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INTERNATIONAL QUARTET CHAMPIONS

Todd Wilson “BEvery consonant was
so well synchronized
that they sounded like a
single mouth with four

sets of vocal chords.”

Rick Middaugh

Jeff Oxley
-Angie Hill, Deseret News

Jason January - Salt Lake City

1996 Show of Champions

Coming soon to a theater near you!

January 4 The Slaller Brolhers TV Show  TNN - The Nashville Network Nashvilte, TN Frances Ann Varello 615/297-8009
February 8  Bakersfield Chapter SPEBSQSA Shows Bakersfield, CA Bill Rosica 805/589-4983
March 8 Huron Valley Chapter SPEBSQSA Show Ann Arbor, Ml John Hancock 313/769-8169
March 22 Bravo Events Public Concerl Salt Lake City, UT Marti Bell 510/373-4856
April & lowa Cily Chapler SPEBSQSA Show lowa City, 1A Fred Grems 319/338-6419
April 18,19 Dallas Metro Chapter SPEBSQSA Shows Dallas, TX Janet Herrald 214/526-8686
April 25 Vocalilas Public Concerl Baden, AUSTRIA Gerhard Fuchs 01143225263625
April 26 ORFEQ Music Feslival Pubiic Concert Graz, AUSTRIA Michael Tschida 01143316687225
May 10 Litlle Rock, AR SPEBSQSA Show Little Rock, AR Terry Mercing 501/664-2990
May 16,17  Hilton Head Chapter SPEBSQSA Shows Hilton Head Island, SC  Frank Moore 803/681-4776
TITLE QTY TAPE | QTYCD TOTALS
@sio 8 515 Namc

ACQUSTIX - Stars & Slripes

ACOUSTIX - The New Science Ol Sound Address

SUNTONES - The Complete Works, Vol. 2 . S

SUNTONES - The Gomplele Works, Vol. 3 City tate

SUNTONES - The Complete Works, Vol. 4 Zip Code Country

Vocal Majorily - The Music Never Ends

Vocal Majority - Best of the Eariy Years Account Number:

Yocal Majority - I'll Be Seeing You

Vocal Majority - Alleluia Expiration Date Phone Number ( b)

Vocal Majority - The Secret Of Christmas

Signature X Order Datc

Crders Musl Be Paid In US Funds

. American shipping add $2.50 Sub-lotal Checks or Money Orders payable to: ACOUSTIX PRODUCTIONS

Qutside N. America add $5.00 Shipping . = =

Texas residents add 8.25% sales tax Tax Phane Number ' NG IANIE RICAN

Alow 4 weeks for delivery GRAND TOTAL Raguired VISA f

OnAll Orders  punon sy EXERE

VIA THE INTERNET  E-Mail your order to: acoustix@airmail.net

or visit our wehsite, hittp://timc.pop.upenn.edufacoustix/acoustix.htm

Distnbution. sale or advenising of unofficial recordings is ool u representation the contents of such recondings ame apprupriate for contest use.

Q@ﬁ BY PHONE Credit Card orders call 214/265-STIX (7849)

BY FAX Send Credit Card orders 24 hours a day, 7 days a week, 214/265-9555
BY MAIL 10455 N. Central Expressway, #109-128 / Dalias, TX 75231-2211 USA
Pl
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The Harmonizer(USPS No. $77700) (ISSN 001 7-784%9) isthe
official publication of the Society for the Preservation and
Encanragement of Barber Shop Quartel Singing in America,
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scriplions are 531 yeatly or §5 per issue (U. 8. funds only).
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SPEBSQSA VISION STATEMENT

The Society is to be a widely recognized, ever-
growing, singing fraternity of men, drawn together
by their Iove of the four-part, a cappella, close-
harmony slyle of music ¥nown as barbershop,
vwhose mlssion is to perpetuate that style by shar-
Ing it and their love for it with people of all ages
lhroughout the world; and to be a leader in the
cause of preserving and encouraging vocal mu-
sic, in our education systems and In our commu-
nities, as a lifelong recreational activity and an
assential etement in one's cuitural well-being.

atﬁwm’zet"

A BI-MONTHLY MAGAZINE PUBLISHED FOR AND ABOUT MEMBERS
OF SPEBSQSA, INC. IN THE INTERESTS OF BARBERSHOP HARMONY

4  Singin a quartet, darn it!
A personal glimpse of quartetting by Fred King.

5 Wedon’t just sing—we perform!
Reflections on the Salt Lake City competition by C&J Chairman Ron Black.

6 1997 strategic plans

Executive Director Darryl Flinn outlines an exciting future for the Socicly.
8  Who owns the music?

An excellent dissertation on copyrights and barbershop.

9 1996 district quartet champions
Photo spread.

12 From the Archives
The Flying L Ranch Quartet—from cowboys to movie stars.

14 Leadership attitudes
Final article in a sertes on leadership craft.

Buckeyes host high school Harmony Camp
Buckeye-Columbus Chapter has another busy summer,

Departments

L8]
o

15 Potpourri
Items of human interest from barbershopdom.

16 Men of Note, Chapter Eternal, In Memory
Third quarter reports.

18 Charitable Services
Heartspring creates special education institute.

First grants from SingAmerica & SingCanada awarded.

24 Reaching Out

Groups work to enhance school music prograins.

26 MNews About Quartets
Bub Thomas retires, Marquis and Acoustix on TV,
29 Chapters in Action

Barbershoppers work Olympics ... parade ... serenade.
31 Swipes ’'n’ Swaps—bargains for barbershoppers

Convention insert
The center eight-page spread contains information and ordering forms for the 1997

convention in Indianapolis. The MarchfApril issue will carry hotel information and
housing forms.

On the cover

The Indianapolis Motor Speedway provides lhe background for this issue’s special
coverage of the 1897 summer convention. See insert at magazine center for details.
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Let’s Harmonize!

ello friends, [ have several thoughts

to share .., first, a thought about the

enthusiastic response we’ve had
about my recent article suggesting that aff
members guartet (a verb). Thanks for be-
ing sensitive to what you and 1 should re-
ally be doing in this Barbershop Quartet
Society of ours.

The next thought is about our Sociely as
a world leader in vocal music education. The
third thought is about our new Director of
Musical Education and Services, Dr, Gre-
gory Lyne, and how Dr. Greg's appointment
will encourage an explosion of thouglhts one
and two above. My fourth thought is about
ouwr upcoming Harmony College/Directors
College for the sumumner of [997.

Dr. Greg Lyne will be properly intro-
ducced in the next issue of The Harmaonizer,
but for now I know youw’ll want to help me
welcome Dr. Greg, Maura, Cameron and
Megan to the world headquarters of barber-
shop harmony here at Harmony Hall in
Kenosha.

As a university professor of ehoral mu-
sic and conducting, Dr. Greg brings us a
unique reputation as an eminent teacher and
clinician, He is known far and wide in the
world of music education, and is an active
part of the American Choral Directors As-
sociation, the Music Educators National
Conference and other professional musie or-
ganizations.

Dr. Lyne has already inade his presence
fell regarding the quality and value of our
musical education program Society-wide ...
with a giant cmphasis on a new look at Har-
mony College/Directors College for July 27
- August 3 this coining summer.

Here atre a few imporlant changes about
this year’s HC/DC:

by Darryl Fiinn, Executive Director

+  Dr. Greg Lyne, as our dean, brings a fresh
new perspeclive to every teaching track
and to every class.

»  We are looking at the possibility of inore
than 800 altendees, an all-time record.

+ If you can imagine, a stronger staft than
we've had in the past.

*  We’'ve designed and are soon to annouice
a special discount to members who are
age 22 or younger. We have developed a
special youth track and will have a youth
chorus. We have a goal of 125 young
men at Harmaony College this summer.

+ We're also considering this year’s Har-
mony College as “Quartet College.” Our
eoaching staff will make this year’s quar-
tet track a truly “Top Gun” experience.
Wanna be a part of it? Call Jim
DeBusman at Harmony Hall,

*  Qurshow theme this year will be “Planes,
Trains and Automobiles™ (Or How IFe
Nutry Barbershoppers Travel From Chap-
ter Meeting to Quartet Rehearsal to Con-
ventions fo COTS to Harmony College
and Back Again).

Friends ... this year’s Harmony College/
Directors College will be attended by
Barbershoppers worldwide and by music
educators from all over North America, and
will have a very different look. Yes, [ know
that several chapters send their entire music
teauns to HC/DC every year, but wouldn’t it
be totally spectacular if every chapter sent
someone ... such as their director or vice
president of music and performance?

Now is the tiie to plan and prepare for
your key men to altend. Do it now! We
need your understanding of the true impli-
cations of music education for the future of
our beloved Society. =

SPEBSQSA Board of Directors

Tun Hanrahan, Soclety Heard Presldent
215 Hedgeeock Court, Satellite Beach, FL 32937
thhirish@aol.com

Chuck Watson, Sociely Hoard Executive Yice President
784 McCall Court, Columbus, GH 43235

Fohn Schneider, Soclely Doard Viee President
3 Rip Van Winkle, Housion, TX 77024

Ed Waesche, Soclety Board Vice President/Treasurer
6 Vista Lane, Mehville, NY 11747

Dick Shaw, Soclety Beard ImmedEate Past President
35 Vagabond Lane, Winter Haven, FL 33881

Darryl Fling, Sociely Exceutive Director/Board Secretary
ex officio

Jim Bagby, Soclety Board dlember
8714 E. 57th Terrace, Kansas City, MO 64129

Phil Fisher, Society Board Member
100 E. Monroe, Williamspon, TN 47993
76111.2317fcompuserve.com

Don Gubbins, Soclety Doard Member
4410 Aventine Rd., Cameron Park, CA 95632

Ric Haythomn, Soclety Board A fember
4124 Flintridge, Dallas, TX 75244
ric624(aol.com

John Krizek, Soclely Board Member-at-Large
13615 Debby St., Van Nuys, CA 91401

Chasles Metzger, Soclety Board Member-at-Large
10324 145A St., Surrey, BC V3R 351 CANADA
cmctzgei@axionet.com

Biian O’ Leary, Saclety Doard dember
P.O. Box 3174, Wobum, MA 01888-2074

Charlic Rosc, Soclety Board Member
P.O. Gox 7335, Rocky Mount, NC 27804

Dale Schulz, Society Board Member
1845 Bnstol Dr., Dubuque, 1A 52001

Russ Secly, Soclely Board Member
7626 Barnsbury, W. Bloomfield, & T 48324

John Walker, Soclety Board Member
RD #2, Iox 99G, Caunbridge Springs, PA 16403

Affiliate Organizations

AUSTRALIAN ASSCCIATION OF MEN BARBERSHOP
SINGERS {AANBS) David Russell, Presiden, 286 Williann Steeet,
Dathurst, New South Wales 2725, Ausiralia

BARBERSHOP IN GERMANY (DinG!)

Regine Forst, President, Lange Sirasse 66,
+i 41 Denmund, Germany

BRITISH ASSOCIATION OF BARJURSHOP SINGERS (B3ABS)
Chas Owen, Vice Chaiman, | Qrehand Way, Bovingdon,

Herts HP3 DJD, United Kingdom

DUTCH ASSCCIATION OF BARBERSHOP SINGERS {DALIS)
Herman Feitsma, President, Klavermeen &1,

Harderwyk 31844 DR, The Netherlands

IRISH ASSOCIATION OF BARBERSHOP STNGERS (IADS)
Mask Flimes, Chawrmun, Fir Hill House, Monkstown,

County Cork, heland

NEW ZEALAND ASSOCIATION OF BARBERSHOP SINGERS
(NZABS} Meil Etherton, President, 955a Beach Road,

Torbay, Aucklzm!, New Zealand

SOCIEL Y OF NORDIC DARDERSHOP SINGERS (SNOBS)
Kjell Lindberg, President, Norrdngsvagen 34,

S-141 43 Hudlinge, Swelkn

SOUTHERN PAHT OF AFRICA TONSORIAL SINGERS (SPATS)
Jeremy Reynolds, President, ©'0 Hogan Systems, 5325 LBJ Freaway,
Dallas, TX 75240

Conventions
INTERNATIONAL
1997 [ndianapolis, Ind. ......
1998 Atlama, Ga. ... .. June 28-July 5
1999 Analicim, Califl ... June 27-July 4
2000 Kansas City, Mo. .o July 2-9

. June 29-July 6

MIDIWINTER

1997 Sacrameito, Calif. ...
1998 Tampa, Fla. .o
1999 Gulfport, Miss. ..o

January 20-26
January 19-25
January 25-31

HARMONY COLLEGE/DIRECTORS COLLEGE 1997
Missouri Weslern State College
St. Joseph, Mo, v July 27-Angust 3

SHarfnonizer™
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elcome to Transition Year 19971
[t’s time to take our initial steps
toward implementing the new

Society structure.  All across our Society,

we are beginning to put our new manage-

nicnt structure in place:

» A streamlined pro-active Society Board
who will now meet quarcterly to establish
policies and planning/operating guide-
lines.

« New district functional organizations,
which will showcase the district func-
tional vice presidents, under the leader-
ship of the district presidents, working
in consonance with their counterpart So-
clety committecs to develop prograins to
meet the member’s needs and to provide
the expertise {0 make those programs sue-
cessful.

= The initiation of the Chapter Coaches
programn whereby Chapter Coaches will
provide “hands on” counsel and support
to assist all chapters in achieving their
goals.

= The new chapter leadership concept in
which each chapter now has the flexibil-
ity to deterinine its own management
structure, over and above the minimum
Sociely requirements.

As 1996 drew to a close, the entire new
management process slarted to come to-
gether.  Under the leadership of the Chap-
ter Support and Leadership Training Com-
mittee (CSLT), the [lirst Chapter Coaches
Training Course brought together 45 poten-
tial chapter coaches for a weekend of inten-
sive training. Similar courses witl be con-
ducted by the CSLT throughout 1997 as they
strive for their goal of 160 Chapter Coaches.

The 1997 Sociely Board and the chair-
1men of the seven functional committees con-

The President’s Page

vened in Racine, Wisconsin, on Qctober 30-
31 to undergo leadership training and to
begin the consolidated planning process fov
1997. They were joined on November [-2
by the district presidents, the district func-
tional vice presidents and functional comn-
mittee members for additional training and
to initiate the Board, district officer and com-
mittee relationships. The ensuing COTS-
Plus training sessions {hen infroduced the
chapter officers to their roles in the man-
agement structure.

So where does all this new structure lead
us? The goal is much, much better service
1o our primary customer ... the chapter mem-
ber.

Bui, it will be difficult to help if the cus-
tomer doesn’t kinow who he is and where he
is going. That’s why it is so important for
each chapter member to “temin™ with the
chapter officers to deterniine “who we are,
whomn do we serve, whom do we represent
and what do we do as an organization?”

Once this is done, the answers will pro-
vide the foundation for your unique chapter
nussion statement. Then, the chapter can
set its goals and take the musical direction
the membership wants.

Only then can the chapter coach, and the
district and sociely leadership, “teain™ with
each chapter to help it serve its members,
its community and the Society. 1t’s called
“Unity of Purpose” ... all of us understand-
ing that we are going in the same direction.
We will probably stumble a few times in
1997, but that’s why we have transition
years.

Transition "97 will be a challenge! 1t will
also be exciting and lots of fun!

An excellent description of the Society
restructure may be found in the September/

Janary/February 1997

by Tim Hanrahan, SPEBSQSA President

Launchmg membership fo new heights ...
the plus count continues!

October and November/December 1996
Harmonizer “Management Study Report”

articles by Immediate Past President Dick
Shaw. &

SPEBSQSA CONVENTION

Kenosha Internet domain

For members who use e-mail, the
headquariers office now has its own e-
mail domain: spehsqsa.org. Some staff
members have one or more aliases, hut
any staff member may be reached by
using a first initial and last name. For
example: dflinn@spebsqsa.org. For
information about attaching files
formatted other than in ASCI text, send
g-mail to Patrick Tucker-Kelly (plucker-
kelly@spebsqsa.org).

cHarmonizer



Sing in a quartet, darn it!

by Fred King, Bari, Oriole Four, 1970 International Quartet Champion

y high school music teacher was
one of three vocal teachers at the
Forest Park High School in Balti-

more, Maryland. In the spring of 1951, he
had a need for a quartet in a production of
Kurt Weill’s Down in The Valley. He went
to his other two cohorts and asked for po-
tential quartet singers.

When the auditions were completed, Bill
Horianopoulis was the tenor, Jim Grant was
the lead, Fred Geisler was the bass, and
Freddie King was the baritone. In order to
acquaint us with the barbershop style, he
taught us two songs from the Sigmund
Spaeth black book-—"*You Had A Dream”
and “Sweet Roses Of Mom.”

Harmonizing for me was like putting on
an old pair of shoes, because my family
would gather while mom played the piano,
and we would woodshed songs while she
played, although I didn’t know it was called
woodshedding until I joined the Society in
1951.

We decided to call this new quartet the
Deacon Four because, at the time, we all
wanted to be clergymen. I'm sure that God
is pleased that none of us made it. From the
beginning, we never thought that men
shouldn't sing in a quartet. One incident
sealed our fate to be barbershop quartetters
forever.

We heard real barbershop

We read in the paper that “barbershop
quartets” were to sing at the Lyrie Theatre
that Saturday evening. We decided to go
and display our wares with any of the other
ensembles that showed up. We actually
thought we were going to be allowed to sing
at this affair. Imagine our surprise to find
that standing-room-only tickets were all that
were available.

What was unfolding before us was the
Baltimore Chapter’s annual parade of quar-
tets. We had no idea what was in store for
us that evening. We took our standing room
places behind the rail of the last seats in the
orchestra, and the show began,

The chorus sang “Great Smokey Moun-
tains In Dixie” and “Lonesome For You,
That’s All” I was duly unimpressed; my
high school glee club was better. We
couldn’t wait until they started calling on
volunteers for the quartet singing.

You'll never believe the name of the first
quartet to appear that evening. Bailey Goss,
the emcee for the evening, said, “and here
they are, Ladies and Gentlemen, the 1951
Mid-Atlantic District Champions, the Vol-
unteers!” The Volunteers charged the stage,
took a big bow, went to center stage and
began with the lead singer, Mr. Daniel C.
Cuthbert himself, singing: “When [ sang the
tenor in that (the other three joined in on)
old quartet” ... When I heard those three
magnificent chords, my life was changed
forever. My fingers crimped the railing that
I was holding, and my eyes blurred.

I turned to Jim and said, *We ain’t doin’
no singin’ here tonight™ This was the first
all-male quartet we had ever heard. Then
the emcee said, “Now we go to the distaff
side.” Jim didn't know what that meant ei-
ther until the emcee said, “Here they are ...
the Chordettes! I fell down when [ heard
those bell chords in “Running Wild.”

We leaned on the wall in the lobby dur-
ing intermission. So stunned were we that
we didn’t even try to sing one of our songs.
The crowd filed back in, I found my finger-
prints on the railing and we resumed watch-
ing the show.

The next quartet out was the Four
Chorders from London, Ontario, the cur-
rent second-place medalists at the interna-
tional level. When they were done, I was
on the ground, bleeding, and I eould barely
pull myself up to hear the emcee say, “And
here’s what we've been waiting for ... the
Buffalo Bills!® 1 “died” crawled to next
chapter meeting, and [ haven’t missed one
since.

37 HOW I Love yy J &
ENANEE HowWI Z?VVE})?; 3)

In those early days of my barbershopping
existence, not one man didn’t sing in a quar-
tet. Not all of them were in a formal four-
some, but they all sang in a quartet. No-
body turned a man away that wanted to sing
with three other guys. As a matter of fact,
the chorus was not the primary reason that
drew us together,

‘We sang, inaybe, three or four songs with
the chorus the entire evening. The rest of
the time was spent in mixing and matching,
woodshedding, and formal quartet singing.

In 1956, the Deacon Four becaine the
Oriole Four, and a future international
champion was formed. Bob Doster was the
new tenor with Jim Grant, Fred Geisler, and
Freddie King as the personnel. We entered
our first contest on March 23, 1957 at the
DAR Constitution Hall in Washington, D.C.,
and the rest is history.

I could elaborate on the history of the
QOriole Four, but it would take an entire Har-
monizer to cover that adequately. My rea-
son for writing this article at all is to try to
whet the appetite of any man who is fence-
post-sitting when it comes to singing in a
guartet or not.

Quartet singing is:

e The only place in the world where you con-
tribute 25% of the action and receive 75%
in return,

» A true vestige of male mentorship.

* Anexperience that requires personal sac-
rifice to achieve ensemble acclaim.

* According to Danny Cuthbert, it's “pray-
ing lwice."

¢ (reating a sum greater than its parts.

¢ The sharing of a personal musical experi-
ence.

* The melding of minds and hearts to cre-
ate joy for others,

* The chance to create and sustain an art
form.

+ Ap experience of spiritual proportions.

+ Just fun to do!

If I had my way, a quartet experience
would be a requirement to belong to owur
Society. The chorus can bring marvelous
musical experiences as well, but nothing
comes close to the intrinsic joy of feeling
your voice being blended by only three oth-
ers.

January/February 1997



Several years ago, the Dundalk, Md.,
Chapler deeided to try to have a quartet ex-
perience for every man in the chapter that
year. We were able to convince 51 men to
enter the division quartet contest, and the
results were astounding. We had men rep-
resented in 17 different ensembles, and to
top it off, they garnered the first seven places
in that contest!

Moreover, our chorus added 100 points
to its score from the previous fall, and won
the division chorus championship that same
day. Mebbe you think quartet singing
doesn’t help a chorus, but we proved other-
wise!

I’'m here to tell you that you must afford
yourself the absolute joy of singing with
three other guys.

You say, “How do I go about getling this
experience?” 1 say, “Go to your chorus di-
rector, and tell him of your secret desire.”
There are so many ways for a chorus direc-
tor to create the quartet experience during
your chapter meeting that an encyclopedia
could be written with the information, I
wrote a small dissertation for the Societly in
1969 “Twenly Ways To Create Quariet
Singing At The Chapter Level” Chances
are that those articles are still in the archives
of those early HEP School Days.

Just one other thing. Most men would
give their eye teeth to spend more quality
time with their sons and daughters. Because
of SPEBSQSA, Inc., I had the luxury of
singing with my son, Kevin, in a quartet for
nine years. The first time I ncver thought of
him as being my son was the first day [ sang
with him. He made it very clear, as the lead
in our quartet, that my next note should be
in tune ... father or not. We were able to
reach the pinnacle of the top ten quartets in
the world in 1986, and | can say for sure
that even winning the international was not
sweeler.

For Tom Ewald and Harry Williamson,
Carl Snyder, Kevin King, and Fred King, the
experience of singing in the Pros ‘N°* Cons
over a |13-year span will go down as some
of the finest hours we ever spent in our
hobby. But you know, any man singing ina
quartet today can say the same. If you don't
believe me, give it a try. Your life will never
be the same. &

We don’t just sing—we perform!

by Ron Black, Chairman, Contest & Judging Committee

(Upon my return from the Salt Lake City convention and contests, I found a letter from an
eminent colleague, decrying the amount of on-stage activity during the presemtations of
songs in contest, Id like to share a part of my response with readers of The Harmonizer.)

Thank you, as always, for your perceptions and ideas. One of the great things about our
Soeiety is to honor the “great ones” among us, treasure their input, and use it as a “con-
scienee” to temper our oeeasional irreverent and easual treatment of our style. Allow me
to expound somewhat on my Salt Lake City perceptions:

I had rejoiced last year that apparently many, many members were seriously working
on their singing and musical skills. As I traveled to various contests and received reports
from many other folks, it was apparent that both Society quartets and choruses were them-
selves enjoying the practice and performance of better singing, Hurrah!

If I had any concern, it was that performance skills might receive short shrift. As re-
hearsal time became utilized for singing development (a long-term process), perhaps our
performances would become musically better but not as entertaining as before.

Wow, was | ever wrong! Not only did many SLC performanees feature great barber-
shop sung better than ever before, but many performers eaptured musicianship, singing
skiil, and great entertainment all wrapped up in a stunning presentation.

Did we lose the “four men stand and belt out great barbershop” style of the past? No
way! Look at performances sueh as “You're As Welcome As The Flowers In May,” “Let
The Rest Of The World Go By,” “Those Wedding Bells Breaking Up That Old Gang Of
Mine,” “If I Had My Way,” “Danny Boy,” “How’s Every Little Thing In Dixie?” “It's
You,” “Love Me, And The World Is Mine,” “You Tell Me Your Dream,” just to name
several of the best.

In many cases, the resurgence of these old chestnuts include bits of the “original” ma-
terial, such as the tag to “Wedding Bells Are Breaking Up,” and many others. What a treat
to hear some 30- or 40-year-old chord progressions delivered again, with today’s better
vocal and musical quartet skilll

And, have we not had occasional great comedy performers in the past, even in contests?
For example, it seems to me from films of 0ld that I've seen, that the Confederates brought
their contest audiences to their feet, not just by singing great, but by using entertaining
antics far more than many of their predecessors. What about the Salt Fiats? Four Under
Par? The New Tradition?

Yes, these great “comedy in contest” performers are rare. Why? You said it: “...tens of
thousands of man/woman hours expended on the factors of Presentation....” Rarely ever
can a performer master the essence of comedy and singing skill both—there just ain’t
enough time in “hobby" hours available.

So, here’s FRED. They, like the above, are a rarity. Will others try to imitate? Of
course. Will they succeed? Highly untikely. What a rare understanding of comedy, all
delivered through the clever ability of allowing us to laugh at some other (often considered
from the outside observer) trite and ingrown aspects of our style. Certainly, the “inside
joke” aspects of their comedy would fall short on the un-initiated. So also does much of
the musical subtlety of Victor Borge or Peter Schickele miss the non-musically-trained
audience member.

And then there’s Bank Street. They first made their mark seven years ago as they stood
there and sang great barbershop ballads in Kansas City. After some personnel changes and
chasing stylistie ideas that didn’t fit them well, they came hack real strong this year. Won-
derful! “Love Me...,” earned 1,326 points. Five more performances of equal level would
have earned them a third-place medal!

FREDs finals set earned 1,344 points on both songs. Was that the most entertaining
performance of the contest? Many people agreed by their applause/cheering/ovation. What
about Singing well? They ranked fifth in the finals, a hig improvement over the other sets!
And in Music, their choice and execution of a consonant song like “Sweet Adeline,” and

continued on page 7
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Your Smﬁi{{i}f in action

997 Strategic

by Davryl Flinn, Executive Divector

e're irying very hard to dedicate The

Harmounizer to the fun of our hobby,
L.e,, lots of photas, quartets and chapteis in
action, etc. But every once in a while, a
chunk of “administrivia” comes along that
we think may be good to share with all of
our members. Please read the following as
a direct value of your membership.

We hope that you have received adequate
information on the new structure of our So-
ciety, our districts and your own chapter. If
50, you probably have a good idea about how
it all comes down to serving you and me,
the individual Society member.

As time goes by, we'll getl used to the
new terminology and to the inner workings
of the new structure. Here at Harmony Hall,
of necessily, we're a bit ahead of the crowd.
With the guidance of the Society president,
the Board of Director and our many com-
mittees, we began, in May of last year, cre-
ating missions and strategies for 1997,

It is from these missions and strategies
that we then created objeetives, tasks and
goals. These are all quantifiable and mea-
surable, and they become the keystones of
our annual work plan for your slaff here at
Harmony Hall. Over the next several issues
of The Harmonizer we will share with you
the details of what we're trying to aecom-
plish with our 43 emiployecs and our $4.3
million budget.

Qur strategic framework document be-
gins with a statement of values:
Values: As we plan for the future of our
Barbershop Harmony Sociely, we are guided
by the knowledge that singing ihe old sougs
in the barbershop style of close harnmony,
enjoying fellowship with barbershoppers
worldwide and being an active part of a lo-
cal chapter give real value lo a mnan’s life
and times. We believe that active member-
ship in SPEBSQSA and the following val-
ues are intertwined:
« Thal singing music, especially barber-
shop harmony, euriches life.
» That Barbershoppers are lriendly men ol
goodwill.
+ That Society membership provides a very
special place for men (o share their love
and generosity.

ans ... a part of our

+ That working towards the goals of the
Society at every level allows for authen-
tic human interactions, and for men to
grow in administrative and leadership
skills.

+ That the joy of self expression and ful-
fillment is a natural extension of active
participation in the Society.

+ That these wvalues exiend to a
Barbershopper’s family and, indeed, en-
rich family life.

Vision: “The Society is to be a widely
recognized, ever-growing singing fraternity
of men, drawn together by their love of the
four-part, a cappelta, close harmony style of
music known as barbershop, whose mission
is to perpetuate that style by sharing it and
their love for it with people of all ages
throughout the world; and to be a leader in
the cause of preserving and encouraging
vocal music, in our education systems and
in our communities, as a lifelong recre-
ational activity and an essential element in
one’s cultural well-being”

Missions:

The Musical Experience

Organizational Growth

Image

Events

Finance and Administration

Revenue Enhancement

Society Governance and Organizational

Managecment

In this issue, we’ll explore the details of

Mission 1, “The Musical Experience.” The

next issue will take a ook al Mission 2,

“Organizational Growth,”

Newm A

The Mustcal Expevience: Provide mu-
sic, education, a compelition system and the
support necessary to perpetuate the barber-
shop style of singing and performing, while
salisfying the needs of a wide range of age
and skill levels,

Objective: Ensure thal every member and
prospective member has the opportunity for
a satisfying barbershop musical experience
in quartets and choruses.

Straregy #1: Publish a wide variety of
barbershop music ulilizing the following
tasks and goals:

oright future

+ Publish at least twelve new arrangements.

+  Provide the Music Premiere program to
at least 1,500 subscribers (two tapes, each
with six arrangements). Release dates will
be May and November.

» Provide Free n’ Easy packet (four public
domain arrangements and an accompany-
ing leaniing tape) to all front-line chorus
dircctors by May 15th.

» Complete a “recommended list” of legal
but unpublished arrangements on file with
Harmony Foundation, and convert 24 of
them to computer-generated manuscripts
by December 31st.

« Revise and update the published brochure
by August.

» Work with district leadership to provide
at least one music-reading clinic in each
district, preferably at thc Mini-HEP
school. Fifty copies of 20 titles will be
supplied, free of charge, lo one music-
reading clinic per district. Subsequent
sales of these titles will be tracked.

Strategy #2: Maintain a compelition sys-
tem that fosters the joy of singing and per-
forming in, and an understanding of, the
barbershop style utilizing the following fasks
and goals:

« Provide staff support to the Contest and
Judging Committee.

+  Promote and coordinate MBNA Ainerica
College Quartct Contest and related pre-
liminary contests.

» Support the thiust of the SingAmerica/
SingCanada High School Quartet Contest
Task Force.

Strategy #3: Provide mechanisms that
promote and perpetuate satisfying singing
and performing in, and an understanding of,
the barbershop style utilizing the following
tasks and goals:

« Provide instruction to at least 475 Har-
mony College students and 100 Directors
College students.

« Devclop and docunent a coordinated
traming program for Society chorus di-
rectors by November 30th.

+ Conduct twelve Chorus Director Work-
shop Intensive seminars.

SHarfnonizer
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Strategy #4: Offer a program that intro-
duces barbershop quartet singing to men,
especially young men and music educators,
utilizing the following tasks and goals:

» Conduct at least 50 youth outreach work-
shops and/or demounstrations by staff dur-
ing district travel, to reach 1,500 students.

» Conduct eight Youth Outreach festivals,
cost shared with the festivals.

» Teach at least three non-Society music
educators at the Harmony College “nu-
sic educators track” course and assure the
artendance of at least one high-ranking of
ficial of MENC or ACDA at Harmony
College.

» Coordinate demonstrations, perfor-
mances or booths for six major music edu-
cators’ conventions, one of which will be
the ACDA national convention.

+ Conduct two Harmony Explosion Camps
al separate sites, each reaching at least 150
high school partieipants and 40 music
cducators, using local barbershop chap-
ter members as “camp counselors.”

Strategy #5. Encourage and teach qual-

ity public performance by Society groups

utilizing the following tasks and goals:

+  Educate a minimum of twenly-five stu-
dents in the Harmony College Successful
Performance class.

« Provide performance coaching to at least
sixteen guartets at Harmony College.

+ Provide performance instruction for a
minimuin of fifty directors at Directors
College.

We’re not suggesting that your district or
chapter take on this kind of strategic plan-
ning ... but we should all be aware that the
new structure is functional. That’s to say
that whatever is going on with the Society
Board and eonmittees now has a direct pipe-
line to not only your chapter, but to you ...
the member.

Let’s Harmonize. &

— -We perfurm! | continued from page 5

the ineredible theme and delivery skills to make the comedy work too, earned them the

third-best scores in the finals.

However, the first-place Singing and second-place Music and Presentation performance,
over all sets, was Yesteryear’s final package: “Son of the Sea,” earning 1,402 points! So,
a great singing performance, from the heart, is still rewarded, by judge and audience alike.

Now, to address a few of your points: “Cutesy corn,” etc., does not automaticaily earn
Presentation points. Ouly when it works! Other letters of reply to you point out that
Presentation (33 percent of the seore) is not purely visual at ail!

Yes, Presentation judges now receive training on the clements of comedy. Why? Be-
causc some performers choose it as one way to “present” their barbershop.

They also are trained on musical development of tempo/rubato and vocal line, and
utilization of vocal skill to effect mood changes, just to name a few. In that area, we have
even surpassed the best training of the old Interpretation Category! We are aclually coach-
ing these “really sophisticated” musical and performance elements now!

There is no doubt in my mind, or the minds of all judges and leaders in our Scciety, (hal
many thousands of man/woman-hours are now being spent in doing activities that help
them sing better. And in quarlets/chapters that used to sing at the C and D level, too.

Looking back in history, our art form cvolved, even before the Society came into exist-
ence, to more than a “choral/vocal” art. It was, in the days of Vaudeville and Tin Pan Alley,
a performance art form as weli. And full of “corn® it was, too.

No, | can’t make a perfect case against: “what we are doing visually is a traditional part
of the style.” We definitely have evolved and cbanged. Barbershop in the "90s is not the
’80s, whiclh were not the *70s, etc.

Quartets of the '40s, for example, performed barbershop with total disregard for “pre-
serving” the style as we outlined it in the 1970s via the Arrangement Category. They even
used gratuitous sixths and dominant sevenths as cadential chords (rarely), and made “non-
resolving-circle-of-fifths” dominant (barbershop) sevenths just because they felt good to
sing. To heck with the song—Iyrics were only there to allow chords to ring, right?

Yes, I will totally agree that a handful of performances again “pushed on the walls” of
the definition of barbershop, including stylistie issues, and, of course, the comedic perfor-
mances with long, non-singing pauses. As always, we review these “borderline” perfor-
mances, and express some sort of category position on the results. No different than any
other year, to be honest.

So, in elosing, do [ feel we have a “cancer that has evolved”? Pardon me, but to refer to
anything so innocuous as “frantic antics,” which occurred in less than one percent of the
international contest performances, as a cancer is overstating the case,

We must, as Joe Liles so eloquently puts it in his Harmonizer articie, not take this
“hobby” that seriously. Barbershop will survive, Traditionalists will recognize the ant
form in the year 2050. They will also be stwprised at some changes, even shocked. So will
I, probably! [t is far more important that we just continue singing.

I still thrill to woodshed with three others and just simply invent chords to ring. Yes,
there are fewer barbershoppers that do that than in 1940, There arc also mary fewer “ear-
singers” in our sociely (not /e Seociety) than in 1940,

We are taking steps to reverse such Lrends. We are teaching these young men to ear-
sing, to woodshed. I'm even teaching it to some girls in Sweet Adelines International!

Please continue to give us feedbaek on how you and others feel. But also, please trust
those of us who are, and will in the future, be given the rudder of the barbershop sbip to do
the following:

+  We will preserve the essential elements of barbershap.

+  We will view the forces of artistic change in that perspective,

« We will trust that our larger sense of musicianship and barbershop history will serve as
the ballast, the tempering effect on all the small and sharp attempts to “rock the ship”
we are preserving; it will be smoethed oul over lime.

Thanks for allowing mie to veflect and reach into my *“vision” to pull up the previous
thouglts. I needed it, loo.

January/February 1997
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Who owns the music?

by Stan Tinkle, Fullerton, Calif., Chapter

Excerpied fiom the chapter bulletin, Barbershop Clippin’s

e Barbershoppers like to concen-
trate on singing, We want our
sheet music to be neatly prepack-

aged, available at the touch of a touch-tone
phone (1-800-876-SING), and mailed to us
that day; and Kenosha had jolly well better
not take a doughnut break in the proccss, or
they'll hear from us.

On the other hand, we bridle at paying
75¢ per copy for the stuff, even though the
price includes a few cents of royalty that
goes to the composer. Why not save some
bucks by rumning off a gazillion copies at
5¢ a sheet? Isn’t ASCAP getting pretty in-
sufferable anyway when it squeezes money
from hotels for elevalor music and threat-
ens the Girl Scouts for singing copyrighted
songs aroumd the campfire? Haven’t they
gone too far?

Not with us they haven’t. Methinks some
of us do protest too much. *Legal” music is
an incredjble bargain, and to have a “primo”
version (in four-part barbershop harmony,
no less!), clean, legible and available in vir-
tually no time—it’s little shovt of a iniracle!
Our chorus buys its copies from Kenosha in
sets of 75 or more so that we’ll have one
copy per menber, plus spares. The rub
comes when somebody loses his copy and
thinks he deserves another.

If you're an avid reader of paperback
books, as I am, you gladly pay $5 or more
for a book that you will probably read only
once. Then, you abandon it on a shelfor a
lotel dresser next to the Gideon Bible.

For the same $5, which is the price of a
pitcher of cheap beer, you could buy six (6)
different songs, whicl you would probably
revisit once or more a week at our Friday
Harmony For Lunch Bunch for the rest of
your life. Such a deal everyone should get!
By the way, how much do we pay for news-
papers each week? And how often do we
reread them?

Fine, you say, but doesn’t music belong
1o everyone? Shouldn’t the best things in
life be free?

Well, they ave, if you can tearn them by
car. We singers try to get “off the paper” as
soon as possible, because that’s when we
begin to embody the song, and the music
starls fo speak through us. At that point, we
could donate our sheetl music to the chorus,

But even then, if we sing for profit, we have
to pay the piper who tirst piped it.

Imagine for a moment a world in which
the composer gets almost nothing for his
music. In 1842, Stephen Collins Foster pub-
lished his first song at age 16. Foster has
been called the greatest mclody writer of all
time, but nohody ever called him a sharp
businessman. He was so poor he sold the
rights to “Oh Susannah” for $100. The pub-
lisher earned $10,000. That was in gold-
backed dollars, when music was 2¢ a sheet.

Foster was truly a “starving artist” In
1857, he sold all future rights to his songs
... his life’s work ...for $1,900. These in-
clude “Jeannie With The Light Brown Hair,”
which reflects his estrangement from his
wife Jeannie, and “Beautiful Dreamer.” At
age 37, at the height of his creative powers,
Foster died alone in the charity ward of
Bellevue Hospital.

By conlrast, consider lrving Berlin, who
wrote imore than 1,500 songs, including
“Alexander’s Ragtime Band.” Berlin was a
very good businessiman. He and his heirs
have kept close watch on those who sell his
music, wielding their veto power over soine

Gther copyright info ...

Not only sheet music is involved.
United States copyright law gives
the following exclusiverights to the
music copyright holder:

* To prepare derivalive works
based upon the copyrighted
work

* To reproduce the copyrighted
work in copies of recordings

* Todistribute copies

* To perform the work publicly

* To display the work publicly
For detailed information on how

to salisfy these rights, a pamphlet,
Copyright laws and SPEBSQSA—
arranging, recording, performing
and broadcast policies, is available
from the Harmony Marketplace,
stock no. 4108 at no charge—Iimit;
one copy per order.

SPEBSQSA arrangements. [fyou think he's
been too picky, just ask any poet if he’lt let
you “improve” his work. Born in 1888,
Berlin died at age [01, a wealthy man. 1
wonder what songs Stephen Foster would
have written in such a lifetime.

Okay, you say, I'll pony up a dollar if ]
tose my music. But what about the old
songs, such as “Happy Birthday To You?”
Doesn’t every song become Public Domain
after 75 years? And then can't we duplicate
it for free?

Sometimes we can, but soine copyrights
have been renewed. Irving Berlin’s family
does that. So Kenosha has maintained an
Old Songs Library to keep us out of the le-
gal underbrush. A song like “Darmy Boy,”
for exainple, is free for anyone (o arrange,
and a quartet can “woodshed” its own ar-
rangement for nonprofit use for free, as long
as they keep it in their heads.

But, if you want to use an exccllent copy-
righted arrangement of “Danny Boy,” you
must buy the legal copies, and if you per-
forn it for profit, you’ll pay a separate fee.
We do this for our annual Spring Show, ina
package deal with the Harry Fox Agency,
covering every song we will sing. An ar-
ranger can own the copyright to his own
version of “Danny Boy” and earn a few
bucks on it (very few, and well deserved),but
if he or she arranges an Irving Berlin song,
Berlin’s family will own that arrangement.

There’s no such thing as a free lunch. If
we abolished the copyright laws, there
would be no guarantee that the sheet music
we bought was even a correct version of the
sONg.

Just try to imagine “My Wild English
Rose.” We’d have the same chaos that pre-
vails today in China, where copyrights are
ignored and computer software is being pi-
raled and duplicated wholesale, and then
sold abroad at bargain-basement prices.

Caveat Emnptor, “Buyer Beware,” is one
labe!l we don’t need in barbershop. We have
enough trouble matching tones and vowels,
pumping up the lead and bass sections, loos-
ening up the lenors, and toning down the
baris. (Not in my chorus, of course; I mean
those guys down the road a piece.) &
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1996 District Quartet Champions

Gardinal
| il

Inside Track

South Bend-Mishawaka, Terre Haute and

Valparaiso, Ind.
Ken Limerick, tenor
Paul Fernando, lead
Vince Winans, bass
Clay Shumard, bari
Ken Limerick
20160 Indian School Road
Lakeville, IN 46536
Home Phone: (219) 784-2437
Bus. Phone: (219) 256-5556

Central States

Nebraska Compromise

Fremont, Neb.
Jamey Nygren, tenor
David Pinkall, bass
Ken Von Seggern, bari
Curt Johnson, lead (in front)
Curtis N. Johnson
1321 N. Hancock
Fremont, NE 68025
Home Phone: (402) 721-7937

Dixie

Bandstand

Marietta, Ga.
Tim Reynolds, lead
David Ballentine, tenor

Jeff Selano, bass
Brian Williams, bari (front)
David L. Balentine
2775 Dahlonega Trail
Austell, GA 30001-8016
Home Phone: (770) 941-4372
Bus. Phone: (770} 499-3117

Evergreen

Critics’ Choice

Anacortes, Bellevue and Mt. Baker, Wash.

Matt Yorkston, tenor
Wes Sorstokke, lead
Stan Boon, bass
Chuck Landback, bari

Wesley J. Sorstokke

28124 Tolt Hill Rd

Carnation, WA 98014

Home Phone: (206) 863-9815

Bus Phone: (206) 392-8400

Far Western

Metropolis

Foothill Cities, Califl

James Sabina, tenor

Brian Philbin, bass

Bob Hartley, lead

Michael McGee, bari
Brian G. Philbin
104 N. Helberta Ave., #4
Redondo Beach, CA 90277
Home Phone: {310) 376-7524
Bus Phone: (310) 783-2713

Hlinois

Genuine Craft
Lombard, .
Mark Keever, bari
Ron Rank, lead
Steve Duncan, bass
Tim Carter, tenor
Steve Duncan
429 E Galena Blvd
Aurora, IL 60505
Home Phaone: (708) 844-1846
Bus Phone: (708) 906-8370
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1996 District Quartet Champions

Johnn y,AppleseeH,.

Uptown Sound
Black Swamp, Buckeye-Coliumbus and Can-
ton, Ohio

David Calland, lead

Steve Denino, bass

Steve Kovach, bari

Jeff Archer, tenor (seated)
Jeff Archer
1701 Harvard Ave NW
Canton, OH 44703-1315
Home Phone; (330) 456-1411
Bus Phone: (330) 455-9995

Land 0’ Lakes
BB sl

| Checkmate
Greendale, Wis. )
Harry Hanson, tenor
Brad Charles, lead
Jim Franklin, bass
Dave Baxter, bari
James J. Franklin
5919 80th Place
Kenosha, WI 53142-4148
Homa Phone: (414) 697-1031

.MiH-A tlantic

Premiere
Alexandria and Centreville Va., and
Dundalk, Md.
Dennis Malone, bari
Bill Clark, bass
Fred Womer, lead
Rick Savage, tenor

Richard A. Savage, Jr.

5734 Harrier Drive

Clifton, VA 20124-0910

Home Phone: (703) 818-9479

Bus Phone: (202) 466-3200

Northeastern

Northeast Connection
Beverly and Worcester, Mass., and Nashua,
N H.

Matt Mercier, tenor
Ralph St. George, lead
Rob Lynds, bass
Dan Washington, bari
Matl Mercier
388 Nashua
Milford, NH 03055
Home Phaone: (603) 673-17%4

Ontario

Jukebox
East York, Ontario
Charles Mathis, tenor
John Mallet, lead
Steven Armstrong, bari
Dave Wallace, bass (seated)
John Mallgtt
25 Banif Road
Toronto, ON M4S 2V6
CANADA
Home Phone: (416) 481-7382
Bus Phone: (416) 968-1222

Pioneer

N il

Fermata
Grand Rapids, Mich.
Jay Smits, tenor
Wayne Kinde, lead
Peter Westers, bari
Tom Wheeler, bass
Pster Weslers
4146 Colby SW
Wyoming, Ml 49509
Home Phone: (616} 531-0734
Bus Phone: (616) 281-4333
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1996 District Quartet Champions

Rocky Mountain

Spellbound

Wasatch Front, Utah
Bruce Gundersen, tenor
Lon Szymanski, bass
Scott Hoffman, lead
Mark Crapo, bari (seated)

Lon H. Szymanski

10155 S. 3265 W.

South Jordan, UT 84065

Home Phone: (801) 254-6197

Bus Phone: (801) 566-9779

New York News
Batavia, Binghamion and Mohawk Valley,
N Y

Eric Saile, tenor
Pete Carentz, lead
Gerry O’Nell, bass
Keith Langdon, bari
Erlc Saile
8044 Oak Orchard Road
Batavia, NY 14020-1016
Home Phone: (716) 344-3031
Bus Phone: (716) 588-4982

Southwestern

The Arrangement

Houston, Texas
Lloyd Erickson, tenor
Tracy Shirk, lead
Rob Smith, bass
Jason Pinkall, bari (seated)
Rob Smith
7026 River Garden Dr.
Houston, TX 77095-2553
Home Phone: {713) 855-8988
Bus Phone: {713) 895-8988

Sunshine

Miami, Tampa and Winter Park, Fla.
Jetff Finney, tenor
John Wilshusen, lead
Tom Ball, bass
George Bower, bari
John C. Wilshusen
207 S. Lockmoor Ave.
Temple Terrage, FL 33617-6333
Home Phone: (813) 988-7107
Bus Phone: (813) 289-8688

@ GLEN PHILLIPS
UNIEORMS

TRUE WHOLESALE

PRIGING!

TUXEDOS
BLACK TUXEDO ;s $91.90

TUXEDO PANTS $21,95
SHIRTS
WING COLLAR $12,95
LAY DOWN COLLAR $12.95
BAND COLLAR $17.95
ACCESSORIES
CUMMERBUNDS $5.95
BOW TIES $1.95
CUM & TIE SETS $7.90
LAME BOW TIES $4.95
LAME SETS CALL!
{AVAILABLE IN OVER 50 COLORS)}
VESTS
BLACK FULL BACK
SHAWL LAPEL $21.95
FULL BACK NO LAPEL .
MANY COLORS $18.95
MisC,

KNIT POLO SHIRTS $13.95
SUSPENDERS $4.95
TOP HATS $14.95

ALL MERCHANDISE IS BRAND
NEW AND FIRST QuaALITY

SAME DAY SHIPPING

UNCONDITIONALLY
GUARANTEED

CUSTOM UNIFORM DESIGN
BIG & TALL SPECIALISTS

NO ORDER T00 BIG
OR T00 sMALL

PLEASE CALL FOR
OUR FREE CATALOG

1-800-841-1620

GAM-5PM EST,
AN Mojor Crauht Creds Accoptenl

Tanuary/Febroary 1997
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Not just another pick-up quartet

by Ruth Blazina-Joyce, Museum Curator/Archivist

he Flying L. Ranch Quartet had a
T unique and remarkable career. Start-

ing life as a nameless pick-up quar-
tet, it went on to medal in 1943 and enjoyed
a very successful career. Then fate stepped
in and took it in an entirely new direction —
one unique in the annals of the Society.

When the Wichita, Kansas, Chapter
turned up one quartet short for its show, Bill
Palmer figured he could round up a few
friends to help out. He called on Hairy Hall
and George McCaslin of the champion
Bartlesville Barflies, and Fred Graves of
the Okie Four. They took the stage as The
Mystie Fouy, and sailed into fourth place,
just behind the other three quartets in the
show.

Undaunted, the quartet decided to enter
the 1943 National Contest in Chicago. The
members also decided to change their name.
But this proved a tough nut to crack, and
they were still nameless when they boarded
the train for Chicago. Somewhere between
Joplin and Kansas City, they became The
Mainstreeters.

The Mainstreeters as nalty urbanites,
1943. Clockwise from right: Harry Hall,
lead; George McCaslin, tenor; Bill
Palmer, bari; Fred Graves, bass,
Courtesy of Special Collections,
McFarlin Library, Universily of Tulsa.

Once in the Windy City, the foursome
closeted themselves in their hotel room for
some serious rehearsing, The seclusion and
hard work paid off when they took third
place at Medina Temple.

The Mainstreeters enjoyed great success
during the next few years. An appearance
on the Hey Rube show led to a weekly radio
program over KTUL in Tulsa. They sang
on numerous chapter shows and entertained
at inany non-Socicty functions. And then,
one evening at the Tulsa Club ...

All this and Hereford heaven too

The quartet was singing at the Tulsa Club
one evening when they caught the ear of Roy
Turner, rancher, cattleman, and governor of
Oktahoma. Enlranced, Turner decided they
were just what he was looking for.

With friend and fellow rancher Bill
Likins, Turner proceeded to give the boys a
thorough make-over. Likins became their
managet, and the quartet was re-named the
Flying L. Ranch Quartet after Likins’ spread.
Though they kept much of their Mainstreeter
repertoire, Turner wrote several special
songs for them on a subject dear to his heart:
Hereford cattle. Within months, they re-
corded “Beau Blanc Visage (Beautiful
White-Face)” and “Hereford Heaven” as
part of their four-record album entitled
"Hereford Heaven.”

The quartet entered a whole new phase
of its career. Backed by Turner, it became a
prominent mascot for the Hereford Heaven
Association of Cattle Breeders, and an em-
issary for the State of Oklahoma.

Movie stars and presidents

In the sutnmer of 1946, the boys broke
into the movies by singing one of Turner’s
songs in Home in Oklafioma, starring Roy
Rogers. They hit it off so well with the cow-
boy star that they ended up singing at Roy
and Dale’s wedding, which took place at the
Flying L Ranch.

Later that year, the quartet campaigned
for Turner in his successful bid for re-elec-
tion. In January, they entertained at his in-

N J ".1"5'.'1-' |

W

Transformed into the Flying L Ranch
Quartet, 1945. Courtesy of Special
Collections, McFariin Library, University
of Tulsa.

augural ceremony on the steps of the state
capitol and attended the inaugural reception,
where the governor broke the receiving line
to sing with them. Turner kept the quartet
busy. They were often part of welcoming
receptions for visiting celebrities, and on
several occasions called on other governors
as Turner’s personal representatives.

The quartet’s greatest honov came in 1949
with the inauguration of President Truman.
After travelling to Washington on a special
inaugural train, they sang at the pre-inaugu-
ral banquet and the Oklahoma ball on suc-
cessive evenings, and the following day rode
on the Oklahoma State float in the inaugu-
ral parade. At an inaugural fete held at
Olmstead’s Restaurant, veporters noted “the
famous Oklahoma State quartet scored the
biggest hit, [singing] serenades to all the
other delegates.”

Empty saddles

The quartet continued to perform well
into the 1950s, making appearances
throughout the southwest for chapter shows,
charity benefits, and business functions.
Eventually, however, it became too difficult
to maintain everyday jobs aswell as quartet
work, and the Flying L Ranch Quartet fi-
nally disbanded in the late 1950s. 5
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What is Hereford Heaven?
Covering 2,500 square miles near
southern Oklahoma’s Arbuckle Moun-
tains, Hereford Heaven was considered
the Hereford caltle center of the world.
Each year, the Hereford Heaven As-
sociation, a consortium of Hereford
cattle breeders, sponsored an interna-
tional sale of thoroughbred Herefords, ' : ' ' ) o z
with tours of the Hereford Heaven The Flying L Ranch Quartet on location tor Home in Oklahoma, 1946. Left to
ranches. right, back row: Bill Likins, Dale Evans, Alice Likins, Roy Rogers. Front row: George
\ / McCaslin, tenor; Harry Hall, lead; Bill Palmer, bari; Fred Graves, bass. Courtesy of
Special Collections, McFariin Library, Universily of Tulsa.

AUSTRALIA AND NEW ZEALLAND

INCLUDING... BRISBANE - SYDNEY - AUCKLAND - GOLD COAST BLUE MOUNTAINS-ROTORUA
witn SEBSQSA PREMIER COMEDY QUARTET... “FRED?”’

only $3 ,095 from Los Angeles
SEPTEMBER 4-16, 1997 add $350.00 from Atlanta

(Departures available from all cities)

— y ) f pes i, «

Bring the other side of the world closer and discover a land of magical beauty. A song-filled, fun filled adventure you'll never forgel. New Zealand is

a pristine land of three million pecople with British-favered towns, Maeri cullure, steam geysers, superb hospitality, and, yes even barbershop harmony.
"FRED" will perform in concert in Auckland and you'll be there! That’s not alll We're also going lo Ausiralia, land of spectacular scenery, kangaroos,
koalas, 600 different kinds of eucalyplus trees, opal mines, unspoiled beaches, and the friendliest people you'll meet anywhere, We'll cruise Sydney
Harbor on a romantic dinner sailing, e¢xperience sun and surf, succulent seafood and the scintillating scenery of the Blue Mountains. We'll visit with other
local chapicrs as the Sydneysiders. There will be plenty of woodshedding, gang singing and "Aussi¢” socializing. Hospitality you won't find anywhere
elsc in the world. This land “down under” will overwhelm you with warmth and splendor. And we're all invited to the AAMBS (Australian Barbershop
Convention) on September 11-14, 1997, a glorious three days of songs, friendship and fun in downtown Sydney. There will be plenty of time for
shopping, sightseeing, exotic dining, petting koalas, kangaroos and cmus.

Featuring “extra” added attractions: FIJI, The Island of Paradise.

YES! Send me complete, free information ;T TTTTTTTTTTTTTTTTT b
about “FRED’S” trip to New Zealand, | Name !
Australia and Fiji! | I

| Address :

E :

| 1

! City State Zip :

5935 S, PULASKI RD. ] 1
CHICAGO, IL 60629 ! Phone: Home_ Work ;
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Fiual article in a sevies on leadership situations and skills

If attitude isn’t everything, it sure heats whatever’s second hest

by Steve Rafe, Chairman, Leadership Training and Developiment Resource Group

If attitude isn’t everything, it sure beats
whatever’s second best. [i’s true—organi-
zations that excel, the ones that get the re-
sults they are seeking, all seem to have one
commeon denoninator: the people within
them have a healthy attitude.

What creates it?

The members of such groups either
helped shape the organization’s vision or
they bought into it when they joined. They
believe the group’s goals are both realistic
and achievable, along with being challeng-
ing. Through countless sinall successes, they
have builta cultural self-esteem—a self-con-
fidence that enables them lo feel good about
where they have been, where they are, and
where they’re headed.

As a result, they belicve that progress is
natural. They believe they are competent
and can contribute to a successful venture.
Just as importantly, they believe that the
other members believe it, too. As a result,
they have a heallhy attitude toward them-
selves and each other and this generates
more of the saine. Success begets success.

The role of vision

The mest successfil organizations start
with a vision, and they keep it before them
constantly—especially in difficult times.
When Jehnson & Jolinson learned of a death
related to Tylenol, its exeulives immediately
referred to the company’s Vision Statement.
Tts first principle placed the publie interest
above all else. Swiftly and in comnplete ac-
cord, the executives pulled the product from
the market, restoring it only after ensuring
the product’s safety—even to the point of
ceveloping tamper-proof packaging. Teday,
Tyleno! remains a highly regarded product
and J&J, a highly respected company.

Be something

As the German philosopher and writer,
Gocthe, said, “Before you ean do something,
you must be something.” Successful orga-
nizations know what they staud for, and put
their beliefs inte practice. They value each
human being for his or her contribution to
the enterprise. Whether they are dealing
with a customer, or supplicr, or vendor—
leaders of successful organizations treat oth-
ers with dignity and respect.

Clarity and confidence

This attitude establishes the climate for
the organization’s success, and it’s inferre-
lated with all else. Clear objectives, clear
commitments, clear working relationships,
clear understanding of each other’s role in
the organization’s success—all contribute to
the leaders’ confidence and feeling of worth,
In this environment, leaders are more re-
laxed; more comfortable in their roles. It’s
also this attitude that enables members—the
“followers™ if you witll—to support their
leaders, to enable them so that everyone does
well and enjoys their part in that success.

Positive thoughts

By working with and through one another
for the benefit of all, we nourish a sense of
team. We develop a mature inter-depen-
dence with one another. We spend more time
thinking about what we can do to help our
organization succeed, rather than what we
might not like about it. Compliments re-
place complaints. We become players rather
than critics. We look for ways to contribute
to what becomes our own success. We seek
new, creative answers (o the question: how
can [ help this organization, and its leaders,
succeed?

Feeliug good

When people genuinely feel good about
where they are and how they can help, they
also feel good about who they are and how
they are—as individuals and as team mem-
bers. In healthy organizations, members
value one another, and it shows. Members
feel free to tell their leaders what they like,
expect and need from membership. They
find positive, constructive ways to let their
leaders know what isn’t working for them,
Aund, they come forward with suggestions
and offers to help.

Respecting and protecting

In their meetings and other contacts, lead-
ers in lhese orgnaizations help ensure that
all actions, comments, and behaviors reflect
the kind of orgnaization they are and want
to become. Asrole-models, themselves, they
set the example for others to follow. They
help members recognize and appreciate one
another’s contributions. Especially, they
safeguard cach person’s rights—including

the right to disagree, to take a different view,
and even to be “wrong.”

Attitude equals success

Does a great attitude produce success?
Or does success produce a great attitude?
We needn’t wonder any longer—the two go
hand-in-hand. Both are essential and build
upon one another.

We need not be a Pollyanna to have this
philosophy succeed for us. We all know life
has its ups and downs. It’s how we respond
that makes the difference. Successful
people, like successful arganizations, rely
on a positive attitude to turn adversity into
opportunity.

When little Whitey Ford faced the “big
bat,” Elston Howard, in the World Series,
he summoned up his positive altitude to
strike Howard out. He later told an inter-
viewer his only thought as he faced the six-
foot-five-inch Howard was, *Wow! Look at
the size of that strike zone!” Now, that’s a
positive attitude!

These tips can help organizations and
members develop a successful attitude:

« Think only positive, constructive thoughts.

« Avoid and discourage gossip.

» Take problems to those who can help
solve them.

» Think about what you teel good about.

» Build a positive attitude one step at a time.

* Move from one success to the next.

* Show consistency and reliability.

e Be afriend. Treat others as you want to
be treated.

« Express appreciation and understanding.

* Beapossihilities thinker. Consider options
and alternatives.

« Try to help make the world just a little bit
better each day.

« Be alive. Be vital, be courageous, be
needed.

lexpect to pass through this world bt once;
any good thing. therefore, that [ can do,
Or any kindness that I can show fo
any fellow creature, let e do it now,
Let me not defer or neglect it,
Jor I shall not pass this way again.
—Stephen Grellet =
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Potpourri
Harmony College

by Bill Ford, Bryn Maws, Pa., Chapter

There’s a place i the Midwest Dou sing about fove.

wihiere songs are sung best, Dou sing abott loss.
where singing and friendships abound. You sing a sweet song of the soutd].
Youw eat some jee crenm, Dou use the technigites

then sing like a dream, your conchies fave taught
while making that Barbershiop sound. and amaze ak what comes fron your mouth,
Dou fearn to sing lond. Sa, o to this place

Qou learn to sing soft. about whiclt 1 speak—
Dot feani to sing straight from the feart. this place of musical Knowledge.
You look for the wicaning Stay for a week;

befind ev'ry word, you'll be at your peak.
and sell the emotional part. You'll be at Harony College.

Coincidence?

n his tenth birthday, September 26,

1936, Tom Prince (shown at right) was
given his first bicycle. Tom had asked his
parents for a bike to help him deliver The
Saturday Evening Post.

Young Tom grew up to become a surgeon
and a Barbershopper. He had always ad-
mired the Norman Rockwell painting,
“Close Harmony,” and purchased anything
that displayed the picture.

Last sunnner, he observed the replica of
the Posi cover on a postcard and plastic tray
being sold at a barbershop event. It was the
first time he’d noted the issue date dis-
played—September 26, 1936—the same
date he delivered that same magazine on his
new bike!

Shown above, The Dignitaries won the 1994 Dixie District Seniors Quartet Contest
{l to r): John Ribble, tenor; Gil Oxendine, lead; Jack Henley, bass and Tom Prince,
bari. Dr. Prince was the Society Board Member representing the district in 1970.

Tuxedo Wholesaler

Free 40 page Color Catalogue
calf toll free (800) 828-2802.

NEW BLACK TUXEDO
It Polyester
$99.00

INEW * NEW * NEW *NEW. =

New Wing Collar Shirt $15.75
New Laydows Collar Shivt $15.75
Tie & Cunmerbund Sel in Poly/Sotin
' $8.95
Tie & Cunmierbund Set in Lawé
$12.95
Buw Tie Poly{Satin $3.00
Bow Tie in Lamé 3500

Men's Tuxedo Panf ter wist, back)  $24.00
Men's Tuxedo Pant wx. woist, oack)  $36.95

Shaw! Inpef fidl back Vest* $22.50
Shawl Laurd tapel il back Vest*  $29.50
V Neck Lamé Vest $36.00
Suspenders all colors $5.00

Prices subjeet to change without nofice
*Vests come in Red, Royal
and Black with black lapels
Call @ Sales Representative today

(800) 828-2802

Free Catalogue
Smmples Available

(Please secure with a
credit card.)

Tuxedo Wholesaler
15636 N. 78th St.
Scottsdale, AZ 85260

AMERICAN

R
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J) Men of Note

Listed below are the Men of Note wilh 20 or more credits who added to \helir lotals during the third quarter of 1996. Tolal credits are in the center column.

Central States

Drown, Gary ...........ccc....... 20, 1
Evergreen
Mondau, Stephen ............. 26 i 1
Far Western
Gurule, JOhN ..o, 28 v 1
Murphy, Al ..o 29 e, ?
Johnny Appleseed
Tucker-Kelly, Patrick ......... 29 e, 2
Wulf, Gary oo 20 i, 1

Land 0' Lakes

Eisenman, Roger ............. 20 i, 1
Mid-Atlantic

Henschel, Orville ..o 27 i 1
Northeastern

Andrews, AleX .........ccoeeeee, 37 i, 5

Houpis, C. N e 30 e 1

Larivee, LEO .....ccovvrcie 20 4

Pioneer
Hedges, Henry ...cco.oevne. . I 1
Rocky Mounfain
Burgener, Robert .............. 30 i, 2
Hatcher, Homer ................ 22 e, 2
Soulhwestern
Clark, Mark ..........ccococeevinn, 22 e, 1

Chapter Eternal

During the third quarter of 1996, the following members were reported to the headquarters office as deceased.

Cardinal Mid-Atlantic Sunshine
Kissinger, Gerald .......c.ovovvee Valparaiso, IN  Callan, George ................ Mahanoy City, PA  Davila, Richard .................... Frank Thorne
Nasser, Chartes ...... Porter-LaPorte Counties, IN ~ Ensley, Douglas Columbia-Montour County, PA Foor, Wayne e, Naples, FL
Worth, Robert................. Columbia Gity, IN  Graham, Alexander ............ Ocean View, DE  Gardiner, Alfred...........cooeveevvvenene Venice, FL
Central States ladeluca, LOUIS .....cocceveerene. Brooklyn, NY  Getson, Warren .......... Charlotte County, FL
Burkett, Kenneth ............... Kansas City, MO Lorenz, Robert....ooeeiviviie Arlington, VA Morey, William ......coocoevvnn Fort Myers, FL
Johans, John ........ St. Louis Suburban, MO Newsome, Francis ............... Honesdale, PA  Proebster, Frank .............. Citrus County, FL
Dixie Persons, Ted ........c.ooeeeeenenn, Carlisle, PA  Reynolds, Edward .................. Sarasota, FL
Abendroth, Garl ..o Asheville, NC  Ruddy, Eddie ..o, Scranton, PA
Cox, Omer ......... North East Tennessee, TN Tobin, William ..c.ocovv v vvveenen, Frank Thorne : -
Jones, Edward ....oooeeernn Metro Mobile, AL Uphoif, Anthony .................... Dundalk, MD I“ Mem‘-""y :
Waldo, Clark ...... North East Tennessee, TN~ Walsh, Harold ................ Morris County, NJ
Evergreen Northeastern PERRY BAKER, Society Board Member from
Adcock, Jack ... Canby, OR  Bridge, Carl......cccoovniniiiiiiieorinns Keene, NH  SwD in 1992, died August 12 after a fong
Jakeway, Ken................. Prince George, BC  Clay, LOUIS oevvvvceeeeee e Brockton, MA  battle with lymphatic cancer, He was 55.
Jones, Fred e, Spokane, WA Howe, Gordon ........ccce....... Fredericton, NB  Baker, who joined the Society at age 23, was
Stigant, Bryan ............ North Vancouver, BC  Hubbard, Bert ... Hanover, NH  a member of the Chordsmen (San Antenio)
Far Western Mcintyre, Keith ................ New London, CT  Chapter.
Gillogley, Howard .................... Vacaville, CA Ontario w ,
Marquez, David ..........ooo.coovvvoenn. Hemet, CA  Brophey, William w.........c...... Chatham, ON  CLARENCE BURGESS, composer of “We Sing
Palmer, Hal ..oco.o.oooveene, Inland Cities, CA  Childs, Bill.......ocoovveeeerrrine. East York, ON That They Shall Sp.eak, passed away in his
Sebastian. Stanl 0 CA  Clark Donald 0 Sound. ON sleep on December 1. He was 92. _
ebastian, Swniey w.ooowesereren. range, ark, ,9”3 """""""""" wen ,Oun ’ Anemployee of Electrolux Canada Lim-
Weckerly, Kona ..o, Aloha, HI - Fox, William ........ccceeeiiiiiienne. Grimsby, ON  jied for 52 years, Burgess was an accom-
Zietlow, Afbert............cc..... Inland Cities, CA  Meredith, Henry............ Peterborough, ON  plished musician, and composed more than
[llinols Pioneer 500 songs, including orchestral suites and
Aldridge, Ralph...................... Oak Lawn, IL  Fricker, Albert .......ocooeeveiviiie Wayne, Ml marches. A book of his poems was also
Hogan, Lawrence.........ooo..e... Oak Lawn, IL  Lee, LYI& oo Frank Thorne  published.
Meyer, EIMET wveoeeeeeeeev e Oak Park, IL  Pelican, Cy ....cccoceo..... Detroit-Oakland, M| Burgess joined the Oshawa, Ontario,
Johnny Appleseed Van Langevelde, Dale ............. Holland, Ml Chapter in 1949. He was named the Ontario
Albright, Michael .....coooeoovvv...... Canton, OH Rocky Mountain District Barbershopper of Renown in 1982
Chilberti, Frank . Pittsburgh North Hills, PA  Nash, RODEM .....oooco...ovroer Colby, Ks  (see The Harmonizer, Jul/Aug °93).
Conrad, Frank ...........coooveevnn, Fostoria, OH  Prince, Gary.......cceeeee e Pocatello, ID " On the.laSt p??e of IHS.}_)OOk of poems,
1e following verse appears:
Swanson, Ellsworth ..o..ocoeeenn, Akron, OH Seneca Land “I'd like to feel that, when | die,
Land 0’ Lakes Hassel, James ........... Venango County, PA Some cheerful little ode that |
DeSeve, Gharles.............o. Green Bay, Wl Kuntz, Bernie ..., Erie, PA Had written, or perhaps a line
Eering, John .. Frank Thorne ~ Walsh, Melvin ..........ccocoena. Syracuse, NY Qr two of simple prose of mine,
Lloyd, Everett ......ccccoooooen. Albert Lea, MN Southwesiern Might be remembered through the years—
Schlei, William ..., Manitowoc, Wl Mcieely, D. C. Big “D", TX And ease, perhaps, a few folks® tears.
Atender smile, a little laugh,
Would be my finest epitaph.”
6 cHarinonizer January/February 1997
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Indianapolis Convention Schedule of Major Kvent:

Tuesday, July |

Celcbrate Youth Ice Cream Social ... (location and time to ke announced in Mar/Aprissue)

Free event—free-will donations will benefit SingAmerica & SingCanada

Wednesday, July 2 MBNA America College Quartet Contest ............. Westin Hote! Ballroom ..., I p.m.
AIC ShOWS o Murat Centre oo 6 p.m.and 9 pam.
Thursday, July 3 Quartet Quarterfinal Sessions ......ccceeevvviiveeeennnn Markel Square Arena.... 12:15 pan. and 7:15 pan.
Friday, July 4 World Harmony Jamboree ... MUTAL CENLIE v e e e I p.m.
Quartel Semifinal Session ... Market Squarc Arena ... 7115 pan.
Saturday, July 5 Chorus Conmlest ... e Market Square Arena ... 10:45 a.an.
Quartet Finals ..o Market Square Arena ... 7:15 pam.

Nolte: o schedule Tor Sing With The Champs aod e massed sing on Friday, plus many other exciting special evenls,

will appear in a feature avticle in the March/April issue of The Harmonizer. Be sure (o waleh for this article,

Registration, special event and tour ticke! informnation

The convention registrafion area will be located in the Indiana Convention Center. Registration opens at 10 a.m. on
Monday, June 30, and thereafter at 9 a.an, each day. Registration closes Mon-I'ri at 6 p.m and at noon on Sat. Convention
registrations, special event and tour tickets will he mailed to the address shown oun the order forms, provided receipt is priox
to June 15, 1997. All orders received after June 15 will be held and may be picked up af the convention registration booths

at the Indiana Convention Center,

~

\_ o
e
() D DN N O S N N D D S ONY N N D D D D O
:': Indianapolis International Convention Registration » June 29—July 6, 1997 {1
- INSTRUCTIONS
N com der for — Date__ _ Chapter name n
plele order form and mail with
Il payment to: SPEBSQSA, 6315 Third m ; ]
5 Avenue, Kenosha, W1 531435199, e ——— o =BT Y §
= Registration fee includes a conven- Spouse/guest name Nickname v |
H tion badge, areserved seat at all contest g |
| sessions and a souvenir program. Address __ . Y b i
| Il you register for more (han one Cit State Zib Cod [
person, please furnish complete infor- y — Slate . _Zplode_
' mation for each pers separ N
: ach person on a separate 5
[l sheet and attach 1o this order form. Telephone Bus. () —Res. (). S — H
n All registrations received prior to W
., June 1, 1997 will be mailed. Those Quantity Type Rale Total (US funds)
M received after that date may be picked — &< i3 i
[l up at the convention registration area Adult $90.00 ea. $ fl
I beginning Monday, July [, 1997, Mail- [
¥ qu;\\llgébe made during the month of Jr. (under 12) $45.00 ea. $ |"|
B Fudlregistations purchased during fg‘dﬂﬁ%&&ﬁ&%g?g_‘%_’%%fgﬂf”s ordered. [y & $ 3.00 3§
B the conventionweek are $100for adults - fi
g and 350 for juniors {(under age 12). TOTAL $ W
: Make checks payable o :
M ??EB_SQSA- When you receive con- ) pigase check here if you have a disability and may require accommoda- |
Jj finmation, please keep il as your re- tion in order to fuily participate in the convention. You will be contacted ]

i

ceipt.

Registrations may be fransferredto
another person, but they are NOT
refundabfe.

by a staff member to discuss your specific needs.

0 MasterCard U VISA Exp. date: mo _year

T T T

Account No.

T I I I rfrrtitrr i rITIiIrrrrr s rTrrrrrrrrrr o

convenlion inserl
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No matter what your travel needs may be...

is

Call toll free: 1-800-877-5444, and mention your access code SPEB

JAM

- WORL

(1T~
L

47'4: )

Worthing/Crawley, United Kingdom
Huddinge, Sweden
Stockholm, Sweden

Western Cape, South Africa
Chesham, United Kingdom
Area 2 (Northeast U. S.)
Drumree, frefand

tllinois, Michigan & Missouri
Cincinnali, Ohio

Auckiand, New Zealand
Foothill Clties, California
Harderwivk, The Nelherlands
Guif Breeze, Florida

Camelot Travel Services
here 1o help you create beautiful music!

LOWEST AIRFARES
for SPEBSQSA members and guests attending
the 1997 Conference in Indianapolis, Indiana
June 29 - July 6, 1997.

It all adds up to an easy choice...
No membership fees or dites.
$150,000 travel Insurance on airline tickets.
Dilscounted rates on cruises, towns, cars and hotels.
Fly for less anytime. Special promotion with major air carrier.
Cash rebates on airline ticlets, cruises, towus, Amtiaclk
and senior cilizen coupon bhooks.

CAMELOT

TRAVEL SERVICES

Monday through Friday, 7:00 AM to 6:00 PM, MST o

I.‘L!'l.
= .@ Yoy Yl:
@) @7 D $@| —
u a MUN ' T‘.’.'J;‘?.'f.' 1,:1.I|. \
BOREE Vil INDIANAPOLIS 1997 _I"

D HARMONY JAMBOREE r@m

THE MURAT CENTRE
Friday 1 p.m. July 4, 1997

Presenls ...

HOOKED ON HARMONY 1996 Quartet Champion (BABS)
JAMBALAY 1996 Quartet Champion (SNOBS)
STOCKHOLM CHORD MASTERS CHORUS 1996 Chorus Champion (SNOBS)
BE SHARP 1996 Quartet Champion (SPATS)

FEVER PITCH 1995 Quartet Champicn (LABBS)

LIMITED EDITION 1995-96 Quartette Champicn (Harmony, Inc.)

BLACK LACE 1996 Quartet Champion (IABS)

WEEKEND EDITION 1995 Quartel Champion {Sweet Adellnes International)
MARQUIS 1995 International Quaitet Champion (SPEBSQSA)
FOURTE 1996 Quartet Champion {(NZABS)

NIGHTLIFE 1996 Quartet Champion (SPEBSQSA)

HERMAN FEITSMA Presenter (DABS)

JEB STEWART Scong l.eader (SPEBSQISA)

ADMISSION $18 All seats reserved
BOB BISIO Producer - San Francisco, Califomla

T

Iy 1”

ORDER FORM

J

convenlion insert
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INDIANAPOLIS SPECIAL EVENTS

Celebrate Youth Ice Cream Social - For the second year, a special Tuesday night event will feature lols of young voices in concert, plenty
of ice cream and group singing, and just all-around good fellowship. There ts no admission charge, bul free-will donations will be used
to support SingAmerica & SingCanada. Tuesday, § p.m. in the Indianapolis Artsgarden, one block east of the Westin (HQ) Hotel.
Seating for 400 persons is first-come, first-served.

MBNA America College Quartet Coniest - The sixth annual competition. These young contenders for the collegiate title of fer an exciling
afternoon of barbershop barmony. Wednesday, July 2, at | p.m. in the Westin Hotel Ballroom. Open seating
Event 31 5

AIC Show of Champions - Two great shows again, Wednesday, July 2, 6 p.n. and 9 p.m. at the Murat Centre.
See ad on lasl page of this insert

Ladies’ Breakfast - The Weslin Hotel’s culinary staff is preparing a special nenu for this occasion. Many surprises are being planned
by the Pride of Indy ladies, along wilh a special appearance by Nightlife, 1996 Intcrnational Champion. Friday, July 4 at
9 a.m. at the Westin Hotel.
Event 41 $15

World Harmony Jamboree - This show, in its eighth year, has enjoyed sold-out status at previous conventions. Enjoy an afternoon of
giobal harmony in the Murat Centre. All seals reserved. Transportation will be provided from the Convention Center, Show time is
1 p.m., Friday, July 4.
Event 51 518

Heartspring Breakfast - Starl the day off with a good breakfast, good fellowship, good harmony and fora good cause. Drawings for the
fantastic district prizes, four front-row seats al next year’s convention in Atlanta and a guest appearance by Nightlife. 8:30 a.m.
Saturday, July 5, at the Westin Hotel.

Event 61 313

ORDER FORM -
|

Advance orders for special events must be received in Kenosha by June 15, 1997, Refunds cannot be processed after that date. |J]
A limited number of tickets will be available for purchase during convention week in the registration areain the Indianapolis |
Convention Center.

Mail this form with credit card information, cheek or money order for the
total amount, made out to SPEBSQSA, Inc., to:

MBNA College Quavtet Contest

|

|

|

|

31 @ $5each 3 _ SPEBSQSA Speclal Events I
6315 Thivd Avenue l

Ladies’ Brunch Kenosha, YW1 53143-5199 |
_ 41 @ $15each $ |
U Check Q Money Order O visa U MasterCard [

World Harmony Jamboree v = » n
__ 51 @ $!18each $ g A BN HE Exp.date____ ||
Hearispring Breakfast |
_ 61 @813 cach $ Rl i
Street/Box [l

[

Total $ City State ZIP [

i

i

Telephone ( )
il rrr Tt rrrr e rrnrrrrg
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Indianapolis—Crossroads of America

ften referved Lo as the “Crossroads
of America,” Indianapolis is inter-
secled by more segments of inter-
stale highway than any other metropolitan
area: 1-69,1-70, I-74, [-65 and 1-465. More
thanhalfolthe U. 8. population lives within
aday’sdrive of Indianapolis. Did youknow
that Indianapolis once inanufactured 64 dif-
terent makes of auwtomobiles, including
Stuiz, Duesenberg, Marmon, Premier, Na-
tional, Cole and Herff-Brooks?
Indianapolis® Union Station, the first
union railway depot in the U. S., opened in
1888. Thomas Edison was once a Western
Union telegraph operator at Union Station.
Today, the building has been renovated into
a mublimillion-dotlar festival marketplace
that features 12 express eateries, six full-
service restaurants/nightelubs, and 30 spe-
cialty shops. In the building’s historic train
shed is the 276-room Crowne Plaza Union
Station hotel, which features 26 suites in
restored Pullman sleeping cars.
Indianapolis International Airport, lo-
cated just 12 minutes from downtown, is
served by I8 airlines, with 185 daily depar-
tures and 91 direct and non-stop destina-
tions. Itis the largest airport in the U. S. to
be managed by a private firm: BAA, the
same British firm that operates London’s
Heathrow and Gatwick Airports. The air-

Above, a bird's-eye view of downtown Indianapolis, with the RCA Dome/Indiana

Convention Center in the foreground. The SPEBSQSA contest venue will be in
Market Square Arena, notthe Dome. sanayote Prolegiaphy

porlalso features geokids, afree, interactive
geography area for children. Taxi fare from
the airporl to downtown is approximately
517,

A city of many attractions
Indianapolis offers many educational and
cultural attractions, including The Children’s

1 Lo TR

Union Station, the first union railway depotin the U. S., openedin 1888. Today, the

structure has beenconverted into a festival markeiplace of restaurants and shops.
The former {rain shed is now the Crowne Plaza Union Station hotel,

Indianapalls Convention & Visilors Assoclalion pheto
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Museum of Indianapolis—the largest
children’s museum in the world. The mu-
seumhasihe world’s largest water clock, 30
feet tall and using 70 gallons of water, and
the [argest public display of toy trains in the
U. §8,—more than 1,500 train sets. There
are [ I3 city-owned parksand 12 city owned
golf courses.

Six colleges and universities are located
in metropolitan Indianapolis, including In-
diana University-Purdue University at In-
dianapolis, which had a 1995 enrollment of
25,526 students. Crest® toothpaste was
developed at the Indiana Universily School
of Dentistry.

Tours ave schieduled to cover many of the
city’s niost nolable siles. See tour descrip-
tions and order forms on the next two pages
of this special convention insert.

For the record ..

In 1994, Indianapolis hosted 231 con-
ventions, trade shows and meetings, with a
combined attendance of 858,228, This fig-
ure does net include attendance at the Indy
500 race in May, which attracts the largest
crowd of any sporting event in the world—
the Indianapolis Molor Speedway seafs
250,000. Incidentally, Johnny Gruelle, a
political cartoonist for The Indianapeolis Star,
created the famous Raggedy Ann doll.

convention insert



The summer climate in Indianapolis is
ideal for conventions. The average tem-
perature in July is 75°F, rainfall averages
4.32 inches and the sun shines 66 percent of
the time.

Natives or residents of Indiana are often
referred to as “Hoosiers.” Although the
origin of the word “Hoosier” is not known,
there are more than 30 theories about its
meaning. Early pioneers used to answer
knocks on their cabin doors by saying
“Who's yere?” Perhaps this greeting be-
came the nickname for Indiana residents.
Whatever its murky origins, “Hoosier” is
often followed by “Haospitality,” for which
Indiana has come to be known.

SPEBSQSA refurns to Indianapolis

The Sociely’s 38th-Annual Convention
and Contests Look place in Indianapolis in
1975. The gold medals went to 1he Happi-
ness Emporiom gquarlet and the Voeal
Majority chorus. Twenty-one years later,
barbershoppers from all over the world will
gather once again at the “Crossroads of
America” for the 59th-Annual Convention
and Contests, June 29-July 6, 1997.

The Indiana Convention Center, Jocated
in the heart of downtown Indianapolis and
connecied to the RCA Dome—home of the
NFL Indianapolis Colts, underwent a $43

Located in Monument Circle, the 284-
foot-tall Soldiers’ & Sailors’ Monument
stands as a tribute to Indiana soldiers
and sailors who served in the Civil War,

Indianapolls Convenlion & Visilors Association pholo

convention insert

The Children’s Museum of indianapolis—largest of its kind in the world—offers a
wide variety of entertaining and educational activities for youngsters. photoby pan Francis

million expansion and renovation in 1993,
The Convention Cenlter itself now offers
more than 300,000 square feet of column-
free exhibition space and £27,595 square
feet of meeting space. In 1994, 177 conven-
tions and trade shows were held in this
facility. The Convention Center will be the
site for all Sociely offices, regtstration,
events ticketing, Harmony Marketplace,
exhibitors’ bootlts and departure poimnt for
all tours.

Adjacent to the Convention Center and
accessible by covered walkway, the Westin
Hotel is the headquarters hotel. All Society
committee meetings and Chorditorium ses-
sions will be at the Westin.

The contest venue will be the Market
Square Arena, about five blocks from the
Convention Center/headquarters hotel.
Market Square Arena seats 17,000 (modi-
fied to [ 1,000 for our convention) and is
home 1o the NBA Indiana Pacers. The
versalile facility has been the sile of such
events as the NCAA Final Four in [980, the
National Figure Skating Championships in
1982, the U. S. Gymnastic Championships
in 1986, aund the finals of the Professional
Bowlers Association Indianapolis Open in
1995.

Markel Square Arena underwent a §5
million renovation in 1995, including new
seats, improved sound and lighting, and
new air conditioning. Interestingly, Elvis
Presley gave his final public performance at
Market Squure Arcna on June 27, 1977,

cHarfnonizer”

Transportation and RV facilities

A daily shultle service will opcrate be-
tween most convention hotels and the Con-
vention Center. A schedule will appear in
your convention program, (o be issued in
Indianapolis at the registration booths, and
in all daily convention bulletin.

The RV ream of the Indy Convention
Conunitlee has put together an excellent
and complete broehure on R V/camping fa-
cilities in the Indianapolis area, including
motor home parking foreontest sessions. 1f
you didn't pick up a copy in Salt Lake City
last July and want one, write or call:

Jim Rennard

1907 E. 110th

Indianapolis, IN 46280

(317) 844-3810

or

John Doss

11414 East Central Drive

Carmel, IN 46032

{317) 846-3237

Hotel information

A map of the downtown wea depicting
hotels, details of hotels serving the conven-
lion and a form for registering for housing
will appear on these pages of the special
convention insert in the March/April issne
of The Harmonizer. Please note that the
March/April issue will be the onfy publica-
tion of this information.



Monday, June 30-Friday, July 4, 1997
(All tours depart from the Indianapolis Convention Center)

TOUR A - CITY TOUR - 3° hours

See the sights and learn the history of Indianapoiis, plus tour the
world-famous home of the Indianapolis 500 Mile Race and the
NASCAR Brickyard 400. Your tour includes a ride around the
famous 2° miile oval, and admission to the Motor Speedway
Museum, which offers a free 25-minute video of past history and
famous racing moments, along with numerous exhibils and cars
from the past. Also tour the home of Benjamin Harrison, our 23rd
President, who served from 1889 to 1893. His home is much like
it was when he died in 1901. Other siles on the tour include
Monument Circle, the Circle Theater, Butler University, the Scot-
tish Rite Cathedral, Lockerbie Square and the Museum of Art.

A-1 Maonday, June 30 12: 30 p.m.to 4 p.m.
A-2 Tuesday, July 1 9:30am. to 1 p.m.
A-3 Wednesday, July 2 9:30 am. to 1 p.m.
A-4 Thursday, July 3 9:30 a.m. to 1 p.m.
A-5 Friday, July 4 9:30am.to 1 p.m.

COST: Aduits $30  Children $20  (Escorted tour)

TOUR B - INDIANAPOLIS ZOO TDUR - 4 hours

Visit the World of Waters, Lthe Forest Area, the Living Deserts, the
African Plains and the Australian Plains al the Zoo. There is also
an Encounters Area where you can pet various animals. Don'tniss
the enclosed Dolphin Pavilion where the Zoo’s trained dolphins
perform several times each day.

B-6 Tuesday, July 1 10a.m. to2p.m.
B-7 Wednesday, July 2 10a.m. to 2 p.m.
B-8 Thursday, July 3 10a.m. to 2 p.m.
B-9 Friday, July 4 10a.m.to2p.m.

COST: Adults $25  Children $20  (Escorted tour)

TOUR G - CHILDREN'S MUSEUM - 4 hours

Visit the world’s largest children’s museum, and also view the
latest release to be shown at the new IWERKS theater. The
museum has five different levels of interactive exhibits, a two-story
water clock, a carousel from the early 20th century that you can
ride, plus a planetarimin with shows throughout the day. The
museun has a restaurant and gift shop. Includes admissions (o the
museum and theater.

C-10  Tuesday, July 1 9:30 a.m. to 1:30 p.m.
C-11 Wednesday, July 2 9:30a.m. to 1:30 p.m.
C-12  Thursday, July 3 9:30 a.m. to 1:30 p.m.
C-13  Friday, July 4 9:30 a.m. to 1:30 p.m.

COST: Adults $30  Children $25  (Escorted tour)

TOUR D - BOGGSTOWN INN AND CABARET - 4° hours
Enjoy lunch, plus a two-hour show of raglime music.
includes entree, vegetable, rolls, dessert and beverage.

Lunch

D-14  Tuesday, July 1 10:30 a.m. to 3 p.m.
D-15  Wednesday, July 2 10:30 am. to'3 p.m.
D-16  Thursday, July 3 10;:30a.m. to 3 p.m.

COST: Adults $45  (Escorted tour)

6 ~Harmonizer

TOUR E - DOWNTOWN INDIANAPOLIS WALKING TOUR - 3 hours
Put on your walking shoes for an interesting and informative tour
of the immediate downtown Indianapolis area. Learn about the
historic significance of several buildings, including the Indiana

State Capitol Building and Union Station, plus enjoy a tour of the
RCA Dome.

E-17  Tuesday, July 1 9:30a.m. to 12:30 p.m.
E-18  Wednesday, July 2 9:30 a.m. t0 12:30 p.m.
£-19  Thursday, July 3 9:30 a.m. to 12:30 p.m.
E-20  Friday, July 4 9:30 a.m. to 12:30 p.m.

COST: Adulis $15  Children $10  (Escorted tour)

TOUR F - NASHVILLE, INDIANA AND BROWN COUNTY - 7 hours
Spend the day in the scenic hills of southern Indiana. Travel one
hour south of Indianapolis lo picluresque Brown County and
Nashville, Indiana. Nashville has nearly 100 shops and boutiques
nestled in its downtown area. This quaint village is home (o many

artists and craftsmen.

F-21  Tuesday, July 1 9:30 a.m. 10 4:30 p.m.
F-22  Wednesday, July 2 9:30 a.m. to 4:30 p.m.
F-23  Thursday, July 3 9:30 a.m. to 4:30 p.m.

COST; Adults and Children $35  (Escorted tour)

TOUR G - CONNER PRAIRIE - 4 hours

Visit an Indiana pioneer village as it was in 1836, Costumed
interpreters veport on the village gossip, prepare meals, teach
sclool and assist (raveters at the Inn. Conncr Prairie has been
acclaimed as one of the best living-history museums in the United
States. It has a museum, restaurant and gifl shop.

G-24  Tuesday, July 1 12 noon to 4 p.m.
G-25  Wednesday, July 2 12 noon to 4 p.m.
G-26  Tihursday, July 3 12 noon to 4 p.m.
G-27  Friday, July 4 12 noon to 4 p.m.

COST: Adults $32  Children 25  (Escorted tour)
TOUR H - THE INDIANA ROOF - 5 hours
The proud history of the Indiana “Roof™” goes all the way back to
opening night, September 7, 1927, After a $6 million renovation
the historic “Roof” was reopened in all its original glory in late
1986. Since then, it has hosted a wide variety of events, nearly 250
ayear! Onluly 1, 1997, the Society is hosling its Tuesday Evening
Speclacular under a rainless “night-time sky,” complete with
twinkling stars, crescent inoon and “real” clouds. Enjoy a scrump-
tious buffel, including sauteed Breast of Chicken and Roast Prime
Rib of Beef, complete with all the trimmings. For your lislening
entertainment, the world-class Indianapolis Children’s Choir and
other musical acts are sure to raise the “Roof."”

H-28  Tuesday, July 1 6 p.m. to 11 p.m.
COST: Aduits $45 Children $35

convention insert



INDMANAPOLIS CONVENTION TOURS ORDER FORM

(please indicate the number of tickels desired for each tour)
TOUR F - NASHVILLE, INDIANA ANO BROWN COUNTY - 7 hours
COST: Adults and Children $35  (Escorted tour)

TOUR A - GITY TOUR - 3" hours

COST: Adults 330  Children $20  (Escoried tour)

A-1 Monday, June 30 12: 30 p.m. $ ___F2n Tuesday, July 1 9:30 a.m. $
A-2 Tuesday, July 1 9:30 a.m. $ _ F-22 Wednesday, July 2 9:30 a.m, $
A-3 Wednesday, July 2 9:30 a.m. 5 _ F-23 Thursday, July 3 9:30 a.m, $_
A-4 Thursday, July 3 9:30 a.m. $
A-5 Friday, July 4 9:30 a.m. $ TOUR G - CONNER PRAIRIE - 4 hours
COST: Adults $32  Children $25  (Escorted tour)
TOUR B - INDIANAPOLIS Z0OD TOUR - 4 hours G-24 Tuesday, July 1 12 noon 3
COST: Adults $25  Children $20  (Escorted tour) G-25 Wednesday, July 2 12 noon 3
B-6 Tuesday, July 1 iDa.m. $ __G-26  Thursday, July 3 12 noon $
___ B-7 Wednesday, July 2 i¢a.m. $ _ G-27 Friday, July 4 12 noon 3
___ B8 Thursday, July 3 10 a.m. $
__ B9 Friday, July 4 10a.m. $_ ~ TOURH - THE INDIANA ROOF - 5 hours
COST: Adults $45 Children §35
TOUR C - CHILOREN'S MUSEUM - 4 hours __ H-28 Tuesday, July 1 6 p.m. $
COST: Adults $30  Children $25  {Escorted tour)
—E]? w;;,?sgd:;lﬂl},y 9 338 g:m'_ g - Mail completed form above with credit card information or check in
c-12 Thursday, July 3 9:30 a.m. $ _ the iotal amounl, made payable to SPEBSQSA, to: SPEBSQSA
— C-13  Friday, July 4 9:30 am. 3 Indianapolis Tours, 6315 Third Avenue, Kenosha, Wi 53143-5199.
TOUR D - BOGGSTOWN INN AND CABARET - 4 hours Q VISA Q MasterCard  (no other cards accepted)
COST: Adults $45  (Escorted tour) r — —
D-14  Tuesday, July 1 10:30 a.m. $ | L Exp.
___ D15 Wednesday, July 2 10:30 a.m. $
D-16  Thursday, July 3 10:30 a.m. $ NAME
TOUR E - DOWNTOWRN INDIANAPOLIS WALKING TOUR - 3 hours STREET
COST: Aduits $15  Children $10  (Escorted tour) ;
. E17 Tuesday, July 1 9:30 a.m.
E-18 ‘_.rf\lednesday, July 2 s%:30 a.m. g CITY STATE __ZIP
E-19 hursday, Juty 3 30 a.m. ;
E-20  Friday, July 4 9:30 a.m. $ TELEPHONE { }
POST CONVENTION
44 29
GREAT LAKES ESCAPE
CHICAGO, NORTHERN INDIANA, & KENOSHA
Experience... .
. " . 0o ‘O N TQUR IN
= The Delight of the "Magnificent Mile only.. $64 9 L 00 OUR INCLUDES
= Sears Tower ¢ Privatc Molorcoach
= Clucagq Szgh!seemg ¢ Holel Accommodations with
= Navy Pier JUI Y 6.12 daily breakfast
= Qutlet Malls of Kenosha ULY 6-12 ] _ )
= Covered Bridges of Indiana 1997 ? ¢ Chicago Sightsecing
= House of David in Indiana 1 W & ®  All Entry Fees

= SPEBSQSA Headquarters

Dear Frank:

R T VINDSOR TRAVEL LTD o e s s S e o

l 5935 S. PULASKI o :

| i) CHICAGO, IL 60629 !

P0oun b (773)581.4404 CITY STATE. _ ZIP :

I -

| :
1

1-800-648-7456
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Send yaour chack o1

money ordor poyobla to AIC,

{Intenotionat orders-plsase send
International Koney Orders in US Funds

or give credit cord information.)

to: AIC Tickets, 533 Qulccrest Lane,
Coppell, TX 75019

To osder by phone (using Mastei{ad ,
VISA or AMEX), call the AIC Hatline af:
1-800-877-6936

or E-mail us at: HBeckBuri@aol.com
Intemalional Headauartors will no)

iake AIC ficket orders.

Tickets will be moiled via firstclass

moit beginning May 1, 1997.

L—-——u—————'— -

[

i —— - - e
'.'h At gy iy P ¥ .-..
: u.fl.iﬁ.rml Ut binl € T

DO ECEMA T
PRESENTS

.;..'L iy dageltd |

MURAT THEATRE
6pm & 9pm

K
Order toduy - limited seating
GOLD vip 1 S50 first show {3 §50 second show
Silver Reserved 3 525 first shows [ $25 second show
Bronze Reserved (3 S15 first show (3 S15 second show
Please include un additional $1.50 for hondfing. S.. SL5O
Total Order §

Zip e COUNITY

I MC 3 Vistr [0 AMEX ACCount NO. .vvveeernreveersssnrereeissess s nsecsssessesssaneas Exp Date
affnonizer




A “golden” [
barbershop
family

The Towner family of Ontario may be the
only one in whieh all members wear gold
medals from chorus contests. Barry Towner
won his with the Searbeorough Dukes of
Harmony. Hc also currently directs the
Barrie Chapter, and was the Ontario District
Barbershopper of the Year in 1995.

His wife, Sharon, and daughters, Shelley,

Kathy Hawkins
and
Jim Miller

Remember the gang that
sang . . . with a photo.

= Official convention photographer for
S.RE.B.S.Q.5.A, Inc.
= Groups of 4 or 400 - Our specialty

Miller Photography
The Loop Mall

2216 Dundee Road

Loulsville, KY 40205-1881

(502} 454-5688 » 454-5689
1-800-846-7522

Barbara and Rhonda, sing with the Noxth
Metro Sweet Adelines ehorus of Teronto,
which won the Sweet Adelines International
chorus contest last October. And, Shelley
and Rhonda are engaged to Barbershoppers!

Shown at right is the Towner family of
Ontario, each displaying a gold medal
won in chorus contest. This may be the
only family in which all members own a
gold chorus medal. Pictured ara {Itor):
Shelley, Rhonda, Barry, Sharon and
Barbara. See story above.

Would you like The Ritz to sing for you in your own home?
How about a command performance in your car on the way to
work? Well, with Ritz Recordings you can hear your favorite
International Champion anytime you feel that barbershop urge.
Choose any of the classics from The Ritz and you’ll be on
your way to 7th heaven.

Remember, The Ritz now accepts MasterCard/VISA, Use
the order form or simply call Loll free 1-800-555-2324.

The duiributhon, cae of advertirieg of woiticlal meaplings is T2 3 repeeratation that the consens of such recondings
ule Epprigeians [0F conte s,

The dost Wonderful Time of the Year
CD @815
_ Cassette @ S10
The Ritz Anthology
CD @® 549
_ Casseltc @ 533
The Ri{z Swingin’ On A Star
_ _Cbe@sls
Casselle @ 510
Old Songs Are Just Like Old Friends
____Ch@s)s
_ Casseue @ 510
I'm Beginning To See The Light
__ CDh@sis
Cassette @ S10
The Ritz on Moonllght Bay
_____CDh@s3s15
_ Casseue @ S10

Hou

Sub total
Shipping & Handling

Amount Enclosed
VISAMC #

Exp Date

Signature

$2.00

Name

Address

City, St Zip

Phone ( )

Send this order form and your check made payable 1o :
The Ritz  (foreign orders specify “US Funds™)
Ritz Recordings * Box 126 « Oakwood, OH 45873

January/February 1997
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Charitable services

Heartspring creates Shaklee Institute for

Improvmg Special

Education

by Behnda Veu{e}s Duec{o: of Public Relations

n what direction is the field of special

education going? What arc the chal-

A lenges facing special edueators? How

ean pubiic policies be changed to benefit

children with disabilities? Is there one indi-

vidual or ‘group that ean he!p answer these
questions?

The concept of a “think tank,” or a group
of special education professionals meeting
periodically to discuss and act on issues such
as those listed above, came out of a presen-
tation by Thomas M. Skriic, Ph.D., Univer-
sity of Kansas, af the 1994 National Asso-
ciation of Private Sehools for Excéptional
Children (NAPSEC) confer-
cnee altended by Heartspring

president Jack Andrews and
cxeculive vice president Jou
Rosell. Jack and Jon then met
with Tom to further this con-
cept into a fivst meeting of six
such professionals.

Participants met in June,
1995, in Wichita to discuss (lie
group’s mission, vision, ob-
jectives, a name for the group, and the nanes
of other professionals to involve. Attend-
ing were Douglas W. Carnine, Ph.D., Uni-
versity of Oregon; Engene Edgar, PlLD.,
University of Washington; James M.
Kauffman, Ed. D., University of Virginia;
Reece Peterson, Ph.D., University of Ne-
braska; Wayne Sailor, Ph.D., University of
Kansas; Thomas M. Skrtic; Jon and Jack.

Following this organizational meeling,
Jack discussed the concept, the activities Lhat
had occurred, and funding opportunities
with Forvest Shaklee, national co-chair for
the Heartspring capital campaign, and a
Barbershopper from California. He was
very interested in the concept and indicated
there would be funds available to help fur-
ther its cause.

The vision of The Glenda B. And Forrest
C. Shaklee Institute for Improving Speeial
Education 1s to create a center where the
most progressive and creative minds in spe-
cial education can meet to challenge current
beliefs and practices in special education and

ALy

develop new paradigms; to provide lab set-
tings in which new paradigms can be imple-
mented and evaluated; to disseminate suc-
cessful new paradigms through professional
presentations, publieations, and continuing
cducation; and to purposcfully influence
public policy regarding the-education of pro-
fessionals and the delivery of educational
services to children,

Senior seholars include Douglas Camine,
Eugene Edgar, James Kauffiman, and Tho-
mas Skrtic, joined by Steven R. Forness,
Ed.D., University of California, Los Ange-
les; Lynn S. Fuch, Ph.D., Vanderbilt Uni-

THE GLENDA B,

AND FORREST

think-tank deliberations. All of these aetivi-
ties can help gain public understanding and
build a bridge between the Shaklee Institute
and the professional special education com-
munities.

The group met April 17 and 18 in Wichita
and again Sept. 20 and 21. During the last
meeting, the purpose statement “to effect
positive change in the education of children
with disabilities by improving professional
practice and influencing publie policy™ and
three strategic initiatives were developed.
The initiatives are 1) to increase awareness
of exemplary leadership and profcssional
practice in special education,
2) to pronote the develop-
ment and integration of new
knowledge in special educa-
tion, and 3} to promote the
development of publie policy

SHAKLEF INSTITUTE

that facilitales the delivery of
Lest practice in special edu-

FOR IMPROVING SPECIAL EDUCATION

versity; James L. Paul, EA.D., University of
South Florida; and Ellen Schiller, Ph.D.,
Bethesda, Maryland.

They will meet at least once a year to
identify opportunities consistent with the
Shaklee Institute’s purpose and strategic ini-
tiatives, identify specifie targeted think tank
topies and recommend participants, review
annual performance of the Shaklec Inslitute,
recommend adjustrments to annual plans and
activities as needed, and provide candid and
constructive criticism, advice, and com-
ments.

Their responsibilities to the Shaklee In-
stitute are to participate and provide leader-
ship and faeilitation fov specific topic think-
tank sessions on an interest and availability
basis, prepare summaries and posilion pa-
pers as a result of deliberations, and to
present to nalional conferences and profes-
sional groups. '

They also are being asked to conduct
continuing education scssions regarding new
knowledge and paradigms resulting from

cation,

Three additional senior
seholars joined the group in
September. They were James Patton, Ph.D.,
The College of William and Mary; Dixie
Jordan, parvent advocate, Parent Advocacy
Coalition for Educational Rights; and Jim
Wong, Directions International Inc., Dallas.

“They are convinced now more than ever
that the field of special education needs a
*think tank’ to help it eontinue 1o grow ina
positive direction,” said Jack; “ direction that
will help all children with disabilities.
Heartspring is proud to sponsor this oppor-
tunity for collaborative thinking and plan-
ning for the fute.”

The next meeting of the senior schotars
will be Feb. 21 and 22, 1997, in Dallas.

“There is a high level of buy-in by these
leaders in the field,” said Jon. “They be-
lieve the Shaklee Institute is a great oppor-
tunity to address critical special education
issues. They know the outcomes have the
potential to make a positive inipaet on the
lives of children with disabilities, Because
it 1s privately funded, work will be an ongo-
ing process with limitless possibilities,” €&

i3
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Society awards first SingAmerica & SingGanada grants

by Geary Sitamm, Divector of SingAmerica & SingCanada Developiment

he Society’s newest service project,
I SingAmerica & SingCanada, is rap-
idly coming of age. This past sumn-
mer, SingAmerica funds were used to help
support the first Harvony ExpLosion Camp,
held at Ball State University in Muncie, In-
diana. Approximately 100 high school mu-
sic students and their teachers received in-
struction from world-class clinicians in fra-
ditional choral music as well as barbershop
harmony. Participants were so enthusiastic
about the camnp that plans are underway to
hold camps at two locations this summer.

Now, Harmony Foundation is very ex-
cited to announce the first grants made pos-
sible by voinr SingAmerica & SingCanada
contributions. As you know, the purpose of
the movement is to support vocal music edu-
cation in our schools and recreational sing-
ing in our communities. These projects pre-
cisely capture the spirit and excitement of
SingAmerica & SingCanada.

Our first grants reach out to other orga-
nizations that support vocal music. These
partnership grants show how music organi-
zations can leverage their individual re-
sources and expertise by pooling them for
mutual benefit. We are excited to work with
such a diverse group of talents in these
projects.

“A Harmonious Arrangenient”
The Contemporary A eappella Society of
America (CASA} began a program last year

Al

Shown above during the West Coast A Cappella Summit are singers of the Urban

Harmony Movement.

fo reach out to inner-city minority youths.
The project is entitled the Urban Harmony
Movement {(UHM) and its goal is to intro-
duce a cappella singing as a recreational and
fulfilling activity to young people who might
otherwise turn to gang activity. The UHM
is being conducted in the San Francisco Bay
Area and has met with success. This sum-
ner, the movement included a two-week a
cappella music camp in the Sonoma County,
Calif., woods, where young people enjoyed
learning a cappella singing in a fresh-air
environment,

CASA grant from SingAmerica will be
used to for a special project to further the
Urban Harmony Movement. It is called “A
Harmonious Arrangement” and will support
efforts to build a substantial music library
from which the UHM participants (antici-
pated at 500) could choose.

In the words of CASA, “This grant will
enable us to develop our materials to the
point that could make possible the inclusion
of more needy schools nationwide and sus-
tain the longevity of the program in schools
where it has already taken hold. ‘A Harimo-
nious Arrangement’ is a crucial project for
success of the Urban Harmony Movement.”

World Children’s Choir

The World Children’s Choir {WCC),
based in Washington, D). C., is committed
to bringing young people of all nationali-
ties together in a world-class multinational

5 5 ke | ‘

Shown above, some of the participanis
in the Urban Harmony Movement.

and multicultural choir. It has been in exist-
ence for about seven years, and includes 80
singers, ages eight through 18. The choir
has sung twice in the White House and trav-
elled to Europe on a singing tour, plus many
other performances.

The Manhattan Chapter of SPEBSQSA
will bring the WCC to New Yoirk for a ma-
jor kick-off event mn Carnegie Hall, next
spring, That show will be the impetus for
the initiation of a New York “section * of
the WCC. The music director of the WCC,
Sondra Harnick, along with members of the
Manhattan Chapter, will vecruit singers for
the WCC at the United Nations and in New
York City Boys and Gitls Clubs, with the
intention of recruiting approximately 80
boys and gitls from all ethnic, racial and
national backgrounds. The show is expected
to be a high-visibility event with outstand-
ing publicity. It is envisioned that there will
be television crews and reporters preseat.

Music in Early Childhood

The third grant is a SingCanada activity
to fund projects for the Music in Early Child-
hood Program eonducted by the University
of Saskatchewan in  Saskatoon,
Saskatchewan, Canada. The program, initi-
ated in Saskatoon in 1986 and modeled af-
ter a similar program at the Alberta College
Conservatory of Music in Edmonten, has
grown over the past nine years to employ
four teachers.

continued next page

January/February 1997

SHarmontzer

19



continued from previous page

Society grants

Within the Music in Early Childhood
Program, Parenting with Music provides an
opportunity for parents to develop their
parenting skills, knowledge and confidence
in stimulating their child’s (four months to
three years of age) musical interest and
growth and encourage the enjoyment of
music-making in the home through appro-
priate songs. 1t is also intended to expose
infants to a rich variety of musical sounds
and experiences which they enjoy now, and
which will set the foundation for future
musical learming,.

This project is particularly exciting be-
cause it demonstrates the powerful influence
nmusic can have on child development. Re-
search has shown a correlation between
music and cognitive skills. The grant will
subsidize tuition as well as transportation

costs for indigenous students and students
with special needs.

Singly and collectively, these grants il-
lustrate the spirit and intention of
SingAmerica & SingCanada, as well as the
Society’s Vision Statement, “. . . o be a
leader in the cause of preserving and en-
couraging vocal music, in our education
systems and in owr communities, as a life-
long recreational activity and an essential
element in one'’s cultural weil-being.” They
will serve as inspiring examples of the im-
portant work our new servicc project can
accomplish.

On the local scene

Plenty is happening at the chapter and
district level to encourage vocal music edu-
cation and community recreational singing.
One excellent example took place in mid-
November in North Carolina, Spearheaded
by Society Board Member Charlie Rose, a
Music Festival was held, drawing together

WE'LL ALL GO HOME

In one clever song, Tar River boys sang
to the girls on the other end of the risers,
while the girls pretended to taunt them.

more than 75 Barbershoppers from 15 chap-
ters, and approximately 240 other singers
ranging from elementary students to adults.
Following the day-long event, a Saturday
night show featured choruses, barbershop
quartets and VLQs, mixed ensembles, an
ROTC color guard and a thirty minute eom-
munity sing-a-long.

Dr, John White, President of Wesleyan
College, where the event was held, said, “I
have never heard such a variely of music and
community response from any musical event
before. I'm sure that this will be just the
beginning for many future Music Festivals.”

Imagine, if you will, dozens of projects
such as these, being funded every year, as
well as musie scholarships, a choral mmsic
teacher institute, HarmonNy EXPLOSION
Camps and festivals. Onur Sociefy can make
a significant impact on the future of vocal
music in North Americawith your help. We
finally have a chance to live up to our motto:
“Keep The Whole World Singing.” =

we'll  all g0 home.
Ll Nbd hd =
o O ¥
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Lou Perry, 1981-82
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Lou Perry Harmony College scholarships
competition now open

Attention, all barbershop arrangers! The
competition is now open for the 1997 Lou
Perry Harmony Collcge scholarships. The
1996 scholarships were awarded to:
Jayson Ryner Decorah, lowa
“De” DeCrow  Kaneoche, Hawaii

The adjudication panel for 1997 is Jack
Baird, Dave Briner and Dennis Driscoll.
Each participant will receive a detailed re-
view of his arrangement by one of these
three. There will be two winners, each re-
ceiving prepaid tuition to Harimony College
in St. Joseph, Mo., July 27-August 3, [997.
Transportation is the individual’s responsi-
bility. Resnlts will be announced by letter
to all participants by May 1, 1997.

Here are the contest rules:

1. Entries shall consist of three copies each
of:

{a) the arrangement,

{b) the published sheet music (if avail-

able) and

and specia

When does lsi

{c) aletterdiscussing your arranging ex-
perience, performance of your ar-
rangements, and any other relevant
data on your barbershop involve-
ment,

. Each contestant may submit only one

song/arrangement,

. Arrangements of original songs will not

be accepted. This is a contest for acrang-
ers, not songwriters.

. The song may be in Public Domain or

under copyright, but it must have been
commercially published at some tinie.

. The song should be acceptable for per-

formance in a Society contest.

. A song that has been previously arranged

by somecne else is acceptable, but the
submitted arrangement must be based on
the original sheet music, not on another
arrangement.

. The arrangement must be original and

unassisted, i.e., no consulting with other

arrangers.

8. Arrangements previously subinitted in
prior Lou Perry scholarship competitions
are ineligible.

9. Previous winners are ineligible.

Enfries will be judged on;

{a) song selection {1/3)

{b) the caliber of the arrangement {2/3)

Winners must be at least at an intermedi-
ate (but not expert) level, i.e., no three-part
chords, non-chords, impossible voicings, or
non-stylistic devices. The arranger is ex-
pected to show some imagination within the
style, and to be at a skill level wherein he
can benefit substantially from courses at

Harmony College.

Enfries must be received by March 15,

1997. Send (by regular mail) to:

Dave Briner
8095 Kendra Court
Anaheim Hills, CA 92808

Studios. Tobins Lake Studios has helped quartets like
yours look good for the past 50 years.

Call (810) 229-6666 today & ask for our free catalog.
You'll find everything you need at Tobins Lake
to meet your scenic needs.

ght
Improve soun

When you combine your quaitet's sound with the reasonably-
pnced high- (}uahty painted backdrops, draperies, lighting,
gffects from the professionals at Tobins Lake
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Singing Buckeyes host High School Harmony Camp

by Mike Renner, Buckeye-Columbus, Ohio, Chapter

sored the second annual High School

Harmony Camp at Otterbein College in
suburban Columbus, Chio. The camp was
attended by 32 high school singers, mostly
from the state of Ohio, but one from as far
away as the state of Washington, sponsored
by the Anacortes Chapter, and a female high
school quartet from Tampa, Fla., Encore 4.

Jason Winge was selected by his
Anacortes High School music teacher to re-
ceive the chapter’s sponsorship, which in-
cluded registration and round-trip airfare,
The Singing Buckeyes provided housing for
Jason and and all-events ticket to the Buck-
eye Invitational, held immediately after the
camp.

The camp faculty was headed by Dr. Ri-
chard Mathey, professor of vocal music at
Bowling Green State University. He was
assisted by Debbie Connelly, lead singer of
Showtime, 1993 Sweet Adeline quartet
champion and an outstanding vocal music
teacher by profession. The kids were also
treated to a talk on the history of barbershop
by Dean Snyder, Historian Emeritus of the
Society, and a demonstration by Corner-
stone, a comedy quartet from upstate New
York.

After only three days of training, the High
School Harmony Camp Chorus performed
before 1,300 barbershop faithful at the
Funny Bone National Comedy Quaitet Con-
test during the Buckeye Invitational. The
standing ovation these youngsters received
was an experience that both the high school
singers and the audience will not soon for-
get.

The recruiting process to seek camp at-
tendees involved Singing Buckeye musical
leaders and chapter quartets visiting more
than 30 high school choirs throughout the
school year. The 1997 camp, will actually
be two parallel camps conducted simulta-
neously in the same building, one for boys
and one for gitls. We have learned we have
even more interest from the high school
teachers if we can offer a program for their
entire chorus and we will definitely pet more
interest from the boys if the girls are there
as well.

For information about the camp, which
is open to boys and girls from around the
country, call the Singing Buckeye office,
(614) 221-4480, &=

In August, the Singing Buckeyes spon-

Shown above
and at right,
Encore 4, four
beautiful and
talented young
women  from
Tampa, Fla.,
wowed Buckeye
Invitational
audiences all
week long, The
ladies are part of the Young Women in Harmony program sponsored by Sweet
Adelines International, and are coached by Debbie Connelly.
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Multiple Gold Meclal Quartets
Queens of Harmony
College Champs

International chorus competitors
from
Canada, England, Holland,
and the United States

Audience Judges
determine half of the scoring.

i Stars of the Night Show#**
Saturday night

Funny Bone .
National Comedy Quartet Contest

3 | Keepsake
‘Weekend Edition

Buckeye Invitational IX
WHERE CONTEST AND FUN BLEND INTO ONE

Marquis ‘
The Airwaves

Harmony in the Air

August 14 - 17. 1997 Comedy Quartets Fri. 11 AM
? . Quartet Contests Fri. 5 & 8 PM
Columbus, Ohio Chorus Contests Sat. 10 AM, 1:30 & 4:30 PM

Stats of the Night Sat. 8 PM

* the only barbérshop contest where men and women compete equally
before the same panel of certified judges

* wall to wall barbershop excitement from the Thursday night Harmony

in the Air Show to the Sunday morning Barbershop Worship Service

Pleaseprint all information. All Events Packages: (All contest sessions, Comedy, |

Stars of the Night, Show of Champions, Kick Off Cookout, |

Name (Mr., Ms.) Sunday Pancake Breakfast) |

|

I

I

| Address @ $60 Entertainment Judge |

| ____ @ $55 Premier Seats |
EI ___ @550 Repular Seats Total = §$ |
%l city , State ___ ZIP Contests Only Packages: {All quartet contest sessions and |
% | Daytime phone ~ ( ) all chorus contest sessions - Does not include Comedy): |
.§| Visa/MasterCard # __ @ $32 Entertainment Judge |
%l _ __ @ $27 Premier Seats |
’fll Expiration Date @ $22 Regular Seats Total = § ||
)
Sl Make checks payable to; Buckeye Invitational () Chorus Only or () Quartet Only: (All chorus contest |
a - i ) sessions or all guartet contest sessions - Does not include |

| Mail with self-addressed, stamped envelope to: Comedy): |

| 400 Dublin Ave., Suite 250, Columbus, OH 43215 ___ @ $17 Entertainment Judge |

| @ §I5 Premier Seals |

| For additional information call: (614} 221-4480 ___ @ $12 Regular Seats Total = § |

b A
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bout a year ago, a quartet from the Bay

Area Metro, Calif,, Chapter made a bar-
bershop presentation at a tocal grade school
assembly, and received enthusiastic response
[The Harmonizer, Mar/Apr 1996]. The
teacher, Ms. Kirkwood, not only invited the
chapter to make another presentation at her
school, but arranged for a special presenta-
tion before music teachers of the ather ten
schools in the community of Pleasanton,
located about 30 miles east of San Francisco.

As the result, plans were made to present
ajoint show in 1997, featuring a mixed-voice
chorus from the combined schools, as well
as the Pot O’ Gold Chorus and chapter
quartets, Arrangement s were made for pre-
sentations to the students, more than 3,000
in all, to introduce them to barbershop har-
maony.

The Brass Ring quartet made these pre-
sentations. The fact that baritone {and cho-
rus director) Gary Bolles is a former teacher
was a big help in gaining the teachers” ac-
ceptance and support. Subsequent visits by
chapter members enlisted 300 students for
the mixed chorus.

Proceeds from the two February shows
will support the school music programs. The
chapter is also exploring a grant program,

Showri above, Naples, Fla., Chapter
President Bill Moreland presented a
“Music Makes The Difference” award to
Ms. Kelly Parker, music teacher at Barron
Collier High School. In support of the
SingAmerica program, the presentation
included a $500 grant to the school's
music pregram and a $500 grant to Ms.
Parker to further her own music
education.

Shown above, at left, Bay Area Metro, Calif., music director Gary Bolles made a
point to students at Amador High School during presentations of the barbershop
style at 11 schools in the community of Pleasanton. The presentations resulted in
some 300 students signing up for a mixed-voice chorus to present two shows in
February, 1997, augmented hy the Pot O’ Gold Chorus and chapter quartets.
Other members of the Brass Ring guartet, pictured above, are (I to r): Tom Shields,
bass; Andy Maddox, lead and Ron Bass, tenor.

i ||

When the Minot, S. D., Chapter hired Excalibur as its headline quartet for the fall
show, the contract called for the quartet to arrive a day ahead of time and visit some
of the area schools to demonstrate barbershop. The foursome was especially well
received at the Magic City Senior High Choir rehearsal, where about half of the
class period was given over to the singing and demonstration. Shown above,
serenading Candace Wolf during Minot High's Symphonic Choir ¢class are (| to r):
John Moksnaes, tenor; Greg Volk, bari; John Korby, bass and Greg Dolphin, lead.
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One of the student groups performing on
the Hastings, Neb., Chapter show was
the Hastings Middle School Boy's
Ensemble, shown at right, under the
direction of chapter member Dr. Don
Goodrich. Goodrich also directed the 40-
man Hastings College Men’s Chorus
during the Sunday matinee. The
Haslings High School Boys' Quartel also
performed on the show.

Alihough The Blue Hill Four has retired
from the chapter show circuit, the popular
NED comedy quartet keeps its
performance skills honed by promating
barbershop to youngsters in the Greater
Boston area. Shown at left during a visit
to the fifth-grade music class at C. J.
Prescott Elementary School in Norwood,
Mass., are (| to r): Bill Wedge, bass; Greg
Smith, lead; Walt Ryan, bari and Bob
Coskren, tenor.

Members of the Spruce Grove Chorus,
Spruce Grove, Alberta, Chapter shared
the stage during special evenings of
choral music last May with more than 150
students from the Queen Street School
Boys and Girls Choir and the Meridian
Heights School Choirs, The events were
organized by chapter member Vern Roth.
The combined ensemble, shown at left,
performed “Teach The Children To Sing”
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The 1975 chamipion Happiness Empo-
rium is once again available for bookings—
but on a limited basis. The foursome has
pared its repertoire to all-time crowd favor-
ites and anticipates a pace of about one show
per month. Conlact; Rod Johnson, 9151
Glen Edin Lane, Minneapolis, MN 55443;
phone (612) 493-2317, fax (612)493-3390,
or jjjobfit.@aol.com for e-mail.

LN}
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1996 medalist BSQ has a personnel
change; taking over as baritone and contact
man is Rick Taylor, 1557 Star Pine Drive,
Annapolis, MD 21401; (410) 626-8058;
RTaylor1 88@aol.com.

The Springfield Music Company, 1996
SWD comedy quartet champion, appeared
on Tony Ortando’s Safute to Veterans show
in Branson, Mo., on November 11. The
group has been invited back for the 1997
edition of the annual affair,

In what may be a Society first, a father
and son became district quartet champions
in the same year, but in different districts!
Son Jason Pinkall sings bari in The Ar-
rangement, 1996 SWD champion, while
dad David Pinkall is the bass of the 1996
CSD champion, Nebraska Compromise.
See photo below, center, and the photo
spread on pages 9-11 in this issue. &

The Main Street Four believes in
wearing costumes that suit the name.
The 1996 MAD Seniors Champion also
frames ils two-act show around street
scenes and songs. Shown above are (|
to r) Dick Floersheimer, bass; Bob
Royce, bari; Dave Mittelstad!, lead and
(in front) Fred Kirberger, tenor,

[

After a half-century of singing with the Dapper Dans at Disneyland and Disneyworld,

5
7

X e
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“Bub” Thomas is retiring from active participation. Shown above in one of his final
performances (I to r): “Bub” Thomas, Joe Hudgins, Steve Culpepper and Buddy

Seeburg.

§ o

| ey
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h . |
Jason and David Pinkall, son-and-father
1996 district quartet champs in different
districts!

'.I .'|:‘
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Shown above, wearing their “gold” medals, are the members of the winning quartel
on the 1996 AHSOW cruise through the Panama Canal (I to r): Tom Millot, tenor;
Hank Hammer, lead; Ber! West, bass and Russ Seely, bari.

Shown above with Miss Uncle Sam on
Flag Day is the July 4th Quartet from
Troy, N. Y. (I to r): John Gppenheim,
tenor; Fred “Uncle Sam” Polnisch, lead;
Jim McFariand, bass and Joe Harrigan,
bari.
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Acoustix flew to Nashville in October to
tape an appearance on the Statier
Brothers Show, scheduled to air on TNN
January 4. Pictured at right with the 1990
champion is LeAnn Rimes, 14-year-old
country music sensation. The members
are (I to r): Todd Wilson, tenor; Rick
Middaugh, lead; Jeflf Oxley, bass and
Jason January, bari.

Shown at left with actor Robert
Guillaume of Benson fame, Marquis
appeared on the Cincinnati Pops
Halloween Spooktacular, nationally
broadcast on PBS stations October 30.
The 1995 champion foursome (| to r):
Dale Fetick, tenor; Randy Chisholm,
lead; Jay Hawkins, bass and Paul
Gilman, bari, sang "The Cockroach That
Ate Cincinnati”

The Silvertones, 1988 Senior Quartet
Champion, performed as part of the
Goodyear Tire & Rubber Co.s United
Way Campaign in Akron, Ohio. Shown
atleft are (| tor): Bob Reidenbach, tenor;
Bill Brooks, lead; Ralph Shonk, bass and
Sam Love, bari.

more on next page
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1996 Illinois District champion Genuine
Craft performed the national anthem last
July at a special Organ/Tissue Donor
Awareness Night in Comiskey Park
before a While Sox game. Shown at left
are (I to r): Tim Carver, tenor; Ron Rank,
lead; Steve Duncan, bass and Mark
Keever, bari.

Golden Opportunity, the 1896 EVG
Seniors Quartet Champion, was a guest
at the Washington State governor’s
mansion in August. The foursome
performed at a dinner for organizations
that had contributed to the support of
various children’s needs. Pictured at
right (I to r) are: Jim Blokzyl, {ienor; Dick
Latimer, lead; Mary and Governor Mike
Lowry; Bob Hillstead, bass and Larry
Siemon, bari.

**fawrn
: .

|]|_:|2I :H;lnrl{:;‘“:\r;*?:w| il L Vocal Express performed the national

; = | : anthem at Jacobs Field in Cleveland prior

to the September 22 baseball game

between the Indians and the Kansas City

““‘:_'M.'i . = Royals. Piclured at left in front of video

1h.'|}|\,'i..'qs e L ae stills from the performance are (I to r):
! Glenn Siebert, bari; Kirk Roose, bass;

Rick Haywood, lead and Mike Fitch,

tenor.
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Six members of the Frederick, Md.,
Chapter performed as a VLG at the
annual International Telecommunications
Satellite (INTELSAT) organization’s
festival in Washington, D. C., in October,
Shown at right (I tor) are: Brian Groover,
Brice Nash, Ron Mitchell, Don
Thompson, Basil Day and Dick Kreh.

B

The Fayetteville, Ga., Chapter's
Southland Chorus, shown at right,
presented a 3C-minute program at one
of the final slops for the Olympic Torch
on its way to the games in Atlanta. The
venue was the municipal center in
Peachtree City, Ga.

Januacy/February 1997

The Anacortes, Wash., Chapter has had
a busy year. Shown at left, The An-O-
Chords chorus performed with the
Skagit Valley Symphony in May and the
chapter again hosted its famous Salmon
Bake in August.

Shown at left with President Tim
Hanrahan (front row, center) 16 of the
20 surviving past presidents of the
Central States District attended the CSD
5Cth anniversary celebration in October.

The Great Northern Union chorus of
Hilltop, Minn., shown at left, performed
the national anthem at a Minnesota Twins
game in September.
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oo & (more) Chapters in Action

i1 ru.\

As part of its summer singout program,
the Kitsap County, Wash., Chapter's
Kitsap Chordsmen entered a float,
shown at left, in a local parade. Directing
the group is Mike Menefee.

KITSAF‘ EHERDEMEN &
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Shown at right, the Greater New Orleans
Mardi Gras Chorus performed the
national anthem for Tulane University’s
homecoming game in the Superdome in
October.

Al left, the Muskoka Music Men of
Huntisville, Ontario, performed the
Canadian national anthem at the re-
commissioning of the steam yacht
Wanda [l in August. Al the podium is
Canadian Prime Minister Jean Chrelien.

Below, members Al Villani, Don Vetter,
John Walton and Beb Facker of the
Canandaigua, N. Y., Chapter pose with
the “singing scarecrows” quartet the
chapter constructed as part of the
community’s annual Harvest Fest.

1997 will be the eighth year that Barbershoppers from the Northeastarn District will
meet as the “Munch for Lunch Bunch,” shown above at a recent gathering at Tweed's
Restaurant in Northbore, Mass. After dining, the men attending form a vehicle
caravan and visit nearby nursing homes to perform barbershop standards for the
residents.
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W Swipes

'n’ Swaps

Swipes "n' Swaps listings are non-commercial ads only, published as a service 10 readers. Rate: 5235 per column inch or portion thereol” All ads subject 1o approval

by the publisher.

UNIFORMS FOR SALE

For the new/small chorus: 44 handsome light-blue
tuxes with navy trim; coats, panls and wing-collar
shirts. Piclure and size charl available. $500 for lhe ot.
Conlac! Bob Echofs,t14 Fairway Place, Sequim, WA
98382; (360) 683-1895.

For sale: 125 gray corduroy weslern-style coats, vari-
ous sizes; also 116 red western-style suils (coats and
trousers). Gontact Dale Knowles, 202 Cherokee Dr.,
Yukon, OK 73099; (405) 354-9347.

For sale; 40 beautiful, bright-red blazers—a steal at
$7.50 each. Also, 20 auburn, tuxedo-lype uniforms,
including dicky and bow lie-37.50 each. Canlact Bill
Slang (316) 431-1107.

UNIFORMS FOR RENT
FOR RENT- World War | replica uniforms {60) complete
viith helmet, bell and wrap leggings. Will rent smailer
quanlities. Super-successful shovs theme or contest
package. [deal for quastet/chorus. Comlact: Terry
Johnson, 309 Tioga St., Calasaugua, PA 18032; (610)
264-3533 24 trs.

CHORUS DIREGTOR WANTED—
SPEBSQSA

The Tucson Sunshine Chorus seeks a director to lead
us to the next levei of performance and competition.
Supporlive board; dedicated, knowledgeable Music
Leadership Team; membership growing and willing to
work.  Received divisional Most Improved Chorus
avard '94 and ’95, Potential; pretly darned good|
Contacl Bruce Silvey (520) 744-6603 or e-mail
SwamlBruce@juno.com.

Tired of tha snovs and cold? Tha Victoria, BC, Vllage
Squires Chorusis seekingan energetic, qualified director
for its 50-man chorus, Join us In Canada’s Paradise-on-
the-Pacilic. Interesled applicants conlact Gerey Van Ex
{250) 642-5463 or Ed Johsan (250} §56-8875.

The Cascade Charus, a40-man growing chapter located
in Eugene, Ore., is seeking a director who wants to
achieve the hlghest levels of performance and
compelition. We have just celebraled our 50th year, and
are looking forward to the next hall-cenlury of greal
barbershop tradition! We have strong admiaisiration
and music leams, and togelher they are striving for
growith and quality in our chorus. Eugene has a strong
gconomy and a varied job markel. For information,
contact Matt Elliott, 1050 Gusler Cl., Eugene, OR 97404;
(800) 818-9344; mlellioti@juno.com.

CHORUSES AND QUARTETS

Raise Money!
GeNerATE INTEREST!
INCRease ExposuRe!

Preserve Your Music Forever!

Packages start as low as $2.00 per CD
All packages Include CDs, CD cases, anwolk, assembly and poly-wiap
Your group can have its own CDI At Telple Disc, we pride
ourselves on providing quolily CDs on ime and at reasonable piices.
Avoid the middle man, call Telple Disc today! Call for our free brochuret

=
&
=
—
-
=

Trple Disc

Quallty CDs for the Common Man

PH: 1-540-899-3981 FAX: 1-540-373-3902
4621 Vicky LN Fredaricksburg, VA 22408

1-800- 414 7564

GHORUS DIRECTOR WANTED—
AUSTRALIA
TheMelbournalresMen'sBarbershop Chorusis seeking
achorus direclorwith an excellent all-around knowledge
of the barbershop craft who can make a- positive
conlribution to a Melbournairgs goal of continuous
improvemenl. A demonstrated abilily to teach and a
good sense of humour would be an advantage. The
director who assumes this leadership rola .will 1ake The
Melbournaires to its nexl achievement plateau in.both
competitive and public performances. Qualified
candidates can contact: Mr. Don Reinsch, 60 Evelyn
Road, Ringwood VIC 3134 Australia. Phona: 61 3 9870

6092; Fax: 61 3 9879 1799

The Sunshlne Slalesman of Queensland, Australia,
seek an energelic and experienced music director Lo
build thls chorus into a championship contender. Qur
neyvy leader wili be a skilted musician, patlent teacher,
shovsman and a true barbershopper. We offer a 30-
man chorus {goal of 60 membess this year), that is
currently the Australian Small Chorus Champion, and a
dynamic board of directors and music team. The music
director will live on {he Sunshine Coast of
Queensland—a paradise, with c¢lean air, beautiful
beaches and tropical splendor, and 12 months of
wonderful wealher. This Is an ideal opportunity for a
dynamle barbershop muslc dlrector to work and/for
retire in paradise and gain satisfaction In bullding a
champlonship chorus. Employee placement assis-
tance will be provided, If requested. Contact:
Chairman, Selection Committee, Sunshine Statesmen,
P.Q. Box 706, Mooloolaba, Queensland, Australia
4557; telffax 011-67-07-544-53518.

MISGELLANEQUS

HELP, | NEED SOMEBODY to donale: a 1974 Medal-
lion, and pre-1978 convention patches. Also, old
quartet and chorus buttons and intl convention pro-
grams lrom 1941, 1942, 1944, 1947, 1952, 1955,
1963 through 1972, and 1977. Please conlact Grady
Kerr, SWO Historian, 8403 Manderville Lane #1072,
Dallas, TX 75231; (214) 369-5893.

REUNION PLANNED
Altention, formar VM members! The Vocal Majorily is
planning a reunionin August 1997 to celebrate its 25th
anniversary, We would like you to join us for the
vigekend. To gel on the mailing list, please send your
name an¢ address to Frank Eastman, 3709 Highgrove
Dr., Dailas, TX 75220,

WANTED
CHORUS RISERS

Contact: Gordon Roundy
15020 N. 40th St., #13
Phoenlx, AZ 85032
{602) 867-9400
FAX (602) 867-9391

January/Febniary 1997
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WHERE
do

want to
G o N

Barbershopping?

( Hint: It’s in Missouri. )

GCHORUS SINGERS: Learn the secrets of a gold medal chapter, and take the stage in a BIG chorus

If you like singing as a member of a chorus, you'll fove sing-
ing in our Saturday Night Live Choruses.

Legendary directors and coaches will guide you through an
intensive week of preparation in stage presentation, cliorus
singing and vocal techniques, culminating in an all-new, full
theatrical production by show biz veieran Elie Savoie: Planes,
Tratns and Automobiles. PLUS: The artistic team of the thrice-
champion Alexandria Harmonizers will offer a week-long
scminar on “How to be A Gold Medal Chaptrer and Cho-
rus.” Learn the skills that has made them one of the great
success stories of our Society.

c?‘fajﬁlonjch January/February 1997
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QUARTET SINGERS: change your
lives with a week of coaching.

The hest coaches in the Society help your
quarter reach its full porential. Not a
quickie“lix up the contest set” weekend-—
rather, a full week dedicared to develop-
ing your show package, building « unit
sound, studying the relationship of the
four voices. Ir's LOTS of fun.

FIRBERSHOP:

THE JIEXT ocENNERATION

Help shape the fu-
turc of barbershop
harmony! Sponsor
astudent at the spe-
cial Companion

nity.
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Fare rate.

If you saw the young-
sters at Harmony Col-
lege 1996, you know
how exciting this will
be. Share the fun with a yonng man from your commu-

@@ B B8 C OO

DIRECTORS:
inspire your chorus with your
enhanced skills!

It doesn't mauer if you're directing a cho-
rus for the first time, or if you're a 20-
year vel: the all-new Directors College
Curriculum will help you do it better.
Top directors, coaches and instructors
will evaluate your directing technique and
reach you how to bring out the hest in
your chorus. You'll learn about sound b R
management and vocal production, wav-  [[18 '
ing your arms — and being a true feereler wf =

o your chorus. k -

TAG SINGERS :

hust some chords with
friends from around
the world!

Harmony College is more than
classroom training sl study.
It's also the hest place in the
world 10 swap tags with your
barbershop heroes. It's AH-
SOW’s biggest week! I you
haven't sung oo dozen tags
by Saturday night, well... you
just haven't been frying.
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Bring a student Qunder age 21) and we'll admit him for hall-

price. Save $190!

We'll offer a special curriculum custom-designed 1o give
younyg singers the greatest barbershop experience of their lives,
includng a special youth chorus that will knock their socks off!

> G O

HARMONY COLLEGE /
DIRECTORS COLLEGE

JULY 27 - AUGUST 3, 1997

Missouri Western State College
St. Joseph, Missouri

Info and registration:
= Call Lani at 800-876-SING, OR

* E-mail: HCDC@spebsgsa.org , OR

»  Fax this to 414-654-4048 or mail to:
6315 Third Ave,, Kenosha, WI| 53143

NAME _ MEMBERH

ADDRESS

CITY __ STATE ZiP

HOME PHONE SEND INFO FOR (CHECK AS NEEDED):
HARMONY COLLEGE

WORK PHONE _ N DIRECTORS COLLEGE
QUARTET COLLEGE —=

EMAIL MUSIC TEACHER TRACK _

BARBERSHOP; THE NEXT GENER.‘\TIEN




Chasmg a
D%eamg

dream (n.): An
illusionary image.
A fervent hope,
wish, or goal.
Iusion.

This is the state
of mind in the
conscious or
subconscious
where anything
can occur,

We all have dreams.
The Joker’s Wild
is composed of
four individuals
who dream.

The music, the
love and the
friendships we
have are all a part
of our dream.

As we continue on

our quest, we say

Featuring the smash hit, “The Rbhythm of Life” and
The Tour de Force song from “The Man of La Mancha” - “The Inpossible Drecain”
Steve Allen’s rollicking “Sowth Rampart Street Parade”,
The Barbershop Classic - “Love Me and the World is Mine”,

only one thing -
never stop
chasing

your dream.

JOKER'S

&ﬁf/}fj Uf ca

“RIGHT FROM THE START”

= Zing! Went The Striogs OF My Heart

» I0You Had AH The World And Ies Gotd

* NMolly

= That's Life

+ Blue, Turning Grey Over You

* Original Dixiclind One-Step

+ Stars Fell On Alabama

* Right From The Stirt She Had My Heart
« Can't You Hear Me Callln' Caroline

¢+ Grorgiz On My Mlmd/Sweet Georgia Brown
« My Duddy

o I Didn e Want To Fall

o It Is Well With My Soult

A new twist on the Andrews Sisters hit, “Don’t §it Under the Apple Tiee”,
and much, much more!

Here’s your chance
to get wild!

Phone or fax
your order

i,l,:l) (614) 263-2121

“CHASING A DREAM”

« The Rhythm Of Lile

« Don’t Break The Heat That Loves You

= Afterglow

« “Taint No Sin {To Dance Around [n ' Your Hones)
« Srand By Me

+ Bye Hye Dlues

« Gaspel Medley

+ Don’t Sit Under The Apple Tree (With Anyonc Else But Me)
» South Rampart Strect Parade

» Love Me And'The World [s Mine

« The Rhythm OF Lile (Reprise)

*‘The Impossible Dream (e Quest)

JOKER’S WILD « 550 East Weisheimer Road * Columbus, Ohio 43214

Nume =
Address
City State Zip
O Right From the Start LU Chaslng a Dream
___ Compact Disc/s @ $15.00 ca. $
Q Right From the Start 0 Chaslng a Dream
___ Cassette/s @ $10.00 ca. $
Shipping $_ 200
Total $
(Canadian and Overseas orders W be paid e ULS. Funds)

U Mastercard O Visa

Card # Exp. Date

Signature

Phone#
(neeessary with all ceedit cand orders)




