Flower From The Fields Of Just As Your Mother Was P-20
Alabama, A HH-40 IO¢ Just A-Wearyin' For You HH·18

Forty-Five Minutes From B'way HH-59 IO¢ Kalhleen HH-10
Gang That Sang "Heart Of Kentucky's Way Of Sayin'

My Heart" P·27 2S¢ _ Good Morning
Gay Nineties Medley HH-32 10¢ lei Me Call You Sweetheart

Get Out Those Old Records P·45 25¢ let The Rest Of The World

Girl I loved In Sunny Go By
Tennessee, The HH·31 lOe levee Song (I've Been Working

Girls, Girls J·07 10¢ On The Railroad I
Good Night Sweetheart P-25 25¢ little Brown Church In The

Gypsy love Song HH·5 IOe _ Vale, The
Have You Ever Been lonely P.48 25¢ _ little Glad Rag Doll
Heart Of My Heart liltle Tin Box

(Story Of The Rose) HH-3 lOe _ loch lomond

Hello Ma Baby HH·46 10e _ lorena

Hey, look Me Over P·18 25¢ _ love Me, And The World Is
Home P·35 25¢ Mine
Home, Sweet Home HH-22 lO¢ _ love's Old Sweet Song

Honey That \ love So Well HH·06 IO¢ _ Mandy lee
Hot Time In The Old Town, A HH-21 IO¢ _ Marching Along Together

How Soon? P-Sl 25¢ _ Margie
I long To See The Girl I Mary's A Grand Old Name

left Behind HH-12 lO¢ May Be
love My Baby P-39 25¢ May You Always

love You In The Slime Meel Me Tonight In
Old Way HH·15 10¢ Memories

See The Moon P·IO 2S¢ _ Mighty like A Rose
Want A Girl P·05 2S¢ _ My Blushin' Rosie
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Address _

Name _

149 FIFTH AVENUE
NEW YORK, N.Y. 10010

Please send full information about your Music Outfits for
Quartets and Choruses to:

-I
I
I
I
I

Check one: I
o Quartet
o Chorus I
Approx. No. ofI City State Zip__ Members:_ I

---~------------

Your chorus will score when it counts
the most ... with Jacmin outfits. Better
looking, better fitting, because they're
designed better, tailored better. Write
for our new, comprehensive 1968
catalog.

JACM IN CLOTHES
149 FIFTH AVENUE, N.Y.C. 10010 I 212 OR 3-4800



By Charlie Wilcox
Send your ideas and pictures to:
1050 West Galena Ave., Apt. 801,
Freeport, Illinois 61032

ICE CUBES ON THE SPINE-Hugh Ingraham, our Director
of Communications, once headed a HARMONIZER article with
rhis line: "HOW TO LOSE FRIENDS AND INFURIATE
PEOPLE," Hugh knew whereof he WfOCC because there arc
times when we have misplaced enthusiasm. Big things may start
futile arguments but some small ones may promote chills that
change OUf loyalty or make us plain angry. Of course toe would
never tbillk of doing <lnydling that might distress others. Bm
do we always think? \"V'ho among us has never chewed his
tongue, reddened his face or hung his head after a hasty word
has slipped out ... withom thought? (Yes, we arc confessing,
too.)

Odd response may be caused by deeds abour which we rhink
too little. For instance, let us say yOll and your wife are attend
ing your first Ladies' Night Program. You arrive a few minutes
before the appoimed hour and find the room almost devoid of
humans. Somc waitresses arc there wishing these things would
start on time. Then you notice a number of chairs tilted against
the tables. In twos, fours and, perhaps, sixes, they arc guarding
particular places for particular people. \'Vould you and your
wife feel 100% welcome? \Vould you? Other members arc
probably gathered around a bar-somewhere-bm there should
be a welcoming committee on hand. And what about those
silent guardians that say: "You may not sit here!"

This is an angle you may not have thought about. \Ve have
seen it happen too often to say "phooey:' Place-cards, tactfully
arranged by your committee, will do much to welcome old
and new alike. The new member and his wife find there is a
place for {hem. There is no silenr chill. The idea of "cliques"
is never thought of and there is a chance for ingenuity in
preparing the cards which may also be neat little programs of
things to come plus names of officers and the committee in
charge.

Isn't this much bener than having a new member feel sort
of "left Out" for even onc little moment? Does )'our chapter
think. of the little things? Do you share your membership?
Think abom it.

GRIPES AND SONGS-Nor long ago we received a lerrer thar
"voiced" a gripe. It said: "It is easy for you to talk about shar
ing the wealth and giving aid to the chapters bur why can'c
some of ehese chapters share the fancy music they use to win
comests? And that goes for the quartets, too."

\Y./e took a few days to think that one over. (Acmally, we
were counting up to 10,000 JUSt to keep from sputtering.)
During the thinking period along came a bulletin bemoaning
the fact that in our last International Conrest several quartets
and choruses used the same songs, thus ruining much of the
pleasure of the audience. (\Ve began counting again.)

After the second countdown we came to the conclusion that
we needed to explain that "Share the \Vealth" is a two·way
street. Those three words are both request and invitation. \Ve
may give dnd we may take. It's strange, though-how many
ignore all am Society provides for them to take.

Consider that "fancy music" which is given credit for winning
contests. It isn't how "fancy" the music is; it is bow -well j'01l

do witb wbal j101t tlt/empl. You must know j'ON/" own abilities
and select your music to fit them. There are dozens of approved
songs and arrangements on the shelves at headquarters. They
arc waiting for quartets and choruses to give them the attention
they deserve. Selecting a song because someone else won with
it may easily turn am to be anything but your "mug of cider."

So, how do you know what to do? Reach out and take j'ONI'

share of the wealch provided by the Society through approved
songs, the H E P Schools, the Director's Schools, the Arrangers'
Schools, the 5th Man Clinics. Qualified men should enroll in
the Contest and Judging Program. Every Contest has its rules
and ours are found in the C & J Manual. An understanding of
what judges look for will aid every quartet and every chorus in
selecting songs within their capabilities. That, mo, is part of
the contest. It will make competent and interesting: performers,
more understanding listeners and more capable critics. Acquaint·
ance with songs will assist greatly in reducing the repetition.

\Ve are willing co agree that, after hearing it the third time,
"Rose of No Man's Land" may start to wilt a bit. However, if
two or three repeats sound a bit boring, you should be in on a
contest where all contestants sing the same songs and one judge
makes all the decisions. C1.n you imagine any of our members
sitting still for that box of kumquats?

No, our judging program is nor 100% perfecr and probably
never will be. It is far ahead of most other plans for judging
and if you will only take advantage of the schools. the library,
the wealth waiting for yOll, you will enjoy your hobby the more.
PROBE PROVIDES WEALTH-Along with rhe champion
quartets and choruses, banner chapters and other awards, did
you notice PROBE's award for Bulletin Editor of the Year?
The award for the best display booth? The Public Relarions
awards? The excellent special award to 1. B. \'\Iarren of the
Cincinnati Enquirer whose cartoon of several years back showed
an old tin~er looking our his window at four young punks
bearing knives as they stand under a sereet lamp. The old
timer says: "Gee, but I'd give the world to see that old gang
of mine."

PROBE remembers. Now is the accepted time to get into
PROBE and starr preparing your chapter bulletin for next
year's contest. Now is the time co be sure }'our district is on
display with a booth in 1969. (Four districts missed it this year.)

i\ lOt of those cute little cuts you see in bulletins came to
the editors via way of PROBEMOTER ... if they are members
of PROBE. If you wam fresh ideas and workable plans join
PROBE. Just send $2.50 to Leo Fobart, PROBE Secretary.
Treasurer; that will take care of the firse year. Juse tell Leo:
"Share the \'\Iealth" sent me. Tell him whether )'OU want a
manual on Public Relations or Bulletin Editing. You'll get
the manual. a membership card, PROBEMOTER four times a
year and a special news letter once a month with all the latest
info. Renewals are $1.00 per year. There is a wealth in the
hills of PROBE and you'll ger wiser abour S.P.E.B.S.Q.S.A., Inc.
every month.
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International Service Projecl
(Inslilufe of Logopedics)

$ 13,526.74

JulV·August
Contributions

"SUNRISE· SUNSET"

"THE SIDEWINDERS"

NHERE'S BARBERSHOP

AND THEN SOME"

84.25 each postpa id, 88.00 for any two,811.50 for all three

send to ... the Sidewinders, box830,Rialto,Cnlif. 9237 6

S
I
D
E
W
I
N
D
E
R
E
C
o
R
D
S

$353,985.90

Slnte
July 1, 1964

S 13,279.23

21,328,77

8,396.65

10,761.66

34,610,57

29,170.64

24,348,52

24,906.31

14,103,41

38,599.01

19,595.72

15,653.24

19,800.45

15,080,51

12,958.83

10,938.41

22,593.79

17,860.18

573.00

1,644,01

1,637.00

639.76

547.00

307,19

812,55

511.04

145.00

1,965,60

365.75

2,293.07

464.18

936.98

349.43

336,18

., S
District

TOTAL , ... , .••.... " .. , .••.. ,

CARDINAL

CENTRAL STATES ..........•..

DIXiE......... . ......•••.•••..

EVERGREEN ...

FAR WESTERN .....•..•••••.

ILLINOIS....... . .. " .. , ..••..

JOHNNY APPlE5EED .

LAND O'LAKES .........••••••....

PIONEER ..... , , ..•••.........

MID·ATLANTIC . , .•• , .

NORTHEASTERN "."",' •••• '

ONTARIO .. ' , , , , , , , . , , , .. ' ••

SENECA LAND ,."" .•..•••••••••.

SOUTHWESTERN ,." .. , .. , ..•.

SUNSHINE, ... , , .. " •. , .. , •••.

HARMONY FOUNDATION , •• , ..••••.

OTHER RECEIPTS , .. ,.,

O. C, CASH MEMORIAL

BRADLEIGH CLOTHES

WRITE FOR FREE CATALOG

& SAMPLE MATERIALS

141 FIFTH AVENUE
NEW YORK, ill. Y. 10001
(212) 982-9830

We ca1'e about quality!
That's why we can offel' you the

finest tailo1'ing, up-to-date styling,
comfol'table fit . , ,in yOUl' choice
of solids, plaids, stl'ipes, flannels
and othe1' show-stopping fabl'ics,

G1'OUp discounts, of COUl'se.
Satisfaction guaranteed,

The Look of Quality
At Low Factory Prices

BLAZERS

I
j

ETONS

~\--1
'~

I, .'.1!
I~'./I f"\" I, ,
~p ,
··:1 '\, y 0, 0... ,

.. --.
BRADLEIGH CLOTHES



Cui Schulter) tenor of the Madison,
\Vis. Clo1C Qlldrlerl, must have a good
friend who is a cartoonist on the \'(Iis-

\'(Ihat beaer way co stare Out this de
p;utmcm than by passing on some ex
ceptionally good news: the SuntOllel,
1961 International Champions from
Miami and \Vest Palm Beach, Fla., are
back together again and will be accept
ing engagements on a limited basis
beginning in January, 1969. The 51111

lonel can be reached by contacting R. T.
Franklin, 75 N.E. 150th, North Miami,
Fla.

The Regellis of Wilmington, Del.,
who'll be remembered by Cincinnati Con
vention attendees as the Mid-Atlamic
District quanet which had eighteen hours
to prepare for the Society's biggest con
test, participated in a rather prestigeous
telethon on September 7th. The show,
benefitting the Philadelphia Variety Club
and their service project) handicapped
children, was emceed by movie and tele
vision star Joey Bishop. The star-sUidded
show had such a terrific line-up of talent
eager to perform that it was difficult to
find a SpOt on the show. Special efforts by
PROBE's Eastern Representative, "Doc"
Klein (Philadephia), made the Regellis
appearance possible. The quartet was
thrilled to take patt in the event and were
even fortunate enough to receive a special
interview from Bishop.

• • •
Harry \Xlilliams, contact man for the

New Rirler FOllr (Fr. Lauderdale) Fla.),
tells us the quartet is still entertaining
tourists each Friday evening as the
"Jungle Queen," and two ocher Miami
Beach cruise boats, stop at the Harry
\'(Iilliams home on rheir return trip frol11
the Everglades. The quartet, whose mem
bers' average age is over 75) usuall}'
receive a standing ovation from the
cruise boat audiences which range from
300 to 400 persons. Members of the New
IVller FOllr are Augie Meyer, tenor;
Jerry Mapes, bari; Ed Umber, bass and
\XliJliams, lead.

• • •

Another Illinois District quartet, the
Fifth Place l\'Iedalist Alldm Gdrde, has
nOtified us that effecdve at the end of
this year, Bob .M:eredith, their bass, will
be leaving the quartet due to health prob
lems. The)' are proud to announCe that
he will be replaced by Doug Miller of
the selccrive service-plagued "Sun
Downers."

(Allentown-Bethlehem, Pa. Chapter) has
been replaced by AI Reese ... John
Varrelrnan is now singing tenor in the
Victoria, B. C. TOlem Touel replacing
Ron Caught; new contact man for the
quartet is Bob l\'!atthews, 4080 Monarch
Pl., Victoria) B. C. . . . Doug Seligman
has taken over [or Jim Collins as bass
in the 170111' Rdglime1'1, Skokie Valley, III.
· .. Craig Houtari is singing lead in the
Arlington Heights) III. CoachlileH, filling
the spot former/}' held by Dab Cecr/e.
· .. Tenor Don Cole has joined the DOUJlI
IOUlIJerl (Pittsburgh and \'(Iestl1loreland,
Pa.) replacing Jim Raffle ... The PillS'
bmgh and Pillsbmgh South Hills, Pa.
Pt/I'klll(t)' [l01l1' have Charles Ray singing
tenor instead of Joe Fitzgerald ... Two
new men have joined the Ha}'s, Kan.
Trdllel-Airel; Mike Cannon replaced Gaf}'
Trexler as lead and Ronald Ochs is now
singing barirone replacing Boyd Bahner
· .. San Anronio, Tex. Accenll Barironc
"Sim" l\'Iistrot has moved ro lead in place
of Ben Binford. Mistrot's bari spot was
taken over by Robert Baker . . . The
.Minnetonka, IvIinn. Clip Chords have Bill
Puchner singing baritone instead of Rich
ard Matt ... Sam Tweedy is now singing
tenor in the Fire-Hollse 170111" instead of
Ed Fisch and Perf}' Baker is now singing
lead replacing Joe Picciandra. The quar
tet hails from Austin, Tex.... James
Hearn is the new bass in the \'(Iarren,
Ohio Ddlld')' Demom taking over for
Richard \X/hiteman; new comact man for
rhe quartet is CUrt Dungan, 1180 HO\v
land Springs Blvd., \'(farren, Ohio ...
The rcnOr spot vacated b)' Dave Mittel
stadt in (he Livingsron, N.J. NOle- \Will
has been filled by Aubre}' Lighr . .
Robert Dorse}/, FOllr Sed-Som tenor, has
given up that spot ro Jack Hayes. The
quartet is from New London, Conn....
"Chuck" Roberts has given the lead slot
to Robert Burt in the Chl'onic Chords
from Pt. l\'f}'ers, Fla.... The 1I:tell CO(t1/
FONI' (San Diego, Calif.) now have John
Bodie singing baritone instead of Ernie
Lippe ... New baritone in the Miti-1Wesl
FONr (Mason City, la.) is Sam Logsdon
who rook over for Richard Thompson.

•

•

•

•

•

•

consin State Journal) a Madison, \"'(Iis.
daily. The caption of one of "Dill Dull's"
cartoons reads as follows: "C1r1 Schluter,
a member of one of Madison's beSt
barbershop quarets, is helping me get a
new sound on my duck calL" \'(Ie've heard
Carl sing tenor and \ve don'r believe he
sounds at all like a duck call!

• • •
Another former Buffdlo Bill is now

singing in a new quanet; ScOtt), \'(Iard
has repJaced Joe D'Errico at the lead
Spot in the Paramus and Ridgewood,
N. J. l'flllkees.

• • •
Because of the imminence of a draft

call to their bass, the Suu DOIlJlJers, cur
rcnt Fourth PJace Medalists, are tempo
taril)' disbanding effective January 5)
1969. Two members of this fine foursome
plan to reorganize about April with new
personnel. Larry \Xlright, <149 Arizona,
Glenwood, III., is new contact man for
the Suu Downers.

Recenr changes 111 quartet personnel,
in the order the}' were received, arc as
follows: Bob Jennings replaced Wally
Lawrence as bass in the l\1uncie, Ind. Fuu
'fonicl ... New contact man for the
Flm-Touicl is Jack \Xlhitsett, P.o. Box
612, Muncie, Ind. 47305 ... In a double
personnel shift, Jerry Franz, lead, re
placed Joe Salz and "Dutch" Holland,
bad, replaced Miles f\'fiddough in the
Somh Da}', Calif. 4 Bils 0/ Harmony . ..
The R,'JlJlu Rogl(el (Southwest Subur
ban) Ill.) have changed their name and
bass. "Bud" Dearby has turned over the
bass Spot (Q Jerry Casaleuo; they now
call themselves the Good Old Da)'l ..
Lead Charles Ruth of the 0111 01 T01il11e1'1

•••
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MARKHAM, ONTARIO ... Ontario
Disrrict ... Chartered Augusr 12, 1968
... Sponsored b}' East York, Ontario, ..
42 members ... De 'Los Mabee, 42
Robinson Street, Marklwll1 412, Ontario,
Secretary ... Ross SlUheriand, 35 Robin
son Street, Markham 416, Ontario, Presi·
dent.
COLUMBIA-MONTOUR COUNTY,
PENNSYLVANIA ... Mid-Arblllic Dis
uiet ... Charteted August 19, 1968 ...
Sponsored by \Vilkes-Barre. Penns}')vania
... 51 members ... Dale E. Thomas, 324
E. Fourth, Bloomsburg, Pennsylvania
17815, Sectetar)' ... Dr. Wm. P. Weir,
21 E. Fifth, Bloomsburg, PClll1s}']vania
17815, President.
LES CHENEAUX, MICHIGAN ... pio·
neer District.. Chartered August 19,
1968. . Sponsored by Sault Ste. Marie,
Ontario ... 36 members , .. Charles
\Y/agner, Ced~u\'iIIe. Michigan, Secretaq'

AS REPORTEO TO THE INTERNATIONAL
OFFICE BY DISTRICT SECRETARIES

THROUGH WHOM ALL DATES
MUST BE CLEARED

(All ('"ems arc CQnceus unless otherwise spe
cified. Persons planning 10 :Htcnd these evems
should reconfirm dates Wjdl the sponsoring
chapter or districl. This list includes only 1l1Ose
evenlS reporled by District Secrelaries as of
OCtober lSI, 1968.)

NOVEMBER 16-30, 1968
15-16-\Y./orcester, .Massachusetts
16-Two Rivers, \Y./isconsin
16-Jerse), Ci'l', New Jersey
16-Norfolk, Virginia
16-Huntington, New York

(North Shore)
I6-Scousdale, Arizona
16-Ukiah, California
16-j\'farshaltown, Iowa
16-Brockton, l\'Iassachusc{ts
16-Binghamton, New York
16-Utica, New York

... \Y./illard .MacInnis, Rud)'ard, Michigan,
Presidenr.
CORTLAND, NEW YORK ... Seneca
Land District ... Chanered September 3,
1968 Sponsored b)' Mark Twain, New
York 35 members ... Frcd \Y./ilson,
552 Lime Hollow Road, R.D. #3, COrt
land, New York 13015, Secre,ar)' ...
Bruce Zeches, 80 Hamlin Strect, Conland,
New York 13015, President.
FAIRMONT, WEST VIRGINIA . . .
Johnny Appleseed District ... Chartered
September 4, 1968 .. Sponsored by
Pittsburgh SOuth Hills, Pennsylvania ...
36 members. . James A. Icc, 627 Rice
StreN, Barrackville, \Y./est Virginia 26551,
Secretar)' ... James T. "Terry" Fleming,
530 Woodland Circle, Mnrgantown, West
Virginia 26505, President.
PENTICTON, BRITISH COLUMBIA ...
Evergreen District ... Chancrcd Septem
ber 13, 1968 . . . Sponsored by North
Vancouver, British Columbia ... 40 memo
bers ... Prank Evans, 1254 McPherson
Crescent, Pcnticron, British Columbia,
Secretaf)' ... Michael Sich, 1236 Me·
Pherson Crescent, Penricron, British Col
umbia, President.
BURLEY, IDAHO ... Evergreen DiStrict
.. Chartered September 16, 1968

Spnnsored b)' Twin Palls, Idaho ... 35
members . Dale Brooks, 301 E. 27th,
Burley, Idaho 83318, Secreta')' ... Ralph
Kruse, 576 W. 24th, Burle)', Idaho 83318,
President.

16-Pargo-Moorhead, North Dakota
16-Ripon, \Y./isconsin
16-Kaukauna·Little Chute, \Y./isconsin
16.17-Columhus, Ohio

(International COTS)
17-Beverll' Hill, 1I1inois
22-1\mes, Iowa
23-Portland, Oregon
23-Ha)'s, Kansas (Hi Plains)
23-Cancon, ~·fassachusects

23-Denison, Iowa
23-l\fadison, \Y/isconsin
23-Rochester, Minnesota
23-l'cterborough, Ontario
23-Ridgccrest, California (Indian

Wells Valley Chapter)
23-Srbring, Ohio
23-South Cook, Illinois
23-\Y/esr Covina, California
23-Pacerson, New Jersey
23-Bcloeil, Quebec
24-StOfm Lake, Iowa
29- 3D-Harrford, Connccticut
3D-Downers Gcove, Illinois ("Q"

Suburban Chapter)
.IO-Waukegan, lIlinnis (l.ittle Pnrt)
30-Fenwn, Michigan (HolI)' fcnton)
30-Fr. Vancouver, W/ashingcon
DECEMBER 1-31, 1968
()·7-Cascade, Oregon
7-San Antonio, Tcxas
7-jennings, Louisiana
7-Piclsburgh, PCllns}'lvania

PONTIAC, ILLINOIS ... Illinois Dis·
trict ... Chartered October I, 1968 .
Sponsored by Bloomington, JIIinois .
-19 members ... Harold Byrne, 727 E.
\Vater Strcct, Pontiac, Illinois 61764,
Sccretar)' ... Earl Anderson, Rt. 2 Pon
tiac, Illinois 61764, President.
GUElPH, ONTARIO ... Ontario Dis
trict ... Chartered September 25, 1968
... Sponsored by Kitchener- \Y./atcrloo,
Ontario ... 35 members ... Gerq' God
frc}', 107 Rivcrview Drive, Guelph, On·
tario, Secrerar)'. . Bill Vorvis, 6 Park
Holme, Guelph, Ontario, President.
TECUMSEH, MICHIGAN ... Pioneer
Disrrict ... Charrered Septcmber 27,
1968 ... Sponsored b)' Jackson, Michigan

. . 35 members ... Sheldon E. Kane,
680L Rome Road, Adrian, Michigan, Sec
retM}' ... Ramon Aylesworth, 9L03 N.
Union, Tecumsch, Michigan, President.

Century Club
(As of AuguS! 31, 1%8)

1. Dundalk, Mar}'land ...._. __ . .. 185
Mid·Atlalll;c

2. Fairfax, Virginia _ 131
Mid-Allalllie

3. Minneapolis, MinnesOla _. ... _.. 121
Lm/ft O'LlkeJ

4. Skokie Valley, l1linois . 121
I1UlloiJ

5. :Montclair, New Jersey . . .113
Mid·At/fll/tic

6. PiClsburgh, Pennsylvanil\ .._..... __ 111
JoIJ1lJ/)' ApP/cJced

7. Alex,tOdda, Virginia .. ... 110
I'lid-Atialltic

8. Davenport, IOW3 .. _._ ... __ .. 109
Celltrtf/ SlaleJ

9. Kansas City, Missouri 109
Central StaleJ

10. BI}'n Mawr, Pennsylvania ... _.._102
Mid-Atlal1lie

11. Binghamton-Johnson Cit)', N.Y. 101
Senua Land

12. Tell City, Indiana ... _. 100
Cardiu,,1

13. Oakland COUllt}', Michigan .. .100
Pioneer

7-Rochesrer, New York
(Genesee Chapter)

7-Parsippan}'-Tco}' Hills, New Jerse}'
7-Yuma, Arizona
7-l\ctleboro, Massachusetts
7.8-Donville, Illinois

(International COTS)
7·8-Dallas, Texas

(Inlernational COTS)
7·8-St. Paul, Minnesota

(Internalional COTS)
14·1S-Winter Haven, Florida

(Inlernational COTS)
JANUARY 1.15, 1969

if-Milwaukec, \o/isconsin
11-12-Niagara Falls, Otltilrio

(Inlernational COTS)
11.12-Colull1bia, South Carolina

(International COTS)
11.12-Lincoll1, Nebt'aska

(International COTS)
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I BELIEVE· DIXIE· HEART OF A CLOWN· SAINTS •••
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from

Western

PHIL

Continentals

PAUL

TEDfCITy.,., ...•...•.••• STATt, .

ZIP CODE, ••••••.•••

YOUR tlAII[ ••••••••••••••••••••••••••••••

ADDRESS ••••••••••••••••••••••••••••.••

1968
International Champion
'VVESTERN"

Continentals
A

r.? ~
~ ~

\Ga~~~ ~IJr

IIAIL $4.35 CHECK OR MONEY ORDER

TO: IIlCSTlRN C(lrITII,ENTALS

4544 HST CAVALI ER DR.

OlENDALE, ARIZ. 85J01

STATEMENT REQUIRED BY THE
ACT OF AUGUST 24, 1912, AS
AMENDED BY THE ACTS OF
MARCH 3, 1933, JULY 2,1946 AND
JUNE II, 1960 (74 STAT. 208)
SHOWING THE OWNERSHIP,
MANAGEMENT, AND CIRCULA·
TION OF THE HARMONIZER pub·
lished in }anuar}'. March, May, July,
September and November at Kenosha,
\'<Iisconsin (or October 6, 1968.

1. The names and addresses of the
publisher, editor, managing editor, and
business managers are: Publisher, So
ciety for the Preservation and Encour
agement of Barber Shop Quartet Sing
ing in America, Inc., 6315 Third
Avenue, Kenosha, \Viscomin; Editor,
leo \VI. Fobart, 6315 Third Avenue,
Kenosha, \'(Iisconsin; Managing Editor,
None; Business Manager, R. \Vollangk,
6315 Third Avenue, Kenosha, \Vlis
consin.

2. The owner is: (If owned by a
corporation, its name and address must
be slated and also immediately there
under the names and addresses of s[Qck
holders owning or holding 1 percent
or more of total amount of stock. If not
owned by a corporation, the names and
addresses of the individual owners must
be given. If owned by a partnership or
other unincorporated firm, its name and
address, as well as that of each indi
vidual member, must be given.) Society
for the Preservation and Encouragement
of Barber Shop Quartet' Singing in
America, Inc., 6315 Third Avenue,
Kenosha, \Vlisconsin.

3. The known bondholders, mortga
gees fl.nd other securip' holders owning
or holding 1 percent 'or more of total
amount of bonds, mortgages, or other
securities fl.re: (If there arc none, so
state.) None.

4. Paragraphs 2 and 3 include, in
cases where the stockholder or security
holder appears upon the books of the
company as trustee or in any other fi
duciary relation, the name of the per
son or corporation for whom such trus
tee is acting; also the statements in the
two paragraphs show the affiant's full
knowledge and belief as to the circum
stances and conditions under which
stockholders and security holders who
do not appear upon the books of the
company as trustees, hold stock and se
curities in a capacity other than that of
a bona fide owner.

5. The average number of copies of
each issue of this publication sold or
distributed, through the mails or other
wise, to paid subscribers during the 12
months preceding the date shown above
was : (This information is required by
the an of June II, 1960 to be included
in all statements regardless of frequency
of issue.) 33,000.

Leo \VI. Fobart. Editor

Sworn to and Sl'bscribed before me
this 6th day of Onober, 1968.

ROBERT j. MEYER

(My commission expires September
6, 1970.)

ANYONE CAN
~LAY THIS ...

Ploy in minutos without leuons
or note-reading! Big 16" Model os
seen on TV! Play lovorilo songs by
number. Beoullful reod sound (like
accordIon), plenty of volume. long
lile !lalion sleel reeds, precision tuned.
Duroble, otlroctive plostic body.
fRU carrying coso. extra mouthpiece,
playing guido ond song book with
order. c.o.o. O~O(~~ WHCO/l\(.

(Rotoil Price $24.95)

ONLY $14.95 PPD.
ORDER DIRECT and SAVE!

'", ..... EOI"'r SH.,.....WIl

MUSIC WHOlESALERS
BOX 506-f8 FRANKliN PARK, ILL. 60131
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JUST RELEASED

SCHMITT BROTHERS
INTERNATIONAL CHAMPIONS S.P.E.B.S.a.S.A.
Sing 12 Most Favorite Barbershop Songs

12 Inch. Long Play 33 113 in Compatible Stereo

Check or Money Order - Your Record Arrives Post Paid

Your Favorite Songs

Compatible Stereo

• Brahm's Lullaby

• Galway Bay

• Whiffenpoof Song

• Bless This House

• Slanding In The Need Of
Prayer

• Mighly Like A Rose

• Old Black Joe

• America, The Beautiful

• Til We Meet Again

• Tell Her You Love Her Today

ORDER FROM:

The Daniel Co.
P. O. Box 232
Two Rivers. Wis. 54241

COMPATIBLE STEREO PRICE $4.80
(Can be played on either

monaural or stereo
equipment)

• Were You There (When
They Crucified My Lord)

• Abide With Me

The McAllen, Texas, High School a cappella choir

Presto!
Wenger multi-purpose sound reflectors change from symphonic shell
walls to choral shell! Wenger 3 step choral risers complete the set!

The Books
"SONGS FOR MEN"

as well as the loose leaf
arrangements published

by the Socie[~'1 are
cn.':ravcd and printed

by

23N WENGER BUILDING
OWATONNA, MINNESOTA 55060

507-451-3010

Designers and builders of

distinctive equipment
for t/)e performing arts

CALL OR WAITE TODAY 1801 VI. 47TH Sf. • CHICAGO 31, ILLINOIS



MERRY MUGS
Ed FranK
Oan Bob

contact: Bob Gall, 12'06
Independence, Mo. 64052

YANKEHE CLIPPERS
ermanJohn Chet

Contact. H Chuck
RiYer N' erman Zwi, . Y. 11739 ck, Box 342, Great

NEPTUNERSBrennan f'rOCKf!il<
NO\'le\\ Maino

contact: George Nowell, 72 ROUf!ch, "''i
e

.,

pro'lidence R. \. 02907

CLASSICS
Paul k

C Carl S line
Montact· nyder Jack

elrose 'p:~' Steel J Phil s~alone

.

1..__~~>_'_Pd. 19 r., 760 eel, Jr117 I West Avo.


