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n International Championship is a great achieve-
ment, but what makes a champion great cannot he
achieved. An elusive qualily... It's a feeling. The elec-
tricity of a great sound in performance. An excitement
that only a few can generate,

For over 15 years, the Bluegrass has shown a style,
command, and attention to their craft that has put
them at the forefront of this uniguely American art
form. It is in that tradition that they once again offer
what will become a "must” for your collection.

On “Here to Stay,” the Bluegrass sing “Slap that Bass,”
“Swanee,” “Porgy and Bess Overlure,” and “Love is
Here to Stay,” along with other dreat songs by George
Gershwin,
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The Song in this Issue

The year 1910 gave us “Just A Dream Of
You, Dear.” Robert Margison has provided us
wilh an excellent arrangement that captures
the poetic quality of the lyric to perfection.

Composer Kuckman was a Chicagoan who
arranged music formany notables of the vaude-
villetheater, including Eddie Cantor and Sophie
Tucker. He also composed Ihal great barber-
shop number, “Floating Down To Colton
Town.”

Litile is known about the other half of this
pair of songwriters. Weil was also a native of
Chicago, and was a music publisher. His besl
known lTyric is “Just A Dream Of You, Dear.”

Arranger Margison has been an active Bar-
bershopper in Ontario, Canada, all of his life.
This is his first arrangement o be published by
the Society.

1910 was a good year for popular music,
with “Come, Josephine, In My Flying Ma-
chine,” “Down By The Old Mill Stream,”
“Good-Bye, Rose,” “Mother Machree” and
"Let Me Call You Sweetheart” among the big
hits of the year.
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1992 Long Beach, CA January 27-February 2
1993 Corpus Christi, TX Janvary 24-31
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byJoeliles
Executive Director

e’re entering a special time of

the year; a time for expressing

gratitude to others for their kind-

ness and love; a time to give a thoughtful
gift, card, phone call or hug.

Before any of us existed, someone set
aside particular time frames to do this.
Seems a shame, doesn’t it, to require a
reminder.

Yet, I think it’s good to have a period for
celebration; for focusing on friends, family
and the blessings of life. What a nice gift ...
the heritage of Thanksgiving, Chanukah
and Christmas!

Many of us witnessed or experienced
adversity this year. A loved one was taken
or a terrible hardship was faced. There will
be time spent putling lives back together
and weaving a blanket of joy by opening
gifts of memory. What if we had no memo-
ries? What a gift is memory!

4 In “Seventh”
" Heaven

Many will raise their voices in unison
and harmony to proclaim special inessages
of the season. Young, old, religious and
non-religious, alike, will find songs to sing
or enjoy. People will sing for themselves
and for others. The music will bring tears,
joy, laughter, prayerful conternplation. What
a gift is music!

As the year draws to a close and we
prepare for 1991, we have the opportunity
to hold 1o the spirit of this season and extend
it through the coming year.

Another chance to build more memo-
ries for ourselves and others.

More time to sing songs together.

What a wonderful gift .., life!

Bountiful Thanksgiving ...
Happy Chanukah ...
Merry Christmas!
&

The Society has hired Charlie Green
from Minneapolis as a full-time devel-
opment director for endowments and
donations.

The Endowment Committee, chaired
by Merritt Auman, after a review of all
available information and following the
recommendations from two professional
consultants, recommended to the Ex-
gcutive Commiltee that the Society cre-
ate this position as soon as possible.

The Executive Committee met by
conference call and voted unanimously

\.

(Society hires full-time director for donations and endowments

\

to adopt the recommendation.

The financial commitment is for two
years with areview after the first year for
its continuation to completion. Costs
will be divided between the Society's
contingency fund and Harmony Foun-
dation.

Green is a professional development
planner with excellent credentials and a
Barbershopper. He is a quartet man who
also sings with the Hilltop, Minn., Great
Northern Union chorus.

Greenbegan work on October 1, 1990.

S/

Chicago woodshedders plan
"Sing & Ski Weekend"
January 24-27 at Park City, Utah
Persons interested in participating should
contact Lynn Hauldren at (708) 251-6348.

Convention updates:
As of October [, registrations for upcoming
conventions stood as follows:

Louisville - 3,612

Tampa - 4] 1

International Officers

International Executive Commitiee

President; Charles McCann, P.Q. Box 40969, Nashville,
TN 37204

Vice President: Robert L. Ceamal, 416 North Ninth,
Mascoulah, IL 62258

Vice Presidenl-Treasuter: Terry Aramian, 47A Dol Ave-
nue, Campbell, CA 95008

Viee President: Emie Nickosen, 1702 Caineren Ct., Lex-
ingron, KY 40505

Immediate Past President: Janies D. Richards, 1459 Clar-
mar Ave., Roseville, MN 55113

International Board Members

Cardinal: Lowcil Shank, 2413 Sionebridge, Bowling Green, KY
42101

Central States: Myron Huligren, 450 N. Armour, Wichila, KS 67206

Dixie: Bobby Wooldridge. 2510 - 8th 1., Tuscaloosa, AL 35401

Evergreen: John Shadden, 361 NE 5th, Hillsboro, OR 97124

Far Western: Charles Hunier, Sr., 752 Bellomo Ave., Sunnyvale, CA
Q4086

Mlinois: Tim Graham, 2301 Whilson Circle, Urbana, IL 61801

Johnny Appleseed: John Whilaker, Jr., 1952 Yictoria Si, Cuyzhoga
Falls, OH 44222

Land O* Lakes: Car]l Grahn, N7851 Hwy 4449, Ripon, W1 54971

Mid-Allantic:Clyde Taber [11, 1103 Aill Creck R4g., Fallsion, MD
21047

Norheasiern: Emie Johansen, 54 Rebbins Rd., Walpole, MA 020814

Omiario: Bob Panier, 159 King 51. B, Brookville, ON K6Y LCL

Pionger: Earl Berry, 27130 Clairview Cr., Dearborn His., M1 48127

Rocky Mountain: Fred Wiese, 3711 8. Hardan S1,, Denver, CO 80235

Sencca Land: Jim 1[assel, 316 Edgewood, Grove Clly, PA 16127

Southwestern: Greg Elam, 7730 Challington, Dailas, TX 75248

Sunshine: Tim Hanrahan, 215 Hedgecock CL, Satcllite Beach, L
32937

Post International Presidents

James C. Warner, 6060 Poplar Ave., Suite 295, Memphis, TN 38119
Darryl ¥inn, 7975 Cleveland Ave., N. Camon, OH 44720

Gil Lefholg, 13316 E 51st S1., Kansas City, MO 64133

Affiliate Organizations

AUSTRALIAN ASSOCIATION OF MEN BARBERSHOP
SINGERS (AAMBS) John Little. President, 8/18 Elsie St.,
Walerman, Westerm Australia 6020

BRTTISH ASSOCIATION OF BARBGRSHOF SINGERS (BABS}
Phil Jones, Chairman, 6 Boundary Road, Ashferd,
Middlesex, TW15 3LU, England

DUTCH ASSOCIATION OF BARBERSHOP SINGERS (DABS)
Theo van Dijk, President, Molensiraar 18,

5211 DR ‘s-Hertogenbosch, The Netheilands

NEW ZEALAND ASSOCIATION OF BARBERSHOP SINGERS
{NZABS) Graham Nobbs, President, 12 DeVal Dr.,

Tincangi, Auckland 7, Néw Zealand

SQCIETY OF RORDIC BARBERSHOP SINGERS (SNOBS)
1lans Olausson, President, Blommenhovs ¥, 17,

5-611 39 Kykoping, Sweden

SOUTHERNPART OF AFRICA TONSORIAL SONGSTERS (SPATS)
Frank Benlley, President, P.C. Box 7684, Randburg 2125
Republic of South Africa

International Office Staff

JOE LILES, Execulive Director

MEL KNIGHT, Director of Music Education & Services

FRANK SANTARELLT, Director of Finance & Admin.

RUTH BLAZINA-JOYCE, Museum Curator/Archivisl

KEN BUCKNER, Manager of Conventions & Meetings

DAN DAILY, Editor of Publicalions

JIM DeBUSMAN, Music Specialist

TOM GENTRY, Music Specialist

RAY HELILER, Manager of Communications
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BURT SZABO, Music Specialist

DOLORES VESEVICK, Execulive Assistant
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ynow,hopeevery memberknows

that my major thrust, as Sociely

president, has been to sharc this
wonderful thing we call “barbershopping”™
with all those who are so inclined. Society
membership numbers had been in a steady
decline since 1983, when we ended the year
with 38,151 onthe roll. By the end of 1988,
membership had dropped to 36,053.

Even though we held our own in 1989, 1
had grave concerns aboul the fulure vitality
of the organization if the trend continued.
As a top-level Society volunteer adminis-
trator, I had heard a lot of rheforic about
membership but I didn’t see anything being
done. In looking for a “cause” for my year
as president, the decision was easy. If [
could bring a focused consciousness of the
need to all levels, perhaps it would make a
difference.

Much had been dene during the previous
[ive-year period to improve the Soeiely
musically. Our effort toward tlus end was
in just about everything we did. The inter-
national staff was reorganized to put mem-
bership development under the Music
Departtnent. Programs such as DYNAMO
were developed to improve us fromn a musi-
cal and performance standpeint. Our pol-
icy operated around the premise that if we
sang and perfonned well, we would pro-
vide a climate conducive to retention and
membership growth., This is a sound hy-
pothesis but every salesmen knows that,
even with a good product, you have to ask
Jor the arder. 1 believed (and still do) that
this was where membership development
was litling the wall. We weren’t aggres-
sively recruiting.

The slogan, MEmbership begins with
ME, was adopted to focus on an aggressive
recruitment effort and our personal com-
mitment 1o it. For our international mem-
bership chairman, we were fortunate to

November/December 1990

MEmbership
begins with ME

Intemational President

enlist the services of a proven leader and
real winner, Greg Elam.

Elam came into the program with some
fresh ideas about our promotional pieces
bw was determmined to try o make the
existing membership structure work. Suc-
cess is not often instantaneous. Much of
this year has been spent studying and build-
ing a successful foundation from which to
launch a future campaign. Membership
consciousness has been raised through
promotion by the international staft, volun-
teer adminisirators, atall levels, and through
our public relations efforts. Even so, prog-
ress in terms of membership gain has been
modest, although consistent, with every
month except May showing a positive
number when compared with the same month
in 1989. This was encouraging, butnot what
we had hoped for.

Now is the time o strike the big blow.
Now is the time to make something happen.

To do this, Greg Elam has developed a
promotional campaign with a new battle
cry. A Time to Remember is the slogan for
an all-out offensive that is expected to ini-
tiate dramatic growth for the rest of 1990
and provide carry-over momentum into
1991. The concept, the timing and the pro-
motion of a campaign to bring in 20,000
chapter visitors during the week of October
28 are all the result of Elam’s tircless efforts,
By the time you read this, Tam confident that
we will be basking in the success of the pro-
gram,

Let's use the campaign as a springboard
to launch a membership effort that will
carry on through 1991. Greg will be there
to help but only chapters can add members.

I've used most of miy lasl article, as your
intcrnational president, to review the
membership situation and our current
campaign, but the ongoing effort 1o estab-
lish the Sociely as a vibrant, ever-growing,

Lou Perry
Harmony College
Schelarships announced

Attention, all barbershop arrang-
ers: the competition for the Lou Perry
Arranger Scholarships for the upcom-
ing Harmony College is now open!
Moderately experienced arrangers
who would like to expand their skills
by altending Harmony College are
encouraged to enter. The scholar-
ships—tweo or three per year are
awarded, depending on (he revenue
camed from the endowment—give
the winners a full-tuition grant.

Here’s how to apply: each appli-
cant must submit four copies of his
best barbershop arrangement, plus
four copies of a brief statement ex-
plaining why he is interested in re-
ceiving the scholarship. This mate-
rial should be sent to Don Gray, Ar-
rangement Category Specialist, 9
Filson Place, Cincinnati, OH 45202.
Entries will be judged by Gray and
the Arrangement Category Board of
Review. Thecriteriainclude: 1) song
selection (must be a contest-quality
barbershop song); 2) arrangement (the
arrangement must serve the song);
and 3) the arranger’s fulure polential
to contribute to the barbershop reper-
toire. The arrangement submitted
need not be of “expert” quality, but
should indicate the basic skills of the
arranger.

The deadline for having the pa-
perwork in the hands of Don Gray is
March 15, 1991,

organization, as defined in our vision state-
ment, will always be my personal goal.
President-elect Bob Cearnal’s 1991 theme
on public relations is paramount to provid-
ing an environment for growth but, don’t
forget, we must “ask for the order” through
aggressive recruifment,

My year as your president has been a
wonderful experience. Barbershoppers, their
wives and families, in every land, are, with-
out a doubt, the world’s preniicr people.
Thank you so very much for your kindness,
your support, and for allowing nie such a
marvelous privilege. Pleasc remember
forever that MEmbership begins with ME!

£

SHarmonizer



Introducing-Acoustix

by Greg Clancy

sually, “introducing” is not a word
U one has to use when writing about

an international champion quartet,
but these four guys are an exception. Formed
only six months before winning the gold,
Acoustix was a name unfamiliar 10 mosl
Barbershoppers attending the San Francisco
convention. Unfamiliar, that is, until after
Thursday's quarter-final round of the con-
test.

Todd Wilson, Rick Middaugh and Ja-
son January, all 30 years of age, and Jeff
Oxley, 29, entered the stage in dress-white
military uniforms and sang two World War
I numbers. The audience and judges took
nole, as Acoustix was seeded for arun at the
gold. In the semi-finals, the guartet per-
formied an Irish set, and Saturday night,
victory was sealed with “When It Comes
To Lovin® The Girls Medley” and “The
Masquerade [s Over.”

“When the results were announced, we
were shocked,” exclaimed January., “We
felt we had done well, but we kuew that the
competition was fierce.”

Acoustix came togelher about six months
after the break-up of the Class of the *80s,
a flavorite show quartet from the Dallas
Metro Chapter. The last original member
of that quartet, Dan Bell, “retired” to de-
vote more time 10 other interests, so Oxley
went on the hunt for a lead. In January
1990, he and Middaugh got together with
Wilson and January and they all liked what
they heard, They decided to form a quartet,
but wanted to lay down definite objectives

Assistant District Attorney Jason January is now a felony

court chief.

first, 1o make sure they were all focused on
the same goals.

Straightforward barbershop, sung as well
as possible, became the ullimate premise
on which they decided to base the quartet.
All other goals would fall into place, they
felt, if they maintained this premise.

Soon after its formation, the foursome
found the perfect vehicle to help achieve its
goals when the Southwestern District or-
ganized a quarlet coaching school in Dal-
las. With coaches such as Mel Knighi,
Darryl Flinn, Steve Pluinb and Jim Casey,
the new group knew it had hit the jackpor.
Acoustix also established a working rela-
tionship with Don Clause and Larry Ajer at
the school, both of whom provided guid-
ance for success at contest levels.

With several newly acquired Ed Waes-
che arrangements, Acoustix won the pre-
lims and set its sights on representing the
Southwestern District to the best of its abil-
ity at international. The young men suc-
cecded beyond their dreams.

“We felt fortunate to have put together
three consistent sets,” says Oxley, “but we
want 10 put logether many successful years
of good singing and good will. As a new
quartet, we are looking forward to an excit-
ing future.”

Members have strong harbershop
backgrounds

Jason January, baritone, is Acoustix’
only native Texan. Born and raised in
Dallas, the nephew of golfer Don January,
Jason grew up in a
sports-oriented family
but discovered barber-
shopping atanearly age.

While he wasanine-
year-old, in third grade,
one of January’s class-
mates had a premaiure
voice change. Their
choir teacher, a former
Sweet Adeline, knew
that singing a lower part
was the only way for
this boy to participate.
Anall-third grade” bar-
bershop quartet was the
result, with January
singing baritone and his

Todd Wilson and wife, Jennifer, posed
in the office of Wilson's telecommunica-
tions company, established last year.

friend singing bass. The teacher took them
to a Town North Dallas Chapter meeling to
sing, and the acceplance and encourage-
ment was all Jason needed to know he had
found a hobby for life. He joined the
Society at age 16 and the Yocal Majority at
age 19. The VM credits his efforts as
baritone section leader with helping the
chorus earn jts last three gold medals.

January received his law degree from
Southern Methodist University and passed
the bar exan on his first atternpt, the same
month that his quartet, Gatshy, finished
sixth at international in 1985. As an assis-
tant district attorney, he completed several
years as a felony court prosecutor without
losing a single case and was recently pro-
moted to felony court chief,

When not in the courtroom or on stage,
Jauuary enjoys lifting weights and playing
golf.

PASIIRA SN ¢

Tenor Todd Wilson’s Society member-
ship card reads 19 years, bul people close to
him know he lias been barbershopping all
his life. Todd is the son of Harlan Wilson,
baritone of the 1961 quartet champion, the
Suntones. In fact, Harlan and Todd are the
only [lather-son gold-medalists.

Although his father’s involvement with
the Society was an inspiration, Todd fecls
he owes imuch of his suceess to his mother,
Sallie Staley. When Todd was a child, she
would sing the harmony parts of songs to
him. After he had learned these “false
melodies,” she would sing the true melody,
and he would harmonize with her. At age

~SHarmnontzer”
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Rick Middaugh's family was all smiles at the christening
ceremony for baby Aubrey, held in the arms of Kelly. Rick
is holding son Joseph while Emily posed "down front."

seven, Todd sang in his first quariet with his
mother, father and sister, Wendy.

Todd Wilson grew up singing in many
quartets and choruses in his home state of
Florida, but in 1982, he moved to Dallas (o
sing with the Vocal Majoritly. That July, he
was onstage 1o win his first gold medal with
the VM in Pitisburgh. Since that time he
has switched parts twice, from baritone to
bass to tenor, and he is now the VM tenor
section leader.

Wilson's victory with Acoustix is but
one of many exciting things (o happen to
himi in the past year. In March 1989, he
feunded ACI Communications, now aleader
in the cellular telephone and communica-
tions equipment industry in Dallas. In
August of the same year, Todd married
Jennifer.

Asked about his social life, Todd says,
“If I’'m not with my wife, the quartet, or the
VM, [ catch up on my sleep.”

RIS S

When Rick Middaugh, lead, left Ohio,
he already had a rich heritage of barber-
shopping behind him. His grandfather,
Allee, sang with the Song Peddlers in the
forties, and his father, Dick Middaugh, joined
the Society in 1969. Dick sang with the
Limelighters and isstitlactive inthe Johnny
Appleseed District. In fact, Dick was Jeff
Oxley’s bass section leader in the Maumee

Valley, Ohio, Seaway
Commanders chorus
and now sings with the
Canton, Ohio, Chapter’s
Hall of Fame Chorus.

Rick Middaugh
Jjoined the Society atage
15. He was aware,even
then, that quartetfing
was important to per-
sonal satisfaction in
barbershopsinging. He
sang with his dad in the
Status Symbol quartel
and later helped form
the New Regime. The
latter won the JAD
ehampionship in [982,
and the Rapscallions
(see below) presented
the trophy. “I knew
then that I wanted to
sing with Rick at some
point,” Jelf Oxley says.
The New Regime was
a semi-finalist in St
Louis in 1984,

Middaugh, his wife, Kelly, and daugh-
ter, Emily, moved to Dallas the following
year to pursue his career with Millar Eleva-
tor Company. He joined the Town MNorth
DailasChaplerandcon-
tinues to sing with the
Tovwnsmen chorus. But
guartelting was never
far from his mind and
hesoon was singing lead
will the Yankees,

When Middaugh
heard that his JAD
buddy, Oxley, was look-
ing for a lead, he made
the counnection thal
resulted in one of the
best lead-bass sound
maltches to be found.

Rick and Kelly now
have three children, Emily, 6-1/2, Joseph,
2-1/2 and Aubrey, 9 months, to be proud of
a gold-medal daddy.

% e

Jeff Oxley, bass, is the youngest mem-
ber of the Society to win {wo gold medals,
He joins an elite list of only six others in this
accomplishment, His first quartet, the Rap-
scallions, won in 1984.

Oxley attribules his musical success to
his mother, Carol. “Not only did I inherit
her musical genes, but she instilled in me

the importance of the heart and soul needed
to make music a complete experience,” he
says.

His mother got Jeff involved in nusic
early; he sang, as achild, in church choir. In
grade school, lie became interested in band
and orchestra, and he played a variety of in-
struments, including violin, pianc and trom-
bone. Upon graduating from high school,
he entered Bowling Green State University
on a scholarship, with a double major in
voice and trombone. It was there he de-
cided that singing was his true forle, and he
studied voice for the next four years. Oxley
intemed in the Michigan Opera Theater and
was featured in many opera productions
while in school.

In 1986, Oxley decided to move to
Dallas to pursue a career in music. He
Jjoined the Dallas Metro Chapter and is the
VM bass section leader. He also coaches a
number of other groups in the Soulhwestern
District.

Professionally, Oxley gives private voice
lessons and has recently entered the jingle-
singing commumity. He shares his enthusi-
asm for musical endeavors with his girl-
friend, Dee Dee Beck, who is active with
the Rich-Tone Chorus, from the Richardson,
Texas, Chapter of Harmony International.

Although Acoustix has a brief history,

Jeff Oxley, center, records with fellow jingle-singers Tim
Kimsey, left, and Greg Clancy, tenor of Dealer's Choice.

the members are looking forwardtoabright,
lasting futurc. With a new album just com-
pleted, and a spring filled with shows, in-
cluding a BABS appearance and a Euro-
pean tour, they cerlainly will be busy. “We
are looking forward to gelling to know bar-
bershoppers around the country and around
the world,” says January.

Based on what we’ve seen so far, it
should be fun for all invelved. &
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The Gold returns to California

by Ken Cusier

Vice President for Public Relations, Foothill Cities, Calif., Chapter

he Masters of Harmony chorus is
T still floating on air after becoming

the newest member of anelite frater-
nity of chorus champions. Qur hearts are
filled with pride and gratitude to all of our
families and friends who believed in us,
even when the odds were against us. Win-
ning this “superbowl” of harmony, only the
second time out, was a feat only a few
choruses have accomplished.

Once the draw for the chorus contest
singing order had been apnounced, we
immediately decided that our molto would
be: “Lucky Sevens—Let's Bring the Gold
Back to California.” We were singing
seventh on the seventh day in the seventh
month.

Each chorus, throughout the Society,
has its own persenality and goals that make
it unique. Ours is no exceplion. Individu-
ally, the majority of chorus members are
just average singers. But everyone carries
his own weight—there are no leaners. Before
an applicant becomes a member, he has a
private inferview with the music director
and membership comuniltee to discuss our
philosophy and to find out what, other than
his voice, he is willing to contribute toward
ensuring the continued success of the chap-
ter. Every member is expected to conirib-
ute something extra of himself—uwhether it
be holding elected or appointed office or
providing refreshments at the break—to
solidify our family unity.

How it all began
The Masters of Harmony chorus was
founded in QOctober of 1985 and chartered

With director Greg Lyne at photo center, the Masters of Harmony chorus steps out
smartly during a final rehearsal in San Francisco before the "big one.”

as the Foothill Cities Chapter, Covina,
California.  Starting with only 25 men,
gathered for a common purpose—ihe pur-
suit of musical excellence—the Foothill
Cities Chapter won the Far Western Dis-
trict’s small chorus coinpetition in March,
[986. This achievement was not only a
major victory for the Masters of Harmony
but an inspiration to the other small cho-
ruses throughout the Society that “quality”

Most of the men who sang on the Foothill Cities Chapter's first show in 1986 are still
singing in the chorus today.

is much greater than “quantily.”

Then, shortly after directing the West
Towns Chorus, Lombard, Ill., to the 1987
championship, Dr. Greg Lyne relocated to
the Los Angeles area, where he became
Director of Choral Studies at California
State University, Long Beach. The timing
could not have been better for the Masters
of Harmony.

A number of dedicated singers in the
greater Los Angeles area had been consid-
ering the formation of another new chapter
with similar goals. Since Foothill Cities
already had a charter, the chapter offered to
be the nucteus for a combined group. Lyne
mel with the music leadership team in
November, 1987 and, because of its high
standards, already established and proven
by the nucleus chorus, he decided to accept
an appointment as music director.

In searching for a more centralized
location, the chapter board worked out an
agreement with the Cily of Santa Fe Springs
to use their Town Center Complex as a
meeting place. Although Dr, Lyne was

SHarinonizet™

November/December 1990



adamant that there could be no proselyliz-
ing of active members from other chaplers,
Foothill Cities grew, in only a few months,
from a membership of 35 to meore than 100
men. The chorus captured the Far Weslern
District championship in October, 1988,

The Masters of Harmony then set out to
make barbershop history by trying to be-
come the only modern-day chorus to be-
come international champion the first time
oul.

Two songs were selected for Kansas
City and work began. The ballad was “Miss
You,” arranged by Greg Lyne. A tape was
made just after Thanksgiving and sent to
Bob and Rosemary Calderon to create a
“winning” stage presence routine.

In January, 1989, Lyne had some good
news and some bad news. The Calderons
had tried very hard but both agreed that our
uptune selection was not a winmer. The
good news was that Lyne had been in con-
tact with David Wright, who had an ar-
rangement of “Floatin® Down To Cotton
Town™ that could be the vehicle we were
tooking for.

Although there were concerns about the
time lost on the original uptune, the chorus
responded by having the new song “off the
paper” in just two weeks! We soon re-
ceived word that the Calderons had the
choreography created and couldn’t wait to
leach it 1o us. They came out in early April
and we had our “winning package”—com-
plete with suitcases for the front row and
banjos for the back row. Wayne Mendes
and the rest of the Stage Presence Commit-
lee implemented the Calderons’ routine
and—we were ready!

However, there were (hree other cho-
ruses in Kansas City that were a little more
ready-—still, only 34 points separated firsy
place from fourth.

The Masters of Harmony absorbed some
valuable lessons from that July Saturday in
1989, put them to use, and performed the
samme package the following October to
capture a second consecutive Far Westemn
District championship.

We were delermined to continue the
pursuit of excellence.

Perforimance opporfunities
increase confidence

The Masters of Harmony chorus was
selected to serve as official Ambassador of
Harmony for the 1990 Tournament of Roses
in Pasadena, the theme of which was, ap-
propriately, “A World of Hammony,” The
chorus was the featured entertainment for
coronation ceremonies at the Wrigley
Mansion on October 26th, and at the Band
Fest on December 30th. Between those
performances, the chapter held its annual
show on November 10-11 atthe Good Tyme
Theater, Knotts Berry Fann. The chorus
also appeared in a two-night performance,
November 28-29, at the Ambassador Audi-
torium with the Paragon Raglime Orchestra
from New York.

A major event for the Masters of Har-
mony was participation in the 1990 mid-
winter convention in Tucson, Ariz., on
January 28th. Although the chorus loves to
perform, the members are also happy to
support the Society whenever the opportu-
nity presents itself, each man financed the
trip out of his own pocket. This perform-
ance was the launching pad for the journey
to San Francisco.

Coaching makes the difference
For the 1990 contest, the music leader-
ship team selected “When Day is Done”,
arranged by Ed Waesche, and our uptune
was the David Wright arrangement of

“Mississippi Mud.™ Starting with an origi-
nal concept by the Calderons, Cindy Hansen,
an outstanding choreographer, teacher,
motivator and daughter of LOL Barber-
shopperJohn Hansen, created another “win-
ning” package for us.

Tn April, Larcy Ajer visited for an all-
day coaching session, having critiqued our
Kansas City performance and exchanged
several tapedcommunications with us. Ajer’s
demonstration of the “energy cube” and
emphasis on our faces lifted us to another
level,

Don Clause came out for our retreat in
May. He had suggested several interprelive
changes—some of them pretty drastic—
after hearing the tapes we sent to hin.
Some of us were skeptical of making changes
ar the last minute, since it meant com-
pletely reworking several stage presence
moves, but when Greg explained his trust in
Don’s instincis, we agreed to give il the old
college try. It did not take us long to realize
why Clause is one of the most respected
coachesinthe Society and wequickly adapted
to his suggested changes. He soliditied our
confidence and sharpened our desire Lo
give Lhe performance of our lives in San
Francisco.

This story would not be complete with-
out giving eredit to the one man that made
it all possible. Dr. Greg Lyne is the catalyst
that brought everything together. Every-
one contributed his fair share; however,
without Greg, we never could have accom-
plished so much in such a short lime,

We look to the future

We are looking forward to future chal-
lenges and new endeavors. We have just
completed taping our first professional
recording. The tapes and CDs should be
available by the time you read this article.
As our first opportunity to represent the
Soetety as champion, we were featured on
a show, sponsored by Harmony Services
Corporation, at the famous Ramona Bowl
in Hemet, Calif,, on September 15.

We look forward to performing in
Louisville next sunimer. Pians are being
formulated to do a series of concerts en-
route.

The Masters of Harmony chorus is
available to perforn on chapter shows of
any kind. We’d like to help your chapter in
any way we ean and the best way we know
how to do that is by singing.

Finally, we say to all barbershoppers, if
you're ever in the Los Angeles area, please

Don Clauss, left center, worked with the chorus during a June, 1990, retreat as  drop by and visit us. 5
choreographer Cindy Hansen, left foreground, looked on.
November/December 1990 SHarmmonizer 7



Bill Watson—a collector’s collector

by Jack Beaghy
Contribuling Edilor

In his “Genealogy Room,” Bill Watson
shows off two of his most cherished
possessions; the lirstissue of the Soci-
ety’s first national publication, Barber
Shop Re-Chordings, and a 1910 song,
“Play That Barber Shop Chord.”

robably no one (unless it be the
ghost of Founder O. C. Cash) has
a deeper interest in the history of
the barbershop Society than Wil-
liam B. (Bill) Watson of LaPorte, Ind. That
interest is documented by perhaps the larg-
cst collection of Sociely memorabilia out-
side the Heritage Hall Museum inn Kenosla.

Watson and his wife, Alice, occupy a
large, 10-room house in LaPorte. One
upstairs room and much of the basement are
flled with thousands of Society artifacts,
publications and souvenirs.

“Many items are onc-of-a-kind; others
are very rare, obtained over the years through
hours of effort, time and money,” Watson
said, “My wileis an ardent supporter of my
barbershopping aclivities; otherwise, she
wouldn’f allow me so much space for stor-
age.”

As a member of the Society Archives
Committee, Watson has a close association
with the Heritage Hall Museum. If ever the
museum inherits his collection, as he hopes
will happen some day, it may have to be
enlarged.

Among his most prized possessions are
all three issues of Barber Shop Re-Chor-

dings, the first Sociely publication which,
in 1943, became The Harmonizer and the
sheet nusic of a 1910 song, “Play That
BarberShep Chord,” the first known, printed,
reference to barbershop harmony. Watson
has four complete sets of The Harmonizer,
and estimates he has more than 2,700 cop-
ies of the magazine in his files,

Since 1968, the year he joined the Soci-
ety, he has kept or collecled information,
photos and other records 1o compile a year-
by-year history of his Porter-LaPorte Coun-
ties Chapter. About 14 years ago, he began
to collect Cardinal District data and he is
currently writing a 50-year history of the
district, a project he hopes to complete in
1994. His research led to a keen interest in
the Society as a whole and, among other
aspects, to its championship quartets.

Today, Bill Watson may be the foremost
authority on past international quartet cham-
pions. He has at least one 8 by 10 photo of
all winners, including the only known set of
pictures of each winner posing with the
Landino Trophy, which was first awarded
in 1949, (It was retired and replaced by the
Hugh Ingrabam Memorial Trophy in 1989.)

“Not cven Kenosha has a complete set of
these,” he says.

Watson recenlly completed a listing of
all international chainps, which includes
information about changesin personnel and/
or voice parts. Many of the early-day gold
medalists had dropped out of barbershop-
ping; some had died, and both the interna-
tional office and the Association of Interna-
tional Chainpions had lost track of them.
Through years of painstaking detective work,
Bill was able to trace all of them and, in
most cases, canie up with copies of the
obituaries of the deceased members.

He readily admits he gets a lot of satisfac-
tion lrom his work as a historian—collect-
ing, preserving and displaying Society
memorabilia and playing the rote of detec-
live m locating rare items. He enjoys his
association with others in the same field
and trading “surplus™ material with them
for articles he does not have.

Walson has a fong “wish list” of items
needed to cowmplete various collections:
businesscardsofthe Vikings, Confederates,
Lads of Enchantment, Four Pitchikers,

Suntones and Auto Towners; international
convention programs for 1942, ’44, '45,
‘64, '65, '66, ‘71, 72, 80 and 81 and
midwinter convention programs.

But his greatest interest is in encouraging
others, throughout the Sociely, to enter the
same field. The Sociely needs many more
such men, he believes, especially at the
chapter and district levels. The preserva-
tion and publicizing of our past, he says,
“Will bring about pride in our pasl, pride in
our present and pride in our future that will
impress prospective members.

“We should have men coming ic our
meetings, not because we have asked them,
bur because they have heard about us and
about the Society and want to be a part of
it.”

5
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Gary lves, a member of the Auslin,
Texas, Chapter, presented Heritage Hall
Museum wilh a display of photos of the
Four Harmonizers, 1943 international
champion quartet. lvesisthe sonofLeo
ves, who sang lead inthe quartet. Gary
and his three brothers, Alan, Herb and
Norman, carry on the family tradition by
harmonizing at family reunions. lves
posed in front of the portrait of Society
Founder O. C. Cashin the living room at
Harmony Hall.
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Date Member No.

Chapter Name

Name Nickname
Address
City/State/Province Zip Code
Telephone Bus.( ) Res. { )
Please accept my order for:
Quantity Type Rate Total (US funds)
Adult @%60.00 $
Jr. (under 19} @$30.00 $
TOTAL Registrations $

Make checks payable to SPEBSQSA. Registrations are transferable but not re-
fundable. When you receive confimmation, please keep it as your reeeipt.

O Handicapped 0O Wheelchair O Other {specify)

QO MasterCard O VISA Exp. Date

Account No.

Signature

Complete order form and mail with
payment to: SPEBSQSA, 6315 Third
Avenue, Kenosha, WI 53143-5199,

Registration fee includes a conven-
tion badge. areserved seat at all contest
sessions and a souvenir program.

If youregister for more than one per-
son, please furnish complete informa-
tion for each person on a separate sheet
and attach to this order form.

For office use

Authorization No.
1991 CONVENTION ONLY

------HH-------------------------------1
Louisville International Convention Registration e June 30 - July 7, 1991

ﬁ---------------------------------------1

Tampa Midwinter Convention Registration e January 28 - February 3, 1991

Date Member No.

Chapter Name

Name Nickname

Address

City/State/Province Zip Code

Telephone Bus.{ ) Res.{ )

Please accept my order for:

Quantity Registrations @%$40.00 each  Total (US funds)
$

Make checks payable to SPEBSQSA. Registrations are transferable but not re-
fundable. When you receive confirmation, please keep it as your receipl.

O MasterCard 3 VISA Exp. Date

Account No.

Signature

Registration package inchudes: a personalized convention badge, transporntation for and preferred seating
a1 the Sawurday Night Show, admission to the Sawrday Night Afterglow, admission to the Senior Quariel
Contest, admission o the *Meet the Medalisis” reecption, admission to the Woodshed Tamboree and a ten
pereent discount on all purchases at the midwimer Barbershopper's Emporium. A $50.0C value overall.

INSTRUCTIONS

Complete order form and mail with
payment to: SPEBSQSA, 6315 Third
Avenue, Kenosha, WI 53143-5199.

A housing application and informa-
tion regarding convention events and
tours will be sent to you following
receipt of Lhis registration form.

Preferred seating Saturday Night
Show tickets will be assigned on a first-
come-{irst-served basis,

Il you register for more than one
person, please furnish complere infor-
mation for each person on a separate
sheel and attach to this order form.

For office use

Authorization No.
1991 CONVENTION ONLY
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Cratft

Harmony Lane

by Rob Campbell

Stage Presence

Every year, throughout the United States,
countless choits, glee clubs and chamber
singing groups perform wiltiout any real
staging plan. As a choral director, I know
that sometimes it seems Lo take all the
rehearsal time {and then some) just to get
the msic into shape! Recently, however,
more serious choral conductors have come
to realize the importance of visual enter-
tainment as an integral part ot good choral
performance. We, in the barbershop har-
nony society, have long realized the need
to entertain in our shows and contests, (o
present a visually appealing song or pack-
age. After all, paying audiences do two
things---they listen, and they watch,

Our Stage Presence category evaluates
*“the total rapport the contestant establishes
with the audience throughout the perform-
ance.” It examines how well the ensemble
visually portrays the central theme of the
song, or “the component of the song that
gives it its strongest entertainment value.”
1t evaluates how the mood of the words is
projected and how well the underlying
emotions are conveyed,

Attire, grooming, proper use of make-
up, and use of props are also evaluated, as
supporting the main goals of the stage-
presence package. There are thirteen key
concepfts in evaluating the visual package:
technigue, artistry, lyric line, mood, unity
and contrast, energy development, unit
performance, eye contact, focal points, non-
singing support, body-reset, action/reac-
tion, and gestures.

Some directors and coaches are con-
cerned that singers may develop physical
tensions as a resutt of this greater involve-
ment in non-singing. Does stage presence
detract from sound? The answer, of course,
is that it depends on the kind of “moves”
being used, how they physically affect the
parts of the body involved in singing, and
how much of the singer’s attention is taken
to perfonn the moves.

Staging certainly has the potential to
delract from our main activity of singing.
In general, though, a singer's facial and
physical invelvement can increase his con-
centrafion, enhance his performance, and
promote his overall believability. Sways
and steps, natural arm and body motions,
facial expressions, eye-focus plans and a
host of other specific creative devices can
be used to help the singers communicate
the emotional sequence of the words.
Choruses can ultimately sing better, with
more focus and natural energy, by using

stage preserice.

Here are a few stage presence guide-
lines used by various barbershop chapters
throughout the United States:

. Always walch the director, except when
a specific stage cue takes the eyes else-
where.

2. Maintain good singing posture and breathe
correctly. Keep shoulders loose, don’t lock
the knees.

3. Execution of motions should be crisp
and uniform, yef natural and relaxed.

4, Memorize cue syllables for stage-pres-
ence motions,

5. Molions must be defined by correspond-
ing facial expressions. Express text wilh
the face, varying according to specific tex-
tual content.

6. Take a moment before a song to con-
sciously think about the overall mood—
“get into it,”

7. Maintain a pleasant manner when not
singing.

8. Enjoy singing and performing, and fet it
show!

Arrangement

Arrangement is, in many ways, the most
important of the four scaring categories,
though not in terms of points assessed. The
Arrangement judge funciions as a guardian
and i1s charged with safeguarding the bar-
bershop style as it has evolved to the pres-
ent day. He is concerned with the actual
material, the song and its arrangement, and
uses closely defined precepts of barbershop
harmony to determine the degree to which
a song and arrangement is “good” or “poor”
barbershop. These are in no way opinions
or value judgements—songs and arrange-
ments can be evaluated very objeclively
and accurately.

According to present judging philoso-
phy, so long as the material is within the
style, the Arrangement score should not
affect the outcome very much, The judge
does not concern himself with the legiti-
mate areas, wherein a contest should be
wororlost—the performance—except when
things are going so poorly that notes and
chords are missing. The judge must then
imagine that what he hears is what was
written, and judge it accordingly.

Category elements include the song,
defined as the words and melody, and its
supporting features of harmony, rhythm,
form, implied harmony, basic harmoniza-
tion, voicing, voice-leading and part-writ-
ing, and embellishments. A hallmark of
our style is its characteristic embellish-

ments—intros and tags, swipes, key changes,
bell chords, patter effects, special vocal
effects, rhythm/meter alterations, melodic
and lyric allerations, use of solos/duets/
trios, and interpolations.

Arrangement judges look first at the
material itself: melody, harmony, rhythm,
text, and fonn. Did the group choose strong
vehicles where these elements are each of
high quality?

Songs in which the lyrical and musical
climaxesoccurtogetherare consideredideal,
having the ability to capture the listener’s
altention complelely. Bonuses and penal-
ties can be incwired for choice of song.
Then, listening to the part writing, voicing,
tessitura {general lay of the voice parts),
embellishments, arranging devices and other
factors, the judge determtines whether this
second set of factors supports the first.

Fancy arranging devices may be fun but
are not good in and of themselves. Like
interpretation and stage presence, they must
be appropriate to the context,

One final note, as we close this review
of the contest and judging categories, Qur
judges get expenses only, no pay, and most
of them offer their services out of a love for
barbetshop. They are there to help improve
the Society, not to be critics. They have
some general rules of conduct, guidelines
to help them play their part effectively, and
I think you will agree that, by and large,
they do a good job of observing them.
These rules are as follows:

1. Demoustrate that fudging is a service.
The contest and judging system exists for
the improvement of our music.

2. Support the category descriptions, riles
and regulations. Keep current on revisions
and training programs.

3. Exhibit care in language, deportment,
dress and manner when representing the
Society as a judge.

4. Use discretion in coaching compelitors
before competition. When judges will judge
groups they have coached, they should not
allow themselves to be placed in positions
of apparent conflict of interest.,

5. Support the system by refraining from
public criticism. Critical evaluations of the
rules, leaders, and scoring decisions should
be handled through proper channels.

I have tried (o give Society members a
better understanding of the barbershop
judging system. Next time, we’ll look at
some of the many interesting things that
influenced our early style as it evolved
from its pre-Civil War roots. &
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ACOWSTIN ¢ ArDOUSTIX: = ACCOURSTIX ¢ ACOLESTIN = ACOUSSTING @ ATCOLBSTIX = ACORESTIX o ACOUSTIN ¢ ACOLESTIX = ArCOHBSTIN

YES| | want A-COU-STIX THE NEW SCIENCE
OF SOUND In digitally-recorded stereo.

Name
Address
Chy Siate 2ip

Teleplione

0O visa O MasterCard  Exp. Date

Acct. Ko.
Signature

Please send me the following coples of

A-<COU-STIX THE NEW SCIENCE OF SOUND:

_ Compact Dlsc/s & %15. each §

— Cassette/s & $i0. each $
Shipplng 13 200
Total §

Canadian and overseas orders add 5% payable in

LS. funds. Texas residerns add 8.:5% State Sales Tax.

MAILYEUR CHRDER T

FEATURING y : : ACOUSTIX
I'nt Looking Over A Four-Leaf Clover * So Long Mother * World War | Mediey * el o . 7909 lola Drive O Please send show
That's an Irish Lullabye * When It Comes To Lovin™ The Girls Medley - i a Plano, Texas 75015 hocking information.
Tonight, Tonlght « River O No Return - Irish Blessing * [f | Loved You - After Today - 2 214 §17-0361
and
I'm Afrald The Masquerade [s Over
£ CopyTight 1990 Acousiix Productions

OFFERED INDIGITALLY- RECORDED The distribution, sale or advertising of unofficial
recordings Is not a representadon that the coments of

COMPACT DISCS AND CASSETTES such recordings are apprapriate for contest use.

XULSMO2:Y o XULS0Y o KILSer=Y o XILSe¥ o XISy o XS0« XIES-MO3-N o KIES 0008+ KIS o KRS0V o KILLS=TN

Fellows

. . .have just released their "Wizard of Oz" routine. . .
on video . . . in stereo!

A collector's item—you'll love it!
$25 each plus $2 per order shipping and handling.

MHF Records
3524 S.W. 326th Street
Federal Way, WA 98023
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The New Westminster chorus ts dwarled by the cavernous confines of the stage at
Carnegie Hall.

It takes more than just practice
to get to Carnegie Hall

by Rob Hood

New Westiminster, British Columbia, Chapter

In February, 1989, Charles Metzger,
director of the New Westminster Gentle-
men of Fortune, received a letter from
Peter Tiboris, General Director of Mid-
America Productions, inviting the chorus
Lo appear as cne of four barbershop acts, in
Camegie Hall, in May of 1990.

After the customary weighing of pros
and cons, much discussion and a chapter
vote, we decided to accept. There was no
way of knowing what wonderfully chal-
lenging, uplifiing and gratifying experi-
ences were in store.

Our first consideration was how to util-
ize our allotted time on stage. We felt that
a format of segues between our best reper-
toire songs would only waste singing time
and wouldn’t be entertaining enough for a
concert of this nature. 1t was agreed that we
should produce a thirly-five-minute non-
stop emtertainment package. It was also
agreed thar we needed help of the kind we
received in 1981 from Lloyd Steinkamp,
when we found we were going to the inter-
national contest.

Once again we turned to Lloyd and,

once again, he came through. With
Steinkamp’s “wizardry” of arrangements
and understanding of entertainment, and
with the unselfish cooperation of 1977 inter-
national quartet champs, the Most Happy
IFellows, we were honored with the oppor-
tunily to perform a Wizard of Oz package,
such as the one made popular by the Haps.

Making the adjustment from four char-

acters 10 over sixty proved to be 1o prob-
lem. Dorothy, Tinman, Lion, and Scare-
crow were now joined by a chorus of some
of the strangest Munchkins you could imag-
ine, in every shape and size. We now had
our ammunition; what we needed was a
plan of attack.

The plan wrned intlo more of an Oz
campaign. Goals were set for music, stag-
ing, costumes, scripl and finances. Parts
were created, auditioned for, cast and un-
derstudied. By Christmas, some of the
songs were ready for testing on our Christ-
mas show,

We realized thal, in order to have a
polished act, we needed lots of coaching
and lots of performing. Jack Lyon, baritone
of the Haps, cordially accepted the invita-
tion to coach at a weekend retreat with the
chorus. A month later, Lloyd Steinkamp
and Jack joined us for another retreat. A
well-timed visitation by international staff
performance specialist Ev Nau was used to
the [ullest in April.

A calendar of performances was drawn
up for schools, shows and community cen-
ters and a two-night pre-Carnegie show was
planned, headlining the Most Happy Fel-
lows. For this, we pulled all the PR stops.

Press relcases were sent out constantly.
Called *Munchkin Alerts,” Munchkins
showed up al televiscd city-council meet-
ings, ads ran on radio, television aud news-
paper and, with the cooperation of the New
Westminster city council, the entire cast
gathered together on April Fools' Day to
iiterally paint a briek road yellow.

The show was a success and so was the
cantpaign. Oz was now more than just a
performance package, it was fun, it was
enteriaining and it had a side effect on the

e
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New Westminster's Munchkins literally painted a yellow brick road last April Fools'
Day as part of a publicity campaign to raise funds for the trip to New York.
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membership. It was serving as a bond
within the chapter. Social aclivities and
fund-raiser attendance increased, friend-
ships strengthened and chapter attendance
rose. Carnegie Hall had now become just
one of many performances of the Oz pack-
age.

The wrip across country to New York
was worth every mile, the sights spectacu-
lar, the company of other performers de-

lightful. Society Exccutive Director Joe
Liles attended our performance to witiess
barbershop in Carnegie Hall, which was an
added and most pleasant surprise.

By the time the first Munchkin scwried
on stage in Carnegie Hall, we were ready to
give our best. To our delight, we were
rewarded with a standing ovation. After the
show, many kind and genercus comments
were received.,

Now, back in New Westminsler, we
have a treasury of memories. We anticipate
many more Oz performances. The package
is still fun to perform and we are very
grateful to have it. We are also grateful to
some very special {riends: Lloyd, Jack, Ev
and all the Haps.

It has been an eventful year, We can
truly say that the pot at the end of our
rainbow runneth over, =

Andy Dill, a former Far Western Dis-
trict president, international board member
and Secretary Category specialist in the
C&J systen, passed away August 30 fol-
lowing a long illness. Dill also served a
number of years as the FWD associate
contest and judging chairman.

Clarence R, “Clare” Johanson, baritone
of the Sounds of Senility, a popular Chi-
cago area quartet that received the Soci-
ety’s award for outstanding achievernent in
public relations in 989, died July 22 at the
age of 94. In [988, the foursome made the
largest donation to Logopedics of any Soci-
ety quartet.

The death of the quartet’s tenor, Dan
Krebsbach, was reported in the September/
October issue of The Harmonizer.

Experience the Thrills of

Al A?f _,r/vl/,"

Bisnnecks

"“THAT'S ENTELTAINMENT?

The sixth and latest H.E. album is the first with baritone,
Rick Anderson, Side One captures the excitement of a live
performance (although done in a studio) of the popular
"That's Entertainmentl’ show package. Side Two
continues the tradition of H.E. variety and style

in ear-bathing stereo,

That's Enlertainment! now avallable on Compact Disc.
Mall Order Prices
Quanlity Discounis? 0f Coursel
Singls record album or lapes -- $8.00,
any lwo -~ $15.00, three or more -- $7.00 each

GO - “That's Enlertainment!™ - $14.85

VHS Video - "Double Feature” - New redueed price - $20.00
Please send me Lhe following albums and/or lapes.

"THAT'S ENTELTALINAICSNTY

co Video  Alkum Casselte B-Track  Tolad

That's Entertainment
Double Feature
Control Yourselt

. , o Humb!

Chicago area’s Sounds of Senility Checks Payabie fo: EMPORIUM REGORDS Hou 8.1

recently lost iwo of its members. (clock- 8151 Glen Edin Lane, Minneapalis, MN 55443 Risa 1 Sia

wise from top left): Stan Myers, lead; Name Rignt Trom Ihe Slart

Dan Krebsbach (deceased) tenor, John Street —folage nen 20
- 3 Canadian orders specity “U.S. Funds

Roberis, bass and Clare Johanson Gity 7 & StfﬂeK ZID‘ Overseas orders add S5 & specily "U.S. Funds™

{(deceased) bari. e A eaTEAR it cont Talal
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Dr. Max Kaplan ends three years

as Society consultant
by Ray Heller

On July 4 in San
Francisco, during the
meeting of the Interna-
tional Board, President
Charles McCann briefly
suspended the order of
business to call upon
Historian Emeritus Dean
Snyder. Snyder pre-
sented a tribute to Dr.
Max Kaplan, who was,
at the time, aitending his final board meet-
ing as consuliant 1o the Society.

Snyder medified a quote from John
Donne, an English poet of the 16th century,
saying, “No organization is an island.” He
explained that our Society cannot live by
itseif; it is part of the mainstream of cul-
tural, social and recreational life of our
times.

i \i’.l"'

Dr. Kaplan

Dr, Kaplan has helped us to broaden our
perspectives and leave our “island,” ac-
cording to Snyder. “He is a symbol of
what’s good in our search for mainstream
identity.

“As early as 1954, Dr. Kaplan was one
of a group of outside consultants who ex-
amined our Society and its programs. He
called us ‘one of America’s most important
musical organizations.™

Another tribule to Kaplan came from
Far Western District (FWD) President Lloyd
Steinkamp. In his editorial column in Wes-
tunes, FWD bulletin, Steinkamp noted Dr.
Kaplan’s contributions o the Long-Range
Planning Commnittee, otherwise known as
“Future 11.”

Dr. Kaplan has said that serious, sys-
tematic attention should be given to recruit-

Chicago’s barbershop hotline celebrates tenth anniversary

by Phil Schwinmier

This past October marked the tenth
anniversary of the Chicagoland Associa-
tion of Barbershop Chapters hotline, and
it’s still going strong. Twenty-four hours a
day, callers to (312) 616-3838 are treated to
a three-minute recorded message of com-
ing events in and around Chicago, gener-
ally projecting a two-week period. As an
accommodation, it also provides contest
results following an Illinois District or inter-
national convention, and even following
the annual metropelitan division (Chicago
area) novice quartet contest. The message
is changed almost every week.

There is also a beep tone following the
message for replies. Replies are usually
requests 1o get on the mailing list for the
annual CABC show calendar/chapter di-
reclory, which includes women’s shows
and chapter meeting places, and requests
for the CABC quartet directory, in order to
hire a quariet.

What makes the lotline so especially
needed, in this hotbed of barbershop, is
that, for the most part, Chicago newspapers
and radio/TV stations simply will not carry
listings of barbershop shows, despite the
best efforts of chapler public relations offi-
cers. The hotline receives no fewer than

one thousand calls a year; replies are re-
carded by ten 10 twenty-five percent of the
callers.

Illincis Bell was charging CABC about
$18 a month, which included five listings in
the Chicage white pages (including Har-
mony International and Harmony, Inc.). In
March of this year, the hotline changed
over to voice mail service—admittedly more
expensive, but it allows messages to be
made, and replies heard, from any touch-
tone phone. This also eliminated the nui-
sance of answering-machine breakdowns
and repair bills.

The Chicago barbershop hotline began
three months before the 1981 CABC show,
to provide inforimalion about the show. The
original idea was to discontinue it after the
show, and renew it for three months every
year; however, il was so well received that
it has been maintained ever since,

Other barbershop hotlines have come
and gone but none has been as current and
information-packed as Chicago’s. 1 be-
lieve that barbershop hotlines are the wave
of the future, especially in metropolitan
areas. [nterested readers desiring more
information may leave a message for the
author on (312) 616-3838. &

ing retired men and those still working who
are concerned with developing leisure-time
bridges 1o retirement. Steinkamp noted
that this could be one solution to our contin-
ual membership probiems.

“Older persons are active in every con-
ceivable way,” the Westines article, quol-
ing Kaplan, continued, “including civic
volunteerism, the arts, potitics and educa-
tion. The possibility of growth does not
cease, and alternatives for expanding, un-
ending experiences should be provided.

“Accemplishinent in a performance is a
triumph, especially foran older person whose
work, as a sense of purpose, has been re-
moved. The average retired person has
only memortes of former triumphs or ef-
forts.

*The Society should continue efforts to
recruil the young; bul older people consti-
tute a major source of potential members
for barbershopping because of a mutual
need. The next date for a public perfonn-
ance may be ‘just a date’ to the young
member, but 1o the older member, it is a
purpose, a meaning, a reason for being
alive.”

“Dr. Kaplan has examined us, dissected
us, and likes very much what he has seen
and heard,” Steinkamp concluded. “A fas-
cinating human being, Dr. Kaplan. He
makes us think.”

Dr. Kaplan's papers and correspondence
have been donated to the Heritage Hall
Museum of Barbershop Harmony. They
contain notes from his work on the Future 1
Commiltee, grant explorations, a genera-
tional survey and other research that will be
of value to future students of our hobby and
organizasion.

In a lifetime of research, teaching and
professional consulting, Dr. Kaplan has
published 25 books and more than 200
articles. He lhiolds a doctorate in music and
one in sociology; his teaching career spanned
43 years at the Universily of Illinois, Bos-
ton University and the University of South
Florida.

His most recent book, enlitled, A Social
Perspective on the Arts, contains four pages
about our Scciety. A forthcoming book
will include his essay on “The Barbershop
Harmony Society—A Many-splendored
Thing.”

Dr. Kaplan’s final report as consultant,
entitied “SPEBSQSA’s Future: Tradition
and Innovation,” contains the conclusions
of anoutside scholar who is both a musician
and a leading student and observer of lei-
sure-time trends, world-wide. &
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Merrill brothers reunite
in San Franciso

The barbershopping Merrills got together
for a rare reunion while attending the inter-
national convention in San Francisco. All
three brothers have been Society members
for more than 40 years and all three have
bios in Wiho's Who.

Dr. William Merrill, an architect, started
the Aloha Chapter in Honolulu, Hawaii.

The Honarable Charies Merrill, Judge,
Federal Circuit Court of Appeals, was in-
ternational president in 1948 and started the
Reno, Nev.,, Chapter, Also a Society ar-
ranger of barbershop songs, Charlie was
active with the Hard Rock Harmony Four
quarlel for many years,

Art Merrill is an analyst and author of
books on the stock market. He was interna-

The Merrill brothers, all 40-year Society members, two of whom are past interna- | dident in 1955 and d
tional presidents, used the occasion of the San Francisco convention for a family g"]“a pm:re‘g ;‘ o ane St;”? the
reunion. Shown taking in some of the peninsula scenery are (Ito 1): Dr. Bill Merili, >chenectady, B.x.. L-hapler. ormer

Judge Charlie Merrill and Art Meriill member of the White Plains Golden
' Chordsmen, Art is currently a member of

the Bryn Mawr, Pa,, Chapter, =

=S

et

SPEBSQSA
SPECIAL AIRFARE DISCOUNTS

CALL 1-800-877-5444*

for Reservations and Discount Fares, mention
Special access code C4030

For Midwinter Convention, Jan. 27-Feb, 3, 1991

L

SPEBSQSA fares on DELTA and U.S. AIRGIEENEHE ble to the public

» UNPUBLISHED DISCOUNTS offered on all major airlines for
all SPEBSQSA conventions, meetings, personal and business travel
and vacation packages.

Throughout the year, for
all your travel needs.

Classic World Travel, Inc.®

GEPNE  The Official Travel Agency

* DISCOUNT TRAVEL CARD provided with your first purchase for ’ ‘\“ for the SPEBSQSA
easy access to your year-round SPEBSQSA discounss.

* Call 9am-5pm, Monday-Friday, Nationwide, 1'800'877'5444

* $150,000 FREE Flight Insurance with every ticket purchased.

* 24-hour 800 number for emergencies included on your invoice.

November/Decemnber 1990 cHatfnonizer™ 15



f

The Way I See It . ..

We're preserving something that never was

by Ken Hatton

President, Association of International Champions

The progress of the barbershop style has
always been directlty proportional to its
success. Originally, the “P” in SPEBSQSA
stood for Propagation, not Preservation.
Why someone changed it, [ don’t know, but
we have been confused ever since. The first
twenty-five years of our Society was an era
of fruitful experimentation which resulted
in profound changes to the style. During
this time, the Society experienced fantastic
growth in membership.

Our Society’s first-generation leader-
ship recognized the musical common de-
nominator of prospective members. They
were untrained ear-singers who wished to
participate in their musical hentage. This
heritage mainly included American popu-
lar songs from 1890 through 1920—songs
of their youth—vhich brought back fond
memories as only music can. With the
exception of ragtime, the songs of this era
were of simple construction and showed
heavy European influence. Their implied
harmonies were made up largely of conso-
nant chords, using mostly roots, thirds, fifths
and flatted sevenths. This limitation was a
function of the stage of development of
Aimerican popular music at the time. It was
not a criterion of the barbershop style; there
just weren’t any other songs available yet.

However, this same leadership misiden-
tified the limited chord progressions as a
vital element of what they now presumed to
call the “stylistic integrity of the original
American musical art form known as bar-
bershop harmony.” The true art form was
American popular music and barbershop
harmony was merely one of many styles
through which it could be performed, like
big band, rock or country. In fact, very few
songs were ever written with the intention
of being adapted to the barbershop quartet
format.

American popular music progressed
dramatically throughout the 20th century
and, as long as the barbershop style re-
flected the changing musical tastes of the
public, we continued to experience growth

style was redefined with more limiting cri-
teria than before. Certain songs and/or
arrangements which had previously been
considered acceptable were subsequently
considered to be “non-barbershop.” Since
that time, even though great strides have
been made in the area of technique and
singing proficiency, our competitions and
many of our shows have become sleepy
events indeed. Our wives, children and
evenprospective members have grown weary
of the same songs, the same chord progres-
sions and the same thematic material.

Our cumrent Society leadership shows
signs of recognizing the problems and has
taken steps to address them. A recent
survey*® shows the average chapter officer
believes his show audience would like to
hear 25 percentcontest barbershop, S0 percent
show barbershop and 25 percent modern
arrangements.  Harmonizer articles by
Executive Director Joe Liles and Interna-
tional President Charlie McCann reflect
recognition of the need to speak to prospec-
tive members in a musical language they
can understand. The Future II Committee
recommends a joint position by the Ar-
rangement Category and the international
staff on the need to open the barbershop
“umbrella” to shield musical adaptations
from the “rain” of criticisin by so-called
*purists.”

In spite of this action, we continue to see
emotional letters and articles from some
Jjudges, staff members and district officers
who violently disagree with the mainstream
opinion, almost to the point of fanaticism. I
respect their right to sing songs with only
consonant chord progression, but Irefuse to
be limited by their taste! To them I offer the
words of the late Hugh Ingraham, “Barber-
shopping makes a very fine hobby, but a
very poor religion!” Let’s quit trying to
preserve something that never was and begin
again to propagate and encourage barber-
shop quartet singing through continued
progress of the style. &

Let’s curtain negativism
by Don Gray
Arrangement Category Specialist

We participate in a marvelous musical
activity: four-part, unaccompanied sing-
ing, enjoyed by a large number of people,
many of whom possess relatively limited
vocal talent. Our hobby has many different
aspects, including quartet singing for per-
sonal fun, quartet public performances,
chorus shows, quartet and chorus contests,
social interaction and management oppor-
tunities. Much of our music can be en-
Jjoyed, not only by rhe singers, but by a
general audience.

Why is it, then, that with all of these
enjoyable activities to choose from, we
spend so much lime criticizing each other
over whose personally-preferred facet should
dominate within SPEBSQSA?

The following are examiples of negative
attiludes that frequently find verbal expres-
sion during A&R sessions, as well as in
casual conversation. They find their way
into print in chapter and distriet bulletins,
as well as in letters and opinions published
in The Harmonizer.

Barbershoppers who enjoy loosely dis-
ciplined small-cborus singing tend to beat
up on larger, contest-oriented chapters
because the Jatter dominate the contest venues
and seem to get all the recognition and
rewards. Conversely, many members of
contest-successful choruses look down their
noses at less “professional™ groups.

Some choruses criticize quartets be-
cause “they don’t support the chorus,” and
many quartets complain of “boring chorus
activity.”

Some guys enjoy woodshedding and
others enjoy planned, well-rehearsed sing-
ing. We have malcontents and die-hards on
both sides who can’t seem to realize that
most barbershoppers like to do both.

Many, who prefer old-fashioned, simple,
songs, knock those who enjoy singing more
contemporary, complex vehicles, and vice
versa. We are singers first, and Barber-
shoppers second. Virtually none of us en-
joys singing or hearing only cue kind of
music.

Let's adopt a “live and let live” philoso-
phy, and let each Barbershopper enjoy his
favorite facet of our hobby without suffer-
ing undue criticism from others. Rather
than build fences and throw rocks, let’s
spend our fime enjoying, supporting, and
enhancing those aspects of our hobby that

in numbers. In late 1971, however, the *I350 of 250 chapters sampled reporting we, respectively, enjoy and allow our fel-
low Barbershoppers to do likewise. =
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Are "super chapters' ruining our Society?

by Steve Ross
Poughkeepsie, NY

Tn the short time that [ ve been editor of
the New Yorker Times, I've read at least
eight editorials lamenting the phenomenon
of what are being called “super chapters.”

This term is used 1o describe chapters
which have grown large (1004), especially
if they have done so in a short lime, usually
under the leadership of a great music direc-
tor and a hard-working music team. Al-
most always it refers to a chapter which
fields a spectacular, winning chorus.

We are told that these chapters “raid”
nearby chapters, draining off the best sing-
ers. And we are told that the members of
these chapters are regimented, stressed-
out, and devote time to barbershopping
unavailable to the common man. And we
are told that these chapters are ruining bar-
bershopping, and that our Society will cease
to exist if they are allowed to continue. We
are asked to wrile Kenosha with our pro-
tests.

Well, T hope people of different opin-

ions can agree to disagree in a friendly
spirit, because I think that’s just plain wrong-
thinking.

Ruining our Society? Who? West
Towns? Vocal Majority? The Thorough-
breds? For gosh sakes, these chapters are
ihe ones who expose (he most non-barber-
shoppers Lo our art form! They are the ones
who are pulling out the best performances.
They have some of our Society’s best quas-
tets. They are the ones who are showing the
rest of us what’s possible if we put our
whole heart into it.

Do they work very hard? You bet they
do! Isit necessary to work that hard in order
to gel 10 be the best? Youbertitis! Whether
it's fishing, model trains—or barbershop-
ping, nothing truly excellent is easy.

I belong 1o a relatively small chapter. 1
love my chapfer and the men in it. T'm not
against small, hard-working, chapters.

But if anyone should bear any guilt for
making our hobby less successful than it

can be, and reducing our marketability to
other singers, it’s the chapters who have
unchallenging,lackluster programs, and such
poor performance that talented singers are
driven away out of boredom. It’s the chap-
ters who have so little discipline that they
drive their directors crazy with riser cross-
talk, and who have so little respect for our
art form that they can’t be bothered to learn
the craft that makes barbershop harmony
the glorious thing it is (when it’s done
right).

Singers, including barbershoppers, who
desire to sing well and perform well, go
where that is possible. They leave low-
performing organizations and drive longer
distances to sing with a director and a
chorus thal challenges them. These chap-
ters can choose among many applicants.

There’s a reason for thai—and it ain’t
because the so-called “super chaplers” are
raining barbershop.

[t’s fun to sing really well. Try it; you'll
like it! And your membership will grow

until you might just become a “super chap-
ter” yourself one day. Then you'll know
that you don’t get good because you're
big—you get big because you're good! £

November/December 1990
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Proper care of uniforms

by Frank Chilherti
President, Chilbért & Co.

One of the largest investments your
group makes is the purchase of uniforms.
The visual impact of your group on stage,
along with your presentation, has a great
deal to do with how well you score.

Having had many vears of dealing with
uniform chairmen all over the country, I
have been asked many times about the care
of Barbershoppers” uniforms. Coinciden-
lally, my years of experience as adry cleaner
gives me a little bit of an edge on the
subject. | offer the following suggestions
on the proper care and storage of uniforms.

Tuxedo coat and pants in black or colars

There are three basic fabrics used in the
manufaciure of tuxedo coats and pants:
100% polyester, a blend of poly and wool,
and [00% worsted wool.

Regardicss of the make-up of the fabric,
I do not recommend washing any of these
garments. | have never seen a washed
tuxecdo coat or trousers that looked good
atter laundering. I recommend dry clean-
ing only.

When garments get older, “fuzz-balls”
begin to appear on the swface of the fabric.
This is an indication that the weave of the
fabric isbeginning tobreak down and strands
of fiber are pulling away from the weave. |
lrave seen advertisements on TV for shav-
ers made especially to remove these fuzz-
balls. However, when you start cutting the
fuzz-balls you are actually removing fiber
content from the garment. This is the
beginning of a never-ending process. Itisa
signal to start looking for new uniforms.

White dinner jackets

While dinner jackets produce a high
degree of visual impact on stage. Their
versalility in a multiplicity of combinations
makes them a very desirable option in uni-
forms.

Almost atl white dinner jackets of today
are made of polyester fabric. Keeping them
clean is a challenge. My suggestion for
uniforntity of appearance is to have them
cleaned all at one time by the same dry
cleaner. Your choice of dry cleaners is of
utmost importance. Not all dry cleaners are
equal.

Careful storage of a white dinner jacket

prevenls needless soiling. It should be
stored and transported in a sturdy, zippered,
garment bag.

Formal shirts

Most of the formal shirts available to-
day are a blend of 63% polyester and 35%
cotton. This fabric has been the work-horse
of the formal shirt industry. Given proper
care, they will last for years.

The blend is a wash-and-wear, perma-
nent press fabric. When washing these
shirls, 1 recommend using a prewash spot
remover on the collar if there are simple
stains to be removed. Make-up stains on
the collar constitute one of the most stub-
bom problems you will encounter. My
suggestion for tackling this problem is a

liquid detergent, full strength, and use of an
old toothbrush to rub the detergent into the

collar. Be careful not to use excessive
pressure, you could fray the collar. It has
been suggested that commercial grease
remover, such as the compound that auto
mechanics use to remove grease from their
hands, is helpful. Dry cleaning the shirt can
also be beneficial.

To prevent excessive staining when
applying make-up, turn the collar to the
inside. You might also consider spraying
the collar of your new shirt with Scotch
Guard or a similar stain preventer.

Wash your shirt on a short cycle along
with pillow cases or other whilte shirts. The
mechanical action of the other garments
helps get the shirt clean. If you are launder-
ing several white shirts, you can include
your tuxedo shirt in that batch; however,

letiing your shirt sit for a long period in
either the washer or the dryer is one of the
mos! common causes of wrinkling.

When laundered properly, your shirt
requires no ironing. Occasionally, the col-
lar may need touching up to remove small
wrinkles. When wrinkles do occur in the
collar, it is usually an indication that the
shirt has been laundered in extremely hot
water or that the temperature on the dryer
was too hot. Actually, these shirts do not
need to be tumble-dried. They can be taken
from the washer and put on a non-metallic
hanger and allowed to drip dry.

There should be no need to use any
starch wilh a wash-and-wear shirt. The
blend of polyester and cotton does not ab-
sorb starch as well as a pure cotton shirt.
However, if your collar starts to get limp,
perhaps a little spray starch will heip. You
can also buy spray sizing in the supermar-
ket or from a dry cleaner.

Formal shoes

Most of the shoes that we Barbershop-
pers use are made with a plastic upper. The
“patent leather” look of the fabric is the
same, although there are several trade names
for the material,

Most all of them have the feawre of
needing only to be wiped with a damp cloth
to remove any spots. You can also use a
silicone sponge, available in most discount
stores. Usually, the soles are made of a
synthetic leather that will last indefinitely,
especially under the limited use of a quartet
or a chorus. In the unlikely event that you
wear out the soles, it is not cost-efficient to
try to have them repaired; in fact, some are
non-repairable. Although these shoes are
virtually indestructible, they can be dam-
aged by scuffing. In this event, there isn't
much one can do to recover the shine.

To insure good shape in the shoes, a pair
of shoe irees will help. Since we travel a
lot, I would reconunend light-weight plas-
tic shoe trees.

Some groups insist on saddle shoes or
white bucks. If you are “saddled” with this
problem, you miust rcsort to the old-fash-
ioned method of cleaning and polishing.

Small accessories

Small accessories such as ties, cummer-
bunds, suspenders, etc., require very little
attention. Given proper care, they last
indefinitely. If necessary, most ties and
cummerbunds can be dry cleaned (never
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laundered). A helpful hint to organize your
small accessories is to keep them in a one-
gallon-size locking plastic bag, such as are
used for food storage.

Storage of uniforms

Without exception, all uniforins should
be stored in a dry, dark area. One of the
greatest enemies of a uniform is strong
light, either incandescent, fluorescent or
natural sunlight.  Strong light can cause
irreversible damage to the fabric. This is
especially true of any garment that has
wool content. Sunlight causes (he loss of
the dyestuff in the fabric. If this happens,
there is not much you can do to repair it.
The condition is commonly found on win-
dow draperies and is known as sun tender-
ing.

To insure against this type of damage,
garments should be stored in a plain dark
plastic bag or a garment bag. 1 do not
recommend using clear plastic bags, espe-
cially a clear plastic bag that has printing on
il. When exposed to the sun, the printing of

the bag can actually be transferred or e r]-1”3at yourself and your friends to a collection
“photographed™ onta the garment. 18 : of songs by the incomparable International
When storing garments for a long time, = Champions. See for yourself why: this four-

some and their beautiful blend of voices is

one of the Society’s favorite show quartets.

In this, their fourth recording, you'll hear
w3 barbershop harmony at its finest.

it is advisable 1o wrap a tissue around the
jacket shoulders and over the hanger to
prevent dust from collecting on the gar-
ment.

THE CLASSIC COLLECTION ALBUMS & CASSETTES $895

Moth proofing 21630 East Geddes Place SET OF 4 - $29.95 Cassettes andfor Albums

The best prevention against moth dam- Aurora Golorado 80016 COMPACT DISC - $14.95

; . oy ; (303) 630-5247 Volume 1 {Casselle Dnly)
age is to store the ganment in a clean condi- — lomez (Albom)
tion. Moth larvae feed on the sugar content NAME Volume 2 (Cassette)

. . N - ADORESS _ Volume3d {Album)

of food spols present m a ga‘l.ment. ‘lSon?e Volume 3 {Casselle)
dry cleaners offer moth-proofing service in CITYISTATE/ZIP Volume 4 {Album)

all 7 ¥ . [ ] Volume 4 {Casselte)
the fall '1.nd spring, but stou_ige of a clean s VA & b {Compac! Disc)
garment 15 your best protection. — I

Card # Exp. Dale Add $2.00 for Postage and Handling
. Canadian ordess mark “US. Funds™
How well you care for your uniforin The islribtion, sabe or averteing of unotfcial recordngs 15 ol  cepresaniaton that the ontésts of such recardngs are approptizts
will have a great affect on how well you for conted e

louk on stage. It is not hard for a judge or
the audience to pick ot the “sore thumb™ in
a group. A group that is well-dressed and
well-groomed somehow seemstohave more
selt-confidence and performs better on stage.
[ have been in ready-rooms and in hallways

\\

Have you registered

al contesls and have been able to tell the for the Tampa
good choruses from the mediocre simply by midwinter and
observing how well-dressed they are. . .

By the way, if your group is still wear- Louisville
ing bell-boltom irousers, you're good can- international
didates for new pants! &5 conventions?
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Everyone ought to go to Harmony College once

by Gale Sherrodd

As Earl Moon, society arranger
and twenty-one-year faculty mem-
ber, told the audience of more than
700 Barbershoppers attending the
1990 Harmony College, “Every
Barbershopper needs lo comc to
Harmony College one time. That’s
all T ask, just one time! Whether he
comes back again is up to him. Of
course, [ know it's just like fishin’—
-if we get him here once, we’ve got
him.”

This wasn't the first time Moon
had spoken these words. He's proba-
bly said them every year, at least
once, 1o his home chapter in Whit-
tier, California, and, for several years,
Whittier has provided tuition schol-
arships for ten to twelve Harmony
Coltege siudents. In 1990, the entire
Whittier chorus attended—a first in
Harmony College history.

Whittier members participated in all of
the activities of a typical Harmony College,
however, two time slots were utilized for
special coaching sessions. A one-hourclass,
conducted each day by Ev Nau, was de-
signed to lielp the chorus look at perform-
ance from a new perspective. A second
two-hour coaching class exposed the cho-
rus to the knowledge of such experts in the
areas of sound, inlerpretation, vocal pro-
duction and stage presence as Ken Buck-
ner, Jim Bagby, Steve Janes, Joe Connelly,

Whittier members "light” over who's first in the ice cream
bin. (I to r): Russ Wessberg, Ed Ehrnman, Foyd Thaller
{face hidden), Bob Newman, Glen Ackley and champion
ice-cream eater, Dick Riley.

The Whittier chorus received
members, including Jim Bagby, bari of Rural Route 4.

Jim Casey, Gary Steinkamp, Phil Lambri-
nos and Jan Muddle. That still left four
hours each day for Whittier chorus mem-
bers to attend other classes. In typical Har-
mony College style, Whitlier members
managed 10 gel in plenty of woodshedding,
tag singing, and ice cream eating.

The chorus had members in attendance
from ages sixteen to eighty-three. Mervyn
Kennedy was the oldest man at Harmony
College. Kennedy, attending for the first
time, exclaimed, “This is the best thing in
barbershop ['ve ever
been part of!”

Also from Whittier
were two father-son
combinations and a set
of identical twins—the
Gassiman brothers, who
were born sightless. One
member of the chorus
had toreturn home early
because of illness.
Another, Sam Cortines,
performed with (he
chorus in the Saturday
afternoon show in a
wheelchair, duetoafall.
Cortines, who had been
a member for only a
month, said, “l came
here to sing and I'm not
going to miss it!”

| 2

coaching sessions from several Harmony College Facully

Several goals lay behind Whittier’s en
masse parficipation at Harmony College.
The chorus wanted to honer Earl Moon.
What belter way than for the chorus to visil
Moon’s hometown of St. Joseph, Missouri,
where he has been a Harmony College
faculty member for so many years? And,
Whittier defines iself as a chorus which
pursues excellence in performance while
having fun; the decision to go was largely in
support of that goal. Also, going lo Har-
mony College was a greal way 10 celebrate
the chapter’s fortieth anniversary.

Moon honored, then roasted

Followingatag-singing lessonata general
session by Earl Moon, Whittier Chapter
President Larry Gassman seized the occa-
sion (o present Moon, the front-line director
of the Whittier Choralaires fornearly twenty
years, with a plaque to publicly recognize
Moon as “"Duector Emeritus” and to ex-
press the love and appreciation of the chap-
ter. Afterprefacing remarks, Gassman tumed
to Moon and said, "Would you like to read
this or should 17" Laughingly, Moon re-
plied, “Lcan run my fingers over it as easily
as you.” He then proceeded to pretend he
was reading a braille plaque. Gassman
pretended 1o be “visually” following along.
Then, when Moon held the plaque up for
the audience to see, Gassman informed him
he was holding it upside-down. The crowd

20

SHatfnonizer®

November/December 1990



e .~ 1s now on CD!

That's right! The Ritz has just finished a brand

new recording entitled “Tke Ritz . . .On Moenlight

Bay." This new recording has some of your favorite

Ritzsongs like: “You Can't Play Sweet Adeline on No Piano; Louisville Lon; and Java Jive” plus
some exciting new material. Of course, we have casscttes available of both recordings.

Send this order form and your check payable to the “The Ritz”
(Canaclian arders please specify “U.S. Funds”)

A relaxed and smiting Earl Moon posed Ritz Recordings *» 3154 Sherbrooke, Toledo, Ohio 43606
after receiving an award as "Director

The dislribution, sale or adverlising ol unoflicial recordings bs nol a representalion thal Lhe conlems of such recordings are

Emeritus" from the chapter. Photo by appropriale for contesl use.
Gassman. [ -

ORDER FORM . Quantity Total
The Ritr . .. On Moeonlight Bay  Compact Disc..$15.00 each

roared with laughter.

Later in the week, at a surprise roast for
Earl Moon presented by the Harmony Col-
lege faculty, Gassman presented the roas-
tee with a tape of a song recorded by the
Choralaires. When Lairy stepped to the
microphone, he announeed that he was not

Cassette o 9.00 each

The Ritz Cassette only ....... 8.50 each

Grand Total

|
|
|
I
|
Shipping and Handling $1.50 :
|
|
I

only the chapter president, but also had Name
recently been appointed official chapter Address
photographer. Then, as Moon spoke, Gass- City State Zip

r_—————————

man zerced i on the sound of Moon's .J
voice and snapped a perfectly centered photo. N e EEeE s ——
A collective point of musical reference
results

Ayearof planning by the Whittier Chapter

=

Authentic Reproduction, 19th Century

7 SN 2 S
went into this unique event.  Although EINH? @1 ?M JS
many of the chapter members paid their ‘ A\ L!i E: ‘ II' A A

in a Barbershop 7th Chord!

own travel expenses and tuition costs, the
chapter also developed extra income, fromn

additional performances, corporate spor- o g SR AR a sl * As shown at the San Francisco Convention
sorship and ladies’ auxiliary support, to i) e ‘ sl ERIE RN Barbershoppers’ Emporium,
provide scholarships to those needing assis- Pl b H it * The same dinner chimes used during the
g j "Barbershop Era” — late 1800's and

tance. _ . ) .1 i early 1900's — to announce meal “sittings”

Co-directors Phil Ordaz and Rik Johnson ! e i 1 iy ) on trains, steamships and fine Inns and
feel the Harmony College experience met A (B ‘ , dining rooms.
and exceeded all expectations. All the ¥ . | ' * The ultimate award, trophy or gift for that

N Special Barbershopper.
benefits have yet to be seen, but, as Johnson ety wpec PP

o . * Hand crafted in solid ch .
put it, “Harmony College had its effects on ane crate ey

Hand tuned chimes and sounding

the chorus both musically and emotionally. ke i == T 1 chambers for beautiful, rich tones.

As aresult, we have not only come together Al AT it 4 * Coimplete with Solid Brass plate, suitable

as brothers in harmony, but we have collec- SRR Ly for engraving,

tively gained a p.01lnt of nullsmal. reference. T = sripping & ransing. $779.00
For the Whittier, Califomia, Chapter, includad *

the .Halrmony College 1990 story is just Please specily U Reg. Olnner Chimes (Eb, Ab, C, Eb - Bugle Tones)
begmnlng. iy O Barbershopper Chimes (Eb, Bb, Ob, G - Barbershop 7th)

To order call 1-800-343-3383 wlth Visa or MasterCard.
E_ For Literature call or write ...

North East Products

|_ P.O. Box 3080 ® Pocasset, MA 02559 (508) 563-2080

Don't forget to register for the
midwinter convention in
Tampa, Florida,
January 28 - February 3

L

(
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Last May, the Houston Tidelanders
chorus was the featured entertainment at a
luncheon given for U.S. Secretary of Com-
merce Robert Mosbacher, Sr. The lunch-
eon was sponsored and atrended by more
than 700 community leaders and conven-
tion planncrs from the Houston area.

On May 24, Rice University Registrar
Jim Williamson noted 1hat fellow Tidelan-
der Gary Clark was absent from the after-
noon commiencement ceremonies. It seems
that, after working for five years toward a
doclorate in Enviornmental Scicnce, Clark
had elected to participate in the matinee of
the chapter’s annual show in lieu of the
graduation event. Williamson arranged to
present the diploma, on stage at the conclu-
sion of the evening show, 1o a surprised and
delighted Clark.

& o @

The Greater Canaveral, Fla., Chapter
has formed a mini-chorus, named Group
Therapy, to perform at nursing homes
throughoul the Brevard County area. Origi-
nally an octet, participation was increased
to include those members who were able to
devote the exira time necessary to the con-
cept, including availability for
week-day travel. Repertoire
consisted of Barberpole Cal
songs, plus selcctions trom the
current chorus repertoire. Sing-
ers mel early on vegular chapter
meeting nights, prior to a per-
formance, for exira practice.

Between December, 1989 and
April, 1990, GT made 14 per-
formances before a total andi-
ence of 900. Twenty-seven men
look part, with an average of 14
al each performance. Press no-
tices, with photos, were provided
to cover the performances und
complimentary tickets to the
chaptershow weredispensed (and
used), resulting in bonus ticket
sales and publicity.

Jack Condon, reporting in the Ceamnay-
eral Conmmmicator, deemed the program a
success, not only by being a source of
entertainment 1o highly apprecialive audi-
ences, but also in terms of satisfaction and
direct returns 1o the chapter.

Pictured with Land 'O Lakes Director of
Membership Development Lee Fels are
eleven new members of the Green Bay,
Wis., Chapter astheytookabreak atthe
chapter's annual show last March. Ten
of these men are a direct result of the
“Christmas Chorus” membership cam-
paignconducied by ihe Baylanders last
November and December. Front row, |
to r; Tony Piontek, Fels, Steve Wicker
andJeff Stewart; second row: Jack O'Neil,
Jim Clark, Doug Ueleman and Steve
Kander; third row: Vern Schuh, Arnie
Martin, Pat Docter and Mike Colbuin.

The Fauquier County, Va., Blue Ridge Barbershoppers
performed for the opening ceremonies at the Virginia Gold
Cup, one of the nation's premier steeplechase races, on May
5, 1990. The group was welcomed by Dick Smothers, of
Smothers Brothers fame, and posed on the Stewards Stand
for the photo above. Between races, the chorus sang for
festive parties, held in large tents, in the Members’ Hill area.

¢ v o

When the Park Service scheduled the
Montrose, Colo., Chapter to perform at the
Narrow-Gauge Railroad Display, in Cim-
maron, last sunnner, an outdoor stage and
seating were set up. Just before show time,

dark clouds rolled in and a steady down-
pour began. The nearest shelter being a
narrow-gauge cattle car, on display, the
performers and many of the audience re-
paired thereto. Each group setiled into an
end of the car and the show went on any-
way. The term, “close harmony,” seemed
especiaily appropriate in an arena 29 feet
long, six feet, two inches high and seven
feet, three inches wide.

¢ & @

The Green Bay, Wis., Chapter has bene-
fitted from a program (hat combines a
Christmas Chorus with a membership
campaign. The brainchild of Land *O Lakes
Direcior of Membership Development
(DMD) Lee Fels, a Green Bay member, the
plan calls for inviting men from the sur-
rounding communily to celebrate the Christ-
mas season by joining the Green Bay cho-
rus for five rehearsals, then participating in
five seasonal performances, including the
taping of a half-hour show on WBAY-TV,
a major station in the area,

As the direct result of last year’s effort,
Green Bay acquired ten new chapter
members. An information packet on the
program is available, free of
charge, 1o other Society chap-
ters. Wrile Lee Fels, LOL DMD,
3711 Park Road, Greenleaf, WI
54126, or call (414) 864-2344,

& e o

Taking advantage of Ihe fact
that many corporations support
community service, Stone Moun-
tain, Ga., Chapter’s Mike Walsh,
an 1BM employee and chapter
officer, applied for and received
two cash grants, one in 1988 and
one in 1990, for new riser sec-
tions. The first grant purchased
five three-step sections. When
the ehapler outgrew these, the
second grant purchased two ad-
ditional three-step sections and a fourth-
step riser for all seven sets. In IBM’s case,
the recipienl organizalion must be tax-ex-
empt under Section 501 {c)(3) of the Inter-
nal Revenue Code. (The Society is.) The

continued on page 24
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JACKETS

wilh Barber Pole Logo
Avallable

GOLF SHIRTS

wilh Barber Pale Logo

Al ble In
Red, White or Blue

$25.00 |G

HEAVY TERRY CLOTH
BATH ROBE

with Barber Pole Logo
Ayailable fn White Only
One Size Fits All

$70.00

HEAVY TERRY CLOTH
BATH SHEETS

32" x 12" IS

with Barber Pole Logo

Available in Red,
While or Blug

$35.00
ROBE & TOWEL SET
$95.00

"PART" SHIRTS
with Barber Pole Logo

Hey! Santa!

All | want for Christmas is a
BARBERSHOP WEARABLE from

5 the
RE UNLIMITED is !
hﬁﬂﬂ“ﬂﬂhlu of the 1820 International
Cuartet Champions

(f_?

Available in -1 Parts: I

Baritone 1:|r Ba
and 4 Colors:
Mawvy, Medium Blue,
Burg LH'HLf and Hed.

¥
M-L-XL-XXL

VOICE LESSONS FOR BARBERSHOPPERS

BRIAN BECK

TWO-TIME GOLO MEDALIST WITH THE DEALERS CHOICE & THE SIDESTREET AAMBLERS

A CASSETTE TAPE SERIES of "Private” lessons in sing-along style for
quartet or chorus members. Improve your individual vecal quality and technigue with

these clear, concise, instruclions and vocal demonstrations.
These lessons are those Brian Beck gives privately at $50 per hour. They have been developed and perfected

over 20 plus years

|
A

of directing, teaching and coaching barbershoppers and professicnal singers.

JIM CLANCY, Musical Director, Vocal Majority says...

"I strongly racommend the Brian Beck Casselle Tape series presented by LEAWARE
UNLIMITED, | have known and sung professionally with Brian for over 20 years.

“Itis my hearlfelt beliel that anyone who wishes to sing belter vill experience a dramalic
improvamanl! with Brian's help.”

Due to the overwhelming response, the pre-publication price of $49,95 will remain unil the end of Dacember.

A greal gift idea lor you or your singer for Christmas/

{Group discounls also available.}

PRINTED/EMBROIDERED WEAHABLES AND MORE

LEAWARE UNLIMITED

A DIVISION OF ASSOCIATES PRO TEX PRODUCTS, INC.
1931 Westridge Drive
Irving, Texas 75038

LEAWARE UNLIMITED

PRINTED/EMEBROIDERED WEARABLES AND MORE!

LEAWARE WEARABLES
UNDER THE TREE!
bsolutely everylhing you can
dream of in quality PRINTED and
EMBROIDERED WEARABLES
for the Barbershop Quartet or
Chorus custom desfgned to fullifl
your specific needs from T-shirts
fo Tuxedos!

And You Are Only a
Phone Call Away!

Mo ratter where you are,

we can serve you ... Just call the
Toll Free Number listed below
for prompt, concarned and
courtenus sarvice,

» Jackels « Caps «
« Golf Shirts « Swaalshis
» Rughy Shirls «
# Drass Shirts « T-Shirls «
+ Swealars = Blazers » Slacks »
s Liniforms « Tuxados s
« Goslumes « Derby's «
+ Slraws » Top Hals »
o Gatehy's « Shoos »
+ Bools « AND MORE!

Anything you can buy in
wearables at a department
slore or specially shop, we
can supply for less ... and if
we don't have it, we can get
it tor you!

PLUS ... you get Top
Quality from LEAWARE at
affordable prices ...to fil
your budgel.

CALL OUR

1-800 NUMBER NOW
to insure delivery
before Christmas!

Call Toll Free
1-800-229-7993
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conlinued from page 22

employee must be actively involved and
the support must be for a specific project,
not general revenue. Most corporate sport-
sors have similar rules.

S o o

The Springfield Mo., Chapter also re-
ceived IBM grants; member Mike Brown,
an 1BM employee, was the key man. In
1988, the Sho-iMe Statesmen received
$1,000 toward the purchase of vests for the
chorus and, in 1990, $1,400 to purchase a
four-track cassette recorder for the purpose
of making learning tapes. Hope they re-
member to get mechanical licenses. Ed.

& v %

The Hays High Plains, Kan., Chapter
was awarded a grant by Prudential Insur-
ance Company of America. Prudential
agent Clarence V. Schafer is u 12-year sup-
porter of the chapter and its work with De-

velopmental Services
of Northwest Kansas,
an activity for the
handicapped, as well
as the Institute of
Logopedics. Acheck
for $800 was pre-
sented to the chapter
as a grant from the
Prudential Founda-
tion toward the sup-
port of the Institute.

s o %

When a month
rolls around with five
Thursdays in it (there
were five in 1990},

Denver Mile-Hi Chapter members (I to r} Paul Struble, Jack
Kinney and Marly Schumm steady anxious race-day com-
petitors at the slarting line during the Hound Dog Derby at
Mile High Kennel Club in Denver on July 1.

the fifth one is re-

served by the San Mateo County, Calif.,
Chapter for a special evening of quartet ac-
tivity. All chapters in thte area are invited,
with emphasis on those men who don’t get
enough quartelting.  Although registered

Knoxville, Tenn., Chapter's Smokyland Chorus performed
a Cohan medley with the Knoxville Symphony Orchestra at
Smokyland World's Fair Grounds last summer.
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The San Mateo County, Calif., Chapter, host of the "Fifth
Thursday” program, also sponsors a hot dog booth at Wash-
ington Park, in Burlingame, each June during the arts and
crafts festival, "Art in the Park.” In addition to selling nearly
2,400 hot dogs for each of the past 14 years, the chapter
chotus and quartets have entertained thousands of atten-
dees during the annual two-day event.

quartets attend and
perform, the real fun
occurs when San
Mateo Program VP
Dick O'Malley mixes
and matches men in
various foursomes, re-
assigning them after
one or 1wo songs, and
ensuring participation
by all who wish to do
so. Judging from the
steady increase in
numbers of men at-
lending, “Fifth Thurs-
day” is a huge suc-

cess.
S S %

The Montclair,
N.J. Dapper Dans of
Harmony enter-
lained for an hour and
then sang a Berlin
Medley with the New
Jersey Pops Orches-
tra before a crowd of
more than 25,000
people af the Essex
Counly Parks Com-
mission’s Fourth of
July celebration. The
eventafforded anop-
portunity for the
chorus members to

pass through the audience and hand out
“come sing with us” business cards to men
in attendance.

¢ ¢ b

The Denver Mile-Hi Chapter’s support
of the Institute of Logopedics has gone to
the dogs!

The chapter combined efforts with the
Mile High Kennel Ciub and KHOW radio
to spensor the second annual “Hound Dog
Derby” on July 1. Despite 100-degree tem-
peratures, nearly 500 mefro-area canines
convinced their owners that they wanted to
run in pets-only races on the famed kennel

continued opposite page |

The Sault Ste. Marie Northland Cho-
rus and Harmony On Tap quartet per-
formed during the opening and closing
cermonies of the Labatt Brier, the Cana-
dian Men's Curling Championship, in
March. The chorus closed the cermo-
nies with Mel Knight's arrangement of
"We'll Meet Again,” which was carried
on CBC-TV. The Toronto Rink won the
contest and went on to win the world
championship, held in Sweden, in April.

24 cHarfnonizer™

November/December 1990



club track. Chapter members helped with the organization of the
event, and many held dogs at the starting line so owners could urge
their racers on from the finish line. Dogs were classed by weight
and more than 70 races took place.

More than 3,000 spectators attended at $2 per head. Each dog
owner paid a $5 entry fee. The kennel club provided free soft
drinks and hot dogs and local merchants donated prizes. Chapter
quarlets promoted the events by entertaining at the track each
evening during the preceeding week for an estimated 22,000
racing fans. A/l proceeds, more than $6,000, went to the Institute
in the name of the Denver Mile-Hi Chapter. &

The world's largest quartet is bathed in the glow of a new
lighting system, donaled by the General Electric Company
and dedicated on Labor Day evening. When GE officiais told
the National Park Service they wanted a musical program
during the ceremony, the Mount Rushmore Chapter in Rapid
City was called upon. Unfortunately, notification was made
just 36 hours prior to the start of the holiday weekend. None-
theless, 30 members of the Shrine of Democracy Barber-
shop Chorus altered their personal plans to participate in the
performance.

Greater Allantic City, N.J., Chapter members pose in the
portable booth constructed for annual use at the county tair
and al shopping malls during membership drives. Pictured
are {l to r): Henry Staller, Will Connelly, Ant Slanford, Seth
Briliant and Bill Kammerer.

November/Decemnber 1990

When the Montreal, Quebec, Chapter celebrated its 40th an-
niversary by hosting a divisional inter-chapter meeting, Pier-
refonds Chapter President Edwin Gimmell (left) presented
Alex Walker, Montreal president, with a giant anniversary
card, signed by all barbershoppers in attendance.

After years of unsuccessful attempts by area barbershop-
pers lo obtain a high-exposure booking for Seafair, Seatlle's
premier civic celebration, a chorus was needed at the last
minute to perform the national anthem for the Seafair Hydro-
plane Races. The callwent out and 38 men from the Seatile,
L.ake Washington, Sea-Tac and Bremerton, Wash., chapters
gathered on the shores of Lake Washington at 9:30 a.m. on
Sunday, August 5, to get the job done. The special PA
system ensured that the more than 250,000 people lining
one-and-a-half miles of shoreline heard every chord.

The board of directers of the Frederick, Md., Chapler mests
in a barber shop owned by barber and board member Dan

Hubbard. Front row (I to r): Tom McNickie, treasurer;
Hubbard; Sian Henry, show chairman; Jim Hewetson, presi-
dent; Larry Pickett, bulletin editor; rear row: Robert Mc-
Cauley, member; David Bringle, uniform chairman; David
Fisher, secretary; Dick Kreh, public relations and Ralph
Hargis, program vice president.
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Just thuee weeks before becoming the
international quartet champion, Acoustix
pertormed the national anthem before a
crowd of more than 12,000 preceeding an
arena football game in Reunion Arena, in
Dallas.

The contact man's name and address,
shown on page 13 of the September/Octo-
her Harmonizer, were in error. Contact
Rick Middaugh, 7909 lola Drive, Plano, TX
75025, home: (214) 517-0561, work: (214)
620-2844, FAX: (214) 620-9511. Ed.

& o b

More "Qops!” department: the Septen-
berfQctober issie, page 23, had a typo in
ithe address for Jim Pollard, contact man
for Ivy League. Pollard is located in M1,
not Wi. Ed.

RS

Thingswewisiiwe dnever
started departiment . . . At
feast ten senior, registered
guartels have responded o
the challenges in prior issires
from Auld Lang Syne and
the Salty Dogs concerning
which foursome has beened,
collectively, to the same, re-
spectively, wives for the long-
est period of time. At last
comnt, the Late Bloomers
(JAD), claimed the highest
total—183 years. The Ve-
nango Chordsmen (SLD)
posted a top clainm of 25 col-
lective grandehildren, and the
Toffennetfi Four {SUN) have
been singing as a fouwrsome
Sfor 44 consecutive years. The Old Rocking
Chair Four (EVG) and Village Squares
(NED) tied for the most collective children
with 13 eacl.

Now, without a doubt, there's a four-
sonie oul there somewhere that can top one
or more of these records; however, The
Harmonizer editor is plumb wore out from
keeping score. Future claimants for lon-
gevity and productivity records please
address yourcorrespondence to Nancy Foris,
keeper of quartet records, at the interna-
tional office. When all the ballots are in,
sometine next year, we'll publish the final
resuits. Fd.

&7 News About Quartets

& S ¢

Woodshedding skills came in handy for
two members of Kingfish and the Mystic
Knight of the Sea, an unregistered quartet
from the Grosse Point, Mich,, Chapter, when
they were selected to be part of the vocal
backup for Wayne Newton at the Las Vegas
Hillon last May, as no written music was
provided.

The two men joined with two young
ladies, part of Newton’s regular back-up,
for nine performances. Rehearsals con-
sisted of watching two Newton shows and
listening to his songs on casselie tapes 3
couple of times. More practice was unnec-
essary as, “We never knew exactly what
Wayne was going to do—the show was
different each night.”

Mark Davidson, Jead, and John Kosmas,
bass, added a new sound dimension to the

Two members of Grosse Point, Mich., Chapter's Kingfish and
the Mystic Knights of the Sea quartet were selected to
embellish the formerly all-female vocal hack-up for Wayne
Newton for nine shows at the Las Vagas Hilton last May.
Pictured (I to r): John Kosmas, Francis Lee, Robin Lewis and
Mark Davidson.

previously all-female back-up, while the
other two Mystic Knights simply tuned
green with envy. The quartet was the
regional winner of the Lever Brothers
“Singing in the Shower” contest last year
and performed at Universal Studios, in Hol-
lywood, in addition to appearing on local
Detroit TV and radio shows. Plans for a
repeat Las Vegas performance appear un-
likely, however, unless Chris Miller, bari,
and Jack Messina, tenor, get to be part of
the act,

& & o

Sunshine’s latest: Roger Ross, lead, and

Tony DeRosa, bari, of One Shot Deal, have
joined with Don Barnick, tenor of the 1979
champ, Grandma’s Boys, and Joe Con-
nelly, lead of the 1987 champ, Interstate
Rivals, to form a new quartet—Keepsake.
In the new group, Ross will sing tenor
and Bamick will sing bass. While awaiting
the 199] international prelims, the four-
some is accepting bookings. Contacl Joe
Connelly, 411 Lanier Lane, SE, Winter
Haven, FL 33884, (804) 324-1623,

¢ o o

The Houston Chord Authority has been
traveling in fast company lately. When the
foursome appeared on the opening show of
a new, 10,000-seat performing aris pavilion
in Houston last spring, Frank Sinatra was
the featured act. InJuly, the quartel was in-
vited back to the pavilion to perform with
the American Pops Orchestra. But the most

j cxciting event was the spring
performance forthe Intermational
Economic Swinmit, which was
held in Houston, home of Presi-
dentGeorge Bush. Several thou-
sand national and international
dignitaries, plus the press, were
in attendance.

¢ o o

When the Clearwater, Fla.,
Parks and Recreation Depart-
ment sponsored a two-day run
of *The Music Man” last July,
the Tampa Chapter furnished a
quarlet to play the city council
members: Kevin Downs, tenor;
Dan Deignan, lead; Bob Mills,
bass and Bill Phillips, bari.

The Saturday evening performance went
off without a hiteh but, 30 minutes before
curtain time for the Sunday matinee, Mills
was rushed to the hospital, A call went out
over the speaker system for Ralph Guiley,
a chapter bass who was expected to attend
lhe show, to come backstage, but Gurley
wasn’t in the building yet, as he was tied up
in traffic caused by the ambulance taking
Mills to the hospital. Just before show time,
Gurley showed up backstage, having en-
tered the arena and hearing his name being
mentioned:

Fifteen minuteslater, the curtains opened

continued on page 29 ]
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SHARE THE JOY OF
BARBERSHOP SINGING AT
HARMONY COLLEGE 1991

For individual barbershoppers and quartets,
the finest coaching to be found anywhere

July 28 - August 4
Missouri Western State College o St. Joseph, Missouri

Fifty-five different course offerings cover everything Harmony College expenses, including transportation,
you've ever wanted to know about barbershopping. are legitimate chapter expenses. Be sure your chapter
New courses include classes on the artistry of infter- sends at least one representative. Harmony College
pretation, advanced vocal techniques, script writing, is offered only to members of SPEBSQSA and affili-
coaching apprenticeship and the importance of enter- ates. Payment in U.S. funds only,
tainment in shows. Study the contest scoring catego-
ries and practice what you leamn in a mock judging Payment is due upon registration after January 1:
session, $310.00

Refunds for cancellations:
Enrollment open to 700 students, including 25 quar- Before June 1, 1991 - total refund
tets. Fees include room, beard, tuition and most After June 1, 1991 - $100 charge
materials.

For more information, call (800) 876-SING

o Send to: SPEBSQSA, Harmony College '91, 6315 Third Avenue, Kenosha, WI 53143-5199
N N B N N N NN N N N N B A N .
" |
i i
i Name |
i i
: Address City State VALY :
: Phone (home) _ (work) :
: Membership number Chapternumber :
i i
Here is my $310: QO VISA Q MasterCard  Card#

i Y |
| |
| U Check U Money Order Exp.date |
i i
[ | ($100 penalty for cancellations after June 1, 1991) 1
i i
B o v o 9 N N N N N BN N B N B N N



The Country Four has been singing barbershop in the Os-
hawa, Ontario, area for 27 years. The quartet was formed in
1953 when four members of the Orone Brass Band were
exposed to barbershop harmoeny and decided to try it them-
selves; however, they didn't join the Society (Oshawa Chap-
ter) until 1987. The quartet registered with the internaticnal
office in 1989. Pictured {top) in 1953 and (below) in 1989 are
(Ito r): Jack Allin, lead; Don Staples, tenor; Merrill Brown, bari
and Glenn Allin, bass.

Dad and the Grandads, from the Si. John, New Brunswick,
Chapter, was the first quartet to take part in a program
adverlising Georgio Men's Perfumes. The company agreed
to make a contribution to Logopedics for each quartet that par-
ticipated. Pictured at Sears are (I to r). Alex Penman, tenor;
Al Carscn, lead; Les Oshorne, bass and Chuck Walper, bari.

"S.P.E.B.5.Q.S A - the Society for the Preservation and En-
couragement of Barber Shop Quartet Singing in America,”
choreographed by Clark Tippett of the American Ballet Thea-
ler, premiered in June 1988 at the Metropolitan Opera House
in New York. When BalletMet brought the show to Calumbus,
Ohio, this past June, the featured singing group was Fiddle-
slicks, aquartetirom the Buckeye-Columbus Chapter. Posed
before the Sociely logo stage backdrop are (Fto r): Tim Kelb,
tenor; Neal Oxman, lead; Steve Sick, bass and John Griffith,
bari; choreographer Tippet and dancers Gerald Holt, Scott
Brown, Michael Cornell and Armando Luna.

By Appointment (BABS) sang for the opening of the Heri-
tage Hall museum at Society headquarters in Kenosha in
1988 and appeared on shows in New York and Minneapolisin
1989. Piclured in “silent movie” garb are (I to r): Ron Pike,
tenor; Paul Cousins, lead; Terry Bryant, bass and Franz
Atkinson, bari. Chapters interested in adding "silent movie” or
"magic” routines to a show should contact Franz Atkinson,
“The Old Laundry,” Tolpuddle, Dorchester, England DT2 7EZ.

The Gisborne Barbershop Quartet (AAMBS), has been
singing in and around Melborne, Ausiralia, for more than ten
years. Piclured in a recent performance are (| to r): Peter
Bishop, tenor; Barry Firth, lead; Graeme Millar, bass and Gra-
ham Hall, bari.
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continued from page 26 ]

with Gurley singing bass as if he'd made all
the rehearsals.

Mills vwas diagnosed as having food poi-
soning, was treated and released, and made
it to chapter meeting the next night. Ed,

& o o

The U.S. ambassador to the Dominican
Republic, the Honorable Paul D. Taylor, is
a barbershop fan. The embassy hosts a two-
day celebration of the Fourth of July and the
ambassador asked the Sarasota, Fla., Chap-
ter to Furnish a quartet for the affair, Sara-
sola being the “sister city” ot Santo Dom-
ingo, capital of the Dominican Republic.
The Sing-Sing Road Gang was selected,
although two members are trom the Venice
Chapter.

The foursome sang during a one-hour
flag ceremony on the morning of July 4,
sharing the spotlight with the 13th Army
Band from Miami and, clad in the yellow
shirts of the Sarasota Chapter, performed
during the afternoon picnic. For that eve-
ning’s performance, however, at a formal
press ball, the quartet really stood oul—
wearing striped jailhiouse costumes that
contrasted sharply with an audience in
evening wear! The members are: Craig
Bray, tenor; Gerald Goacher, lead; Bob
Bowser, bari and Paul Kloko, bass.

¢ o ¢

Recognizing thal there has always been
asignificant numberof requests from groups,
such as AARP chapters and others that
mee! during workdays, for quartels to en-
tertain as part of meeting programs, Bill
Amos, Joe Kniitel, Lou Viahos and Bob
Hyland, of the Greater Piutsburgh Chapter,
formed aquartet, The Daytimers, expressly
to meet the need. As three of the members
are relired, scheduling conflicts weren’t
anticipated. However, the word was soon
oul and, as requests for the foursome’s
services poured in, it was soon realized that
even retired men have personal commit-
ments,

Since the quartet sings, by design, only
songs from the regular chapler repertoire,
the memmbers solicited back-up froum other
chapter members. At present, The Daytim-
ers quartet has 18 members, although only
the original four show on the registration
form, and the chapler gets credit for all
performances. To date, all requests have
been filled, the andiences are warmly re-
ceplive and, except for warm-ups prior to
performance, the quartet has yet to hold a
rehearsal,

MAIL TO:

Banl Street

10, Hox 13973
Albuguerque, NM 87192-1973
(505) 294-46597

QrY
—TAPE $8.95

Name:

Address:
City/ _CD $14.95
State/Zip

= Shipping/Handling  $2.00
The distribution, sale or adverlising of unofficial recordings is not a TOTAL
representation |hat the contents of such recordings are appropriale [or contest use. [

THE BARBERSHOP ALTERNATE FOR WOMEN

LADIES:
WON'T YOU JOIN US?

For Information
Gail Brown - Publlc Relations
8502 S. Reese Rd., Birch Run, MI 48415

November/December 1990

SHarmonizer

29



0,z

Last May, the Men of Fundy chorus,
from the Saint John, New Brunswick,
Chapter, was invited by the Con Amore
Male Choir and the cities of Alsmeer and
Arnhem to participate in ceremonies coni-
memorating the 45th anniversary of the
liberation of Holland following WWII,
Chorus members and their wives were guests
of the choir during their stay in The Nether-
lands.

The chorus performed at a memorial
concert in Arnhem, where the guest of
honor was Dame Vera Lynn, well-known
songstress from the war years. Dame Lynun
joined the chorus and choir to perforim one
of her popular songs from that era,

Among other appearances, the Men of
Fundy also joined the Con Amore Cheoir in
Alsmeer to performm for Queen Beatrix in
celebration of her birthday.

¢ ¢ ¢

When a western Canadian food festival
was held at the Sheraton Lai Lai Hotel in
Taipei, Taiwan, last spring, the govern-
ments of British Columbia and Alberta
provinces wanted a barbershop quartet to
provideentertainment representative of North
America. Evergreen’s current Division 1
chammpion, Sonic Boom, was selected, David
Cotton, tenor; Dave Vincent, lead; Mark
Metzger, bari and Torn Metzger, bass, from
the Vancouver and New Westiminster, BC,
chapters, along with coach Jack Lyon, of
the Most Happy Fellows, spent iwo weeks
as guests of the hotel, where the quartet per-
formed twice daily for enthusiastic crowds.

The only hitch in the proceedings oc-

aint John, Ne‘v:r Brunswick, Chapter's Men of Fundy performed in the town hall
of Arnhem, Holland, during a recent trip to The Netherlands.

curred when, after the group had performed
for passengers aboard the Boeing 747 on
the trip over, a Chinese passenger asked
what kind of music they were singing. When
the foursome responded that they were a
barbershop quartet, the man, his wife and
three daughters exploded with laughter. It
seems that, in Taiwan, a barbershop is a
place not unlike a brothel, where haircuts
are strictly optional. The festival organiz-
ers were ahead of the game however; while
the English side of festival brochures fea-
tured the foursome as a barbershop quartet,
on the Chinese-language side, they were
billed as a “singing group.”
¢ ¢ %

Gil Roy, a barbershopping professor
from the University of Virginia, returned to
the U.S. in September after eight years in
Beijing, People’s Republic of China. A
Fullbright Scholar, Roy also served as di-
rector of the Council on International Ex-
change. Between 1983 and 1989, he organ-
ized three different quartets, drawing on
American and other English-speaking stu-
dents attending Peking University.

On the Fourth of July, 1990, the Sino-
Chords, the fourth foursome organized by
Roy, perforimed at the U.S. Embassy pic-
nic.  Singing tenor was Tom Dietz, an
Australian student; the lead was Tony Hutch-
inson, cultural attaché at the embassy; Roy

/|

The SinoChords performed atthe 1990
Fourth of July picnic held at the Ameri-
can Embassy in Beijing, People's Re-
public of China. Picturedare (Itor): Tom
Dietz, tenor; Tony Hutchinson, lead; Gil
Roy, bass and Michael Rice, bari.

\ continued on page 32

Sonic Boom, from the Vancouver and New Westminster, British Columbia,
chapters, posed before Chiang Kai Shiek Memorial Hall during a two-week singing
engagement in Taipei, Taiwan, last spring. (I to r): David Cotton, tenor; Tom
Metzger, bass; Dave Vincent, lead and Mark Meltzger, bari.
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Roses of Morn

The composers
are unsung, but

their music isn’t
by Ray Heller

In the 1940s, a quarlet from Dallas,
Texas, known as the Polka Dof Four,
popularized a song enltitled, “Sweet, Sweet
Roses of Morn.” The baritone of this group
was Oscar Jones, one of the composers of
the tune that has become a favorite of
barbershop woodshedders and gang sing-
ers.

Jones and Martin Peake of Montgom-
ery, Alabama, claimed credir for writing
words and music to the verse and chorus of
the song. However, Sociely President Frank
Thorne, unaware that a complete nelody
already existed, wrote a second melody to
the verse in 1948,

When Jones found out about Thorne’s
melody, he wrote a set of lyrics, which he
called, *Twilight,” to fitil, Neither Thorne's
verse nor the second set of lyrics ever
became popular, nor lias (he original verse
written by Jones and Peake.

A quartet version of the song, arranged
by Phil Embury, was copyrighted by Mills
Music, Inc. in 1942 but the names of the
composers of lyric and inelody were not
listed. The song was published, *“as sung by
the Mound City Four, the Okie Four and
the Misfits.”

There was, howcver, no copyright on
the basic melody, so the Society applied
for, and received, a copyright 10 the Jones
and Peake song in 1949.

A seeond arrangement, writtcn by the
Society’s first field man, Floyd Connett,
was copyrighted ten years later, in 1959.
Even here, however, the words and music
were listed as “Traditional,” and the copy-
right registration shows “author unknown.”
The Jones and Peake copyright had some-
how been overlooked.

Perhaps in some fuiure version, “Sweet,
Sweet Roses of Mom™ will be published
again and the composers, Oscar Jones and
Martin Peake, will be given credit for their
work that has delighted Barbershoppers for
five decades. &

( See photo, page 33 )

Chairman

Notice; Mr. Uniform

Get More

“BANG FOR YOUR BUCK”

WITH
OUR

NEW TUXEDOS
& UNIFORMS

****t**#**************
] R

VISUAL DYNAMICS

(@Xs () s

You can give your chorus or quartet the winning edge
In a close contest. Why nol consider brand-new uni-
forms instead oiwimpy,worn -oul “Hand-Me-Downs™?
You can start inexpensively with a basic uniform and
conlinually add 10 it as your budget permits. Because
you are assured of a continual source of supply, you
never have to womy about replacamants and fill-ing
when they are needed. You can add more luster and

M

Frank Chiibertl, Jr.
President, Chilbert & Co.
(half decent lead)

splendor 1o your present uniform with our wide variety
olaccessones Mr. Unifoisn Chairman, call us or write

el lhe facts. We wil Iarranu_:\;_| lor you lo see samples
wn out _obligation, Check the low discount pnces
balow. These prices are for brand-new goods. You
will find thal new goods are a viable allernative. Why
not have the very best?

CHECK THESE PRICES ON BRAND NEW GOODS*

&

* k Kk Kk Kk Kk Kk

Tuxado coat and panis sel -
Black & White ........... §$115.00
Formal Shirts - Laydown

& Wing Collar Styles -

White Only ............... $17.50
Rullled Shis - White with
Black trim - Whila with White
Irim - Bright Red - Light

Blug - Ivory ..o, $28.00
Tie, Cummberbund &
Hanky Sels - 14 colors -
2plalds ..o $13.50
Matching Cuflinks & Siuds
avallable

Cummerbund & Tig Set -
Name your color ........ $11.00

Clip-On Suspenders - While,
Black, Red, Sliver, Navy,
Burgundy & Brown ....... $3.50
{Other celors available on
speciat order)

* Kk K

NEW! EXCLUSIVE!

Sightations

DEPT, BH-4 « 408 MILL ST.
Member Airport' Area Ghamber of Commerce » Coraopolis, PA

A completa line of lame
vesls and wrap-around
cummerbunds, These are
full-back wvests made of
lame fabric in many exciting
cofors: Bright Red, Royal
Blue, Kelly Green, Gold,
Silver and Eiack Lame. Full
wwiap-around cummer-
bunds. Thess cummer-
bunds ¢an be worn without
a coal or a vest. An inex-
pensive way lo slart a uni-
form. Available in lame fab-
rics and poly salin in a com-
plete rainbow of colors. Call
us lor details on these
tlems.

Banded Bow Ties - Name
your color - As low as .. §3.50

Bulton-On Rullled Dickies - 14
COIOIS v §5.25

Formal Shoes - Black
or White - Slzes up
015 .

Formal Tuxedo Panls -

Black or While ........... $35.00
White Formal Gloves in lols
of 12 or more ....coeeene §53.00

.. §22.50

Also Avallable
* Vesls % Blazers % Garmen|
Bags % Lame (Metallic) Ties &
Cummetbunds

% Prices above are for orders
of 6 or more. For less than §
units, prices slightly higher,

Prices subjecl to change with-
oul nolice.

* Kk ok ok ok ok ok Kk Kk Kk

We have assembled a wide world of manufaclurers
and can furnish guotalions on special ilems. To in-
terested quartets and choruses, samples will be fur-
nished for presentation. Call us for these special
arrangements. No order too small or 1oo big. Vifually
all goods ere American made.

* k ok A Kk Kk Kk Kk Kk %k

FREE SAMPLES
FREE CATALOG

* NO OBLIGATION %
CALL US TOLL-FREE FOR A QUOTE

1-800-289-2889

MON. - FRI. 9 TO 5 (EASTERN)

chilbeéert & co.’

. ﬂDHhDPDLIS, PA 15108-1608
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continued from page 30

sang bass and Michael Rice, an American
student, was the baritone.

Roy’s home chapter is Charlottesville,
Va., where he has rejoined his friends in the
Jeffersonland Chorusandthe Free-Bridge
Four quartet,

&

Barbershoppers residing in Europe, in
particular those Society members serving
with the armed forces, who have problems
locating the source of a barbershop “fix,”
have a friend in Frank Leitnaker, a member
of the Ramstein Area Men’s Barbershop
Society. Leitnaker proposes to compile a
list of interested parlies who send him their
European or military addresses and return a
copy of the compilation to each sender. It
is hoped that this method will provide a
vehicle through which participants can make
contacl with barbershopping groups that
are currently aclive, as well as the means to
form new ones. Leitnaker suggests that the
listing not be released for commercial or
other purposes, Contact: Frank Leitnaker,
Box “R,” APO New York 09059 or Frank
Leitnaker, Zu den Zinsdckern 9, 6793
Bruchmiihlbach-Miesau 2, Germany.

< & %

Uunless the current crisis in the Persian
Gulf has cast a pall on its activities, the
Dhahran Men’s Barbershop Chorus,
formed in March 1989 by a group of oil men
working in the eastern province of Saudi
Arabia, meets once a week. Readers who
have barbershopper friends or relatives in
the armed forces now visiting the desert
kingdom may wish o pass on to them that
aneveniug’s break in the routine can be had
by contacting Orval Wetzel, Saudi Aramco
- Tanajib, Box 101, Dhahran 31311, Saudi
Arabia, &=

When a group of Barbershoppers and their wives toured the USSR last August,
some of the guys couldn’t resist singing "Keep The Whole World Singing” in Red
Square. Front row {ltor): Willi Reif, Honesdale, Penn.; Frank Lanza, Warwick, R.l.;
Pat Brady, Woodstock, lll. and Ron Grenier, Wolcott, Conn. Back row: Neil Schoon-
maker, Ware, Mass.; Robert Bower, Salem, 5.C; Robert Kressly, Wilkes-Barre,
Pa.; Ed Dibler, Valpariso, Fla. and Vin Healy, Florham Park, N.J.

0 "
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The Gents guartet, from 's-Hertogenbosch, The Netherlands, struck arelaxedpose
while visiting the Institute of Logopedics in August, where they performed with the
Newton, Kan., Chapter's Pride of the Prairie chorus. Kansas Governor Mike
Hayden proclaimed August 6-8 “Dutch Harmeny Days” and the foursome received
the key to the city of Newton from Cily Commissioner Larry Matthews. (Itor): Ton
van Aart, tenor; Theo van Dijk, emcee, bass and president of DABS; Arno Viguurs,
lead and Henk van Buuren, bari.

Twenty-five members of the Bellevue,
Wash., Chapter Northwest Sound cho-
rus, accompanied by 50 friends and
family members, took a whirlwind tour of
Europe last June. The group performed
in Stockport, Kenilworth and Bromley,
England, in Grieskirchen, Austria, and
visited Germany. The chorus is pictured
performingonthe Bromley (BABS) Caba-
ret Show.
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The Maguire Brothers, a barbershop quartet from Tokyo, visited the Aloha,
Hawaii, Chapter last August. “Maguire” is a modification of "Maku Ai” in Japanese,
which means, "hetween the curtains.” The four men are executives with different
Japanese companies; baritone Tan Yuki is on a five-year assignment as the Hawaii
manager for Kanebo Cosmetics and is amember of the Aloha Chapter. (Itor): Yoshi
Kezuka, tenor; Hiro lio, lead; Tan Yuki and Tetsu Kanno, bass.

This performing foursome, photographed around 1950, is the Polka Dot Four from
Dallas, Texas. Atleftis Clarence Giesen, tenor. Next to him and singing lead is
Joseph E. Lewis, who was president of the Society in 1957 and 1958. The bass
singer is Lee Myers. At far right is Oscar Jones, one of the composers of the
woodshedders' favorite, "Sweet, Sweet Roses of Morn.”

See story, page 31

Jim Bob Kirkendall sez:

“I mean, are we ready for this? It's baen over o
veor now and the Dealer’s Cholca is stll together,
Na fist fights. Ho lwsuits. Just thies hoppy individuals
and ona ald sorehead, puttin’ out o sound thot only o
compact disc can ¢lone.

And spenking of (Ds, their new title, Ltke The
First Tirne, is skonger thon o Sucre pateh of
jotoperios. | meon, if you fike your ‘Shop spiced, you've
gota fry this. It fke o fiee TexMex bullat, Somethin’
for everybedy, know what | meon, old son?

Try this menu; Mr. Piano Mon, Rose Colored
Glasses, You'll Never Know, plus Gory Porker's
monumentol Beach Boys
Medley. If that's
nat enaugh, odd
affthekockboord
slom dunks like
Dovid Wright's Hello
Mary Lou, the lote
Fronk Bloeboum’s clossic
Where Is Love, ond Biion
Beck's fribute 4o the lnk Spats, | Don’t Know Why
| Love You Like | Do, Greedy? Wall, these’s olso o
coupls of ballads, two station [Ds ond sound effects for
closet fans of Muzok elevotor music.

For our gaod friends who just got out of prison or
lost their old LPs and Bhocks in Chopter 11 proceedings,
the DC has now revelensed steren cossettes of their
thiee original recordings,

Jim Bob soys, check if out”

(a7

foube, Jim Bob. Atched & ey chedk for the fofluing;

DEAlER’S

GHOICE

PRUDU(TIDHS

Tiks Quanky  PriceMtem

SONGS LIKE DADDY USED TO PLAY 58 (osselte

1003 Convest Borbershop

CHOICENI 48 ossette

Civil Yot Trtogy/Chaice Cuts

LAST SESSION 58 Cossatte

Colector's (tem with Greg Lyne

LIKE THE FIRST TIME _ SI5(D

Berfin 10 the Beath Boys 59 Cossette
TOTALS §

Inchuda S2 for postuge ond hondiing: Conodian erders odd 25% payabds
in US funds. Moke checks payobls lo: Dea'er’s Choica Productions, 9810
£ Patio, Datlas, TX 75218.

Home
Mdress

Gy, S, Zp
Arza Code, Telephang

[0 Please send Info obout booking the Decler’s Choke.

The dislnbulion, s2te of 2dvertising ol unollicia! recordings is nol a repre-
senfationlhat contents ol suchrecordings are approgriate forcontestuse.
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Dear Harmonizer:

I have been reading with interest the
articles printed in your pages that denounce
the use of choreography as a part of the
stage-presence packages of our choruses.

Although T have only been in barber-
shopping for two years, I have previously
been in civic choruses, community choirs,
college choruses, college ensembles and
church choirs. Whether the music was an
upbeat tune, a slow ballad, a show tune or a
Bach chorale, all were performed the same
way: with music, in folders, stuck in front
of one’s face, and all sung with more-or-
less the same feeling and expression.

Now, with barbershopping, I have a
chance to sing from my heart and transfer
that feeling into expressive movements.
No moere encumbering music folders hiding
facial expressions of love, warmth, tender-
ness, sadnessorexcitement. No morestraight,
unbending backs and locked knees to limit
movements when the mood, or interpreta-
tion of a song, suggests a dance step or a
moveinent to emphasize a point. Also, no
more perfunctory, half-hearted applanse
Srom dutiful but uncaring audiences.

I have, for the first lime in iny singing
career, felt at home with an audience by
attempling to draw it into a song and in-
valve it with the lyrics and message. An
audience’s appreciation of our mterpreta-
tion of a song makes our efforts all the more
personally fulfilling and the applause seems
to be more genuine. I have never before
experienced such a thrill. When we sing
Jrom the heart, applause comes from the
heart.

The civicchoruses and community choirs
are still out there. They may need members
but I have found sy home in barbershop-
ping. At last, I have the chance to express
my feelings visually, as well as vocally,
toward a song.

Nick Williams
Livermore, Calif.

Letters to the Editor

Dear Dan:

[ have been threatening for some time to
write somnething controversial, so here goes.

The ranting of the GUBOS group and
otherchorus-smearing fanatics has persuaded
me to communicate my thoughts. The way
I see it, the unalterable truth is that cliorus
singing is the future of o wonderful fra-
ternity! Consider the facts:

A chorus can easily produce more sound
than almost any quartet,

A chorus has a place for anyone—even
a non-singer—who enjoys the discipline
and challenge of extensive riser-based re-
hearsals. In fact, a member who concen-
trates solely on choreography strengthens
the visual presentation!

A chorus, standing in sections, reas-
sures the singer by swrrounding him with
those of the same voice part, so that the
purity of the section is nol compromised.

A chorus is weakened by the presence
of quartets, since quartet singers cannot
commit to the chorus to the same degree as
those who are not distracted by other musi-
cal activities. The ideal chorus singer (i.c.
dedicated barbershopper) is not inveolved in
a church choir or any other activity that
could divert his energy from the chorus.

Almost every member begins as a cho-
rus singer, until someone diminishes his
interest in the chorus by forcing him into a
quartet. What could be more destructive
than promoting quartet activity during the
chorus rehearsal?

A chorus allows the hobbyist to truly
relax and enjoy singing, since a chorus
easily hides a single singer’s failure to pin-
point a note or word. In the high-stress
world of quartets, minor glitches can be
embarrassing and traumatic,

A chorus offers an outlet for administra-
tive skills, but running a quartet is too
simple to provide this advantage.

The chorus rehearsal alvgady comprises
the vast majority of most “chapter meet-
ings."”

Most of us attend district and mterna-
tional contests to witness the awesome
spectacle of the chorus contest, and not to
hear a mob of quartets that all sound the
same anyway.

I'm certainly not advocating the com-
plete prohibition of quartet singing, but by
downplaying that aspect of our organiza-
tion, we accomplish several goals:

We remove the prime source of intimi-
dation and discrimination directed at non-
singing prospective members.

We allow new members to focus on
leaming contest and show songs, free from
the distraction and anxiety produced by
“tag quartets,” novice contests, tag singing,
woodshedding, gang singing and other un-
controlled activities.

We use teachers and coaches more effi-
ciently by applying their skills to a large
group all at once.

We help singers avoid the individuality
and self-assurance which are so often en-
gendered by quartet singing. These quali-
ties interfere with the blend of the chorus
and bring about inappropriate challenges
for the leaders.

We achieve an abrupt decrease in wood-
shedding at chorus rehearsals and contests,
Not only is this caterwauling offensive to
the public, but qualified arrangers, in the
field and at headquarters, are producing so
many proper arrangements that this trial-
and-error method has been rendered obso-
lete.

The name of our organization should
reflect our new, realistic outlook. Why not
The International Barbershop-Style
Choral Society? The term choral society
has a rvich history and elicits a positive,
respectful response from the public. We
will finally be rid of the four drunken lamp-
post demons—that embarrassing image
inherited fromn our irreverent quartet-sing-
ing predecessors.

Let us erect a facade that will force the
world to treat us as the serious, competent,
professional, fun-loving hobbyists which
all right-thinking members know that we
truty can and should be.

Keith Hopkins
Boca Raton, Florida

We trust that readers will recognize the
abovewas written with tongne-in-cheek Ed.
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To the editor:

I truly enjoyed the arlicle by Grady Kerr
on the Flat Foot Four in the July/August
issue of The Harmonizer. 1 was born and
raised in Oklahoma, although I leftin 1937,
after finishing high school.

I have been barbershopping for only a
few years; however, I have owned, for
some time, the very album that Kerr men-
tioned in the article. How I came to possess
that old quartet recording might be of reader
interest.

After retiring from the Army in 1961, |
worked in a shop that sold and serviced
electronic home-entertainment equipment.
One day, | delivered a stereo radiofrecord-
player system (stereo was just becoming
popular at that time) to an elderly Iady.
Unfortunately, I had forgotten to bring along
the demnonstration record and all the lady
had were some old 78 RPM records.

1 managed to demonstrate the various
functions of the system, including playing a
couple of her old records, by flipping the
needle over to the 78 RPM side, and they
were in surprisingly good shape. 1 compli-
mented the customer on the excellent con-
dition of her record collection and left,
prormising to deliver the demonsiration rec-
ord later.

When [ returned, she was working in her
flower garden. She said, "Robby, I'm busy
right now; just do what you need to and,
when you leave, there's a package for you
just inside the door." The package tumed
out to contain several records, including the
Flat Foot Four album,

I don't recall the lady's name, because 1
put the records away and didn't think aboul
them again for many years, but I'll always
be grateful to her for sharing her music with
me and to Grady Kerr for sharing the his-
tory of the Flat Fool Four.

Robert R. Robertson
Normal, llinois

GENERAL OBSERVATION,
ONSINGING
{originally printed in 1844}

Persous may be well acquainted with aff the
various cliaracters in music; they may also be able
to sing their part in true time, and yet their per-
Sformance be far from pleasing; if it is devoid of
necessary embellishments, their manner and bad
expression may conspire to render it disagreenble.
A few plain kints, and a few general and friendly
observations, we hope, wifll tend to correct their
errors in practising vocal music.

Care should be taken that all the parts {when
singing together) begin upon the proper pitch. If
the parts are not united by their corresponding
degrees, the whofe piece may be run into confusion
and jargon before it ends.

Tt s by no means necessary, to constitiee good
siugers, that they should sing very loud, and if the
singers of any one are so foud that they cannot fiear
the other parts, because of their own noise, the
parts are surely not rightly proportioned, and
ought to be altered.

In applying the words, great care showld be
taken that they be properly pronounced, and not
tort to pieces between the teeih, nor forced through
tfie nose.

The supertority of vocal fo instrumental music
is that while one ouly pleases the ear, the otfier
inforus the understanding.

Toc fong singing at a time injures the fungs. A
coftlor cough, all Kind of spirituous figuors, vielent
exercise, too uiieh bife on the stomach, fong fast-
inig, the veins evercharged with impure blood, etc.
etc., are destriictive to the voice of one who is much
in the habit of singing. An exgessive use of ardent
spirits will speedily ruin the Dest voice.

There should 1ot be any noise indulged i while
singing (except the nusic), as it destroys the beanty
of hannony, and renders the performance very
difficult, and if it is designedfy promoted, it is
nothingless than a proof of disrespect int the siugers
to the exgreise, to themselves who occasion it, and
to the Autlior of our existence.

How hard it is to make some befieve soft sing-
ing is the most melodious; when, nt the same time,
fond singing is more likg the fiootings of the mid-
night bird thanu refined music,

Al affectation shoulid be banished, for it is dis-
gusting in the performance of sacred mustc, and
contrary to that solenusity which should acconr-
paiy an exereise so near akin to Hat which wifl,
through afl eteruity, engage the attention of those
who walk in climes of bliss.

If singers, whten performing a piece of music,
could be as much captivated with the words and
sounds as the author of the music is when compos-
fng it, the foregoing directions wonld be afmost
useless.

We sfioufd therefore endeavor to improve the
talent given us, and try to sing with the spirit and
with the understanding, makfug melody in our
fiearts to the Lord.

From The Sacred Harp
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Barbershop Cartoon [A&n SESSION

Note Pads (" ALLRIGHT FIRST OF ALL
BYEOTYEr ( [heRE'S 4 INAGUARTEY,
Featured carteonist B

for years in the > GrimS

“Mid-Atlantics”™. 2 (%
Now available in 50 <
sheet pads 52" x 8"
with 5 different
cartoons. ¥
Only $6.95 plus f
$1.50P&H. CA
residents, add B.25% sales tex.

For Christmas, order before Dac. 1st.
Make checks payable to:

ED TYLER, 650 Cascade Drive,
Drawer B, Fairfax, CA 94930

PUBLISHER'S STATEMENT

STATEMENT REQUIRED BY THE ACT OF
AUGUST 24,1912, ASAMENDED BY THE ACTS
OF MARCH 3, 1933, JULY 2, 1948 AND JUNE 11,
1960 (74 STAT. 208) SHOWING THE OWNER-
SHIP, MANAGEMENT AND CIRCULATION OF
THE HARMONIZER, published inJanuary, March,
May, July, Seplemberand November at Kenosha,
Wisconsin, for October 1, 1990.

1. The names and addresses of the publisher,
edilor, managing editor and business addresses
are: Publlsher, Society forthe Preservalion and En-
couragement of Barber Shop Quartet Singing in
America, Inc., 63156 Third Avenue, Kenosha, Wis-
consin 53143-5199; Editor, Dan Daily, 6315 Third
Avanue, Kenosha, Wisconsin 5§3143-5199, Man-
aging Editor, None; Business Manager, Frank
Santarelli, 7930 Sheridan Road, Kenasha, Wiscon-
sin53143-5199.

2. The owner is: Society for the Preservalion
and Encouragement of Barber Shop Quartet Sing-
ingin America, Inc., 6315 Third Avenue, Kenosha,
Wisconsln 53143-5199.

3. The known bondholders, mortgagees and
other security holders owning or holding 1 percent
or more of tolal amount of bonds, marigages, or
other securitles are: None.

4. Paragraphs 2and 3include, Incases where
the stockholders or securily holder appears upon
the books of the company as lrustees or in any
other flduciary relation, the name of the person or
corporaltion for whom such trustee is acting; also
the slatement in the two paragraphs shows the
affillant's full knowledge and bellef as to the circum-
stances and condilions under which stockholders
and securily holders, who do not appear upon the
books of the company as trustess, hold stock and
securifies ina capacily otherthanthal of abonafide
owner.

5. The averagenumber of copies of eachissue
of this publication so!d or diskibuted, through the
mails or otherwise, to gaid subscribers during the
12 months preceeding the dale shown above was:
36,541.

Dan Daily, Editor

November/December 1990
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Swipes "n Swaps listings are non-commercial ads only,
published as a service to readers, Rate; $10 per cabumn
inch or portion thereof. All ads subject to approval by
the publisher.

CHORUS DIRECTORS WANTED

Atlanta, Georgia's Peachtree Chorus, chartered
in 1954, is looking for anenergetic and knowledge-
able director. With an active membership of 35and
enthusiasticimembership and musicleams, as well
astwoexperienced assistantdirectors, the Atlania
Chapteris ontherise and needs a dynamicindivid-
ualto help bring it all together for performance and
competition. As the economic and ¢ultural hub of
the southeast, Atlanta offers almost unlimiled
employment and social opportunities. Come joina
growing chapter in a growing cily. Contact Ken
Worley, 4803 Elam Rd., Stone Mtn., GA 30083 or
(404) 296-8957 evenings.

ACROSS THE ALLEY FROM THE ALAMO. Are
you the chorus director we're looking for? If so,
come live in San Antonio, the Society’s most excit-
ingand beautiful convention city. The Chordsmen,
1960 international chorus champions, have been
rankedinthe top 7, internationally,8times. We want
to be a winning force. Our new leader needs to be
a showman, a skilled musician, a patient teacher
and, mostof all, atruebarbershopperwho will place
enjoyment of the chorus and an audience ahead of
personal ambitions. We need a man who will work
as a team player with our chapter administration,
our show commiltee and our dynamic music com-
miltee, since all play an active part in song and
arrangement selection. Does this sound like your
cup oftea? Contact Mo Rector, PO Box 18522, San
Antonio, TX 78218-0522, (512} 494-3139.

Swipes 'n Swaps

UNIFORMS FOR SALE

For sale: 85 After Six two-tone gray tuxedos, three
years old, in latest flair-cuff siyle. Notched collar
jacket, adjustable and contrasting trouser and vest,
pleated-front shirt, bow tig; formal, black, patent-
leather shoes, cummerbund and handkerchief.
Etegant. In all sizes. $90 completa. For sample
contact: Murray Litin, 31 Larason Farm Road,
Sharon, MA 02067 {617) 784.2352.

GREAT OPPORTUNITY: Fifty-five medium-weight
dark green cutaway tux sets for sale. Chapter is
disbanding. Asking $4 each for tofal order—you
pay shipping. Offers will be considered. Send $2
for colorphoto and details to: Gerdon Madsen, 708
W. Cady St., Watertown, W| 53004 (414) 925-3737
days, (414) 261-6682 eve's and weekends.

GOWITHTHE GOLDI Ninely medium-weightgold
uniforms for sale. Chapter is disbanding. Asking
%6 each for entire lot, $7.50 for minimum of 75
shipped collect. Extra boltof clothincluded. Send
$1.50 for color photo and details to: Gordon Mad-
sen, 708 W. Cady St., Watertown, W 53094 (414}
925-3737 days, (414) 261-6682 eve's and week-
ends.

FOR SALE: 39 white show coals. White with black
velvet lapels and pocket trim. Good condition, good
range of sizes---$20 each or best offer. H. J.
Blackman, Emerald Coast Chorus (304)897-4176.

UNIFORM JACKETS: 60 light-blue with black vel-
vet lapels and piping, all sizes, excellent condition.
$5.00 each, plus shipping. Call Joe Lobue {412}
772-7462.

FOR SALE: 47 brown tuxedos with gold sequinned
piping, extra trousers and jackets. Also, 19 gold
jackets. All in good condition. %500, plus freight,
takes all. Contact Kent Davy, 5175 Plymouth,
Cambria, CA 93428 (805) 927-1760.

Don'tforgettoregister for the Tampa midwinterand
Louisville international conventions.

NEW! ">

CUSTOM BARBERSHOP HARMONY LEARNING TAPES

Are now available...recorded from your arrangements in YT-YP-VO format... Any song your chorus wanls, or
from a prerecorded song isting... With yourinterpretotion built rightin...\Up 1o 10 songs pertape... With quality
singing, good vowel match and technique {ane voice does four parts)... A high quelity program for barbershap
choruses ond quarlels whawant ta learn quickly end make rehearsal more efficient and fun...All this with quick
furnoround ond a costthatwon't break the treasury. Renee Craig: ” Chris hos one of the most effective learning
tapes in the borbershop world. He makes it sound easy!”...Ed Waesche: ” Chris, by himself, is better than most
af the quartets I've heard!" Call /wrile for a catlog & dema tape.

HARMONY ORIGINALS
522 Mineral Springs Road North, Durham, NC 27703
Phone {919} 596-6288 9am to 6pm Easlern

The HARMONY QRIGINALS Album "ONE-FOUR-ALUALL-FOUR-ONE" will be avallable In Ocloberi

N

UNIFORMS FOR RENT

FOR RENT- World War | replica uniforms (60)
complete with helmet, belt and wrap leggings. Will
rent smaller quantities. Super successful show
theme or contest package. ldeal for quartet/cho-
rus. Contact: Tom Russell, Riverbend Drive, Box
254A, Mystic, CT 06355, {203) 536-7733 24 hrs.

FORRENT: 65 World War Il khakl uniforms. Silver
sequin trim on hats and side seam of pants. Also,
silvertie for that extra sparkle on stage. Complste
show package also available. Contact Bill Knoll,
1565 Sam Snead Circle, Ellers, PA 17318,

MISCELLANECUS

DESPERATELY SEEKING Harmonizers, recards,
photos, score sheets, int'l convention programs,
books, bultons, SWD Roundups and any other
barbershop material. ltems lobe usedin historical
displays to educate newer members and bring
hack fond memeries to all others. Please sendto:
Grady Kerr, 17404 Arrowdell, Dallas TX 75253 or
call (214) 557-0385,

UNIFORMS WANTED

Uniforms wanted: After Six “white essex”
style 64200 tuxedo. White with 3/8" silver
piping on coatlapels and pockets. Need 15
to 20, especially in larger (46-50) sizes.
Contact “Doc” Keough, 1116 Madison St.,
St. Charles, MO 63301 (314) 046-4443.

Custom Cloisonne Pins
available for your chapter, show
or special event

COASTLINERS

Dl AND SEW ON
337 Main St., El Segundo CA 90245
(213) 322-0727 - FAX 213-322-2661
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THE THOROUGHBRED CHORUS

Presents Its 42nd Annual Show!

STEPPIN -

¢

¢

]

Including “The Bluegrass Student Union”’,

& A Traditional Christmas Program

Special Guests ‘“The Harrington Brothers”
In Three Performances at Memorial Auditorium
4th & Kentucky Streets, Louisville, Kentucky

Moin Floor $12 00 ea.

Friday, December 7th at 8 pm.

Balcony 510 00 ea.

Saturday, December 8th Matinee at 2 pm.

Main Floar 511 00 eq,

*55.50 eaq.

Balcony 59 00 ea.

*54.50

*50% Discount available for this perdarmance only
To Senors (55 and alder) ond Junicrs (12 ano Under)

Mo Floor $1500 ea

Saturday, December 8th at 8 pm.
winners” Circle $2000 ea.  (First 3 rows sealing plus chormpagne reception in the ballroom)

Bolcony 51000 eo

........................................................................................................

TEAR OFF THIS PORTION AND SEND IN WITH YOUR CHECK TO.

THE THOROUGHBRED CHORUS c/o ROB MORSE 502-423-9426
I Rever Ooks Crcre
Lownswnlle Kenlucky 402414

InCluge your sell-oddressed. slompad erveldoe tor tasiest igtyrn

FRIDAY. DEC 7TH A1 8 P May LOOR  $1200e0 x
BALCONY 510 eo x

SATLRDAY, DEC 8THMAT. AT 2PV, MAIN FLOOR $1100eq x
"S5 80x

BALCONY 900x

‘8450 x%

SATLDAY. DEC BMH AT 8 Pt

$
$
§
$
$
$

Saturday Night Performance Only
Guest Conductor - Joe Liles
Executive Director S.P.E.B.5.Q.5.A.

WAINNERS CIRCLE (Frs1 3 1ows seahing p'us champogne
recephon in Ing DANOGM)
52500 0. 1 H
MAIN FLOOR $1500e0 x 5
BALCONY $iI000eo x §
TOTAL ENCLOSED §

*50% DISCOUNT AVAILABLE FOR TRIS PERFOMMANCE ONLY TO SENIORS (55 ond Olcer) AND JUNIORS (12 and Under)

ALL SEATS RESERVED. ORDER BY MAIL MAKE CHECK PAYABLE 10 THE THOROUGHBRED CHORUS



Items displayed beneath the tree
on the front cover are from
the new Barbershopper s Emporium
catalog.

A special order blank for your
Christmas ornaments and gifts
may be found inside.

Happy Holidays!



