The most important
thing you can take to the
1987 Hartford convention.
It's United Airlines-the only
airline that serves aU SO states.
So the Society for the Preservation

and Encouragement of Barbershop
Quartet Singing in America got
together with United to save you
money and trouble in making reservations to the convention. You can travel

from Juue 26,1987 throum July 7, 1987.
United offers 5% oftthe lowest
fare for which you are eligible. This
includes the Ultra Saver fare. Or, as
an added bonus, if you do not meet
restrictions on the various discounted
fares, a 40% discount from the full

Coach fare will be offered with no min·
imum stay or advance purchase required.
To take advantage of this offerl you
or your Travel Agent should call United's
toll·free number, 1·800·521·4041. This
number is in operation 7 days a week

between 8:00 a.m. and 11:00 p.m. E.S:r.
Just give the account number: 7071H.
Conventioneers flying on these
discount fares will also be eligible
for a special drawing for two complimentary round-trip continental

U.s. tickets good for travel before
November I, 19881holiday
periods excluded!.
Un.ited will mail tickets
to your horne or office/ or
you may purchase them
from your Travel Agent.
Just be sure you or your
Travel Agent make reser- ,
vations through United's
Convention Desk. It's the only

'7-....;.;.,--;;;..,--~~

way this special S.P.E.B.S.Q.S.A.
fare is available.
J1mh~ 1101 jusl flying,
)'oll\·eflyillg Ibe/riC/idly skies.
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THE SONG IN THIS ISSUE
"On San Francisco Bay" appeared in
the year 1906. The lyricist. Vincent
Bryan, also wrote "Down Where The
Wurzburger Flows l l and "In My Merry
Oldsmobile," along with many other
songs. He also composed "Hurray For
Baffin's Bay", a hit from the 1903
production of "The Wizard Of Oz,"
The composer of the music was Gertrude Hoffman, a dancer and star per·
former in many shows between 1903
and 1920,
The year 1906 is remembered for

several notable events, including the
San Francisco earthquake, and the
White House wedding of Alice Lee Roose·
velt, which started the vogue for Alice
Blue. Picture hats with ostrich plumes
adorned feminine heads that year,
50 years ago, in 1937, the Golden
Gate Bridge opened to the public. Also
in 1937 nylon was patented; Howard
Hughes flew from Los Angeles to New
York in seven hours and 28 minutes, a
new record; Amelia Earhart was lost 011 a
round-the-world fiight; the Hindenberg

dirigible exploded in New Jersey; the first
tube of the Lincoln tunnel opened in
New York; Benny Goodman opened at
the Paramount Theater in New York; Joe
DeMaggio won the batting championship
while playing for the New York American
baseball club; Joe Louis became heavyweight champion of the world; John D.
Rockefeller died at the age of 98; and
Adolph Hitler started the events that
eventually led to World War II.
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Board Members
I recently attended a meoting in Mil·
waukee of the Wisconsin Society of
Association Executives at which the guest
speaker was a futurist who is employed
by Northwestern Mutual Life Insurance
Company. He was very interesting and
certainly provided some quotable quotes.
In reviewing my notes I found, for
instance, the following:

• The future is not predictable; it
can only be guessed at.
I
Never trust a futurist; he deals in
probabilities, not forecasts.
The satellite dish is the smokestack of the future.

* McDonalds has more employees
than General Motors.

* There are more people over 65 than
teenagers.

* Fear has replaced innocence in our
children.
• Safeway (a large Western grocery
chain) cashes more checks than
the Bank of America.
Education will not be a right, but
a responsibility. We must keep
learning.
How do you try to prepare as a business or an association for the future? The
speaker suggested that one way is a
combination of brainstorming and environmental scanning. Clip articles and
then arrange study groups to review
them. Which, in a sense, is what John
Naisbitt did in preparing "Megatrends."
He called it "content analysis." I guess
one reason these thoughts are clanging
around in my cranium is that this is being
written prior to my departure for the
mid-winter convention in Sarasota where,
among other things, there will be a
preliminary meeting of a committee just
appointed by international president Darryl Flinn: Status and Future of the Society.
Naisbitt identified ten directions
which he felt were transforming our
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lives. I wonder how many affect the
Society? How many apply?
THE INFORMATION SOCIETY
Will every district secretary be tied into
the computer here at the international office? C&J is moving in this direction.
Already most contest results are done on
a computer.
HIGH TECH-HIGH TOUCH
Will we watch future contests from the
comfort of our hotel room? Or on giant
screens at key points throughout the
country? Or will we still want to get
together for our conventions and be in
the auditorium with other Barbershop·
pers for the contests, despite poor seating
for many?
CE NTRA L IZAT ION- DECENT RA LIZATION
Will the districts take on more of the
responsibilities now handled by the
international office? Is DYNAMO the
start of such decentralization?
INSTITUTIONAL HELP- SELF HELP
Will the Barbershopper be able to learn
more at home about his hobby and
how to increase his administrative and
musical knowledge? We're already doing
this with the learning tapes and cassettes.
Again, what will the personal computer
provide? Just read an article the other
day in the Wall Street Journal where
there's a computer program to teach
you how to sing.
NORTH-SOUTH
Demographics are already having an
effect on the Society. Sunshine is pro·
bably our fastest growing district over the
past few years. Every survey we take
shows the Society is growing older. Under
profession, what's our biggest category
now? Retired. And many retired people
move South; they've had all they want of
snow shovelling.
Just thinking aloud. But I have a feeling that this committee on Status and
Future may be one of the most impor·
tant we've had in a long, long time.
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The Art of "Frog Kissin'"
by Darryl Flin n
International President

A favorite quartet of yours and mine,
The Most Happy Fellows, sang a song
that eventually found its way into my
last quartet's repertoire. This song retells
an old fairy tale that might have been
sung by Kermit the frog and is appropriately titled, "Frog Kissin'," The essence of the song reminded me of a timetested salesman's adage which declares,
"You Gatta Kiss A Lotta Frogs Before
You Find A Prince." This idea shouldn't
be too surprising nor should it be con-

strued as a magic formula. We all know
that finding a buyer for the product, the
right person for the job, the right automobile, or - to bring this point into
focus for Barbershoppers - a good new
singing member for our chorus, takes

some considerable surveying, searching,
sorting and finally, smooching a likely
candidate into becoming enchanted with
our singing brotherhood.
Now, a lot can be said about the sport
of "frog kissin'." We're talking about
a very challenging activity. Just think!
Countless potential princes lurking out
there disguised as all different sorts of
frogs - old or young, tall or short, lean

Thank
You!
What a kind and caring fraternity we
Barbershoppers comprisel Your cards and
personal notes following my recent surgery were so welcome and very much
appreciated. I hope you will accept this
letter in the HARMONIZER as my way
of saying thanks.
It's a very humbling experience to
realize that there are so many people
who really care about you.
Sincerely,
Hugh Ingraham

or stout and as we know, croakers come
in all sizes, shapes and colors, so who
can tell which ones may be the victims
of a magic spell? You just gotta go out
and kiss 'em. With so many frogs hoppin'
around, you've gotta understand that to
smooch all of them can cause quite a
drain, and it can't be avoided. It's a dirty
job, but somebody's gotta do it! Just
where would you be today if some dedi·
cated frog kisser hadn't planted a big
smack on you, transforming you into
the prince you are today?
Let there be no mistake; frog kissing
is an all inclusive responsibility. You can't
expect anyone else to do it for you.
Not your wife, your fans, your chorus
director or that enthusiastic volunteer,
the Membership V.P. The more devoted
kissers we have, the better our chances
for regal results. And another thing,
there is just NO substitute for this contact sport. You can't send out a questionnaire requesting all would·be princes to
report for your next rehearsal. Not all
the frogs would read it, 'cause lots of
frogs would just prefer to camp out on
their comfortable lily pad. Each frog

kisser must hop from pad to pad employing the spell·breaking contact which
ultimately helps us meet new
princes.
THE CHALLENGE
Now it's every man's job
to hop off his log
And start lookin' 'round
for a real likely frog.

There's so many to choose from
you don't want to miss 'em.
Go from croaker to croaker
be sure that you kiss 'em.
Sayl There stands Joe Member
on the end of row two.
Don't expect Joe
to do kissin' for you.

If we hope to increase in our numbers
now listen!
It's my job and yours, to be out there
Frog Kissin'!
Love and Kisses
"0"

A CLARIFICATION POINT FOR COMMEMORATIVE STAMP
LETTERS
Many Society members have been writing to iegislators for help in
getting a commemorative stamp. Make certain that you request a
barbershop harmony commemorative stamp for release during the
Society's 50th anniversary in 1988. If you ask for a stamp for
S.P.E.8.S.Q.S.A., it will be automatically denied. Please make this
clarification in your letters to legislators.

(More details are in the

September/October, 1986 HARMONIZER, see page 40.)
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Planning For A Year Of Change
The 1987 Mid-Winter convention in Sara-

sota, F lorida brought Barbershoppers and
their families together for a warm week
of fun and harmony, The Chorus of the

Keys rolled out the welcome mat as
convention hosts,

Entertainment highlights of the week
were the three shows at Van Wezel Per·
forming Arts Hall featuring the Tampa
Heralds of Harmony, the Chorus of the

The Close Harmony Tradition with Warren Mitchell, Richard Merritt, Robert
Mahoney and Charles Benson from the
Evergreen District finished in first place.

They placed third in the 1986 contest.
The F,O.G,S. (Four Old Guys Singing)
with Robert Angel, Lou Micco, Tom Keehan and Hector Rivas from the Far Western District placed second. The Gold

Flinn also welcomed new international
board members and presented them with

lapel pins and their badge of office:
Bobby Wooldridge (Dixie), John Shadden (Evergreen), Jack Windsor (Illinois),
Frank Buffington (Johnny Appleseed),
Del Ryberg (Land 0' Lakes), Roy Ressegue (Mid-Atlantic), David McFarland
(Northeastern) and Russell Bull (Rocky

'N Time quartet placed third with Bob
Boemler, Edward McAvoy, Mandy Hig-

Mountain),
president, presented the keynote address.

1986 quartet medalists the Rural Route

gins and Grover Baker from the Sunshine
District. The George Baggish Memorial

4, Interstate Rivals, Vaudeville, Cincin·

Quartet, the 1986 Senior Quartet win-

issue.) Waselchuk is presently chairman

nati Kids and Chiefs of Staff, and the
Sidekicks, 1986 Sunshine District quar-

ners, presented the Mark Roberts Senior

of the Society's Archival Display Com-

Quartet Trophy to the Close Harmony

mittee. He is also a certified Interpre-

tet champions. Barbershoppers gathered
on Friday morning to sing songs from the
newly revised "Just Plain Barbershop"
and "Barbershop Potpourri" songbooks.

tation Judge.

The sing-along was led by Joe Liles,

Tradition.
International President Darryl Flinn
presided at the international board meeting. He welcomed vice president Morey
Jennings to the executive committee.

Director of Music Education and Ser-

Other elected officers for 1987 are Jim

were made to support the new DYNAMO

vices.
The second annual Seniors Quartet

Warner, vice president; Jim Richards,
vice president/treasurer; and Gil Lefholz,
immediate past president.

program. A $5 international dues increase was approved and viewed as necessary to continuing the Society's programs. Approval was given to hire a second music generalist during 1987. A merchandise manager position was provided

Keys and their quartets from Sarasota,
the Dapper Dans from Disney World,

Contest drew nine competing quartets.

Dan Waselchuk, 1964 international
(The complete address is printed in this

Other major international board/executive committee decisions include:
Budget -

Major funding allocations

for with the salary to be funded by the

or'" \'---",
l
r'

International Office and Harmony Services, Inc.
Funding was also provided for two
special committees - the-strategic planning committee (entitled Status & Future
of the Society) and the international
affiliates study committee. Money was
also budgeted for the expense of incorporating music vice president training
sessions into the Chapter Officer Train-

ing Schools (C.O. T.S.l. Approval was
given to hire a public relations firm to
assist in publicizing the Society's 50th
anniversary. Expenses for this will be
funded by a special grant from Harmony
Foundation.

Work plan proposals by the I nter-

The Rural Route 4,1986 International Quartet Champion, prepare for their performance.
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national Office were approved, involving
the reallocation of program responsibilities among the office staff. These
included shifting the membership pro-

tition. A new contest entry form will be
used for quartet and chorus competitions.
This will requi re that quartets and choruses
certify that all arrangements are legal and
authorized. Singing unauthorized arrangements or learning from unauthorized sources will result in disqualification
from the contest.
Chapter By-Laws -

Approval was

given to include the office of music vice
president in the chapter by-laws which
specify a chapter's elected officers. The
music vice president office is responsible
for guiding the chapter's music leadership team and the music program.

vention sites included Calgary, Alberta
and Detroit, Michigan, This was the first
time the International board selected an
International Convention site at a midwinter convention,
The International Achievement Award
winners were announced, Alexandria, Virginia was named the Society's top chapter. This is Alexandria's fourth win and
the first time a chorus champion has
won the chapter achievement award
in the same year. The three top districts
were Seneca Land - first, Dixie - second, and Central States - third.
A by-law change by the Association of
Public Relations Officers and Bulletin
Editors (P,R,O.B,E.) to change to a dues

International President Darryl Flinn

Louisville, Kentucky was selected as
the site of the 1991 International convention, Convention dates are June 30
to July 7. Other cities considered as con-

paying status for all members was denied.
The Association will continue in its
current format which extends membership to all chapter bulletin editors,

grams, including DYNAMO, into the

music department.
International Convention - The competition schedule for the 1987 Hartford

convention was established,
Thursday - Quartet quarter finals
(three sessions)
Friday - Quartet semi-finals - afternoon (time to be announced)
Chorus semi-finals - evening
(time to be announced)
Saturday - Quartet finals - first portion of evening session
Chorus finals - second portion of
evening session
Contest and Judging Program Changes in the Contest and Judging rules
covered the following: guidelines for
disqualification of a song or arrangement,
the organization of the chorus contest
to include the semi-final/final sessions,
the number of songs' sung in international
chorus competition was increased to a
total of four for those choruses competing in the chorus finals session, and
guidelines to regulate the chorus personnel singing in the chorus semi-finals and
final sessions. Changes in the Contest and
Judging Committee structure were approved to include the immediate past
contest and judging chairman. Complete
information on these changes may be
requested from the music department at
the International Office.
Beginning with the Fall, 1987 con-

tests, only legal, authorized arrangements
will be permitted to be sung in compe-

Tho Dapper Dans of Walt Disnoy World form their quartet from six singers. Oeft to right) Bub
Thomas, leader; Joe Hudgins, bari/tenor; Bruce Brann, four part man; Stove Culpepper, read!
tenor; Neel Tyree, four part man; and Buddy Seeberg, four part man. Photo courtesy Walt Disney Co. 1986.
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public relations officers, and various
district officers. Other Barbershoppers
not classified in one of these categories,
may join P.R.O.B,E. tor an annual tee.

As required by by·law, the following
subsidiaries were approved tor 1987:

Association of International Champions

IA.I.C.I, DECREPITS (Association of
past international presidents and inter·
national board members), Confederate
Harmony Brigade (Dixie District honor

group), DELASUSQUEHUDMAC (Mid-

Atlantic District honor group), NEW·
CANEWENG (Northeastern District
honor group), P.R.O.B.E. (Public Rela·
tions Officers and Bulletin Editors),

and AH-SOW (Ancient and Harmonious
Society of Woodsheddersl. ..,

Seniors Quartet Contest Winners

Close Harmony Tradition - first place. Warren Mitchell, Richard Mer·
ritt, Robert Mahoney and Charles Benson. Evergreen District.

Gold 'N Time - third place. Bob Boemler, Edward McAvoy. Mandy
Higgins and Grover Baker. Sunshine District.

F.O.G,S. (Four Old GuyS Singing) - second place. Robert Angel,
Lou Micco, Tom Keehan and Hector Rivas. Far Western District.
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COME ON ALONG!

ALOHA!

Join Frank and Marge and the

NEW TRADITION
on a Hawaiian Harmony Cruise
October 3 - 10, 1987
ALOHA!
Enjoy a great vacation in a tropical paradise -- topped off
with the music and hilarity of the NEW TRADITION. Eight
fabulous days!
We visit five ports on four breathtaking islands -- Maui,
Kauai, Hawaii, and Oahu. No airports, no hassles, no changing
hotels. The real Hawaii. White beaches, swaying palms, blue skies,
gentle tradewinds, unforgettable gastronomic delights. All of this
plus the superb harmony of the New Tradition. It's a week to
pamper and delight you. Here's where dreams come true. Do come
along.
Some additional good news. We are guaranteed special
group prices! And there's other special bonuses for our group.
Mail the coupon today! Tour sponsored by Harmony Services
Corporation.

SPECIAL THREE DAY
HONOLULU HOTEL PACKAGE
Depart on Wednesday, September 30, 1987. Enjoy
romantic Waikiki Beach, visit historic Pearl Harbor, enjoy the
Polynesian Village and dramatic Diamond Head. And much,
much more. All for the additional cost of$149.00 per person, based
on double occupancy.

P
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DEPART:
RETURN:

AMERICAN HAWAII
mUISESO
(US
R~ISlIyl

RETURN THIS COUPON

Saturday, October 3, 1987
Saturday, October 10, 1987

Kauai
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_•_ .
MaUi.

Oahu

HawaiI
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MR. FRANK F. PIPAL
Windsor Travel, Ltd.
5935 South Pulaski Road
Chicago, IL 60629

--I

Dear Frank:
Please send me complete details on the
NEW TRADITION HAWAIIAN CRUISE.
NAME
ADDRESS

_cr~ _
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Keynote Speaker Looks Back
To The Future

by Dan Waselchuk

Mr. President, International Board members, staff members, Barbershoppers, and
guests.
Preparation for this address has been
a humbling experience. The high honor
and privilege felt when I was asked to
keynote this assembly still remains, but
in addition, a feeling of even greater respect, admiration, and awe has set in for
those Society statesmen who have been
similarly honored, as I reviewed the
words they used to express their concerns, convictions, their counsel, and
their dreams.
Talking with contemporaries has
brought the realization that the past
was indeed a prologue to our present
concerns and dreams, A change of context perhaps, but nevertheless similar in
many respects. For, in fact, concerns
discussed during the '50s and '60s be·
cause of changing demographics on our
continent and within our Society, of the
competition for leisure time, of the
changing scene in music education and
participation, and of the potential effect
they might have on our Society were not
that much different from discussions be·

we turn BACK TO THE FUTURE and

ing held today.

set our sights on the year 2000 and be-

Finally, when reduced to near immobility (with just a twinge of terror)

over the responsibility of speaking to
you today, I suddenly realized that

- no by golly I - there is something new
and different in the airl There are new
people with new visions, ideas, and skills
and the future is tremendously challenging and exciting! Think of itl Here
we are, you and I, members of a truly
unique musical fraternity that pro·
vides - more than any other - the means
for self·expression and enjoyment, for
personal growth, achievement, and recognition, for a sense of belonging to some·
thing that is wholesome and that is an
asset to ourselves, our families, communi-
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I must subscribe to the thought
Dr. Max Kaplan, Professor of Sociology
and Anthropology at the University of

Illinois, stated in his memorandum to
the Society - in 1954. It might well have

been written yesterday:

Dan Waselchuk

ties, and nations! And here we are, in
1987, entering a period of the greatest
opportunities in our history! So, fully
aware of our identity and our purpose,

yondl

Can you believe that's only 13 years
away? And so we must and we will lay
plans and devise strategies now to position ourselves to reap the coming har·
vest.
The United States population has
just passed 238 million, and by the turn

of the century it will reach 275 million.
While not at the same rate, Canadian
population will also grow. We must and
we will be among the many futurist
organizations that are now planning for
a continent that will be more unified,
more standardized, more affluent, more
leisured, more mobile, and longer lived.
We will reap that harvest.

"A knowledge of the numbers of men
or women who are painting, acting,
singing, weaving, gardening, writing,
etc., in both rural and urban areas of
the country should excite us in the
thought that America at the moment
presents a mixed picture in the arts;
that on the level of the amateur in
the community (not the professional
on the podium) never before has there
been such activity, such a high level
of attainment, such emphasis on the
spirit of art rather than on the development of works governed by
the traditions of the past.
It is indeed time that we call to task
those prophets of gloom who measure
and judge everything by tradition or
memories of other days and other
places. It is time for a new look at
ourselves and of the rapidity with
which we are beginning to find ourselves again in terms of our native
values and eclectic culture,"
By the time our present high school
students reach 65, nearly one in five
Americans and Canadians will be over
65, but in the first ten years of the 21st

century these students will have reached
the median age of the population on this
continent, will have established their
families and careers, and will be looking
for leisure time outlets that will bring
them enjoyment and a sense of belonging, personal achievement and recogni·
tion. Many will look for the opportunity
to create music that will be both person-

ally rewarding and have the power to
provide listeners with an artistic and emo·
tional thrill. They will recall a program
from their high school days cailed Young

Men In Harmony.
All our Society's creative and monetary resources will be focused on this
program that we are so fortunate to already have in place, We will successfully
tell the world of music educators the
merits of participatory vocal music, We
will provide educators better tools written in their language - for teaching
young men the sheer fun of solid fourpart harmony in the barbershop style.
It's exciting to see Joe Liles' eyes
Iiteraily light up as he tells of the 200

high school quartets that competed in
Wisconsin last year singing pure barbershop and loving it, of our continually
strengthening relationship with the Music
Educator's National Conference, of the
concert being planned for the American
Chorus Directors Association's Convention this Spring, of his dreams of perhaps
reaching down even further into the
public school system with harmony
singing. In the coming years we will
support and reinforce this kind of enthusiasm and expertise even more than we
have thus far, for the Young Men In
Harmony program must form the very
foundation of our building for future
generations of Barbershoppers.
In the meantime, with our eyes
firmly fixed on the horizon, we will
prepare an even better place for them.
The DYNAMO program developed by

our music staff and adopted as a key part
of President Flynn's objectives this year
is a sound step in our preparation.
We have many strong and successful
chapters in our Society that now provide
their members with the returns they seek
over and above basic human needs,
Invariably they are chapters with strong

"If we truly believe
in the validity of
our style of music
as an art form,
then we will, in these
coming years, form
mutually beneficial
and supportive
bonds with other
groups to promote
the creative life
in our communities."
and responsive music programs. The
music leadership team concept of developing latent talents within the chapter to build effective music teams will
help those less successful chapters to
retain present members and to prepare
a place for future Barbershoppers.
Effective implementation of the DY·
NAMO program will surely require an
investment for the future by our present
members, but it will surely be made. For
isn't the Society that has brought so
much joy to ourselves and those around
us worth such an investment? As with
many investments, there may be a short
term dip in our financial position, but we
will not take our eyes off that horizon
and we will do what needs to be done.
Our 50th anniversary celebration next
year is literally a golden opportunity to
tell millions on this continent who we
are, why we - in all humility - feel we
are important to our nations and com·

munities, and that our unique style of
vocal music is truly worthy of preservation.
The anniversary celebration must put
us in closer collaboration with other
musical and creative groups. We must
begin now to become a part of the integration of artistic and creative organi·
zations that will be occurring as we approach this new millennium, If we truly
believe in the validity of our style of
music as an art form, then we will, in
these coming years, form mutually beneficial and supportive bonds with other
groups to promote the creative life in
our communities. Our style of music
will live because it is unique and we will
finally cease our reclusiveness - and yes,
our exclusiveness - from the arts under
the pretext of "losing our identity,"
There are many ways to enlarge the
musical perspective of our members and
to assume a more significant role in community life, and so to paraphrase a familiar television commercial, we will make
our equal place among art forms the old
fashioned way - we will earn it!
Our 50th anniversary will also be a
time to look back to the road we've
traveled, to savor our rich heritage of
musical excellence, the warm human
bonds we've created, and our moments
of brilliance, for as our International
Historian Dean Snyder has pointed out;
"The force that holds us together is
not our music alone. It is equally
our sense of history."
We will preserve these rich memories
for future Barbershoppers to savor as
well. The ranks of our original 'itatesmen
and musicians is thinning and their contribution to our Society's greatness
cannot be forgotten. We will create, in
Heritage Hall, a repository for our history
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for all Barbershoppers to enjoy and for
scholars to marvel at the phenomenon
that is our Society. This too will require
a modest but worthwhile investment to

maintain, for while individual contributions have made Heritage Hall a reality,
museums and archives are dynamic
things, always changing and evolving
and building. I urge early response by
this body to this obligation to our past
and future.
Another opportunity beckons as we
move toward the turn of the century.
We will grow to be an ever more appealing haven to men caught up in a highly

technical social system which puts a
premium on specialization, which can
create fragmented persons, which tends
to produce mass culture.

Our Society will, in addition to harmony and good fellowship, provide an
added dimension that will be available
in few, if any, hobby organizations service to others.
As the 1955 lon9·range planning com·
mittee, chaired by Dean Snyder, stated so
well in their report;
"The service motive is strong in the
hearts of all of us. It makes an emotional appeal, but it also has a very
useful program application. Many of
our quartet and chorus activities
revolve around the concept of helping
others."
Our Unified Service Project, the In·
stitute of Logopedics, has indeed provided a focus to these motives and
has enhanced our enjoyment of barbershopping by giving added depth and
meaning to our hobby. It has again
proven that the human capacity to love is
limitless. We will cherish and nurture that
dimension of our hobby so that Barbershoppers in the year 2000 will sing our
theme songs as fervently as we do today.
There have been many concerns expressed over the years about the apparent
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"Our Society
will, in addition
to harmony and
good fellowship,
provide an
added dimension
that will be
available in few,
if any, hobby
organizations service to others."
dichotomies that seem to persist in our
Society's music and identity. Those
concerns were all valid and certainly
served to keep us on course.
Our late and beloved Phil Embury
stressed (in 1956) that;
"We must sing the old songs, for if
they were taken out of barbershop the
Society would collapse."
Deac Martin, in his keynote address in
195B, stated;
"I'm sorry to report that the public is
getting the impression, increasingly,
that some of our quartets are entertainers, of no particular brand or type
- despite the Society's name."
Again, in 1976 Phil Embury closed his
address by saying;
"Our champion quartets have the
greatest opportunity of all to main·
tain tile identity of S.P. E.B.S.Q.S.A.
In a larger Sense each one of us shares
in that responsibility."

In 1982, and again just one year ago,
we heard two of our most renowned and
respected musical leaders, Lou Perry and
Dr. Val Hicks, tell of their concerns about
the future of our art form.
With all due respect, I feel we are
facing not a mid-life crisis, but rather
mid·life opportunities!
Dichotomies will remain, and we will
learn to view them as a source of strength
and vitality. There will be preservation
with innovation. There will be sophisti·
cation within reach of the average guy.
Old songs will retain their relevance
alongside of beautiful new compositions.
Competition need not and will not be
antithesis of fun.
We must not (indeed we could not
even if we tried) stifle creativity and innovation under the pretext of preservation. The level of artistry we have
achieved in presenting the barbershop
style is a tribute to the tremendous depth
of talent that we have. It is interesting
- and should be encouraging - that the
songs most appealing to Young Men In
Harmony are the squarest and purest of
barbershop songs. That purity of style
must and will be preserved, but never
at the expense of prohibiting creativity.
The average guy who likes to sing barbershop harmony will continue to be the
main asset of our Society. To protect
that asset, we will re-evaluate our entire
contest systems to that quartets and
choruses are competing against themselves within peer groups rather than as
Davids constantly tilting against Goliaths. There must be room for both. We
need both if we are to maintain our rightful place in the musical world.
So you see, there is indeed some·
thing new and different in the air! There
are new people with new visions! There
are exciting new opportunities to be
grasped as we plan for the futurel
With a deep sense of love for our musi·
cal tradition we will do all these things
- for we mustl ..,
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George Shields Honored
The Order Of Canada Comes to 93 Grenville Street
by John Ford &: Bill McBride

East York's George Shields has been
named a Member of the Order of Canada,

his country's highest civilian honor, by the
Governor-General for his efforts on behalf of children with speech disorders.
The award honors George for over two
decades of fund-raising, roof-raising (literally) and the effort that has made the
Ontario Districts Harmonize For Speech
project a success.
First, a little about George. Since 1950,
as a founding member of the East York

Chapter, he's shown astonishing energy
for every chore that's come his way. His

fellow Barbershoppers recognize the rare
combination of perseverance and a keen
mind that have been brought to bear as

chapter president, chorus director (for 28
years), district president, International
board member and district logopedics
chairman (for 24 years).
Under George and his late brother Ai's
direction, the East York Barbershoppers
have represented the Ontario District at
International chorus contests for a nearrecord 13 years, placing in the medals
seven times, including five third place
finishes.
Never one to allow his chapter to lie
fallow, George found time to organize the
first barbershop tours of Great Britain
during the 1960s. Following the great iocal
interest in barbershopping that these trips
uncovered, George and Johnny Cairns (past
Ontario IBM) were instrumental in getting
the Ontario District to sponsor the first
British barbershop clubs.
In 1967, sensing the need for a permanent home for both East York and the
Ontario District, George conceived and
spearheaded the planning and construction
of Harmony Hall. He convinced the Borough of East York that the facility could
also be put to good use as a senior citizens'
meeting place and library. This resulted in
the donation of the land for the building
on a 99 year free lease.
But one of the most pleasant monuments to a fertile barbershop mind is
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The Order of Canada medal.

Harmony Ranch (also known as "Fort
Shields") in Baldwin, Ontario, some 40
miles north of Toronto. The ranch has
proven a tremendous success with over
100 barbershop families having permanent
camping sites, and Aearby Ontario chapters
enjoying the facilities for picnics, swim·
ming, tennis, barbecues and general sum·
mer fun.
In all of this, there is the hint that
George is one of those types we all know
who ends up with more press clippings
than friends. Not so. It's an overworked
cliche to call a person "genuinely unassuming," but they must have had someone
in mind when the phrase was struck. For
those who know him, the model is George.
Perhaps the only way that he was able to
convince himself to accept the Order of
Canada was to take it as an honor for all
Barbershoppers. And so it is.
But the primary reason for the great
honor that George has been given is the
Ontario District's Harmonize For Speech
project.
From its inception in 1964 as the
Barbershoppers' charity, George was quick
to grasp that the Institute of Logopedics
was the perfect philanthropy for our
Society. It was a reflection of our love of

singing. "We Sing That They Shall Speak."
How true.
With George's example of dedication,
Ontario Barbershoppers soon were among
the highest per-capita fund·raisers for Lo·
gopedics in the Society. But, several snags
began to emerge, at least for Canadian
Barbershoppers. In order to protect the
charitable donation tax status, all funds
sent to Wichita had to be used exclusively
for Canadian patients and students. To
ensure this, George moved to set up a
Logopedics Trust Fund which would administer payments for the five Canadian
children and five students who eventually
attended the Institute,
Gradually, changes in the Canadian
educational system's attitude concerning
children with speech defects in regular
classrooms resulted in fewer afflicted
children taking advantage of the Institute.
At the same time, the Logopedics Trustees were receiving increasing requests
for financial assistance from Canadian
medical schools, medical students and
speech pathology centers. The answer
was self·evident - at least to George. The
existing Logopedics Trust Fund was frozen at $83,000, and the sizable yearly
interest is sent to Wichita as Ontario's
annual contribution in perpetuity. This
has averaged about $10,000 a year over
the past ten years.
A new fund was then raised to adminis·
ter to Ontario's needs. Thus, Harmonize
For Speech was born. And George Shields
was the godfather.
In the ten years of its existence, Har·
monize For Speech has raised an astonishing total of $400,000, in a district of
only 1700 members. The percapita figure is
currently $30, with the Barrie, Ontario
chapter leading the parade at $156.571
Naturally, East York's right up there with
$45.50 per member.
During this same ten year period, Harmonize For Speech has helped speech pathology and aUdiology students with over
$25,000 in bursaries and textbooks. A

One step ahead of the developers,
George had Harmonize For Speech contri-

bute the down payment, and thus began
four years of incredible coaxing and shoving and near-stealing of materials and
labor to transform the decrepit mansion
into a modern medical center equipped to
work with speech.imparied pre-schoolers.
While running a large and successful research business at the same time, George

could be found night and day, not only
supervising the work crews of .devoted
Barbershoppers, but even high up on the

roof ripping off the old shingles himself.
To figuratively cap it off, the Speech
Foundation of Ontario directors twisted
Bell Canada's corporate arm to take over

the full mortgage of $200,000. The entire
project represents well over half a million

dollars investment. Today, the 8ell Canada
Speech & Language Center for Children, as
the building is now known, employs a staff
of eight and to date has treated over 500
Ontario children with speech defects.

The day they opened the Center at 93
Grenville Street had to be the personal
highlight for George in a lifetime of helping
others. At least untii the day the Gover·
The five "G's" _ (soated left to right) Gillian, Gail and George, Geoff and Greg standing,

further $200,000 has gone into various

As the size and duties of the Speech

research projects and equipment purchases
for hospitals and clinics. An additional

Foundation of Ontario grew, George began
to search for suitable quarters for an office.

$100,000 was donated to develop 93
Grenville Street, home of The Speech

story home situated on the same block as

Foundation of Ontario.
At Ontario's Chapter Officer Training
School in January of this year, George
received Harmonize For Speech donations

He eventually found a large, old three·
the University of Toronto Medical School's
Speech Pathology Department.

nor-General called.

There's a lapel emblem that comes with
the Order of Canada. George proudly
wears it next to his Society emblem. He's
also entitled to use the initials "C.M."
after his name, but, knowing George, he
probably won't use it - unless he thinks
some potential donor to Harmonize For

Speech might be impressed. Jj

bringing the 1986 total to an all·time
high of $77,000. And, fittingly, it was
here that we first received the news of
George's Order of Canada award. The
standing ovation nearly wiped out the

lunch houri
Proof of the warm respect in which
he's held, was the evening of November

12, 1983. More than 500 8arbershoppers
and friends gathered to honor him and
present the George Shields Testimonial

Fund. The fund of $57,000 is to be used at
his discretion for Harmonize For Speech
projects. Barbershoppers had already con·

tributed $52,000 in the previous 12
months to Harmonize For Speech. Over

$100,000 in one

~'earl

To shift some of the administrative
burden from the Harmonize For Speech
trustees, George helped to set up the
Speech Foundation of Ontario, which relies heavily on Harmonize For Speech
for volunteer help from Barbershoppers
and their families as well as for funds.

Tho Bell Canada Speech and Language Centor for Child ron at 93 Grenville Stroet.
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Speaking From
Experience
Do you have a favorite barbershop song?
One you really enjoy singing and teaching
to other Barbershoppers7
Have you ever thought about why

you like the song? Does it have an interesting melody? Do the chords make the
overtones ring? Does the music make it
easy to tell the story? Are the words fun
to sing? If you answer yes to these questions then you're singing the work of a
first-class barbershop harmony arranger.

WALTER LATZKO
It all began in college. As at many
northeastern schools of higher learning,
alma mater Amherst in Massachusetts
sported a double-quartet of spirited
young men, singing four-part harmony.
Having been raised on Mozart and Bach,
on symphonies and intricate counter·
point, I soon became fascinated with
the challenges posed by writing four-part
harmony.
The Amherst group - which called
itself the DQ (for DoubteQuartet, not the
dreaded Disqualification we've heard of
in our world of barbershop) was in need
of new arrangements. Besides some col·
lege songs, a few hackneyed drinking
songs, and a rather suggestive ditty having
to do with silver dollars going from hand
to hand, they only had "Coney Island
Baby," and they were beginning to tire
of HER, And so began my career of putting rather messy looking pencil dots
with stems on music staffs headed by G
and F·clefs tied together by anything but
straight vertical lines.
The die was cast a year or so later
when, while going for my Masters in com·
pusition at Columbia University, I visited
the Arthur Godfrey Radio Show which
had just recently added a female barbershop quartet, the Chordettes, to its
regular cast. Before I knew what had
happened, I found myself their arranger
and coach. Some 100 arrangements
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These Barbershoppers form a small
but important group of musicians dedicated to the art of four-part harmony.
Their training and years of work to perfect their skills and style have brought
many of them well deserved recognition

from barbershop choruses and quartets.
Some have become identified with a
particular style of barbershop muc:ic.
Others have created the unique music
by which quartets and choruses have

later (none of which, by the way, was
"Mr. Sandman"). it became my good
fortune to meet a recently crowned International Championship quartet called
the Buffalo Bills. i will never forget the
impact of that first "Hi Neighbor!"
that came rolling across the footlights at
my first-ever barbershop parade in Jersey City. Overwhelming!
Here began a most gratifying relationship with four great guys, resulting in
nine record albums, mostly for Columbia Records, with a couple for RCA
Victor and Warner Brothers thrown in
for good measure. Being commercially
motivated, the record companies weren't
of a mind to go a cappella all the way.
So the albums were intertwined with
accompanied barbershop, although I
wrote most of them so that the Bills
could also perform them a cappella at
barbershop shows - songs like "Ernaline," "My Honey's Lovin' Arms,"
"Together." Probably the most enduring
arrangement from those wonderful years
with the Bills was "As Time Goes By,"
the only arrangement in captivity to end
with a three-octave chord!
Now followed another enduring associ·
ation with a past International Champion,
the Suntones. Their competing days be·
hind them, they needed show material
and this resulted in more ambitious
arranging projects such as the Broadway
show medleys, "West Side Story,"
"Sound of Music," and "Fiddler On the
Roof."

become famous.
Each arranger continues the legacy
of the barbershop style, as established
veterans teach and encourage those be·
ginning their arranging careers. When
they recall their favorite songs, they hear
the arrangements· they wrote sung by
hundreds of Barbershoppers through the
years. Only in the singing does their work
come alive. And in sharing their music
they are speaking from experience.

All of which served as a warm· up far
what was ta become the biggest effort
of my pencil-dotting career, The year
was 1973. I was an arrangement judge by
then, and after a divisional contest at
Asbury Park, an up·and·coming chorus
director named Artie Dolt asked me to
arrange a show medley of Academy
Award winning songs for his Montclair,
New Jersey chorus. Just a half dozen or
so of the more "barbershoppable"
ones, mind you. For some reason, I
couldn't leave well enough alone. It
ended up as a medley of (at least a portion of) every Academy Award winner
to date - 38 songs in all, 50 pages long,
with all sorts of staging business including
a shoot-out at "High Noon" and the unlikeliest looking Fred Astaire and Ginger
Rogers dancing to "The Carioca." The
most awesome part of this project which, by the way, to this day is lovingty
called "The Monster" by its veterans is that 85 stout-hearted, stout-lunged
Montclair men learned those 50 pages
in the space of three months and per·
formed them to perfection, wild stage
business and all! You had to be there!
The love affair with the world of barbershop and arranging for it continues
into its - gasp - 39th year! But then
how could one tire of it when you are
privileged to have so many fine choruses
and quartets still voicing your messy
pencil dots? It motivates', believe you me!

EINAR N. PEDERSEN
I consider myself as someone who is

Should you be blessed with a natural
ear for harmonies, or if you have obtained a knowledge of musical chords or
possess related musical skills, arranging
in the barbershop style is truly a way of
enhancing your hobby as a Barbershopper. Your greatest satisfaction of personal
accomplishment will be in hearing others
sing your arrangement of a song.

JOHN HOHL

ing, as professionals and volunteers. My

I began trying my hand at arranging
barbershop music soon after joining the
Society in 1968. Having a B.S. in Music
Education from the New York State
University at Fredonia and a Master of
Music degree from Northwestern University, this was a very natural pursuit

one consolation is that they might dif-

for me in my newly found hobby of bar-

fer in their preferences or styles in some

bershopping. My first attempts were
merely fixing and updating older arrange·
ments that I was interested in singing
with my early quartets. As a quartet
performer, I found I could adapt voicings
and alter embellishments to taylor our
presentations to my personal tastes.
With some encouragement from Dr.

still enjoying the learning process of be·
ing an accredited Society arranger, abo

sorbing as best I can the more refined and
creative techniques of the masters, many
of whom our Society is blessed with hav-

areas, and that is what arranging is all

about.

J. EDWARD WAESCHE

As I look back over my years of ex-

perience in arranging, I suppose that my
favorite arrangement, with a little help
from Lyle Pilcher, is that of my own
"Welcome Back To Dixieland," sung
by the Vagabonds for, I believe, three

successvie years at International. It is a
natural for an arranger because it presents
few, if any, arrangement obstacles, so
often found in a song, regardless of its
merits or popularity. My work with competing quartets or choruses has been that
of providing original material with a
basic arrangement to assure myself of an
understood harmony pattern. More competent arrangers, who are able to look at
my songs more objectively, have provided
those embellishments required for a song
to be accepted by a listening audience.
My own Mardi Gras Chorus has for many
years allowed itself to be the guinea
pig for my songs and arrangements. Perhaps my most successful arrangement
was "Playing The Clown," a ballad filled

with emotion and an excellent barber·
shop arrangement vehicle. My first realization, however, that I was finally on the
right track as an arranger in the barbershop style happened in 1973 when my

arrangement of my own song, "1 Love

Barbershoppers tend to be givers and
sharers. As an arranger, I've witnessed
this sharing in many ways; working with
coaches and quartets and directors, each
with their own personalities; rapping with
other arrangers, each having his own
style and approach; hearing the questions
and concerns of students in my arranging
classes, and learning from them. These
experiences have helped shape my own
approach to arranging, which I'm afraid
is too hard to explain in a few words.
Basically, I just try to do what the melo·
dy and lyric tells me I should do. lowe

Lou Perry a debt of gratitude for that
basic lesson.
I've also been able to have some good
quartets I've sung in serve as an outlet
for my efforts. But the Bluegrass Student
Union, and lead singer Kenny Hatton in
particular, have a very special place in my
heart and have given me some of my
nicest rewards: as an unknown mike test·
ing quartet, spell.binding the Indianapolis
audience in 1975 with "Midnight Rose";
giving me the idea for the "Margie/Nora/
Rosie medley"; making my "Mills Brothers medley" even better than I thought
it could be. And when their chorus

To Hear That Old Barbershop Style."

(Louisville) did my "Mardi Gras Marchi

received a plus 15 in the arrangement
category at our District quartet prelims.
My advice to beginning arrangers is
to begin slowly in their formative years,
experimenting with those songs that lend
themselves best to barbershop arrangement, even if arranged by others, and
staying clear of such pitfalls as excessive
range limits, limited barbershop seventh
or minor seventh chords, sophisticated
melodies, widely spread intervals, excessive minor chords, and many others.
Those mentioned can perhaps serve as
satisfactory guidelines from my experi·
ences.

South Rampart St. Parade medley" in
the 1981 International, well ... that has

to be my most emotionally satisfying
listening experience.
As to locating good songs, I don't
have too much trouble finding them,
not with New York's Lincoln Center
library only an hour away. I can go there
just to read through, say, all the popular
songs from 1921 starting with "A" to
"M"; you never know what gem is just
hiding there. But I also get them from
other Barbershoppers or find them by
calling my arranger friends. As I said
before, Barbershoppers share.

Greg Lyne. Dr, Val Hicks, Lou Perry,

and other prominent Society arrangers,
I started on a more organized approach
to arranging.
I attended the first arrangement jUdges
training class held at Dominican College
in Racine, Wisconsin in 1970. Soon I
was learning more about the style and
was able to channel my toying with other
people's arrangements, into doing com·
plete arrangements of my own. My training to become an arrangement judge was
invaluable and the subsequent experience
as an active judge from 1970 to 1980
provided me with live examples of devices that worked and how to be more
objective of my own work.
Being an active quartet member, I
have always had the benefit of having
access to a quartet to try my arrangements and experiment with alternatives.
This has been immensely beneficial to
me (and hopefully to the quartets), It

was like having a laboratory at my dis·
posal to experiment with voicings, embellishments, and to refine my personal
style. I don't think I would have achieved
the proficiency I have developed without
the patience of these groups. The foremost quartets during this period became
international medalists: the Nova Chords,
from 1972 to their retirement in 1979,
and Vaudeville, from 1980 to the present.
I have also arranged extensively for the
Alexandria Harmonizers during my association with them during the 1970s
and 80s.

Arranging is a very time consuming
endeavor and proficiency will not be
developed overnight. I would urge budding arrangers to be patient, select wor·
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thy material for their arrangements,
and get their material reviewed and critiqued as often as possible. Be understanding when asking for help, and realize that your priority may not be someone elses in responding to your request
for help. On the other hand, I don't

know of any of the Society's arrangers
who wouldn't be happy to assist you as
their time permits. Always enclose
stamped and self-addressed envelopes
when asking for someone's assistance and
remember to number the measures of
your arrangement so that references are
easily made, The best way to learn is
to jump in and try it. It's fun, reallyl

LYLE PILCHER
I have always been a harmony buff.
For me, duets are great. Trios are better.
And four-part harmony ... well, what
can I say!
This affliction led me to the piano,
where I started fingering chords (by
ear) that sounded good to me. (I don't

play piano and didn't even know the
key in which I was chording.) Once I
found the chords to a given song, I would
memorize them and then get together
with my woodshedding buddies and
teach them the song by rate. A fellow

named Buzz Haeger overheard one of
these efforts and said he would put it
on paper for me. (I was flattered.) He

then muscled his quartet into singing it
- and I was hooked on arranging.
It was through arranging that I became
involved with coaching. The experience
of trying to help quartets and choruses
achieve a good end product taught me the
difference between the arrangement that
sings well and the arrangement that
doesn't, I found that some arrangements
that sound great on the piano are very
difficult to execute vocally, Some dis·
sonant chords, as well as chords that are
spread too far, can create vocal traps that
most quartets and choruses cannot
handle with good quality.

I also discovered the problems involved with the loaded arrangement that
is cluttered with swipes, key changes and
embellishments. I learned, the hard way,
that too many devices have an adverse
effect on sound and interpretation.
Since the arrangement category awards
plus points for embellishments, it seems
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that some arrangers stuff as many devices
as they can into their arrangements giving little or no thought to the arrangement's musicality. These arrangements
come across, to me, as an exercise in
barbershop mechanics. Like the man
said, "Hey, did you hear all those swipes

My advice to aspiring arrangers is to
diligently work at these five steps and
also sing in a quartet and direct a chorus.
Above all, arrange; rewrite; arrange;
refine; arrange, arrange, arrangel

... what did they sing?"

Embellishments, of course, are a vital
part of the barbershop style. They add

flavor and interest when used with
musical taste - to enhance, rather than
dominate, the arrangement.
I have known quartets and choruses
that have used simple and unadorned
arrangements, in contests, that received
minus points in the arrangement category. However, the arrangements were
musical and artistic. As a consequence,
the singers were able to get their message
across so expressively that they won.
Knowing what I know now, if I were
starting again in arranging, I would strive
for musical artistry, As I see it, even the
barbershop style does not achieve greatness without. it.

DR, VAL HICKS
When I was in high school I developed
a strong desire to arrange barbershop
music. Yet I sensed full well that before
quartets and choruses would choose and
use my arrangements I had to acquire
the basic skills to be an arranger. My
course of action over the next few years
consisted of five steps:
1. I taught myself to play the piano so

that I might study how com posers
and arrangers work.
2. I studied music theory and harmony
in order to analyze every available
printed arrangement.
3. I purchased and borrowed all the
barbershop recordings I could find to
listen how arrangers utilized devices,
embellishments and voicings,
4. I expanded my repertoire of 18951930 barbershop songs, and then I ..

5. Arranged, arranged, and arranged.
Nobody saw them or sang them, but
I kept on working at my craft.
Finally in 1957 the Westcoasters (med-

alist quartet) used my setting of "When I
Leave the World Behind" at the International in Los Angeles. In subsequent
decades my songs and arrangements were
used by many top quartets and choruses,
so I feel my homework paid off.

BOB MARGISON
My father has been a Society member
since 1949, consequently I attended my
first barbershop Parade of Quartets
at age 3Y2. As a child, I took eight years
of piano and theory lessons and, like
most children, I hated to practice! The
main impetus for the continuance of taking lessons (in my mind) was that I wanted to learn enough music to be able
to arrange songs in the barbershop style.
I believe I did my first arrangement at
around age 12.
Although I studied music at the
university level, my intent was never to
become a professional - either in per·
formance or teaching. Everything was
geared toward expanding my arranging
abilities.
For budding arrangers I would strong·
Iy recommend that they try to study
on a one-to-one basis with a master.
I was fortunate to be able to work
with a late Society member, Ab Warren,
who himself had studied under the same
professor that taught the Lombardos,
This personal contact certainly beats
trying to learn arranging theory from a
book!

Most Society members are familiar
with the surge of excitement that accompanies a performance by their quartet or chorus - but there is also a sort of
excitement that builds in an arranger's
mind as he works through an arrangement. As the arrangement begins to come
together, one can experience a very emo·
tional and satisfying feeling. The bottom
line, however, is that an arrangement is
an inanimate object until someone sings
it - and that is when an arranger gets a
real thrill.

On a final note, many Society memo
bers are unsure about paying a fee for
an arrangement. Some of our arranger.s
make their living at music, and as such
should be recompensed for their efforts.
For myself, it's a hobby, I've taken a
lot out of the Society, and perhaps I
can put something back in by providing
an arrangement or two.

MEL KNIGHT

My first experience with barbershop

music came when a friend asked me to
lift a song called "Last Night On The
Back Porch" from a record. After several
frustrating attempts, I told him that there
were five notes in a lot of those chords

number of fine arrangements being m"de
available to all Barbershoppers. This
link implies a responsibility for today's
arrangers to pass along their skill and
experience to the next generation of
would-be arrangers. Without great songs
to sing and interesting arrangements of
those songs, barbershopping could join
the duck·billed platypus and full·voice
tenors in the world of what used-to·be.

... which four did he want? This intro-

duction to overtones started an interest
in barbershopping that has lasted for 25

ROY KEYS

Some of my favorites are: "Georgia
On My Mind:' "I'll Be Seeing You,"
"Please Don't Talk About Me When I'm
Gone" and "Mother Of Mine, I Still
Have You." Burt Szabo collaborated on
the latter one. When I'm asked to teach
arranging I stress the importance of
cadences, the way one chord must
resolve on another in a smooth, flowing
fashion. This often helps me when I
get into one of those tight spots which
some songs throw at yOll. I think back
to the most logical cadence and resolution and find it usually fits.

years.
Arranging our own barbershop songs
seemed the natural thing to do in Oregon
during the early 1960s. We learned by
doing, trial and error with heavy emphasis
on the error. It's fortunate that 1 didn't
put my name on most of those early
efforts, for the shame would now drive

me to Harmonic Purgatory. There I
would be forever trying to atone for poor
voice leadings, ridiculous chord selections
and tags that would give a gorilla a hernia. Getting into the Arrangement Category in 1971 certainly opened my eyes
to the quality and skill of other arrangers
throughout the Society.
My favorite arrangement is always
the last one I've done or the one I'm
working on now. The excitement in
arranging is in trying to get the most
out of a song and then having a good
quartet or chorus perform it well. I doubt
if any Society arrangers do it for the
money. Most of us would starve to death
if we lived on our fees and royalties.
It's been said that Barbershoppers are
the most honest men in the world ...
the only thing they'll steal is a good
arrangement! The arrangers themselves
are even worse. We'd kill to find a great
song that nobody has heard before.
Garage sales, libraries, basements, pawn
shops and piano benches are all fertile
grOlllld to discover exotic and here-tofore unarranged sheet music.
Advice to young arrangers? Be solid
in the basics of harmony and music
theory. Know a lot of tunes. Analyze
published charts. Listen a bunch. Write
stuff on paper and try to get people to
sing it. Don't be overly modest, people
tend to believe you. Finally, don't wait
for inspiration or for God to hand down
ten great chords. Most arrangers oil the
wheels of imagination with sweat.
Tho improved quality of singing in
the Society over the years seems to be
going hand in hand with the increasing

I've always been very inquisitive. When
I started barbershopping some 30 years
ago I couldn't read or write a note of
music. It was all I could do to learn a
baritone part, which may not have been
all that unusual. However, I had to know
all about everything (I still don'tl and I
spent hours studying the Society arrangement of "Coney Island Baby." I number·
ed the notes in regular numerals and the
chords in Romans. I discovered there was
a definite mathmatical pattern to it,
with the usual exceptions. I found that I
had discovered a system of arranging that I eventually learned had been
developed before I was born.
I did a lot of songs for my first quartet. Remember "Back In Nagasaki Where
the Fellows Chew Tobaccy and the Woo
men Wicky Wacky Woo?" Then I found I
could be prosecuted for having done so.
However, there was a good chance that
if you didn't catch the words you would
not likely recognize tile tune anyway.
Bob Johnson once asked me if I would
like to have some of my work back and
I said "Yes, all of it."
Some of the stuff was pretty bad and
tough to sing because I was always looking for something that wasn't there.
Eventually Dave Stevens said I was on the
right track but I'm not sure I ever con·
vinced Walter Latzko. At any rate I
learned some important things from both
these gentlemen. The most important
was to get permission to arrange the song
through Harmony Foundation. Next was
to try to have the sheet music to study
carefully so you were not liable to veer
off at a tangent to the author's intent.
Dave convinced me that a man's melody
should not be changed in order to get a
more interesting chord. Both Dave and
Walter critiqued a lot of work I sent them
in the early days, for which I am very
grateful.

STEVE JAMISON
Everybody who ever sang a wrong
note is an arranger. That isn't the oflly
qualification, but it's a beginning. That's
how I started 20 years ago as a high
school kid, with no musical education,
trying to fathom the baritone part. My
curiosity about how notes worked to·
gether took over - and hasn't quit yet,
And now, I find I'm a practitioner of
this really fulfilling aspect of the barbershop style - arranging.
At various stages of my development
- practically all provided by the Society
- I found that my style varied. Over·
arranging, oversimplification, modern
songs, engineering (forcing harmonies
where they might (?) fitl all were useful
exercises, but it took years to achieve
a balance and see that the song is the
most important element of any arrangement. Arrangements that enhance the
most important elements of a song (rhythm, melody, whatever it might be) are
my favorites.
One of the advantages of being an
arranger is you get to meet some of the
nicest people who want advice about
revising old material or whipping up
something new. Many of these folks first
presented my arrangements to the public:
Wilmington, Delaware, Starboard Watch
and Portland, Maine. Even exposure
at Internationals was afforded by Providence, Rhode Island, Denver, Colorado,
Yesterday Bound, Gatsby and others.
I can't thank these folks enough for
giving me the joy of hearing my own
arrangements.
Another big advantage was the opportunity to teach at Society (and Harmony,
Inc.) Music Schools. I can't imagine more
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responsive groups than my Harmony
College classes. Teaching gives me the
chance to reflect on the "what" that I
do and derive a "why" to give to others.
I think I learn more in my classes than
the students do I
If you want to try arranging, you'll
never regret anything you learn along the
way. Even though arranging sounds very
specific, you do a better jQb the more
thorough your understanding of sound,
interpretation, stage presence, physics,
poetry, history, mathematics, music theory, diplomacy, psychology ...
When my father encouraged me to
join the Society 20 years ago and my
wife encouraged me to arrange, coach,
quartet, direct, judge, etc" I had no idea
where the enjoyable ride would take me.
I still don't; I simply enjoy the ride.

TOM GENTRY
My first arrangement was of "Happy
Birthday," done for my college quartet.
It was OK although I could not figure out
what chord to use when it got to the
person's name, I have been arranging
ever since and even joined the judging
program so that I could be up on the
latest information and requirements.
(Judging has long since become a worthwhile activity in itself.)
Songs for arranging come from everywhere: antique shops, flea markets, radio,
TV, other people's suggestions, my own
memories, and so on. With the Old Songs
Library just across the hall, I am now
quite fortunate in this regard.
It is always a pleasure, as well as
a learning experience, to have arrangements performed by good groups. Working with such quartets as The New Tradition and Interstate Rivals, and choruses
I have belonged to in Canton, Ohio and
Houston, Texas has been most gratifying.
My favorite arrangement is probably
"Smile" as done by The New Tradition.
That ol1e sprang whole from the muses
late one night. "I Used To Call Her
Baby" was a lot of fun. Oddiy enough,
my favorite contest ballad is one I have
not yet heard performed, "Oh, What A
Pal Was Mary."
What would I tell aspiring arrangers?
Make arranging your number one activity.
Have your songs sung by groups of all
skill levels, for there is much to learn
from all of them. Analyze the charts of
top arrangers and find out what they do.
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Send your arrangements to certified
judges for review. Train your ear so that
you can learn from material that is sung.
Keep after it and have a good time.

LOU PERRY
After 35 years of studying, experiencing and practicing the barbershop style
of arranging, I have reached some con·
c1usions which might prove of value to
hopeful arrangers. They are as follows:
1. The needs of the song must be the
prime consideration. This implies that
adapting a song to a specific performer does an injustice to the song. The
performer's best interests are served
by choosing arrangements which fit
his peculiar talents and tessitura, assuming that the arranger has discharged his obligations to the song.
2. If we accept the premise that voicings based on the harmonics of the
overtone series (as far as 9ths) is the
basic element contributing to the
uniqueness of the style, then it follows
that the best songs are the ones whose
melodies naturally imply a preponder.
ance of dominant 7th type harmonies.
3. If we accept the premise that all melody notes be harmonized, songs with
non-chord tones are non-stylistic in
direct proportion to the number of
non-chord tones. This concept fortifies the concept of consonance
implicit in the theory of overtone
voicing.
4. If the needs of the song are fortified
and embellished properly, self-indulgence by the arranger is precluded.
This is the hardest lesson to learn, to
stay out of the way of the song.
5. Horizontal lines are just as important as verticle voicing, for the reason that the easier the arrangement
is to sing, the better it is likely to be
performed. Sing the parts to test
difficulty,
6. The melody must always be support·
ed. The best way I know to insure
this is to constantly be aware of the
melody and the lyric as you write,
by carrying in your head, or even
singing it as you go along.
7. The barbershop style of arranging
presents a challenge greater than that
of any other style of music for male
singing. The rewards are in proportion to the effort made to meet this
chalienge,

DENNIS BURNETT
I fell in love with barbershopping in
1975, i had just attended the Oakland·
East Bay annual chapter show and was
awed by the featured qllartet, the Sun·
tones. I became a member of their chapter
that same year. I had no academic background in music, save nine months of piano lessons, and could at best be considered a remedial reader of music. My musical
involvement had been limited to my teaching myself how to play guitar, bass and
drums in a rock & roll band, in the late
'50s and early '60s while in college,
Once a Barbershopper, I immediately
became fascinated with the uniqueness of
the vocal style and harmony. With practice,
I constantly tried to improve my reading
skills. I believe it was in 1976 that our
chapter sponsored an all day seminar,
hosted by Dave Stevens. It was like a beginner's course on the basics of barbershop
harmony. I think that's what triggered my
desire to learn how to arrange music in
the barbershop style.
Without knowing hardly anything about
musical notation or theory, I started trying
to score arrangements. I soon learned that
I had a lot to learn! I began reading and
studying books on music theory and composition. I attended another seminar on
beginning arranging by Dr. Val Hicks,
followed by several consecutive years of
attendance at Harmony College taking
classes on everything the Society had to
offer regarding arranging, All this time I
continued pounding out arrangements. My
professor was Dr. Burt Szabo. I would
mail him my latest effort, and he would
send it back to me with all the things
wrong marked in red ink - there sure was
a lot of red inkl I could not have made any
progress were it not for Burt. He always
was encouraging and I'll forever be grateful to him for all of his sharing and help.
About six years ago, I entered the C&J
program as a candidate in the interpre·
tation category. I was almost ready to
attend category school, when it dawned on
me that I really wanted to be in the arrangement category! Soooo, I started all
over. I feel very fortunate, in that I have
been educated as an arrangement judge by
the Society. Everyone in the category was
always eager to help me learn. What more
could a guy ask than to have Lou Perry,
Earl Moon, Ed Waesche, Dennis Driscoll
and Rob Hopkins all look over my arrange·
ment in one dayl

If I have a favorite arrangement I guess
it would have to be the next one published.
I like 'em alii (especially the ballads) I
get most of my songs from a little antique
shop, about five miles away. I've been rummaging through their collection of old
sheet music for years now and never seem
to get through before they get more dump·
ed on top of the stack.
I am excited and proud to be a new
addition to the C&J roster, and look forward to all the opportunities available in
judging, coaching and arranging. I could
not have made it this far without the
help and encouragement of every man
in the category.

JACK BAIRD
I played trombone and studied har·
mony and composition in high school,
college, and in the service, I also sang in
a modern quartet - three guys and a
gaL With each group, I tried to do a little
arranging,
I guess my most famous arrangements,
no longer acceptable as contest vehicles,
were the show closer, "South Rampart
Street Parade" for the Confederates
(International Champions 1956) and
"Please Don't Talk About Me When
I'm Gone" for the Renegades (International Champions 1965), There have
been many others published by the So·
ciety and used by many Quartets and
choruses.
"Jazz Came Up The River From New
Orleans" was written on a dare. Dave
Stevens and I taught a mini-HEP School
in Seneca Land many years ago, and, as
usual, I was complaining about the weak
songs the Society had been publishing. I
felt these had very bland lyrics with no
real message, and made all Kenoshapublished material look bad. He chal·
lenged me to come up with a better song.
So I did. It was published in the HAR·
MONIZER and enjoyed a little fame.
Our musical style is so unique that we
shouldn't waste our time trying for
something different. No one else sings
these songs the way we do, and our audiences seem to enjoy them - as long as
we sing them well.
I'd recommend that anyone considering becoming an arranger first spend his
time learning the musical basics and then
study all the barbershop songs he can find
- especially those written during our

prime time. He should also take advantage of every chance to woodshed, so
that he can appreciate how certain
voicings and chord choices are better
than others.
Most musicians try to expand their
horizons into new forms, new styles,
and new concepts. I feel we need to un·
derstand our limits and learn to use them
to our best advantage. That's what preserving and encouraging are all about.

love to talk about the subject of arranging
and arrangements. The last thing I always
say to arrangers is to send their arrangements to other arrangers for their opinion. By doing this you will always receive
honest and sincere advice as to how you
are doing and how to proceed from that
point. Being a good arranger is not only
making an arrangement but trying to
keep up on the new trends that are
always creeping in and finding new ways
of arranging. Remember, allow your
creativity to soar. Who knows where it
might lead. Here's to happy arranging!

TOM GENTIL
For me, arranging has been an offshoot of my real love since I was 14.
While playing in a danceband, I became
interested in musical theory. Not until
music college did I take it seriously and
WOW ... did I enjoy it! I couldn't get
enough!
Joining the Society in 1958 I started
directing in 1959 and as a director I
was always looking for music. My first
attempt was to take arrangements off
of recordings, I found this to be tedious
and also found that arrangements basic·
ally used the same voicings and principles
that J. S. Bach used centuries ago. That's
when I decided I would try my hand at
arranging. Looking back at those early
attempts there were many mistakes, but
who cared ... it was fun and I had a
place to try them out! Becoming an
Arrangement Judge in 1969 and being
able to analyze other arrangers' works
helped sharpen my skills immensely.
Also my association with other arrangers
in the Society and talking with them
about problems enlightened me to new
ways of approaching difficult problems.
I am still doing this and I believe there
will always be new ways of arranging.
This is my personal challenge.
Finding music to arrange can be easy
or difficult. Show music is the easiest
and contest music the hardest. My first
criteria is to find a song that has a good
climax or one that can be built in. Next,
can it be put into the barbershop style.
When speaking to bUdding arrangers I
find myself always going back to what I
said earlier in this article. Try to look at
and analyze as many arrangements as
you can. Find out how they got around
difficult problems. Don't be afraid to
talk to other arrangers and especially
Arrangement Judges at contests, They

BOB GRAHAM
By education, I am an electrical engineer. I have had no formal education
in music other than that offered at Harmony College. Prior to joining the Society in 1960, I had quite a bit of instrumental music experience; first with the
high school band and later with dance
bands where also I sang with a modern
quartet. I did arrange a couple of songs
for dance bands just for fun. Also, I
attempted to write a few barbershop arrangements in the 1960s; however, they
left a lot to be desired.
I attended my first class in barbershop arranging while attending Harmony
College in 1974. Dave Stevens was the
instructor. I then attended Harmony
College almost every year for the next
seven or eight years to receive further
instruction. The instruction in arranging
I received, primarily from Earl Moon,
Lou Perry, and Burt Szabo, was excellent. I also found the song writing class,
taught by Val Hicks, to be very helpful
in writing lyrics and interludes. We are
fortunate to have these extremely talented men in our Society. I strongly recommend that arranging aspirants attend Harmony College and enroll in the arranging
theory and arranging workshop classes
along with the song writing class.
In the arranging classes I have taught,
I find most of the students to be a bit
impatient. They want to write great
arrangements such as; Don Gray's "My
Wild Irish Rose" or Greg Lyne's "Let Me
Call You Sweetheart" before they really
understand the basic fundamentals of arranging. This is a mistake. Keep your
arrangements simple until you have command of the fundamentals. Furthermore,
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many times the arranging student chooses
songs which are either very difficult to
arrange in the barbershop style or not
suitable at all. The choice of song is extremely important. The subject of song
selection is beyond the scope of this
writing; however, if you pick a song that
four singers can woodshed without too
much difficulty, you probably have a
good song to arrange.
I have found barbershop arranging to
be a fascinating hobby, It always provides
one with a challenge that requires a cer·
tain amount of discipline and imagina·
tion. I encourage you to try it sometime.

ROB HOPKINS
I have been arranging barbershop
music since I was in high school. At first
my arranging served a specific purpose:
it was needed for an upcoming performance by my own quartet! A few years
later, though, I became interested in
arranging not only for my quartet but
also for the pleasure and challenge of
creating a special treatment of a song.
Even today it is a particular joy to work
toward an artistic arrangement of a good
song, and in so doing to experience the
many and varied emotions that are suggested by the song, and by my arrangement of it. The best thing about arrang·
ing is that you get to live the song, to
interpret it and experience the emotions
that it suggests.
My arranging efforts were first guided
by my father, who was a 38·year member of the Society. Years of training in
music theory and analysis, together with
study at Harmony College and in the
Arrangement Judging program, have al-

lowed me to grow a lot in my ability to
arrange in the barbershop style. Many
different men helped along the way. Most
recently, Eric Jackson has helped me
realize the role of the arranger as interpreter, and what restrictions and oppor·
tunities arrangers present to the performers, who after all interpret the piece
by singing it. (For more details on this,
why not go to Harmony College and take
the INT-ARR-ACTION mini-class that
Eric and 1 offer.)
It's great fun to hear your arrangement come to life in an actual performance. I had the opportunity to write a
song ("Watching for the Band," with
assistance from Eric) a few years ago
that was performed in the International
contest by the Scarborough Dukes of
Harmony. Boy was that a thrill! Last
year's International contest provided an·
other great moment when the Happy
Nite Quartet from Sweden sang an
arrangement of a song by Eric Jackson
entitled "You Don't Have to Be from
Dixieland to Sing a Dixie Song." That
was a very emotional experience.

Somehow arranging music has always
been a natural thing for me, As a youth I
began to recognize chords according to
the notes of the scale which were present
in them. Early on I became a great fan of
vocal harmony of almost any kind. I
developed a special fascination with reo
ligious music. I can recall sitting in church
rearranging the hymns. My brother
Wayne and I used to go through hymn
books and sheet music singing duets.
Later we had a trio and then a quartet,

I remember listening to recordings of the
professional gospel quartets, then replaying them in my mind, revising their
seemingly makeshift arrangements.
It was Wayne who introduced me to
barbershopping 11 years ago. As might
be expected, I became interested in the
arranging aspect, At Harmony College I
was guided by some of the finest arrangers in our Society - men like Val
Hicks, Lou Perry, Ed Waesche, I was most
fortunate that these men encouraged me
to continue.
What makes me decide to arrange a
particular song? That decision has to be
a quite natural impulse; it's necessary
for me to feel some sort of inspiration
before I can even start, I have to like
the song, but moreover there has to be
a good idea, something that makes the
song come alive, a thread which will
run through the arrangement and make it
dynamic. For me, that conception has to
incorporate not only how it is performed,
but also who will be performing it. This
is a strange quirk of mine: I have never
done an arrangement without knowing
for whom it was being arranged.
And I'm sure that every contributor
to this column would reinforce this
point: simplicity is the key. Regardless
of how talented the performers are, the
arrangement must sing naturally and
smoothly in all four parts. Most of us
arrangers have learned the hard way
that if our brilliant masterpiece can't
be written down in such a way that it
is singable, we'll certainly never hear
it sung weH and probably never hear it
at all.
Witnessing one's work performed well
is a reward which any arranger treasures,
I get a high from that inconspicuous,
behind·the-scenes role in a successful
performance, The performance is what
makes it worthwhile.

Cash and an early member of the Dallas
"Big D" chapter. He was one of the
founders of the Garland, Texas chapter
which later changed its name to Dallas
Town North. Lewis also served as presi·
dent of the Southwestern District in
1954.
Joe sang with the Dallasaires quartet.
They were the 1951 Southwestern
District quartet champion and placed as
finalists in the 1952 International quar-

tet contest in Kansas City. Lewis was
once active in the Contest and Judging
program and was a certified Stage Pre·
sence Judge.
Lewis retired from his position as
vice president of the Hillcrest Bank (now
the Texas Commerce Bank) in 197B
after 20 years of employment with the
bank. He is survived by a daughter,
Marilyn Lewis Smith, three grandsons
and a sister.

DAVID WRIGHT

In Memory
JOSEPH E. LEWIS
Joseph E. Lewis, past International
president, died on February 8 at the age
of 74. Lewis served two terms as president from 1957 to 1959. He was the
last International president elected to two
terms of office.
Lewis was born in Pittsburgh, Pennsylvania and moved to Dallas, Texas in
1939_ He was a personal friend of O.C_
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Celebrate 50 Years Of
Barbershopping With The
Heritage Of Harmony Show
by Gary Stamm
Manager Audio-Visual Scvices
Perhaps the best and most enjoyable way
to share our Society's 50th anniversary with non-Barbershoppers is through
music, entertainment and historical perspective. Wrap them all into one package
and you have HERITAGE OF HAR·
MaNY, S.P.E.B.S.Q.S,A's official 50th
anniversary show.
The show, script, production notes,
published arrangements and learning cas·
settes, is now available for every chapter
to perform in 1988.
To whet your appetite let's look at
the show's approach. During the thought
process and research phase of writing
HERITAGE OF HARMONY it became
obvious that several ingredients were very
important to the creation, development
and continued success of barbershop harmony. Among these were prevailing
social and economic conditions, the fellowship created by harmony, and the
songs themselves.
To capture these important elements and keep the show from becoming
a boring history lecture, the writers decided to use three performing elements
on stage.
Some chorus members deliver short
lines in present tense which reflect the
attitudes and feelings of the particular
year or era that is represented at that
moment on stage. This gives a feeling of
realism rather than historical information.
The chorus actors share their feelings
or information with the other chorus
members who react appropriately. In·
stead of a group of singers singing old
songs, we have a group of involved men
relating their direct feelings in words and
music.
The second element is a symbolic
quartet, called the Everyman Quartet,
which appears eight times throughout
the production. This quartet shows how
the barbershop quartet was an integral
part of several forms of entertainment
and social activities. By using the same
quartet every time an unspoken hint is

made of the bond formed by a quartet.
The third element is the show's host.
He serves to link the other elements and
provide continuity. He also imparts the
background information and guides the
show forward through its time line.
Even though his material is scripted, he
moves about the stage and delivers his
message to the audience.
The three separate elements never
really intermingle with each other. The
quartet reacts naturally to one another,
the chorus reacts appropriately to the
speakers within, and the host reacts for
and to the audience. Thus each group
has a uniqueness yet contributes to the
whole of the show.
While either of the jobs of host or
Everyman Quartet should be easily drawn
from your own chapter, wouldn't it be
nice if a host or quartet in a given area
performed on several local chapter
shows? This talent pool would be a
nice way for Barbershoppers to share
with one another.
The music speaks for itself and is really the cornerstone of the prOduction.
Through lyrics and our unique style, the
songs are also telling a story which is
more powerful than prose alone. The
Everyman Quartet opens the show with
"You're The Flower Of My Heart. Sweet
Adeline" and reprises this several times.
This song, to many the most famous
barbershop quartet number ever sung,
serves as an unofficial theme song for
the production.
In addition 17 classic barbershop
numbers are featured - some you no
doubt have in your current repertoire.
A blockbuster ten minute medley has
been assembled by staff member Burt
Szabo to serve as the show finale. Your
audience will be humming along with this
epic work.
While each song in the show has been
designated for chorus, quartet or double
quartet, these can be changed to fit your
needs. There are part-predominant, learn·

ing tapes available which include all the
songs on the show. Each tape is $5 ($6
Canadian) and a set of all four tapes is
S18 1$22 Canadian!. The stock numbers
are: tenor (4661). lead (46621, baritone
(46631, bass (4664) and the set of four
(46601. These tapes may not be copied.
The show is designed to last about
two hours. This includes an intermission
and two guest quartet spots. Yes, the
guest quartets are worked right into the
theme without interfering with their
normal performance.
The script Istock number 4416) has
been sent to every chapter president. It
may be photocopied or additional copies
are available free of charge through the
order desk. Included with the script
are extensive production notes dealing
with staging, sets, acting, guest quartets,
costumes, lighting, sound, music and
more. While the notes offer many suggestions, there is always room for your great
production ideas.
The show had its off Broadway
tryout at the 1986 Harmony College.
It will be officially premiered at the 1988
mid·winter convention in Washington,
D.C. and then performed by hundreds of
chapters throughout the Society. The
show can also be used long past 1988 by
changing one line of the script.
Many people lent their knowledge and
support in creating this show. Special
thanks go to staff members from the
music and communication departments,
plus other special Barbershoppers, Bill
Rashleigh, Dennis Sorge, Dr. Val Hicks,
Lloyd Steinkamp, Joe White, Joe Palm·
quist, Miles Middaugh and Walter Latzko.
Of course, there are the wonderful
arrangers and many, many more.
HERITAGE OF HARMONY is a show
about music, history, O. C. Cash's dream
and love. It belongs to every Barbershopper everywhere because it is your story.
Let's share it during our g·olden year.
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Harmony College 1987
by Joe Liles
Director Music Education & Services
How To Warm Up A Chorus
How To Promote Quartets
Woodshedding
Function And Care Of The Vocal
Mechanism
Tag Singing
Stage Lighting
Song Leading
Costuming And Make·Up
How To Handle Stage Fright
New Barberpole Cat Program

Harmony College is for members of all

ages, at every level of ability and understanding, This year we are encouraging
the attendance of father/son rnembers.
They will form a chorus and at the end
of the week sing the beautiful song written 'by Val Hicks for the Pros 'N Cons,
"Singing Here With Dad." You may have
heard it sung at the Salt Lake City con·
vention.

We have added many new courses
and fe-designed others. The 1987 curriculum will include four, six and 12-hour
courses as follows:
Four Hour Courses:
How To Choose Music For Your
Group
How ToTeach Songs

How To Be An Effective Motivator
How To Be A Great Lead
How To Be A Section Leader
How To Promote Young Men In
Harmony

12·Hour Courses:
The Scoring Categories (you are the
judge)
Stage Craft
Script Writing (students to write the
1988 Harmony College show using
three distinctive styles: chorus on
risers/emcee, cast/chorus style and
musical style)
The Artistry of Interpretation
The Devices of Musical Interpretation
Vocal Techniques
Singing Man's History of The Society
The Successfu I Performance
Show Administration
Show Production
Saturday Night Live (the show choruses for the Saturday Night show)
Fundamentals Of Music I & II
Theory of Barbershop Harmony
Four Levels Of Arranging (including
a workshop)
Sight Singing/Sight Reading
Introduction To Coaching

Six Hour Courses:
Marketing For Membership And
Money
Repertoire
INT·ARR·ACTION
Master Of Ceremonies
Audio· Visual Techniques
The Music Leadership Team
How To Audition And Analyze
Voices
Soft ShoelWaltz Clog Dancing
Educational And Archive Videos

HARMONY COLLEGE 1987
REGISTRATION FORM
CHAPTER NO.

MEMBERNO.

__

NAME

_

ADDRESS

_

CITY
STATE PROVINCE _ _ POSTAL CODE

_

TELEPHONE NO. (INCLUDING AREA CODE) HOME

8USINESS

_

*********************************************************************
QUARTETS ONLY
QUARTET NAME

_

(CIRCLE CONTACT PERSON)
NAME

TENOR

_

MEM8ERNO.

_

CHAPTER NO.

LEAD
BARI
8ASS
CONTACT:
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ADDRESS
_
CITY
ST A T E'"'/oopRooO::CV=1N -,:C"'E;-------....,P"'O"'S"'T"'A-o-L....,C"'O"'D"'E;-----TELEPHONE NO. (INCLUDING AREA CODE)
HOME
_

BUSINESS

_

Advanced Quartet Coaching
Fundamentals of Chorus Directing
Advanced Chorus Directing
Chorus Directors' Seminar
Creative Stage Presence
Physics Of Sound
How To Teach What You Know
Songwriting

There will be lots of woodshedding,
recreational activities including swim·
ming, and great food and ice cream. The
highlight of the week will be a great
Christmas show on Saturday night and
the singing of the Rural Route 4.
Harmony College will be held on the
campus of Missouri Western State Col·
lege, St. Joseph, Missouri during the week
of August 2·9, 1987. Tuition is $250
before July 15, 1987. After that date it
is $275. Total payment is required for
registration. No partial payments are
accepted. A total refund is given for
cancellations before July 15, with a
$25 penalty for cancelling after that
date.
Harmony College expenses, including
transportation, are legitimate chapter
expenses. It will be a week you will
never forget! -'"

S.P. LB.S.Q.5.A

~

~~-lltag~ ,,= ~El"OOI'\~
1988
The year to celebrate!
Thel'e was a time when the wol'1d had fOl'gotten the
sound of bal'bel'shop hal'mony,
Then in 1938 a chance meeting in a hotel lobby
changed the COUl'se of musical histol'Y.
Since then S.P.E.B.S.Q.S.A. has spl'ead foul'-pal't
hal'mony al'ound the wodd. 50 yeal's of fun,
fellowship and community sel'vice.
Become a part of the fun as chaptel's and distl'icts
pl'esent special Hel'itage of Hal'mony shows, events
and convention activities.

AT EASE
Have just released more of those endearing songs you've enjoyed
hearing them do In person including ... "Only A Rose," "If There's
Anybody Here From My Hometown" and "London By Night" plus a
couple of new goodies!
Twelve songs in all.
- Still available also are "We're Off To See ... " (The Oz Album)
and "At Ease"

WE'RE OFF TO SEE
From the
Most <J
..apPY Fellows

$8 for one album or tape or
order more and save!

,

.

Two items for $14.00; three for $18.00 or
order four or more for only $5 each.
Please add $1 to your order for postage.

r:-------------11
I
I
I
I
I SHIPTO:
I
I NAME
I
I ADDRESS;________________ I
ILCITYISTATEIZIP

I
--!

Send the order form with
your check marked "US Funds" to:
MHF Records

3524 SW 325th SI.
Federal Way, WA 98023
The dls1ribulion, sale, or adverllsing al1hls recording is
not a representation that the contents are appropriale lor
contest use.
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A.I.C. Plans Coaching Sessions
by Kenny Hatton
Bluegrass Student Union
The 1987 AIC Quartet Development
Program (AICQDPI is already in full
swing, thanks to the current Itlternational
Champion Quartet, the Rural Route 4,

The champs worked as quartet coaches in
conjunction with Society music specialist
Bill Myers at the Central States District's

second annual 'Winter Work and Warble
Wroundup," a,k,a, "WWWW 11." Besides
coaching nine quartets in an all·day
session, this fabulous farmer foursome
met with all attendees in a "lively 90-

minute discussion of quartet fees, rehearsal schedules, coaching, goals, com·
petition and performance planning ... a
free-far-all session that probably would

still be going on if DME Dale Comer had
not sounded the dinner bel!."
Sounds like the Ale's newest members
were most helpful and enlightening,
besides having fun performing for and
wQodshedding with all those students

WANTEDI

and faculty members. It is our aim to
encourage attendance of the Society's
District music schools around the country and to that end we have expanded
our AICQDP to include five more dis-

Land 0' Lakes - June 12-14 with the
Rural Route 4
Contact:Judd Orft, DME
115 E, Linden St,
Stillwater, MN 55082

tricts during 19B7, Some day we hope to

participate in all 16 district schools
annually, but for now, we are proud to
send active past champion quartets to
the following schools:
Dixie - July 24-26 with the Classic
Collection
Contact:Jeff James, DME
11712 Moonridge Drive
Pineville, NC 28134

Northeastern - August 14-16 with the
Side Street Ramblers
Contact: Bob Welzenbach, DME
833 Lawrence St,
Lowell, MA 01852
Ontario - May 29-31 with the Happiness

Emporium
Contact: Peter Hughes, DME
738 Hounsfield 51.
Woodstock, 0 NT N4S 1P7

Evergreen - August 11-16 with The New

Tradition
Contact: Bob Cox, DME
5578 Kayak Way
Salem, OR 97303

Contact the district Director of Music
Education listed above or watch your
district bulletin for further information.
Then, sign up!

ONE-WEEK WORKSHOP
in the Colorado Rocky Mountains
July 26 - August I
THE PERFORMANCE OF BARBERSHOP MUSIC

CHORUS DIRECTOR

The FRESNO GOLD NOTE CHORUS,
achievement award winners,
International competitors in
1984-1985, is seeking a dynamic, experienced director
to lead this 120-man chapter
to new levels of musical excellence,
The Fresno Chapter enjoys
strong administrative and musical leadership and has talented assistant directors,
Fresno is superbly located in
central California between the
Sierras and the sea,
Assistance in relocation and
job placement provided,
Contact: ERNIE HILLS
6194 N, College
Fresno, CA 93704
209-432-2461
24

Come! Join the fun! Learn the basics
of Barbershop Quartet singing.
interpretation. and vocal technique

in beautiful Colorado,
I3riall SImI/OIl. WOd:S(lOp Dircctor

Sri<lIl SlrallOiI
In coniunction with the Second Annual Leadville Music Festival. this

workshop will be held on the campus of Colorado Mountain College in
LeadVille, Colorado at 10,000 feet in the Rocky Mountains. 5250 covers
lodging. all meals, and the workshop fee.
For information and pre-registration by April 15:
David Swanzy. Dean
Loyola University

College of Music
6363 5t Charles Avenue
New Orlea ns, LA 70118

UJ- Mq{VC
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PORTABLE SHELLS
AND RISERS

In harmony with the performance needs
of today's Barbershoppers

Travelmaster

Tourmaster

Give your group the sound advantages ot
Wenger portable acoustical shells' at home
and on the road. Travelmaster Shells ensure
good voice projection, blend and balance
while creating an aesthetic visual setting.
Ideal for travel
the lightweight,
I
portable shell
panels fold into
compact units
which stack into
a full-size station
wagon or van.
Pivot action of
the shell's filler
panels and
three canopy
angle settings iet
you adjust shell
configuration to
match the size
of your group
and to fine-tune
acoustics.

The affordable/portable standing riser. From room to
room, up and down stairs or "on the road," built-in
wheels and stair glides
make it easy to transport
your risers. Folding for
compact storage, riser
units can be set up in
just 10-seconds. Built·
in reversibility
allows easy vari-

I

ation
of riserwithout
arrangement
having to buy
special reversed
units.

J,;;~~~~;~:~!~

r----------------------------·
WENGER CORPORATION
Dept. 2CCA • P.O. Box 44B • Owatonna, MN 55060·0448

DYES! Send me more information and pricing on your portable
risers and shells.

Name

Wo~n(J)C
.........

CORPOUAT'O~'

For fastest service call free

1·8001533·0393
(Minnesota 1·8001533·6774,
Canada 1·8001533·8395, Alaska
call collect 5071451·3010).

Address

City
Phone {

_

51ale

__Zip

_

Voice Care For Vocal Athletes
by Dr. leon Thurman
Dr. Van lawrence

Vocal athletes?
Come on. That sounds like a grasp at
the coattails of sports to get a bit of
their popular spotlight for singing.
Hardly.
Sports events require players who
have an extremely good coordination of

muscle, ligament, nerve, cartilage and
bone for the kind of performance which
they find rewarding.
Singing requires singers who have the
same thing exactly. Vocal athletes. The
comparison is drawn in order to spotlight new realizations about appropriate
and inappropriate use of voices for sing-

ing.
Sports Athletes and Their Coaches
Sports athletes are coached by those
whose job is to condition athletes physi·
cally, and to train them in the skills of
particular sports. The muscles and ligaments to be used are conditioned through
a program of gradually increased use.
Practice sessions are devoted to the development of the skills necessary for
good coordination and efficient play. An
athlete's overall development graduates
from developing fundamental techniques
to developing efficient and sophisticated
skills through purposeful, corrective,
repetitive practice, and through the test
of performance, Prior to each practice
or game, the athletes always go through
warm-up exercises which prepare their
muscles and ligaments for the strenuous
uses to which they will be put.
The purpose of conditioning and training is not just to win games, but also
to avoid injury. Good coaches, relying
on sports doctors, do not consider permitting an injured or ill player to practice
or playa game unless he feels that player
is physically ready, Good coaches also
know the potential ill effects which can
follow if young, inexperienced athletes
try to do things on the field or court
which are beyond their developed physical capacities.
Vocal Athletes and Their "Coaches"
The "coach" of singing vocal athletes,
whether the singers are soloists or mem-

bers of an ensemble, has just as important a responsibility as the sports coach
for conditioning and training. Yes, singing was developed by human beings because it enabled the sharing of human
experiences that language could not.
But it is muscles, membranes, nerves,
cartilages and bones that do the actual
work of singing, and all of the voice's
parts respond to use just like other
muscles, etc., in the body,
The development of good singing technique is a very involved process which
takes time and persistence. Even with
the most expert "coach." and in a one-toone relationship it is problematic, but
the sensitive and informed choral conductor can help singers develop a remark·
able degree of mastery,
Conditioning and Training,
In singing, more than in sports, conditioning and training are more intimately
mixed, Conditioning voices and using
them with efficient skill should be
inextricably intertwined. Among other
things, proper conditioning means that if
singers are expected to sing high pitch
and/or loud volume (the two most
strenuous uses of voice) for one to three
hours after a three-month or even oneweek layoff, they should be gradually
conditioned for that degree of strenuous
use, If they are expected to sing for five
to seven hours in one day, they should be
gradually conditioned for that amount of
use, Individual differences in the capacity
to endure strenuous vocal use do exist,
but rehearsal techniques and procedures
should consider those with lesser capacity.
The most fundamental skill of choral
singing is vocal production. Too often
choral conductors emphasize interpretive
musical skills before singers have developed the fundamentals of how to use
their voices with some degree of efficiency, That would be like a track coach
emphasizing running strategy before
teaching how to run,
In singing, the ultimate goal is to
share something about the human condition with human listeners, To do that,

singers must sing with a vocal quality
that enables and enhances the sharing,
and does not interfere with it. Doing
so requires certain psycho-motor coordinations, that is, techniques of vocal
production, so singers can "sing with a
good sound" which is appropriate to the
music being performed.
Neither the coach nor the athlete
would dream of beginning a practice or
a game without physical warm-ups. They
know the consequences. Athletes begin
with less strenuous exercises and move
to more strenuous ones that approximate full effort. The same process should
be used by coaches of vocal athletes.
Warm-ups not only help singers avoid
vocal abuse, they also contribute to
conditioning and skill development, good
tone quality, and to accuracy when
agility is required in rapid melismas
or wide pitch changes.
Voice Medicine and Voice Therapy.
Laryngologists are becoming more
aware of the special needs of singers,
and like sports doctors, some of them
are developing a subspecialty which
might be called "voice medicine." They
advise about the prevention of vocal
misuse and overuse, and they treat vocal
illness and abuse. Chronic hoarseness,
laryngitis, vocal nodules, polyps, contact
ulcers, and even vocal fold blood vessel
rupture can occur from excessive vocal
misuse and/or overuse. Voice therapists
aid in the recovery, functional retraining
and reconditioning of voices following a
diagnosis of vocal disorder.
For "Coaches" of Vocal Athletes
There are several limitations placed
on the choral singer and conductor as
regards appropriate vocal use and care.
The most fundamental is the problem of
individual attention to unique voices in
a group setting. According to Swan,
"Some (choral conductors) refuse to employ any means to build voices, , . Sometimes the choral director cloaks his own
ignorance of the singing mechanism by
dealing directly with the interpretive
(Continued page 28)
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You want the best for ),our family. And
)'ou're committed to making sure the)'
have it. That's wh)' we suggest )'ou add S.P.E.B.S.Q.S.A.'s
Famil)' Term Life Plan to ),our insurance portfolio.

~

Right now )'ou're working hard to provide a comfortable
home, nutr~tious meals and a good education for )'our children. But if
)'ou were suddenl)' no longer there to !)rovide for ),our famil)" would
),our wife be able to pa), for the ever)'c a)' expenses-like food, clothing and mongage or rent pa),ments?
Ancl even if she were able to manage,
cou!d she afford to maintain the lifest),le
)'ou ve worked so hard to achIeve?
The Societ)"s Fa.~l1il)' Term Life PI,:n offers )'ou the financial
secunt)' of benebts up to $100,000 If you are under age 70. In
addition, ),our wife under age 70 and dependent children under
age 23 can be insured at our low grolljJ mil'S.
And if)'ou and )'our wife are uncleI' age 55, )'ou're both guaranteed acceptance for a $25,000 Silllf!~ified [ssue Benefil if )'ou can
satisfactoril)' answer two short health questions on the application form!
Appl), for our Famil)' Term Life Plan- and )'ou'll know the
promises )'ou make toda)' will be the promises )'ou keep
tomorrow. Just call the S.P.E.B.S.Q.S.A. Personal Account
Coordinator at one of the lol/:jiee numbers listed; or complete and mail this Free Information Request for more
details.

With S.RE.B.S.Q.S.A. 's Family Term Life Plan
...................................................
I

: FREE INFORMATION REQUEST
I

I

I

• Please send me a brochure and application
: S.I~E.B.S.Q.S.A. Family Term Life Plan.
I
• I ullderstand there's no obligation.
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NORTH AMERICAN LIFE

~ AND CASUALTY COMPANY
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1750 Hennepin Avenue, Minneilpolis, MN 55403

I
I

J/~7

;
I

I

~

I

:

I

Underwritten by:

:

: ~·Iail to: James Group Service. Inc.
:
S.P.E.B.S.Q.S.A. Insurance Administrator
•I
230 \Vest J\,lonruc Street - Suite 950
Chicago, II. 60606
I
I

Sponsored by:

I

I

:I

For Faster Service

:I

:

Call]ames Grouj) Service, I'/Ic.
TOLL-FREE at 1-800-621-5081.
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in the Chicago area, call 312-236-0220.
:
...................................................
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elements in a score and thus avoids any
approach to the vocal problems of the
individuals in his choirs." (2)

Most choral directors are aware that
junior and senior high age voices are still

4.

in the process of anatomical vocal maturation, but many may not be as aware
of the fact that college age voices are
probably still in the process. In fact,
laryngeal calcification is nat complete
until the late 205 or early 305,
Working with voices that are undergoing anatomical maturation is an oc-

casion for serious concern. Vocal misuse
and/or overuse during this time can well

have serious consequences for the singer's future.
In a choral group, each singer is olle

5.

voice among many, and under these cir·
cumstances auditory feedback control is
significantly reduced. (3) As one part of
a mass of sound, choristers may oversing in order to hear themselves. Weaker
or less skilled singers may try to match
the volume of stronger voices, and the
vocalist who is already supplying adequate volume may try to give more in
response to the conductor's demands.
A Vocal Approach to Choral Singing.
Even when choral conductors themselves are adequately trained in vocal
technique and care, they face problem~
which may deter them from devoting a
proper amount of rehearsal time to vocal
production. One such problem is the
pressure of public performance.
The bottom line is this: Literature
selection, rehearsal technique and procedure, and the frequency of public per·
formance should all be governed by
consideration of vocal maturation, technique development, and vocal health.
Appropriate voice use and care should be
the core of every choral conductor's
efforts. Can the "coach" of a team of
vocal athletes, in good conscience, do any
less?
We would like to submit some handy
household hints for appropriate voice
use and voice hygiene for the vocal
athlete in training:
VOCAL HYGIENE PRACTICES
1, Try your best to maintain good
general health.
2. Exercise regularly. Using your mao
jor muscle groups as in jogging or
calisthenics is an excellent way to
diminish stress.
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6.

7.

8,

Eat a balanced diet including vegetables, fruits, and whole grain
foods. Avoid large amounts of salt
and refined sugar, and avoid excessive amounts of food and alcohol.
Maintain body hydration (drink
seven to nine glasses of water per
day) and avoid known dietary
diuretics such as caffeine and
alcohol. Moisture lubricates the
vocal folds. When one's body is
dehydrated, laryngeal lubrication
diminishes and vocal ability is
reduced. Diuretics cause more liquid to leave your body than is
received during consumption, thus
contributing to dehydration.
Avoid dry, artificial interior cli·
mates. The NASA ideol humidity
level for space capsules is 30·35
percent, but most laryngologists
recommend 40-50 percent. Much
body moisture may be lost when
breathing in air with low humidity
levels as in air conditioned or
heated rooms, airplanes, cars, etc.
Avoid smoking cigarettes (bad for
heart, lungs and vocal tract) or other irritant inhalent substances. Avoid mind·altering drugs. Tobacco
and marijuana are irritants to the
vocal tract (especially marijuana),
and besides, when you sing you
need your head on straight.
Avoid breathing smoggy, polluted
air, for example, car exhausts,
cigarette smoke from others as in
entertainment lounges, bars, restaurants, etc.
Avoid the use of local anesthetic
over-the-counter preparations like
the plague. Singing under their
influence is like trying to play the
piano with gloves on,

VOCAL USE PRACTICES
1. When singing or using the speaking
voice in unusual ways (Le., other
than in quiet conversation) and in
such circumstances as stage acting,
public speaking, cheer leading, lecturing in class, or occupational
uses such as sales work, learn to
use your voice with as little effort
and tension as is necessary. In
other words, avoid hyperfunctional
use of your voice. Less is more if
we think of vocal longevity.

2.

Avoid singing or speaking for excessive amounts of time. Keep in
mind that voicing for long periods

3.

4.

5,
6.
7.

8.

9.
10.
11.

of time relates directly to the
physical conditioning of the vocal
muscles and also to the innate
vocal capacity of the individual
to endure the wear and tear.
Avoid singing in a tessitura which is
continually near the extremes of
your own vocal range, and carefully
pace the use of register extremes
such as "pushing the chest voice
into the upper range." Overuse
here can be vocal suicide,
Before singing or using the voice in
unusual ways, always do vocal
warm-ups. Exercises should begin
with general muscle stretching and
massaging, etc., and vocal exercises should proceed from less
strenuous to more strenuous usage.
Loud volume and high pitch are
the most strenuous uses of voice,
so begin warm·ups by exercising
the mid to low range first, softly,
Gradually include louder and higher
pitches vocal usage with easy
production. Warm up for about
seven to 10 minutes; five minutes
should be the absolute minimum,
Different voices have different
needs, but every voice needs
warm-ups.
Reduce general voice use before a
performance.
Avoid shouting, screaming, loud
laughter, and heavy throat clearing.
Hold down coughing, and when
sneezing, do it gently and nonvocally.
Avoid talking in noise, for example,
in loud restaurants, or over motor
noise in planes, cars and busses.
Avoid making strange vocal noises
and sounds.
Do not sing with a sore throat.
If it feels bad, don't do it.

COMMON SiGNS OF SIGNIFICANT
VOCAL ABUSE

1.
2.
3.

4.

5.
6.

Throat is tender to the touch after
vocal use.
Hoarse voice at end of singing.
Need to clear the throat for a period of time; frequent throat clearing which worsens after singing.
Throat is very dry, has a noticeable tickle that is persistent (check
out dehydration).
Inability to produce your highest
notes at pianissimo volume.
Persistent hoarseness or inability to
sing or speak with a clear voice

after 24·48 hours of voice rest.
FINAL NOTE: Lest anyone take the
sports and vocal athlete comparison too
far, there are, or should be, some clear
differences. Sports teams cooperate to
win a game by defeating other athletes.
Singing athletes should cooperate to
share and celebrate significant insights
into what it means to be a feeling human
being. Everybody can win in this climate and can learn a bit about caring for
others by sharing with them.
Being a vocal athlete and a "coach"
of the same are relevant and humanistically important contributions to strengthening the fabric of our Society, particularly
in our times.
FOOTNOTES

1. The President of the Voice Foundation's Board of Directors is Harold
Geneen. Chairman of the Board,
ITT Corporation.
2. Howard Swan, "Developing the Choral Instrument." in The Choral Conductor: A Symposium ed. by Harold
Decker and Julius Herford (Englewood Cliffs, New Jersey: Prentice·
Hall, Inc. 19721, pp. 6,7.
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NO EXTRA CHARGE
FOR RESERVED SEATING
OR MULTIPLE COLORS.
NO MINIMUM ORDER

DR. LEON THURMAN
Dr. Thurman is Assistant Coordinator
of the Voice Department at MacPhail
Center for the Arts where he teaches
voice and choral music and is Project
Director of the Vocal/Choral Residency
program.
DR. VAN LAWRENCE
Dr. Lawrence is a member of the Committee on Laryngeal and Voice Physiology for the American Academy of Oto·
laryngology, a member of the Voice
Foundation's Scientific Advisory Board,
and is company physician for the Hous·
ton Grand Opera.
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WHY GO TOA
LOCAL PRINTER
WHEN A
SPECIALIST
CAN SAVE YOU
TIME & MONEY?

3. From a panel discussion, "Medical
Care for the Professional Voice" in
Transcripts of the Seventh Symposi·
um: Care of the Professional Voice,
ed. by Van Lawrence (New York:
The Voice Foundation, 19781. pp.
34, 35. ~

!

.--.

......... , -- .. - .. ...-. ...--... .. _

--

--

_

_

.

CALL TODAY:
(TolI·free outside NY Slale)

800·654·4944
(Collect in NY State)
516·826·1500
1978 ILLINOIS DISTRICT CHAMPS

"We deliver first-class harmonywith a SMILE!
CONTACT: BOB CEARNAL 416 NORTH NINTH
MASCOUTAH, ILLINOIS 62258 (618) 566-8574

~

~

Ej.perieoced
printers ~~eat
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~~ickets

1925 Bellmore Ave.. Bellmore. NY 11710
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Seneca Land District Wins Top
Achievement Award
The Seneca Land District received the

for each district's net membership gain,

top achievement award in recognition
of their 1986 activities. Dixie District
followed in second place and Central

choruses and quartets in competition,
number of chapters holding membership guest nights, use of the Barberpole
Cat program, chapters chartered, number
of chapters with 50 or more members,
officers attending Chapter Officer Training Schools, delegates attending district
house of delegates' meetings, and chap-

This was their special year as they also
won the International Chorus gold medal

ters publishing bulletins. To place all

in Salt Lake City.

PLATEAU THREE
(Membership 40·49)
Aurora, Illinois
North 8rookhaven, New York
Columbia, South Carolina

PLATEAU FIVE
(Membership 75·99)
Charlotte, North Carolina

762

Sacramento, California ., .. ,
Greater New Orleans, Louisiana

694
611

States placed third. These districts were
awarded appropriately designed plaques.

The district achievement award contest is a means to determine the kind
of chapter activity taking place during
the year. Achievement points are awarded

PLATEAU DNE
(Membership Under 301
Leavenworth, Kansas

, . 565

Fostoria, Dhio

519

Montgomery, Alabama

514

PLATEAU TWD
(Membership 30·39)
Reno, Nevada
Pierrefonds, Quebec
Tri County, Maryland

656
600
539

PLATEAU FOU R
(Membership 50·74)
575
555
552

Arlingtones, Virginia,
Erie, Pennsylvania. , . .

districts at the same level, the total score
achieved is divided by the number of
chapters in the district to ascertain the
district's final score.

The 1986 Champion Chapter award
was presented to the Alexandria, Vir-

ginia chapter (Mid·Atlantic District).

J:I

PLATEAU SIX
(Membership 100 or more)
,

782
. .. 667

Fargo·Moorhead, North Dakota .... 513

Alexandria, Virginia

.,

847

East Aurora, New York
760
Chordsmen (San Antoniol, Texas .. 583

FOR GROUPS 4 to 400

• Rental Stock While Dinner Jacket
(!jetured)
S19.00 10 S59.00
Blue, Silver, BurgundY, Brown, Beige
• New Black Poly Peak Coat & Pants
(pletured)
S109.00
• New Poly Peak Coat-Pants Silver, White, Ivory, Burgundy .. S119.00

• New Full Backed Vests
(Black Back·Color Fronl)
Black, Red, Navy, Wine, Royal, Forest.
Gold, Brown, Kelly
S25.00

• New White Tuxedo Shirts - Turn-down
P1eal & Wing Collar
S19.00

• Rental Stock RuNle Shirts
(LoIs of Colors)

• New Cummerbund and Tie Sels (All
Colors' Variely 01 Tie Widlhs) .... S12.00
• New Clip on Suspenders
(All Colors).....
.. ........ S5.00
• New Bulton-on Ruffle Dickies
(While wilh Colo, Trim)

• New Poly-Salin Arm Garters
(All Colors)

S6.00

.. S3.00

• New Genuine Ilallan Straw
Boa/or ........
.. ........ S35.00

S7.00

• New Formal Shoes (Black· White
Grey· Brown) Size 6'11 . 15EEE .. S22.00
• New Black Poly Tux Trousers .... $29.00
(Machine Washable)

Call About Lame Cummerbund
and Tie Sets, Tails, Hats,
Canes, Gloves
and More!

• I,
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"Control Yourself "

Mail Order Prices
QUANTITY DISCOUNTS?

The fifth and latest H.E. recording was made during
the tenth anniversary year of the quartets championship. Its the first with baritone, Dick Treptow. As you
will easily hear, the H.E. is at peak form while singing
some of the most challenging music to be done in the
Barbershop style. When you listen to this album, you
just may not be able to "Control Yourself!"

OF COURSE!

Single record albums or tapes -

$6.00:

anytwo-S15.00:
three or more - $7.00 each,

Please send me the following albums and/or tapes
Please allow three 10 four weeks for deli",ery.
Checks payable 10:

EMPORIUM RECORDS
1425 N. Innlbruck DrtV8, Mlnneapolll, Minn. 55432.

Songs:
Side 1
When I'm 64
Four Leaf Clover
Brothers
Walkin My Baby Back Home

Name

Street
Cily

Zip

State

Album Cassette a-Track Total

.",

CCfltrol 'lburseH (latest releasel
HumtJ'e

o .... loblt

Cantrol Yourself

.",

o.o-Ioblt

Now & Then
Rise N Shine
r'''lhl From the Sla"
Postaoe & Handlino
Canadian orders add $2.00 and specily "U.s. Funds"

Minnesnowta

9:100
I

Tolal

Side 2
Dream A little Dream of Me
II's A Good Day
Sleeping Child
Firefly
Harmonizin' Medley: Harmonizin'/Sweet Lorraine!

The distribution, salo or advertising 01 unoflicial recordIngs

is not a reprosontation Ihallho conlonts of such recordings
8(0 appropriate lor conlest use.

When My Sugar Walks Down Ihe Sireetl
Breezin' Along With the Breeze/Bulton Up
Your

Overcoat

Chapters In Action
The Stockholm Barbershop Chorus,
the Vocal Vikings, will celebrate its
15th anniversary during 1987. The chorus
is the oldest barbershop chorus in Swe·
den. They will celebrate their anniversary with a concert, an exhibition and a
dinner party on May 22. Any S.P.E.B.·
S.Q.S.A. members who might be in Sweden at that time are invited to join the
Vocal Vikings for their celebration. If
you are interested in participating, please
contact 80 Fritzell, Jubilee Committee
Chairman, Skinnarviksringer 6, 5-117 26
Stockholm Sweden.
Beginning January

The County Line Chorus of the
McKeesport-Westmoreland, Pennsylvania
chapter performed on the WPXI·TV
program "Talkin' Pittsburgh." The chap·
ter was helping to promote the City of
McKeesport's first Festival of the Christmas Trees. The chorus also participated
in the festival.

The Denver Mile-Hi Chorus performed
at the request of Colorado GovernorElect Roy Romer at the Governor's
Inaugural Ball during January. The chorus and its quartets performed for more
than 1,500 guests at the evening's festivities.

The New Westminster Gentlemen of
Fortune from British Columbia were
part of a three·chapter benefit show to
raise money to help send the Evergreen
District quartet champions to International competition. They showed their
dedication to children with hearing handi-

caps as they sang and signed the song
"Majesty," using Standard American Sign
Langllage. The signs, which followed the
tempo of the song, were put together by
the chorus' sound coach George Metzger.

The Citrus County chapter from Inverness, Florida won first prize for their
float in the Inverness Christmas Parade.

The Chorus of the Highlands is beginning
their second year as a chapter after an
activity filled 1986.

7, the Whittier,

California Choralaires inaugurated their
weekly radio program on station SING
101.1 FM. The chapter will broadcast
from their meeting place at the Los
Angeles College of Chiropractic. The
evening of barbershop harmony will
feature the chorus, local quartets and
special guest singers.

The West Towns Chorus from Lombard, Illinois performed three special
shows at the end of 1986. The chorus
sang for the National Building Materials
Association conference in Chicago during
November. The Illinois Dupage County
Board of Realtors welcomed the chapter to their September convention in
Oakbrook, Illinois. And patients at the
Marion Joy Rehabilitation Center enjoyed the chorus' performance during
the holidays.
The Vocal Majority from Dallas,
Texas performed a special musical salute
to the Bicentennial of the United States
Constitution at the National Association
of Home Builders convention during
January. More than 60,000 homebuild·
ers from around the country visited
Dallas for the convention and the special
Builders Show that featured products
and services related to the building
trades. The chorus sang at the opening
session for the convention.
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Chapters hi Action·

The Utah Valley chapter in March, 1976. The five boys in front are from the Knudsen family (I to rl Lynn, Owen, Kevin, BarlY (behind) and Jak.

I suppose you would get a few letters
in response to the article in the November issue of The HARMONIZER where

you suggest that the five members of the
Praetzel family belonging to the Erie,
Pennsylvania chapter is a possible first
for the Society.
I believe we have gone one step fur·
ther in the Utah Valley Chapter in signing up six members of one family. Four
of the boys entered the Rocky Mountain
District Fall Contest and Convention in
1983 and placed third. I am speaking of

A few years ago, one of our Division 7
members, Doug Schofield, was visiting
a former Truro member in Florida, AI
Hollis I believe, and was introduced to
a novel idea of bringing past presidents
and presidents together with the idea of
comparing experiences that would improve our divisions' participation in to·
getherness in song and fam:ly and interchapter functions. Reg Loughead, then
our DVP, was approached along with
Barbershopper Dennis Grant, and let·
ters were sent out to past and present
presidents of the chapters of Division 7.

the Knudsen Brothers Barbershop Quartet.
Arnold (the father) and five sons;
Barry, Curtis, Jak, Lynn, and Owen,
were members of the Utah Valley Chapter in 1983. They competed four times
in the International Quartet Contest
placing eighth twice - the most recent
was at the 1986 International Convention
and Contest at Salt Lake City, where
they placed eighth.

After a few years with us the father,
Arnold, took a job in Phoenix, Arizona.

The idea was to have a get together sup·
per and meeting to sing and elect officers. The evening was such a success
that they decided to meet regularly.
Since then, many functions have taken
place, such as PAPPYS in their colorful uniforms of their separate chapters
singing to a packed hall at Middle Mus·

qUidoboit, to two successful Jamborees
where the Barbershoppers and their
families met at Frasers Campground at
Brule Point N. S. At these functions we
have golf, talent shows, children's and
elder participating games, dunk tanks,

They joined the Phoenicians Chorus and
were able to get some coaching there
that was not available in Utah, which
helped with their success.
Joyce and Arnold have ten boys
(no girls) and as they grow up they all

move into barbershopping. Kevin, who
sang with them originally, is married and
is a member of another quartet in Califor·
nia. We will see much talent come out of
this family in future years.
Dougals E. Johnson
American Fork, Utah

and a sing out at a local church service
which has become an attraction to the
locals. Pancake breakfasts with donations
to Logopedics were held and we have
now established ourselves as donors to
our favorite charity, Logopedics. The
PAPPYS are growing in number and we
are very active. PAPPYS (presidents and
Past Presidents of Your Society) could
catch on in the Society.
Harvey B. Cooke
Editor - Seashore Tidings
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INSTITUTE OF LOGOPEDICS

We Have

Cake ••• And Got To
Eat It Too!

OUf

by Carol Bush
Public Relations Director
What do you get when you combine
38,000 barbershop-singing men, 120
speechless and handicapped children, and
22 years of love, care, support and
shows? Well, a $7,000,000 cake, of

course!
At least that's what Institute students
called it when they recently celebrated
$7,000,000 in contributions from the
Harmony Foundation.
Wherever Barbershoppers gather, the
youngsters at the Institute reap the benefits of song, not only through generous

donations of funds, but through many
calls from people who have speech problems, to help those with special needs
find the Institute.
According to Reedie Wright, International Logopedics Committee Chairman, the level and intensity of support
for the Institute's children is unmatch~d
by any other organization.
"Over the years, a warm relationship
has developed between the special child·
ren at the Institute and the choruses,
quartets and audiences of the Society,"

he said. "It is a relationship beneficial
to both the children and our members
... and one we want to continue."
Examples of the return on that invest·
ment include scholarship help, which
assists children in obtaining the comprehensive services of the Institute; new and
improved educational programs; music
fellowships which strengthen the musical
program, state of the art equipment, and
the purchase of needed supplies. Those
are just a few examples of barbershop
philanthropy in action.

While students and staff wait for their treat, these children performed the cako cutting ceremony. Brandon and Ashley !seated) and Amanda, Jore
and Victor were part of tho group of more than 80 students, teachers and staff who took part in the $7 ,000,000 celebration at tho Institute.
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"JUST FOR THE FUN OF IT"
Have You Heard?

,

or even?, ..

Irish Pyramids
Fight Fiercely, Harvard
Presidential Minuet
Train to Morrow
Baloney Song
Helluva Funeral
Super Skier
Lydia Pinkham
Seven Old Ladies
Lizzie Borden
TV Western Medley

Ah, Shut Uppa You Face
Wild Rover
Footish Ques/ions
Fifty Million Commies
Insurance Song
Steve O'Donnell's Wake
Betty Jane
Mexican Hat Dance
Oon'/ Buy Liverwurs/
I'm Saved
Litlle Oar/in'

If not, why not
contact,

THE BLUE HILL FOUR

Lew Nelson-71 Conant Road, Westwood, MA 02090/(617) 329-2333

Rental Backdrops And Draperies

Over 1000
To Choose From

iVa'
8

_

-

fl'l

I -

j

.' \;

~.C'i ijt-<olla-'
Jr LJ
... ~ ~')J l-;'-;~;;;;;;

7030 old U ,$, 23
brighton, michigan 48116
313·229-6666

Remember Backdrops, Drapery,
Easy Armor And A Whole Lot More.
Call Or Write For Our Free Catalogue.
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Bargain Basemenf
WANTED _ Chorus Director, The Orlando,
Florida chapter is seeking a nO\v director
who wants to move to the action center of
Florida and take over the reins of the Orange
Blossom Chorus, former district champions
and International competitors. Contact Bob
Soemlcr, 825 Driver Ava., Winter Park, FL
32789, Telephone: (305) 64"4-3348.

WANTED - Chorus Director. The Ne-.v Or.
leans chapter "Mardi Gras Chorus" seeks a
dynamic and experienced director. We are a
Century Club chapter on an upward spiral.
We have a highly qualified music staff and
our

members recently adopted firm. docu-

mented musical standards. For
a great chapter in a great city.
Bourgeois, 197 O.K. Avenue,
70123. Phone: (504) 737·7426
581·3383 (0).

more info on
contact: Rick
Harahan, LA
IHI and (504)

FOR SALE - The Fredericksburg, Virginia
chapter has 24 complete colonial marching
band uniforms consisting of the following:
coats, vests, trousers, leggings, jabots, cuffs
and tri·cornered hats. There are extras in all
uniform parts except hats and cuffs. Uniforms
are in excellent condition and originally cost
$100 each. Ideal for small chorus. For price
or questions contact: Steven Scheibe at 703898.1378.

FOR SALE - 37 striking nautical uniforms
consisting of gold trimmed blue blazers and
white trousers in good condition. $10 per uni·
form. Additional blazers available. Photo avail·
able. Contact: Bill Layer, Chorus of the Atlantic, 121 Magnolia Ave., Sea Girt, NJ 08750.
Telephone: (201) 449·6142.

FOR SALE - Backdrop, A20' X 40', rear end
view of the riverboat Delta Queen. Approximately 1/6 size, hand painted canvas, used
once, like new condition. Pictures available
upon request. COntact: David Griffin, 6464C
Summit Point, Norcross, GA 30092. Telephone: (404) 441.9782.

FOR SALE - Approximately 70 Lord West
light blue tuxedos with medium blue trim. In·
eludes coat, pant, vest with rhinestone buttons,
bow tie and matching button·on ruffled shirt
front. $20 for each set. Photo available on reo
quest. Call Harry Roy, (619) 484·1883,9465
High Park Lane, San Diego, CA 92129,

FOR SALE - Approximately 125 tuxedos
Icoat, pants, vest, tie), multiples of all sizes,
light sand color. $40 or best offer. Photo pro·
vided upon request. Contact: Dave Quinton,
Sacramento Capitolaires, 7748 Juan Way,
Fair Oaks, CA 95628. Telephone: (916) 9678817 - Home: (916) 322-2040 - Work.

WANTED TO BUY - Two six foot sections
Wenger risers model No. 24B006 with fourth
step. Contact: Charles P. Ramirez, Secretary,
Kansas City, Missouri Chapter, S.P.E.B.S.Q.S.A., 12304 E 41st Terrace, Independence,
MO 64055.1816) 373·9311IHom.)

WANTED .- "Harmonizable" SONGS for
MALE QUARTETS. We need quartet arrange·
ments (octaveo/folio) or SHEEr MUSIC especially from 1890.1930 era, particularly sheets
with extra 4·part chorus or <Iuartet pictures
on front; Comedy., Rag., Mother· or War·
songs are main interest. Need RECORDINGS
of vocal groups e.g. quartets, prefer vaudeville
from early 1900's. Send list. We can accept taxdeductible contributions (post.paid), trade our
extras for yours, sell ours, or buy yours. NEW:
get our 20 !lage Harmony Song Guide listing
over 1000 4.part arrangements for $3 (CASH
pleaso). Member SPEBSQSA, NSMS, SMX &
RTS. CASEY PARKER, Harmony Songs,
38833 Overackor Ave., Fremont, CA 94536;
or call 4161793·2715. Your 9 X 12 envelope
with $.39 stamp speeds reply.

FOR RENT - World War I replica uniforms
(70) complete with helmet, belt and wrap
leggings. Will rent smaller quantities. Super
successful show theme - WWI song list, script
and staging suggestions available. Contact:
Tom Russell, Riverband Drive, Box 254A,
Mystic, CT 06356 - day - (203) 572-9121
.v•. 1203) 536·7733.

HARTFORD INTERNATIONAL CONVENTION REGISTRATION
CDATE~

I hereby order registrations as follows:
OUANTITY

RATE
ADULT

@

JR.
UNDER II.)

@

TOTAL
REGISTRATIONS

TOTAL AMOUNT

$50.00
$25.00

S

53140-5199.

TOTAL
PAYMENT

S

Registration fee includes
reserved seat at all contest
sessions, registration badge
(identification at all official
events) and souvenir program.

US FUNDS

MEMBER NO.

NAME
STREET

ADDRESS
CITY STATE
PROVINCE

POSTAL
CODE
VISA

Exp.Oale:

Ace!. No.:

_

_

Make checks payable to "SPEBSOSA." Registrations are transferable but not redeemable.
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_

_

Signalure:

Authorization No.:

Complete order form and mail
with payment to: SPEBSQSA.
6315 - 3rd Ave.• K6nosha. WI

S

CHAPTER NO.

MASTERCARD

INSTRUCTIONS

Registration tickets and event information will be sent in the first weeks of April
prior to the convention. In the meantime,
please keep receipt for your records.
If your address changes before
convention, please send a special notice
to SPEBSQSA CONVENTION OFFICE.
FOR OFFICE USE

1987 CONVENTION ONLY

THE
BARBERSHOPPER'S
SHOP
"HERITAGE OF
HARMONY"
LEARNING CASSETTES
Your chorus and quartets can learn all the songs
[rom the Society's official 50th Anniversary show
with these part predominant tapes. Each cassette
contains all the songs [rom.the sh.ow.

Sweet Adclinc
I Want A Girl
Minstrel Montage
Row,Row,Row
Wait 'Til The Sun Shines, Nellie
My Mclancholy Baby

Tenor
Lead
Bari
Bass

#4661
#4662
#4663
#4664

$5
$5
$5
$5

U.S.
U.S.
U.S.
U.S.

$6
$6
$6
$6

Give My Regards To Broadway
Hello, My Baby
How 'Ya Gonna Keep 'Em Down
On The Farm
Bye, Bye Blues
Coney Island/We All Fall Medley
That Old Quartet Of Mine

Canada
Canada
Canada
Canada

Put On Your Old Grey Bonnet
Down By The Old Mill Stream
By The Light Of The Silvcry Moon
Charleston
Lida Rosc
Heritage Mcdlcy

#4660 $18 U.S. $22 Canada
All Four Parts
Heritage Music Package #6057 $5.70 U.S. $8.10 Canada
Show Script
#4416 No Chargc

"IT'S GREAT TO BE A BARBERSHOPPER"
VIDEO TAPE
The "Frank and Freel" 15 minute orientation filnl is now on VHS video tape and available for rental or
purchase. This program mixes live footage, graphics and two cartoon figures to explain the Society's structure

and services. The tape would be ideal to scnd homc with a guest or show to a small group of prospectivc
mcmbers. A one week rental is $8, or you can purchasc thc tapc for your library for $27. Order Stock #4026.

NOTICE!
It has been discovered that some of the 1986 International Convcntion video tapes, "The Family, In Harmony,
Is Forever" may have poor quality sound tracks. If you feel you havc purchased such a tape, return it to the
Barbershopper's Shop for replacement. Please return within 30 days and allow 60 days for replacement.

Order from S.P.E.B.S.Q.S.A., Inc., 6315 Third Avenue, I{enosha, WI 53140-5199
VISA and MasterCard accepted.
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Share the joy of
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barbershop singing at
~
~
Harmony College 1987.
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Nave you made barbershop harmony a
family hobby? Is your son or father also a
Society member? Why not spend a special
week together with other members of the
barbershop family.
August 2 - 9, 1987
Missouri Western State College
St Joseph, Missouri
Nearly 40 different course offerings cover everything you've ever
wanted to know about barbershopping. New courses include classes
on the artistry of interpretation, devices of musical interpretation,
vocal techniques, waltz clog and soft shoe dance, and the
imtporta,nce 0df enterttiainmhentt in S,hOWS.. Study thke. cdon~est sco~ng
ca egones an prac ce w a you eam m a moc JU gmg session.
Enrollment open to 600 students, including 25 quartets.
Fees include room, board, tuition and most materials.
Payment due upon registration,
Pay before July 15, ]987 - $250
Pay after July 15, 1987 - $275
Refunds for cancellations
Cancel before July 15, 1987 - Total refund
Cancel after July 15, 1987 - $25 charge
Remember

Send check or money order to:

Harmony College expenses,
including transportation, are
legitimate chapter expenses.
Be sure your chapter sends at
least one representative.

S.P.E.B.S.Q.S.A.
Harmony College '87
6315 Third Avenue
I{enosha, WI 53140-5199

Harmony College is offered only to
members of S.P.E.B.S.Q.S.A.

Payment in U.S. funds only.
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