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1T°S SOLID GOLD
SHOWCASE '95

. Kick off the once-in-a-lifetime Golden Anniversary Celebration with Showcase *95 featuring CHICAGO
FIRE, Sweet Adelines International’s 1995 Champion Quartet; Houston Horizon Chorus, the 1994 inter-
national third place medalist; and celebrated recording artist and a 1995 Grammy Award winner Miss
Vikki Carr. Plus a special appearance by Miss Rachael Gates, for two years a
recipient of a Bev Sellers Memorial Scholarship.

Curtain at 8 p.m., Tuesday, Oct. 17. Louisiana Superdome. All tickets $15 each.
Please place ONE order (mailed to same address) for all those who wish to be
seated together. Tickets are transferable but not refundable. Deadline for mail
orders is Sept. 15, 1995, Orders received after the deadline will be filled and

available at the Ticket Office, Hyatt Regency, New Orleans on Oct. 17. Rachael Gates
VISA or Mastercard charges accepted by phone at 800-992-74064.

Showcase '95 is just an appetizer for things to come in New Orleaus.
Proceeds benefit the Young Singers Foundation and the Young Women in Harmony Program.
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In “Seventh” Heaven

by Joe Liles, Executive Director

Miami Beach was a party!

reativity ran rampant in both the

quartet and chorus contests at the

Miami Beach convention. The tal-
cnt and presentations were just awesome.
Congratulations to all competitors. You
thrilled the audience time and tine again.
Another standing ovation to Marguis and
the Alexandria Harmonizers!

The new judging categories are working.
There is more freedom and entertaimment,
providing more joy for the performer and
the audience.

Other special highlights were the AIC
shows, the MBNA College Quartet Contest

Your best het is to

Quartet singing is the purest essence of
barbershop harmony, and there are many
forms ofthis joyous pleasure—ranging from
spontaneous, casual, non-public tag and song
singing to more serious show and competi-
tion quartets, with every variance between.

One thing is for sure, every member
should seek out a level of quartetting he can
cujoy. A good barbershop chapter will en-
courage it! Yes, and will even be sure there
is time for quartetting during the evening of
the chapter meeting.

My chapter has a quartet club that meets
from 7-8 p.m. every sccond and fourth Tues-
day, our meeting night. Chapter evenings
finish with a one to one-and-a-half hours of
free-style guartetting.

Our June intra-chapter quartet contest
produeed nine quartets—that’s all the tenors
we could find! We’ll have another contest
this fall.

By the way, did you know that almost all
of the male staff members of your interna-
tional office are quartet men? Don’tlaugh—

and the World Harmony Jamboree. These
are three events I will never miss.

My one disappointment was not being
ableto sing a fewsongs and tags with friends.
On orders from my cardiologist, 1 had to
greatly limit my activities. But, it was good
just to be there, to be a part of a convention
that had such ambiance, heaped with heav-
enly harmony. What an unforgettable expe-
rience the Miami Chapter, Convention Comn-
mittee and Chaiman Gene Cokeroft gave
ns. A great big “thank you” to all volun-
teers!

sing in a quartet

the name of my quariet (I sing bari) is
Modemn Maturity.

Ken Buckner, Dan Daily, Jimi DeBusinan,
Russ Foris, Charlie Green, Brian Lynch, Ev
Nau, Dan Nauwmann, Bill Rashleigh, Gary
Stamm, Pat Tucker-Kelly ... allquartet sing-
ers!

Your Executive Committee isimadeup of
quartet singers and promoters. Gettheidea?
Before this year has finished, we hope all of
you who have not tasted the ttue essence of
barbershopping will seek your glory level of
quartetting. [t’s fun, and you can do it! &

International Officers
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Conventions

INTERNATIONAL

1996 Salt Lake City, Utah ............... June 30-July 7
1997 Indiarapolis, Ind.. . June 29-July 6
1998 Atlanta, Ga. ..o, June 28-July 5
1999 Anahetim, Calil. ...... ceeeeeens June 27-July 4
2000 Kansas City, Mo. ... July 2-9

AMIDWINTER

1996 Jacksonville, Fla. ....... Januvary 29-Febmuary 4
1997 Sacramento, Calil, January 20-26
1998 Tampa, Fla. .o, January 19-25

HARMONY COLLEGE/DIRECTORS COLLEGE 1996
Missouri Western State College
St Joseph, Mo, i AlgUSE 411
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The President’s Page

by Dick Shaw, International President

SOMETHING T0 CHEER ABOUT!

Miami Beach was a party!

alk about cheering; I can hardly con-
I tain myself. Qur international con-
vention was a trememndous success
for the 6,740 people in attendance. The
quartet competition was of a quality unpar-
alleled even in our history. The chorus
confest matched anything professionals
would do and then some. T wondeied if I
was just excited by the immediate events,
but others around me assured me that they
also felt that this was the most exciting and
entertaining contest ever.

But the contest was just one aspect of this
powcer-packed week. For an extra fee, you
could add the World Hanmony Jamboree, the
MBNA College Quartet Contest and an AIC
extravaganza featuring Victor Borge to have
amix-and-match setofactivities sure toplease
the most discriminaling tastes. [ have paid
$250 to register for professional conventions
that are instructive but dull, and I still had to
pay extra for tours. Where can you get better
vahue for $757?

Gene Cokeroft and his talented Miami
team were diligent and professional about
their responsibilitics as hosts. | also noticed
that theywere still smiling, but also very tired,
as we nearcd the end of the week. They
received rave reviews forhospitality and help-
fulness and a great deal of thanks are in order.

George Beagley, general chairman of the
Salt Lake City convention team, was also in
closeattendance. George and the Convention
Management Commiltec are even now plan-
ning for the 1936 convention. Since aften-
dance was down in Miami, they know that
there is likely to be a rebound next year and
they must be ready. The talent and spectacle
are guaranteed, so the logistics for a possible
record number must be in place.

Financially, the effects of our low registra-
tion are being dealt with. Our Finance Com-

mittee has already pared back expenses for
1995 to soften the blow to the extent that we
are likely to have a deficit of only $31,500.
This wiil be easily offset by surpluses placed
in the contingency fund during the last two
years. This is not to say that the budget
reductions were easy or that they mean that we
can operate any more efficiently than we al-
ready are. Planned program items were de-
ferred or cut back. Since we have held the line
for the last two years on the cost of convention
registration as well as dues, we can expect the
Finance Committee to suggest adjustments in
1997, They are long overdue andmuchneeded
for normal operation.

There are a couple ofways we can forestal|
or postpone fitture increases in dues and fees.
For instanee, why don’t you mnake your plans
to coine to Salt Lake City now. We have had
two popular conveitions there in reeent years,
and [l don’tknow anyone who went thatdoesn’t
want fo go again.

Or, you can sponsor a new member, [fone
of three of our members would find a singer
for his chapter, we would increase by 10,000
members next year. How about locatinganew
extension site? That little town just 20 miles
from you may have the minimum four singers
that would like to avoid a half-hour drive to
meet with you, but would enjoy starting to
work at home.

Since it does start at home, let me remind
you that a new cycle begins this fall. District
conlests to seleet an intermnational chorus rep-
resentative areexpectedto be only slightly less
exciting than what we experienced in Miamt
Beach.

Don’t stay “at home on a shelf,” to quote a
lyric. Make plans to attend your distriet’s
version ofthe “Cabaret” and eheer through the
whole thing. “You’ll be hoarse tomorrow, but
forget yowr sorrow ... ."” &

The prognosis
is good. ..

chordiac
arrest

is alive and well.

Can we set up an

for your chapter?

Although we have bookings
into 1998,
we still have many dates

available

during the next several
years.

to those chapters we have
diagnosed in the past, it’s
probably time for

aﬂ?l?lll:ill]llllld
from the doctors.

So, call Chordiac Arrest
today, and we'll set up a
consultation,

“Live and Well” cassettes
still avatlable:
$10 each, includes
Dpostage.

chordiac arrest!

“Doctor” Johnson
527 East Third Street
Lockport 1L 60441
815 838-1874
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Marquis, Alexandria Harmonizers take gold

Stop The Presses, from Bowling Green State, new college champion

ourth-place quartet medalist last year,
FMarquis prevailed over fellow

Johnmny Appleseed foursome Yester-
year, which improved from a third-place
finish last year fo take the silver this time.
Each member of our 1987 quartet champion
Interstate Rivals has now added a second
gold medal to his collection; Joe Connelly,
Keepsake (1992); Kipp Buckner, The Gas
House Gang (1993); and now Paul Gilman
and Jay Hawkins with Marquis.

The Alexandria Harmenizers won the
chorus gold medals in a hotly contested
Saturday afterncen of sight and sound that
was deseribed by many Miami Beach con-
vention altendees as one of the most exciting
chorus contests in years. Winners in 1986
and 1989, the Alexandria, Va., Chapter’s
130-man ensemble prevailed by a seant four
points over second-place New Tradition
from Northbrook, 111

For the second year n a vow, a foursome
from Bowling Green State University took
the top spot in the MBNA America College
Quartet Contest. This year, BGSU quartets
also took second and fourth plaees! Need-
less to say, there’s a strong barbershop pro-
gramat that school. Asamatter of fact, quite
a few of our international guartel ehampion
members are BGSU grads.

“ can’t believe it,” Marquis tenor Dale
Felick seemedtosay, asthe quarietwas
announced as champion. Bass Jay
Hawkins lent a steadying hand.

After receiving well-deserved gold medals and trophies, Margls joined presenter
Jokert’'s Wild and other medalists and presenters on the risers for "KTWWS.”

Above, the Alexandria Harmonizers
reprised their gold-medal presentation
before the start of the quartet finals.

At loft, Alexandria director Scolt Werner
cradled the chorus champion trophy.
Werner is the first Sociely director to win
a gold medal as a director and a quartet
gold medal in the same year—he sings
lead in the 1995 Seniors Quartet

Champion Reminisce. [Unless othenvise
noted, all convention photos by Miller Pholography|
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Miami Beach was a party!

The final registration count for attendees was 6,740, While considerably smaller in
mimber thai in recent years, the registrants enjoved a successful and exciting convention.
Moreover; the final count exceeded revised budgetary planning, so Sociely programs will

not be qffected.

Board votes to adopt Society
restructuring

With minor modifications, the Interna-
tional Board of Directors adopted the Man-
agement Study Team’s proposal to restruc-
fure the international, district and chapter of-
ficer chain-of-command to a more vexftical,
in-line arrangement for improved commui-
nications. Most leaders agree that this is a
change for the better, but there were some
concers expressed by district leaders and
others. These were addressed by the study
team and the Board; some of the modifica-
tions were a result of the ensuing discus-
stons. See President Dick Shaw’s article on
page 38, which is the first in a series that
will explain the details of this exciting
change of direction.

In other action, the Executive Commit-
tee removed the charge to the International
Headquarters Conunittee of relocating the
international office, and to continue the
charge of upkcep of Harmony Hall and the
Sheridan Road building in Kenosha. The
reasons were several, but primarily, there was
10 interest by potential buyers of Harmony
Hall at a price that would be fair; that would
pertnit building or moving the entire opera-
tion to Sheridan Road without undue finan-
cial burden,

Several minor clarifications were ap-
proved to Contest & Judging rules. The in-
ternational seniors quartet contest will now
be under the purvicw of the C&J Conunit-
tee., No more than two members of a se-
niors quartet may have previously won gold
medals in an international quartet contest ov
seniors quartet contest,

The process for assigning hotel rooms at
international conventions will be revised,
starting with 1990, to give attendees better
service. Look for an explanatory article
froim the Convention Management Commit-
tee in a future issue of The Harmonizer:

The 1998 midwinter convention was
awarded to Tampa, Fla. The dates are Janu-
ary 19-25.

International officers for 1996 were
elected to take office in January:

President ...........oovveeeevicee Tim Hanrahan
Vice Pres/Treas v, Ed Waesche
VICEPIES oo Chuck Watson
VICEPIES ... John Schneider
IPP oottt e Dick Shaw
Int'l Board Member at Large ... Charles Metzger
[nt'| Board Member at Large ........... Jim Baghy
Harmony Foundation Trustee........... Dick Shaw

Victor Borge becomes honorary member

In ceremonies at the AIC Show on
Wednesday night in Miami Beach, famed
entertainer Victor Borge was presented with
an Honorary Meimber certificate. Borge was
the show headliner,

i (|

Shown above at ceremonies conducfed during the cihorus contest, President Dick Shaw, at

PROBE meets, elects officers,
announces awards

At its annual meeling, the Publie Rela-
tion Officer/Bulletin Editor subsidiary
(PROBE) elected the following slate of of-
ficers for the coming 12 months:

Dick GIrVin oo President
Waldo Redekop ..occeeveviivieeeeeee VP—BE
George Broomfield ..., VP—PR
Brian Lynch ....ooooevvvvieeiiein e Sec'ty/Treas
Lowell Shank ..........covvviiecieeieinns PP

In other business, the following men were
inducted into the PROBE Hall of Honor in
recognition of ontstanding service to the
organization:

Jim Fulks (posthumous}.......ccoveernieens CAR
Jerry Roland (posthumous) ............. MAD
Lioyd Davis ...covveiviiie e FWD

Fred Schneider of SLD was selected as
Publie Relations Officer of the Year and the
top three editors in the 1995 International
Bullctin Contest are:

Buck Barnes/ The ReGHORDer MAD

John Markel
Leo Larivee Assembly Line  NED
Warren Donaldson  Starfing Gate CAR

At left, entertainer Victor Borge headlined the
AIC second show, after which he was in-
ducted as an Hanorary Member of the Soci-
ety (above, 1to r); Director of Marketing Gary
Stamm, Borge, Executive Director Joe Liles
and President Dick Shaw. (Burt Staften phatos)

B ]

left, presented 50-year membership pins 10 (I to r): £d Duplaga, Mel Turner, Dean Snyder,
“Sev” Severance, "Doc” Sause, Ed Qualheim and Freeman Groat.
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by the Vocal Majority on Friday moming. The eventwas well attended by interested
barbershoppers.
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Photos opposite page:

. AlC chorus during first show.
. AlC chorus at second show.
. Sleve Lakow sang with the champs,

Joker’s Wild.

. Larry De Lorenzo sang with the

champs, Classic Collection.

. Fred Schaffer and Acoustix,
. John Dancer sang with the champs,

The Gas House Gang.

. President Dick Shaw, quartet finals

amcee.

. Joe Liles directed “KTWWS” for the

last time at an international
convention as Society executive
direcior.

Photos this page:

. Yesleryear bass Randy Baughman

charged onstage at the silver medal
announcement, then ...

.. wrapped Jim Henry of The Gas
House Gang in a crusher.

. New college champs are presented

with the MBNA America trophy.

. Forry Haynes and Only Four Wise

Guys at Tuesday’s Gang/Tag Sing.

Justpartofthe crowd that assembled on the Great Lawn at the Fontainebleau Hilton
forthe Massed Sing at Friday noon. Temperatures were enthe warmside, so shade
was at a premium.
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“Stub Peucil Notes"

Reflections on the international convention

by Dean Wise, Editor; The Suburbanaire, bulletin of the Cleveland East Chapter

nsed by permission

* AT THE START OF CONTEST FESTIVITIES ON
Thursday morning, the mayor of Miami was
introduced to bring us greetings from the
city. A very dignified-looking man came
ouwt and started speaking Spanish and ges-
turing wildly with his hands. Another man
appeared and started interpreting what the
mayor had said.

After a couple of minutes of this, a uni-

formed policeman appeared and handcuffed
the mayor. Before leading him away, the
cop said, “You're under arrest; this is the third
fime this week you’ve impersonated the
mayor.” The audience howled.
*  CONVENTION FACTLITIES WERE EXCELLENT.
The cenvention hall was air-conditioned and
all seats were padded. There were two huge
TV screens on either side of the stage, so
that everyene could get a good look al all
competitors.

For such a large place, the sound system
was about as good as could be expected, but
there was some distortion, Chords came
through very well, but it was often hard to
decipher lyrics, especially the parodies.
Much of the chatter and announcements by
the vartous emcces was unintelligible from
where I was sitting.

* A SHUTTLE SERVICE BY AIR=CONLITIONED
buses provided us transportation to and from
the convention center. These buses ran ev-
ery 15 minutes from ¢ a.m. until well past
midnight. Drivers were all courteous and
accomodating.

* THE BUS ROUTE TO THE CONVENTION
center took us down a beautiful boulevard
that fealured a canopy of giant southern pine
trees standing guard down the center. Lovely
Spanish-style homes lined the sides, each
one surrounded by lush vegetation and rain-
bows of flowers. The only distractions frotn
this beauty were the ugly bars covering all
the windows and doors of each home.

* THERE WERE SOME “SNAFUS” oON
starting times of contest sesstons. For the
Friday night semifinals, the convention pro-
gram and daily bulletin listed two different
times, while the tickets themselves indicated
an even earlicr time. The licket time was
correct; thus some people who did not check

their tickets closely came late, and missed
some of the contest,

*  WITH THE LARGE NUMBER OF CONTESTANTS,
it is important to keep things moving and
not dilly-dally between quartets and cho-
ruses on the contest stage. Before the days
of computers, when judges had to do every-
thing manually, it sometimes seemed forever
before the judges were ready for the next
contestant.

Now, with computers, the judges are
ready for the next group within about 90
seconds. The emcees were constantly ad-
monishing the audience to hurry up and take
its seats. I felt like I was back in the Army—
hurry, hurry, hurry.

* THERE WERE 56 SOCIETY AND AFFILIATE
quartets, 17 college quartets and 22 cho-
ruses—95 separate groups of singing coin-
petitors, participating in this year’s interna-
tional convention contests. A total of 2,014
tnen appeared on the international stage, plus
another 68 on the College Quartet Contest
stage, for a grand total of 2,082 competi-
tors. A whopping 250 songs were sung,
some more than ence.

* TWO CHORUSES HAD WOMEN DIRECTORS,
a first for a Society international. Betty
Tracy, directing the Housten Tidelanders,
did a nice job and brought her chorus to an
LIth-place finish. The Narraganseft Bay
Chorus had a lady, Gail Jencik, as co-di-
rector. They finished in 18th ptace but were
first, in my book, for entertainment, garner-
ng a standing ovation.

+ TF1ve cuoruses nap 100 or MORE
members. The largest, with 145 singers, was
Northibrook, I1l. Next was St. Charles, Mo.,
with 137; Western Hills (Cincinnati}, with
[32; Alexandria, Va., with 130 and Louis-
ville with 100,

With choruses of that size, this writer
wonders why they insist on singing so softly.
Al times, though there were more than 100
men on stage, you could hardly hear them.
I know soft singing deinonstrates control,
butwhen [ go to hear men sing, [ want to be
able to hear them without straining my ear
machinery.

I quit buying chorus tapes and CDs for
this reason. Nothing is mere annoying to me

SHarmonizer-

than fo put a chorus tape in my car cassetfe
player and start enjoying a beautiful ballad
when, suddenly, they go so soft you can’t
hear it. If you fiddle with the volume con-
trol, you’ll be blasted out of your seat when
the chorus goes to a 10. Inmy opinion, cho-
ruses should not be allowed to sing softer
than a five—few quartets do.

* THE SMALLEST CIIORUS, WITA 26 MEN,
was alse from Louisville—the Louisville
Metro Chapter. The Louisville Times fin-
ished in eighth place, just two spots below
the Thoreughbreds, proving that you don’t
need a 100-man chorus to sing well.

* WHLE THE WEST Towns CHORUS FROM
Lombard, Ill., was singing, a pigeon flew
back and forth over the stage. I don’t be-
lieve it was planned, but it was very enter-
taining.

*  “SwEET GEORGIA BROWN" WAS THE MOST
popular song of the contest. Five groups
performed this number, including the win-
ning chorus.

« In apDITION TO “THE STAR SPANGLED
Banner” and “O Canada!” we heard the na-
tional anthems of South Africa, Australia,
Sweden, Germany, New Zealand and great
Britain. Each was sung by a quartet from
its native land.

* 1 ATTENDED TRE GOSPEL SING, PRESENTED
by the Good News! quartet, on Friday morn-
ing. This quartct is made up of four inter-
national champions of past years, and the
sessions always involve audience participa-
tion. We were provided with sheet music
and laught several gospel songs. Our goed
friend from Canton, Ohiec, Darryl Flinn, was
one of the teachers,

*  ONE AFTERXOON AT LUNCH, A GENTLEMAN
wearing a gold mecal sat at our table. He
turned out to be Bob Lindley, bari of the
1953 champion Vikings. He is still very
much interested in quartet singing and cur-
rently serves on a comumittee to encourage
formation of quartets.

*  ANOTUHER INTERESTING GENTLEMAN I MET
is Dean Snyder, the Society’s historian
emeritus, many of whose writings have ap-
peared in The Harmonizer. He is a fan of
Philo Sopher, which makes hitm OK in my
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Barbershop in Germany '96 Tour, Feb 18-Max 5

Sing at the BinG! national convention & other events in Germany and Austria,
Sightsee in picturesque cities and countryside. Visit other Barbershop groups.

Sing!
$2,400 per person double occupancy; includes British Air (NYC), 3-4 star hotels, two
book. Dean received his 50-year member- meals a day, private coach & guide, attractions, medical insurance, and more.
ship pin at this convention, Act now! After October 1st, price must increase §70.

« O~ WEDNESDAY NIGIT, THE ASSOCIATION
of International Champions (AIC) staged its
annual show. Actually, there were two TomS Harmony Adventures 225 Rosemont
shows, and | bought a tlicket to each. In addi- (814) 456-7719 Erie, PA 16508
tion to the AIC Chorus (imagine, a large | ———
chorus of Barbershoppers, all of whom are
members of an international quartet cham-
pion) we heard the Classie Colleetion,
Acoustix, The Ritz and Keepsake. The [

For detailed tour information contact:

1 celebration of len years fogelher,

secoud show featured Joker’s Wild, The -
The Ritz is prouie! to present The

Gas House Gang and special guest, Victor

Borge. Ritz ANTHOLOGY. This four disc

+ MR, BORGE IS SIMPLY DELIGHTFUL. AS or cussette packege includes the g :

the program notes said about his perfor— fom' niost recent }'gcor(ﬁ”gs {)_]J fhe - TEN YEAR CELEBRATION
mance: “(1) There will be a piano on stage 1991 bnternational Quertel

and, sooner or later, he will sit down to it;
{2) He may start oft by playing sonie “end-
ings” to a nunber of well-known pieces and

Champion. Eijoy The Rilz Swingin’
on a Sletr; Old Songs ave Jus! Like

(3) He may well fall off the piano bench— Old Frlends, I'n Beginning lo See
or slart eating a banana—you never know the Light, and The Ritz on

what’s coming next” He was pure enter- 1‘[]00”['1'8/)[ B(U! (,l/fﬁ)}' one fowp;'jcg_f
tamment. Heandsomely packaged, The Ritz

«  CONTEST LOGISTICS WORKED WELL—OUR . .
" ANTHOLOGY is an alivactive and
convention planners deserve a pat on the

back. Think about it: you have to arrange affordible iway lo add all of The Rilz
accommodations for thousands of people recortdings fo your collection.

and figure out some way to get them from

their Liotels to the convention sites. PLEGE ISnicar: QUi

in addition, theye are programs to print, The Ritz Anthology
special banquets to plan, barbershop mer- B @Y =_ 3 ["",} '
chandise to pack up and ship to the conven- — Cuawelre(y) @ $33. = ' b /'
tion, then pack up and ship back what is left The Ritz Swingtn’ on a Star 5
to Kenosha. There are interviews to sched- CD(s) @ 815 = ‘
ule, pictures to be taken, special events such _ Lusle(y) @ $10. = :
as Sing With The Champs to schedule, and O1d Songs Are usi Like OId Friends Now accerring MasterCarp anp VISA
on and on. S AL L N— PLEASE cALL {800) 555-2324
Our convention guys, and a host of vol- Casselle(s) @ $10. =
unteers, dic a whaleqfajob at Miami Beach P'm Beglnning 1o See the Light
and | salute them for it. From my 12th-floor (U6 @ 815, -
window at the Doral, just two doors from Casselle(s) @ $10. = e
the_HQ Fontainebleau Hilton, I cqllld see a The Ritz on Moonllght Bay
white, sandy beach.and the Atlantic Ocean. Chg) @ SIS _ Address
~ From nuolhe}' window, I could sec beau- Cusselte(s) @ $10. =
tiful homes facing a canal where graceful J— ity State 7ip

boats were at anchor. Such sights made me
think of $88. Even so, it was fun and worth
every penny. & SUp ToTL

Seael this arder farm and your check medde payvable
fo: “the Ritz™ (Foreign orders specify U8, Funds”)
Ritx Recordings, Box 126, Oakieood, OH 45873

Cerssefle(s) @ $10.

Steeixg & [aspuse = $2.00 The dislribuhion, sale or adverlising ol unolficlal recordings is
nol a representalion thal tha conlents of such recordiags are
AMOUNT ExcLosED = appropriale lor contest use
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Two Society leaders conferred in the
lobby of the Fontainebleau Hilton during
the convention: Bob Bisio, chairman of
the World Harmony Council (at left) and
Historian Emeritus Dean Snyder.

Media exposure during the convention was excellent again this year. ABC Evening
News on Salurday night, July 8, included a two-minute segment that was
oulstanding. Above, local broadcast media are shown taping a West Palm Beach
toursome, Catch of the Day (I to r): Carl Hitch, bari; Nick Emmanuelle, lead; John
Gatto, bass and Max Pearch, tenor.

At lefl, Variety Pak entertained at the
DECREPITS breakfast. DECREPITS is
an acronym for a Sociely subsidiary
composed of past International Beard
members, Shown are (| 10 r): Roger
Payne, tenor; Robert Seda, lead; Frank
Hendricks, bass and Joe Hunter, bari.

Fans welcemed original and loeng-time
lead of the 1861 champion Suntones,
Bob Franklin (at center), back to the
international stage at the AIC show on
Wednesday night. Other members are
{I to r): Bill Cain, bass; Harlan Wilson,
bari; Draylon Justus, lead and Gene
Cokeroft, tenor.

10 cHarfonizer: September/October 1995



Vignettes from the convention

The kindness of strangers—1

[via the Harmonef]

OK, it was a wonderful convention, but
it was time to leave. Sunday morning 1
packed up and headed for the airport. 1
was about to get the info [ needed about the
airport shuttle when I thought to check my
wallet. Yeah, I’d spent all my cash on beer
the night before. 1only had $5 plus a pocket
full of change. No problem ... it was rain-
ing, so I thought I’d grab a cab to the
Fontainebleau (nearest ATM) and catch the
shuttle from there. 1 got in the cab, asked
the driver to take me to the Fontainebleau,
and dug around in my wallet for my Visa
card. It wasn’t there.

Panic!

Somehow I'd managed to misplace my
Visa the night before (gee, how could that
possibly have happened?). No Visa, no
checks, and $5 was not nearly enough to get
me to the airport. 1 told all this to the cab
driver, and he suggested my taking a city
bus. My fiver would get me to a bus stop.
Sounded greal to me. Funny how [ hadn’t
thought of a city bus, just because I wasn’t
in my home town,

[ sat back in the seat, calming a bit. Af-
ter a couple minutes (during which the cab
driver kept watching me in the rear view

mirror, thus keeping me from caliming too
much}, he turned and said (in a wonderfid
Jewish accent), “You look like an honest
man. What say [ take you to the airport and
you send me the money?” This [ was not
expecting, especially in a large city like
Miami. [ thanked him many, many times,
and he took me out (o the airport.

During the ride he told me (I love the way
cab drivers tcll stories—almost makes the
price of a cab ride worth it) about how he
had been imprisoned in a German concen-
tration camp during the war, where his pat-
ents were killed. It was an amazing story,
and the only reason [ mention it in this story
of my troubles of a Sunday morning is that
it not only put those traubles in perspective,
but that I found it all the more incredible
that he trusted me as he did.

I’ve had other, similar, gestures of good-
will from people, and it seems like the ma-
Jority of them seem to happen around bar-
bershop events. The people weren’t always
barbershoppers, so I'm thinking we must
carry some spirit with us wherever we go.

Just to tie up loose ends, I did find my
Visa card—shoved in the pocket of a pair of
shorts in my suitcase.

Martin Grandahl

Eugene, Ore.

[martin_grandahl@emerald.com])

The kindness of strangers—2

We had a nice thing happen at the con-
vention satellite shop in the Miaini Beach
Convention Center on Saturday. I thought
it might be of interest to readers.

Cheryl Jankowski, a Society employee,
was helping a man at the register wlho had
purchased several items, when a young boy
came up to the register and said he had $1
and would like to know what that would buy.
Cheryl offered to help him as soon as she
was finished with her customer,

The customer asked what the young man
would like and the boy answered, “I'd really
like a pitch pipe,” not knowing the cost or
value ofa pipe [$13.95]. So, the man walked
down to the table where the pitch pipes were
located, then came back to the boy at the
register and said that if the pitch pipe would
slart him singing, he would buy it for him.
The boy introduced himself as Miles, and
then introduced his mother to the man.

As observers, we were not able to get the
names, but the man was identifiable as a
member of the Vocal Majority, as they had
just been onstage and he was still in his cho-
rus uniform. We'd like to thank him for light-
ing up a young boy’ life and for putting a
warm feeling in our hearts,

Nancy Michels

Harmony Marketplace Staff &

1987 International President Darryl Flinn
directed a special arrangement during
the Good News! quartet's Gospel Sing
on Friday morning.

L

B LAy g,

Drayton Justus (at lelt) and wife Sue Ann (at right) joined with some of the host

volunteers for a lobby photo (I to r): Bert Warshaw, Vincent Maffucci, Gene Cokeroft

and Iris Cokeroft,

September/Oclober 1995
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At the World Harmony Jamboree

1 ki}:ko h!

Showtime {Swest Adelines) and Keepséké Take Four (BinG!)

Gilt Edge (SPATS) Time Out (SNOBS)
{Photos of Showlime/Keepsake, Village Vocal Chords and Vocal Majority by Miller Photography—others on this page courtesy of Dick Sluart]
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Proudly Announcing the

Release of our First Recording

Featuring:

* Rock-a-bye Your Baby with a Dixie Melody
* Who'll Dry Your Tears
* [ Wonder If We'll Ever Meet Again
{Dear Old Gal of Mine)
* With Plenty of Money and You
* What'll1 Do
¢ On the Boardwalk in Atlantic City

* Lazy River

* My Gal Gal

* Fit as a Fiddle

¢ Everyday Of My Life

* Memories

* Luly's Back in Town

¢ I'll Be Seeing You

¢ Tn the Wee Small Hours
of the Morning

— 5738 Saddleridge Dr.
i Cincinnati, Ohio 45247
513/923-9457

Name

Address

City State Zip

_____ Compact Disc/s @ $15. each %

_ Cassette/s @ $10. each $
. Shipping $_ $2.00
1 Total $

Canadian and oversees orders please specify "U.S. Funds."

The distriktifian, sale or advertizing of #iis recording is not a
representation that e content is appropriafe for contes! use.

0 Salt Lake City International Convention Registration ® Tune 30—Tuly 7, 1996 B

INSTRUCTIONS

Complete order form and mail with
payment to: SPEBSQSA, 6315 Third
Avenue, Kenosha, WI 53143-5199.

Registration fee includes a conven-
tion badge, areserved seatat all contest
sessions and a souvenir program.

It you register for more than one
person, please {urnish complete infor-
mation for each person on a separate
sheet and attach to this order form.

All registrations received prior to
June 1, 1996 will be mailed. Those
received after that date may be picked
up at the convention registration area
beginningMonday, July 1, 1996. Mail-
ings will be made during the month of
May 1996.

Make checks payable 1o
SPEBSQSA. When you receive con-
firmation, please keep it as your re-
ceipt.

Registrations may be transferred fo
another person, but they are NOT
refundable.

1996 CONVENTION ONLY

For office use )

Date Chapter name

Name Nickname
Spouse/guest name Nicknarhe
Address

City State . Zip Co‘dg .

Telephcne Bus.{ ) Res. ()

Quantity Type: Rate [ Total (USfunds)

Adult $75.00 ea. $
Jr. (under 19) | $37.50 ea. | §

Add $3 P&H for each 8 registrations ordered.
{Example; 1-8, $3; 9-16, $6; etc.) ; $ 3.00
TOTAL $

Q) Please check here if you have a disability and may require accommoda-
tion in order to fully participate in the convention. You will be contacted
by a staff member to discuss your specific needs.

0 MasterCard O VISA

Exp. date: mo year

Account No. | L ‘
| 1 |

September/October 1995
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1995 Quartet Finalists

Marquis - First Place Gold Medalist

Western Hills {Cincinnati), OH (JAD)

Dale Fetick, tenor; Randy Chisholm, fead; Jay Hawkins, bass; Paul
Gilman, bari. Contact: Paul Gihnan, 5738 Saddleridge Dr., Cin-
cinnati, OH 45247; (513) 923-9457 H, (513) 977-3908 B.

Yesteryear - Second Place Silver Medalist

Elyria and Maumee Valley, OH (JAD)

Rod Nixon, bari; Randy Baughman, bass; Mark Blake, lead; Dan
Trakas, tenor. Contact: Mark Blake, 741 Yale Ave. Lot 7, Mansfield,
OH 44905-1569; (419) 589-2774 H, (216) 682-2856 B.

Standing Room Only (SRO) - Fourth Place Bronze Medalist
Foothill Cities, CA and Phoenix, AZ (FWD)

Russ Young, bari; Fraser Brown, lead; Joe D' Amore, bass; Gary
Steinkainp, tenor. Contacl: Gary Steinkamp, 2953 E. Calavar Road,
Phoenix, AZ 85032; (602) 788-3292 H, (602) 265-7755 B.

Nightlife - Third Place Bronze Medalist

Foothill Cities, CA (FWD)

Jeff Baker, bari; Brett Littlefield, bass; Johu Sasine, lead; Rob
Menaker, tenor. Contact: Rob Menaker, 2802 W, 145th Street,
Gardena, CA 90249; (310) 327-3788 H, (818) 954-4170 B.

Backbeat - Fifth Place Bronze Medalist
St Petersburg and Tampa, FL (SUN)
Harold Nantz, tenor; Sean Milligan, lead; Randy Loos, bass; Bill

Billings, bari. Contact: Randy Loos, 2986 Cielo Circle N.,
Clearwater, FL 34619; (813) 799-1515 H, (800) 688-7619 B.

14 SHartnonszer”
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1995 Quartet Finalists

BSQ

Dundalk and Patapsco Valley, MD and Hunterdon County, NJ
(MAD)

Robert Seay V, tenor; Kevin King, lead; Alan Mazzoni, bass; Jack
Pinto, bari. Contact: Jack Pinto, 737 Cedar Hill Drive, Allentown,
PA 18103; (610) 266-6643 H, (201) 428-6957 B,

The Great Stage Robbery
Dallas Metro, and Tyler, TX and Gir. New Orleans, LA (SWD)

Keith Houts, tenor; Art Swanson, lead; Brian Beck, bass; Nick
Papageorge, bari. Conlact: Keith Houts, Route 1, Box 599, Ben
Wheeler, TX 75754; (903) 963-7995 H, (903) 963-5377 B.

Banlk

Street

Albuquerque, NM {(RMD)

Tom Mullen, tenor; Toby Balsley, lead; Farris Collins, bass; Tony
Sparks, bati. Contact: Farris Collins, 11724 Freeway Place NE,
Albuquerque, NM 87123; (502) 255-3237 H, (505) 843-6400 B.

Marietta, GA (DIX)
Clay Hine, bari; Joe Clay, bass; Rick LaRosa, lead; Jared Carlson,
tenor. Contact: Rick LaRosa, 1415 Barrier, Marietta, GA 30066,
(404) 928-4284 H, (404) 980-1190 B.

Excalibur
Hilltop, MN (LOL)
John Moksnes, tenor; Greg Dolphin, lead; John Korby, bass; Greg

Volk, bari. Countact: John Korby, 4533 River Crossing Cowt,
Savage, MN 55378; (612) 440-5165 H, (612) 344-1815 B.

September/October 1995
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1995 Quartet Semifinalists

Common Ground

Northbrook, IL (ILL)

Gregg Peters, tenor; Jeft Lathom, lead; Tom Kentish, bass; Jin
Larsen, bari. Contact: Gregg Peters, 2870 Bristol, #109, Lisle, IL

8) 241-6932 B.

N | o s 3

60532; (708) 305-3942 H, (70

Li
Bl

e,

Rhiythm and Rhyme

Bay Area Metro, Fresno, San Gabriel Valley and South Bay, CA (FWD)
Craig Ewing, tenor; Dean Waters, lead; Les Dergan, bari (kneeling);
Ron Black, bass. Contact: Craig Ewing, 7297 Chcrokee Circle,
Bucna Park, CA 90020, (714) 521-8221 H, (310) 903-0305 B.

The Tulsa Tradition

Tulsa, OK (SWD)

Tim Ambrose, tenor; Curl Angel, lead; Doug Crowl, bass; Don
Conner, bari. Contact: Tim Ambrose, 4554 S. Louisvilie, Tulsa, OK
74135; (918) 747-1643 H, (918) 747-4828 B.

| | ‘
The Bay Rum Runners
Alexandria, VA and Lancaster-Red Rose, PA (MAD)
Ed Cazenas, tenor; Lynn Conaway, lead; Steve White, bass; Barry

Galloway, bari. Contact: Barry Galloway, 8864 Eagle Rock Lane,
Springfield, VA 22153-1723; (703) 912-5751 H.
f =L Ly 1

By Design

Burlington, Kitchener-Waterloo and Frank H. Thorne, ON {(ONT)
Jim McKnight, tenor; Scoit McCarthy, lead; Al Baker, bass; Ron
Mason, bari. Contact: Al Baker, 12 Swayze Court, Thorold, ON
L2V 4Y9; (905) 227-503 ),

16 SHatimonizer®
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1995 Quartet Semifinalists

Echo Lane

Lombard and Northbrook, IL (ILL)

Steve Coon, tenor; Chuck Sisson, lead; Doug Smith, bass; Dick
Kingdon, bari. Contact: Doug Sinith, 1750 Patricia Lane, St.
Charles, IL 60174, (708) 377-7304 H, (708) 790-2474 B.

p

Sound Standard Renaissanec
Knox County Metro, TN (DIX) Springfield, Peoria, and Rock Island, IL (ILL)

James Phifer, tenor; Mike Tipton, lead; Jeffrey Archer, bass; Mark  Doug Brooks, tenor; Dennis Reed, lead; Joe Krones, bass; Andy
Beeler, bari. Contact: Mark Becler, 2508 Dereck Dr. Apt J-3, Sauder, bari. Contact: Dennis Reed, 5012 W. Ancient Oak Drive,
Knoxville, TN 37912; {615) 525-2563 H, {(615) 546-9424 B, Peoria, 1L 61615; (309) 693-3825 H, (309) 675-9519 B.

Seattle Sound Kingpins
Bellevue, Sea-Tac and Tacoma, WA (EVG) Scarborough, ON (ONT)

Bob Hodge, tenor; Neal Booth, lead; Tom Wilkie, bass; Bob Gray, Bill Moore, tenor; Robert Lamont, bass; Brad Brown, lead; Wayne
Ir., bari. Contact: Neal Booth, 1500 Eastlake, Seattle, WA 98102;  Porteous, bari. Contact: Wayne Porteous, 745 Elderberry Drive,
(206) 850-8048 H, (206) 323-5508 B, Oshawa, ON LIK 2J2; {(905) 576-2634 H, (905) 728-7808 B.
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1995 Quartet Quarterfinalists

i
Sound Assembly
Bradford, Portsmouth & District, West Midlands, England (BABS)
Rod Buicher, tenor; Bernie Cureton, lead; Martin Ford, bass; Stuart
Sides, bari. Contact: Rod Butcher, 7 The Spiiney, Birmingham B20
INR UNITED KINGDOM; 011 21 554-9904.

iﬂ.\ I
Bandstand

Marielta and Roswell, GA (DIX)

David Balentineg, tcnor; Richard Lewellen, lead; Jeff Selano, bass;
Brian Williams, bari. Contact: Brian Williams, 3526 Princeton Crn.
Ln., Marictta, GA 30062-5565; (404) 565-7901 H, (404)442-7136 B.

Rumors
Cincinnati, Dayton Metro and Western Hills (Cineinnati), OH
(JAD)

Tom Rouse, bari; Steven Sick, Lass; Mareo Crager, lead; Bob
Moorehead, tenor. Contact: Tom Rouse, 7013 Summit Ave,,
Madeiria, OH 45243; (513) 984-4089 H, (513) 483-8506 B.

Revolution

Western Hills (Cincinnati), OH (JAD)

Mark Bowman, tenor; Chad St. John, lead; Brian Zink, bari; Steve
Thacker, bass. Contact: Brian Zink, 3010 Queen City Ave. #23,
Cincinnati, OH 45238-2494; (513) 662-6989 H, (513} 563-2332 B.

L

HarmonyWorks

Hilltop, MN (LLOL)

Bill Wigg, tenor; Dean Haagenson, lead; Mel Eliason, bass; Dave
Nyberg, bari. Contact: Dave Nyberg, 3381 Sumter Ave. So., St.
Louis Park, MN 55426; (612) 936-9656 H, (612) 426-9882 B.

18 SHarmonizer™
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1995 Quartet Quarterfinalists

Ace In The Hole
Buckeye-Columbus, Circleville and Maumee Valley, OH (JAD)
Mark Nofziger, tenor; Dave Calland, lead; Steve Denino, bass;

Larry Wolfe, bari. Contact: Steve Denino, 169 P Brandywine Dr,,

Westerville, OH 43081; (614) 891-2656 H, (614) 891-2656 B.

Shenanigans

Capc Coral, Sarasota and Tampa, FL (SUN)
Al Rehkop, tenor; Dave LaBar, lead; Tin Brozovich, bass; Fred
Farrell, bari. Contact: Dave LaBar, 2618 6th Court, Palm Harbor,
FL 34684; (813) 786-6040 H, (813) 799-5521 B.

e oA - .

Take Four

Kiel, Germany (BinG!)

Till Kindschus, bari; Torge Bollert, bass; Thomas Schréder, lead;
Jor Galley, tenor. Contact: Till Kindschus, Ulshausen 21, 24118
Kiel, GERMANY; 011 49 431 §6341.

PrimeTime

Hilltop, MN (LOL)

Jim Halvorson, tenor; Steve McDonald, bass; Lary Halvorson, lead; Bob
Albachten, bari. Contact:Larry Halvorson, 7724 Shingle Creek Drive,
Brooklyn Park, MN 55443; (612) 569-9918 H, (612) 425-0557 B.

West By Northwest
Bellevue and Frank H. Thorne, WA (EVG)
Frank Bidinger, bass; Wes Sorstokke, lead; Ron Brown, bari; Chuck

Landback, tenor. Contact: Chuck Landback, 20809 SE 123rd,
Issaqual;, WA 98027, (206) 226-4663 H, (206) 323-5508 B.

September/October 1995
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1995 Quartet Quarterfinalists

Missouri River Rascals

St. Charles, MO (CSD)

Kevin Keller, bari; Barry Moore, bass; Wes Brown, lcad; Wil
Chamberlin, tenor. Contact; Wesley Brown, 128 Bonnybridge
Court, Ballwin, MO 63021; (314) 391-2640.

s
o

E; :
Rely
|
8

=
T

Brass Ring

Bay Area Metro and Santa Rosa, CA (FWD)

Ron Bass, tenor; Andy Maddox, lead; Tom Shields, bass; Gary
Bolles, bari. Confact; Ron Bass, 7 Woodford Drive, Moraga, CA
94556; (510) 376-3845 H, (415) 703-2725 B.

Vintage Blend

Los Angeles and South Bay, CA (FWD)

Brad Cole, bari; Max De Zenmplen, bass; John Whitener, lead; Chuis
Venuti, tenor. Contact: Max De Zemplen, 3639 Brayton Avenue,
Long Beach, CA 90807-4207; (310) 492-9536 H, (310)439-9761 B.

The Edge
Vanecouver and New Westininster, BC (EVG)

Ed Dempsey, tenor; David Warkentin, lead; Tomn Metzger, bass;
Mark Metzger, bari. Contact; Mark Metzger, 10324 145A Street,
Surrey, BC V3R 3S1; (604) 581-1423.

A

Tabasco Cats
Frankfort and Louisville, KY and Columbus-Greemvood, IN(CAR)
Steve Swanson, tenor; Mike Harrison, lead; Brian Doepke, bass;
Todd Buckner, bari. Contact: Brian Doepke, 7429 Nutmeg Court,
Indianapolis, IN 46237; (317) 882-2445 H, (317) 780-4317 B,

20 cHatimonizer
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1995 Quartet Quarterfinalists

12th Street Rag

Topeka and Kansas City, MO (CSD)

Keith Schweer, bass; Rick Krecady, tenor; Mark Fortino, lead; John
Fortino, bari. Contact: Keith Schweer, 9623 Lowell, Overland Park,
KS 66212; (913) 648-0121 H, {(913) 242-5941 B.

State of the Art

Albert Lea, MN (LOL)
Nathan Schmidt, tenor; Robert Sibiliud, lead; Peter Benson, bass;
Ryan Phillips, bari. Contact: Robert Sibilrud, 608 Johnson, Box 17,
Hartland, MN 56042; (507) 845-2843 H, (507) 845-2843 B.

t =SREE - i I 4 _.q‘_

Upbeat

Algona and Mason City, IA and Kansas City and Springfield, MO (CSD)
Kent Madison, tenor; David Krause, lead; Jeff Veteto, bass; Mait
Moore, bari, Contact: David Krause, 7319 NW Eastside Drive,
Kansas City, MO 64152; (816) 587-1315 H, (816) 452-7900 B.

Genuine Blend

Battte Creek, Grand Rapids and Holland, MI (P10)

Bulch Lievense, tenor; Mark Garlock, lead; Dan Doctor, bass; Kirk
Wood, bari. Contact: Kirk Wood, [33 E. Candlewych #104,
Kalamazoo, MI 49001; (616) 373-1942 H, (616) 344-0191 B.

Variety Pak

Brooklyn, Manhattan, Westchester Cly and Westem Suffolk, NY (MAD)
Roger Payne, tenor; Robert Seda, lead; Frank Hendricks, bass; Joseph
Hunter, bari. Contact: Frank Hendricks, 30 E. Lyon Farm Dr., Greenwich,
CT 006831-4348; (203) 531-1140 H, (203) 869-7000 B.
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1995 Quartet Quarterfinalists

Milky Way

Mt, Baker and Anacortes, WA (EVG)
Tim Broersrna, tenor; Doug Broerstna, lead; Stan Boon, bass;
Charles Boon, bari. Contact: Stan Boon, 2025 E. Viewmont Drive,
Mount Vernon, WA 98273-2605; (360)-434-3646.

Short-Term Agrecment
Lombard, IL (ILL)
Mark Keever, bari; Dave Boo, bass; Bob Breidert, lead; Rick

Anthoney, tenor. Contact: Mark Keever, OS5 560 Kirk Ave.,
Etmhurst, IL 60126-5244; (708) 530-1942 H, (708) 701-4980 B.

Prodigy

Birmingham Metro and Tuscaloosa, AL (DIX)

Keith Jennings, bari; Charles Foster, lead; Ed Wharton, bass; John
Buttler, tenor, Contact; Ed Wharton, 1625 Ashwood Lane, Birming-
ham, AL 35209; (205) 290-2762 H, (205) 879-3282 B.

Black Tie Affair

South Bend-Mishawaka and Valparaiso, IN (CAR)

Ken Limerick, tenor; Paul Fernando, lead; Scott Kitzmiller, bass;
Gaylord Miller, bari. Contact: Ken Limerick, 20160 Indian School
Road, Lakevilte, IN 46536; (219} 784-2437 H, (219) 256-5556 B.

Quincy Avenue

Denver Tech, CO (RMD)

David Ellis, tenor; Allen Gasper, lead; Doug Porrey, bass; John
McCord, hari, Contact: John McCord, 4597 S. Laredo St., Aurora,
CO 80015, (303) 766-0247 H, (303) 592-2434 B,
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1995 Quartet Quarterfinalists

Time Ouf
Helsingborg, Sweden (SNOBS)

Glenn Bergvall, tenor; Jonas Carlsson, bari; Niclas Kise, lead; Lars
Ostholim, bass. Conmtact: Glenn Bergvall, Foreningagatan 35, 254-
4] Helsingborg, SWEDEN; 011 46 42 142418.

Ready Or Not

Eric and Warren, PA (SLD)

Rich Bresenhan, tenor; Jonathan Zimmennan, lead; Drew Tepe,
bass; Jeff Mahan, bari. Contact: Rich Bresenhan, 1696 Treetop
Drive #7-A, Erie, PA 16509; (814) 866-7248.

Discovery
Kitchener-Waterloo, London and Woodslock, ON (ONT)
Ev Smith, tenor; Bill Duncan, lead; Joel Rutherford, bass; Chris

Arnold, bari. Contact: Bill Duncan, 489 Dundas St., Box 304,
Woodstock, ON N4S 7X6; {519) 537-6571 H, (519) 537-3142 B.

Freefall

Beatrice and Lincoln, NE and Kansas City and St. Joseph, MO (CSD)
Jim Clark, tenor; Byron Myers, Ir., lead; Darin Drown, bass; Scolt
Spilker, bari. Contact: Byron Myers, Ir., 2100 Cougar St., St.
Joseph, MO 64506-2515; (816) 279-5484 H, (8106) 232-0568 B.

i - - o

[Firepower!

Gratiot County and Lansing, MI {P10)

Mark Wilson, tenor; Jamie Carey, lead; James Hawkins, bass; Jeff
Marks, bari, Contact; Jeff Marks, 333 N. Waverly Road, Eaton
Rapids, M1 48827, (517) 663-8158 H, (517) 694-8700 B.

September/Ociober 1995

SHarinonizer 23



1995 Quartet Quarterfinalists

Luck of the Draw

Saratoga Springs, NY (NED}

Andy Pratt, bass; Scott Bailey, bari; Daniel Gale, lead; Bill
Hoogeveen, tenor. Contact: Daniel Gale, 137 West Avenue, Saratoga
Springs, NY 12860-60006; (518) 587-2904 H, {(518) 442-2913 B.

I

B il

Poughkeepsie, NY (NED)
Mark Courtney, tenor; Jim Zeigler, lead; Bud Fair, bass; Breck
Martyn, bari. Contact: Mark Courtney, 38 Camelot Road,
Poughkeepsie, NY 12601-5315; (914) 462-1213 H, (914) 894-3954 B.

Garden City Sound

Cliristchurch, New Zealand (NZABS)

Edwin Lewis, tenor; Tom Ellis, lead; John Buckley, bass; Bruce
Early, bari, Contaet: John Buekley, 27 Brodie Street, Christchurch
4, NEW ZEALAND

Phoenix

Oswego and Syracuse, NY (SLD)

Dean Stnith, tenor; John Sabol, lead; Steven Fanning, bass; Gordon
Wendell, barl. Contact; John Sabol, 928 E. Colvin Street, Syracuse,
NY 13210; (315) 478-4336 H, (315) 426-3384 B.

Bad Habits

Perth, Australia (AAMBS)

Geoff Robinson, lead; Ian Mulholland, tenor; Craig Hawley, bass;
Lawrie Stanley, bari. Contact: lan Mulholland, 3 Whitney Crescent,
Mt Claremont, WESTERN AUSTRALIA 6010; 011093819292 H,

Gilt Edge
Durbanville, South Africa (SPATS)

Mark Van Rensburg, tenor; Jack Bird, lead; Stewart Fleming, bass;
Edwin Daniell, bari. Contact: Edwin Daniell, 1 Village Grove-2
Ridge Rd, Kloof 3610, South Africa; 01127 31 2027521 H, 01127
31 7641589 B.

24 SHarmonizer™

September/October 1995



OFFIGIAL SGORING SUMMARY, International Quartet Gontest
SPEBSQSA, Inc., Miami Beach, Florida, July 8, 1995

sSuB PREV TOTAL
FINALS SONGS MUS PRE SNG TOTAL PTS. SCORE
1 Marquis | Found A Million Dollar Baby 456 444 2705 5316 8021
Lulu's Back In Town 464 445
2 Yesteryear A S0N OF THE SBA ..o e st s 462 457 2653 5301 7954
Bowery Boys Medlay (Parody) oo 420 450 421
3 Nightlife You're As Welcome As The Flowers In May ........coooevevviiviinnnieniens 453 443 452 2693 5244 7837
Basin SIrEBt BIUBS ....coveer e s 442 458 445
4 Standing Room Only (SRO)  Listen To That Dixie Band/The Original Dixieland One-Step .......o.......... 408 440 426 2514 5125 7639
Banjo's Back [n Town/When Uncle Joe Plays A Rag On His Old Banjo..393 432 415
5 Backbeat T We MEBT AGAIN ..coovvee e e e s 406 422 417 2500 4944 7444
Red-Head/Nobody Knows What A Red Head Mama Can Do .................. 411 428 416
6 BSQ Oh, My AlaDAMA ..o e 417 417 2505 4910 7415
I'd Give The World To Hear Alexander's Band Again 423 412
7 The Great Stage Robbery | Don’t Know Why | Should Cry OVEr YOU .....ocoeieeecese e 416 423 2491 4904 7385
Out Of An Orange Golored SKY woovoe e 424 419
& FRED Strolling Down Harmony Lane {Parody) 423 397 2394 4917 7311
The Darktown Strutters’ Ball {Parody) ........cocovvveieiineinniesceeee 418 385
9 Bank Strest At The High Brow Baby's Ball .........ccccovevieviivinnin s ceinee e 408 400 2376 4914 7290
Dust Off That Old Pianna 408 386
10 Excalibur MY Litlle SiVEr Lady .c.cooveeeeee e e e 422 411 2367 4877 7244
My Heart ST00d Still ..o 411 407
SEMI-FINALS
1 Marquis O S OO 437 443 433 2680 2636 5316
Rack-A-Bye Your Baby With A Dixie Melody 460 455
2 Yesleryear Indiana/On The Banks Of The Wabash 461 451 2661 2640 5301
Sweet Indiana HOMe ..o, 438 424
3 Nightlife BRaUTIfUl DIBAMET ....ocviivceci et st 445 449 2639 2605 5244
Alexander's Ragtime Band/Alexander’s Band 1s Back in Dixieland......... 434 438 429
4 Standing Room Only (SRO)  Oh, How | Miss YU TONIGNt ... 429 408 2505 2620 5125
Oh, You Beautiful Doll ..o vt st et eb s 438 409
5 Backbeat WHEN DAy 15 DONE oottt e s s 416 412 2451 2493 4944
Don't Pass The Apples AQAIN ..o 409 405
6 FRED Love’s Old SWEBL SONG ...vvvveviieeeeceeeeeeee e 411 404 2447 2470 4917
| Can't Give You Anything But Love (Parody) ................. 435 399
7 Bank Street Come Back Home And Chase The Rain Away ............... 420 419 2464 2450 4914
I’'d Give World To Hear Alexander's Band ........coccovvuie. 408 405
8 BsQ DaNNY BOY ..ot 426 411 2466 2444 4910
Alexander's Ragtime Band Medley ..........cccoovevenivrnneens 418 397
9 The Great Stage Robbery Mr. Piano Man Flease/Take Me ToThe Land Of Jazz 419 470 2450 2454 4904
Till We MEBLAGAIN ..ot st 420 414
10 Excalibur You're The Flower Of My Heart, Sweet Adeling .....oc.ooveeviiveccc i 412 415 2431 2446 4877
You're Nobody "Til Somebody LOVES YOU ooeevvvvee e 405 409
QUARTER-FINALS
1 Yesteryear Let The Rest Of The World Go By 452 443 2640 0 2640
My Wild Irish ROSE ..oooevvvreeci 440 421
2 Marguis GYPSY LOVE SONG cvvivcviiicieeecrtiets et s s 445 437 2636 0 2636
When The Midnight Choo Choo Leaves For Alabam' ........ocoooveeevennn 439 450 437
3 Standing Room Only (SR0)  That's My Weakness Now/That Certain Party 448 444 2620 O 2620
You Keep Coming Back LiKe A SONG .ovvevvivieeiiiiiii st 438 435
4 Nightlife It Must Be That Look In Her Eyes/Them There EYES .......occovvcvvcenrcciennnn, 431 429 427 2605 O 2605
I'll Always Be MOhBr'S BOY oo e 445 436 437
5 Backbeat Please Dont Talk About Me When I'm Gone/Coney Istand Baby ............ 407 424 420 2493 0 2493
All The World Will Be Jealous Of Me ..o 416 423
6 FRED [ GOL BRIV ..o ettt st sv e 438 408 2470 0 2470
Ya Gotta Know How To Dance ... vvivcevsiencnnns 419 398
7 The Great Stage Robbery Alexander's Ragtime Band ... 43 417 2454 0 2454
That Old Gang Of MINE .....cocovvvvinnrarnereie e s 412 415
8 Bank Slreet Firefly/The Glow-WOrm ...........ccooviiveeives e 412 384 2450 O 2450
Let The End Of The World Come Tomorrow #7407
9  Excalibur When The Red, Red Robin Comes Bob, Bob, Bobbin' Along............... 408 409 422 2446 0O 2446
Sonny Boy/DaANNY BOY ..o 389 396 422
10 BSG That Slippery Slide TrOMBONE w.vvvvevveecee e s 403 413 394 2444 0 2444
The SONG 15 ENABA oottt 408 425 401
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OFFICIAL SCORING SUMMARY, International Quartet Gontest
SPEBSQSA, Inc., Miami Beach, Flarida, July 7, 1995

SUB PREv  TOTAL
SEMI-FINALS SONGS MUS PRE SNG TOTAL PTS.  SCORE
11 The Tulsa Tradition Aura Lee/Lave Me TENUBT ..o 392 415 400 2423 2396 4819
Ain't Misbehavin’ ................. 421 398
12 Common Ground Far Me And My Gal 420 396 2419 2343 4762
'm In Love Again/Them There Eyes (Parody) 433 397
13 The Bay Rum Runners Happy GO LUCKY LANE o ee s evan 383 399 391 2363 2359 4722
My Littie Pal.....ccvoveremnn rererrerener e 304 408 398
14 Rhythm & Rhyme Ol St LOUIE 1ottt vt e 388 417 393 2357 2321 4678
Take Me To The Land Of Jazz ...o...vcevvvivceeciicie v 372 405 382
15 By Design In The Land Where The Shamrocks Grow .....vecvecevveeeeeineenienenicanens 396 394 402 2336 2340 4676
WHO'S SOITY NOW? ...t eer st 373 387 384
16 Echo Lane Brown Eyes—Why Are YOU BIUE? oo 376 381 395 2324 2344 4668
Broken Hearted ..., 380 398 394
17 Sound Standard When My Sugar Walks Down The Streel/Ain’t She Sweet ............... 387 397 402 2326 2297 4623
I'm AlOne Because | LOVE YOU ..ocoeiverricerieices e ee e vscaea 374 380 386
18 Renaissance Lonesome, TRat's All ..o 377 377 381 2269 2335 4605
I'm In Love Again/Them There EYeS ..o 372 379 383
19 Seatlle Sound JBEPEIS CrEBPEIS oottt ettt ctn e s 351 399 378 2263 2321 4584
| Love A Piano/Piano Rool Blues/Dust Off That Old Pianna ............. 359 395 381
20 Kingpins Shine MedIBY ...c...oeerrc e e e e 348 380 370 2203 2288 4491
| Must Congratulate Myself FOT Loving YOU ....covnirvierevvereneierreenn s 359 376 370
QUARTER-FINALS
11 The Tulsa Tradilion Just An Old Fashioned Love Song 403 399 2396 0 2396
Happy GO LUCKY LANE oo s 414 405
12 The Bay Rum Runners When You Look In The Heart Of A ROSE ..o, 403 391 2359 @ 2359
I'm No ACCOUNt ANY MOTE ..ot 403 394
13 Echo Lane Dreamland Brings Mem'ries Of You 394 400 2344 0 2344
I'm Leaning On ALamp Post ... ievvcvcrecree e 389 395
14 Common Ground PHFOMGEE YOU «oooiece e e s 398 392 2343 0 2343
MANAY ... e b 393 388
15 By Design Each Time | Fall In LOVE ......ccovimvimvcievers e 397 398 2340 0 2340
I'm Looking Over A Four Leaf Clover 391 383
16 Renaissance When The Red, Red Rabin Comes Bab, Bob, Bobbin’ Along........... 396 393 391 2336 0 2336
MY BUAAY oot e s 387 389 380
17 Rhythim & Rhyma WHEn Day 1S DONE .. 384 407 391 2321 Q 2321
There's A Rainbow 'Round My Shoulder ...........cccoeevevvceeeeniinien, 367 396 376
17 Seallle Sound In The Wee Small Houes Of The Morning ... 373 402 392 2321 0 2321
Mardi Gras March/South Rampart Street Parade........c.ccooeueveienenn. 368 396 390
19 Sound Slandard [Something To Wrile Folks ADOUL ...eeiee e 390 380 378 2297 0 2297
In The Heart Of The City That Has No Heart . 394372 383
20 Kingpins [ Didn’t Want TO Fall ..o e ra e ... 382 387 386 2288 0 2288
You Made Me LOVE YOU .o srsae e 3711 377 385
PANEL:  ADMINISTRATOR MUSIC PRESENTATION SINGING
H. Lathom-SUN S. Delehanty-MAD L. Benedict-FWD D. Comer-CSD
C. Hill-SWD T. Gentil-JAD S. Janes-NED L. Delers-DIX
M. Lancloi-EVG T. Gentry-JAD M. Lovick-EVG H. Hammer-FWD
S. Jamison-RMD S. Plumb-NED C. Hebert-FWD

E. Waesche-MAD G. Wulf-JAD (quartet only)

R. Treptow (charus only)

J. Richards-LQL
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QUARTER-FINALS
21 Rumers

22 Sound Assembly
23 Revolution

24 Bandstand

25 HarmonyWorks
26 Ace In The Hole
27 Shenanigans

28 PrimeTime

29 Take Four

29 West By Northwest
31 Vintage Blend

32 Missouri River Rascals
33 The Edge

34 Brass Ring

34 Tabasco Cats

36 12th Street Rag
37 State of the Art

38 Genuine Blend

39 Upbeat

40 Variely Pak

41 Prodigy

42 Milky Way

43 Black Tie Affair

44 Short-Term Agresment
45 Quincy Avenue

45 Time Qul

47 Ready Or Mot

48 Freefall

49 Discovery

50 Firepower!

51 Luck of the Draw
52 Phoenix

53 Rave Revue

54 Bad Habits

55 Garden City Sound
56 Gilt Edge

OFFIGIAL SCORING SUMMARY, Internalional Quartet Contest
SPEBSQSA, inc., Mlami Beach, Florida, July 6, 1995

SONGS MUS
There Never Was A Gang Like Mine (Parody) ..o 376
Please Qon't Talk About Me When I'm Gene(Parody) ........ e 377
Let The Rest Of The World GO BY ..o ... 385
When The Red, Red Robin Comes Bob, Bob, Bobbin' Along ......ccceevvvivvenee, e 374
Yes Sir,That's My Baby/Ain’t She Sweel oo e ————— 374
Nobody Knows What A Red-Head Mama Can DO ... 363
My MOENEI'S EYES oovviviceiiie e ... 378
Al The High Brow Baby's Ball ................. .. 373
Jeepers Creepers/Them TRere EVES ... e 374
If You Were The Only Girl In The World ......ocevvvivenriccmnninns ST 373
[t All Belongs Te Me v ... 373
JUSt AS YOUr MOhEr Was ..o s o 365
Gel Out Of Bed And Greet The World With A Smile ... 369
What! No WOmMEN? ... ... 364

If There'd Never Been An Ireland ...........ccooovvievneennienennns TR 362
Last Night Was The End Of The World ..o e 379
The Moment | Saw Your Eyes .......cocoevvieee TN 379
Hello, Mary LOU ...c...occovrinernricinnnns w370
Zing! Went The Strings Of My Heart ... s 359
Roses Of Picardy ..oo.oooovoviniinininncnniinninns o 369
The Sweetest Song IN The World ..o 367

You Golta Go South/I'm Goin’ SOULN ..o e 351

SWANEE oo 365
May | Never LOve AQain ....oovveeviinisncnnns . 366
May | Never LOVE AQAIN ... s v 364
Bye Bye Baby/Baby, Won™t You Please Come Home Please Come Home ........ ... 361
That's What | Gall A Pal ... s 368
Sweel GEOrgha BroWN ... ... 365
Red Hot Mamma .........ocincecicc s ... 364
Call Me Back, Pal 0" Ming ... e 350
Tell Ma With Your Bvas .o e 358
| Wonder What's Become Of Sweel Adeline .. et 352

Welcome Back To Dixieland ...
Broken Hearted ................c.......
Little Town In The Ould County

&}i' 362

Irish Medlay ... e e 347
When My Sugar Walks Dowin THE SIFEEL ..o e e 356
Why Should | Cry Over You? .......ocevevne. e 357
We're Taking Over Your Barbershop SIIE ..o 347
| Wender What's Become OF Sally (Parody) ..o s 336
You Were Only FOOING .....oc.cvovie e 363
Nobody Knows What A Red-Head Mama Can DO ..o s 354
FITely oo . e ... 349
When | Leave The World Behind ..o 345
Call Me Back, Pal 0" MiNE ......ocooovioeeeee et v 353
Love/Eyes MBIy (PATDUY) ..ottt e s 352
Sweet Georgia Brown ... e ———— 364
The Gang That Sang “Heart Of My Heart™ ... 349

EMALING oottt ... 351
You're The Flower Of My Heart, Sweet Adeline ...... . 333
Just Another Song About Love ....oeeeevvvenievceeeees ... 360

Hello! My Baby ..ocooocvvevvvnen.

Back In The R0aring S0aring 208 ..o evereiesees et seteeserns 353
Last Night On The Back POTCh ..o et s
The Wild Wild Wimmen bttt ettt eee e 349
SOUH v, ... 330
Lora-Belle Lee .. SRR e 344
FOIgIve MB ..o e ... 343
Shine/Roll Dem Bones ......... e ettt et et a e ame e s ettt et st eea e nenn 343
That's An Irish Lullaby ......... e ettt ar et et e et eneen e 339
Lora-Belle LE€ wovvveveeenanee, et ee et e re et 334
Sweel Georgia Brown ..o e 328
You're The Flower OF My Heart, Sweet Adeline ...... ... 339
SWEEL GEOTGIA BIOWN L.ovvcrr e bbb e era s 322
The Gang That Sang “Heart Of My Heart" .. s 319
Georgia Dn My Mind ..o e v ——————— 321
The Key To Success With The Beautiful Girls ...covveovovevivevieeescs et 314
Pal Of My Cradle DAYS vvvvvvereviviveeseees et s tvsses st e naes st snsseneaies 308
All Aboard FOr DIXIBIANG ....ovvviiii i et s s ee st st ene s 297
Captain OF My HBAIT ..o s 310
Back In Dad And Mother’s Day ... 280
WHO TOI0 Y OUT ittt r st 272

PRE
383
385
383
376
393
384
384
377
386
384
392
394
397
382
375
373
373
373
367
376
382
369
358
365
365
362
367
358
378
376
370
378
360
367
371

365
365
371

427
416
362
362
356
360
349
370
359
366
352
355
349
354
355
353
372
354
336
343
339
343
331

334
340
321

334
333
306
312
281

297
254
249

SNG
383
383
390
377
385
384
389
379
378
381
368
372
376
374
376
376
369
354
367
380
381
361
370
382
372
375
370
368
367
361
368
365
368
370
366
358
356
359
321
315
362
355
364
367
362
351
350
346
371
366
356
350
359
355
362
349
340
345
330
347
343
340
340
328
314
316
301
304
304
327
293
277

TOT
2287

2285
2283
2280
2276
2264
2262
2237
2218
2218
2211
2206
2199
2196
2196
2191
2178
2169
2164
2162
2158
2141
2137
2134
2128
2128
2126
2116
2051
2041
2010
1990
1937
1845
1816
1625

September/Oclober 1995

SHarfonizer®

27



OFFICIAL SCORING SUMMARY, International Chorus Contest
SPEBSQSA, Inc., Miami Beach, Florida, July 8, 1995

SONGS MUS PRE SNG SCORE OnStg
1  Alexandria, VA P11 BE SEEING YOU ooviiveiciectc e s 451 467 445 2726 130
Alexandria Harmonizers SWeet Georgia BrOWN cuvevviii e e eeeee e 453 469 441
2 Northbrook, IL MacNamara’s Band/With A Shillelagh Uner My Arm/
New Tradition Dance All The Way Todreland....cccoooovvioveeeencee 457 465 447 2722 145
DANNY BOY ..ot e e 442 462 449
3 St Chartes, MO Happy Days And Lonely Nights/Looking Good But
Ambassadors of Harmony FEeling Bad ..........cooeevis e e 438 463 441 2695 137
South Rampart Street Parade..........ccooeeeiiivivicececi 442 471 440
4 Western Hills (Cincinnatt), OH  Rock-A-Bye Your Baby With A Dixie Melody ..cccoeovivivnnne 438 450 437 2655 132
Southern Gateway Chorus  JoISON MedIBY ... oveer i s 435 456 439
5 Hilltop, MN Forgive Me {Parody) ..o 425 441 427 2570 83
Great Northern Union How Could You Believe Me Medley When | Said | Loved
You When You Know I've Been A Liar
All My Life{Parody) ..o iieeeeceeee e 402 445 430
6  Louisville, KY The Letter That Never Reached HOME ... vcvveeveen v, 417 409 415 2473 100
Thoroughbreds SMile MeTIBY ...vov e e 411 413 408
7 Marietta, GA Chicken Hearted {(Parody} ..o 400 411 418 2468 80
Big Chicken Chorus How Do | Get Outta This Chicken Qutfit?......cccvirin, 408 420 411
8  Louisville Metro, KY F1Had My Way e e 387 397 424 2446 26
Louisville Times | Can’t Give You Anything But Love ..oovo e 401 410 427
9  Kansas City, MO Bright Was The Night ..o 411 M6 414 2443 65
Heart of America Chorus Give Me A Band And My Baby ... 393 405 404
10 Manhattan, NY Happy Feet/Forty-Second Street/The Darktown
Big Apple Chorus Strutters’ Ball/Gharleston .........ccoceiiivnieicrceie v 405 424 397 2438 a1
Original Dixigland One-Step ... 395 421 396
11 Houston, TX If You Had All The World And Its Gold .........ccoeeeeeeieriinne 305 417 412 2424 87
Tidelanders Alabamy Bound/Alabama Jubilee ...........cecevvecoic 381 416 403
12 Bay Area Metro, CA There's A Rose On Your Cheek ..o 402 410 413 2409 56
Pot 0’ Gold Chorus How’s Every Little Thing In DIXIE? covveeievieeeceeeii e, 385 398 401
13 Lombard, IL Come Take Your Place In My Heart ... 392 398 410 2384 73
West Towns Chorus Shine/Roll Dem BONES ......coceviiieeeer e veesens e 378 404 402
14 Buckeye-Columbus, OH Love Me And The World 1S Ming ....ooeooveviievvecei e 384 404 404 2379 64
Singing Buckeyes Original Dixieland Oneg=Sep ...cocviveeiiie e 381 406 400
15  Tampa, FL Just An Old Time Love SONg cccovov e e 386 408 412 2346 85
Heralds of Harmony Muskrat BAmDBIE ....oceevi e e 367 386 387
16 Bellevue, WA S0 Long, MOther e 378 383 395 2331 70
Northwest Sound Pack Up Your Troubles In Your Ofd Kit Bag And Smile,
Smile,Smile/Till We Meet Again ..ccovvvvrvvveer, 383 387 405
17 Albuguerque, NM Rose Colored GIasses ..o e 379 366 385 2272 73
New Mexi-Chords A Bundle Of Old Love LEUErS .....oooeevvcs v 378 378 386
18  Providence, Rl Barbershop CONVENtONS ...ooecvvivveicn e e 366 430 377 2247 79
Narragansell Bay Chorus  Another Barbershop Song...c.ooovvvieveeiceviceeeecce, 383 325 366
19 Sheffield, UK You Keep Coming Back Like ASONg ..o 353 359 377 2195 60
Hallmark of Harmony SWANEE ..o e et e 359 369 378
20 Motor City Metro, Ml Just A Kid Named JO& ...oocoovvviis e 350 382 380 2189 57
City Lights Red-Head ..o 339 369 369
21  EastYork, ON FOOIDAI MBAIBY ....ceeevr et 345 372 350 2131 64
East York Barbershoppers  I'm Alone Because | Love You (Parody) ....cccoevviriiiienn 339 376 349
22 Erie, PA My Father, My Friend, My Dad ... 340 355 367 2089 53
Commodore Perry Chorus  Alabamy BOund ..o 324 347 356
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1995 Choruses

First Place Gold Medalist « Alexandria Harmonizers « Alexandria, Va. (MAD) * Scott Werner, Director
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Second Place Silver Medalist » New Tradition » Northbrook, Ill.

S

(ILL) = Jay Giallombardo, Director
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1995 Choruses

Thmoughbleds Louisville, Ky (CAR) Ken Hatton, Ducctor
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Big C]ncken Chmus Marietta, Ga. (DIX) » Clay Hine, Director

ﬂ)i

Big Apple Chmus « Manhattan, N. Y (MAD) » Scott Brannon, Dnectm
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1995 Choruses E |

Pot O’ Gold Chorus * Bay Area Melro, Calif. (FWD) » Gary Bolles, Director
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West Towns Chorus * Lombard, 111, (ILL) * Joe Caulkins, Director

Heralds of Harmony * Tampa, Fla. (SUN) » Tony De Rosa, Director
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1995 Choruses

Nor th“esf Sound Bellevue, Wash. (EVG) + Bob Gray, Jl Director

‘1-
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i

New Mexi-Chords - Albuquetque, N. M. (RMD) = Farris Collins, Director

Narraganseft Ba\ Chorus - Prondence R (NED) » Kirk Young and Gail .lcnc;k Direetors

2 g . 90 9. @ RN
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Cm nghts Motor City Metro, Mich. (PIO) Matt Coombs Director
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Commodore Perry Chorus * Erie, Penn. Jerry Knickerbocker, Direcior
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If your dops Jook
ke Lake Wobegon,
Come to Tobins Lake. {5

For over 50 years, the professionals at Tobins Lake Studios
have helped quartets like yours look as great as they sound.
Painted backdrops, draperies, [('g/m}‘}?, and special gffects
from 'Tobins Lake Studios make the difference.

Call (313) 229-6666 today for a free catalog & stop
looking woe-be-gone. Team up with Tobins Lake and
seart playing the right side of the tracks.

4
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1995 MBNA America
College Quartet Gontest
prize winners announced

The top five placements in the contest received cash awards from
acontribution by MBNA America, plus trophies and plaques, Each
perfonmner also received a certificale of participation.

An audicnce of approximately 800 was treated to an exciling
aflernoon of youthful, exuberant, four-part harmony. Make plans to
attend next year’s competilion  Salt Lake City.

Asamatter of Youth Outreach Commitree poliey again this year,
scorc sheets for the college contest were not published, but were
made available to the contestants. In the photos on these pages,
contestants are named in tenor, lead, bari, bass order; not necessarity
in standing order as photographed.

Second Place « Qnly Four Wise Guys » 87,500
Jason Cohorn, Charles Johnson, Garrett Hilsinger, Dave Jarrell
Bowling Green State University, Bowiing Green, OH

First Place = Stop the Presses 34,000
Aaron Kujawski, Christopher Leacock, Brody McDonald, Stacy Haney
Bowling Green State University, Bowling Green, OH

Third Place » The Moonlighters « $7,200
Eddie Holt, Kevin Krentz, Patrick Watts, Mark Koehl
Bayior University, Waco, TX

Fourth Place « Those Medlin’ Kidz » $7,000
Sean M. Qliver, Erich Offenburg, Doug Winenger, Jason Cash
Bowling Green Slale University, Bowling Green, OH

Fifth Place » The Minor Chords » $800
Will Ryan, Gerry Stead, Jonathan Weiser-Monro, Mike Higgins
Memorial University, St. John's, Newfoundland, CANADA
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Four Voices Four Point O
Lester Recter, Dan Vincent, Chad Guiton, Jason Van Hook Steve Fahey, John Yang, Ben East, Craig Ahlgrim
Lee College, Cleveland, TN University of Chicago, Chicago, IL

Fourfront The Roundahouts
Matt Johnson, Steve Birchfield, Mark Lloyd, Lance Graviee David J. Moriarty, 1. J. Carollo, Tony Conning, Kenneth Kopolovicz
University of Southern Florida, Gainesvilfe, FL Five Towns College, Westbury, NY

1 @ \"',.

Harmony Express The Academia Nuls
Aaron C. Turley, Dave Robinson, Lisle C. Updike, Jr., Mike Bradley Jason Warschauer, Jeremy Edwards, Shaun Reynolds, Mike McGill
Eastern Arizona Coilege, Thatcher, AZ Louisa-Muscatine High School, Muscatine, 1A
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Leading Tone
Andrew Davies, Darryl Glark, Kevin Gunnel, Patrick Horne
Brigham Young University, Provo, UT

The Gentlemen of Note
Mike Makowski, Joshua Harvey, Kevin J. Whiting, Matt Vorst
Central Missouri Stale University, Warrensburg, MO

Tag Alongs
Fernando J. Sicilia, John Negron, Rob Baione, Ronald Castillo
Five Towns Coflege, Westbury, NY

|,,_.,, :\l

RELh e
p o

Rising Sons
Lonny Mitchell, Michael Emshwiller, Adam Haeder, Tony Larsen
University of South Dakola, Vermillion, SD

Gainesville College Anchor Quariet
Jeft Ogletree, Jonathan Holman, Kirk Grizzle, Ryan Gipson

Gainesville College, Gainesville, GA

Southern Genls
Greg Garza, Brian Gardner, Jason G. Stuart, Jeremy Rose
SE Oklahoma State University, Durant, OK
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Society pays tribute to its 1945 international quartet
champion—the Misfits

by Ruuth Bluzina-Joyce, Herituge Hall Museum Curator/Arvehivisi

his year marks the 50th anniversary
of the Misfits’ championship at
Detroit. A special video about the

quarlet was presenled prior to the quartet
finals on Saturday night in Miami Beach.

Three men on a train

On July 3, 1941, three men eagerly
boarded a train bound for St. Louis, site of
the third national barbershop convention.
Like many in the crowd, they spent the tiip
singing in a series of pick-up quartets, But
the three men found themselves singing lo-
gether more and more.

Joe Murrin, a natutal tenor, had been
quartetting since his Navy days in the great
war and was now in the Chicago Police
QOctette. Art Bielat, a former vaudevillian
with a long string of quartets to his naine,
was enjoying his last day as a baritone. And
Cy Perkins hadn’t stopped harmonizing
since high school.

By the time they got to St. Louis, they
were on the look-out for a bass. They found
one in Pete Buckley, veteran of the Variety
Four and the P & O Quarlet.

Bielan moved up to lead. After testing
the waters in hotel lobbies and on a Missis-
sippt river boat, the newly-formed quartet
decided to enter the contest. They retreated
to a hotel room and quickly polished a
couple of songs for competition. But there
were still a few nagging problems. What to
do for costumes? And a name?

Inspiration struck Cy Perkins, as he real-
ized that he and Buckley each weighed about
100 1bs. less than either Bielan or the aptly-
named “Moose” Murrin, With a quick ex-
change of jackets and not a little muttering,
Misfits was bora.

The group placed seventh that year, and
took fifth the next. In 1943, Pete Buckley
was posted to Mississippi and the Chicago-
based quartet dropped out of competition,
By the spring of *44, Buckley was back. The
quartet placed second at international. In
1945, it captured the gold at Detroit with an
“Indiana” medley and “My Little Grass
Shack.”

The 1945 International quartet champ-ion Misfits were remembered in a special

tribute at the Miami Beach convention. Shown are (I to r): Cy Perkins, bari; Joe
Murrin, tenor; Art Bielan, lead and Pete Buckley, bass.

The Misfits® full-voiced, robust sound
kept them in constant demand. In its cham-
pionship year, the quartet spent 46 week-

ends on the road. The members were never

quite able to make good on their ofi-repeated
promises to cut back, and maintained a
heavy ftraveling schedule that included
countless chapter shows, business conven-
tions and privale functions, as well as ap-
pearances on radio and television.

No cngagement was too large or too
small. The Misfits twice performed at the
Chicagoland Music Festival for an audience
of 90,000, and also provided the entertain-

ment at a special Christmas party given for
the nine-man board of a Chicago firm.

In the fall of 1952, the Misfits® career
cane to an unexpected conclusion. With Joe
Murrin about to retire and move to Arizona,
the Misfits decided 1o retire as well. Friends
and famnily were in the nidst of planning the
quartet’s farewell dinner when Art Bielan
suddenly passed away.

Thronghout the Misfits’ career, the mem-
bers had thrce ambitions: to be original; to
sing to the best of their ability; and to al-
ways have fun. They achieved every one.

&

Station Wagon Four tag

3

ed! Our un-named foursome from page 20 of the previous issue

has been identified as (I to r): Clarence Gedrose, tenor; Dan Guthburt, lead; Jean Boardman,
bari and Fritz Miller, bass. According to our sources, guys would line up for the chance to
sing with Danny Cuthburt, who could sing for eight hours or more without tiring. Many
thanks to the Mid-Atlantic Barbershoppers who called and wrote with this information.
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SPEBSQSA administration fuces restructurin

Management Study Report, Part 1

by Dick Shenw:, International President

At the 1993 midwinter convention in
Sarasota, then-President Ernie Nickoson
named a task force to study the management
structure of our Sociely from the chapter
level up to the International Board of Di-
rectors. At our International Board meeling
on this past July 4, a final report was deliv-
ered, debated, tweaked and passed. It will
have lar-reaching and positive implications
for chapters, districts and our Society op-~
eration. There is no way to describe it in the
space of this column, but T will try to high-
fight some exciting features.

To make sure that every level of our So-
ciety was represented, some 509 question-
naires were sent lo chapter, distiict and in-
teynational leaders. A phenomenal 57 per-
cent (291) were returned. Inaddition, a thor-
ough search of the literalure and an evalua-
tion of the structure of similar organizations
was studied. Society staff members were
extensively interviewed and committee
members attended workshops on organiza-

HARNVMONY

A PARTNERSHIP WITH A HEALTHY LAND

11

The earth has always
provided food, water, and
all that we need. Today, as
in the past, American
Indians recognize the
importance of keeping the
earth healthy. Give back to
the earth. Call for your
free action packet.

1-800-THE-SOIL

United States
Depariment of
Agriculture

Natural
Resources
Gonservation
Service

tionstructure. These teclmiques, coupled with
the skills that its members brought to the com-
miftee, have resulled in a report that has been
highly praised by all who have read it.

The Management Study Committee
agreed upen and outlined a set of guiding
principles in preparation for their investiga-
tion. The following quote demonstrates their
conunitment to support for chapters:

. the ovenwhelining majority of the
barbershopping activity that our Society
is committed to preserve and encourage
occurs in weekly gatherings of our
Society’s chapters. Therefore, the forma-
tion, support, educalion, and encourage-
ment of chapters is seen as by far the most
significant purpose of all the Society’s
volunteer and stafl leadership groups.
The Society’s governance and manage-
ment structure should be designed around
the principle that most of the Sociely’s
goals arcrenlized in and through its chap-
ters.”

“The Society’s governance
and management struc-
ture should he designed
around the principle that
most of the Society’s goals
are realized in and through
its chapters.”

Chapters will now be able to be much
mare flexible in organizing their own boards
of directors. The minimum number of of-
ficers required will be the president, one vice
president for chapter development, one vice
president for music and perforinance, a sec-
retary and a treasurer, the last of which two
offices may be combined. Other officers
are permilted as deemed necessary by the
chapler.

1 have heard many small chapters bemoan
the fact that they could not fill all the of-
fices required; therefore, this scheme should
allow for efficient and uncomplicated ad-
ministration. By the same token, large chap-
ters are free to add such officers as they
imagine will enhance their operation.

Chapters can also expect a more support-
ive counseling function from the district.
Each district will have a vice president for
chapter support and leadership training, and
chapters seeking help will be able to call on
the services of a trained volunteer who has
become a Certified Chapter Coach. Chap-
ter music teamns will be able to consult with
a district vice president for chorus director
development, and another for music and
performance.

The organization of a district board will
now revolve around a district president and
vice presidents with functional responsibili-
ties such as those mentioned above. Other
vice presidents will mirror the traditional
chapter officers. In addition to the three
offices mentioned above, districts will have
vice presidents for events (program vice
president), contest and judging, marketing
and membership and outreach (inembership
vice president). Of course, there will also
be a district secretary and treasurer,

If it is becoming apparent that this orga-
nizational structure seems to track the same
officer responsibilities from the chapter up
through the district to the society staft, you
are exactly right. It is carefully designed to
support chapter functions and to relate to
the chapters the best of the activities devel-
oped by Society committecs and the Soci-
ely Board.

This transition will not be inslantaneous,
and even after the first few years we can
expect growing pains. We have willing and
talented volunteers bul, as you might imag-
ine, it will take fime to train them to the level
of skill we would hope for. Pcrhaps you will
be intcrested in volunteering. Look for ways
that you can contribute by serving as an of-
ficer or committee member and let soinc-
one know.

Future articles will describe the reorga-
nization at the district and Society levels.

i
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international seivices

JR’s Story

by John Midgett, his father

JR was born at Portsmouth Naval Hospi-
tal in Virginia, on July 20, 1978. Five months
later, his mother, Denise, noticed JR would
tense his armns and legs, and drop his head
while being fed. This lasted only about 30
seconds, but was combined with shallow
breathing and his turning biue around his
mouth and eyes.

JR was having seizures. Despite numer-
ous medications, during the following 10
months he continued having 20 to 25 infan-
tile spasms per day, lasting 30 seconds to a
minute. Despite this, JR was learning and
developing at a normal rate.

AGE 14 MoNTHS

JR had successful open heart surgery to
remove a tumor, but a pediatric neurologist
told us JR had Tuberous Sclerosis and that
he would probably be mentally retarded as
aresult of it. Two years later, that diagnosis
was confirmed.

AGE 2

JR’s seizures were less frequent, but the
type had become more severe. It became
apparent JR was losing his limited vocabu-
lary and he soon became nonverbal.

His behavior was still manageable except
for an extreme hyperactivity level and a short
attention span. JR was exhibiting many au-
tistic behaviors, yet it would be years before
he was clinieally diagnosed with autism,
AGE 8

JR began to display major behavior prob-
lems. He started to run away from us, dis-
play no fear, and would constantly scream
and throw objects.

In 1986, JR was placed in a new program
for autistic and behavioral-challenged stu-
dents called Education and Behavior Inter-
ventions for Challenging Students.

By 1987, his uncontrollable seizures had
intensified to grand-mal type. Autism com-
bined with seizures and severe aggressive
behaviors, such as pinching, pulling hair, and
hitting, led us to seek additional help.
Earry TEENS

At age 11, JR was admitted to the
Kennedy Institute in Baltimore, Md., for six
weeks of assessment and hehavior program-
ming. At 14, JR’s aggressive behaviors be-
came completely unmanageable and he was
admitted to Cumberiand Hospital for Chil-
dren and Adolescents in New Kent, Va.

e
€ HEARTSPRING

Upon returning home each time, his behav-
iors improved for abouf six months, but then
he would regress (o his pre-admittance be-
haviors and each time became more unman-
ageable.

During his stay at Cumberland, we ac-
tively sought a permanent residential place-
ment for JR. He was a danger to himself,
family members, and staff members. We felt
the home enviromment was not in his best
interest. It was the hardest decision we ever
had to make.

Applications were sent to many different
residential facilities, but rejection letters
came in reply, stating they considered JR’s
behavior problems too severe for their pro-
grams.

AcGe 15

The Department of Rigbts for Virginians
with Disabilities was instrumental in acquii-
ing in-home care for JR. We had a helper in
the house six days a week for approximately
six hours a day. The cost of this care was
covered by Medicaid.

Finally, we learned that JR had been ac-
cepted at Heartspring, a residential school
in Wichita, Kan. On November 14, 1994,
JR enroiled at Heartspring.

Ace 17

Now, JIU has exceptional residential and
education staff members working with him.
His seizures are under better control than
they have been for years. His communica-
tion skills have improved and, while he re-
mains nonverbal, he uses his communica-
tion book to effectively get his point across.

Perhaps the biggest progress is seen in
the decline of JR's aggressive behaviors.
Through mediation trials and behavior inau-
agement techniques, JR’s maladaptive be-
haviors have dramatically decreased and he
has been able to stay on task for a signifi-
cantly longer period of time,

It takes a lot of money to help children
cope with a multitude of illnesses and dis-
eases. Organizations such as the Barbershop
Harmony Society are a tremendous help in
providing scholarship assistance.

We still hope for those cures, but until
then, we continue to be extremely pleased
with JR’s progress at Heartspring, but more
importantly, I think JR himself is pleased!
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Tuxedo Wholesaler

Free 40 page Color Catalogue
call toll free (800) 828-2802.

NEW BLACK TUXEDO
In Polyester
$99.00
_NEWENEW * NEW * NEW *_|
New Wing Collar Shirt $15.75
New Laydown Collar Shirt $15.75

Tie & Cinnmerbund Set in PolyjSatin

$8.95

Tie & Cunnnerbind Set in Lamé
$12.95
Bow Tie PolyfSalin $3.00
Bow Tie it Lamé $5.00
Men's Tuxedo Panl tox woist, back)  $24.00
Men's Tuxedo Pant eovowaist, black) 536,95
Shaol Tapel full back Vest* $22.50

Shazol Louné lapel full bnck Vest*  $28.50
V Neck Lamd Vest $36.00
Suspenders all colors $5.00
Prices subject to change without nefice
*Vests come in Red, Roynl
and Black with black lapels
Call a1 Snles Representative today

(800) 828-2802

Free Catalogue
Samples Available

(Please secure witlt a
credif card.)

t.“;

Tuxedo Wholesaler
7750 E. Redficld Rd,
Scottsdnle, AZ 85260
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S.omething for everyhod

by Gary Stamnm, Director of Marketing

“The average Barhershopper just wants
to sing and have some fun with his friends
on Tuesday night.” That’s a phrase that [ have
used more than once in a staft or committee
meeting or during coftfee-break conversation
here at Harmony Hall.

By that stateinent, I inean that Society lead-
ers, when making plans, should keep in mind
that not all of our memnbers is as conceined
with all the programs and activities as are the
leaders theinselves. Many meinbers never
give much thought to what goes on in the
Music Publications Comunittee, or how many
people attend a District Leadership Confer-
ence or even what changes the Contest &
Judging Conunittee may be proposing.

That does not mean that these activities
should not take place. Tonly mean we should
not lose sight of the forest while concentrat-
ing on the trees. Our programs, procedures
and plans should be aimed at keeping as
many members (and potential members)
enjoying the hobby, and with as few distrac-
tions, as possible.

June 18 -

Sing With Us
Concerts, seminars, provincial touring, pageanis.

A massed choir performance of Carmina Burana.
A rouring venue of choice for 1997,

Learn With Us

World renowned clinicians and facilitators,
An academic symposium on The Phenomenon
of Singing. A new interactive forum for song,

il Marketing the Society

Festival 200

Sharing the Voices

An International Festival of Choral Music

y (within reason)

We listen

No one involved in marketing should ever
assione to know what the customer wants.
This was a mistake that U. S. automakers
made in the 1970s, and Sears made in the
1980s. There is no substitute for knowledge,
even if it means research and roll-up-the-
sleeves investigative work. We need to ask
you what you want, listen to your answers
and see if we can provide it.

Actually, we do ask and we do listen.
Thats why we have conventions and con-
tests and schools and workshops and mer-
chandise and a magazine. But, sorting these
answers is not an easy task. We find that Al
wants this, Ted wants that and John wants
something else altogether.

There are a lot of individuals in our So-
ciety with a lot of individual tastes. When
individual tastes are shared by enough mem-
bers, we can accornmodate them with an
activity or event. Some tastes are so spe-
cialized that we do not have the resources to
cater fo them. The trick is to offer the best

[ e el |

29,1997

Celebrate the Adventure
Newfoundland and Labrador. One of the fast
greac unexplored areas of the world. A mystic
landseape resonant with the voices of cultures
from around the world, A place that is inspiring,
beautiful and welcoming.

Joiu us for the 500th Anniversary of John
Cabor’s historic landfall. Make Newfoundiand
and Labrador your first choice for a choral
experience in 1997,

For information contact

Festival 500

RO. Box 1997, St. Johns,
Newfoundland, Canadz
AIC 5R4

Tel: (709) 5791997

mix of products, programs and events that
we can afford to provide and support, while
trying to keep everyone as happy as possible.

It’s a bit of a juggling act, and we think
we do pretty well, within the budgets we
have to work with. But we must constantly
re-examine the mix to see if'its right. That’s
just good business, and you wouldn’t want
it any other way.

Unseen by-products benefit many

You should also be aware that some pro-
grams, which seemingly only serve a sinall
minorily, have a trickle-down effect. Infor-
mation or knowledge gained from a school,
manual, seminar, eonvention or cominittee
meeting is often shared with the Tuesday
night Barbershopper, thus enriehing the
hobby for him,

Membership in our wonderful organiza-
tion does not mean the same thing for ev-
erybody. Common sense tells us that, and
we have had professional surveys conducted
for us in the past couple of years that confirm
that common sense and expand upon it.

Each of us has a variety of drives that
keeps us going in this hobby. They may be
different from those that motivate us at our
jobs, family lives or other hobbies.
Barbershopping drives include leadership,
affiliation, competition and others. In a
given individual, one will probably domi-
nate, at least at any one time.

That’s why we must offer various prod-
ucts. It is also why we encourage chapters
to offer a variety of programs for their mem-
bers. Perhaps we need to start more chap-
ters, so a member can find the atmosphere
that best suits his needs—different strokes
for different folks.

Responsible leaders in this organization
must keep in mind both the essence of the
hobby—the Tuesday night singing and fel-
lowship—and the need for programs and
activities that will satisfy the drives of many
diverse members. These two sides of the
coin must always be visible. The only prae-
tical way to do this is to keep the coin on
edge, making sure the base is even and
steady, so that the coin does nof fall.

The process of researching you, our “cus-
tomers,” should never end. So, keep those
comments coming. Tell your house of del-
egates representative, call or write the In-
ternational Board member from your district,
or tell us—your professional staff at Hanmoy
Hall—what you like, what you don’t like and

Celebrate 500 Years Sharing the Voices Bax; (709) 579-2067 what you want, We’ll keep asking, too. &
— @ El=————=0m (] =— 1
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Championship Barbershop Harmony in the Catskill Mountains of New York

HARMONY HOLIDAY 1996

January S -7

A Weekend Getaway of
Championship Barbershop
Harmony Featuring:

Marquis
1995 International Quartet Champion, SPEBSQSA

Soundwave
1994 Intemational Quartette Champion, Harmony Inc.

Big Apple Chorus

Five-time Mid-Atlantic District Chorus Champs, SPEBSQSA
Three-time International Chorus Representatives

Shenanigans

1992 Sunshine District Quartet Champion, SPEBSQSA
Two-time International Semi-Finalists

BSQ

1995 International Quartet Finalist, SPERSQSA
1995 Mid-Atlantic District Quartet Champion

Arcade

1992 Mid-Atlantic District Quartei Champion, SPEBSQSA
Three-time International Semi-Finalists

Standard -----------semmmemeee e $89.00
Deluxe ----m---=smmmmmmmmmemee e e $93.00
Super Deluxe ------------m==ssmmmmne s $ 99.00

Contributing to Heartspring
(formerly Institute of Logopedics)

{ THEY
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since 1968

The Pines Resort Hotel is
reserving
the entire hotel (422 rooms)
exclusively for Barbershoppers.

INCLUDED IN YOUR HARMONY
HOLIDAY PACKAGE:

Nightly Lodging at the fabulous PINES
RESORT HOTEL

Six “all you can eat” gourmet mecals with
choice of menu

Waiter and Busboy Service - no lines

TV [Personality Lou “Simon Sez” Goldstein
Freddie King's “Sing, Laugh and Learn”
Barbershop Bash

Saturclay afternoon Quartet Showcase
Lavish Open Bar Cocktail Party with Hot
and Cold Hors D’Oeuvres, Live Music and
Dancing

Night Club Show with Dancing to Two
Greal Live Bands

Skiing on 6 slopes with double chair-lift,
rope tow and our New Ski Chalet where
you can watch the fun (hominal charge)
Crystal lce Skating Palace

Olympic Indeor Swimtming Pool

Indoor Tennis Courts (nominal charge)
Sauna and Comyplete Health Clubs
Horseback Riding (nominal charge)
Shuffleboard, Ping Pong and Miniature Golf
Plus much, much more!

Rates are per persan, per night, based on double
occupancy. Teen and children under 10 rates
available upon reguest. Rates DO NOT include

graiuities and NYS and local tax.

FOR RESERVATIONS AND INFORMATION
CALL THE PINES RESORT AT
800-367-4637 OR 914-434-6000




Show promotion—workin’ on a full house!

by Charles McKeever, Chairman, Chapter Shovws Subcommiittee, Alexandria, Va. Chapter, fiome of the Alexandria Harmonizers

11 chapters in our greal barbershop

harmony socicty cngage in many

revenue-producing activities be-
yond the collection of annual chapter dues.
Each of these activities makes a significant
contribution toward defraying the consider-
able expenses of chapter operations. For
most choruses, the largest source of revenue
is the production of annual shows, thereby
creating the backbone of the chapter bud-
get, and enabling afl the activities that are
planned throughout the yea.

[ have always felt that the key to “preser-
vation” of our singing style is the “promo-
tion” of our shows to our friends, fans, and
anyone who has not had the opportunity to
hear our music. That means filling the seats
in whatever auditorium is being used by your
chapter.

The perennial prableim is now and always
has been the lack of total and enthusiastic
involvement in the show ticket-selling ef-
fort by a/l members of the chapter. An ef-
fort must be made to boost those members
who do not excel at ticket sales, who may
never have really tried, who have always in-
sisted they couldn’t sell anything, and who
may think that way forever if that outlook is
not altered.

Continuity is needed from show to show

To prevent the proverbial “dropping of
the ball” between shows caused by the turn-
over of the on-stage show producer and the
off-stage business manager, we created the
Chapter Shows Subcommittee under the V-
Marketing. This committee, with necessary
input from the producer, now oversees the
activities of both the business manager and
the ticket manager for each show, creating
continvity by organized effort, planning and
review.

We work closely with the VP-Public Re-
lations in the planning of the show flier and
any other printed publicity pieces produced
for the show. It is also the responsibility of
this committee Lo oversee the management
of the customer database/mailing list, and
the motivation of the chapter membership
in the ticket-selling eflforl. The goal of the
committee for any chapter show is to do

everything possible to make it easier for
metnbers to sell show tickets!

Where’s my mailing list ?

Show promotion and selling tickets all
start with a well-managed and accurate
mailing list or, in this day of the personal
computer, customer database. We send out
four major mailing pieces each year, using
the addresses in our customer database, with
labels produced by the database program.
Two of those mailing pieces are the fliers
for the Fall Extravaganza and the Spring
Tonic shows.

These fliers are mailed ne later than two
months prior to the show date, and each
mailing label includes the chapter member
confact for each customer. This time frame
allows enough lead time for those custom-
ers who ahvays order their tickets through
the mail, as well as for the chapter members
who actively participate in the ticket-selling
effort.

The greater enthusiasm on
our part, the more audiences
enjoy our performances.

The customer database also produces
customer lists (name, address, phone)} for
each chapter member to use in contacting
his friends and fans te encourage them to
attend the show. After each show, correc-
tionsfadditions/dcletions are requested to be
submitted for a total update, and changes to
the database are enconraged at any time
during the year.

Enthusiasm sells out the house!

The greater enthusiasm on our part, the
more audiences enjoy our performances.
When we all have more fun and excitement
performing to capacity houses, everyone
gains! When someone you know asks about
your singing or your trip to the international
convention or about your chapter, do you
get excited inside and animated in the way
you answer his or her question?

Do you think our music style is enter-
taining? Do you feel that this is the best
singing you've ever done in your life? Is
ringing a chord pleasing to your ear? Tell
the people you arc trying to bring to your
shows how much you enjoy performing our
music and that you think they will enjoy it
too. Some pcople may even get hooked on
our hobby. It's catching!

Sources of customers
Every chapter member I know who suc-

cessfully sells show tickets works with a
customer list that he continually builds over
time. As mentioned above, a computer list-
ing of customers is provided to each mem-
ber before each show. Active sales should
begin about one week after the show flier is
mailed. But where does thc member who
does not yet have a customer list begin?

» Friends and neighbors: This is an obvious
beginning, There is good potential here to
get people to a show in a group. People
from a neighborhood can car-pool.

+ Aequaintances: People from this group are
often overlooked. These are people you
know, but do not see or hear from often.
They might be more than willing to attend
your shows once or bwice a year.

» Co-workers: These are the people you see
every day, many of whoin are interested in
what you do away from the job, especially
when you tell them you perform on-stage!
Group sales come easily from the work-
place.

+ Retirement communities, organizations,
clubs, clwch groups, and other hobbists:
The size of this collective group of poten-
tial customers can be huge, and the pros-
pect of promioting group sales is great. One
of the Chapter Shows Subcommittee helps
our members work with groups, if needed.

+ Pcople you do business with on a regular
basis: You use the services of a wide vari-
ety of people who at least have face-rec-
ognition with you. Doctors, dentists, bar-
bers, mechanics, dry cleaners, bankers ...
it’s a long list of people who might enjoy a
different entertainment choice.

+ All other people who don’t fit in the above
groups: You can ask anyone you wish to
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come heat you sing. Sometimes you just
chance upon a good opportunity to tell
someone about barbershop harmony and
your chapter. When this kind of situation
arises, all you have todo is ask ... you might
be surprised at the result.

A last word about sources of customers
should be mentioned. No matter whoin you
tatk to, regardless of whether you sell a ticket
or not, always ask the person you’ve ap-
proached this question: “Whom do you
know who might have an interest in attend-
ing our show?” You will definitely add po-
tential customers to your list.

Approaching potential customers
Whether you are ncw at selling show tick-

ets or a veteran, it is imperative that all the
customer information you have collected
between shows be submitted to your
chapter’s mailing list/database manager be-
Jore the show flier is mailed. The show flier
is your door-opener (o your potential cus-
tomers .., it gives you an automatic follow-
up contact with the people on your list. The
ideal time to do so is about 7-14 days after
the flier is mailed, when receiving it is fresh
in the customer’s mind.

How many of us only informally ask
people to buy tickets? You should know
basically what you are going to say before
you ask, and try to use the same approach
every time. Each metnber needs to person-
alize his own approach, so here are sone
suggestions:

* “Do you like Barbershop harmony?”

+ “Have you ever heard Barbershop har-
mony singing before?”

+  “Are you aware that, right here in the area,
is a Barbershop Chorus, the 7
(Now is the time lo tell the person, with
great enthusiasm, about your chapter, our
unique Aimerican style of music, our sup-
port for charities, how proud you are to
be a member of your chorus, where you
have performed in the past few years,
where you are performing in the future
... amything that means something to you
about what we do.)

« “I would like to ask you for your support
by attending our next show!™ (Tell all
about the show ... who is featured, what
the theme is, dates, location, and perfor-
mance times.)

+  “Ibelieve that if you attend the show you
will not be disappointed, and that you will
come again in the future.”

+ Don’t ask people to “buy a ticket”” Ask
them instead (o “attend our show,” “sup-
port the chorus,” or “conie and enjoy the

music.” 1t's a better approach,

The magie number is ten ... 10+10+10
We use this simple concept and slogan in
our chapter, and I believe it will work for
you, no malter what the size of your chap-
ter. We ask each member to sell ten tickets.
For members who already sell more than
ten, we ask them to sell ten more than they
sold for the most previous show. The big
selters will always sell big ... our goal is 100
percent participation at a level of at least ten.

Tips that sell tickets
Here’s a list of ideas of ideas we use to

promote shows:

+  Matinee performances: People attend dur-
ing daylight hours, go to dinner afterward,
and bring the kids.

+ Discounts: Seniors and students {$2 off);
groups of more than ten, 10% oft; groups
of more than 20, 50% off.

« Fall/Spring Season Ticket Package: 10%
discount and priority seating when tickets
are purchased for the season.

2:00 p.im, and 8:00 p.m.

Linda Baugh (513) 878-3199

Memorial Hall (513) 225-5949

November 4%°95

Memorial Hall-Dayton, Ohio

For Ticket Information Call:  [EESL i
Sandy Johannes (513) 698-6551, 8. 410,515
Judy Dorsey (513)227-6319  §iyg g GamCny

For Group and Special Packages Call:

To Charge By Phone: M/C, VISA & DISCOVER Cards

+ “Early Bird” orders: An order form for the
next show is inserted in the current show
program. Oudering tickets in this manner
becomes a habit for some customers.

+ Group Sales: A concerted effort is made
by our commniittee to assist members with
groups, using the discount structure above.

+ Selective consignments: Packels of ten
tickets, with the seats together, are issued
to menmbers on consighment, with a defi-
nite deadline for return of tickets and/or
money.

Happy sales to you!

We go through this process for every
show. For every member who gets involved,
more customers are added. As each man’s
list grows, it becomes easier for hin to sell
tickets. Building a list does not happen over-
night. it happens because members take
these concepts and their responsibility for
the financial well-being of the chapter seri-
ously.

I hope our ideas will help you get more
involved in promoting your chapter’s shows
and that you will generate the same enthusi-
asm for this effort as you do when you per-
form on stage. It’s great to be a

barbershopper! L5

ST My
Q@ G ELNES
The Gem City Chorus

is partially underwniten =z
by a grant from Cufture Works.
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Youth speaks out

What a couple of non-meuntber young men think abowt our kind of inusic—excerpted from the Harmonet

Did you have a cappclla in high school?
Posted to the Internet:
Newsgroups: rec.music.a-cappelia

I felt like asking tiis because so far scroll-
ing this newsgroup I’ve seen a lot of people
suggest that collegiate a cappella is dying. 1
just wanted to know if anyone had heard of
or done anything with a cappella before col-
lege. To that group of critics of the direc-
tion of collegiate a cappella: has anyone ever
bothered to look at a map? More than 90
percent of all collegiate a cappella gronps
are based in New England ({Ivy League
schools) or in California. 1 don’t want to
insult the artistic talent of the people in these
areas but [ just want to make sure that you
know that most of the country is generally
oblivious to this style.

[ was introduced to a cappella last year
(my senior year) when I joined my high
school’s group. 1 went to high school over-
seas in Jakarta, Indonesia, so it was very hard
to get information and new music. I couldn’t
wait to graduate so [ could come back to the
states, find more a cappella, and get into a
group somewhere,

Unforfunately, I’'m not having any suc-
cess. ['ve come to college at Texas A&M
only to find that this school of 50,000 people
does not have an a cappella group, nor do
they really know what one is. My friend is
having the same problem at the University
of Texas (also about 50,000 people). None

of the music stores carry collegiate
a cappella, and none of my friends here
know what I'm talking about. My only
source of info is the Internet.

My point being: unless you are really
looking for a cappella, you're not going to
find it in Texas. And from what I've seen in
this newsgrowp, you're not going to find it
in most of the country. [ just want everyone
to know that there is an untapped sea of
musicians out there who are just not into
a cappella, Ithink it is pretty closed-minded
to think that bumout in a few schools {which
in itself [ think is false) means burnout for
all collegiate a cappella.

I, personally, am going to try to start a
group here in Texas and “spread the word.”
[ consider myself a serious musician, but [
am not going to think twice about doing
cover stuff. A good arrangement can give
any song new life, and, besides, it’s fun.
Nobody around lhere will have ever heard
a cappella so therc’s no one the wiser. [
apologize if this simple question has turned
into a soap box lecture, but a cappella still
has a future—both for performers and lis-
teners,

Charlie Hemmeline

kev811@mail.utexas.edu

Kathy Hawkins
and
Jim Miller

Remember the gang that
sang . . . with a photo.

= Official convention photographer for
S.PE.BS.Q.SA, Inc,
* Groups of 4 or 400 - Our specialty

Miller Photography
The Loop Mall

2216 Dundee Road

Loulsville, KY 40205-1881

{502) 454-5688 » 454-56B9
1-800-B46-7522

Re: From crisis to opportunity
(May/June Harmonizer)
Posted to the Harmonet

First, I would like to echo the comment
madc about lack of music education and
appreciation in schools. [ have lived in both
urban and rural areas, and gone to school in
these areas, and I can attest with experience
that the appreciation of music is quickly
declining among niy peers; the youth of
America,

I would also like to echo the comment
about the power of batbershop harmony. I
belong to the 1995 Georgia high school state
champion quartet, deEYERHIS, and when
we recently perforimed a few songs with
“tight harmony” (as we call it) for our class-
mates and younger students, you should have
seen the look on their faces! It was cnough
reward to me just to see those looks of ex-
citement and wonder as we struck those
wonderful chords.

Also, right after owr performance (which
was geared to increase participation in the
high school choral department), the male
participation rate in our chorus increased by
about 40 percent. After one performance!

Needless to say, this excited me. I agree
that if we just reach out to the youth of
America, they will come and will love this
form of singing and harmonization. All our
youth are looking for today is something that
they feel is worthwhile,

[ tell you, nothing made me feel as worth-
while as singing for those students and
watching them marvel at our harmony.
Young Anierica is interested, most of them
just don’t know it yet.

We need to reach out to them, before it is
too late!

Jason Hortman

LiveYer951@AOL.COM
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\ If you missed them in Miami
Beach in July, I've had our
CONFEDERATE ENCORES
album digitally remastered
and put on cassettes and
CDs. If you would like one

l' doeedr

Gk -1:.' =i
ﬂ[ e
i) i r’:
= {i

Dedicated to Dave, Buz and Wally: “For a litle while—so long.”

or more, please order be- u

low—George. W \

|

| bt ;-:;:vu ONFEDERATES
Mail to: 1956 INTERNATIONAL CHHAMPION

George Evans
6520 Indian Knoll Road

I Cumming, GA 30301 » CDs—$15 « Cassettes—$10 each + Plus $2 shipping and handling
(404) 887"?1(;? Quantity Total
Cassette

Q VISA Q MasterCard
.L||||\|\\| CD

Total amount

Exp. date

LOWEST AIRFARES

PLU$ CA$SH REBATES!

...For SPEBSQSA Members and Their Families Attending The Mid-Winter Conference in
Jacksonville, Florida, January 28 — February 3, 1996.

CA$H Rebates Paid to SPEBSQSA Members For Meeting & Leisure Travell
Discounted Pricing & CA$H Rebates Paid For Cruise Bookings!
Guaranteed Lowest Available Published Airfare at Time of Ticketing!
$150,000 Free Flight Insurance With Every Ticket.

All Major Credit Cards Accepted.

NO Membership Fees or Annual Dues Charged by Camelot Travell

Call Toll-Free 7 A.M. to 6 P.M. « Monday — Friday * Mountain Time.

Mention Your Access Code: SPEB.

“The Official Travel Agency for SPEBSQSA”

CALL TODAY: 1-800-877-5444 CAMELOT

TRAVEL SERVICES

Septernber/October 1995 SHarmonizer
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Letters to the

e

More on quality

Concerning the coinments by Melville
and Bolles on page 15 of the Jul/Aug Har-
monizer, I can only say that there is abso-
lutely no PR that will ever surpass quality.
It’s tempting to write off the Swect Adelines’
success with “women can hear better.”

I’'m afraid the truth is far less flattering:
It’s my experience that men are far less re-
luctant to make fools of themselves in pub-
lic. That may sound cruel, but 1 don’t know
any other way to explain it. In the words of
Pogo, “We have met the enemy, and he is
us.”

Wendell Keener

Princeton, Il

Ditto

Membership in my once-proud ehapter
has not only stagnated, but declined. The
comments by Messrs. Melville and Bollcs
suggest some answers—David’s observation
on the time and energy the Sweet Adelines
spend on developing their singers, and Gary
extolling quality in our music.

Has anyone studied the Sweet Adelines’
charters that regitire a chorus to compete at
least once every three years? I have long
advocated that the Society adopt such a regu-
lation—then every chapter will pay more
attention to quality. In my opinion, that
would attack our membership problem at its
tools.

Charies Colpitts

Concord, N. H.

It’s just a hobby

How arrogant of David Melville to say
that “This is just a hobby,” “I'm too old,” “I
came here to sing, not dance” and “If you
walt to work that hard, then sing in a quar-
tet” are excuses. Those views of
SPEBSQSA participation are just as good
as his own.

There are plenty of options when decid-
ing how to spend one’s time and money, in-
cluding many places to sing. The Society
will nof serve its purpose if its demands for
time and nioney excecd the time and money
an individual is able, or willing, to commit,

In the same issue, Steve Rafe wrote, “For
instance, most of your chapter’s members
want to show up once a week, socialize, hang
out, sing some sougs, go out for coffee, then

go home” Yes! That’s what most of us do
want,

Charley Hupp

Colorado Springs, Colo.

Entertainnient vs. Preservation

As they pertain to our hobby, I fail to see
why we can’t have both entertainment and
preservation. Joel Rutherford is “right on”
wlien he says that when an audience has paid
to see a performance, it has a right to expect
one.

Remember, if folks justwant to hear bai-
bershop music, they can stay home and lis-
ten to recordings. They associate what they
see and hear on your show with your chap-
ter, and if it's wot entertaining, particularly
after they have paid the ticket price, gotten
dressed up and driven sonie distance, [ sub-
mit that they are not going to be happy camp-
ers,

As far as preservation is concerned, i.e.,
a healthy membership to perpetuate the
style, if you don’t entertain the andience,
how many of the men in it do you think will
want to join your efforts? Wouldn’t your
recruiting be a lot easier if they came to you,
because ofthe quality of the show your chap-
ter produced?

For most chapters, the annual show(s) is
the principal fund-raiser for operations dur-
ing the year, Without much guidance from
anyone, chapters have been doing what they
consider to be their best, but not with uni-
versal success.

I believe that if we are going to grow, and
gain acceptance from the public as a whole,
we nwst raise the level of our chapter per-
formances, particularly the annual show(s).
And in that regard, we must enferiain that
audience.

Roy Anderson

Merced, Calif.

Ditto

Unlike Joel Rutherford, I am an old
fogey—I joined the Society in 1947—but
that doesn’t mean 1 disagree with him. He
voiced a long-awaited cry from the wilder-
ness: “If you don’t please the folks who buy
the tickets, you ain’t gonna sell many tick-
ets.”

Lt is because we ortginally concentrated
on the entertaiment of our audiences that

we realized early rapid growth. Our “quar-
tet parades” were once the highlight of the
musical-entertainment year for a cappella
lovers everywhere—Dbig city and small town
alike. Audiences started dropping off when
we began putting on “shows” instead of en-
tertaining.

Throughout a varied and active barber-
shop carecr, my motto has always been:
“Have fun singing, but remember, the bet-
fer you sing, the more fun you’ll have.” This
translates to enfertaimment,

If your performance is an “event” or a
“happening” for your audience, you’ll have
achieved the greatest success you could ever
hope for. And, you might discover a resur-
gence in interest in membership. [t's worth
alry.

Dick Johnson

Great Falls, Mont.

“Apollo 13” trivia

The movie “Apollo 13" opened in the-
aters while most of us were enjoying the
Mianii Beach convention. I thought read-
ers imight be interested in the following true
story.

The night before the real Apollo 13 as-
tronauts went into quarantine befove the
mission, a birthday party was held for mis-
sion cormunander Jim Lovell. Among the
invitees were several meinbers of the Greater
Canaveral Chapter, including George
Liacopoulos, Phil Hansen and myself.

We talked Lovell into singing lead in a
pickup quartet on a couple of songs, which
he did very well. Afterward, he remarked,
“T sure wish we could do some niore of this
during the long hours going to the moon.”

If you know anything about that mission,
you’ll realize that there certainly was no time
for singing on the return trip.

As an aside, several weeks after the mis-
sion, a letter was circulated at Kennedy
Space Center. It was on Grumman letter-
head and addressed to the president of North
American, billing him for “Towing charges:
240,000 miles at $.08 per mile.” Grumman
made the Lunar Medule, and North Ameri-
can manufactured the Command Module.

Bob Boemler

Winter Park, Fla.
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Advance Order Form

S0 you can really enjoy the 1995 international chorus and quartet contests,

we’re giving you the best seat in the house. Your armehair.
Two thousand of the world’s best barbershop singers will parade across the stage, right in your living room!

Digital audio recording and hi-fi stereo video bring every ringing chord, every thrilling moment of the contests to
life on official SPEBSQSA audio and video recordings.

If you order before October 1, you save 15-20% on special Early Bird Packages.

Stock#| Item Description Quantity| Each Total

Early Bird Package #1 $19.90
4861 1995 Quartet, and

Chorus Cassettes (save $5)

Early Bird Package #2 $29.85
4862 1995 Quartet, Chorus

and AIC Cassettes (save $4)
4613 1995 Quartet Cassette $11.95
4614 1995 Chorus Cassette $11.95
4615 1995 AIC Cassette $9.95

Early Bird Package #3 $24.90
4863 1995 Quariet and

Chorus CDs (save $5)
4611 1995 Quariet CD $14.95
4612 1995 Chorus CD $14.95

Early Bird Package #4 $39.90
4864 1995 VHS Quartet and

Chorus Videos (save $10)
4084 1995 VHS Quartet Video $24.95
4085 = 1995 VHS Chorus Video $24.95

Early Bird Package #5 $50.00
4164 1995 PAL Quartet and

Chorus Videos (European format) | (save $10)
4105 1995 PAL Quartet Video $30.00
4106 1995 PAL Chorus Video $30.00

Total for merchandise |
5% Sales Tax (Wis. residents only)
Subtotal

Shipping and handling (see below) |

Total amount enclosed US FUNDS ONLY

Packages sent to separate addresses require separate postage. Please add for shipping and handling.

US and CGanadian shipments
$5.00 to $9.99
10.00 to 14.99....
15.00 to 19.99.... .
20.00t0 24.99 ... 4.95

25.0010 4999, 5.95
50.0010 99.99..ciie e 6.95
Over $100, add ... 7.95

Foreign shipmenis

$5.00 to $9.99
10.00 10 14.99

25.00t0 49.99
50.00 to 99.99
Over $100, add

1995 Quartet Contest
The Top 20 Quartets
Available on CD, cassette or video

1995 Chorus Contest
The Top 22 Choruses
Available on GD, cassette or video

AIC Show of Champions

Available on audio cassette only

Harmony Marketplace
SPEBSQSA, Inc.

6315 Third Avenue

Kenosha, Wl 53143-5199

(800) 876-7464 » FAX (414) 654-5552

Early Bird pricing offer expires October 1, 1995
Anticipated delivery date: November, 1995

Please ship my order to:

Name

Street
City
State/Prov. ZIP
SPEBSQSA membership no.

Chaptername & no.
Use your MBNA Awerica credit card!

[ ]
VISA MaslerCard.
I

Credit card customers only;

{vour card will be charged prior to the anticipated
delivery date)

Piease charge my [ MasterCard ([ VISA
Account No.
lirt =k | | —

| | | | 1 | | ‘ | i JJ
Expires

-
DITERMANGHAL SFERSGSA COMVENTION



?@ The Way I See It ... |

Taggin’ and woodsheddin’

Singing tags and woodshedding ave per-
haps our biggest culprits when it comes to
the whole “unsympathetic ears” issue. Don’t
get me wrong, 1 love to sing tags and to
woodshed; however, L really don’t think they
are appropriate for a public venue.

The problem is that they are usually un-
rehearsed, Often it takes many iterations
before a tag or song sounds acceptable.
Where we offend unsympathetic ears is
when we hold public rehearsals. It may
sound great in the end, but unfortunately any
chance of winning an audicnce is lost dur-
ing the previous “takes.” It’s like going to a
chapter show where the curtain opens and
they hand out music to the chorus—not ex-
actly a spectator sport.

I think we can find a solution to this prob-
lem in history. The term “woodshedding,”
so L am told, came about from the eatly days
of barbershop when four guys made up their
own harmony without the use of printed ar-
rangements. A foursome would “hide out
behind the woodshed,” i.e., rehearse the song
offsite, until it was ready to perform.

If we keep our learning process “behind
the woodshed” and the limit songs or tags
we perform publicly to the polished prod-
uct, perhaps we’ll turn some unsympathetic
ears into barbershop enthusiasts or ¢ven
barbershoppers.

The other important consideration is to
always leave an audience wanting more.
Many’s the titme a group has broken into
spontaneous song to the delight of a crowd
and received a hearty round of applause,
only to “blow it” by singing another 13,
Better to give them a great teaser and let
them ask for more—a basic principle right
out of Sales & Marketing 101.

Well, enough of my epistle. See you in
the stairwell sometime. We'll ring one,

David Melville

Phoenix, Ariz,

melville @ TRG. TRGLINK.COM

Entertainment revisited

Ok...here’s another response to the debate
about entertainment (hmn,it seems that us
young'uns are speaking out now. I'm 21
t00). However, this one sides more with Joel
Rutherford's response than with Jess
Turner’s.

True, the E in SPEBSQSA doesn’t stand
for Entertainment, but how are you going to
Encourage others to sing our style if you
don’t first Entertain them?

Usually, the most that people see of us is
when our quartets and choruses do singouts
around the community. That is when they
decide whether we are entertaining; and
whether or not to come to our shows.
Granted, | don’t betong to a chorus like the
Vocal Majority or the Alexandria Harmo-
nizers, but when we go out and perform,
we go out to enteitain, and we enjoy doing
it.

Even though its in our name, we're not
Just preserving a style. We are entertainers,
we are in the music business. I love to lis-
ten to quartets, and [ love to sing with a quat-
tet in front of people. Singing to please the
judges was part of the reason that the Soci-
ety started losing members; they felt their
only poal was to prepare for contest.

When the new judging system took ef-
fect, | heard a lot of sighs of relief from
members in my district who felt that now
we were getting back to what
barbershopping was about ... Entertainment.
A long-time barbershopper [ know even said
that the judging system was going back to
the way it was when quartets were judged
not only on their preservation/presentation
of the style, but also how entertaining they
were overall,

Joel hit it right on the head when he said,
“If you're singing barbershop just for the
sake of singing barbershop, how do you ex-
pect to preserve the style when you linit it
to such a stagnant environment?”

Maybe you should read the Society Vi-
sion Statement at the bottom of the table of
contents, where it talks about our mission.

Hmin, that sounds like entertaimment to
me.

Charlie Alvarez

New Braunfels, Texas

(ca219689@swt.edu)

The Best Quartet 1 Ever Heard
by John Mullaney, Worcester, Mass.

I've heard s0 many quartets sing. 1
wonder who's the best?

It’s been a ball; I've loved them all,
and hope Lo hear the rest.
The Razor Sharps, the Oriole Four
and, of course, the Schmitts;
The Buffalo Bills, Four Rascals,
Four Statesmen and The Ritz;
Easternaires, Pittsburghers, the
Town and Country Four;

The Awesome Knights of Harmony,
the Haystack Four ... and more;

Boston Common, Regents, and
then, The Gas House Gang;

Sidewinders and Suntones—I still
hear the chords they rang.

And now, I'll name the very best; I'm
sure you know I'm right:

The best quartet I ever heard was the
one that sang last night.

1999
MIDWINTER

CONVENTION
BIDDERS

Chapters interested in bid-
ding for the 1999 midwinter
convention must submit their
bids to the international of-
fice by February 1, 1996.

For infotmation, contact:
Ken Buckner, Manager,
Conventions & Meetings
SPEBSQSA, Inc.

291 N. Hubbards Lane,
Suite B-26111
Louisville, KY 40207
Phone: (502) 893-7288
Fax: (502) 893-6694
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Sometimes Wishes Do Come True!

THE

“Complete Works”

VOLUME FOUR
1973-1976

Two Digitally re-mastered recordings of “Fiddler” and
“As Time Goes By” on one CD or cassette tape from

/1COU5T

PRODUCTIONS

Now you can have the “Complete Works”, Yolume Four from your 1961 International Quartet Chiamplons. This volume features the songs from "Fiddler” and
"As Time Goes By”. Fouor other velumes from eight other albums have already been digitally re-mastered and can be released if we receive enough feedback from
you. Sharing your opinion with us can help bring new life to the music of this legendary quartet. Help us recaplure the magic of a foursome that entertairied
audiences all over Norlh America in a perforinance and recording career that spanned three decades.

This volume includes: The Sound Of Music Medley, Fiddler On The Roof Mcdley, Together Wherever We Go, Show Me Where The Good Times Are, Emaline,
Sweel Georgia Brown, Without A Seng, Speak Sofily Love, Danny Boy, T Want To Hear A Yankee Doodle Tune, Yankee Doodle Boy, As Time Goes By, Irving
Berlin Medley, Memories, Down The Lane Of Memory, If, May Each Day, They Wrote Em In The Good Old Days, You're Nobody's Sweetheart Now.

e —————————

TITLE QTY TAPE TAPE PRICE QTY CD CD PRICE EXTENDED PRICE

ACOUSTIX - Stars & Stripes $10 $15
ACOUSTIX - New Science Of Sound $10 $15
Vocal Majority - Best Of The Early Years $10 $15
Yocal Mdjority - I'll Be Seeing You §10 $15
Vocal Majority - Alleluia $10 $15
Vocal Majority - The Secret Of Christimas $10 $1s
SUNTONES - Volume Four $15 $20
N. American shipping add $2.50 OFFICE USE ONLY SUB TOTAL
Outside N. America add $5.00 SHIPPING
Texas residents add 8.25% sales tax TAX (if applicable)
Allow 4 weeks for delivery @ TOTAL (US $)

NAME ADDRESS

CITY STATE POSTAL CODE COUNTRY

VISA MC AMEX EXP DATE ACCOUNT NUMBER

SIGNATURE PHONE ( ) ORDER DATE

1 would also like to add these Suntones “Complete Works” volumes to my music library.
VOLUME ONE VOLUNME TWO VOLUME THREE VYOLUME FIVE
1962-1966 1967-1971 1972 1977-1982
Touch OF Gold Watch What Happens | Keep Singing America Where Is Love
Afterglow Scmewlhere Touch Gf Old My Fair Lady

Mail to ACOUSTIX PRODUCTIONS - 10455 N. Central Expressway, Ste 109-128 Dallas, Texas 75231-2211 USA
Fax Credit Card orders to 214/265-9555 or call 214/265-STIX (7849) for Booking Information

Distribution, sale or adverlising of unofficial recordings is not a representation Lthe contents of such recordings are appropriate for contest use.
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Chapters in Action

Pictured above are the 14 father-son combinations who are members of the St. Charles,
Mo., Ambassadors of Harmony charus, including the three-generation Carlisle family. There
are also four sets of brothers in the chapter, two sets of which have competed in international
quartet compelition.

ol | S | fe | PR

B Su Al o JURS e . AL :R_ﬁj’.:-. -
The Saunds of Conecord chorus represented the State of Massachusetts at celebrations of
the 50-year anniversary of WWII's end in Washington, D. C. Senator Edward ennedy
presented the chapter with a flag that had flown over the Capitol Building the day before. The
chapter later presented the flag to the Gily of Concord, on Flag Day, 1995,

During ceremonies at the Londen, Ontario, Chapter's Golden
Anniversary Show in April, the 50 greatest contributors to the
chapter's first 50 years were presented with individual cerfificates,
created by Greg Backwell. in the photo at left, Backwell also
presented the chapter with a plaque, displaying the names of the
50 men honared, which now hangs inthe chapter-owned meeting
hall. Backwell still sings with the Nighthawks quariel, which was
featured on the show, a seven-time international top-ten foursome
during the '60s that garnered three bronze and one silver medal.

Above, Jim Hall, director of the Croix
Chordsmen chorus of the St. Croix Valley,
Minn., Chapter, is shown presenting a check
for $250 1o Sue Deiter, choral director at
Stillwater Junior High School, to purchase
the first key of a piano for the SJHS
auditarium, Looking on are (I to r): Steve
Studer, SJHS vice-principal; Hall; Dave
Liebenow, St. Croix Valley past-president;
Dieter; Don Hovland, SJHS principal and Pat
Hall, Forest Hill magnet schoal vice-principal.

In July, the Coastal Chordsmen chorus of
Bridgepart, Conn., performed in each of three
reception rooms during a dinner for about
3,000 parents of Special Olympians at the
Aqua Turf Club in Southington, Conn.

50 cHarimonizer
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Listed below are the Men of Nole wilh 20 or more credils who added to their lolals during the second

quarter. Tolal credits are in the center column.

Cenlral Slales
Booker, Larmy ..o 2
Grillitn, Jim ...
MNugent, James .......

Bultler, Frank ...........cccceceeees

Evergreen
Osberne, Charles... et €3 e 1
“Far Weslern
Hunter, Charles........ .
Monnich, Jehn ... ... 4
Orloff, Jerry ......... 2
Sprouse, Denald . A
Wilke, Robert ..o o
Ilinols
Gay, Thomas .. . 20 2
Juhnny Appleseed
Ranally, JORn ..o 23 e
Schaefer, Fred ..o 27 v

Land 0" Lakes
Liles, JOB ..o BT 1
Mid-Allanilc

Strong, James ... 09 i 1
Nm!heastern
Krodel, Robt ....... 32 e 1
Unlarlu
Doven, EIMer ... 20 1
Pioneer
Fricker, Albert ...l L I |
Rocky Mounlain
Peterson, Carroll .......coocveeveeenne, 26 e 1
Seneca Land
Eldridge, James... W26 e 1

Southwestern

Bing, Harold ..
Patterson, Jlm .........
Richardson, Robert

Chapter Eternal

During the second quarter of 1995, the {ollowing members were reported to the international

office as deceased.

Dixle
Houck, Kenneth....................... Hilton Head Island, SG
Far Weslern
Bogart, LOren ..o Phoenix, AZ
Komsky, Samuel. .. Santa Manica, CA
Motkin, Harbert Los Angeles, CA

lllinois

Fairbanks, Raymond .. .. Qak Lawn, IL
Johnm,r Appleseed

Adams, GleN ... Wayne Counly, GH
Brand, Fred......... Pittsburgh Morth Hills, PA
Sousley, Ralph v Lima Beane, OH
Wright, Harold............ . Lawrence County, PA

Mid-Atlantlc
Boring, Gailus ...ccooveveveees e Lewistown, PA
Chutb, Ervin ... . Scranton, PA
Grefe, Richard Fauqurer Gounty, VA

High, James ... Dundalk, MD
Kidd, Con ....... Cherry Hill, NJ
Lyons, Daniel ... eceeeceen Alexandria, VA

Marsh, Henry ..., Fredericksburg, VA
Roland, Gerald ........ ... Lancaster Red Rose, PA
Rubinowitz, Aaron................ Westchester Counly, NY
Norlheasiern
Clapp, Warren .. ... Sciluale, MA
Onlarlo
Taylor, William .. ... Sloney Creek, ON
Pluneer
Evans, John ......c.covveveeinnnn. ... Grand Rapids, Ml
Young, TOM ..o LANSING, M
Southwestern
McCulloch, Gerald ... Houston, TX
Pritchelt, Robert ...................... Greater Fort Smith, AR
Sunshine
Ashton, Earl................ Zephyrhllls Dade City, FL
Ciambelll, David .. . Maples, FL

Hickey, Maurice ... .. Paim Harbaor, FL
Maclnnis, Fred . Jacksonuille Big 0, FL
Sleiner, Waldo ..o Fort Myers, FL

Walter, Denis ......c.ccoovecveceeveree e Fort Myers, FL

Pennsylvama choruses from ihe Greater Prltsburgh McKeesport, Pmsburgh North Hills,
Pittsburgh South Hills and Uniontown chapters provided enterlainment at Kennywood
Amusement Park recently. The combined chorus’ rendition, directed by Neale Connor, of
"Coney Island Baby" garnered unexpected audience response.

A cappella summit
scheduled to he
held in California

The Third-Annual A Cappella
Sumit, featuring luminaries in the
vocal harmony field, will be lield Oc-
tober 28-29 at the Marin Civic Center
in San Rafael, Calif. The summitisa
weekend-long conference, co-spon-
sorcd by the Harmony Sweepstakes,
Primarily A Cappella, Inc., and the
Contemporary A Cappella Society of
America.

During the day on Saturday and
Sunday, thecre will be a number of
seminars, lectures, demonstrations,
sing-alongs, and other a cappella-re-
lated activities. Saturday night will
feature the "main event,” one of the
biggest a cappella concerts of the year,
worldwide.

A number of vocal harmony lumi-
naries are scheduled to appear, includ-
mg Gary Bolles, director of the Bay
Area Metro Chapter's Pot O' Gold
Chorus. Tickets for the entire week-
end event are only $30. To order, call
the Marin Civic Center box office
(415) 472-3500, or any BASS Ticket
outlet.

J. Frask Rice, de-
scribed by Q. C. Cash as,
“the sweetest lead this
side of Heaven,” died on
July 9. He was 95. Rice,
Cash, Bill Downing and
Fred Graves sang for
mauy years as the Okdie
Four.

In reporting his dad’s death, Frank Rice,
Ir. wrote, "1 suspect Cash, Downing and
Graves were waiting for him just inside the
Pearly Gates and they imumediately hit a few
chords, then started eongratulating them-
selves on how ‘purty’ they sounded.” Rice
last sang on the international stage in 1989
during ceremonies reeognizing his 50-year
membership in the Sociely [Harmouizer,
Sep/Oct 1989].
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During this year's LOL spring prelims,
Chips had the opportunity to sing live
on the five o'clock news. Shown with
WEAU-13 Anchorwoman Judy Clark at
center are {I to r): Jerry O'Brien, tenor;
Randy Knaack, lead; Rod Bailey, bass
and Tom Arneberg, bari.

During its 1993 tour of Europe,
Keepsake shared the performance
stage with the Swiss Army band. Shown
al right (not in uniform and | to r): Tony
De Rosa, bari; Joe Connelly, lead; Roger
Ross, tanor (kneeling) and Don Barnick,
bass. [Insel] The foursome as il
appeared on the scoreboard, performing
the national anthem at an Orlando Magic
basketball game last season.

Last March, The Gas House Gang
travelled to Sweden to take part in a
barbershop spectacular. Piclured at left
(1'to r) are: Rob Henry, bari; Jim Henry,
bass; Peter May, BABS World Harmony
Council rep; Kjell Lindberg, SNOBS
president; Rich Knight, lead and Kipp
Buckner, tenor.
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Promoting our
hohhy

Be On “Pitch” Everytime With
Quartet & Chorus Photographs

from
CORNELIUS PHOTOCRAFT

(918) 622-6106
P.O. Box 52900 « Tulsa, OK 74152

JERRY L.
CORNELIUS

KRhSSLf
19307,-;'

A

ﬂﬁ B PE| wruf;*fmeﬂL_m
f: We sing.., v

The 1985 International Einalist Quariet now
offers two exeiting recordings, caluring the
unique arrangements of our owniGreg Volk.
Experience the soundiihat 1! i5 the ‘su[ ity

EXCALIBU Ik

buzzing, v WSt On The (_'.‘m.rnu E ?w
| ORDER FORM | Tape | Qty | CD| Qty| Total
Gonna Build A Mountain $10 $15
One Moment In Time (before 11/1/95) $8 $13
e One Moment In Time (after 1 1/1/95) $10 $15

A BARI

Mail check or money order (US funds) Subtotal
e payable to: ggglﬂiﬂlln c Postage @ Handling ~ $2.00
- Sl Alaranie rlington Court
HI'E 5
; g:: ithat fhejr shall speak Chanhassen, MN 553(7 Total
Bob Wallace, Ocean View, Md.
Scptember/October 1995 SHarimonizer™ 53
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Part Six in a series on leadership situations and skills

Getting along

by Steve Rafe, Chairman, Leadership Tusk Force

he term, “transactional analysis,”

secms weighty—until we know just

what it means. In reality, we already
know the meaning of “analysis.” When we
analyze something, we study it to understand
it better. A transaction is an activity that oc-
curs between two people.

The term has been around for decades,
and two methods of describing its workings
are familiar: One describes the participants’
roles in transactions parties as being either
“Parent,” “Adult,” or “Child.” The second
uses “okay-ness” to describe the behaviors,
(“I'm okay; You're okay, " “I"n1 okay; You're
not okay,” “You're okay; [’n not okay,” and
0 o11.)

The dissonance factor

The objective of each technique is, pri-
marily, to describe the way people interact
with one anotlier in situations which involve
dissonance—disagreement, conflict, dishar-
mony, or discord. This is an inevitable part
of life, and how you react when it occurs
establishes your level of transcendence, or
where you stand in a series of progressive
steps.

Pfeiffer' describes the three states as
Level [ - Passive Aggression (dependent),
Level II - Overt Hostility (independent), and
Level 111 - Introspective Sharing (inter-de-
pendent). Let’s consider each of the levels:

Level I: This is the least-productive level
in terms of adult relationships. Research
shows that when individuals accommodate
others by suppressing their own feelings and
emotions, they can cause themselves physi-
ological damage as well as lowered self-es-
teein. Yet, Pfeiffer points out that people
are comnmonly stuck at this level.

The reason, he says, is that “The Judeo-
Cliristian ethic fosters a pattern of passive-
aggressive responses by promoting ‘turning-
the-other-cheek,” avoidance of conflict, and
denial of the emotional reality of the disso-
nance.” Pfeiffer adds that Western culture
places high moral value “pseudo-accep-
tance” rather than open expression of dis-
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agreement. Thus, acquiring the ability to
move from Level [ (passivity coupled with
internal negative emotions) to Level Ii (open
expression of those emotions) is a major step
for most people.

Level 1I: The ability to recognize and
express one’s anger is significant, yet it is
Jjust the second step in managing relation-
ships during conflicts. While expressing
emotion can be a release no matter how one
does it, doing so can have either positive or
negative results and consequences.

A destructive release—whether verbal,
such as calling names, putting people down,
or physical, such as striking others, damag-
ing property, and so on—is not likely to leave
the individual feeling good about himself or
herself. And there could be other conse-
quences, as well. Thus, “being upset” or
“letting off steam” is also not productive, in
itsclf, in the long term,

Level III: The better approachy, indeed, the
best, is to express one’s enotions by telling
the other person what you are feeling, It
enables you both to address the problem
rather than zero in on each other. This imoves
beyond the ability to express disagreement
and allows both individuals to discuss the
issues behindd the feelings and work toward
harmonious solutions.

An example
Let’s say, the chorus is not getting part of
its “moves™ and music together for a song
you plan to use in an upcoming performance.
Perhaps low on patience, the chorus direc-
tor tells everyone they re going to stand right
there on the risers “until we get it right”’
You're the president, the music VP, or the
program VE How do you respond?
L. Do you accept what he says because, af-
ter all, he’s the director?
2. Do you say something to yourself such
as “I (we) deserve it”?
Do you accept it, but not like it?
4. Do you discuss it with the nearest mem-
ber?
5. Do you speak out with something like,
“Cormne on guys, Ict’s cut the crap?”

g
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6. Do you think to yourself, “Wanna bet?”
and storm off the risers?

7. Do you call for a “time out” and give
everyone a break while you discuss the
consequences with the director, the
choreographer, and the two other offic-
ers inost immediately involved?

Responses

If you picked any of the responses from
one to three, you are using a Level I reac-
tion. You are suppressing your emotions.

If you responded with any of the choices
from four through six, youre at a Level II
by giving voice to your feelings. Of the three
possibilities listed, none is likely to bring
about a change in the director’s decision, but
response number six would be the least pro-
ductive.

If you chose number seven, you arc at a
Level III. Or at least you have opened the
possibility for a Level III transaction. The
outcome will depend upon what happens
next, Since you have already called the time
out, you have moved beyond passive accep-
tance. Now it will be up to you to express
yourself in ways that acknowledge your
emotion or reaction to the director’s pro-
nouncement.

If you do this in a hostile manner, you
are likely to get one of these responses, de-
pending upon the director’s perceived sta-
tus within the organization: He may tell you
in controlled, or even paternalistic, tones that
tie’s in charge and that’s his call. Ifhe is less
secure, he may engage you in an argument.

On the other hand, you will be more suc-
cessful if you gather everyone and inumnedi-
ately describe the enmiotion that the director’s
action triggered within you and say you'd
like to talk about what’s behind that reac-
tion. Here’s how it might go:

ACKNOWLEDGE AND DESCRIBE YOUR EMO-
Tion—"Bill,  need to share seimething with
you: Whell you said we were going to stand
on the risers until we got it right, I immedi-
ately felt a sense of frustration. It seeined
the entire chiorus was being treated unfairly.”

September/Oclober [995



SHARE INTROSPECTIVELY—" S0, if what
we're doing isn’t working, we shonld find
another way. I'd like to see us get to the root
of the problem.”

OFFER ALTERNATIVE WAYS TO RESOLVE—
“Perhaps we nced a separate sessioti with
the choreographer, or a sectional to get our
musie right. Then we might try again with
one row at a time, or whatever else might
help us get through this better.”

Re-enGace—“However, until we fihd a
way, it’s in cveryone’s best interest to follow
the schedule we agreed upon so we have our
other music ready. Would you like to work
ouf a solution now, or get together after the
meeting and discuss a plan for next week?”

The extra mile

This takes you through the transaction
according to the theories described for mov-
ing from dependence throngh independence,
and to inter-dependence. However, in the
interest of saving face for everyone, putting
the chorus at ease, and helping to prevent
repercussions, you might go beyond those
steps. Herc is one more you can take. It
clearly puts you back in charge of these kinds
of situations for the good of the group in the
future.

The tag in this issue—_s

SHOW PROPER AUTHORITY—When you re-
turn to the meeting, annonnce something
such as this: “Gentlemen, clearly we were
becoming a bit frustrated with that particu-
lar seginent of the song. Rest assured, we'll
work this out together. In fact, we’ll be talk-
ing dbout some other ways to get over this
hurdle and we’ll be ready next week. In the
meantime, if you want individual help, speak
with me at the break. Now, let’s move ahead
with the agenda.”

What Happened

The officer who took the initiative has
moved from a dependent role (suppressing
his natural responses by doing as told) to an
independent role (expressing his emotions)
to an inter-dependent role (oftering to help
work out a resolution). In fact, he has gone
beyond that by achieving what is called “clo-
sure.”

He took an appropriate action in front of
the entire group that preserves the director’s
self-estcem and resolves an uncomfortable
negative situation by having the officers and
director assuime responsibility for helping
the chorus learn its music. It also assures
the members that they will be treated fairly,
as mature adults,

Not a magic bullet

How successful the technique will be in
your organization depends almost entirely
upon the two parties” abilities and willing-
ness to act at Level [II. This requires both
to treat one anothier with dignity and respect
and feel free to discuss their responses to
each other’s actions. You will have to ac-
cept each other’s feelings non-judgmentally.

It may even require a willingness to look
beyond a few stumbles in technique until
each of you works this arrangement out, In
especially difficult situations that occur at
the start, each of you may have to try hard
to express your anger or frustration solely
as an end unto itself. Keep the higher goal
in mind:

You are both involved because you care
about your organization and you want what’s
best for everyone. Inter-dependent adults
will find a way to work this out to benefit

all, &

t Pleiffer, J. W. and Jones, J. E. (Eds.), The 1972 an-
nual handbook for group facilitators, (San Diego, Ca-
Iif., University Associates, 1972)
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Gene Cokeroft, 1959-60. Sung by the Suntones.
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Swipes 'n’ Swaps

Swipes "n’ Swaps listings are non-commercial ads enly, published as a service o readers. Rate: $10 per column inch or portion thereof. All ads subject 1o approval

by the publisher,

CHORUS DIRECTOR WANTED -
SPEBSQSA

Charlotte, N.G., Chapter seeks director of proven
district champienship caliber. Cualified candidates
please conlact Rich Donham, {704) 846-5774 (H);
(803) 366-8331 (B).

Alter a 15-year break, the Easton, Md., Chapter is
being re-licensed and expects to be re-chartered before
the first of the year, |f you are interested in being
considered for the posl of music director of this new
chapter, please send resumé to, or for more information
contact, Craig Jahnston, Jr., 10496 Orly Drive, Denton,
MD 21629-1945; (410) 479-3855.

Appleton, Wisconsin’s Fox Valleyalres chorus is
accepting applications for the position of Music
director. Qualified Individuals must have experience
directing a barhershop chorus, a drive to excel in
compatition and the ability to inspire ¢thers with their
enthusiasm. Assistant directors, a top-notch music
team and an 85-man chorus stand ready to progel this
chapter to excellence. Applicants should mail their
resumé to Steve DeNunzio, 2424 West Jonathon Drive,
Appleton, WI 54914, or fax 1o (414) 788-4699,

JAC

GHORUS DIRECTOR WANTED - HI
The Barre-Tones chorus of Harmony, Inc., Barre, V1.,
is seeking application for a new music direclor. The
goal of the chorus is to improve in all aspects of
singing barbershop-style music. Please send leller
and resumé to Phyllis Bowles, RR #2, hox 415,
Montpelier, VT 05802.

UNIFORMS FOR SALE
For sale: 63 blue jackets with black piping. Good
condition. $10 each. Also, 30 white tux shirts with
ruffle. $5 each. Entire package—$500, includes ship-
ping. Price negotiable. Contact Joe Farone (518} 399-
5043 or Ray Benoit (518) 383-0529.

UNIFORMS FOR RENT
FOR RENT- World War | replica uniforms (60} complete
with helmet, belt and wrap leggings. Will rert smaller
quantities. Super-successful show theme or contest
package. Ideal for quartet/chorus. Gontact: Terry
Johnson, 309 Tioga St., Catasauqua, PA 18032; (215)
264-3533 24 hrs.

MISCELLANEQUS

HELP, | NEED SOMEBGDY to donate: a 1974 Medal-
lion, and pre-1978 convention patches. Also, old
quartet and chorus buttons and int'l convention pro-
grams from 1941, 1942, 1944, 1947, 1952, 1955,
1963 through 1972, and 1977. Please contact Grady
Kerr, SWD Histerian, 8403 Manderville Lane #1072,
Dallas, TX 75231; (214} 369-5893.

VISITING CALIFORNIA? Relax in comfort in a com-
pletely furnished California Ranch House located in
the beautiful community of Ojai—about 45 minutes
south of Santa Barbara. Sleeps six—ideal for a quar-
let. $700 weekly. Free prochure. Phone/Fax: (805)
546-8849.

forsale: mint condition solid sterling silver SPEBSASA
international convention medallions, 1973 through
1989. Also, one antique barber chair. Contact Nellie
R. Warner, 23531 Meadowlark, Oak Park, M| 48237;
(810) 542-0581.

Midwinter Convention Registration e Jacksonville, Fla. e Jan. 28 - Feh. 3, 1996

Please accept'my order for:
Quantity .

Date Chapter name

Name Nickname AN
Spouse/guest name Nickn-‘ame g

Address > N

City State __ Zip Gode_ .
Telephone Bus.( ) Res. { ).

U Please check here if you have a diéability and ma ‘require accommoda-
tion in order to fully participate in the convention.
by a staff memberto discuss.your specific needs.

ou will be contacted

Total (US funds)

J Registrations @$40.00 each | $

1 MasterCard @ VISA

Exp. date: mo,

year

“Account No. r

|

WHAT’S INCLUDED:

Registration package includes a personalized convention badge, a reserved seat for the Friday and Saturday
Night Shows, admission to the Salurday Night Aflerglow, admisslon to the Sgniors Quarlet Contest and a ten-
percent discount on all purchases at ine midwinter Harmony Markeiplace. A $50 value overail.

INSTRUCTIONS

Complete order form and mail with
payment to; SPEBSQSA, 6315 Third
Avenue, Kenosha, WI 53143-5199,

A housing application and informa-
tion regarding convention events and
tours will be sent to you following
receipt of this registration fornt.

If you register for more than one
persol, please furnish complete infor-
mation for each person on a separate
sheet and attach to this order form.

All show and tour tickets may be
picked up in the convention registra-
tion area at the Ommni Hotel after 12
noon, January 30, 1996.

Make checks payable to
SPEBSQSA. When you receive con-
firmation, please keep it as your re-
ceipt.

Registrations may be transferred (o
another person, but they are NOT
refundable,

For office use

1996 CONVENTION ONLY

n
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Cup your hands behind your ears
then read this headline out loud.

You can hear yourself better, can't you? It's because more sound is being reflected into your ears, making
what you hear sound louder and more clear with richer tones. If you were to read it with your hands over your
ears, the sound would be obstructed and you couldn't hear it as well. This demonstrates how important
acoustical shells and risers are for your performances.

Wenger Travelmaster Acoustical Shelis are like placing large
hands behind the collective ears of your group. As a result, everyone
can hear everyone else so timing, balance, blend, articulation and
tone can be perfected. And, like cupping your hands around your
mouth, the shells also help to project your music into the audience.

For the same reason that you would never listen to music with
your hands.over your ears, you should never put your choir mem-
a2 g IESGTEY  bers on one level. They'll sing into the backs of the people in front of
Travelmaster Acoustizal Shells with Toumaster 2000 Risers. them and their music will be obstructed. That's why Tourmaster 2000
Risers are just as important as acoustical shells. On risers, the sound of your musicians is projected over the
people in [ront of them and out toward the audience.

Wenger manufactures the only equipment on the market that goes where choirs go. Travelmaster Shells
and Tourmaster 2000 Risers are designed to go up and down stairs, in and out of small storage areas, around
tight corners and into a van or bus for shows on the road.

Travelmaster Shells and Tourmaster 2000 Risers are recognized world-wide as the most functional, mobile
and durable performance equipment you can buy.

Now, we're going to ask you to do one more thing with your hands. Pick up

the phone and call your Wenger Representative at 1-800-733-0393, Dept. 86RD. w wl(i
You'll like what you hear. wg

©1993, WENGER CORPORATION
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