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Feel the ElectricThrill
as the Bluegrass Student Union brings you

THE MUSIC MAN

Innovative arrangements by Walter
Latzko, memorable score by Meredith
Willson. Singing just wasn’t enough! This
music had to be performed! And after a
two-year effort, the society’s most exciting”
show quartet has captured a performance
that is certain to be regarded a
masterpiece. Fifteen melodies every
barbershop singer knows; a thousand
harmonies few have ever known, . .until
now!

The distribulion, sale, or advertising ol unclficial recordings Is nala
representalion Lhat ihe conlents of such recordings are appropriale [or
contes| use.

Forinformalion concerning bookings wirile W
P.O. Box 34324, Lovisville, Ky. 40232

“You'll see the glitter of crashing
cymbals. And you'll hear the thunder of
rolling drums, the shimmer of trumpets!”

NAME ——
ADDRESS
CITY STATE ZIP
Album Cass, 8-Track
After Class .........o...es $7.00"
Older the Better ......... $8.00"
Mustc Man ............0. $9.00*

* Add 95¢ per order for delivery in 3 1o 4 weeks ... or add $1.95 per
order lor delivery in a week to 10 days ¢/o Bluegrass Records
10410 St. Rene Rd.  Louisvllie, Ky. 40299

Canadian orders specily "U.S. Funds”
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Perry . . . Don Richardson . . . Dean
Snyder . . . Dave Stevens . , . Dorothy
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Conventions

INTERNATIONAL
July 3-10

July 1-8
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Welt, Orloff’s done it. Yes, he's hit
the 100 mark. Jerry QOrloff of the Penin-
sula, {Cal.) Chapter has brought 100
members into our Society. Amazing.

Which got me to thinking — it's really
wonderful how many of our top men are
excellent recruiters. Not to denegrate
Jerry in any way; he’s been a stemwinder
in that Peninsula Chapter since the word
go. Despite illness and adversity. But |
was thinking specifically of people like
Past International President Burt Huish
with 18 new members. AIC members like
John Loots of the 1958 Champion
"Gaynotes” with 20 and Freddy King of
the 1970 Champion "Criole Four' with
20, International Board Member Bert
Warshaw with 32 and Rocky Mountain
District President Fred Wiese with 28,
International staff member Tom Cogan
has 32.

These are men who are up to their
tonsils in barbershopping in adminis-
trative and/or musical capacities. Men
who spend, or have spent, days upon

Thinking

loud . ..

weekends at shows and meetings across
their respective districts and even right
across the Society. But obviously they
still retain their enthusiasm at the local
level, or they wouldn't be bringing in
members the way they do. If more of us
could just maintain this enthusiasm in our
hobhy. The pride that you must have to
sell anything to anyone. Or at least to
create their interest in the first'place. To
get them to that first meeting.

What a great gift we have to share:
barbershop harmony. Why are we so
selfish about it? | so vividly recall back in
the late 50s or early 60s talking to Cy
Astley, tenor of a pretty fair Western
Canadian quartet in those days. 1'd guess
Cy was about 40 at the time, and he'd
just discovered barbershopping a couple
of years before and he couldn't get
enough of it. His eyes were moist when
he said to me, “"Hugh, the shame of it.
The years | wastad, the fun | missed, just
because | didn't know barbershopping
existed.”

Sound familiar?

Executive Director

).
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Letters

Thanks, Everyone

| want to thank you, as the editor and
my friend, for writing the article .in the
July-August HARMONIZER. | would
remind all readers thal any success |
may have had was because of a very
talented, dedicated and supportive staff
at the International Office. Also, this
list must include all the volunteer faculty
which served so competently in the
education program for over 20 years.

Thanks, too, to the groups, chapters,
districts and hundreds of individuals
who expressed their thanks and hopes
for a happy retirement for Betty and
me.

Since September 1st we have moved
to our new home in Tucson, where |
now sing bass; we went to England,
where | worked for 17 days as a consult-
ant to BABS, and we also enjoyed a
month in Egypt with our son, Bob.

No one |' know has ever had a better
career than | have had in music. | am
grateful and thankful for having had the
privilege to work for the Society.

My best wishes to new Music De-
partment Director Joe Lifes. | hope |1
didn’t foul up second base so badly that
no one can play it.

As a parting shot, | hope all members
{who along with me, do not want 10
change the Society) witll write and express
their satisfaction with having the oppor-
tunity to preserve a beautiful style of
male singing. The Society should set the
standard, and it has. It is up to those of
us who joined to pitch in and help pre-
serve,

Bob Johnson (retired)
Tucson, Ariz.

S-P-E-B-S-C-WHAT?A

As many members know, it makes the
International Office unhappy when So-
ciety members pronounce S.P.E.B.S.Q.-
S.A. as spebsqua.'” The International
Office would like us to use the full thir-
teen-word name {fourteen, if you count
the “Inc.”), or else to use the eight-
letter abbreviation, speaking each letter
separately, or, better vet, the official
shortened name — ""Barbershop Harmony
Society.” But, just as most of us are
taught not to say "ain't” (but use it
anyhow!, many Barbershoppers seem to
find it convenient to refer to our or-
ganization as ‘‘spebsqua’’ even though the

e

sounds in this term call for a “u’* where

there is an ”'S” in the abbreviation of the
Society’s name.

As most members do not know — and
{ include those members listed on page 2
of The HARMONIZER — there is some
basis for the ‘'spebsqua’ appellation. In
fact, it is sometimes referred to as the
Appalachian appellation. You see, before
the discovery of America by Amerigo
Vespucci, Christopher Columbus, the Vi-
kings and Britishh rock bands, the Indian
tribes of the Appalachian region prac-
ticed a musical form in which four men
would join together and howl. The sound
produced was loud, mournful, protracted
and rhythmical. The mournful part
becomes clear when | explain that this
manifestation occurred at hair-cutting
time, and in that era haircutting was done
with dull tomahawks.

As time went on, the stronger, more
courageous tribesmen {those who might
be said to have had solid stage presence}
tended to experiment, despite the fact
that the impetus for the wailing was fear
and pain. They would throw in a tiddly
or a swipe here and there to see what the
effect was, and thus managed to get some
enjoyment out ot an adverse situation,

One might wonder how such a dismal
experience couid lead to the banding
together of the men who shared the ex-
perience. But, think for a moment:
haven't you heard of people who sur-
vive a shipwreck forming an organization
to memorialize that shared experience?
At any rate, those tribe members who
survived the periodic dull tomahawk
did form an organization with a long
name and, since | have no knowledge
of their dialect, or any Indian dialect
for that matter, | obtained the help of
an expert translator. He telis me their
organization name translates into: So-
ciety for Preservation and Encouragement
of Barber Shop Quartet Ululation in
Appalachia.

Of course, the Appalachia of today
has fine barbershop choruses and quar-
tets. But it wasn't always that way, and
you wanted the facts, didn't you?

Ted Demsky
North Brookhaven. N. Y,

Thinks Unity Important

I've been reading with interest the
letters and articles about changing our
judging rutes to separate the groups
competing into two categories, the
“purists”’ and the “entertainers.”

| have heen singing, playing and
directing nearly every style of music for
many years and have directed two small

barbershop choruses in the past four
years. | have found much to preserve,
protect and encourage in the pure defi-
nition of barbershop music.

At the same time, there is always
much to learn, much room for change
and growth. One of the greatest areas
for growth in all of human experience,
an area offering tremendous reward, is
in the area of understanding, accepting
and appreciating each other and our
differing tastes, preferences and points
of view.

The possibility of seeing our Society
grow to 50,000 members by our 50th
anniversary is so exciting that | am ex-
tremely proud to be part of the organi-
zation at this particular time in history.
One of the most important qualities we
can preserve and encourage in the Society
is that of the fellowship, the common
purpose, the joy of seeing a beautiful
outcome from our UNITED efforts. 1
guess my primary reason for writing this
is to encourage unity rather than separa-
tion. And this unity, which will encour-
age retention, will help make the goal of
50,000 members a reality.

Could we not learn from some other
competitive disciplines? Could we not
follow the example of, say, figure skat-
ing, gymnastics, and sevaral other athletic
endeavors? These forms of self-expression
combine both the purist definitions and
the entertaining artistry of the individuals
by having participants demonstrate in a
“compulsory’ category AND a “‘free-
style’” category.

The interest of preservation, growth,
purism, entertainment, individual ex-
pression, and, most of all, a GROWING
Society with meaningful, enjoyable ex-
periences for all, can best be served by
competition which will unite us rather
than separate us into categories and frag-
ments.

Dividing contests into categories with
rooms for judges and auditoriums for
audiences is an either/or approach. We
don't have to prove someone is right and
someone is wrong. Why can’t we all win?
Why can’t we “have it all?]"”

I think the best long-term approach
would be Lo write rules requiring com-
petitors to show their abilities in BOTH
a compulsory AND a free-styie portion of
competition.

“United we stand; divided we fall’
may be a worn out cliche by now, but |
think it still applies.

Toward greater harmony,

A, Daniel Tice
Bridgeport, Va.
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The man said that “fumbar disk
herniation is caused by rupture of the
annulus fibrosus, allowing the inter-
vertebral disk lo protrude and press upon
the adjacent nerve root. The resulting
acute sciatic pain . . ., and those of you
who have had a “slipped disk” know
what the man was saying. So I've been
“out of commission’” since November 2
and recuperating from back surgery —
all this not to enlist your sympathy, but
to simply say that being out of action for
two months will certainly play havoc
with the music publishing program. |
hope to be back in the office at least
part time early in January and get more
music into the works!

In the 1982 July/August HARMO-
NIZER, some of the new arrangements
were reviewed. Those in the ""fun-and-alsc
-good-for-contest’’ category included BA-
BY WON'T YOU PLEASE COME HOME
(7155), MANDY 'N' ME (7158), YOU
WERE ONLY FOOLING (7157},
THERE'LL BE NO NEW TUNES CN
THIS QLD PIANO (7158), ROLL CON
MISSISSIPPI, ROLL ON (7159), I'M
LOOKING FOR A GIRL NAMED
MARY ({7160}, WHAT A WONDERFUL
WEDDING THAT WILL BE ({7161},
FOR THE SAKE OF AULD LANG
SYNE (71682), and I'VE FOUND MY
SWEETHEART SALLY (7163).

The two songs released in the HAR-
MONIZER in the first half of 1982
were HOW CAN t MISS YOU IF YOU
WON'T GO AWAY (7541} and DON'T
GO IN THE LION'S CAGE TONIGHT
(8077). In the last threa issues of our
magazine we all received PAL OF MINE
(8078), BRING BACK THOSE VAUDE-
VILLE DAYS (7542) and | HAVE A
SONG TO SING (7666), the theme song
from the 1982 Harmony College show.

Some of the “good-for-contest” songs
released in the last half of 1982 included:

WAIT AND SEE (7164), arranged by
Burt Szabo. This one is a "‘sleeper” and
relatively easy to sing — a nice combina-
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New Music Notes

By Music Services Assistant Dave Stevens

tion for a contest batlad,

I'VE GOT THE TIME, I'VE GOT THE
PLLACE (7165}, arranged by Director of
Music Education and Services Joe Liles.
This song has long been a favorite "‘easy
beat’” number in the quartet repertoire.
Here is the first legal arrangement — and
with the correct melody!

THAT OLD GANG OF MINE (7168),
the grandad of all the “gang of mine”
songs. This is a revised and reissued
arrangerment by Jack Baird and befongs
in vyour performance package because
audiences recognize the song.

| LOVE YQU JUST THE SAME
SWEET ADELINE (7187) is certainly
one of the best songs Tin Pan Alley came
up with that used the famous "‘Sweet
Adeline” for its inspiration. John Hohl’s
arrangement is specially nice and yvour
audiences will relate to it.

DEAR OLD GAL WHO'S YOUR PAL
TONIGHT (7168] was one of Richard
Whiting's early songs and almost arranges
itself — so | simpiy put it down on paper.
Another real barbershop ballad.

| WOULDON'T TRADE THE SILVER
IN MY MOTHER'S HAIR (7169) is a re-
vised and reissued arrangement by Jack
Baird. This was a big song for the “"Town
and Country Four,”” International Quar-
tet Champions twenty vyears ago, and
more recently a fine wvehicle for the
youngsters from Louisville, the *‘Har-
rington Brothers,”

I MISS MOTHER MOST QF ALL
(7170) is another hit from the team of
Frank Marzocco and Joe Liles — one of
their best efforts to date. Give this one
a good hard look for your next contest
ballad.

A BUNDLE OF OLD LOVE LET-
TERS (7171) is at last available {and
legal) in an authoritative arrangement
that will make you sound like a champ.
If your quartet can't “'get into” this one,
there may be no hope.

AT THE MOVING PICTURE BALL
(7172) is the famous Lou Perry arrange-

ment that made the "Boston Common’
name a household word. Not easy, but
well worth the effort — audiences and
judges all like this one.

Several “not-for-contest’ releases in-
cluded a revised version of Bob Haeger's
| BELIEVE (7667), a song that never
fails to provide an emotional high for
singer and listener alike. Also a hymn that
was the hit of the general sessions at
Harmony College last summer (courtesy
of composer Einar Pedersen) HEAR US
NOW, OH GOD, OUR FATHER (8521},
And finally, the Meredith Willson song,
YOU AND 1 {7665), as arranged by our
man from Tucson, Lou Perry.

So there were five songs distributed
in the HARMONIZER and twenty-one
songs released through the Music Sub-
scription plan — still a “best-buy™ pro-
gram whereby, for $5, you get the next
15 songs published for us by major
musi¢ publishers. Join now and keep
current on the good barbershop songs
coming out.

The most important publication from
the music department since the release of
the Arranging Manual in 1980 is the
WOOODSHEDDING FOLIO {4040
@%1.00). You can't fail to improve your
ability as a woodshedder if you follow
the instructions in this 34-page manual.
Discover the five steps to more enjoy-
ment with the lyric and melody of
thirty-two songs — and get the cassette
too. On the cassette {4810 @%3.00), you
hear Staffer Lyle Pettigrew singing all
thirty-two songs. This helps you learn
the melody and lyric — you can atso use
the cassette to woodshed with if vyour
tead singer isn't handy. Get your folio
and cassette today!

That's about it — except to thank so
many of you out there for your cards,
phone calis and good wishes for my re-
covery — a feller all of a sudden realizes
how lucky he is to be a member of this
great Society.



YOU'LL LOVE SEATTLE, SITE OF OUR 1983 CONVENTION AND CONTESTS (JULY 3-10, 1983}

“Emerald City” Trulyv a Gem

By Don Duncan
Seattle '"Times™™ Staff Reporter

The only reminders these days that
Seattle once was a rough-and-tumble saw-
mill town and the jumping off place for
the Klondike Gold Rush are the still
abundant Evergreen trees and the water —
both fresh and salt — that just won't go
away.

You won't encounter a logger or an
Indian in headdress anywhere on the
streets of ""The Emerald Cily,” and, sorry
to dispel the myth, but you probably
won’'t even see a raindrop when attending
the convention in July.
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If it should sprinkle, however, just ask
a native how to walk in the spaces be-
tween the drops and never get wet, It's
an old Seattle trick.

Seattle in the summer is an outdoors-
man's dream. And when you aren’t re-
hearsing, or attending a meeting, or
listening, in rapture, to some of the finest
chord-busting this side of heaven, you
sure don’t want to be inside,

Like Rome, Seattle is built on seven
hills, although nobody can quite figure
where one stops and the next one begins.
It is blessed with two lakes (Washington
and Union), Puget Sound and two moun-
tain ranges, the Qlympics to the West and
the Cascades to the East,

The latter is dominated by a giant ice-
cream cone, 14,400-foot-high Mount
Rainier, which, unfortunately, has been
upstaged lately by the eruptions of its
little sister, Mount St. Helens, about 100
miles down the pike.

Seattle is, as maost of the civilized
world knows, the home of a great kite
factory, The Boeing Aircraft Co., world’s
largest producer of commercial jetliners,

Fewer know — although you found
out if you attended the Mid-Winter con-
vention here in 1970 — that it also has
two of the world's four floating bridges.
We also have a third in our state, up on
Hood Canal, but we're a bit sensitive

about it these days. (Part of it sank in a
windstorm.}

We also have eight drawspans, to hold
together our hour-glass-shaped figure.
These are opened and closed all day long
for pleasure boats and commercial
vessels,

If you follow sports, you've heard
Howard Cosell and friends gush over our
$40 million Kingdome, where the Super-
Sonics, Mariners and Seahawks play —
out of the rain.

The city’s waterfront can be traveled
on foot or in the comfort of an old-
fashioned electric trolley. Down where
the smell is all salt and creosote, and the
seagulls soar, you’'ll find the municipal
aquarium, the main terminal for the
nation’s largest state-owned ferryboat
fleet and open-air stalls that sell seafood
in all forms. Warning: No more than two
cups of clam nectar without written per-
mission from your wife.

Pioneer Square, where Seattle began
127 vyears ago and the words “Skid
Road’ originated, has been all gussied up
as we, like many c¢ities, rediscover our
roots.

It is here that an overturned pot of
glue — not! the cow-and-lantern bit —
torched the original city in 1889. A new
city was built on the ashes, but ane still



can see things as they were, pre-fire, in
a scheduled underground tour.

A tourist “‘must’” is Seattle’s famous
Pike Place Market, where farmers bring
and sell fresh-picked fruits and vege-
tables, and the array of fresh seafood
truly is dazzling. Venders range from
flower sellers to an old gent who deals
in live, plump angleworms for fisher-
men.

If you are into rubbernecking, you'll
be bug-eyed at the sight of the skyscrap-
ing, pencit-shaped Rainier Bank Tower,
which perches on the sharpened end.
Only a few blocks away, you can join
sidewalk superintendents “‘helping to
erect”” Columbia Tower, which will be
nearly 1,000 feet tall and reign as the
eighth-taliest building in these United
States.

Our largest neighborhood, Ballard, not
only has more Swedes, Norwegians,
Danes and Icelanders than you'll find
almost anywhere this side of the At
lantic, but is the home of the "“Ballard
Locks,” through which thousands of
vessels pass each year on the way from
fresh to salt water, or vice versa. In
season, tens of thousands of sockeye
salmon also go through the locks” fish
ladders to spawn.

Seattle has staged two world’s fairs
in its young life,

The first — the Alaska-Yukon-Pacific
Exposition of 1909 - left a legacy of
buildings that launched the University of
Washington {enrollment: 33,000) and a

Spurts water

football team, the Huskies, which consis-
tently is nationalty ranked.

The second — the Century 21 Expo-
sition in 1962 — capitalized on the post-
Sputnik interest in science and left be-
hind both a healthy profit and a magni-
ficent Seattle Center,

You'll be seeing a lot of the latter
when you hop aboard a monorail, just a
block from convention headquarters, The
Westin, and debark a short walk from the
Coliseum, where the singing competi-
tions will be held.

The Center has a lavish Opera House,
where they annually stage Wagner’s Ring
Cycle in both German and English. It
also has a 600-foot-high Space Needle,
with a public viewing platform and a
restaurant that makes a complete rev-
ofution, in the air, every hour. Thanks
to the miracle of modern technology,
a 1/3-horsepower motor turns the whole
thing.

There's a Tivoli-like amusement park,
a Center House that offers foods of many
lands, an international fountain that
in cadence with musical
compositions and the Pacific Science
Center, which is worth seeing for its Taj
Mahal-like pools and its great curving
arches, even if you don’t give a darn
about science.

Oh, yes, almost forgot: That monorail
that you'll take to and from the Center is
the same one you saw Elvis Presley riding
in the movie, ‘It Happened at the World’s
Fair.”

SEATTLE CONVENTION
REGISTRATION

Your convention schedule includes a
cruise across Puget Sound to Kiana
Lodge, where fuchsias, begonias and
summer flowers will take your breath
away, and cauldrons of steaming clams
and racks of barbecued salmon will re-
move all hunger pangs. There will be time
to browse Indian arts and crafts, in-
cluding the warld's largest private col-
lection of totem-pole carvings and woven
indian baskets.

Time permitting, you can catch a
sightseeing boat for a waterfront cruise,
take an hourlong ferryboat ride to near-
by Bremerton and see the battleship
Missouri, aboard which the Japanese
signed World War 11 surrender papers, or
take a 45-minute drive to Snogqualmie
Falls, which is higher, though not wider,
than Niagara.

And if vou have an ounce of pride in
America's national game, baseball, you
may want to drive across the Evergreen
Point Floating Bridge to Kirkland, just
to kneel reverently on the Little League
baseball diamond that this year produced
the first American team to beat Taiwan
in the Little League World Series in 13
years.

You will find Seattleites to be western
friendly, the climate to be naturally air-
conditioned, day and night, and the shops
and accommodations to be first-class.

Even the Seattle-Tacoma Airport, with
its little subway cars, is a traveler's dream.

Have fun, and sing good.

DATE
| hereby order registrotions as follows: $
RECEIVED
— INSTRUCTIONS
QUANTITY RATE TOTAL AMOUNT
Fill out order form and mail
ADULT @ $35.00 s with payment to: SPEBSQSA, DAL
R PO Box 575, Kenosha, Wis,
(UNDER ) @ $20.00 $ 53141
19 Ragistration Fee includes: Re- o
g TOTAL TOTAL == % sarved at all contaest
REGISTRATIONS PAYMENT sessions; ragistration badge (i-

TICKETS AND BROCHURES MAY BE SENT VA UPS; THEREFORE A STREET
ADORESS IS PREFERABLE. IF LPS 1S NOT CONVENIENT FOR YOU, PLEASE

CHECK HERE '

dentification
events); souvenir program and
shuttle-bus sarvice.

D cc DCASH Dcuscx

at all official

NOTES

CHAPTER NO MEMBERSHIP NO
- | <onvenhnn
NAME
STREET
ADDRESS VENTION QFFICE
53141
CITY STATE. POSTAL
PROVINCE CQORE

I yow address chorges belore comvenhon,
please send o speccl nuhce to SPEBSQSA CON
BOX 575 KENOSHA, Wi

Regsirotton nchens ond e -ent inlormation will
be senl i the lirst weeeks of April priar to the

FOR OFFICE USE——

Make checks payable to “SPEBSQSA." Registrations are transferablo but not redeamabte.
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HOTEL/MOTEL

* Westin {(HQ}
Sheraton
Four Seasons Olympic
* Madison
Park Hilton
Mayflower
* Tropies Motor
Warwick
Pacific Plaza
Seattle Downtown Hilton
* Camliin
Regency Motor Inn
Executive Inn
Sixth Ave, Motor
Vance
Edgewater
Space Needle Travelodge
Imperial 400
* Y.M.C.A.

*

*These hotels have swimming pools

GENERAL INFORMATION:

Only written appiication on this housing
form will be accepted [phone requests
will not be processed). Maii reservations
will not be accepted after June 18.
Minimum rates cannot be guaranteed at
time of confirmation. Accommodations
at the next rate will be reserved if rooms
at the requested rate already committed,
All rates subject to tax.

Piease notify the Housing Bureau {1815
Seventh Ave., Seattle, WA 98101) of all
cancellations up to 15 days prior to con-
vention. Within last 15 days male can-
cellations directly with hotel, [Addi-
tional copies of his housing applica-
tion available upon request at the Inter-
national Office.)

Additional hotels may be added to our
convention plans in the months ahead.
The Seattle Housing Bureau will assign
registrants only when all properties on
this form are filled.

HOTELS & MAPS

TWIN or
SINGLE DOUBLE DOUBLE-DOUBLE EXTRA
{1 person) {2 persons) {2 persons) PERSON
$75 $76 $75 $15
$70 $70 $70 $20
$70 $70 $70
$50 $60 $60
$50 $60 $60 $10
$49 $57 $59 $s8
%45 $49 $55
$75 $75 $75
$39 $44 $a4
$45 $55 $55 $10
$43 $49 $53 $6
$42 $50 $53
$51 $56 $59 $10
$44 $50 $55 $5
331 $37 $39 $65
$42.51 $48-57 $48-57
$52 $56 $5
$30 $33 $37 $5
$20.71 $26.09
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MAIL THIS HOUSING FORM TO:

HOUSING APPLICATION SEATTLE CONVENTION BUREAU
SPEBSOSA INTERNATIONAL CONVENTION §.P.E.B.§.Q.S.A. Housing Bureau
SEATTLE, WASHINGTON July 3-10, 1983 1815 Seventh Ave.

Seattle, Wash. 98101

IMPORTANT INSTRUCTIONS

PLEASE MAIKE YOUR RESERVATIONS EARLY. Room assignments will be made in the order received. If accommodations

are not available at the hotels of your choice, comparable reservations will be made at other cooperating hotels. In order to

assist the Housing Bureau to provide the best accommodations for you, please note in the spaces indicated if you would accept

another type of room in order to obtain the hotel you most prefer, e.g. you might be able to accept a double bed rather than
twin in order to have your primary hotel choice. Or, you may wish to specify rate or location in order to make any changes
necessary.

#* f "R #

PLEASE PRINT OR TYPE

Please reserva the following roomls); Indicate quantity in space shown:

SINGLE (1 person, 1 Bed} DOUBLE {2 Persons, 1 Bad) TWIN or DOUBLE/DOUBLE {2 or more
persons, 2 Beds)
HOTEL CHOICE: No, 1 No, 2
No. 3 No. 4

Please list any special needs:

Namaes of occupants of each room:

Date of Arrival: Date of Departure:

SEND CONFIRMATION TO: (List one occupant)

NAME:

ADDRESS:

CITY: STATE/PROV.: Z2|P/POSTAL:

NOTE: Many hotels require a one night advance deposit. Some require a guarantee on a major credit card for arrival aftr
6 PM. You will receive a confirmation of your hotel accommodation directly from the hotel assigned to you by the
Seattle Housing Bureau. This confirmation will usually note any deposit requirements, If your plans change, please

contact your hotel directly to assure correct arrangements. ' .
To Housing Bureau: In order to assign a room, you may make the following types of adjustments:

Room Type Location

{Please describe) Other

( For Convention Bureau use only)

RESERVATION FOLLOW-THRU | DATE 8;!NITIAL

Received at Housing Bureau

Procassed to Hotel/Motel

Received at Hotel/Motel

Confirmed to guest

Returned to Housing Bureau

{SEE MAP ON REVERSE SIDE FOR APPROXIMATE LOCATIONS OF HOTELS)



Let’s go to

the Seattle Convention
together.

United offers special discounts (in Michigan, the number is 800-482-0243).
to the July convention, It is most important to ask for the

United and the SPEBSQSA are joining CONVENTION DESK and give the Barber
together to save you money. For special Shoppers’ account number, 7327. United
savings not available to the general public, will supply all information on flights and
you or your Travel Agent should call fares and will make reservations. Call early

United’s toll-free number, 800-521-0810 ) for the best selection.




Voice of Experience

By Dorothy Stockbridge,
Sarasota “Herald-Tribune™ Staff Writer

Shown immediately below are Int'l Pres. Dr.
Henry J. “Hank”™ Vomacka and wife Mary.
Below, left, daughter-indaw Jan, son David
and granddaughter Kelly; right, son Bob,
daughtor-in-law Bonnle and grandson Scott.
Bottom: chapter welcemes president-elect

homo from Pittsburgh; right, son-in-law Dick,
daughtor Martha and grandson Richard.

If only the second grade teacher
could hear him now.

The newly elected president of the
Society is Sarasota'’s Dr. Henry J. "Hank'"
Vomacka, a washout as a singer in sec-
ond grade.

“My teacher was walking up and
down telling the children if we were
altos or tenors. When she got to me she
said | was a listener and told me not to
sing. It almost ruined me. | didn’t sing
again until high school,” said Vomacka,
a retired anesthesiologist and lead singer
in the quartet called The Best Generation.”’

Luckily, Vomacka’s father liked to sing in
the car {that was before car radios) and
he encouraged his four sons to do the
same. In high school on Long lsland,
(N, Y.} young Hank found some friends
who liked to harmonize.

But it was not until his Army days
during World War 1l that he hooked up
with a man who knew all the old bar-
bershop songs and could teach all four
parts. It meant General Patton’s Third
Army in Europe had a barbershop quar-
tet through the Battle of the Bulge. The
four were in the same infantry division
but not the same batallion.

“Whenever we were resting or re-
supplying we'd get on the radio and
arrange a meeting place. We'd sing a
little barbershop and we’'d have 40 to
50 Gls gathered around,” said Vomacka,
who has loved barbershop music ever
since.

The Army also introduced Vomacka
to Sarasota, After assignments as an
Army Air Corps flight surgeon in Green-
land and Tampa’s Drew Field, he was
sent to the airport base in Sarasota
from January to September 1944, His
wife Mary, a surgical nurse he'd met
while interning at [Nassau Hospital on
Long lIsland, still has the letters he
wrote describing Sarasota and ‘‘people
who couldn’t do enough for the guys
in the Army."”’

When he was mustered out in Jan-

uary 1946, they immediately headed
for Sarasota. By August he had his
license to practice medicine and was

charging $3 for office calls, $6 for house
calls.

His first year in Sarasota, Vomacka
paid %25 for $100,000 worth of mal-
practice insurance. Insurance cost him
$9,000 in 1980, the year he decided to
retire. As a Christmas present he can-
celled the remaining bills owed by his
patients because ' the money was coming
in in fives and tens. | just thought that,
if people were paying that way, they
needed the money more than | did.”

Vomacka admits he became dis
illusioned with the medical field during
his last couple of years.

") guess | burned out. My kids were
educated and I’d rather play golf, gar-
den, swim, read and sing barbershop
music,” he said.

Vomacka was among the guys who
turned out in March 1949 for the organ-
izational meeting of a Sarasota Chapter.

By the next year 45 to 50 members
had paid their $2.50 dues and were re-
hearsing a show to be put on with the
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Tampa Chapter. Then disaster loomed.
The international organization threatened
to pull the Sarasota Chapter’'s charter
because of nonpayment of dues. {It seems
the treasurer had lost the dues money at
the dog track.) Needless to say, someone
came up with the dues money in a
hurry.

For five years Vomacka has been lead
singer of “The Best Generation,” with
Chapter President Mel Stone as baritone,
Vic Renno as tenor and Charlie Wetzel
as bass. Ht took a year of singing before
Vomacka and Wetzel discovered they'd
graduated in the same Class of 1336
at the University of Alabama.

Vomacka insists his extra responsi-
hilities won’t cut into his singing. As
international vice president the past three
years, he has been attending district
meetings and contests ten weekends and
two full weeks a year. For six years
Vomacka has been teaching at chapter
officer training schools. His vast ad-
ministrative experience at both the chap-

ter and district level has well qualified,

him for the Society’s highest leader-
ship position,

Vomacka’s goal as international presi-
dent is to bring even more people into
barbershopping: to raise membership
from 38,000 to 50,000 by the 50th an-
niversary year in 1988. He also vows to
keep barbershop music pure.

"l think it's an art form. The only
thing comparable is a finely tuned string
quartet,” he said. “The song has to be
a certain type: about home, mother,
girls, apple pie, patriotism. We're very
square. You can’t take country-western
and make it barbershop. Barbershop
must have four chords or more.

“Shenandoalt is a nice song, one
frequently sung by Barbershoppers, but
it's not pure barbershop.

"The hig problem is educating our
members. There’s a tendency to think
that any four-part harmony is barber-
shop. We want to keep it pure. We can
use a lot of songs from the 1940s and
earfier, rearranged, and ‘The Music Man.’
We have men writing great barbershop
songs today."”

Wife Mary laughs at Vomacka's des-
cription of himself as square.

"He’s really very liberal and well-
read. He doesn’t fit into the square cate-
gory,"” she said, admitting that he courted
her with songs. ""He made up songs for
me. | liked his singing and voice.”’

That second grade teacher just didn’t
recognize budding talent.

45th International SPEBSQSA Convention

SPECIAL TOURS

PLAN 5OW 10 JOIN US OH AN EXCITING FUN-FILLED CRUISE TO
ALASKA BEFORE OR AFTER THE CONVENTIQN OR THE BREATHTAXING
CANADIAN ROCKIES TOUR AMD TAXE ADVANTAGE OF SPECIAL OISCOUITS
FOR SPEBSQSA MEMBERS, FAMILY AND FRIENDS. ALSO, SPECIAL AIR
DISCOUNTS ARE AVATLABLE TO ANO FROH THE CORVENTION.

PRE-CONVENTION CRUISE
HIS DAMIAIE

SAILLHG: JUNE 24, 1983 FROH VANCOUVER FOR
7 NIGHTS

ACCOMMQDATIONS, ALL MCALS, ENTERTAINKENT,
DALLY ACTIVITIES AND TRAMSPORTATION FROH
AIRPORT TO PIER AND FROM PIER TO SEATTLE
THCLYOED.

POST-CONVENTION
CRUISE

1SLAND PRINCESS

SAILING: JULY Y1, 1983 FROM
YANCOUYER FDR B HIGHTS

ACCDMMODATIONS, ALL MEALS,
ENTERTAIKMENT, DAILY ACTIVITIES AND et
TRAHSPORTATION FROM SEATTLE TD THE

PLER AlD FROM PLER TO AIRPORT TNCLUDEO. CANADA

POST-CONVENTION

OEPARTS: SEATTLE JuLy 10, 1983 FOR 7 DAYS

HIGHL IGHTS:  ORANAGAN VALLEY, VERNON, ROGERS
PASS, GLACIER & YDHD PARXS, BANFF,
LAKE LOUISE, COLUMBIA ICEFIELOS,
JASPER, MT. ROBINSON, YELLOWHEAD
HIGHWAY , KAMLOOPS, FRAZER CANYON
AND YARCOUVER.

RIS FULLY ESCORTEDR TGUR INCLUODES
ACCOMMINATIONS, ALL SIGHTSEETHG AKD
SDME MELALS.

255-TH83 333-72236

Sponsiied by Harmony Sarvices Coip.

(R EE- X E-E Bl S EE RS EEE LS B X E R X RN EEE RS EEE E R E X X
To leperial Travel Agency. Inc.
Group & [ncentive Travel Division
1768 Post Road, Fairfield, CT 06430

Hare _  Phone

Address

Please sond me complete infannation on
l Pre-convention Alaska cruise.

I ] Post-convention Alaska cruise.

[_ | Canadian Rockies Lour.
] Discount air travel from

to Seattle.
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A “Classic Collection,” Indeed!

By Lou Perry,
2G50 N, Miracle Mile, Apt. 1003,
Tucson, Ariz. 85705

The dictionary offers these definitions
for CLASSIC COLLECTION:

CLASSIC: a work of enduring excellence.
COLLECTION: an acaonulation gath-
ered for study, comparison, or exhibi-
fioH.

Thus, by definition, a ‘“classic col
lection” might be an acctonilation of
works of enduring excellence, gatficred
for study, compuarisen or exhibition.

There is an analogy here somewhere,
but before it is stretched too far, let it
be known that the quartet known as the
"Glassic  Collection” are the current
champions of our Sociely, by virtue of
their outstanding performance in Pitts-
Durglt last summer.

The ‘works” of endiring excellence
were twofold. The songs they sang were
all in the classic tradition of the barber-
shop style; and the presentation of the
songs twas  classically  disciplined, and
delivered in the robust mauner listori-
cally associated with the best quarteis
in the past.

The aforesuid “works” were exhibited
for study and comparison before an
august body of judges in Pittsburgh,
along with the works of forty-eight
other quartets, and the final judgment
determined the “Classics” the classiest.

However, the “Collection” was one
not only of “works,” but of forr men,
Sfour musicians.

Terry Heltne, the buss, fortifies the
consonant overtones sung above him by
the other three voices with the energy,
resonance amd control of his fine vocal
falents.

Larry Wilson, the lead singer, whose
tonal quality and color would qualify
himt for a professional spot anywhere,
ponrs out the composer’s intenfions with
understanding and love,

Curt Hutchison, the tenor, the top of

whose range las yet fo be discovered,
simply puts his voice on the overtone,
and is one of the few wmen singing barber-
shop today who most often improves
the consonance of the overlone.

And then tliere is George Duavidson,
the baritone. It is the considered opinion
of people most knowledgeable of the
classic barbershop style that it is not
possible o have a great quartet without
a great baritone. Inassauch as the Classic
Collection is a great quartet by any stan-
dard, it must follow that George is a
great baritone, and indeed he fortifies
that opinion. He adds color, brilliance
of tuning, and vocal fortification te the
energy generated by the bass.

The enduring excellence of the “'Col-
lection’ is manifested jn other areas foo.
Larry has been the director of the Denver
“Mile High' Chorus each time it has
represented the youthful Rocky Moun-
fain  District in infernational compaefi-
tion, while Terry, George and Curt have
acted as section leaders.

fin addition, George has shown a flair
Jor administration by chairing three suc-
cessful district conventions. Larry coach-
ed the quartet which won the Rocky
Mowntain Districf contest in Rapid City
last September, and all four men are
willing to help wiy quartet which aspires
to excellence.

They feel a deep sense of obligation to
the Society which afforded them the
opportunity fto realize their singing po-
tential, and therefore think it ounly fir-
ting that they give back some of what
they got along the way.

They are inordinately proud of the
barbershiop style of singing and cheose
to sing only classic barbershop songs.
They are indeed iruly a “clussic collee-
tion’ in every sense of the definition,
wid champions worthy of emnlation.

(By Lou Perry)

By Grag Lyne,
804 West Elden Ave.,
Chicago, Ifl. 60614

| first met the Classic Collection in
1974 at a Central States District (CSD)
Contest. Like so many young quartets,
they had gone to their first contest
planning on being the champions — they
came in twelfth, Would you believe that
the acceptance song they were planning
to sing was the ever-popular barbershop
standard, “The Twelfth of Never?!”
Well, it was. To say that this quartet has
come a long way would be an under-
statement. Were they disappointed? Yes.
Defeated? Not by a long shot. But in the
hotel room after the contest we talked
about goals ({realistic ones), dedication
and the rewards of guartetting. It was
that evening that we began a lifelong
friendship and love affair.

Soon after | began travelling to their
hometown of Hastings, Nebr. for coach-
ing sessions, but more important, to share
together this hobby called barber-
shopping. The original Classic Col-
lection was made up of Curt Hutchison,
tenor; Larry Wilson, lead; Joe Heltne,
baritone; and Terry Heltne, bass. This
foursome became the 1976 CSD Champs.
Without question, it was the three young-
sters who brought a youthful vitality to
the quartet. But it was “'Papa Joe"
{Terry’s father) who brought a kind of
guidance to the quartet and who taught
each of us a love of people. ""Papa Joe”
died of leukemia. But the spirit and
compassion he fostered in the younger
ones remains with the Classic Collection
to this day.

Soon, business opportunities called
Terry to Denver. Larry and Curt Fol-
lowed shortly after. It was only a matter
of time before the threesome began
looking for a baritone who shared the
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same love of singing and insatiable bar-
bershop desire that they had developed,
They found just what they were looking
for in George Davidson. With George,
they became Rocky Mountain District
Champions in 1877.

The guys were recently in Chicago,
where we spent much of the day talking
about what had transpired over the past
eight vears. In our discussion we talked
about the various stages of development
the quartet went through. These steps
may well prove of interest to many other
quartets in our Society:

First two years — Primarily a learning
stage about the Society, its quartets
and choruses. Most of the singing was
primarily imitative (lots of hero wor-
ship of the Suntones and Deater’s
Choice with Larry trying to sound like
Bob Franklin and Terry trying to
sound like Gary Parker. They all

tried to look like Harlan Wilson).
Most important, a learning about the
enjoyment of singing and a building
of camaraderie among themselves.
Next three years — An exaggerated in-
terest in the mechanics of singing.
Singing/ensemble intricacias begin to

L L]

The CLASSIC COLLECTION FAMILY — from left, George and Sally Davidson with ¢hildren

compete unfavorably with the song.
Some disenchantment; much question-
ing about goals and direction of the
quartet. Best summed up in Curt’s
words: “"This is the time when we
made all the mistakes every quartet
makes."”

Next two vyears — A quest for self-
identity as a quartet. This stage shows
the first attempts at developing a quar-
tet personality. A greater refinement
of singing technique but still incon-
sistent. The question of image be-
comes a primary concern. This re-
presented the most difficult step for
the quartet — that of trying to develop
a charisma onstage and realizing their
responsibility to the audience.

Year preceding Pittsburgh — An amai-
gamation of the above. A desire to put
the music above placement in the
contest. George states it best: “The
thing most inspirational for me at
Pittsburgh was not the gold or the
trophy, but the singing, and to have
the audience like us.”

For such a long period in our Society,
credence has been given to the idea that it
is the “coach’” of a quartet that “‘makes
the quartet.”” While the need for guidance

4

Emily, Marne and Michael; Terry and Jennifer Heltne; Curt and Cindy Hutchison end children
Bradiey, Stephanie and Andrew; and Larry Wilson.

from an outside source cannot be denied,
it is my opinion and the opinion of the
quartet that the wise quartet can learn
from many. Curt comments on the sub-
ject in this manner: ‘“We would listen to
many people . and took what we
thought was good and left out what we
thought was bad. Our quartet represents
the growth of four unknowledgeable
Barbershoppers into the molding of
a unit quartet using many of the Society’s
teachers and judges.”

The quartet works and plays hard —
voice lessons, critiquing of tapes, the
attendance of many district music
Schools as students {and more recently as
faculty), duet rehearsals, trio rehearsals
when one of them is out of town. They
enjoy tennis, jogging and golf and often
work out together. Their rehearsals are
set up on the basis of quality of singing
time rather than quantity of singing time,
They realize the importance of activities
which involve the wives and families and
are quick to plan time to be together.
Terry contributes, "We love what we're
doing. We have such a great time and
yet we're able to accomplish a lot. That
is the secret of our quartet.” Larry echoes
Terry's feelings:

"We're our own best amusement — we
can always laugh at ourselves, We're never
satisfied; we're always critical. But our
new goal is still the same as it always was
— to get better.”

Pittsburgh, for those of you who
weren’t there, was, indeed, a thrill. The
Classic Collection were superb, Thay
will make fine champions. | want to go
on record to say what a joy it has been
for me seeing them grow over the years.
But, in spite of the accolades they have
received and will continue to receive,
this quartet has always possessed a sin-
cerity and humility which is most envi-
able. The continuing philosophy and atti-
tude of the Classic Collection is best
summed up by Curt:

"“The highlight of the convention was
knowing that we came — we did —
and it worked! But the second high-
light was woodshedding with champion
quartetmen such as Rich Knapp, Jim
Grant and ""Buzz'" Haegsr. It was such a
kick to think that someone else thought |
was really a good singer.”

A few sentences later he confided:

"“Greg, our goal now is to keep putting
more icing on top of the icing . . . and
we're going to do it with barbershop.
That's something we're committed to
... We just like barbershop songs and
barbershop harmonies."
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“I disagree with what you say, but 1
shall defend to the death your right to
say it Attributed to Volwire, 1694-
i778

The Way WE See It

Please consider the following in re-
sponse to the Don Gray article, "The Way
| See It,”" in the 1982 July/August
HARMONMNIZER and associated letters
published in the September/October
issue.

If Don Gray and his very fine (and
entertaining) guartet wish to take a page
from Arthur Fiedler, that's their pre-
rogative, | don‘t think, however, that Mr,
Fiedler would suggest that all symphonic
orchestras make popular music a large
part of their repertoire, nor would many
symphony orchestras consider using non-
classical music as a ploy to broaden their
popular appeal. They usually find success
as a measure of how well they perform
their chosen medium.

Like it or not, barbership music is,
and has been, since the day O. C. Cash
& Co. got together, relegated to a status
of having what Dick Floersheirmer de-
scribes as & ‘‘narrow appeal to a few
esthetes.”” The broad popular appeal it
once had was overtaken by events and
technology. The same thing happened
to opera, yet a healthy segment of the
population continues to dress up and pay
money to see and hear sormething com-
posed 200 years ago, not one word or
note of which has been altered since,
when performed by a competent com-
pany. The same audience will be back
next vyear, provided the performance
meets their standards, accompanied by
friends they feel would enjoy such a
thing. A few of those friends will be-
coeme adherents, and thus does support
for a unique art form grow.

We are much the same.

There are not many composers today
who are working in the classical field. The
same is true of barbershop music. So
what? Mozart, Beethoven, el. al, were
products of an era. So were the compos-
ers of the songs we like best for barber-
shop. 1In both fields, we ask only that new
music adhere to the established form, the
rigidity of which is its hallmark. Any-
thing else is something else.

Why is an audience thrilled by the per-

formance of a symphony they know
almost by heart? Because they are moved
by the interpretation shown in that
particular performance, i.e., shadings of
tempo and dynamics, and the sense of
energy imparted by the performers.
Barbershoppers are in the same boat.

It has been pointed out by others far
wiser than myself that the reason so
many of our songs sound alike {and so
are, supposedly, boring to hear) is that
the singers are not singing'the songs,
they are merely harmonizing. When har-
mony is used to present the song, rather
than the other way around, people will
listen gladly to the music, no matter how
repetitive the style.

| have no problem with a quartet or
chorus which occasionally, and for the
sake of novelty, wishes to imprass an aud-
ience with the fact that they can perform
ather musical styles, but the imposition
of four-part chords on a song whose basic
form does not meet established barber-
shep music criteria is a masquerade at
best and a mockery al worst,

Furthermore, in any contest situation
which requires preliminary events, the
greatest audience appeal always occurs
in the finals — that's a fact of life. With
hundreds of barbershop songs 1o choose
from, we have ample opportunity for an
entertaining variety of audience-pleasing
performances while in the contest arena.
If we really want to make it a contest,
have all groups sing the same two songs.

While | agree with John Malloy's
observations, | don’t believe our primary
purpose is to market a product. But, if a
product is good enough, it will market
itself. Our "product’ is constantly im-
proving in quatity of presentation be-
cause of, not in spite of, the standards
we have set. Let's not adulterate the
basic ingredient. {By Dan Daily, 2011 -
144th St., Bellevue, Wash. 8007)

LA N 3

As a Barbershopper of nearly eight
years standing, | was surprised and dis-

appointed to read Don Gray's *"The Way
[ See [t in the July/August edition.

| was disappointed because Don’s fine
quartet, the “Roaring 20's,”" is one of the
Society’s most respected and admired
quartets amongst British Barbershoppers.
Indeed, | have even heard some of Don's
own fine “'classic’” arrangements sung in
our conlests.,

But back to his argument, If it holds
any water at all, it seems to be based on
the rather puzzling premise that barber-
shop, or classic barbershop as he prefers
to call it {l am incidentally delighted to
say that | do not understand the differ-
ence), is not entertaining.

| am amazed. When | have heard re-
cordings of quartets — inciuding one of
my favorites, ““The Roaring 20's" — and
when | have seen and heard fine quartets
like the ""Dealer’s Choice,” “Innsiders,”
“Most Happy Fellows,”” and "'Boston
Common’" over here, singing the classic
songs which form part of their reper-
taires, | have not noticed our audiences
being bored, or not giving standing
ovations.

in fact, | am getting very tired of cer-
tain people, on both sides of the Atlantic,
trying to water down the style that | love,
on the false premise that it is not enter-
taining. Let them go and form their own
society and start preserving their kind of
music  {which, incidentally | would
challenge them to define).

Before 1 am accused of being blink-
ered and having very narrow tastes,
I should like to point out that | actually
have very wide musical tastes which en-
compass everything from the Beatles
to Bach. Another of my loves apart from
barbershop is opera, but would those who
want changes suggest that as long as it is
sung by four men "a capella” it may be
performed under the umbrella of a
barbershop society, or as part of a bar-
bershop show? Of course notl Why?
Because it isn't barbershop!

You see, we have people over here in
B.A.B.S. who say that audiences are
bored by too much “classic” barber-
shop. My answer to that is simply a
question: “Then why did they buy a
ticket?"'

Contrary to what has been implied,
“the Way | See It, "there is no conflict
between singing barbershop harmony and
entertaining audiences, because it is not
varbershop that is boring, it s certain
Barbershoppers! {Jonathan Hershiman, 2
Adur Valley Court, Upper Beeding, West
Sussex, BN4 3JN, England)
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Record Review

By Don Richardson,
2929 N. 15¢th Dr.,
Phoenix, Ariz. 85015

For the fourth vyear in a row, the
international convention format in 1982
included the Saturday WNight Show, a
special closing attraction of international
convention week. The show featured the
top five quartets, the retiring 1981 chorus
champion and the new 1982 chorus
champion, It's all available on record or
cassette, too. The benefit to all of us is
that we didn’t actually have to attend
the show; we can order the Saturday
Night Show 1982 record and still hear
what happened.

On the album Vaudeville sings The
End of the Road. The performance is
remarkable primarily, | believe, for the
tag. It's awe-inspiring. The Grand Tradi-
tion's song is a lighter vehicle called
Let’s Do It Again. Having seen the Side
Street Ramblers, | imagine that the audi-
ence reaction to Bye, Bye Blackbird is
occasioned by Keith Houts" clowning
around.,

Several of the highlights of this album
are included in the Louisville, Ky. Tho-
roughbreds’ performance. Six-time win-
nars of the chorus contest, the Thorough-
breds have to prove their excellence to
no one. But in case you haven’t been
numbered among the faithful, fisten to
Here Contes the Showboat, Sweet Roses

of Morn, or any of their other songs.
They are an impressive singing organiza-
tion; any Barbershopper listening to this
record ought to stand tall and proud to
be numbered among the faithful.

Center Stage sings two songs very
well: When the Bell in the Lighthouse
Rings, Ding Dong, and I¥he’s in the
Strawberry Patch With Sally?

The international champion Classic
Collection is featured on this album, as
they well deserve to be, with a medley
of eight songs. They are quite impres-
sive. Who am | to cavil that the songs
have little real connection with each
other? All Barbershoppers revel in chords
primarily, don‘t they?

The two songs of the 1982 Chorus
Champion, The Vocal Majority from Dal-
las are not enough to satisfy me. Redhead
is probably near perfection, and From
the First Hello to the Last Goodbye
is a true work of art — a piece of first-
class material from a first-class organi-
zation. Still, if this year's record is any
indication, next year we’ll get to hear
much more of the “V.M.” The record
concludes with Dr. Bob Johnson asking
us to join in singing Keep the ivhole
World Singing.

This album has three very strong

Don  Richardson, « Barbershopper
since 1965 and a Society member since
1969, has been recording ''Close Har-
mony,” a weekly half-hour of barber-
shop music in stereo since 1972, He alone
is responsible for choasing the records to
be revicwed in this columun, and the
opinions are solely his.

arguments in its favor. The first is the
prime singing. Here is the very best we
have to offer in our Society, and | am
proud of it. I'm sure we've never sung
better just as I'm sure next year's album
will be even more impressive. But right
now, this one is well worth the price.

Second, if you expect non-barbershop
songs on this album, you will be dis-
appointed. No doubt somebody at the
International Office is responsible for
choosing the specific songs included here;
we owe that somebody thanks. The al-
bum is solid barbarshop with no jazz,
no madrigal, no country and western,
no modern, no plain song chant, no gos-
pel, no patriotic songs; nothing but
barbershop.

Finally, the variety of the album is a
very strong recommendation for it. By
the time you listen to it several times,
you’ll pick out a favorite, but that's
hard the first time.

The next time somebody says to you,
“Barbershop is fine, but =" you suggest

he listen to this record. Maybe he won't
need the “but’ any longer. To order the
1982 Saturday WNight Show record, send
$5.95 ($10.95 in Canada}) to S.P.E.B.-
S.Q.5.A., Inc., P. O. Box 575, Kenosha,
Wis. 63141,

the costs? Wish' you could be there?

CAN'T GO TO THE
INTERNATIONAL CONVENTION?

No vacation left? Too far to travel? Just can't make

INTRODUCING: A POST-CONVENTION
REGISTRATION PACKET

Clip and mait the coupon to the right for your Post-
Convention Registration Packet today!

bill you later.)

NAME

YES! Sign me up for
' )
registration packets. (Send no moncy, we Il

post-convention

ADDRESS

CITY/PROV.

That's right! For $5, you can receive the daily news-
letters, show programs, and score sheets mailed to your
home after the convention. It's the same information
those attending the convention received. interested?

ZIP/POSTAL

of materials.

| understand the packet will arrive after the Seattle
Convention, allowing for bulk mailing and assembling
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WINNING THE GOLD:
Work, Fun, Luck and a Lotta’ Love

THE WORK

If anyone ever tells you it doesn’t
take hard work to win an international
chorus championship, you can bet he’s
never won one. l've won three in the
past ten years, so | guess you'd say I'm
an experl at hard work. But | really
don’t feel that way at all. The fun and
love I've experienced in winning those
chorus gold medals tends to cloud my
memories of all the hard work.

We're blessed (some say cursed] with a
chorus director, Jim Clancy, who is a
highly-motivated perfectionist. Jim
doesn’t believe that ANYONE should
operate with anything less than 100 per
cent of his potential — whatever he’s
working toward. And Jim’s drive for per-
fection rubs off on everyone in the
chorus. Until all of us feel we've pro-
gressed to an appropriate plateau during
the montis preceding the international
competition, we rehearse until the de-
sired results are achieved, We record the
songs. We evaluate our progress. We
receive input from all members of the
chapter’s music staff. We ask outside
experts. We plug all the information into
the computer known as Jim Clancy's
mind, and we wait for the directions
to the next plateau.

Experience is a very important factor.
Just as the Pittsburgh Steelers and the
Dallas Cowboys have a tremendous edge
in NFL playoltfs each year due to their
experience at these higher levels, so
do barbershop choruses {and guartets)
which regularly compete at the inter-
national level. Having the experience of
preparing a chorus — musically and
emotionally — 1o compete at inter-
national in five out of the past ten years
has given Jim Clancy a tremendous edge
over many chorus directors.

By Boh Arnold,
3009 wWildflower,
Dallas, Tex. 75229

But hard work can’t be the whole
story. If plain ofd hard work were the
only criteria, there would be many other
chapters which would have had the
honor of an international chorus title.
What are the other ingredients?

THE FUN

Some people {including some of our
Society’s top judges and coaches) have
the silly idea that preparing for chorus
competition takes all the fun out of
barbershopping. Maybe that's true for
some competition-oriented chapters, but
not for The Vocal Majority.

We have about as good an afterglow
following our chorus rehearsals as any
chapter ['ve ever seen. As hard as we
“work" during a regular rehearsal, there
always seems 1o be about a half-dozen
guys who hang around into the wee
hours of the morning singing tags.

And we're fortunate to have a ladies
auxiliary group (the Vocal Sorority)
which makes it their business to get
Vocal Majority families together for
socials and parties several times during
the year. And those pot luck dinners and
pool parties have been some of the most
enjoyable and successful Vocal Majority
events of the year.

Also, the fun experiences our singers
have had at our annual shows and Good
Time {cabaret) shows, and at our various
convention performances, would fill
several HARMONIZERs. In  the six
months preceding the past Piitsburgh
International Convention, The Vocal
Majority performed al nine major conven-
tion events (including a performance for
President Reagan in Houston, plus enter-
taining 10,000 Rotarians at the Cotton
Bow! in Dallas ). Also stuffed into that
six-month period were two Good Time
Shows, a two-night annual show and six

all-day Saturday craft schools.
You might took at that schedule and
see a bunch of work and dedication. e

look at it and think about all the ex-
citement, the standing ovations, the
fellowship and the FUN of entertaining
folks.

THE LUCK

Every great chorus has a talented,
inspirational leader. And Jim Clancy
more than fills the bill for The Vocal
Majority. But Jim would be a “basket
case’’ if he tried to do it all. No one
could possibly pult together and run a
chorus of over 130 ego-maniacs by him-
self. So Jim has a music staff that in-
cludes some exceptionaliy talented peo-
ple.

We've been fucky to have as members
former chorus directors like Ray Anth-
ony, Sonny Lipford, Brian Beck, Pete
Rupay, Cal Sexton and others to help
with vocal warmups, craft techniques,
section feadership and input into the
various judging categories. We've been
very lucky to have had one man — Charlie
White — who has auditioned virtually
every member of The Vocal Majority
during the past ten vyears l(assisted re-
cently by Pete Rupay who fuckily moved
to Dallas from Ohio). Charlie is also a
Sound Category judge, and Pete is in
training to hecome an Arrangement jucge.
Other Society category jucdges who are
membhers of the chorus include Denis
Conrady [Arrangement), Bill Thornton
{Interpretation) and Bob Jett {Stage
Presence).

Several years ago a smiling, likeable
guy named Bob Calderon {along with his
lovely and talented bride Rosemary)
drifted into Dallas from El Paso. He just
happened to be one of the best barber-
shop tenors around, and also happened
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to be a pretty darn good choreographer
to boot. Bob and Rosemary eventually
left the Dallas area and moved back to El
Pasc, where they've choreographed the
past two Vocal Majority competition
sets. (We fly them into Dallas periodically
to help coach us in their marvelously
appropriate visual interpretations of our
songs.) It was just plain great luck that
Bob and Rosemary wandered our way a
few years ago.

Jim Clancy will also be the first to
point out that The Vocal Majority is
blessed with some of the best adminis-
trative talent of any organization in the
world. And, as Jim notes, "they're all
good singers tool” President Tom Halver-
son and his beard of directors put in
more than their share of a.m. board meet-
ings to solve our money problems, cos-
tume problems, riser problems, travel
problems, ego problems. But most of
all, the MONEY problems involved with
sending some 135 singers and their
families over 1,200 miles, and making
sure the chorus had new costumes, risers
and other necessities, were most difficult
to solve. We figured the total bill — in-
cluding both chapter and member ex-
penses — surpassed $60,000! Quite a sum
for an amateur, non-profit organization
to raise in less than a year’s time.

But luck was again with us. We were
just plain lucky to have had experienced
international competition administrators
like Frank Mahnich (General Travel
Chairman AND Membership V.P.), Clem
Wydra {air transportation), Bill Barstow
(hotel accommodations), Mickey Bonesio
(ground transportation), Frank Eastman
{Chorus Manager and general do-it-all},
John Schroy (total scheduling}, Frank

R R

Harkness {schedule timing coordinatory,
Bill Lea {costumes and fund-raising),
Urban Rogers {riser transportation for
rehearsals), Quinn Hunter {registrations),
Ric Haythorn {hospitality room in Pitts-
burgh}) and Bob Cournoyer and Chuck
Mitchell {chorus choreography coaches).
We were also very lucky that other
guys in the chorus used their particular
expertise to help. Nick Alexander and
Jim Tuggey used their video and audio
tape equipment to help in training our
chorus members and evaluating our pro-
gress every step of the way. Brian Beck,
Earl Hagn and Dennis Malone — three
in-town members of our third place
medalist quartet, the Side Street Ram-
blers — helped throughout our prepara-
tion process with section rehearsals. Jim
Cash and Bill Cowley lugged the risers
around town when nobody else wanted
to. Bob Clarke, Grady.Kerr, Ken McKee
and Dale Gaus {et. al) produced and
staged-managed our many shows during
the past year, helping to raise most of the
money for our Pittsburgh trip. Dick and
Dianne Couch have been in charge of our
record album sales for several years, and
do a marvelous, thankless job of sending
out our albums and tapes to our sup-
porters {whom we love so much). Bill
English and Vann Norwood ramrodded
the sales of advertising for our annual
show program (raising MORE money for
the trip). Don Karleski could actually
run a phone committee the right way. Al
Kvanli, former tenor of our 1973 inter-
national champion Dealer's Choice, pro-
vided valuable input into our tenor
section rehearsals and into the total
chorus sound. Jerry Liesenfelt sold more
show tickets to fellow IBM employees

]
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than we ever thought anyone could.
Treasurer Dick McCarty got writer's
cramp frem all the checks he had to write
prior to the Pittsburgh contest. Lest we
forget, Gary “Dipstick” Parker, former
Dealer’'s Choice bass and faithful bass
section® leader. And then there's Jim
Renfro, general show chairman, for our
biggest two-night annual show ever.

There's more, but maybe that will
give you some idea of how lucky we
were to have the monumental help in
making the long Pittsburgh trip.

But there’s still one person and one
ingredient we've left out,

THE LOVE

About a month before we were to
leave for Pittsburgh, an event happened
which touched most of our lives,

Jim Denton was a charter member
of The Vocal Majority some ten vyears
ago. He and his son Chuck were fixtures
on the front row for the past decade, Jim
has been a pilot for Braniff Airlines, and
we had known for quite some time that
he was suffering from a form of leukemia.
But everyone thought Jim had licked the
disease, because he had returned to the
skies as a Braniff pilot after going through
tiresome treatments. Things were looking
up for Jim and his family.

This past spring Jim's employer,
Braniff, filed for bankruptcy and went
out of business. Less than a month later,
Jim passed away.

Some B0 Vocal Majority singers, along
with many family members, took the
afternoon off and drove 30 miles to
Denton, Tex. to attend the funeral of one
of our fallen leaders. The Vocal Majority,
under the direction of Jim Clancy, sang
The Lord’s Prayer as it had never been
sung before. We knew that Jim Denton
had left us in body, but not in spirit.
We loved the man, and we weren't afraid
to show it in our tears and sorrow for his
family.

Jim Denton’s wife Evelyn traveled
weeks later to Pittsburgh and watched
her son Chuck perform in the front
row as The Vocal Majority captured the
hearts of 10,000 Barbershoppers. The
love all of us felt for Evelyn, Chuck and
Jim Denton showed in our performance
on that Saturday afternoon. We'd won
one for "'the Gipper.”

We all know he was there with us. We
had 132 singers on stage at the contest,
including director Jim Clancy. The
official score sheet showed The Vocal
Majority with 133 total singers on stage.

It was right.
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“THAT OLD BARBERSHOP STYLE”

A Song Book of 12 Originals
By
EINAR N. PEDERSEN

{Arrangements By Qutstanding Arrangers} i . N

/ . . .. With the skills of Daniel J.

* Six used by quarlets in International competition. Birnstihl to give your group a
* Three used by choruses in District compatition. fresh Fall look

* One recorded by {Interpational Champions —) The DEALER’S

CHOICE. 8 -
* Onesung as a “swan song” {on International stage) by {International L NOTE: Unl':mlted color selec-
Champions —) The RENEGADES. =% tion
* One, a Barbarshoppers” hymn, to be printed {and distributed} by - Variety of Classic
the SOCIETY. designs

Distinguished tailoring
Exclusijve fabrics
—————————————————————————————— Complete line of ac-
cessories

A sell-out at HARMONY COLLEGE, ‘82!

ORDER FORM

Please send postpaid { ) copy/copies of THAT OLD BARBER- M X It is no accident that we are one §
SHOP STYLE Sonp Book @ $7.00 ($8.50 Canadian). | enclose { } & of the largest uniform suppliers
check/ { ) money order in the amount of $ made payable, / # to S.P.E.B.S.Q.5.A. members.

to PEDERSEN SOMNGS,
{ ) Quartet Special — 4 books @ $6.00 each,

Call or Write today

Daniel 1. Birnstihl
DESIGIVERS & TAILDRS

214 W.Clark St., Albeet Lea, Minn, 56007 — (507) 373 5519

NAME

ADDRESS

Podarsen Songs, 6320 Clara, Mew Orleans, LA 70118

ALOHA SHIRTS

Direct from Hawaii comes the Aloha Shirt featur-

ing an amusing barbershop pattern. These casual,

lightweight shires are available in pullover. aloha

and salari styles. Colors— Brown on Beige back-

ground. Blue on White background. Men's sizes S, ML L,
X-L. Cotton. Pattern shovwn below,
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PULLOVER SAFARI] ALOHA
Style #1/518.50 Style #3/824.50 Style #2/518.50

Name
Address
City State Zip

Quantity|[ Size Color

Scyle #2/318.50

T2 Style #3/824.50

TOTAL S _ (Add 3i.50ca for postage and handling).
Muake checks payable to:

ALOHA CHAPTER P.O.Box 214, Aiea, HI 96701
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The first album
by the 1982
Silver Medalist
CENTER STAGE
is here!

Featuring

O Five Foot Two/Somebody
Stole My Gal Medley

O Get Qutand Get Under the
Moon

00 The Bellinthe Lighthouse

(1 Shillelagh Medley

0O What | Did for Love

U Wha's in the Strawberry
Patch With Sally?

O I've Got the Time, |'ve Got the
Place, Will Someone Kindly
Introduce Me to the Girl

O Smilin’ Through

: O Andl Love You So

01 New Gang Medley
U1 The Rose
O My Wife the Dancer

//ENTER CENTER STAGE — ORDER FORM

Please send the following postpaid:
albums @ $8.00 cassettes @ $8.00 (Canadian orders please add $1.50)
Enclosed is my [ Check 0 Money Order totalling $

Name
Address
City/State/Zip

Please make checks payable to CENTER STAGE and malil to:

\\Gienn Van Tassell, 5876 Mohawk Drive, Ypsilanti, Michigan 48197 ® Phone (313) 484—3038/

The distribution. sale or advertising of uncfficial recordings is nol a representaticn thal the contenls of such recordings are appropriale for conlest use,




(n INTERSTATE RIVALS (Louisville, Ky,
and Waestern Hllls, O. —~ CAAD) Kipp Buckner,
tenor; Jay Hawkins, bass; Geoff Mucha, bari;
Joe Connelly, lead. Conlact: Jay Hawkins, 3706
Kiondike Ln., Apt., No. 17, Louisville, Ky,
40218, Phone: {(502) 452-9611.

{2) HABRMONY SPECTARUM (Kansas City, Mo,
— CS) Gene Bowers, lenor; Dave Krause, lead;
Willard Yoder, bass; Jim Bagby, barl. Contacl:
Jimm Bagby., 8714 E. 57th Terr., Kansas City,
Mo. 64129.

(3] NASHVILLE CLASS (Mashville, Tenn. —
DIX) Mark Lindecker barl; George Lwuken,
bass; Bil! Long, lead; David Meech, tenor. Con-
tact: Bill Long, 604 Hogan Rd., Nashville,
Tenn, 37220. Phone: (615) 832-8326.

{4) CASCADE CONNECTION {Eugene, Qre.
- EVG) Jim DeBusman, tenor; Reid Stewart,
bass; Jarry Harrison, lead; Mel Knight, bari.
Centact: Jerry Harrison, 410 Banton Ave,
Eugena, Ore, 97404, Phone: (503) 688-4986.

{5} PACIFICA (Senta Moenlca, Cal. — FWD)
Steve Barciay, barl; Earl Gawuger, lead; Richard
Lewellen, bass, Shelly Albaum, tenor. Con-
tac1: Earl Gauger, 1136 N. Kenitnar Ave,, Los
Angeles, Cal, 90040.

(6) BENCHMARKS [DuPage Valley and Lom-
bard, 1ll. — ILL) John Erlekson, tenor; Jim
Feley, barl; Ben Williams, lead; seated, Davld
Boo, bass. Contact: John Erickson, 1270 Exeter
C1., Wheaton, Ill. 60187, Phone: (312) 653-4111.
{7) NEW REGIME {Maumae Valley, Q. — JAD)
Stan Wittaveen, tenor; Rlck Middaugh, lead;
Fred Schaefer, bass; Randy Edinger, bari. Con.
tact: Fred G. Schaefer, 418 Harris Ct., Maumee,
O. 43537. Phone: (419) B93-5377.

(8} DOWNSTATE EXPRESS [Rochester, Man-
kale and Wilnona, Minn. — LOL} Ed Wirlz,
tenor; Bruce Qdell, lead; Warren Hettings,
barl; Gery Rogness, bass. Contact: Gary Rog-
ness, 4119 - 7th Place NW, Rochester, Minn.
55901, Phone: (507) 288.0G06.

1982 District
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uartet Champions

(9) CURTAIN CALL (Harford Cty., Md., Bryn
Mawr, Pa., Delaweare Cnty., Pa. and Wilmingtlon,
Dela. — M-AD) Ralph Chllds, tenor; Joe Mazzone,
lead; Barry Brown, bass; Ron Knickerbocker,
pari. Contact: Barry Brown, 2917 Suffolk
Ln., Fallston, Md. 21047, Phone: (301) 557-
76406,

{10) WELCOME CHANGE (Springfleld, Mass.
and Housatonic, Derby, Conn, — NE) Chuck
Labbee, tenor; Don Jolie, lead; John Vioclano,
bass; Chuck Packewicz, bari. Contact: Chuck
Labbee, 23 EIm 5t., Haifield, Mass, 01038,
Phone: (413) 2475568,

{11} REGAL ROGUES (Scarborough, Ont.
— ONT) Chris Beetham, bari; Gary Porteous,
pass; Wayne Porteous, lead; front, 8ill Moore,
tenor. Contact: Chris Beetham, 40 WVanessa
Place, Whitby, Ont. LI1N 6T3. Phone: (4186)
576-4271.

{12) GOOD NEWS (Detroit, Mich, —~ PIO)
Gary Stroz, tenor; Walter Dorosh, lead; Brian
Kaufman, bari; Mike McClary, bass. Contact:
Walter Dorosh, 3505 Williams, Dearborn, Mich,
48124, Phone: (313) 277.6735.

{13} MANHATTAN WEST {(Boulder, Colo. —
RMO) Steve Shannon, bari; Doug Porrey, bass;
Allen Gasper, lead; Dave Evans, tenor. Con-
iact: Steve Shannon, 535 Manhattan Dr., No.
103, Boulder, Colo. B0O303. Phone; {303) 494.
7314,

(14) MONMROE DOCTRINE {Monroe Cnty,
and Rochester, N, Y, — SL} Tom Nasran, lead;
Keith Clark, tenor; Don Stothard, bari; Tim
Drake, bass, Contact: Tom Nasman, 251 Baker-
dale Rd., Rochester, N. Y. 14616.

(158} TEXAS GOLD (Dallas Metro and Big D",
Tex. — SW) Jim Casey, lead; Al Kvanli, tenor;
Rick Robertson, bass; Bill Thompson, barl,
Contact: Rlch Robertson, 505 N, Church, Mec-
Kinney, Tex. 756069. Phone: (214) 424-2548,
(16) POPULAR CHOICE (Orlando, Fla, — SUN)
Dennis Aagaard, bari; Rusty Ross, bass; Mar-
shall Webb, lead; Roger Ross, tenor. Contact:
Roger A, Ross, P.O. Box 1783, Maitland, Fla.
32751,
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Intermational Board

Executive Committee

International President — Dr, Hank Vomacka
Imm. Past President — Merritt F. Auman

Vice President-Treasurer — John T. Gillespie
Vice President — Gil Lefholz
Vice President — William K. Park

International Board Members

Cardinal — Morris Jannings
Contral S1ates — Mike Hines
Dixie — Charles P. McCann

Evergresn — Dick Marritt

Far Westarn — Bery! Caron

Illinals — Joe Shekletan

Johnny Applesaed — Jack Wentworth
Land O"Lakes — Thurman Slack

Mid-Atlantic — Cala Thomas
Northeastern — Wally Mance
Ontario — Cliff Watts

Pionear — Doran McTaggart

Rocky Mountain — Réx Touslae
Saneca Land — Robert Culbertson
Southweslern — Donald Wagner
Sunshine — Bert Warshaw

Past Internetional Prasldenis
Ernle Hills

Les Heskeath

Burt Hulsh
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By Int’l President Dr. Hank Vomacka,
1881 Rose St., Sarasota, Fla. 33579

Each year the incoming international
president selects a slogan which he hopes
will epitomize his year in office, We have
had such slogans as 1981 — "'The Year
to Remember,” 1978 — “Commit-At-
tain,” 1973, — ''Positive Attitude—Posi-
tive Action,”” 1979 — “Music js the
Way to Grow'" {to my mind one of the
best). We even had a thing called GOYES-
BABAM . . . whatever that meant, (Ed.
note: “Get Out Your Enthusiasm, Sell
Barbershopping And Be A Millionaire”)}
And in 1982 we had “Planning En-
courages Progress,” with the acronym
PEP. The slogan is fine and the old-
fashioned word PEP as an acronym is
clever. However, the successful con-
ception and implementation of the
Five-Year Plan overshadowed both the
slogan and the acronym, and they got
very little use. Therefore, | am going to
use the same acronym PEP and just
change the words to fit what | hope will
be a year to accomplish what we said we
were going to do way back in 1938.

First, and foremost, comes PRE-
SERVE. We were formed originally in
order to preserve a unique style of male,
four-part harmony which was beginning
to disappear. Here 1 quote from Lou
Perry’s keynote address to the Board in
Tucson in January 1982:

“The music we sing has roots in the
Teutonic system of music, organized and
synthesized by the great J. S. Bach early
in the 18th century, but the barbershop
style of singing by adult males is unique
among all musical styles. Like jazz, with
which it has a lot in common, it is in-
digenous to this country, and we may
take justifiable pride in the fact that we
are contributing to the original music
of our country. The theory of voicing on
consonant overtones and adjusting pitch
te enhance that consonance is practiced
most notably in string quartets, which
epitomize the ultimate in musical aspira-

Preserve

Educate

tion. So we are in pretty good company
to start with., Added to that is the fact
that a musical instrument is only an
imitation of the human voice, but the
voice is also able to fortify musical ex-
pression with language,

"“The barbershop style is not only
unique, but as John Malloy pointed out
in a recent issue of The HARMONIZER,
we have a monopoly on it. It is an art-
form, capable of realization along with
the highest artforms in musijc."”

Lou continues, "'l find it confusing,
to say the least, when a quartet which
has just won a district championship
sings two gospel songs in acceptance of
the award. | find it confusing when |
attend an AIC show at an international
convention, which is purported to be the
ultimate celebration of the best in the
style, and hear rock music, gospel,
country-western, the biues, dissonant
modern harmonies and even attempts at
opera, all styfes different from the bar-
bershop style. But most of all, | find it
confusing when you, as members of this
Society, signify your approval of these

Preserve . ..

“I'he barbershop style is

Hot om'y e, we frave

a monopoly onit . "

Johu Malloy

Persevere

presentations with your enthusiastic
applause. If 1 find it confusing, what
must our audience think”™

Lou concludes, 'l have a dream that
every man presently in this Society, and
every man who will join it in the future,
can be made to understand this fabulous
thing we have.

"l have a dream that miracles can be
performed with education. i have a dream
that by our 50th anniversary in 1988,
every man in the world, who wishes to
avail himself of the opportunity, will be
singing and preserving barbershop songs,
in the barbershop style with understand-
ing, joy and all the love in his heart.”

Some of our fellow Barbershoppers
feel that the style may be too constricting
and, unless we modernize and change our
rules of what is and what is not barber-
shop, we may defeat ourselves by not
interesting younger people. Others of us,
and [ count myself among these, betieve
that if we continue to modernize in order
to please some imaginary group, we will
eventually have a Society which will
not be worth joining.

Igor Stravinsky, probably the out-
standing 20th century composer, turned
to classical ballet because the rigidity of
its rules, what he called its ""aristocratic
austerity,” ssemed to him to permit the
triumph of studied conception over
vagueness, the rule over the arbitrary and
order over the haphazard. He under-
stood the interplay of tradition with
originality and said, “‘the more -art is
controlfled, limited, worked over, the
more it is free.” He also said, “"whatever
constantly gives way to pressure, con-
stantly renders movement impossible.
The more constraints one imposes, the
more one frees oneself of the chains that
shackle the spirit. The original and the
new are fashioned within the struggle
with a disciplined style, with traditional
expectations and forms.”
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In-ter'pr

Part 5 — Organizing the Song So That
It Moves Towards the Climax

Hello again, we are talking about in-
terpretation. This is part & and we have
not yet mentioned any of the interpre-
tive devices such as volume and tempo.
| want you to know that this is not a
game | am playing with you! The dis-
cussion of interpretive devices will come
in good time, but what interpretation
is about in the communication of human
emations to an audience, and the plan-
ning of a song should always begin with
the song itself, and the performer's
“interpretation’”” of what the song is
about for him. So you really need to
spend time with the song in order to
STEP t: DETERMINE THE MAIN
EMOTIONAL CONTENT OF THE SONG,
and STEP 2: IDENTIFY THE CLIMAX
OF THE SONG, before you can move
any further. The next step is STEP
3: ORGANIZE THE SONG IN LOG-
ICAL EMOTIONAL PHRASES THAT
MOVE TOWARD AND SET UP THE
CLIMAX.

Let’s go back to The Story of the
Rose. Remember the Love Plan? Re-
member the oy, elation and excite-
ment that the young man experienced?
Well, you are that young man. How
would you organize your thoughts as
you express in the song to lead toward
the climax? Here are your words: “Heart
of my heart | love you, life would be
naught without you, light of my life,
my darling, | fove you, ! fove you, | can
forget you never; from you | ne'er can
sever. Say you'll be mine forever, |
fove you.” Your concern here is to
organize these lyrics, along with the
musical phrases, into logical, develop-
ing thoughts. | say organize, because
at first glance it seems as though the
musical phrases already break up the
lines nicely, but on a little thought, you
will see that depending on your emo-
tionai plan ({Love, Sad or something
else) the words start to take on different
meanings, that is to say, they lead to-
ward the climax in different ways.
Take the first two lines as an example:
“Heart of my heart | love you, life

By Eric Jackson,
Interpretation Board of Raview
5604 Rosehill 81,
Philadelphia. Pa. 19120

would be naught without you.”

Which of these two lines is the main
thought? Which line states more of the
essence of what the song is about? Well,
that all depends on the emotional con-
tent you decided on in Step 1, doesn’t
it? in the Love Plan it seems to me that
the idea “Heart of my heart | love you”
is the main idea, and that “Life would be
naught without you” is an elaboration
of this main idea. You could aimost
translate the first two lines as 'l love
you, | love you very much, indeed.”

In contrast, in the Sad Plan, the two
phrases almost switch in their function.
The essence of the two lines i1s now
“Life would be naught without you,™
and the first idea “Heart of my heart
! love you’ is like a further explanation
of how much | am going to miss you.
So in the Sad Plan you could almost re-
write the two lines as, '‘Because | love
you a lot, I am going to miss you ter-
ribly."” In both plans, the first two lines
are linked strongly with one another,
but in wvery different ways: “Heart
of my heart | love you, Life would be
naught without you.” 1In Love Plan:
| love you . ... ..... 1 love you very
much. In Sad Plan: Because | love you
a lot . .. | am going to miss you very
much,

And how about the next line, “Light
of my life my darling, | fove you, | love
you?” In the Love Plan it looks like mare
of the same. The shades of meaning are
very subtle, right up to the second "I
tove you.”” So to me it seems that the
whole song up to “/ fove you, ! love
you™ is one emotional phrase, in the
Love Plan. | feel rising emotional inten-
sity as the first four phrases unfold,
moving to a minor climactic point on the
second ‘I love you.” The song could
mean, | love you, | love you very much,
v really do love you, listen, |'ll say it
twice, | love you, | love you, I'm crazy
about you...”

After the second 1 love you,” it
seems to me that there is a shift in the
mood, slightly. For me as a young man to
blurt out “I love you, I'm c¢razy about
you” and follow it with, "/ can forget

e-ta'tion

, 72.

you never, from you | ne'er can sever”
sounds like a slightly more reflective idea,
a statement of commitment, of long-term
faithfulness going beyond the immediate
red-biooded outpouring of emotion that
preceded it. [ therefore feel that "/ can
forget . . .” begins a new phrase. Now,
there’s no “"truth” to it. You might be
very comfortable viewing "/ can forget . .
" as a continuation of the rising feelings
of so much love in you, the young man.
If it feels good that way, fine.

It is important not to get too literal
with the words, and sometimes the mus-
ical phrasing takes precedence over the
lyrical phrasing, a point we will discuss
at length when we talk about the inter-
pretive device of tempo.

Let’s finish up our phrasing for the
Love Plan, Our first phrase consisted of
a rising emotion of love up to the second
“t love you.” The second plhrase “f can
forget . . .’ starts with a statement of
conviction, of permanence, up to the
idea ... From you ! ne’er can sever . ..
and then the words are “Say youl!
be mine forever’” which can be thought of
in a number of different ways. In a
literal presentation, the idea is, please
marry me. But remember, she already
said she would. It's probably better to
stay focused on the emotions under-
lying the words and translate the line
“Say you'll be mine forever” as some-
thing like "you can absolutely depend on
the permanence of my love,” that is, a
restatement of the idea that | will always
love you, only in a stronger way,

In this interpretation, the second
phrase would go all the way from ‘¥
can forget” to . . . be mine forever.”
And then the final climactic statement. -
An assertion. An absolute statement of
fact, now and forever, “I love you.”
Wow! Can you feel that? The phrasing
of the Love Plan now looks like this:
Phrase 1 is: “Heart of my heart | love
vou, Life would be naught without you,
Light of my life my darling, | love you,
{ love you.” Phrase 1 means: | love you,

I love you very much, Really | do iove
you, I'll say it twice, | love you, | love
you, I'm crazy about you. Phrase 2

rz
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is: 1 can forget you never, From you |
ne’er can sever, Say you'll be mine
forever. * Phrase 2 means: Darling, it's
not only at this moment, it's forever.
You can all your life depend on my
love, Phrase 3 is: "t love vou.” {The cli-
max.) Phrase 3 means: Everything I've
been saying is really simpler and more
profound than it sounds. | want you to
know, absolutely know, that at this
moment and for all time, ! love you.

A number of points about the phrasing
should be made here. First, I'm not
talking about where to breathe. Breathing
is sometimes related 1o phrasing in that
it is quite common to choose to take
your breaths between phrases. But the
converse is not true. Because you breathe
does not mean you have ended the
logical emotional phrase you are singing.

Indeed, one of the advantages of
recognizing what phrases we want is that
we can decide whether or not we want
the breath to produce the sense of a tran-
sition from one phrase to another, or
whether we want the phrase to continue
uninterrupted despite the breath. (Of
course, excessively frequent breaths can
be a distraction and disrupt your story-
telling.)

Secondly, vyou will notice that |
described the underlying emotion of
each phrase. In point of fact, | believe
phrasing should always be related to the
emotional intent of the song at that
point. If the emotion is continuing
then the phrase usually continues too. If
the same emotion js getting stronger, as
in Phrases 1 and 2 of the Love Plan, then
the phrase should probably continue.
You see, phrasing is related to the emo-
tional development of the song and
ultimately to the c¢limax of the entire
50Ng.

To simplify the Love Plan even fur-
ther, you could translate the entire song
{or the part of the song we are working
with — more of this later) as “| feel
great about vyou right now. | believe
those feelings will continue. | love you.”
tn this abbreviated form, you can see how
phrases 1 and 2 actually move toward
and set up the climax. And in turn, the
climax ties together the components of
the story that preceded it, that is, the
climax restates the entire essence of the
$0NQ.

Thirdly, you may be wondering about
the amount of detailed thinking that is
going on prior to even beginning the over-
all volume and tempo plans. In fact, it
takes a lot longer for me to write down

{Continued on page 40)

LARRY SPURLOCK IR FLYTRE

BHLL MANDEVILLE BOB VIELLS
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There's plenty ol formal
wear companies lrom
which to buy tuxedos for
your group. But when
you wanl:

@ a cheice of ithousands ol
dilferent new and used tuxedos
o low wholesale prices

8 and prompl. personal service
from a guy who wanis to give
you a deal

THERE'S ONLY ONE.

PACIFIC SOUTHWEST  PACIFIC NORTIIWEST

LARRY SPURLOCK JIMFLYTHE

LA AHEA 415-791-6485
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VALLEY 600 972-06/0
213994 9942 OUT OF STATE

IN STATE 806-227-0780
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&00-423-7055
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When you call Tropic
Formals Ltd., you'll
deal direclly wilh

the warehouse man-
agement. We answer
your guestions, lake
your orders. tell you anylhing
you want to know about Tropic

Formals Lid.—the largest chain

of formal wear warehouses—

and our lamous Palm Beach

Formal Wear. Jusl give us a toll

[ree call. I's 1o your advanlage.

CEWTRAL STATES ATLANTIC COAST
BILL MANDEVILLE BOB WELLS

N2-860-1700 904-372-4140
IN STAIE N STATE
800-242-1056 B00-342-5364
OQUT OF STATE QUT OF 3TATE
800-323-1734 800-874 8491

800-874 8492
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The Five-Year Plan — a Progress Report

By Hugh A. Ingraham, CAE, Executive Diractor

The year 1982 saw the institution of a five-year plan by
the Society, a plan which included the following recommenda-
tions:

1. Greater emphasis on what we are preserving and en-

couraging: barbershop harmony.

2. Create more pride in, and respect for, the barbershop
style and the Society,

Broaden the Society's competitive program.

4. Recognize chapters and members for other than contest
singing.

5. Increase public awareness of the Society and what it
has to offer.

w

ACTIVITIES
Begin education pregram and ask for board approval to make

it mandatory that all music performed by Society units be
legal by 1988.

Prepare rules to encourage choruses to learn more songs and
new material for competition.

Increased service to districts, based upon the number of
members.

Increased training of volunteers to help in extension work.
Investigate greater use of the computer to improve Inter-

national Cffice efficiency.

Revise current by-laws to further emphasize barbershop
frarmony.

Institute a specific department at the International Office
for membership development.

Prepare matertal for member orientation program for each
chapter.

Increase membership to 38,000.

DIRECT BLITZ program in [llinois and Pioneer.

6. Emphasize membership recruitment and retention.

7. Increase training efforts at all levels.

When International President Auman introduced the pro-
gram he stressed that it was a guide, a plan, not a directive.
Some projects would be accomplished, though possibly not
in their given year. Some would be postponed. Others would
prove impractical and be dropped. Still other ideas would
merge in a different form.

With all the above-mentioned points in mind, where do we
stand at the end of 19827 What's been accomplished? What's
been dropped? What's still in the process of being done?

Well, let’s take a look.

PRESENT STATUS

The music department has distributed a bulletin on this sub-
ject to all chapter presidents. Some chapters have passed
resoliutions pledging themselves to this concept. The Contest
and Judging (C&]) Committee is studying the ramifications
from their standpoint.

Has been assigned to C&J for recommendation.

Now in effect. Larger districts are being offered more visits
and service.

This program dlready in effect under the direction of Tom
Cogan.

Harmony College registrations now fndled by computer.
In process of putting quartet registry on computer. Use of
computer by C&] program under iuvestigation. General

ledger und statement preparation via the computer is planned
for 1983,

Initial recommendations have been deferred on advice of the
Laws & Regulations Committee. It is their opinion that such
changes wmight mean every chapter resubmitting incorporation
papers, ¢ manunoth profect.

This has beeit done. Tom Cogan is now Manager, Membership
Development.

Staffmen Lyle Pettigrew and Robb Ollett are working o this.
Initial recommendations have beenn made. 1 approved, pro-
gram will be prepared in 1983 for implementation in 1984,

If liceused chapter members are included, this membership
figure is wiihin onr reach by the end of 1982.

This intensive chorns director fraining program was imple-
mented.
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ACTIVITIES

Quartet package presentation.

Minimum of two DIRECT HIT sessions in each district {14
new directors},

New folio like "“Strictly Barbershop™ of original songs by

Society.

Folio of woodshed songs with instructions for use.

Prepare material for ““Annual Show’’ contest.

Prepare material for Bachelor of Harmony designation.

Prepare new dues payment plans 1o increase retention.

Begin development of a new vocal technigue manual.
Revise Basic Craft Manual.

Initiate program of learning cassettes for selected published
songs.

Develop exhibits on makeup for choruses and quartets,

Conduct Convention Managers Forum and Training Seminar,

Create and distribute video tape “"Performance Package’ for
choruses,

Prepare DIRECT HIT training tape.
Produce a video tape on ""Methods of Teaching a Song.”
Develop instructional tapes for faltering chapters.

Create video tape on “Song Leading.”

Revise extension slide/tape presentation.

Create 30-second TV spot for chapter use.

Prepare 26 new radio shows,

PRESENT STATUS

Not done.

This hes been accomplished.

Not accomplished, Music Services Ass’t Duve Stevens working
ont same, but lis hospitalization in Noveniber delayed the
project badly.

Published.

This is proving tongh. May not get “off the ground.”

Staffers Shirley Panosian and Joe Liles working on praject.
Einlikely it will be done in 1982,

Back to the drawing board, Commitiee of Staffmen Bill
FitzGerald, Duallas Lemmen and Ron Rockwell presented
reconunendations to executive commiittee. None was accepted.
General consensus is that the best plan is "“Pay-As-You-Go” if
clapters fust use it.

Music Services Ass't Lyle Pettigrew has started this project.
Not done.

Anather sticky wicket. The music men are just not in the
office at the sanie time often enough fo get this done, Other
averes are beiig investigated. In the meantivne, the Music
Department has come up with an idea to record lead lines,
sung and with instructions, on aiedio cassette tapes. This idea
wus presented to the Distriet Music Educators, whe were most

entthusiastic,

Video tapes were made this summer at Harmony College.
These stifl need to be edited,

Accomplished.

Done.

Dose.
Accomplished.
This again has proved a toughie. Nothing yet.

This was done at Harmony College but has not yet been
edited.

Finished.

Public Relations Dir. Robb Olfett working on this. Ivill not be
accomplished iy 1982,

Thirteen have been done. The remainder being worked on.’
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District Presidents

Front row, from left: Dick Young [NE}, Brett White ISUNJ, Ed
Reeder (SW), Nate Brunk [CARD}, Ron Abel (CS);

Middle row: Jim Eldridge {SL), Tucker Goodwin (EVGN), Roy
Wergers (JAD), Jim Gougeon [PIQ)}, Roy Ressegue {M-AD), Ted
McAlpine (ONT):;

Top row: John Bauer (LOL), Bob Cearnal {ILL), Randy Miller
{D1X}, Fred Wiesa (RM), Don McAvoy {FWD}.

Their ultimate success will depend
upen the attention they give to the
myriad of administrative details, many of
which have already been spelled out and
thoroughly aired during a special dis-
trict president’s forum hald at the Inter-
national Office last October. At that
time, dates and sites for a vareity of
schools, both music and administrative,
were established; goals were set; long-
range plans discussed; district finances
and scheduling of contests and con-
ventions were also dealt with in great
length.

Throughout the balance of 1983,
these men will be more than busy im-
plementing their plans.

Your district music educator has
a large task assigned to him. He is re-
sponsible for scheduling the visits of the
international music staff; scheduling
weekends in chorus directing; arranging
and quartet coaching at district and
divisional levels; administering the mini-
Harmony College weekend school; and
providing music assistance to chapters,

The music education program for
1983 was developed by the men whose
pictures you see on this page. These
men, assisted by and under the direct-
ion of the international music staff,
have completed an extensive training
seminar. The success of their efforts
in your district next year will be de-
termined largely. by the enthusiasm
with which you participate in the pro-
gram they are promoting.

District Music

Educators

First row, from left: Phil Knautz (LOL}, Jim Stevans (P1Q), Bob
Ruff (DIX);

Second row: Ernie Johanson {NE), Rich Thompson {CS), Joa
Jankins (JAD), Mike Miller {M-AD);

Third row: Burt Szabo {SUNJ, Phil Lawnbrinos {SL}, Ernia Nick-
oson (CARDY);

Fourth row: Roy Keys {(ONT), Wayne Coulon (FWD}, Chester
Colpitts (EVGNJ;

Fifth row! Dick Himas {RM], George Holtzschar {ILL], Al Copp
{swW).
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YOU'RE BOTH WORKING (3
TO KEEP UP WITH THE _$§
NEEDS OF A GROWING [
FAMILY —

IS YOUR INSURANCE
KEEPING UP WITH
THOSE NEEDS TOO?

With nearly 70% of today's families depending on two
incomes, many pecple are realizing lhe value of addi-
tional life insurance for both husband and wife. The
basic life insurance you purchased several years ago
probably hasn't kept up with inflation or your changing
needs. You need extra protection to help safeguard
your family’s future, and the lifestyle you've hoth
worked so hard for.

Now SPEBSQSA helps make that additional coverage

affordable, through the officially sponsored Term Life

Insurance Plan. You can choose benefils up to Underwritten by:

$100,000 for you and your wife, as well as child cover-

age. And the competitive group rates will easily fit your @ NORTH AMERICAN LIFE
famity budget. AND CASUALTY COMPANY
Why select term life insurance? Because it's pure pro- NALAC 1750 Hennemn Averue Minneapolis, kinnesots 56403

tection. There are no cash value or investment as- - — S S R — ——
pects; term life insurance simply pays a specified ben- r Mail to:

efit to your beneficiary in the event of your death. No SPEBSbSA Insurance Administrator
other form of life insurance can give such generous James Group Service.Inc.
protection at such a reasonable cost. 230 West Monroe Street - Suite 950

|
|
|
You can apply for this economical term life coverage in I Chicago, lllinois 60606
_lhe prlvacl:ly of yogr%wn h(cj)me. Nol medical exq|r|nlnalt1|olr; | Please send me a brochure and application for the
15 normally required, and no salesperson will call. | | SPEBSQSA Term Life Plan. 1 understand there is no
you'd like more information, simply complete and mail obligation, and no salesperson will call
lhe coupon below. James Group Service, Inc., the I ’ '
!
|
|
|
i

Fiie
g

Sponsored by:

SPEBSQSA Insurance Adminisirator, will send you a

N .
Term Life Plan brochure and application. There's no ame Birthdate
obligation, of course. Address

For faster service, call City State Zip

James Group Service, Inc. toll-free at 800-621-5081.

=0 M 1-2/83 This ad is paid lor by James Group Service, Inc.
In Hlinois, call (312) 236-0220 collect.
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MICROCOMPUTERS HELPFUL IN QUICK C&J SCORING

Instant Scoring Summaries

ft’s 1:30 on Saturday morning. 'm
tired! The contest onr quartet coni-
peted in was over at 11 p.m., and I've
been sitting in the lobby of the head-
quarters hotel ever since, waiting for the
scoring summaries. | kiow we weren't in
the top fire, because our quartef wasn't
amoug those annaounced by the MC as
goig on fo district. But I'd sure like to
know just how close we came. Did we
miss it by just « few points, or were we
way down the list? 1 wish they'd hurry
with those dared score sheets! T won-
der whai takes them so long?

How many of you have ever had that
experience? Well, it was different last
May at the Southern Division Convention
{Mid-Atlantic District), hosted by the
Bowie, Md. Chapter. Within fifteen
minutes of the end of the contest, the
scores for all contestants were flashed on
a large screen over the stage — immedi-
ately after the MC announced the top
five positions! The audience was then in-
vited to come down to the judging area
to pick up copies of the preliminary
scoring summary, as they were being run
off on a spirit duplicator. The contest-
ants and judges used the scoring sum-
maries in the Analysis and Recommend-
ation (A&R) sessions, which foliowed
immediately. And it all happened with
the aid of a portable tabletop micro-
computer — a Radio Shack TRS-801

Several members of our chapter started
discussing the idea of computer-produced
scoring summaries a few months before
the contest. We'd heard that Land
O'Lakes, Far Western and Johnny Apple-
seed Districts had already experimented
with the concept, but M-AD had not vet
tried it. So, when our chapter was sefec-
ted to host the Southern Division Con-
vention, we decided to do something
about those frustrating delays. Since |
was experienced in computer program-
ming and am a qualified applicant in the

By Gilbert D. Mead,
7724 Hanover Parkway, No. 302,
Greenhelt, Md. 20770

Sound Category, | volunteered to write
the program. Another member of our
chapter who is a Secretary Candidate,
Jim Bush, provided background on
secretarial procedures and helped check
out the program,

We contacted the District Associate
Contest and Judging Chairman {(DACJC)
and Chairman of Judges for this contest,
George Gross, who encouraged us to
pursue the plan and was very supportive
in carrying it out, There were 17 quar-
tets on Friday night and 15 choruses
Saturday afternoon, with a double panel
of judges.

An extra table was brought into the
judging area for the computer, printer
and spirit duplicator. The Secretary
passed the Official Judging Forms (OJFs)
to the person at the computer for enter-
ing scores. Score sheets were periodically
printed out by the computer and checked
by the Secretary against his records. Dis-
crepancies were identifed and corrected
as the contest was proceeding. After the
scores for the last contestant were en-
tered, the computer immediately printed
out a listing of all scores, by judge, for
final checking by the Secretary and Chair-
man of Judges, It took only moments to
verify the accuracy of the last few scores.
A Preliminary Unofficial Scoring Sum-
mary, ranked by total score {the program
automatically breaks ties using the sound
scores, according to official contest rules,
and provides an appropriate footnote),
was printed up on a viewgraph trans-
parency. After a brief check, the Chair-
man handed the list of top winners to the
MC and released the viewgraph for pro-
jection, just 15 minutes after the final
notes from the last contestant. All scores
were clearly visible (rom most of the
auditorium.

Meantime, the printer was busy mak-
ing spirit masters of the preliminary
scoring summary. Within ten minutes or

so, 300 ditto copies were run off on a
spirit duplicator — enough for the judges,
contestants, and others interested in the
scoring details. One additional bonus
was that along with the summaries, the
judges were given a complete printout of
all scores, by judge, in their packet of
OJFs before they left the judging area.
These detailed printouts were extremely
usefui in the A&R sessions and in im-
mediately identifying discrepancies be-
tween judges which were large enocugh to
require a written report to the Category
Specialist. The Official Scoring Summary,
with a complete list of all judges, etc.,
was later mimeographed and distributed
at the headquarters hotel.

For those interested in the equip-
ment, the computer was a TRS-80
Model 111 with two disk drives and the
printer was an Epson MX-80 F/T. The
computer program, written in Disk
BASIC, can easily be modified for an
Osborne, IBM Personal Computer, Apple,
Actari, or other microcomputer having at
least one disk drive. The program can
handle one-round or multiple round
contests, with a single, double, or triple
panel of judges. Copies of the program
are available from the author,

The system has subsequently been
used successfully at the Seneca Land,
Mid-Atlantic and Johnny Appleseed Dis-
trict Fall Conventions, each with three
contest sessions (quartet semi-finals,
chorus, and quartet finals). We feel it's
fust a matter of time before nearly all
Society contests will be using micro-
computers for entering scores and pro-
ducing scoring summaries ready to be
flashed onto a screen — almost instantly!

Editor's note: The awthor is serving
on a fiveaman ad hoc committee, headed
by Jim Richards from LOL, which is
working on a plar to implement the use
of microcompitters inlo  the contest
system in all districts.
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By Dean Snyder, Assoc. Historian,
1808 Hunting Cove Placa,
Alexandria, V3, 22307

The purpose of these Nutes is to bring together some little
kown or sometimes forgotten facts wul oddities concerning
harbershop tradition and the Society and its members. Com-
ments and contributions are invited for future HARMONIZER

use, {tems should be of Society-wide interest.

A recent visit to the National Cathedral in Washington,
D. C..made me think of parallels between cathedral-building
and the growth of our Society. The National Cathedral on
Mount St. Albans was begun in 1907 — seventy-five years ago
— and it is not yet complete. SPEBSQSA will soon be fifty
vears old and we are still adding to the Society’s structure and
programs. A cathedral is a place of worship — its architecture
is both functional and a thing of great beauty. It is perhaps
the noblest art form in oulward appearance. Qur Society is a
forum for musical excelience — preserving {perhaps worship-
ping} a unique American style of harmony. We can add to and
improve our organizational structure, enlarge and perfect
our place in the life of our times, and become in our own
sphare "'a noble work of art."”

Based on the preceding paragraph, the Society (like a cathe-
dral) startad with a foundation in 1938 and began building.
Essential elements (building blocks) of our structure were added
one by one over the years. Here is a partial list: the creation of
a contest and judging system, the decision to publish a maga-
zine, the development of district organizational units, the teach-
ing of barbershop craft, the Armed Forces Collaboration pro-
gram, the emphasis on long-range planning, the establishment of
international chorus competition, the tradition of key-note
speeches, the Old Songs Library, the UNIFIED SERVICE
PROJECT (Logopedics), the upgrading of public relations and
bulletin editing (PROBE), the program for “Young Men In
Harmony® in cooperation with music educators, the develop-
ment of HEP {Harmony Education Program) schools and Har-
mony College, the establishment of a professional music edu-
cation and services staff at headquarters, the enhancement of
our convention schedules to make them “family-centered,”
the chapter officer training program {COTS) . . . and this list
could go further if space permitted. In the future are programs
for a Society historical museum, for the celebration of our
50th Anniversary, and other programs yet to be envisioned, Qur
foundations are strong and we are continuing to BUILD. !t is
a task that is never complete.

The Society’s first “Woodshed’’ (now called “"Chorditorium”)
was a feature of the annual convention in Buffalo in 1949.

Ted Fitch, chapter historian and charter member of the
Alexandria, Va. “Harmonizers,”” is 80 years of age and still an
active participant in chapter affairs. As a young man he was
honored with a Rhodes Scholarship at Oxford University,
England. He peints ocut that the current vogue for barbershop
singing in Great Britain is not all that recent. Ted sang in a
barbershop quartet at Oxford in the 1920s.

Members attending our annual championship contests
usually marvel at how smoothly the contest sessions are
handled. But sometimes things go awry. A conversation at
Pittsburgh with Marty Mendro (lead of the Mid-States, 1949
champions, sometime C&J Chairman, and often a contest
judge) recatls to mind these snafus:

1949 — at Buffalo, The Saturday night finals had just
begun, without any previous check of the sound system.
Most of the audience couldn’t hear and responded with boos
and catcalls. The contest was halted until the damage could
be discovered and corrections made — a delay of 30 minutes.
As a result of the Buffalo experience, all subsequent con-
tests have used a "'mike-tester quartet.”

1953 — at Detroit. The ""Vikings” (winners that year)
began to sing {the song was When You're Smiling) and were
interrupted by a violent storm which rained hail-stones on
the copper auditorium roof and made the singing completely
inaudible. The judges stopped the contest until the storm
subsided.

1957 — at Los Angeles. The “Lads of Enchantment”
{became champs that year) were on stage when out of the
balcony came (as Marty Mendro described it} a loud "rasp-
berry.” The *l.ads’ were thrown off-balance and the judges
permitted them to leave the stage and re-enter.

1959 — at Chicago. The "Pitch Hikers” (they won that
year, too) while singing were demoralized by a warm-up
qguartet off-stage which somehow got plugged into the sound
system. The Pitch Hikers were allowed to leave the stage and
re-enter.

1970 — at Atlantic City. Just as the contest was about to
begin, a loud pounding with a hammer was heard on the super-
structure of steelwork to one side and above the stage. An
addition to the auditorium was being built. The contractor
had to be located and persuaded to withdraw his workman
before the contest could start. Delay of 40 minutes — filled
in with community singing. The audience accepted the delay
in good humor. :

Remark attributed to “Huck' Sinclair, famous baritone
of the “"Four Harmonizers,” quartet champions of 1945:
"Just sing the melody and I'll fit my notes in where they
belong” -- spoken like the great “woodshedder’” that he is.

"History buffs” among our membership have no greater
resource than to consult back issues of the HARMONIZER,
and to try to assemble a complete set of our magazine —
including the first three issues which ware labeled BARBER-
SHOP RE-CHORDINGS of which Veolume 1, Number 1, has
the date of November 1941,
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Men of Note-ability

The followlng men have brought new membaers
Inta the Society sinca the Man of Note program

began.

[(15-19 membars}

Winsten Rashlalgh
Gllbert Lefholz
Warren Bowen

H. P. Henderson
Thamas W. Davis
Gllaert Hanson
Al Ehly

Oannis Sturm
Don Duff

Albert L. Detogna
Lou Delanay
Frank Buffington
Lane Bushong
Carl Lehman
George Lapsch
Larry L. Findlay
Art McCue

Don Gray

Clore E. Swan |
Jack Kile

Bruce Gray

E. A. Vande Zande
Beaernay Kitchan
Tom Pollard
Rebert Peirano
Chris M. Morrow
Brian J. Branagan
Ron Tutrone
Herman Z2wick, Jr,

Fremont, NE
Kansas City, MO
Spartanburg, SC

Macon, GA
Ceolumbia, SC
Sne-King, Wa

Sacramente, CA
Scotisdata, AZ

Lombard, IL

Lake County, IL

Maorthern Kentucky, KY

Graove City, OH
Lima Beane, OH
Wast Unity, OH
McKeespore, PA
Westarn Hills, OH
Western Hills, OH
Westarn Hills, OH
Milwaukea, WI
Qshkosh, Wi
Mankato, MN
Hudson, Ml
tMuskegon, MI
Wayne, MI
Staten Islend, NY

Alexandria, VA

Alaxandria, VA
Brooklyn, NY
Islip, NY

Rlchard Johnson Huntington-North Shore, NY

Donrnald J. Clauss
Or. R. E. Klslnginna
Charles W. Mansflald
Leo J. Larives
Michael A, Malno
Harry D. Gauill, Jr.
Hubart A, Atklnson
M. R. Long

Elnar W. Pedarsen
Dr. Saul H. Schnslder
Ivan E. Daliey
Philip J. Hansen
Jack Smith

James F. Nugent
Denald E. Little
Tem Duncan
Larry A. Siemon
Fredrick Harpar
Roger B. Wllllams
Al H. Murphy
Maorrls Jannings
James Shislor
Robert O. Hanson
Norm De Carlo
Jamas D. Richards
Laroy A. Altarmatt
Thurman J. Slack
Loten V. Willson
Elroy Barnes
Zharles H, Wllliams
Georgs F. Gross
Josaph M. Nutry
Vaughn E. Wilson
Ken P. Da Young
Dale Thomas

Nell E. Pegano
John Marriott
Cllver Jonas

Pater C. Anderson
Charles BR. Woodrow
Clarance Parks.

32

Hamptons, NY
Mantgomery Co., MD
Portland, ME
Framingham, MA
Providence, A1

New London, CT
Fredericton, NB

Fort Worth, TX

Gtr. Naw Drleans, LA
Gtr, New Drlaans, LA
Lawton, OK

Gtr. Caneveral, FL
Albugquergqua, NM
Hays, KS

Linceln, NE
Flerence, 5C
Sea-Tac, WA
Phoanix, AZ

Rano, NV

Coachalla Valley, CA
Maricn, IN

Deflance, OH

Sllvar Bay, MN
MInneapelis, MN
Minneapolis, MN
Minneapolis, MN
Minnetenka, MN
Boyna City, M|

G1ir. Baltimore, MD
Read Rose, PA
Roading, PA

QOcean County, NJ
Norfelk, vA
Montgomery Co., MD

Columbia-Montour Co., PA

Litchfletd Co., CT
Burlington, VT
OCklahama City, OK

Gtr, New Drleans, LA

Sherman, T X
Clearwater, FL

Robert A, Aomaine
Alchard B. Brown
Jack W. Martin
Richard O. Mosaley
W. Gilbert Oxendlna

Pensacola, FL

lowa City, |A
Flarissant Valley, MO
Ashaville, NC
Johnsoen Clty, TN

Jim 2uur Santa Rosa, CA
Charles F. Walsh Long Beach, CA
Bill Woolsey Pamona Valley, CA

Raobert A, Gray San Diego, CA

Paul C. Woodall Whittier, CA
Robert Short Aloha, HI
Rogar L. Woodbury Aloha, HI

John L. Krizek
Jack Fischer
Sylvaster Welle
Carrol Mavis
Jehn R. Miquelon
tartin Chirgwin
Richard ‘Bonsal
Patman Byers

San Fernendo Valley, CA
Gtr. Alton Area, IL
Morthbrook, IL
Caolumbus, CH

Wastland, MI

Treverse City, tM?
Mentclalr, NJ
Alexandria, VA

Harcld Mclaughlin Boston, MA
Samuel K. Willipmson Veaenango Co., PA
Gary A. Flsk Hornall, NY
Harcid A. Blng Gtr. Little Rock, AR
Josaph B. McCaln Austin, TX

Paul E. Dempsay
Jim Bagby

Glan Accola
Edwin M, Jehnson
Charles Osborno
Burten P, Huish

Huntlngton, WV
Kansas City, MG

. Ames, [A

Hilton Head Island, SC
Cantralia, WA

Twin Falls, ID

Lea Wynne Spokane, WA
Carl Walters Pomona Vallay, CA
Jehn Mulkin Carbondale, 1L

James H. Clark
John C. Andarson
Ronald H. Menard
Richard C, Gardner
Gerald J. Max/fiald

Champaign-Urbana, IL
Rldgewood, NJ
Nashua, NH

G1tr. Lawrence, MA
Uteh Valley, UT

John Migquelon Macon, GA
Don Hawkins Memphis, TN
Gayle T, Irvine Boise, ID

Charles M. Corbin
Eugene Smait
Oon R. Jullan
Larry Lewis

Prescott, A2
Danville, 1L
Terre Haute, N
Applaton, Wi

Gordon Gardlner Reglna, SASK
Edward J. Ryan Teanack, NJ
John J. Strasser Jamaica, NY
John E. Shock Altoona, PA

Russel E. Spelchar
Lucian R. Bernard
Walter F. Hastings
Georga H, Stothard
William S. Moray
Olivar C. Leonard
Dr. Frank Johnson

Stroudsburg, PA
Plattsburg, NY
Painted Post, NY
Rachaster, NY
Fort Myaers, FL
Pensacola, FL
FHT-Evargrean

{20-29 new members)
Oon J. Dooring Davenport, 1A
Byron Myars, Sr. 8t. Joseph, MD
Paul W. Gallagher Fairbanks, AK
Stophen J, Mondau Tacama, WA
James E, Hawkins Tucsen, AZ
Stanfey A, French Fullerton, CA
Russall Sealy Grosse Pointe, M|

Reesa E. Olger Lansing, MI
Donald Schroeder Monroe, Ml
Rebert B. Perkins Teanack, NJ
Francls Frye Winchester, VA
Jere L. Richardson Falrfax, VA
Frad King Dundalk, MD

Patrick F Dal Flno

J. Bedlord Wooley, Jr.
Rabert D. Balch

John W, Loots

Frank Hugglns

Brunswick, NJ
Binghamton, NY
Rogers, AR

Tulsa, OK

Gtr. Little Rock, AR

Champion Recruiter Jerry Orloff

J. Burton Glbney
John N. Becker
Lloyd M. Falt
Joe Traousdale
Richard Mallay
Rlchard G. Stuart

Davenport, |A
Omaha, NE
Pomana Valley, CA
Sacramenta, CA
Columbus, IN
Cincinnati, OH

Aay KlInn Youngstown, OH
Daonald C., Aegan Saint John, NB
Fred Wit El Paso, TX
Bruce E. Clark San Angeio, TX
Ralph O. Bishel Whittier, CA
Carl E. Porter Gtr. Alten Area, IL
Oon Challacombae Oak Park, 1L

Howard R, Blackburn
Earl A, Limerick, Jr.

Gtr. Indianapelis, IN
S. Bend-Mishawaka, IN

Alchard A, Dudash Canton, CH
Frank Bateson Saginaw, M|
Dale E, Schroeder Monroa, M|
Robert Krodel Narwlch, CT

Robert W. Richardsen 11
Ralph H. Lonay
Judson Harrls
Andy McCann
Rlchard J, Devlin
Jim Stone
Lyndan D, Levitt
Lowall McCulley
Paul A, Extrom
Bob Morgan
Norman Petars
Gll Brown, Jr.
Vincent Purelle
Denald G. Wlllis

Lawten, OK-
Columbus, GA
Portaer-La Porte, IN
Windsor, ONT
Reading, PA
Shravaport, LA

Mt. Rushmere, SD
Albuauergque, NM
Portland, OR

Great Falls, MT
Columbla Basin, WA
Sen Luls Cbispo, CA
Brooklyn, NY
Scarborough, ONT

Kent T. Cornwall Tulsa, OK
Lawrenco Swen Sarasota, FL
Fred N. Kech Tucsen, AZ
Willlam J. Davidson Qcala, FL

Toem Masselt
Willliam H. Legg

Great Falls, MT
Siockton, CA

Buz Smith Modesto, CA
Robart Cearnal Belloville, IL
Alfrad J. Anton Miami, FL
tMearvin G, Kaye Cakvilla, ONT
Fred Wiese Denver, CO

{30-39 new membaers)
Rabert L. McDonald
John wW. McBride
Larry B. Crabb, Jr.
William B, Watson
Lou Schuman
Themas P. Cogan
Mlrebeau Lamer, Jr.

Phoanix, AZ

Arlington, TX

Stone Mountain, GA
Porter-LaPorta, IN
Billings, MT

Northern Kentucky, KY
Bryn Mawr, PA

Bert Warshaw Miami, FL
Willlarmn Easterling Nashville, TN
Henry 5. Hammer, DDS Aloha, HI
Paul B, Conway Raleigh, NC

L. D. Geldsbharry
Thomas Wickenhaeisar
Albert Fricker
Elvis Miller
willlam Hochlelder
Mathias Freuh

[40+ new membars)
James Strong (40) Hamptons, NY
Chartes Huntar (43) San Jose, CA
Glenn C. Hutton, Jr. (44} Fort Worth, TX

Brunswick, ME
Minnetenka, MN
Wwayne, Ml
Shaerman, TX
Daytona Beach, FL
Racine, Wi

wWalt Martin (45) Elgin, IL
Matthew Warpick (45) Nerth Queens, NY
Patrick R. Mulharln {47) Augusta, GA

Marven J. Spellman, Jr. (51)
John C. Beckwith {53)

Kearney, NE
Huntington, WV

Aoy N. Fenn (57} FHT-Cardinal
Acbert A. Allen {58) Peninsula, CA
Maurleca Tretman (61) Suficlk, VA

Rebert A. Allen (G5)
Jarry Orloff {100)

San Mateo Co., CA
Paninsula, CA
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The Suntones!

Please send me the following albums and/or tapes (post paid).

CountleSS miles and daYS are gone but Canadian orders please add $2.00. Mark checks "U.S. Funds.”
the sun Stﬂl Shines and the Song goes on. Mail to Sunrise Records, PO. Box 15736, W. Palm Beach, Fla. 33406

The Suntones’ new album, the first with Drayton, features :?::ET
a medley from “My Fair Lady” which inspired the album iy STATE p
title. The other songs, for example “The Story of the Bells” ALBUM | BTRACK | CASSETTE
and “My Way”, were chosen because they seem to inspire g%‘ggfgfgfg
audiences all over the country. SOMEWHERE
As always, a savings is offered when buying more than WATCHWHATHAPPENS

A P AFTERGLOW
one 1‘9001‘d11’1g. Any smgle album or tape-$8; any tw0-$15; KEEP AMERICA SINGING

any three-$21; any four-$26; any five-$30; and each addi- ATQUCHOFGOLD

ticnal $4 each. Orders shipped 4th Class. Please allow 3 to Eﬁ“@‘g@ﬁs TOVE
5 weeks. s MY FAIR LADY

The distribulion, sale or adverllsing ol unefficlal recerdings Is nel arepresenlalion thal the contenls of such recordings are appropriate for contest use.



TOUR THE BRITISH ISLES
APRIL 7 — 19, 1983

* Tour Britain and Wales
and attend
The British Ass, of Barbershop

Singers National Convention

$1,499.00 {(From NYC)

Cost Includes:

*Round Trip Air Travel
*Attendance at the convention
*Extensive touring
*Many meals and extras

For Details write to:

Barbershop Tour
GIT Travel, Inc.
10 Corporate Square, Suite 110
Atlanta, GA 30329
Tel (404) 6339411

NEW! FLASH! JUST OUT! HEAR YE!

Director of Music Education and Services Joe Liles
announces a nNew music service called "BARBER-
SHOP PREVIEW"™ cassettes. Staff man Lyie Petti-
grew sings the lead part on selected published arrange-
ments — a great learning tool for your quartet or
chorus. "Preview” cassettes have the lyric and lead
part to five songs — package includes cassette and one
copy of each arrangement. "Preview” No., 1 and
No. 2 available now, No, 3 in March. Check with the
International Office for release date of future "'pre-
views."”

BARBERSHOP PREVIEW No. 1 {4911) $5.00.
Mandy ‘N° Me; You Were Only Fooling,; There'll Be
No New Tunes On This Old Piano; Roll On, Miss-
issippi, Rolt On; I'm Looking For a Girl Named Mary.

BARBERSHOP PREVIEW No. 2 {4912) $5.00.
What a Wonderful Wedding That Will Be; For the
Sake of Auld Lang Syne; !'ve Found My Sweetheart
Sally; Wait And See; I've Got the Time, |'ve Got the
Place.

BARBERSHOP PREVIEW No. 3 {4913} $5.00.
That Old Gang Of Mine; | Love You Just the Same,
Sweet Adeline; Dear Old Gal Who's Your Pal Tonight,
{ Wouldn’t Trade the Sitver In My Mother’s Hair; You
and .

Meet a Grand Guy
fromthe West Coast

INSTITUTE OF LOGOPEDICS
Contributions through November
CARD $ 11,688
csp 8,876
DIX 16,490
EVER 22,677
FWD 68,693
ILL 18,873
JAD 27,763
LOL 33,819
PI1O 10,771
M-AD 49,030
NED 36,957
ONT 6,733
SLD 17,173
SWD 29,537
SUN 23,647
RM 11,540
Others 2131
TOTAL $415,549

34

Tom West of Los Angeles, at 77, re-
flects the zest for life that is so typical of
most Barbershoppers. And Preservation
Hall is high on Tom's priority {ist judg-
ing from the generous thousand-dollar
gift he made recently to the project.

“] think the Society needs a Museum
and | want to heip. | think every member
should help,” Tom said.

A 27-year Society member, Tom
served as chapter secretary and chapter
president of the Huntington Park, Cal.
Chapter. He sang for 20 vyears with the
Downey, Cal. Chapter. Was Area Coun-

selor, member of PROBE, Public Rela-
tions and many committees,

A man of many talents, he was a news-
paperman, efectronic technician, photo-
grapher, gold wminer, deep-sea diver
attendant, and a gandy dancer on the
Union Pacific RR.

He traveled with the international
tours to England in 1974 with Bob
Johnson, and in 1976, with Dave Stevens,
toured England, Wales, Belgium and
Germany. He was also part of the Scan-
danavian tour with the "“Chicago News.”
The DECREPITS thank you, Tomt
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International Committees

NOMINATING
Ernie Hills, Chairman
Box 66

Madford, OK 73759

Sam Aramian
7202 W. Libby Street
Pooria, AZ 85345

Roger Thomas
3720 St. Andrews Blvd,
Racine, Wl 53406

ETHICS

Beryl Caron, Chairman
10809 Wellworth Ave.

Los Angeles, CA 90024

Morris Jennings
508 Gardner Court
Marion, {N 46952

Bert Warshaw
9100 SW 16th Street
Miami, FL 33165

LAWS & REGULATIONS
Wilbur D. Sparks, Chairman
G724 N. 26th Street
Arlington, VA 22213

James Warner
705 Union Plant. Bank Bldg.
Memphis, TN 38103

Jim Martin

5307 E. Mockingbird
Suite 900

Dailas, TX 75206

FINANCE

John T. Gillespie, Chairman
712 Newgate Road
KKalamazoo, M| 49007

Roger Thomas
3710 St. Andrews Blvd.
Racine, Wi 53405

Don Wagner
10106 Laingtres
Dallas, TX 75243

LOGOPEDICS AND SERVICE
COMMITTEE MEMBERS
Reedie Wright, Chairman

1414 East Loma Alta Drive
Altadena, CA 91001

Plummer Collins

216 Conewango Avenue
Warren, PA 16365

36

Gil Jacobs
921 Glendliff Street
La Habra, CA 90631

Charles Grinyer
7211 9th Ave. W.
Bradenton, FL 33529

HISTORIAN AND RECORDER
Wilbur D, Sparks

6724 N, 26th Street

Arlington, VA 22213

Dean Snyder, Associate
1808 Hunting Cove Place
Alexandria, VA 22307

CONTEST & JUDGING

Lloyd B, Steinkamp, Chairman
4324 East Darrell Road
Pheenix, AZ 85040

Edmund Duplaga, Assistant
2415 North Haven Blvd.
Cuyahoga Falls, OH 44223

SOUND CATEGORY

IKKen Buckner, Category Specialist
104 Stivers Road

Louisville, KY 40207

Albert Mau, Board of Review
301 West Country Gablas Drive
Phoenix, AZ 85023

Robert Moorehead, Board of Review
215 Garfield Avenue
Miiford, OH 451560

Ronald P. Phillips, Board of Review
826 -- 7th Streot SE
Masen City, |A 50401

INTERPRETATION CATEGORY
Lance Heilmann, Category Specialist
7007 Widmer

Shawnee, KS 66216

Eric Jackson, Board of Review
5604 North Rosehill Street
Philadelphia, PA 19120

Jan A. Muddle, Board of Review
1091 Teorry Drive
Waebster, NY 14580

Steve Plumb, Board of Review
110 Susie Wilson Road
Essex Junction, VT 056452

STAGE PRESENCE CATEGORY
William L. Hafley, Category Specialist
5207 Melbourne Road

Releigh, NC 27606

Don Challman, Board of Review
916 West County Road G2
St. Paul, MN 55112

Carl Gockendorf, Board of Review
1894 East Magdalena
Tempe, AZ 85283

John Sommer, Board of Review
1115 Hardesty Place E.
Columbus, OH 43204

ARRANGEMENT CATEGQRY
Alan R. Baker, Category Specialist
106 Macamley Street

Buffalo, NY 14220

Tom Gentry, Board of Review
137 West Street
Wadsworth, OH 44281

Robert HopKins, Board of Review
Box 134
Valley Forge, PA 19481

Louis Perry, Board of Roview
2650 North Miracle Mila, Apt, 1003
Tucson, AZ 85705

SECRETARY CATEGORY
Andrew Dill, Jr., Category Specialist
4004 Galbrath

North Highlands, CA 96660

Fred Beattie, Board of Review
96 Owen Blvd,

Willowdals, ONT M2P 1G3
CANADA

Eugens E. Fisher, Board of Review
1899 North Oxford Strest
Roseville, MN 55113

Larry King, Board of Raview
28890 Ralsigh
Farmington Hills, M 48018

CHAIRMAN OF JUDGES

William E. Ross, Category Specialist
7713 Gran Quivira

El Paso, TX 79904

Emmett Bossing, Board of Review
342-A Monteray Way
Placentia, CA 92670

Donald G. Flom, Board of Review
107 Oakwood Drive
Scotia, NY 12302

Goorge Gross, Board of Review
RD 1, Box GB-4
Hamburg, PA 19526
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C&J RECORODS

Ms. Jody Garland
SPEBSQSA, Box 5756
Kenosha, Wisconsin 53141

C&JCOMMITTEE AOVISOR
Joe E, Liles

HARMONY FOUNDATION

TRUSTEES

Plummer Collins, President
216 Conewango Ave.
Warren, PA 16365

Sam Aramian, Vice President
7207 W. Libby Ave.
Peoria, AZ 85345

Roger Thoemas, Sec’y/Treasurar
3720 St. Andrews Bivd,
Racine, Wi 53405

Richard Ellenberger
83 Fietd P oint Dr.
Fairfield, CT 06430

Leon W. Avakian
P. O. Box 589
Asbury Park, NJ 07712

Resdie Wright
1414 East Loma Alta Dr.
Altadena, CA 91001

Ernie Hills
Box 66 Medford, OK 73759

Hugh A. Ingraham, CAE
Exocutive Director

Box 575

Kengsha, Wl 63141

1983 HARMONY SERVICES
DIRECTORS

Sam Aramian

7202 W, Libby Street

Peorie, AZ 85345

Stu Nichols
617 De Soto Lane
{ndian Marbor Beach, FL 32937

Dick Ellenberger
83 Field Paint Drive
Fairfield, CT 06430

Ernie Hills
Box 66
Medford, OK 73759

and all Executive Committee



PUBLISHER'S STATEMENT

SYATEMENT RCQUIRED BY THE ACT
OF AUGUST 24, 1912, AS AMENDED BY
THC ACTS OF MARCH 3, 1923, JULY 2,
1946, AND JUNLE 11, 1960 (74 STAT. 208}
SHOWING THE OWNERSHIP, MANAGE-
MENT, AND CIRCULATION OF THE
HARMONIZER published in January,
March, May, July, September and Novemn-
ber at Kenosha, Wisconsin, [or September
29, 1982,

1, The names and addresses of the
publisher, editer, maneging editor, and
business managers are: Publisher, Sociely
for the Preservation and Encouragement of
Barber Shop Quartet Singing in America,
Inc., 6315 Third Avenue, P. O. Box 575,
Kenosha, Wisconsin; Edlter, Leo W. Fobart,
6315 Third Avenue, P. O. Boex 575, Keno-
sha, Wisconsin; Managing Editor, None;
Business Manager, R. QOllett, 6315 Third
Avenue, P, O, Box 575, Kenosha, Wisconsin,

2, The ownaear is: (I{ owned by a corpor-
aticn, its name and address must be stated
and also immediately thereunder the namaes
and addresses of stockholders owning or
fnolding 1 percent or more of total amount
of stock. |l not owned by a corperation, the
names and addresses of the Individual
vwners must be given. If owned by a part-
nership or other unincorporated firm, [ts
name and address, as well as 1hat of each
individual member, must be given,) Society
for tho Preservation and Encouragement of

Barber Shop Quartel Singing in America,
Inc., G315 Third Avenue, P. O. Box 575,
Kenosha, Wiscensin.

3, The known bondholders, morigages
and other security helders owning or
holding 1 percent or more of total amount
of bonds, mortgages, or other securities are:
{If there are none, so state.) None.

4. Paragraphs 2 and 3 [nclude, in cases
where the stockholder or security holder
appears upon the books of the company as
teustees or In any other fiduciary relation,
the name of the person or corporation for
whem such trustee is acting; alsc the state-
ments In the two paragraphs show the
affiliant’s full Xnowledge and bellef as 10
the circumstances and conditions under
which stockholder and security holders,
who do not appear upon the books of the
company as trustees, hold steck and securi-
tles In @ capacity other than that of a bona
fide cwner.

5, The average number of copies of each
issue of this publication sold or distributed,
through the mells or otherwlise, to paid sub-
scribers during the 12 months preceding the
date shown above was (This Information
is required by the act of June 11, 1960, to
be included in all statements regardless of
{frequency of issue] 37,400

Leo W. Fobart, Editor

TO THE HIGHEST RATED

MUSIC
PRINTING

IN THE UNITED STATES
"ASK ANY PUBLISHER"

BOOKS AND LOOSELEAF
ARRANGEMENTS PUBLISHED
BY THE SOCIETY ARE
PRINTED BY ...

Reyner

OWISION QF THE
WALTER M. CARQUEVILLE COMPANY
2200 ESTES, ELK GROVE, ILL. 60007
{A7C 312) 625-3915 or 439-B700

/e GENUINE" stRAW |

%, SKIMMER HATS ,
Just like the Originals

$39.95 PrPD

sQuamity Prices -

PATTERSON ENTERPRISES
405 E. 43rd, Kennewick, WA 59336
r%* Ph 50Q/BB2-6442

WANTED =
DIRECTOR
FOR PRIDE OF INDY CHORUS,
CARDINAL DISTRICT'S
INTERNATIONAL REPRESENTATIVE
IN SEATTLE, 1983
CONTACT:
CLAY SHERMAN
GREATER INDIANAPOLIS CHAPTER
3529 HEARTHSTONE COURT
INDIANAFQOLIS, IN. 46227
PHONE: (317) 845-8221 - Office
(317) 881-1178 - Home
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Have performed Barbershop Harmony in Comedy Style in

31 states, Canada, Sweden, and for the U. 8. Q. in Japan,

Guam, Okinawa, Hawati and the Phillipines. :
CONTACT: DON CHALLMAN 916 W. Co. Rd. G-2

St. Paul, MN 55112

(612} 484-9738
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News About
Quartets

Topether for the first time in 36 years, the 1941 champion ““Chord-
busters'” ¢chose the Nov. 6th weekend and the Tulse, Qkla. annual show
to renew old acgquaintances and try to recall the songs they sang 490
years ago. Organized in 1940 with Dr. Norman Enmeier, tenor; Bob
Holbrook, lead; Bob Greer, bari; and Toem Masengale, bass, the quartet
outsang 53 quartets in St. Louis Lo become ‘41 champs: they stayed
together until 1946, when Holbrook moved to Arkansas. Though thay
continued to sing until 1957, no word had heen received from Holbrook
until a short time ago when he contacted the others to suggest the
reunion. .

It was a full weekend for the quartet which started on Friday afterncon
with a meating for pictures and their first attempt to sing. They worked
on “goodies’” like “lrish Eyes,’ '“Kathleen,” ‘'Bye, Bye Blues,’”’ and a
medley of "When the Bees Are In the Hive'—"Meet Me Tonight in
Dreamland” and “Garland, of Oid Fashioned Roses”” Then came the
big reunion dinner with honored guests, Mrs. Corrine Cash, widow of
our Founder, her daughter Betty Anne QOathout and George McCaslin,
of “Bartlesville Barflies”” fame (see photo above). Qthers included John
Loots {“Gay Notes”) and Lloyd Zumwalt, veteran Tulsa member. On
Saturday aflernoon it was another get-together and lots of singing,
then on to the big Tulsa show. They turned down a request to sing on
the afterglow (Bob Greer's decision because of his physical condition},
but later changed their minds and sang to a standing ovation. They
are shown above left as 1941 winners and in lower photo trying to re-
capture those ‘41 sounds {standing, froin left, Dr. Enmeier, Bob Hol-
brook and Masenpale — seated, Bob Greer).

Fans of the 1980 International Boston hospital tests. Contact man Terry Clarke “party on wheels” to help raise money
Common will be pleased to know that  says, “Plans for 1983 are based on Rich's for a new nursery for a local hospital.
Lead Rich Knapp is recovering very well. recovery. We're contacting chapters A special train with ten of the newest
Rich was involved in a severe automobile which may have to reconsider our appear- doublé-decker cars and six refinished
accident early in the fall, suffering a ing."” The quartet appreciates all the antique cars were coupled together for a
fractured skull and multiple forearm “get well” wishes since Rich’s incident. five-hour round trip party between Aus-
breaks. To show how well he’s doing, tin and San Antonio. Four musical
the quartet has already performed two Though it's a bit after the fact {quite groups roamed the aisles during the
shows in MNovember with a “'special a bit, really), it doesn’t diminish the trip; among them the Capitol Idea (Bill
favor” show in December. In between accomplishiment of the Capitol Idea {Aus- Grobe, lead; John Ingram, tenor; Walt
shows, Rich is periodically undergoing  tin, Tex.) which took part in a super  Anderson, bari; Robert Porter, bass).
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The WNitty Gritty Good Time Four
{Grand Rapids, Mich.) have initiated a
novel way to raise funds for Logopedics.
It all started when the quartet person-
alized new T-shirts with their name and
logo. The new shirts were such a hit that
friends and acquaintances inquired where
they could be purchased. The quartet
decided to offer them for a donation of
five dollars with the profits going to the
Institute.

Increased job commitments and chap-
ter officer responsibilities have caused
Bass Norm DeCarlo to leave his spot in
the Knights of Harmony (Bloomingteon,
Minn.) to Lee Altermatt from Minnea-
polis. Mike Stump is new contact man for
the popular show foursome and he can
be reached at 1000 Mound Springs Ter-
race, Bloomington, Minn. 55420.

The Society’s International Office has
been located in Kenosha {after moving
from Detroit} since 1957, The local
Chamber of Commerce, in appreciation
of everything we’ve brought to the
city, paid special tribute to the Society
late in Qctober on the occasion of our
25th anniversary. Along with the 1981
champion Chicago News, spacial guests
present for the honor night were Int'l.
Pres. Merritt  Auman and Executive
Committeemen Burt Huish, Gil Lefholz,
John Gillespie and Dr. Henry Vomacka.
Exec. Dir. Hugh Ingraham, CAE, spoke
briefly on the move from Detroit and
some of the highlights of our first 25
years in Kenosha. Songs by our 1981
champs were the highlight of the evening.

They say they formed for their own
“amazement and amusement’” and have
proven to be just that to their audiences
as well, Take Four (Frank Lanza, con-
tact, 10 Messenger Drive, Warwick,
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[. 02888} has such experienced singers
as Joe Phillipino, Tommy Polenza and
Bob Brennan singing along with ex-
“Four Statesmen’ Frank Lanza. The
quartet has made just one commitment:
never 10 compete; they do hope, though,
to becorne ambassadors of barbershop
harmony and concentrate on entertain-
ing their audiences. This rather young
looking group (it says here) represents
over 125 years of Society membership,

When Barbershopper Joe Cordell at-
tended a large convention in Denver some
time ago he had no idea he'd he able to
do some singing at the same time. He ran
into the Denver Stage (Denver, Colo.)
in a large hospitality room singing their
hearts out. Joe introduced himself and
insisted on being allowed to sing one or
two songs with them before they left.
They agreed, and Joe had the pleasure of
singing baritone on four or five songs.
Cordell, a member of the ‘78 Evergreen
District Champion “New BRendition,”
couldn’'t say enough good things about
Pete Hyland and the rest of the quartet.
Barbershopping does seem to make the
world just a bit smallar at times.

Jerry Goacher, lead of the Rip Chords
{Topeka, Kans.) since replacing the late
Chet Fox when Chet came to work for
the Society as administrative field man
about 18 vears ago, is leaving the quartet
because of a physical problem. He has
been replaced by Chet’s son Bob Fox
who is now living in Topeka. Present
make up of the quartet has Dr. Herschel
Stroud singing tenor, Bill Hamm, bari;
and Tom Knoebber, bass. Dr. Greg Lyne
“cut his barbershop teeth™ with this
same quartet when he was a mere lad.

Another quartet whose fathers are
well-seasoned (if not well-known) is the

Ll L S

1103 BRWAD FIELDS DRIVE
LOUISVILLE . KENTUCKY 40207
(502) 8Y3-773/
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new Cardinal District champions Inter-
state Rivals (Louisville, Ky. — Western
Hills, O.}). Tenor Kipp Buckner is Ken
Buckner's {of “Citations” and “Thor-
oughbireds'” fame) son; Bass Jay Hawkins
is Louisville Director Jim Miller's new
son-in-law; Bari Geoff Mucha is Cin-
cinnati  Western Hills Director Bob
Mucha’s son; and Lead Joe Connelly is
son of Mike Connelly of “Reoaring 20"
fame. Lots of barbershop know-how
behind these young champs.

Maredith Willson's "Music Man’ con-
tinues 1o be a great outlet for our quar-
tets as the famous production plays
throughout the Society. In Butler, Pa.
it was the Primary Phonics in the school
board roles last Spring; mid-summer
found the School Board of the Cham-
paign-Urbana Chapter in the roles; and
coming soon in the Indianapolis, Ind.
area, the Sharp Shooters will be in the
spot light. What a great contribution
Willson continues to make to our Society.

Both Tommie Young and B. D.
Harrington have bowed out of the Sound
Association (San Antonio, Tex.) after
singing with the quartet since 1974. New
bari and tenor are John Buckingham and
Paul Philippus 1l, who have joined Rick
Sonntag, lead and Mac Huff, bass. The
1974 district champions will continue
doing shows and are planning now to
sing in the international prelims next
Spring.

A personal change in Music Appre-
ciation 107 brings Bob Jackson in as the
lead replacing Phil Winston. Others in the
quartet are Gary Steinkamp, tenor;
Terry Aramian, bari and Lloyd Stein-
kamp, bass. The zany routines of the
quartet will continue to be standard
fare as they add new material to their
repertoire.

PALM BEACH or AFTER S1X
FORMAL UNIFORMS FOR SALE
Quistanding Values! Thousands of Top
Quality Used Uniforms — None over 3
Years Qld — All in Latest Styles. Wide
Selection of Formal Jackets, With or
Without Matching Trousers or Tuxedo
Pants. Jackets have Black Velvetr Collars
or Velvet-trim Lapels. All Machina Wash-
able. Depanding on Yelection, Jackets
range from $10 1o $28 in wide scale of
Short, Regular, Long & XL sizes. No
Chapler Too Small or Too Large 10 Com.
pletely Quifit including NEW Formal
Shirts in 7 Pastel Shades, Samples upon
Request. For Details, call or write your
needs Lo: MURRAY LITIN, 22 Kennedy
Ad., Sharon, Mass. 02067, Phone: 617

7B84.2352, avenings, except Tuasdays
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IN-TER-PRE-TA'TION - (from pg. 25}

the thought processes | go through than
to have those thoughts, and it is some-
what frustrating for me because there
are dozens of fleeting thoughts and
ideas that come up and go by as the
phrasing plan is being developed, and
there is just no way to describe all the
possibilities that pop into my head
when considering phrasing for the Love
Plan.

I'm not going to spend as much time
here on the Sad Plan. I'll just give you
what | finally decided about the phrasing.
It actually took quite a bit longer to
think through than did the Love Plan.
Here we go: Phrase 1: “Heart of my
heart | love you, Life would be naught
without you, Light of my life, my dar-
ling, | love you . . .”” Phrase 1 means:
Because | love you so much, | can't
stand the thought of you dying, it doesn't
seem fair, | love you too much for you to
die, I'm angry and upset . . . Phrase 2
is: "l love you.” Phrase 2 means: | do
love yvou, and ['m very sad. Phrase 3 is:
“l can forget you never, From vou |
ne'er can sever, Say you'll be mine
forever . . .”” Phrase 3 means: | won't
accept vyou're dying as final. You'll
always be in my heart, say vou feel
the same way, I'm anguished and shock-
ed thinking of being without you. {Cli-
max). Phrase 4 is: "/ fove you. * Phrase
4 means: | see that what's going to
happen is inevitable. To <console us
both | want you to know something very
important. | love you.

I'm exhausted after writing out the
phrasing scheme for the Sad Plan. Next
time we’ll talk about the device of
volume and volume changes and apply
it to our plans.

CENTURY CLUB

Chapters which are over the 100-mark
as of Nov. 30, 1982

Dundalk, Md. . .. ... .......... 177
Whittier, Cal. . ... ............ 173
Alexandria, Va.. , ., ........... 172
Cherry Hill, N.J. . . oo oL 1658
Dallas Metro, Tex.. . ........... 158
Scarborough,Ont.. ... ... . ..... 152
Phoenix, Ariz.. . .. ............ 145
Minneapolis, Minn, ... ......... 145
Houston, Tex.. . .............. 139
Westchester County, N.Y,, . ... ... 133
Lombard, Il ... .......... ... 130
San Diego, Cal. . . ............. 129
Kansas City, Mo.. . . . .......... 129
Livingston, N.J.. ... ... ........ 128
Western Hills {Cincinnati) O.. ... .. 124
Peninsula, Cal. . ... ... ........ 122
San Antonio, Tex.. . . .......... 122
Honolulu,Ha.. ., . ... .......... 121
Columbus (Buckeye), O.. . . ... ... 120
Riverside, Cal.. . . .. ........... 119
Louisville, Ky. .. ............. 118
Arlington Heights, Ill.. . .. ....... 113
Miami, Fla.. . ................ 111
Detroit, Mich.. . . .. e 111
Grand Rapids, Mich. . . ......... 110
Bryn Mawr,Pa.. .............. 110
Akron,O. .. .. .. ... ... .. ..., 109
Harrisburg, Pa. . .............. 109
Fairfax, Va.................. 108
Denver,Colo. . ............... 107
Mason City, la. . .. ............ 107
Fresno,Cal. . ... ............. 106
Sarasota, Fla. .. ... ........... 106
Maumee Valley, O, . ... ........ 106
Salt Lake City, Ut.. . . ... ....... 106
Rochester, NLY. . ... .......... 105
Gtr. St Paul,Minp, . .. ......... 102
Wilmington, Del.. . . ... ........ 101

JUST OFF THE PRESS!
SINGING TOGETHER

The quartetman’s basic handbook (128 pages)
by Raymond C. Miller

1st Edition autographed copies available (at your request) while they last

$7 {U.5.} each includes mailing — Quantity special —
10 or more.$6 each — we pay poslage
VILLA PUBLISHING COMPANY

28 Villa Drive
Essex Junction, Vermont 05452

New
Chapters

CATARAQULI, ONTARIO . . . Ontario
District . . . Chartered October 20, 1982
. . . Sponsored by Trenton, Ontario . . .
33 members Ron Treadgold, 24
Fourth Ave.,, Kingston, Ontario K7K
2K1, President . . . Blair Fearon, 1112
Basswood Pl., Kingston, Ontario, Secre-
tary.

BANGOR-PEN ARGYLE AREA, PEN-
NSYLVANIA . . . Mid-Atlantic District

. . Chartered October 29, 1982 . . .
Sponsored by Allentown-Bethlehem, Pen-

nsylvania . . . B0 members . . . Donald L.
Cassady, P.O. Box 98, Saylorsburg,
Pennsylvania 18353, President

George Wynne, Jr., 80 N. 9th St., Bangor,
Pennsylvania 18013, Secretary,

COOKEVILLE, TENNESSEE . . . Dixie
District . Chartered November 30,
1982 . . . Sponsored by Nashville, Ten-
nessee . . . 32 members . . . Joseph H.
Rasmussen, Rt. 2, Box 149, Baxter,
Tennessee 38544, President . . . Jere L.
Mitchum, 50 Hillsdate Cr., Cookeville,
Tennessee 38501, Secretary.

BARGAIN BASEMENT

LOOKING FOR UNIFORMS? Uniforms your
chorus will wear with pride! White piping on
red, fine quality worsted wool jackets and
trousers in good condition. $20 per uniform
or $1,000 for the lot of 55, Cantact: R. L.
Jonkins, 420 Liberty Lane, Wasteiville, O.
43081 Phone: (614) 882-0734.

FOR SALE - 50 Aftersix complete contest:
or show outflts with white coats, black satin
lapels, pink ruffted shirts, black cuminer-
bunds, with black tux pants. Sizes 36 to 50 and
all in excellent condition. Make offer. Also
have 50 gresn Robin Hood outfits with Friar
Tuck, the Sheriff and all you nsed to put on
a show. Included witn this is all the script,
music and the whole package to put on a show
that'll make your chapter money and fame.
This package can be purchased for $550. Con-
tact: George Buseman, Secretary, Phone:
{318) 8245414, or Orval Van Lengen, Presi-
dent, {319} 266-4358 Waterloo-Cedar Falls,
la, Chapter. Picture can be sent on request
an the tux,

ENJOY SUNSHINE ALL YEAR LONG!
Orange Blossom Chorus (Orlsndo, Fla.) intar-
national contest competitars in Pittsburgh and
Seattle, is looking for a knowledgeable, ener-
petic, qualified, competition-minded director
who will work with our Music Team. Con-
tact: Bob Geil, 5805 Cave Dr., Orlando, Fla.
32812 Phone: {305} 855.9389,
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“THESE GUYS WIN THE GOLD FOR ENTERTAINMENT”
DON CLAUSE

Invite some friends to your next
annual show . . ..

THREE TIMES INTERNATIONAL FINALISTS
PAST MID-ATLANTIC DISTRICT CHAMPIONS

“THESE GUYS KNOCK ME OUT!”

KEN HATTON
BLUE GRASS STUDENT UNION

CONTACT - GLENE O'DELL
2 NORTH PROSPECT AVE,
BALTIMORE, MD. 21228
(A301) 747-5897



All this, Including room, board,

tuition and malerials,
for just $250.00

Advance deposit for quartets:  $100.00
Individuals: §$50.00

Send check or money order payable to
SPEBSQSA covering advance deposit to:
HARMONY COLLEGE 1983

P.O. Box 575, Kenosha, Wis. 53141
Balance payable August 1st.

SR M e Kok Borel SOUSLIRL SOl B el I S I Rooss

Sign up for —

“THE TIME
OF YOURLIFE”

August 7-13, 1983

Harmony College '83
Missouri Western State College
St. Joseph, Missouri

Offering the following
Barbershop Education Curriculum

(for members only)

History of the Barbershop Style
Script Writing

MC'ing

Show Production

Show Production Workshop
Basic Craft

Theory of Barbershop Harmony
Arranging |

Arranging |l

Advanced Arranging Workshop
Advanced Coaching
Introduction to Coaching
Beginning Chorus Directing
Advanced Chorus Directing
Staging a Chorus

Beginning Physics of Sound
Advanced Physics of Sound
Song Writing

Quartet Workshop (limited to 25 quartets)
Saturday Night Live (limited)
One-Hour Electives

v Advanced Staging a Chorus (Front Line Live)
v Song Leading

MINI COURSES:
Waoadshedding Video Cassalies of Seattle
Vacal Gralt Song Leading {audlence participation)
Calegories Sigh! Reading

Cruartet Activity Costuming and Make-up (NEW)
Repertoira Tag Singing



