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For 20 years, they set the standard in Barbershop Quartet recordings. Now the entire recorded work of the Bluegrass
Student Union is available in a digitally remastered 3-CD boxed set, including all five of the guartet’s popular albums.
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You'll also enjoy reading the Bluegrass’ 20 year history
written by the quartet’s members. Asan added bonus,
several previously un-released “cuts” from the
quartet’s archives have been added for your
enjoyment.

Quaniity

. _ Bluegrass Legacy @ $59.95 each
Postage & Handling ({per arder)

Total: (Imternational orders, mark "US Funds”)
Check Enclosed yes _ no __
Visa/MC/Disc/AMEX  Credit Card No. _

Expiralion Date Signaturg _ —

P
g) Yts ... you get a live 40 minute “package” show —
Send fo; Bluegrass Productions « P.0, Box 7068 « Louisville KY 40257-0068

complete with flaws, guffaws, and applause. Just think! You
can own 200 total minutes of barbershop quartet singing
in the Bluegrass Student Union style for an investment of
only $59.95, plus postage and handling. That’s 30 cents a
minute; about what you pay for a cellular phone call.
Simply mail your check with the order form, fax
your credit card order to 502-638-9616, or e-mail it to
kinnyray@bellsouth.net. Allow 2-10 weeks for delivery.

Name ____
Address
City, 51, Zip
Phone

E-rail address
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SPEBSQSA A
Vision Statement =
The Society is to be an ever-growing [raternity of bar-
bershop-siyle singers, leading the cause of encourag-
ing voeal music in cur scheols and communities.
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Harmony Foundation IHF

Your clearinghense [or all eharitable activities, includ-
ing SingAmerica, SingCanada, Hearlspring, the Heri-
tage Hall NMuseum, the endowment fund and memorial
giving, may be reached at (800) 876-SING, cxt. 8447
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RUSS FORIS, Manager of dMedia Production and Services
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PATRICK TUCKER-KELLY, World Harmony/ lembership
DEE YESEVICK, Assistant 10 the Executive Director
KIRK YOQUNG, Music Specialist

Society Headquarters

SPEBSQSA
6315 Third Avcnue
Kenesha, WI 53143-5199
Telephone (414) 653-8440
Toll-lree (B00) 876-SING (7464)
FAX (414) 654-4048 or 654-5552
E-mail (rame)@spebsgsa.org

Ex: Jack Singer = jsinger@spebsqsa.org
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Inc. (SPEBSQSA). [t is published in the months of Jauuary,
March, May July, Seplemberand Novermberal 7930 Sheridan
Road, Kenosha, Wisconsin 53143, Periodicals postage paid
al Kenosha, Wisconsin, and at additional mailing ofTices.
Editorial and adveriising ofTices arc at the Society headquar-
ters. Advertising rates available upon request. Publisher as-
sumes uo responsibility for returmn of unsolicited manusceripis
or arlwork. Postmaster: send address changes to editorial
offices of The Harmonizer, 7930 Sheridan Road, Kenosha,
Wisconsin 33143 a1least thirty days before the uext publica-
tion date, A portion of cach member’s dues is allocated o
coverthe magazine’ssubscription price. Subseriplion price to
non-members is 821 yearly or $3.50 per issuc; loreign sub-
scriptions are S31 yearly or S5 per issuc (U. 5. Tunds only).
1998 by the Sociely for the Preservation aud Encourage-
ment of Barber Shop Quartet Singing in America, Inc.

SPROIAL TOUTH QUTRBATH ISSUR|

A BI-MONTHLY MAGAZINE PUBLISHED FOR AND ABOUT MEMBERS
OF SPEBSQSA, INC. IN THE INTERESTS OF BARBERSHOP HARMONY

4  Allin the family Slamka

This singing family carries on the barbershop tradition over the generations,

6  Young voices won’t he stilled
Quotes from youngsters about the value of music.

8  Young barbershoppers in history
Archives reveal that youth outreach is nothing new.

Grow,
10 This is all | asl

A personal account of youthful problems in barbershopping.

12 Event driven chorus a success
A tip on chapter craft,

14 Tell, place and show the youth outreach story
PR Basics in action.

18  Stories in photos
High school barbershop quartet contests and other outreach efforts pictorial.

22 Introducing barbershop to music educators

Dr. Greg Lyne explains how to accomplish this effort most effectively.
24 Barbershop and a public school career

Kirk Young details the influence of barbershop in teaching music. His bio,
25 Outreach in the schools

North Valley Chapter membership 40% under age 20—why and how.

The Five Towns College story.

Carpe Diem—seize the day. Stories about answering opportunity’s knock.
' Departments

34  Annual financial report R _

36  Swipes’'n’ Swaps—bargains for barbershoppers
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| On the cover |
Photo montage by Dave Cross, a member of the Ottawa, Ontario, Chapter and
fead of the Natural High quartet. Cross is a graphic designer and trainer who
travels extensively teaching courses and seminars on computer graphics and
publishing. He maintains a website for the Capital City Chorus at www.dcross.com/

barbershop. [individual photo dstails, pages 15 and 18]
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Let’s Harmonize!

N by Darryl Flinn, Executive Director

Honoring our future

ello, fellow harmonizers. Sixty

years ago in the lobby of the hotel

Muehlebach, “0.C.” and Rupe met
and discussed the rebirth of the old Ameri-
can tradition known as barbershop quartet
singing. On April 4, 1998, members of the
Kansas City Chapter, the Society Board and
guests met at the lobby of the recently re-
stored Muchlebach Hotel to honor that re-
markable oceasion.

The ceretnony included a historical per-
spective by David Wright, the singing of
“Down Mobile” and “I Had a Dream, Dear,”
some of the first music cver sung in our
Society’s history. We honored our first and
only sixty-year member, Kansas City’s Orval
Wilson, to whom President Waesche read a
proclamation,

We then reliung the plaque that was origi-
nally dedicated by the Kansas City chapter
in 1963. The plaquc tells of the fateful mect-
ing of Rupe and O.C. and the origins of our
Society. 1'd like to honor, thank, and recog-
nize the Kansas City Chapter, David Krause
and Gil Letholz for creating this one mo-
ment in time. Honoring our past and learn-
ing from it is much more natural than to
honor our future ... but that, too, is happen-
ing all around us, May I share a “breathless
moment” with you?

Last month, I had the great honor of rep-
resenting President Ed at the Far Western
District convention. I visited with the chap-
ter delegatcs, judged a fabulous prelims
quattet contest, as well as their sinall cho-
rus contest, but of most significance to me
was the high school quartet contest.

My own first barbershop quartet hap-
pened when [ was just a freshiman in high
school. Can youimagine the thrill I person-
ally experienced as sixty boys in fiftcen

quartels paraded across the stage in a real
live display of the future of our beloved So-
ciety. Oh, how these young men love to
harmonize!

This was the district’s eighth year to spon-
sor this event. Additionally, the Far West-
ern District will sponser two youth camps
this year, wherc two hundred boys will be
{as Bob Johnson, former Society divector of
music, used to say) “hot-dipped in barber-
shop.”

Just now I'd like to honor the Far West-
ern District for its commitment and “Uncle™
Lloyd Steinkamp for being the heartbeat of
Youth Qutreach in the FWD. Equally, hon-
ors go to the hundreds of Barbershoppers
throughout the Society who know the im-
portance of sharing our hobby with the youth
of North America, We are seeing scores of
youth events Society wide, i.¢, festivals, con-
tests, scholarships to Harmony College, lots
of work with nwusic educators, camps, shared
shows, etc. These events ave popping up all
over and are being sponsored by distuicts,
chapters and individual Barbershoppers. A
reality check asks: what’s the temperature
of youth outreach in your chapter? Your
district? In your own heart of hearts?

We have the vision of our future down
pat. We can best honor that vision by get-
ting completely imunersed in our mission
of youth outreach.

Let’s grow young logether. &

SPEBSQSA Board of Directors

Ld Waesche, Society President
6 Visla Lane, Mclville, NY 11747
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Affiliate Organizations

AUSTRALIAN ASSOCIATION OF MEN BARBERSHOP
SINGFERS (AAMBS) Steve Grilin, President, 3 Chandilly Place,
Robina, Queensland 4226, Australia

BARBERSLIOP TN GERMANY (BinG!)

Manfred Adams, President, Schwanenwall 37,
44133 Dorunung, Geomany

BRITISII ASSOCIATION OF BARBERSHOP SINGLRS (BABS)
Chas Ghwen, Chaimman, | Orchard Way, Rovingdon,

Herls HP3 0JDy, United Kingdons

DUTCH ASSOCIATION OF BARBERSHOP SINGERS (DABS)
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Conventions
INTERNATIONAL

1998 Atlanta, Ga, ovvevveee e, June 28-July 5

1999 Analeim, Calif. hme 27-July +
2000 Kansas City, Mo. v July 2-9
2001 Nashville, Tenn, o July 1-8

2002 Portland, Orc
2003 Montreal, Quchee ..
2004 Louisville, Ky. .......

wor June 30-TJuly 7
v June 29-July 6
. June 27-TJuly 4

MIDWINTER
1999 Biloxi, Miss. e
2000 Tucson, Ariz. .........
2001 TJacksonville, Fla. ...

January 25-31
January 24-30
ceeeeeeeen nuATY 22-28

HARMONY COLLEGE/DIRECTORS COLLEGE 1998
Missouri Western State College

St. Joseph, Mo ..o August 2-9
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by Ed Waesche, SPEBSQSA President

“Let’s Grow Young Together”

x4

here there is no vision, the
people perish.” « Proverbs;
12:18. Our Barbershop
Harmony Society has a vision, and we cer-
tainly have no intention of perishing. Take
a moiment to read our Vision Statement. It’s
on page 1 of every Harmonizer issue.

Done? Good.

[’ve writlen about the adjective “ever-
growing” before; it refers not just to mem-
bership, but growth in self-expression, self-
confidence and interpersonal skills as well.
As to “lcading the cause of encowaging
voeal music in our schools and communi-
ties,” I've said that I see no reason why there
can’t be a barbershop educator or presence
in every county in North America.

We've taken on the responsibility of lead-
ing the cause for all kinds of vocal music in
our schools. We can demonstrate our music
at music educators’ festivals or at PTA meet-
ings. We can put out song books for male
and female voices for use in our schools.

We know the way the kids take to it, so
we can count on the teachers and the par-
ents who have been impressed by our music
1o help us do the work that necds to be done.
But it must be a coneerted and continuous
effort, requiring connnunication, coordina-
tion, cooperation and follow-up,

The youths we reach may be our new
members some day; not this week, or this
year, or even next year. But, believing fora
moment that life imitates art, if “we build
it, they will cone.” Tt is largely because of
these outrcach eflorts that we will not
only nof perish, we will flourish in future
years.

As to more immediate growth, our dis-
trict leadership has been bricfed this spring
on the Chapter Challenge meinbership re-

cruitment and retention program, 1trust that
every member is aware of the prograim (com-
munication, again). I say that because not
every chapter is represented at each district’s
House of Delegates imeeting, and sometimes
it takes a while to get out the “word.” But[
would like to think that it would be of inter-
est to every member that, if he recruits a new
or reinstated member, he has a chance at
winning a paiv of front-row seats at the next
international convention, plus free lodging
and transportation for two at the convention,

And, this offer holds for three years! So,
instead of making that daily trip to the news-
stand to buy your dollar Lottery ticket {thus
helping fund some political toady soine-
where), why not sit down and think about
helping your Society grow?

And while youre thinking about whom
you might want to vecruit, think of the fol-
lowing: We are growing older, and it’ll take
a while for our Youth Outreach activities to
pay off. Consider this: For our membership
numbers to grow at about one percent per
year, we'd have to add about 13 percent to
our rosters every year to make up for the 12
percent that we lose cach year (for whatever
reasons).

So, to keep the age of our average mem-
ber from continuing its upward creep with
time (we now average 58 years of age), the
average chapter would have to add five or
six 45-year-old members each year just to
keep that number at 58. Got that? Take your
current chapter membership number, mul-
tiply that by 13 percent, and successfully re-
cruit that number for your chapter—so long
as they average 45 years of age (or less).

So here’s my “chapter challenge” for you:
What 45-year-old (or younger) man do you
know, who has a son in college or high

school, would you like to see enjoy the bar-
bershop experience? (How’s that for target
marketing?) You don’t have to wait for a
membership drive to act on this.

Want some tips on recruiting? Check
out the Membership Home Page on the
World Wide Web at www. harmonize, com/
Membership. Or, if you've been reading
Charlie Davenport’s sharing of other mem-
bers’ recruiting tips on the Harimonet, share
them with your chapter vice president for
chapter development, (Thanks, Chatlie.)

And while I'm thanking folks, 1 owe one
to the president of AHSOW. (I promised to
give AHSOW a plug at the midwinter Sat-
urday night show, and I didn’t. So, Toban,
here it is.) If you're not a member already,
check out your district’s AHSOW room at
your next cotivention.

If you don’t know how to woodshed,
learn. The AHSOW folks can help. As Jeff
Taylor said in his article on tuning better in
the last Harmonizer, “There’s nothing bet-
ter for the ear than becoming responsible for
the larmonies of a song.” 1’1l grow your
musical experience and self-confidence, and
growth is the name of the game.

g

1998
SPEBSQSA
CONVENTION
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All in the famlly Slamka

by Reed Sampson, Public Relations Specialist, with Michael Slamka

lat has 20 legs and sings barbershop?

The answer is, the Slainka family. Ten
menbers of the family (nine men and one
woman) either sing or have sung barbershop
harmony.

Keep up, there’s going to be a test! It
hegan with grandfather John and his brother
Emil, and was carried on by John’s sons,
Ken, Mike and Jack, and daughter, Susie,
who sings with the Sweet Adelines. The tra-
dition was handed on to Jack’s sons, Michael
and Mark, and Mike’s sons, Don and Dan,
At least the last pamic is the same!

There have been two quartets that went
through the usual member and voice part
changes, breaks for college, and time off for
the birth of children. But, through it all,
barbershop harmony has prevailed in the
many Slamka households,

Michael, a third-generation Barbershop-
per, was taken to his first chapter meeting
when he was just 10 years old.

Michael (at right) competed in his first
district chorus contest at age 10.

“My dad was babysitting me on a Tues-
day night, his rehearsal night, while mom
was af work,” Michael said. “He had no
choice but to take me along that night. He
didn’t know how the guys would react to
having a 10-ycar-old at rehearsal. [ was in-
structed to sit at the back of the room, mind
niy manners, and not to make a sound. By
the end of the night, 1 was standing on a chair
singing tags with anyone who was willing”

Four years later, Michael sang in his first
district compctition in a quartet called the
Family Forum. Michael sang tenor, his dad,
Tack, bass, Uncle Mike was the bari, and
cousin Don sang lead. The foursome won
the novice title that year, and got as high as

b W

Family Forum in the late '80s (I to r): Michael, Jack, Don and Mike.

second place in the district before the group
disbanded in [988.

“One niglht, just after Don got his driver’s
license,” Michael said, “the Family Forum
had a performance to do across town, We
wanted to drive separately from the dads,
beeause we were too “cool” to arrive with
them. After imuch plcading, the dads agrecd
to let us drive ourselves, We were supposed
to sing at 7 p.m., but Don and 1 got lost and
didn’t make it until 7:30. Needless to say,
that was the last limne we drove by ourselves.”

Michael said one of his most memorable
barbershop experiences was singing with the
1951 international champion, the Schunitt
Brothers. “I was ouly 10 ycars old, but |
could see how much fun they had singing
together as a family. They were a fruc inspi-
ration.”

In the fall of 1988, the current quartet,
Power Play, was formed. Michael switched
to tead, Jack still sang bass, brother Mark
was the bari, and the first non-Slamka,
Michael’s high school friend Jason Oyler,
sang tenor. The quartet placed second in
the district in 1988 and won the Pioneer
District ¢contest in 1989.

“When we first got the quartet together,
Mark, Jason and | were still in high school,”
Michael said. “We would gef cut of school
atabout 3 p.m., and mect at my housc around
3:30. We would rehearse and learn songs as
a trio for about two hours before Dad got
home from work.

“When he got home, we'd meet him at
the door and exchange his lunch box for
some sheet music,” Michael continued.

“Then we'd rehearse for at least a couple

kAl

Power Play’s first district contest in 1988 resulted in a second-place finish {{ to r):

Jason Qyler, Michael, Jack and Mark.

cHarfnonizer:
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At the 1983 Pioneer District convention
{l to r): Jack, Mark, Boh Demchak and
Michael.

more hours. We did that every weekday for
about a year.

“People would always ask Dad the same
guestion,” Michael said, “*How do you make
those kids do that?” His reply was always
the sane: ‘How do you make teenage boys
do anything?’ “The truth is, it was we kids
who bugged and bugged our dads to start a
quartet.”

The young Slamkas also had the treat of
singing the national anthem for the Detroit
Tigers, Detroit Red Wings and the Detroit
Lions.

“Jason remembered a funny incident,”
Michael said. “People always wanted us to
sing everywhere at our district conventions.
One hospitality room was held at a bar in
the lobby of the hotel. We were the only
quartet that couldn’t sing in that hospitaiity
room, because we were too young. Don
and | had lo waif seven years just to sing at
that hospitality room.”

The family goes camping cvery Labor
Day weekend in the town of Harrisville,
Mich., for “Harmony Weekend.” Some 200
to 300 Barbershoppers, Sweet Adelines, and
their familics have flocked to the town for
more than 30 years.

Michael recalled this incident when the
boys werc 15 or 16 years old. “Since there
are more than just Barbershoppers there, the
park has established a curfew for tag sing-
ing,” Michael explained. “If you sing past
the quiet hour, the park ranger will come
and break up the campsite and possibly send
you packing.

“One year, Jason, Mark and I, along with
another young Barbershopper, had a little fun
with the rangers,” Michael said. “We would
ride our bikes o one end of the park, after
quiet hour, and sing the loudest tag we could
sing. Then we would race to the other end of

the park and do the same there. We had the
rangets looking all over the place for us.”

The carly version of Power Play made two
appearances on the international contest
stage, finishing 39th in 1990 and 24th
1991. Late in 1991, tenor Jason Oyler left
the quartet to finish college.

In early 1992, cousin Don joined Power
Play as the tenor. The quartet had three more
appearances at the international contest from
1992 to 1994, finishing 14th, 17th and 14th
respectively.

After a two-year hiatus, while Don finished
college, Power Play got back together and
again went to the international contest stage,
and finished 10th at Indianapolis in 1997,

“What a thrill that was,” Michael said.
“I always dreamed of inaking the top 20, but
the top 107 I never thought it was possible.”

Bul il hasn’t al]l been limelight for the
family. They’ve given back much, as well.
“Power Play has been involved with the
Young Men In Harmony program with Mel
Knight and Jim DeBusman,” Michae] said.
“We sang at music education conferences
in Birmingham, Ala., and Madison, Wis,
We've ahways taught and sung at Central
Michigan University for high school kids
from around the state intercsted in barber-
shop harmouy.”

While all the Slamkas agree singing as a
family has been a greal experience, it has taken
patience and understanding to keep “family
issucs” separate from “quartet issues.”

il |

Michael and Mark singing tags with
members of Tri-County Connection,
1983 Pioneer District champion.

The Slamka family patriarch, “Papa
John,” still sings with the Harmony Heri-
tage Chorus, where Jack is the director
Michael met his wife through singing.
Barbershopping is a way of life, not just a
hobby for the Slamkas.

“Starting as young as I did, I received
invaluable guidance and support from my
elder barbershop peers,” Michael said. “I
realize that only now. 1 never go! into alco-
hol or drugs, and I really feel that barber-
shop played a great part in that.

“I could go on and on about how this
Society has affected my life,” Michael said.
“Every time we do a show or go to a con-
vention, I always hear these words at least
once: ‘Iwish [ had known about this Soci-
ety when [ was younger” [ consider myself

one lucky kid” L1

The Slamkas, 1to r: (top row) Arnie, Emil,Mike, {middle row) Ken, Don, Papa John,
(front row) Michael, Mark and Jack.
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TROFESE
Young voices won’t be stilled

by Gary Stamm, CAE, Harmony Foundation Executive Director

hroughout the pages of this magazine you will enjoy stories of young people
experiencing the thrill of barbershop harmony. Isn’t it wonderful? Most of us wish
that we had found this wonderful music and this great hobby when we were teenagers.
The Harmony Foundation is proud to say that our “business” is young people, for the
inost part, While we help young inen discover barbershop harmony, our mission goes
beyond that. Through our support of SingAmerica and SingCanada, we help boys and
girls enjoy all types of vocal musie. Through our support of Heartspring we help children
overcome obstacles that inhibit normal life. And through our support of the Heritage Hall
Museum, we help young people know about the proud history of a truly American form of
music. Contributions to the Harmony Foundation general fund support all these projects.
What follows are actual quotes from young people. Their voices shape our causes far
better than anything [ can add.
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Mafte a pasitive investment in its futue...
Harmony Foundation, Inc., enhances life and the qual-

ity of life for “the next generation” and for generations to
come. The Foundation funds programs such as
SingAmerica (SingCanada) and Heartspring which ac-
complish this goal. They will grow in scope and function

Harmony Foundation, Inc.

6315 Third Avenue

Kenosha, WI 53143-5199

(800) 876-SING, exl. 8447

FAX {414) 654-5552

with your support. You ean make a tax-
deductible donation to these causes with
a cheek payable to the Harmony Foun-

dation General Fund today.

Sing ... for life

www.spebsqsa.org
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Surely these inspiring words, “out of the
nmouths of babes,” can help us grow young
together. Please contribute to the Harnony
Foundation general fund so that these young
peoples’ voices can be heard. Help us all—

Sing . . . jor life. =

We know that you have encountered
stories of young people among your
acquaintances, your family or in your
communities who have had their lives
positively changed by music, and sing-
ing in particular. We would like to
collect these stories as testhimony for
the SingAmerica and SingCanada
cause, Please contact the Harmony
Foundation office (see box at left) and
share these accounts with us. If we
use your story publicly, we will change
or delete names and any other identi-

fying factors. )
N
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Four stories with the same ending

Here are four separate stories of young men, in their own words, who one night found their

way to a barbershop chapter meeting.

I joined the Vocal Majority in 1984 when
[ was [5 years old. I had been around bar-
bershop quartet singing all of my life, and
already knew about the Vocal Majority when
we moved to Plano, Texas, in August of
1983, After starting school, I met Matt Tea,
who was also interested in singing and had
been to some Vocal Majority concerts, We
talked about going to a rehearsal for several
weeks, but we never did.

Onc Sunday afterncon, in the spring of
1984, Matt and [ were listening to a record-
ing of another chorus, and decided we were
going to find out what it took to join the
VM. My father had been a member of
SPEBSQSA for years, and we had a chapter
officer directory. We found out that the
president of the VM lived a few streets away
from my house in Plano. We got on our bikes
and rode over to his house and knocked on
the door. I can’t remeimnber now who was
president that year, but he was certainly sur-
prised to have two [5-year-old kids knock
on his door and ask how to join the Vocal
Majority.

We got the details on where and when
the rehearsals were, and what it ook to be-
come a member of the chorus. The next
Thursday night, Matt, my father and I went
to our first rehearsal. We all passed the au-
ditions not too long after that, and perforined
in our first Good Times Show in May. In
July 1985, we went to Minneapolis for the
international convention and won our first
(and the VM’ fourth) international chorus
champion gold medal. There is nothing
quite like the feeling of finishing an uptune
oh that stage and having 10,000 people go
absolutely crazy. | remember the day like it
was yesterday, and [ know that { always will.

Rick MorrisoN

PLaNO TExAS

I'm 9 years old and a sophomore at
Millikin University in Decatur, [ll. My home
town is St. Charles, Mo., and I've been a
society member and a member of the St.
Charles Chapter Ambassadors of Harmony
chorus for five years.

[’m a bass by nature, but [ enjoy singing
bari, lead and tenor in tag sessions. I enjoy
being in the front row and promoting the
presentation aspect of the lobby as a means
to a musically coinplele performance.

I'd love to study to be a presentation judge
sometime in the future, and [ have dreams
of being a championship bass, as do many.

Ciris DiCKHERBER

DECATUR, ILLINOIS

My grandfather
has been singing with
the Mahonoy City
Coaleracker Cho-
rus for many years.
He asked me to go Y
along, but I didn’t q
wailt to go. My mom e, “
told me to go one
time, and if I didn’t
like it, I wouldn’t have to go anymore. |
liked it. I have been going ever since.

I sing lead in the front line of the group.
[ also go along on many of the group’s out-
ings and events—hospitals, private parties,
community functions. Iam one of the four
youngest in our group. But I am the most
active,

['am going to DisneyWorld in June on a
family vacation, and can’t wait to sing with
Barbershoppers at the Magic Kingdom. My
grandfather told ine to sing with them, and T
will get a tape of it.

Upon graduation, [ plan on going to col-
lege to study music and someday become a
music teacher.

Gary Rarick

TamaguUa, PENNSYLVANIA

We didn't infierit the eanth fram owr parents. A
We've bowvarwing i Pram aive childxen.

Chief Seattle (1788-1866)
Swquomish | Duwwaniish chief y,

Oh, the shame! O, the misery! Oh, the
humanity!

Truly you will revile me as I tell you my
woeful tale ... but at least grant me the privi-
lege of singing just one tag with you before
you toss me out on my ear,

As the son of an Episcopal priest, I lived
in a nunber of places as T grew up. In 1976,
we moved from Peru, Ind., to a nice, little burg
on the west coast of Lake Michigan, down
the road from Brew City, USA (Milwaukee).
While growing up in Indiana, ty dad had
played Harold Hill in The Music Man and they
had a fairly decent quartet—but it didn’t make
much of an impression on me.

I completed high school in this nice, little
burg on the western shore of Lake Michigan,
This town had an incredible music program
in its schools. In 1977, my high school a
capella chorus sang at the American Choral
Directors Association (ACDA) national con-
vention in Dallas. The following year ( my
serioy year), 1 was in Madrigals, swing choir
and a capella chorus, and we sang at the Mu-
sic Teachers National Association (MTNA)
national convention in Chicago. While in
Madrigals, we were taken to a location on the
lakefront to have photos taken in costtune—a
house that was a Tudor dream, and I vagucly
recall hearing music while there that was defi-
nitely not madrigals.

So, I graduated, and went to college, first
at Hartt College of Music in Connecticut, then
at Illinois State University in Normal. While
at ISU, I sang in the very exclusive Madrigal
Singers, and upon occasion, for relief from
“real music,” we would sing a barbershop song
or fwo

Now comes a long stretch—1984 to
1997—wvhere | did some singing in a variety
of settings as I worked my way through life.
Then I moved te Quingy, Tl1.

One of my co-workers invited me to a
Quincy Chapter meeting and [ put him off
three times before he prevailed and [ went—
and I lost my heatt to barbershop. Now I'm
web master, bulletin editor, PR person, and
member of a hard-working quartet, as well as
achorus memnber. [ qualified for my firstman
of note when a friend of mine joined the chap-
ter, and I’m working on my dad.

Oh, the name of the quaint, litile metropo-
lis where I finished high school? Kenosha,
Wisconsin. The nice house on the lakefront
where the Madvigals were photographed?
Harmony Hall, SPEBSQSA headquarters!

Kevme NmkoLal Payne

Quincy, [LLNois
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Young harhershppes in Intdr |

by Ruth Blazina-Joyce, Herituge Hall Musewm Curator/dichivist

igh school quartet contests in 19457

College chapters in 1947? You bet.
Many meinbers, having been in quartcts
themselves during their teens, knew first-
hand the bencfits and pleasures of enjoying
music eatly and often. As they joined the
fledgling Society, bringing barbershop to
schools scemed a natural way to share their
love of close harmony and ensure the future
of the Society. “Youth Outreach” is nothing
new to barbershopping.

Kids ‘n’ quartets

By the mid-1940s, many chapters encour-
aged barbershop harmony in their local
schools. One of the earliest programs is
outlined in an article that appeared in the
Grand Rapids Herald in February 1945, The
president of the city’s board of education
proposed offering students an extra-curricu-
lar course in barbershop harmony during the
winter months, with a contest at the end of
the course to be judged by the Society’s 1944
champion quartet, the Harmony Halls.

A few years later, the Omaha chapter
developed a plan to promote barbershop in
high schools that featured joint chapter and
school aclivities for quartets and music
teachers. The chapter promised to provide
coaching, music, and opportunities to per-
form in public; each year’s activities would
end with a contest for the school quartets.

Teenage quartets became regular features
in The Harmonizer, including several from

The N.I. Collegiales. Dave MacKain (lead),
Jack Borden (bass), Gene Anthony (tenor),
and Cork Hultberg (bari) formed a quartet
while attending Northern [llinois State

Teachers College. Semi-finalists at
international contests from 1950-1952, all
four went on to become teachers. They were
reunited for an appearance on the Truth or
Consequences TV show in 1959,

Omaha and two from Bowling Green, Ohio.
In the mid-1950s the Society began making
formal demonstrations of the barbershop
style for the Music Educators National
Council (MENC), and in 1955 the Society
Board ordered production of a special bro-
chure, explaining the values and techniques
of the barbershop style, for chapters to give
fo local music instructors.

Throughout the 1950s, chapters contin-
ued to sponsor high school quartets and con-
tests on their own. Programs came and went
over the years, and varied {rom chapter to
chapter. Some allowed students lo become
chapter members, while others disallowed
membership but invited high schoolers to
regular or special chapter mectings. Many
awarded scholarships to individual students
to help them further their nwsical education.

Despite all the chapter activity with high
school groups, it wasn't until the early 1970s
that a coordinated, Society-wide program
was launched. By 1967, Abe Gould of the
Alhambra, Calif., Chapter had begun a sue-
cessful high school program with the help
of area quartets and music teachers. After
studying the program for two years, the So-
ciety approved the inception of Young Men
In Harmony in 1972, Twenty ycars later,
YMIH is now part of the multi-faceted Youth
Outreach prograin,

The Four Teens. One of those quartets
featured in the teenage quartet section of the
1950 Harmonizers, the Four Teens became
international champion in 1952. Special
arrangements between the Society and the
Air Force allowed the Teens to fulfill their
championship duties, and in 1953 John
Steinmetz (tenor), Jim Chinnock (lead), Don
Lamont {bari) and Don Gahall {bass) toured
the world with the Air Force show Tops In
Blue.

Barbershop on campus

For a while, interest in high schools gave
way to attempts to develop chapters in col-
lcges and universities. In 1947, the Society
Board formed a Junior Chapter Committee
to start a few test chapters and work with
them to tailor standard chapter practices for
the special needs of college students. But
the difficulties proved too great, and the
project soon faded away.

College contests continued to be spon-
sored here and there by local chapters. In
the carly 1950s the Society’s Community
Service Comimittee outlined plans for col-
lege contests based on the experience of the
Terre Haute, Ind., and Louisville, Ky., chap-
ters. Chapters would provide quartets with
qualified coaches, organize the contests, and
award appropriate prizes. Any proceeds
from ticket sales would go to the colleges.

[mpetus for a nationally organized col-
lege contest came from Jim Kline and Pete
Neushul of the 139th Street Quartet in
1991. The first contest was held the very
next year, as a feature of the international
contest. Now sponsored by MBNA
Ameriea, it atlracts quartets from colleges
across the country, and several top-level
competitiors have lent a hand with Society-
sponsored youth outrcach projects. &

The Real Deal.

Gary Lewis (tenor), Eric
Kauffman (lead), David McCutchgon (bass)
and Justin Oxley (bari) formed just one of
the many college quartet champions and
medalists to come out of Bowling Green State
University. BGSU is an outstanding example
of the impact parbershop-friendly music
instructors can have, both during and alter
college. International champs with members
drawn from BGSU's choral program include:
The Rapscallions (1984), Interstate Rivals
(1987), Acoustix (1990), The Ritz (1991),
Marquis (1995), and Yesleryear (1997).
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One of the surprise hits of the annual
Bolton Landing Barbershop Festival last
Labor Day was the performance of the
Ho-Downs, shown at right (1 to 1): Megan
Ashdown, age 5; Sarah Howard, age 7;
Jeffrey Ashdown, age 7 and Ryan
Howard, age 4, singing “There’s No
Business Like Show Business.” The
parents of this foursome are all
barbershoppers: Greg Howard and
Garry Ashdown are members of the
Hudson Valley Connection guaitet;
Charlotte Howard and Sherie Ashdown
are Sweet Adelines.

At left, the Wert family (I to r): daughter Katie Taylor,
Chuck Wert, wife Mary Ann Wert and daughter Lorie
Wert. Katie, Mary Ann and Lorie are three-guairters
of For Heaven's Sake, 1997 Harmony, inc. quartette
champion. Chuck is the bass of Cornerstone, 1997
Seneca Land District champion.

Last June the Hometowners quartet of the San Jose, Calif., Chapter sang for the noon barbershop class at Graham Middle
School in Mountain View. (Two members of the quartet are former students at Graham.) Two days later, the school's mixed
voice chorus, 97-strong, (above) showed up for a surprise performance at the local Barbershoppers' regular Harmony For
Lunch Bunch get-together at Harry's Hofbrau in Mountain View. Music teacher Kathy Anderson has formed multiple barbershop
ensembles within the group such as quartets, octets, boys chorus and girls chorus.

May/June 1998 SHarmonizer®



Il@etls Ehiaony Youmey Tiegzetliness

e S

Tuxedo Wholesaler

Free 40 page Color Catalogue
call toll free (800) 828-2802.

NEW BLACK TUXEDO
In Polyester
$99.00

NNV NN

New Wing Collar Shirt $15.75
New Laydown Collar Shirt $15.75
Tie & Cummerbund Set in Poly/Satin
$8.95
Tie & Cuninerbund Sef in Lamé
$12.95
Bow Tie Poly/Satin $3.00
Bow Tie in Lamé $5.00
Men’s Tuxedo Pant (ex.waist, blach  $24.00
Men's Tuxedo Pant (ex. wolst, black) ~ $36.95
Shawl lapel full back Vest* $22.50

Shawl Lamé Iapel full back Vest* $29.50
V Neck Lamé Vest $36.00
Suspenders all colors $5.00
Prices subject fo change without notice
*Vests coime in Red, Royal
and Black with black lapels
Call a Sales Representative today

(800) 828-2802

Free Catalogue

Samples Available
(Please secure with a
credif card,)

Tuxedo Wholesaler

15636 N. 78th St.
Scottsdale, AZ 85260
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This is all | ask

by Ev Nau, Managing Director of Meniber Services

chently, while reading my e-mail, I came
cross a compelling note from a young

man who has chosen to drop his membership
in the Society for a while as he rears his young
family. The points e made are well-taken and
provide a lesson for imany of us that we ouglut
to be heeding,

€€ ! sucss there were two other reasons
left the Society (or shall we say ‘took a
sabbatical’).

“] joined the chapter because Lknew a good
number of men already. Back in junior high
school, T took a fancy to barbershop music,
and my father fostered it by coming with e
to attend concerts and rehearsals of his thriv-
ing chapter {circa [980). [ knew the director
quite well, and was welcomed with open arms,
quickly put to the office of secretary and
made assistant director.

“There were only lwo new members and
one transfer that jomed during my tenure in
the chorus (aboul four years). This, coupled
with the director’s departure (leaving the cho-
rus without a trained musical director), has,
in my opinion, put the chapter in great danger
of extinclion in the near future, The atten-
dance has dwindled to less than 20 each night,
sometinies as few as 10, with only one tenor.
The current director is capable, but 1 think
even he will admit that he doesn’t know all of
the intricacies of directing; and, all in all, he'd
rather be singing lead. And even thoughIam
a trained music educator with a vocal major, |
joined the Society to sing, not direct,

“T could not ‘network” with other mem-
bers to form a quartet except with the teach-
ing quartet, and those wonderful gentleman
had no desire to perform other than in the re-
hearsal hall. [ would dearly loved to have taken
a quartet to competition and sung some gigs
as well, but no such luck.

“I did seriously consider transferring to
another chapter at one point, but instead of
oy chapter members seeing this as one
man’s jowrney to find what he was looking
for in the Society, they took it as a personal
aftront to thew as a chorus. 1 felt trapped,
to say the least,

“The second reason is a conglomeration
of qualitics that I am searching for in a chap-
ter (in no particular order, cxcept the first
and last):

+ Achapterihat has FUN at its meetings and
rehearsals, not just work,

+ A chapter that fosters quartets by encour-
aging quartet singing in the rehearsal time
(even just fag quarteting).

+ A chapter that focuses on quality of sing-
ing on every song they sing, not just con-
test songs.

+ A chapter that doesn’t get saddled with the
“two song syndrome” for three months
prior to contest,

+ A chapter that periodically cycles out all
of the old songs, so that the chorus is not
singing the same songs over and over and
over again.

+ A chapter that on occasion will put on a
show in an avditorium with tickets and
stage, efc.

“This last one is a sticking point for mc,
My chapter’s last show was two years before [
joined. They claimed that they “couldn’t give
the tickcts away.” Nothing stirs the heart of a
performer like going on stage with a live au-
dience to do a set of songs. My chapter’s an-
swer to the “show” package is an annual caba-
ret-like setting with an orchestra,

“T suggested doing a combined Mother’s
Day show with a neighboring chapter (a chap-
ter at the time that was of similar size and in
close proximity to us). The idea fell on deaf
cars from both chapters—they didn’t need to
combine their show with anyone, and we
didn’t want to do a show.

“I had some other ideas to foster great in-
tey-chapter fellowship, but my ideas and ide-
als always secmed to fall on deaf (or worse
yet, complacent) ears.

“The fact that I have a wonderfl two-year-
old toddler son running around the house is
the main reason I left the Society. But these
other fiustrations listed above, and how they
related to 1ny specific chapter will enswre that
when I do rejoin the Society, T will be much
more selective abont which chapter 1 join,
provided there are still enough chapters in my
area to allow me to be choosy by that time.”

s $feols

My point is simple; can we all bear this
man’s thoughts in mind as we grow young
together? We're lucky; he’ll be back. How
many others won’t if we don't listen to their
requests?

All [ ask is that we keep our chapters in
order so that once the young men are there,
they’ll never write letters like this one. &%
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Two new members of the Guelph,
Ontario, Chapter were presented with
membership cerlificates, shirts and
name tags on siage at the River Run
Centre for Performing arts: Will Crum and
Dan Walpole—both age 13. Shown at
left, as the Royal City Ambassadors
chorus looks on are Co-directors Paul
Tamblyn and Ken Fisher, Crum, Walpole
and Chapter Development VP David
Phelps.

The Aloha, Hawaii, Chapter featured three of Honolulu's finest youth choruses on a
Harmony ExrLosion show at the historic Hawali Theater last September. Shown
above, the Sounds of Aloha chorus manned the risers behind the Honolulu Boy
Choir, Diamond Head Theater's Shooting Stars (ages 6-16) and Na Keiki 'O Manana
{grades 3-8) in the ensemble finale, “Teach The Children To Sing." The chorus is
directed by Scott Turnbull.

Also performing on the show and shown at
right, the Aloha Chapter's Honelulu Pops
and Sons chorus—a father-son ensemble,

A T T e e . r
umm.—:t- | In1977, the choral director at North Allegheny
3 | (Pa.) High School decided to present The
Music Man, but had no one to coach the
barbershop quartet. The school’s string music
instructor volunteered his father, Clarence
“Landy” Landefeld. Over the next 10 years,
before moving to Florida, Landy coached eight
different high school barbershop quartets.
Shown at left in a 1986 photo with his last
guartet, the North Allegheny Taggers, Landy
is now a member of the Palm Harbor, Fla.,
Chapter.
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“Event driven” chorus concept a success

by Chip Davis, Greater Baton Rouge, La., Chapter

he Greater Baton Rouge Chapter had a
vision for its Louisiana Showboat
Chorus to develop into a mnusical example
in the commnunity that, by its high standards
of musicality, would atlract more quality
singers and automatically spur future
growth. Instead, it found itself drifting.
Many of you readers would recognize the
symptoms:
« Membership was dwindling
+ Attendance was sporadic
« Few membecrs spent time at home work-
ing on learning words and notes
+ Much time was wasted al rehearsals in
re-learning previously taught skills
« Therc was no sensc of plans or goals
+ The director, upon whose shoulders
rested the entive burden of preparing the
chorus, was approaching burn-out.

The chapter did have one advantage: its
music committee consisted of a registered
quartet, High Cotton, that included diree-
tor Paul Melancon, In late 1997, the four-
some, Mitch Reeves, tenor, Chip Davis, lcad;
Paul Melancon, bass and Pete Rizzo, bari,
came up with a plan, Based on apprecia-
tion of the fact that many mcmbers had dif-
ficulty committing themselves to the cho-
rus on a year-round basis, it was proposed
that the group focus upon specific perfor-
mance events—hencee, the event-driven ¢cho-
rus. The plan would require the support of
the administrative leadership, a lot of effort
on the part of the music conunittee and, most
ofall, the cooperation of the imembers—but
it worked, as you will see.

Phase one

A letter detailing all elements of the plan
was given to all chapter members. Since it
represented a rather radical departure from
our custowmary way of doing things, it took
a while for the shock to wear off and to get
the members involved in the plan. There
were sohe problems, such as what to do with
guests who showed up too late to partici-
pate in an event, but we overcame them.

Phase two

The chapter board of directors was to plan
as far in advance as possible for future per-
formance events. It was decided to make
our 1998 spring concert the first event.

The music conuniltee then deterinined
the repertoire for the performance and pre-
pared a package containing the sheet mu-
sic, a learning tape, the itinerary and a par-
ticipation reply card. The reply card simply
asked for a commitment to the event. The
package was mailed to all current members,
former members and other possible partici-
pants.

Those accepting the conunitment were
expected to learn most of the music, on their
own, before the first phase-two rchearsal and
to attend at least 80 percent of the rehears-
als scheduled in the itinerary, We attracted
a lot of attention from our former and neigh-
boring chapter members, OQur regular mem-
bership nwnbered about 20, but more than
45 men showed initial interest. Ofthese, 28
committed to the spring concert.

During the first month, the music com-
mittec scheduled some rehearsal time for
private lessons or help with tricky sections
in the music in order to bring everyone up
to speed in learning the music. We were in
good shape to begin phase three.

Phase three

The third phasc consisted of the seven
regular Tuesday night rchearsals remaining
before the concert. The itinerary was very
specific, including which measures of cer-
tain songs would receive concentrated atten-
tion. No music was allowed on the risers
during this phase—every participating mem-
ber was expected to attend the first rehcarsal
knowing his part.

Phase three went like gangbusters, Ev-
eryone knew their words and notes at the
first rehearsal, so we were able to get right
down to the finer points of making music.
Attendance was nearly perfect for every re-
hearsal. Director Melancon was delighted
and rejuvented.

Phase four

Phase four was the performance. [ must
say that it was the best [ have ever heard the
chorus sing. As it happened, members of
the selection cominittee for the Baton Rouge
Arts Council were in the audience. Afler
the concert, they made it known that they
were impressed by the performance and
were very intercsted in making tbe Louisi-

craff

g N
One chorus member’s reaction

My hat’s off to Chip and the 1nusic
committee. As hc also stated, this was
the best performance by our chorus
that [ can remember. 1 was very ap-
prehensive about this plan, but after the
first rehearsal, with cveryone pretty
much knowing their music beforehand,
I was hooked.

Being fairly new to barbershopping,
this was the first time 1 had experi-
enced not having to try to learn music
at rehearsals, [hope we continue this
criteria in the future.

I was probably the one most vocal
against this concept, but now I will
probably be the one most vocal for il.
We old codgers don’t always immedi-
ately accept changes, buf change for
the better is always welcome. Thanks
a bunch.

Boasy YOUNG

Bass, LA, SHowBoaT CHORUS J

\

ana Showboat Chorus and High Cotton quar-
tet a part of their annual lineup of comimu-
nity concerts. T think that speaks for itself
in terms of the success of the plan.

Aftermath

The participants truly enjoyed the expe-
ricnce [see sidebar story above]. Best of
all, they didn’t have to commit theinselves
to a lifetime of Tuesday-night rehearsals, but
only for a few months leading up to a spe-
cific event. We wmerely formalized into a
plan a situation that is not new in many suc-
cessful choruses. It provides us with an op-
portunity to bring in past members, recruit
new members without requiring a long-term
commitment and perhaps bring in
Barbershoppers from nearby chapters to
participate with us in an cvent.

In addition to music for specifically
scheduled events, the music commitiee is
also preparing learning tapes for our stan-
dard chorus repertoire, such as Christmas
songs and the national anthem, so that mem-
bers can stay up-to-sauft for last-minute per-
formance opportunities. Ifit’s true that sue-
cess builds upon suceess, 1 think we’re off
to a good start. =

12
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After the Des Meines, lowa, Chapter organized its Men’s Metro Holiday Chorus, inviting local non-Barbershoppers to join the
Pride of lowa chorus for a December show in the Hoyt Sherman Place auditorium, it was decided to add the Norwalk Middle
School Show Choir to the performance. In order for the Show Choir to participate in the combined finale, Lori Nielsen taught
her students two barbershop arrangements. The students were delighted with the new musical experience, and want to form
quartets. Nielsen was provided the music and tapes for the Young Men in Harmony program and has requested the Sweet
Adelines counterpart. The combined ensemble is shown above.

Funded by a grant from the Pagliara
Charitable Foundation, the Tampa, Fla.,
Chapter sponsored an all-day
barbershop workshop/clinic for Pinellas
County middle and high school music
educators and invited students last
September. The event, attended by 23
teachers and 65 students, featured an
outstanding faculty of clinicians, headed
by Dr. Greg Lyne (at left, photo center)
who is shown working with the chapter’s
Heralds of Harmony chorus and the
assembled students and teachers.
Subsequent teacher evaluations by the
school system rated the clinic as top-
notch in their continuing education
program, and plans are being made to
make it an annual affair.

At right, Southern Tradition is the only
barbershop quartet to be placed on the
approved artists rosier of the South
Carolina Arts Commission. The
foursome regularly performs for and with
high school a cappella groups, including
an appearance at the S. C. Music
Teachers’ Annual Conference (I to r):
Charles Youmans, lead; Joe Wiggins,
bass; Keith Phemister, bari and Randy
Miller, tenor. In 1997, the quartet
presented the barbershop style 1o more
than 6,000 music educalors and
students.
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PR Basics

Tell, place, and show the youth outreach story

by Brian Lynch, Public Relations Director

his special issue of The Harmonizer

looks at ways you can bring the sound
of barbershop harmony to new audiences,
young singers in particular, Wouldn't it be
nice to share that sound with everyone in
your community?

You can; and the target of your efforts,
the youngsters, can be the occasion for your
success in reaching the rest of the world.

Why? Because everyone cares about kids.
Watch the news, read the paper; theres al-
ways a story about our children. Little won-
der: as parents, we devote the better part of
our lives to teaching, nurturing, supporting,
cheering for them and grieving with them.
We strive to build a better world for them.

Kids are important. Doing good things
for kids is important. PR is doing good, then
getting credit for it.

Let’s get famous!

TELL the story: “Barbershop singing is

for people of all ages.”

That’s Number One, and it’s really justa
variation on the constant theme, “Barber-
shop is easy, it’s fun, and you can do it, too.”
The goal is to dispel any notions that bar-
bershop is outdated, a lost art, for old people
only. It’s for everyone, and each can experi-
ence it in his own way, and through music,
we “grow young together.” Try these
phrases:

+ “Barbershop music offers the instant
gratification of locking a chord and feel-
ing the goose bumps. You can try it and
succeed quickly, and that’s a lot of fun.”

* ‘“Young men quickly discover that young
women like young men who sing—es-
pecially when they sing gentle, sincere,
simple love songs.” (Come to think of it,
that’s why older guys are in i, too.)

+ “Melody and harmony are the heart of
barbershop, and that’s increasingly rare
in this era of techno and rap. It's another
way young musicians can stand out in a
crowd.”

» “Teenagers who become involved in
barbershopping are soine of the most self-
confident, mature young men you’ll ever
meet. Itcomes from being on equal terms
with men their fathers’ and grandfathers’
age. Instead of saying ‘Hello, Mr. Th-

ompson, Mr. Green,” they’re slapping
hands and saying howdy to Chuck and
Stan, the two guys they stand next to on
the risers. The best role models are
peers—and that’s how young singers are
treated.”

+ “Barbershop is good, clean, fun. Its a
great activity for fathers and sons to en-
joy together.”

PLACE the story where it will be seen
It’s not just the “home runs” (TV, news-

paper features) that count; hitting some
singles can run up your scores, too. Look
for smaller outlets such as newsletters, bul-
letins, and other small community publica-
tions.

» Shoppers, weeklies, neighborhood news-
papers—the “my picture’s in the paper!”
newspapers.

» Library and community-center guides
and events bulletins.

« The “Today’s Teen” or “Outstanding Stu-
dents” feature of the local daily—make
sure the student’s involvement
is prominently men-
tioned.

¢« Many cable sys-
tems have
channels de-
voted to school
activities, in-
cluding con-
certs. Get a
free ride!

* High school newspapess are
a particularly important
outlet for this story. They
impart legitimacy and
prestige to the students,
and reach other potential™
singers. While you're at it,
contact the school yearbook,
too, for a long-range dividend.

+  PTA publications reach an au-
dience of comnmitted, inter-
ested parents—a vital audi-
ence,

+ Some schools have alumni
publications. Story pitch: “Re-
member the fun you had
singing in the Jefferson

High School concert choir? Well, that
fun continues today, in barbershop har-
mony.”

« Encourage inusic educators with whom
you work to submit stories detailing their
experiences to the regional or state mu-
sic journals.

SHOW the story with powerful images
Know wiriclr thousand words your pic-

ture will replace! Instead of leaving it to

chance, create images that convey the friend-
ship, the fun, the universal appeal of bar-
bershop harmony.

« Juxtapose and contrast: young singers
alongside older singers, father with sons,
stripes & canes alongside baggies and
Doc Martens.

«  Make pictures about people. Don’t worry
about getling one long shot of the as-
seinbled throng. Concentrate instead on
capturing candid shots of people having
fun, learning, enjoying, mentoring, shar-
ing, etc. A picture of a coach actively

involved with a

quartet tells a

story.

. Take

lots and lots of
pictures at ev-
ery event,
Film is cheap;
time and opportu-
nity are expensive.

+  Use items from
the new SPEBSQSA

Clip Art 98 collec-

tion. The com-
plete collection
will be avail-
able from the

\ Harmony Mar-

ketplace by June

I, but here is a

sample. Experi-

ment with the new
images; recom-
bine them, color
them, place them
in different back-
grounds. S
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Above, members of the North Valley,
Calif., Chapter harmonize in the
chapter’s hospitality suite at the fall FWD
convention. [See story on page 25]

Above, members of the Next Generation Chorus at
Harmony College 1997 posed for a group photo. Co-
directors Kirk Young and Nick Papageorge (I to r—reclining
in front) taught the class.

At right, some of the students from Graham Middle School,
Mountain View, Calif., performing for Barbershoppers at a
Harmony For Lunch Bunch meeting. [See additional photo
and more details, page 9]

At left, one of the local school vocal
ensembles is shown rehearsing
barbershop under the guidance of one
of the Binghamton, N. Y., Chapter
members. [See addilional photo and
details on page 19]
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High School

First place winner of the Lansing, Mich.,
Chapter’'s high school barbershop
quartet contest was (at left) the
Diamond Girls from Grand Ledge High
School. Each of the foursome will
receive a $500 scholarship upon
entering college. In addition, a $500
grant will go to the school’s vocal music
program, Members of Lansing’s Capital
City Chordsmen appear in the
background.

Shown at right, Lansing Music Director
Jamie Carey is flanked by members of
the second-place high school quartet,
B. J. Cubed, also from Grand Ledge
High Schoal. Eleven foursomes from five
schools entered the contest.

Atleft, the third-place high school quartet
in Lansing's barbershop contest was the
Waverly High Barhershop Quartet. All
members of the top three quartets
received special medals of the occasion.
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Quartet Contests

Arlington Heights, Ill., Chapter

Winner of the Arlingtones’ high school
boys barbershop quartet contest was
Brothers With Voices (at right) from
Streamwood High School. In addition to
individual trophies, the school received
a trophy and $300 for its music
departmeni. Standing behind the boys
are (| to r}: Jack Musich, Arlington
Heights youth outreach VP; Bob Squires,
lllinois District music & performance VP;
Joe Sullivan, Ilinois District president
and Bill Ward, district youth outreach
program chairman.

Second-place guartet in the Arlington
Heighis contest was Mellow Fellows
from Barrington High School (at left). The
school received $100 for its music
department. The top iwo quartets from
this contest were to enter district
qualifying competition this spring to vie
for the right to compete in the MBNA
America College Quartet Contestin July.

Atright, Contrast was another of a half-
dozen competitors from the Chicago
area in the high school boys barbershop
guartet contest sponsored by the
Arlington Heighis Chapter.

J 1
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Following the Far Wastern District high school quartet contest in Fresno, Calif., in March, members of the 15 competing
quartets gathered on the risers to sing a tag undsr the leadership of Ron Black. They nailed it the first time and blew the
audience away. The winning foursome, A Cappella Fellas, is at photo right (with trophies). It won $1,200 in scholarships.

At left, members of the Screaming
Eagles, a barbershop quartet from
Hedgesville High School, were
presented with their certificates of
membership in the Charles Town, W. V.,
Chapter by Chapter Coach Pete Bermel
last November. Pictured are (I 1o r): VP
for Chapter Development Frank Bradley,
Marc Eckberg, "JW" Pryle, Pete Bermel,
Rick Echart, Zach Hall and President
George Frye.

Above, The Hoosier Grandpas have
performed for more than 41,000 people,
mostly school children, in the seven
years since its formation. The group,
comprised of retired members of the
Lake County, Ind., Chapter, has also
performed on radio and TV. Shown at
left, a typical elementary school
audience on Grandparents Day.

Shown above [and on our cover], is
avidence that you'ra never too young to
be a Barbershopper; Joe Solite and his
five-month-old grandson, Garrett, are
attired in the chorus uniform of the
Melbourne, Fla., Chapter
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At a special presentation dinner, the
Davenport, lowa, Chapter received the
Scott County Family YMCA Service to
Youth Award, which stated in part,
“Through their annual shows and
countless engagements, [the
Chordbusters] have annually provided
generous support to the annual Partner
with Youth/Kids to Camp Campaign ...
providing hundreds of scholarships and
camperships to disadvantaged kids and
families” Shown at left, accepting the
award, are (| to r): Steve Savoie, music
VP; Ron Johnson, president; Dick
Sabbe, past music VP and Jerry
Waeyaert, secretary.

Above, some of the more than 60 young men who rushed to the stage for the chance to sing with the Buck Thirty-Nine quartet
following a barbershop presentation at the Southern California Vocal Association’s Eighth Annual Young Men's Clinic. In
attendance at the January event were 477 high school and junior high school students and 28 music teachers.
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The Binghamton, N.Y., Chapter has a nine-year history of involvement with local schools in the area. Shown above, joint
shows with the school’s vocal ensembles in the school auditorium are typical Southerntiersmen aclivities.

'*L"_ <l ylr
Last December, the El Paso, Texas, @ ﬁ%ﬁ%‘m—! J'”l..-“':g."i “'L’D@ E

Chapter sponsored a youth chorus
festival at Las Cruces High School.
Members of the Border Chorders
chorus traveled the 45 miles to the
school to assist headquarters staffer Bill
Rashleigh in conducting a barbershop
clinic. At right, music teacher Diane
Schultz directed the Las Cruces Male
Chorus as part of the activities.
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Buckeye Invitational X

WHERE CONTEST AND FUN BLEND INTO ONE

>>5s BIX <<

August 20 - 23, 1998
Columbus, Ohio
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SPECIAL LODGING RATES:
Adam's Mark Hotel (Headqguarters)
Doubletree-Holiday Inn-Hyatt-Westin
Call Gary Neumann (614) §64-4010

FOR MORE INFORMATION CALL:
Kim at the Singing Buckeyes Office
(614) 221-4480 or send e-mail to
SingingBuckeyes@harmonize.com

SPECIAL AIR TRAVEL RATLS:
Contact Peri Kramer at
American Express
1-800 233-3152

r————

>>>s BIX «<<<

Shipping {See instructions at left.)

F—,——— - Y Y Y Y Y Y Y —— =
| 1l Please print all information. No @  Total
| | Name All Events Package $65
| |+ Entertainment Judge $70
| | Address All Contests Package $35
| . : Entertainment Judge $40
| & Quartet Contest $15
| 5 I| Phones ( ) ( ) Entertainment Judge $18
- .
| & | Visa/MC # Exp. Date Chorus Contest $15 -
I _g) | Signature Entertainment Judge $18
o Stars of the Night Show 18
| ; | Make checks payable to: Buckeye Invitational I:sior ¢ ;eJu:lge 130 ow 21 5
| E I Mail to: The Singing Buckeyes ¥ B
5 L ) Funny Bone
| E 400 Dublin Ave., Suite 250 Comedy Quartet Contest $7
| = Columbus, OH 43215 ,
| o | Show of Champions %6
| —é | Please include;  $1 sh}ppfng for orders up to $100 Santa Maria
| & | $2 shipping for orders over $100. Bratwurst Cookont $6
: Sunday Pancake Breakfast $5
| Subtotal
| —
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The 9th Annual

Landing Barbershop
Quartet gesﬁval!
September 4-7th, 1998

4 SHOWSI 3 DAYS!| 2 CONTESTS!
= 1 GREAT WEEKEND!

..meet and mingle with some of the worlds best
quartets, arrangers, coaches,
and friends you haven't seen in ages!

"HARMONY HOG PASSES"
to let you be a part of it all are only $50.00!

a
Ed
Waesche!
Single event tickets $18! Friday show $10!
Join us Friday evening for our first ever
Y CHORUS CONTEST! 12 or more singers, two

songs! What could be easier? Register todayl

P»coosf‘ Bolton

Steve

Join us for the Saturday morning boat cruise
and our Treasure Huntl And don't forget
our Saturday afternoon and evening shows
and afterglowl Sing in the Sunday morning
quartet contest (any 4 singersl) and your
quartet is in the drawing for our 6rand Prizel
A TRIP TO HAWAII or $3000 CASHI Then it's
on to the Sunday night show and afterglowl

All of it with the $50
Hog Passlli

“Just your everyday
Barbershop Show ...
that only happens once
in a lifetime!”
...and we still have 3 months to plot!

E-mail and Web Site Information!

Festival Web Site:
“www,harmonize.com/BLanding”
e-mail:
“barbershop@aol.com”
“bcheccal @nycap.rr.com”

Housing Information! Tickets!
Bolton Landing
Chamber of Commerce
P.O. Box 368
Bolton Landing, NY 12814
(518) 644 - 3831

Quartet and Chorus Entries;
Andy Pratt
P.O. Box 805
Bolton Landing, NY 12814
(518) 644 - 9762
“andiskis@aol.com”

Note: The Chamber of Commerce CAN NOT accept Credit Cards. Please make checks to “Bolton Landing Barbershop Festival”

May/June 1998
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Introducmg harhershop to music educators

by Di. Greg Lyne, Director of Music Education & Services

one 53,000 music teachers are mem-

bers of Music Educators National Con-
ference (MENC). We can rejoice that many
outstanding music teachers are actively edu-
cating our youth.

In recent years, we've witnessed an in-
creasing mumber of these teachers coming
to us with questions about barbershop mu-
sic, the Society, Harmowy ExpLosION canips,
attending Harmony College, forming quar-
tets in the schools and much more. Thisisa
most promising time for us to introducc
music educators to barbershop singing.

We also receive many questions from our
own SPEBSQSA membership asking how
best to approach music teachers:

+ “How can ! let them know about this great
style of music?”

+  “What questions will the nnisic teachers
ask of ine?”

+  “Are there materials available to help me
visit more effectively with music teach-
ers?”

We're learning from our members, and
through direct contacts with niusic educa-
tors, that many teachers really do wish to
Icarn more about barbershop singing. And
we've seel some success stories wherein a
school choral program is markedly enhanced
when somc barbershop singing is a part of
the curriculum. We also have learncd that
young men do love to sing barbershop.

We’ve also determined that there are
some teachers who may not be as eager to
learn about batbershop singing as we’d like
them to be. Should this be the case, we
need to accept it and not push. The very

best Influence upon encouraging a music
teacher to become interested in barbershop
harmony is another music teacher’s testimo-
nial as to its positive influence. There is

nothing so powerful, in spreading the good
word of our Society and our style, as a
teacher espousing the virtues of barbershop
singing to a colleague.

Getting a foot in the door

Music teachers are busy people—con-
certs, festivals, programs, workshops, in-
service meetings, faculty responsibilities and
classroom management expectations, to say
nothing of rehearsal schedules. [If music
teachers fear that we ave pushing something
on them, or that they 1l have to assume even
more responsibilites, they will not respond
favorably. We should never impose our en-
thusiasm for barbershop music on any mu-
sic teacher who has not afready indicated
an interest in learning more about our style.

To alert music teachers to our intercst in
supporting singing in the schools in general,
and supporting the activities of the local
music programs, begin attending junior high
and senior high choral activities in your vi-
cinity. Become visible at their music the-
ater productions, at festivals and at concerts.
After the performance, tell the teacher you
enjoyed the concert, and that you appreci-
ate the performers’ work. Let the teacher
know that you value music and its impor-
tance in young people’s lives.

It’s likely that the music teacher will ask
you about your enthusiasm for singing and
yourmnusical interests. This would be a good
time to mention barbershopping. Tell the
teacher about the Society, your chapter or
quartet.  Also, inform the teacher of our
Society’s mission statement (see page | of
this Harmonizer). It tells what we're about,
and should really appeal to music educators,
as our mission is the same as theirs.

Then, when a
teacher does indicate
an interest in our style,
here are some good
ways you might con-
sider to provide an effective introduction to
our style:

* Send the name and address of the teacher
to Society headquarters, attn: “Youth Out-
reach” We will send a complimentary
packet of materials to the teacher: a book-
let introducing SPEBSQSA, some mu-
sic suitable for young men’s voices, a
catalog of arrangements available
through the Society, and other educa-
tional materials.

+ Invite the school’s singing group to per-
form on your chapter show.

« Provide complimentary tickets for both
the teacher and students to attend your
chapter show.

+ Offer to assist as ushers, runners, back-
stage personnel, etc., at a school choral
festival or other musical event. fsee bor-
tom story, page 26]

» Invite the teacher and students to attend
an open house at your chapter meeting.

+ Add the teacher’s name to your chapter
mailing list,

+ Provide a scholarship for a teacher to at-
tend district HEP School, Harmony Col-
lege or Directors College.

+ Provide music and music learning tapes
for the teacher and students.

» Provide a scholarship for the teacher and
a quartet of students to attend a HarMoNy
Exrroston Camp.

+ Provide a subscription to the Music Pre-
miere series.

« Sponsor a quartet in the MBNA America
College Quartet Contest.

Dr. Gre Lyne

Shown at left, the Tampa Bay Heralds
of Harmany chorus was inviled by the
Florida Music Educators Association to
present a clinic at its annual convention.
Following a standing ovation, the chorus
invited attendees to visit a Sunshine
District booth in the exhibition hall, where
many registered to be placed on the
Society's mailing list.

May/June 1998



Making your presentation
Sometimes, the teacher might even ex-

tend an invitation for you, your quartet or

your chorus to give a demonstration of bat-
bershop music to the students at the school,

Now, I need to share with you something

very important, Your demonstration must

be of high quality.

That means that the singing must be of
high quality—quality singing technique,
quality performance technique. In every
case, the vocal fecbnique must be of high
quality. If it is not, you lose credibility.
While students are sometimes impressed
with something new that may be less than
quality singing and quality performance,
teachers never are.

Here are sonie ways to put your best foot
forward if an opportunity to do a demon-
stration of barbershop singing at a sehool
(or even a music educators eonvention)
comes your way:

«  Make certain your spokesman can speak
the language of music with the teacher
and the students. Notify the Society of-
fice of the invitation, We may be able to
provide a member of the music depart-
ment staff in conjunction with an upcom-
ing staft visit to your district, or recoin-

“A Celebration of the Life of Randy Chisholm.”
Praceeds from this ten tninnte video tribute will be donated to the Randy Chisholm Memorial Find.

Check Payable To: Marquis (“US Funds”} 5738 Saddleridge Drive, Cincinnati, OH 45247 « Visit our website: www.harmonize.com/marquis

mend  another  knowledgeable
Barbershoppcr/music educator who can
present an informed session about bar-
bershop singing to the teacher and stu-
dents.

Notify your distriet music and perfor-
inance vice president of the upcoming
presentation. Ask him to help provide
capable clinicians to make an eftective
presentation. This will also allow him to
publicize and support the event.
Contact a quartet that sings well to assist
with the presentation. 1f you can’t get an
infernational champ, try for a quartet that
has represented your district at the inter-
national contest. Failing that, consider
making a video or audio tape presenta-
tion.

When 1naking any presentation, make
certain that we’re showing off our best.
Video and audio perforimances of only
our best quartets and choruses should be
used,

Make certain the presentation is well-
timed, well-rehearsed and allows some
time for questions. All presentations
must be professional and musically ex-
cellent.

+ The Society office has an outline that has
been used for imore than 50 presentations
at MENC conventions. It is available
upon request and can serve to assist you
in your efforts.

They are our future

Today is an exciting tiine for us. We have
the very real possibility of creating an aware-
ness of the joys of barbershop music to youth
and to music teachers across Norih Amcrica.
It is important that we recognize that there
are many effective ways to get the word out.
You can be helpful to us in these efforts, but
it is of utmost importance that our contacts
with 1nusic teachers not only illustrate our
belief in the joys of singing, but that our
message is always delivered in the most pro-
fessional manncr.

For further information about youth
activites and music teacher education, con-
tact Bill Rashleigh at the Society office. For
information about the MBNA America Col-
lege Quartet Contest and activities with col-
lege students, contact Jim DeBusman, With
your help, we can do a great deal to “Keep
The Whole World Singing™... forever. &%

Diayvonp Curs... great songs, great arrangements, sung by a
quartet that makes music like none other teday.

**Winner of the 1998 Contemporary A Cappella
Recording Award for Best Barbershop Album, **

With A Song In My Hzart + When The Midnight Choo-Choo Leaves For Alabam' »

When [Fall In Love + Give Me The Simple Life » Never Never Land + [ Found A Miltion Dollar
Baby ln A Five-And -Ten Cent Store » What Rind Of Fool Am | Taking A Chance On Love +
The Sweetheart Tree « IU's Oaly A Paper Moon * Gypsy Love Seng + Waich What Happens »
[Will Never Pall This Way Again

Name

Adlng

<

hre

Novw Available:

DIAMOND CUTS
W INTHE WEE SMALLBOURS __cD @ $15  __ Cossette @ S10=
A Celebration Of The Life Of Randy Chisholm

Exp. date Signature

__CD@ES$15 _ Casseye @ 510=

Video @ 512 =
Shipping & Handling $2.00
Tolal

OVisa LMC Aecount #
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Barhershop influences on a public school career in music education

by Kirk Young, Music Specialist

y collegiate studies in music were, in

a word, exhaustive. I studied theory,
composition, conducting, literatures for both
chorus and concert bands, pedagogy on
woodwinds, brass, percussion and strings,
sight-singing, and 1 majored in piano, to
name a few areas. | studied teaching meth-
ods and philosophies, as well as touching
upon curriculum and schedule design. As
most people will tell you though, college
cannot prepare you for everything. In gen-
cral, the first six months of any profession
will teach you more than you could ever
learn from a textbook. I am no differcnt,
but there is another element to my educa-
tion in music: barbershop.

For the most part, my student teaching
preparved me for the nuts and bolts of a real
classroom. Discipline, lesson plans, deal-
ing with administrators and colleagues, get-
ting accustomed with the methods of my
particular school were but a few of the things
[ learned really quickly. It did not, however,
afford me the opportunity to hone my musi-
cal skills; I was much too busy simply try-
ing to survive., My conducting and musical
abilitics were being put to the test with the
barbershop chorus I was directing: the

Kennebee Valley Chordsmen from
Waterville, Maine.

That chorus provided me with inuch
more than an exposure to the style. Barber-
shop taught me what interpretation of mu-
sic meant. | began looking for ways to in-
corporate the interpretation skills that my
batbershop chorus taught me into my con-
cert band literature. Suddenly, I heard mo-
ments in my band music that [ wasn’t able
to pick up on before. I changed my score
analysis habits to include “interpretation™
moments that were not defined in black and
white, but were implied by a chord progrcs-
sion, a lilting melody, or a driving rhythmic
passage. I started to see more “music™in the
music that [ was performing with my stu-
dents, and that allowed mc to share with
then what T was hearing, and what I believed
the composer was looking for from the start.

Barbershop taught me the true definition
of “intonation,” or tuning. I can remember
the first time 1 ever heard an “overtone” cre-
ated by a barbershop chorus. [t was a re-
cording of the Portland, Mainc,
Downeasters Chorus at the NED District
Contest trom 1988. | had made the connec-
tion, which seems obvious now, that you can

Kirk Young joins staff as music specialist

Kirk Young, a Barbershopper and music
educator from the Northeastern District, has
accepted the position of music specialist on
the hcadquarters staff, joining Jim
DeBusman and Bill Rashleigh in that field
of service. He assuined his duties March [.

Young joined the Society in 1989 as a
member of the Portland, Maine,
Downeaster’s chorus. He has been singing
bass with his current quartet, The Manage-
ment (1994 NED quartct champion) for just
as long. He has directed the Narragansett
Bay Chorus, from Providence, Rhode Is-
land, in two international chorus contest
appearances, then directed the Hudson,
Mass., Chapter’s Pride of the Common-
wealth chorus.

Young received his bachelor of music
education degrec from the University of
Maine at Orono in 1993 and has graduate

credits at Providence College in Providence,
Rhode Island. Most recently, he was the di-
rector of instrumental inusic at Cumbertand
High School in Cumberland, Rhode Island.

Kirk’s quartet (all four members of which
are music educators in New England) went
ont annwal public school tours tlwoughout the
Northeast United States during the Music
Educators National Conference (MENC)
“Music in Ouwr Schools” months to promote
both involvement in music and barbershop
singing in general.

This work in the public schiools garnered
the quartet the prestigious 1995 MENC/
SPEBSQSA Award and NED’s [995
Barbershopper of the Year, and it has been
chronicled many times in both The Harnio-
iizer and MENC’s journal, Teaching Music.
The quartet assembled a 100-plus-voice high
school barbershop honors chorus to help

tune an ensetnble using overtones.

Tbrouglht this to my high school students
by teaching them to listen not to the instru-
ments alone, but to the sounds created by
their combination. Using this, I taught my
students to hear the “beats,” or the disso-
nance, and “noise” created by two instru-
ments not in tune with each other, and I
taught thein to listen to their own playing to
see if they were creating overtones by open,
relaxed, and rcsonant playing skills.

Barbershop also taught me that you only
get what you give. When [ stood in front of
my chorus and was tired, unanimated, or
unfocused, they were the same way. | used
to get frusirated and confused when they
would sing without energy, always thinking
the problent was wyith them.

The change happened when 1 came to a
rehearsal and was just in a good mood. 1
wasn’t sure what the difference was, until I
asked them. 1 was told it was much easier
to sing for someone who looked like he was
enjoying what he hieard; it made them want
to sing better. How frue. Transferring this
to my high school students was easy: all |
had to do was simply smile at them, and be
nmyself, =

Kirk Young

celebrate the NED’s 50th Anniversary at its
1996 fall convention.

Kitk and his wife, Heather, reside in
Kenosha.
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Youth movement thrives in Galifornia’s north valley

by John Krizek, Society Board Member-ai-Large

he crowd of high schoolers hanging out

in the North Valley Chapter hospitality
suite at last fall’s Far Western District con-
vention in Pasadena was testimony to the
success of a very special chapter.  Forty
percent of its members arc under 20 years
of age. The Sonnds of the Foothills chorus
had just finished 12th—a strong showing in
a highly competitive district—with 19 high
school students in the 43-man chorus.

The chapter has doubled in size in the
past two years. According to Music & Per-
formance VP Pat Lynch, somewhere be-
tween 50 and 60 young men have been part
of the chapter in the past few years, and some
of the early “graduates” are starting to join
the work force and come back as regular
adult members.

How did ail this come about?

The North Valley Chapter began in (992
with a group of five Barbershoppers who
shared a concept for a new chapter in North-
ern California’s Sacramento Valley. The
original group grew to about a dozen and
obtained as its dircctor Jack Woodward, a
30-year choral director and Barbershopper
from Paradise, California, who was also a
high school and junior high school music
teacher. _

Four father-son duos were on the chap-
ter charter. Woodward quickly found a num-
ber of his students eager to see what this
Wednesday night activity was all about. The
chapter grew, with the 60/40 ratio of adults
to students more-or-less constant from the
start.

Woodward’s stature in the community—
having twice been namned teacher of the
year—allowed him to hold a position of trust

with the school adminisivation and students.
The relationship between the chapter and the
superintendent of schools allowed the chap-
ter to grant performance class credit for the
young men who attended regularly.

“Without the right musical and adminis-
trative leadership, the best of concepts can
fail,” says Lynch. “When a significant ele-
ment in a chapter’s membership consists of
students, the nature of all chapter activitics
changes. Support must exist throughout the
organization. Desire to have younger mein-
bers cannot be retrofitted, or treated casu-
ally. Froimn inception, we welcomed student
members. Initially, it was because several
charter members came with their sons, but
soon it was because the membership enjoyed
the students” sometimes unbridled enthusi-
asm and energy as well as their musician-
ship.

“The chapter administration backed this
up with clear rules and expectations regard-
ing behavior of all members. Included are
rules regarding alcohol, tobacco, and lan-
guage, and extremely well-organized con-
vention frips which include student family
members. We have established a scholarship
program to meet one of the chapter’s early
edicts: money shall never prevent a singer
from participating in this hobby.

“Our board of directors includes both a
student and a parent representative. Soci-
ety membership is not required for class
credit but is required for participation in the
performing chorus. The non-member par-
ticipants are treated as “apprentice mem-
bers”—a special class of membership cre-
ated by the board to fast-track students into
the performing unit.

“Ours is a year-round chorus and we have
no part-time members. There are dropouts
fromn the program, but not many.”

As Lynch and other leaders of chapters
with high school members point out, it’s
important to be understanding about the
busy lives these young people lead. Many
are active in bands and other student activi-
ties, some have jobs, and all have homework.

“Last year we ‘graduated’ five high school
seniors,” Lynch continued. “Three of them
are attending college nearby and continue
to attend rehearsals when they can and will
participate in major events. Butte College,
a local junior college, has approached us
about a similar barbershop-for-credit ar-
rangement, since they have a basic voice
program but no choral classes.

“This year we have nine or 10 new stu-
dents from Paradise High and three high
school choral students visiting from neigh-
boring towns. We are busy recruiting their
fathers. We now have six father-son duos
and would like to inerease that to a dozen or
more. Wouldn't it be something to be known
as the father-son chapter?”

The rest of us in the Far Western District,
having thrilled to the performances of this
multi-generational chapter chorus, will be
proud and happy if they are.

From the many high-fives being ex-
changed at the October convention, it was
also obvious many of the youngsters had
attended one of the FWD Youth Harmony
Camps. So far, North Valley hasn’t produced
a district high school quartet finalist, but
with all that youthful harnionizing going oh,
can such an achievement be far away? €%

Shown above, the Sounds of the Foothills chorus at 1997 FWD confest. Of the 43 membaers, 19 are high school students.
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Carpe diem—seize the day

by Rus Moove, Singing Plainsmen chorus, Lubback, Texas

Sometimes opportunity knocks and
you’re not sute whether to open the door.
In January, Music Director Fravin Adams
was called by the manager of the Science
Spectrum in Lubbock, Texas, who explained
that a new exhibit was to open that Thurs-
day night and the scheduled entertainment
had canceled at the Jast minute. The exhibit,
What Makes Music, was to be presented to
music educators from the surrounding area,
Could the Barbershoppers help?

Opportunity had knocked, but opening
the door instantly created some problems.
The only organized quartct in our small cho-
rus was unable to sing that night, Could a
pick-up quartet sing to a crowd of music
educators for 20 minutes without spoiling
the reputation of barbershop forever?

The Lubbock quarlel (I 1o r): Rus Moore,
tenor; Ted Reid, bari; Roger Williams,
bass and Fravin Adams, lead.

SPEBSQSA headquarters to the rescue!
First, wise counsel: be sensitive to the spe-
cial nature of this audience of profession-
als, and introduce ourselves as what we are,
amateurs who love to sing in the barbershop
style. Second, sing one song, at the most,
and then use videotapes of rea! champs to
demonstratc how good barbershop can be.

Bingo. A nice, tidy, effective, short pre-
sentation took shape. Singing Plainsmen
demo quartet members Rus Moore, tenor;
Fravin Adamns, lead; Ted Reid, bari and
Roger Williams, bass, donned our tuxedos
and opened with a well-rehearsed old song,
“My Wild Irish Rose.” Nexlt, bari Ted Reid
gave a briefoverview of the origins and his-
tory of barbershop harmony, and then in-
troduced the videos. There’s no one like
Acoustix and the Vocal Majority to make a
good impression. Ted wrapped it up with a
bit of explanation about what makes a good
barbershop chord “ring.”

Our short performance and presentation
were warmly received by about 30 music
educators. We even had the opportunity to
put in a plug for and pass out info about
Hararony ExpLosion camps and the MBNA
America College Quartet Contest,

In this case, an opportunity was seized
and, thanks to a bit of resident talent and a
generous serving of help from Rced
Sampson and others at Harmony Hall, we
enjoyed the thrill of victory, Thanks, guys.
It was great fun. &

Carpe Diem #2

by Christopher Lyle, Richmond, 1.

Besides being a Barbershopper, [ am a
professional magician and illusionist.
Just before Christinas, 1 was performing at
a banquet/reception/Christmas Party. I1nade
the rounds of the tables, doing close-up
magic tricks table-to-table, after which 1 was
to take a break, then set up on a small stage
and do a full hour of my larger illusions. In
between, an a cappella chorus from a local
high school in Richmond performed about
30 minutes of Christmas songs, and they
sounded fantastic.

This was a mixed group of about 25 boys
and girls. After their program, and after my
illusion show, 1 quickly packed up and
tracked down the director of this chorus and
questioned her as to whether barbershop was
part of the school program. She said that it
wasn’t but that she did, at sote point, want
to include it in her music prograim.

With her permission, 1 gathered the boys
who were still there and taught them some
tags. Some of them had even been to The
Virginians shows in the past, so they had
been exposed to barbershop before running
into me. We sang for abouf an hour and a
half and they all agreed to come to practice
with me in the next week ov so o learn more
about our hobby.

For the ones who had never heard bar-
bershop before, | took them out 1o my car
and played them CDs of the Vocal Major-
ity and Keepsake. “We are hooked!” they

said. &

Indy supports scholastic contest

by John MeQuiston, Indianapolis Chapter

As part of its youth outreach efforts,
members of the Pride of Indy chorus vol-
unteered to assist the Indiana State Scholas-
tic Music Association (1ISSMA) at its state-
wide voice finals contest this year. The con-
test is such a major event, taking place over
two weekends, that the organizers often have
difficulty in finding enough volunteers to
staff various functions, such as ushers, es-
corts and door guards.

High school vocal soloists and ensembles
compete at a district level for the chance to

appear in the finals. Contestants are mca-
sured against a standard, rather than each
other, so it’s possible to have multiple win-
ners in every category. There is even a bar-
bershop quartet category.

Working with the ISSMA lcaders, the
chapter arranged to have 17 members fill
25 five-hour shifts on Saturday, Feb. 21, and
Saturday, Feb 28. The participating lndy
meimbers were permitied to post signs at
their stations about SingAmerica, the
Socicty’s vision statement and wlere to ob-

tain further information about SPEBSQSA’s
suppott of music in the schools. They also
announced the chapter’s sponsorship of two
high school barbershop quartets to the Har-
stony Exprosion camp in Muneie in July.
[Editor]: What a great idea! Every state
holds stich vocal music festivals or contests
for high school level students. Local chap-
ters should consider folloveing Indys lead.
It shows that one doesn’t have fo sing or
perform to help forge links between barber-
shop and vocal music in the schools. &%
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Teach the children some harbershop

by Mike Lietke, Greendale, 1Vis., Chapter

n late 1997, the Greendale, Wis,, Midwest

Vocal Express chorus decided to aggres-
sively pursue educational relationships with
children’s choruses in the Milwaukee area.
Our two-time Buckeye Invitational cham-
pion chorus decided to first approach chap-
ter members who have or had children ac-
tive in such music programs to determine
how well our concepts would be received.

We decided to try “joint show” or “spe-
cial guest” structures that would expose
more new people to barbershop music than
would an invitation for youth choruses to
perform on our own chapter show. The
Greendale Chapter would help the children’s
choruses by performing for the children s
choruses’ traditional audiences.

Greendale member Larry Bruce has five
children either currently or formerly in the
Milwaukee Children’s Choir. This excellent
group, aged 10 to 15, performs in musical
styles ranging from Broadway to calypso.
Lairy is a Children’s Choir board member,
and approached the board svith the idea of a
joint cabaret in which the chapter would pro-
vide the lighting, staging, and show logis-
tics expertise, and the choir and parents
would take carc of the house responsibili-
ties and the bulk of the tickef sales.

The show went flawlessly. LOL District
champ quartets Jackpot! and Checkmate
(Greendale meimbers) joined the MVE and
the Milwaukee Children’s Choir in a rous-
ing six-part finale: Joe Liles’ “Teach The
Children To Sing,”’which was met with a
standing ovation. Plans are already under
way for a possible repeat performance in
1999, As a sccondary, yet very welcome
bonus, each group earned more than $900
to help in their respective programs.

The chorns had also been invited to per-
form, less than a imenth later, in a joint con-
cert with Wisconsin Lutheran High School.
Chapter member Dick Riege helped to sow
the seeds for this one a year ago, when he
was seated next to the principal of the school
at a concert. Reminding the principal that
the MVE had earlier assisted the school in
twa joint coneerts to raise funds for its choir,
the principal replied that the choir had a tour
planned in 1998, and needed an additional

Above, members of the Midwest Vocal Express man the top risers on stage with
the Milwaukee Children’s Choir. The Barbershoppers were guest performers on
the choir's show. Author and spokesman Mike Lietke {in sports coat) appears at
top center of photo.

Riege then mobilized the forces, meet-
ing with school officials and MVE member
Dan Krueger, who had organized the previ-
ous two joint shows with the school. The
school advertised the concert through local
church services and other channels, handled
the printing of programs and the printing and
distribution of tickets. Riege solicited ads
for the show program, generated mostly
through the school’s strong alumni associa-
tions.

The Midwest Vocal Express took the
stage as special guests of Wisconsin
Lutheran’s “Inspiration™ and “Wisco Kids”
choirs. Again, the chorus exposed the chil-
dren and their parents to excellent barber-
shop music, closing with the package that
won the 1997 Buckeye Invitational. While
the chapter enjoyed a similar income from
the show as the cabaret, the true profit may
be the children’s realization that adults do
have singing outlets, and that one such out-
let can very well be barbershop music.

The audience at the high school far ex-
ceeded the normal attendance at a spring
concert and, even after expenses, the school
realized more profit than had it done a show
by itself. The Greendale Chapter gained two
new members, incinding a former member
of the Milwaukec Children’s Choir.

Here are somie suggestions for chapters that
may wish to {ry a similar experiment:

Use the good offices of your chapter
members who have children in, or are
strong supporters of, youth and school
choirs in your area.

When approaching the schools, empha-
size the benefits to the school. This is
especially true if your chapter enjoys a
strong reputation in the community.
Offer to assist the students in whatever
specialty your chapter may possess. If it
is set building, build the sets. Ifitissound
cqupment, offer to lend that assistance.
Let them know you are offering to as-
sist—uot fake over,

Invite the music teachers of the respec-
tive groups to a chapter open house or
guest night. Be sure to put your best foot
forward as a serious music organization
that night.

Be sure your chorus is up for such a show.
If your performance level is likely to be
less than that of the children, you’ll be
wasting your time,

Encourage adults in charge of the
children’s choruses to actively promote
the concert throughout the community,
rather than relying on the traditional au-
dience of family members for support.
Do not ask for patron mailing lists orin-
vite the young singers to join your cho-
rus. [f your performance is professional
and your relationship with their chorus
is strong, future membership will take

fund raiser. » Begin preparation early, because most care of itself. =
schools schedule activities a year or more
in advance.
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The a cappella program at Five Towns Gollege

by Professor David Johnson (alsa lead of Society quartet The New Yorkers)

During the spring of 1994, 1 asked four
of my students if they would like to
form a barbershop quartet. They were very
interested. We started to rehearse and soon
we were preparing to enter the college quar-
tet competition in the Mid-Atlantic District.
We went on to compete in the MBNA
America College Quartet Contest in Pitts-
burgh, Pa., at the SPEBSQSA international
convention.

The following scmester, other students
started to come to our rehearsals. Our num-
bers just grew. By the spring of *95, the
Roundabouts and Tagalongs both entered
the college competition, finishing first and
sccond in the Mid-Atlantic District. They
went on to finish eighth and 13th at the in-
ternational convention inMiami.

We have had as many as 26 students in-
volved in the barbershop program over the
last three years. A year ago, lwo new quar-
tets startcd working together. Three female
quartets also started singing Sweet Adeline
music and a mixture of jazz and pop.

Our a cappella program now includes
gospel, doo-wop, jazz and barbershop. We
meet [wo times a week for just over an hour,
Some groups also meet on the outside, and
coaches from the college and barbershop
crganizations often come to help us.

Tt is easy to get students to join stmall groups
of singers if they are allowed to sing music that
appeals to them. 1t gives them excellent haining
invocal techniques, musicality, independence and
ensemble skills that carry over into school vocal
and instrumental prograins.

We perform regularly at school and com-
munity functions, and have appeared three
times at the New York State Music Associa-
tion (NYSMA) convention. Our groups also

Above, the Five Towns College Barbershop Qctet; Ken Kopolovich, Ron Castilia,
Fernando Sicilia, John Negron, T. J. Carollo, Rob Baione, David Moriarty and Tony
Conning. These students competed as two quartets in the 1995 MBNA America
College Quartet Contest—the Roundabouts and the Tag Alongs.

visit public schools in the area and put on
programs and workshops with boys and
girls.

Many of our performers are rock and jazz
musicians. We even put on a rock show in
order to raise money for our lravel and uni-
form fund. We have also sponsored two
barbershoep chorus and quartet shows at the
college with quartets and choruses from the
tri-state area.

Five Towns College is a liberal arts
school, located in Dix Hills, N.Y,, with a
large jazz-comunercial music department,
and a new graduate program that is starting
this spring. We teach everything from rock
to opera, and our vocal program has been

growing by leaps and bounds. Our
a cappella program is offered for credit with
about 40 students involved.

Since we started, we’ve made more than
35 appearance at schools, conventions, bar-
bershop quartet shows and local librarics. Tt
is not unusual to hear close harmony ring-
ing through the hallways of our school. The
students love to get together in the cafeteria
and sing.

Two of our quartets finished fifth and
eighth at the international convention in Salt
Lake City a year ago. We are looking for-
ward to entering the MBNA America Col-
lege Quartet Contest and the National A
Cappella Competition again this year. &3

W
J “‘L’f
”ﬂ:

Freefall, 1997 MBNA America College
Quartet Contest champion, sang for
classes at Hortonville High School, then
worked with the school’s quartet
appearing in The Music Man. Shown at
left (Freefall members with medallions)
are (I to r): Scott Bergmann, hass; Keith
Harris, bass; Matt Wittlin, bari; Steve
Rodgers, lead; Bill Kurlzweil, lead; Paul
Harris, bari; Adam VanEperen, tenor and
Robb Asklof, tenor.
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For the past four years, the Illinois District
has sponsored a booth at the lllinois Music
Educators Association's annual all-state
convention. Registered quartets volunteer
their time and talents to man the booth,
perform and distribute Society information.
This year, a drawing for a barbershop audio
tape attracted many students and teachers
to the booth, Shown at right during its stint
at manning the booth is 1998 seniors silver
medalist Tri-Counly Reclamation Project
{l to r): Jim Foley, bari; Bob Squires, lead;
John Jordan, bass and Dave Cowin, bari.
Squires is the lllinois District VP for music
and performance. [Johi Jordan passed away
suddenly on March 21. He was 59.]

Barbershoppers in Orange County, Calif.,
have been contributing funds to revitalize
vocal music in the county’s high schools
since the county’s tragic bankruptcy of
several years ago. The Fullerton, Orange,
Westminster, Saddleback Valley and Whittier
chapters have contibuted more than $15,000
as direct cash grants to high school vocal
music educators, which has resulted in an
increase of high schoel barbershop
ensembles throughout the county. Shown
at left with a January contribution check are
{I to r): Mark Freedkin, chairman of the
Orange County Youth Outreach Committes;
Randy Coleman, chairman of the Orange
County Music Curriculum Administrators;
Phyllis Berenheim, coordinator for visual and
performing arts, Orange County Department
of Education and Al Bell, president of the
Fullerton Chapter.

Last October, the vocal music teacher at Sun
Valley Righ School in Media, Pa., invited one
of her former students (of 30 years past),
Bob Rossney, to make a presentation of
parbershop harmony to her chorus.
Rossney, a member of the Delco, Pa.,
Chapter, enlisted the assistance of several
fellow members to prepare an hour-long
program. Afler a brief description of
barbershop harmony, video clips of
champion quartets and choruses were
shown. The students were provided with an
information sheet giving contact information
{including web sites} for SPEBSQSA and
Sweet Adelines International. Shown at left,
Delco Music Director Larry Schramm taught
atag to the 60 music students in attendance.
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@Be Ritz has cerlainty had their share of special moments.
Now you can share in some of them through their latest
recording, entitled Rare Times. This album features Walter Latzko's
brilliant arrangement of On The Sunny Side of the Street as well as
the classic Lirtle Girl. Also, if you liked What Shall We Do With A

Drunken Sailor, you'll love The Camptown Races.
Make the Ritz part of your Rare Times,

Title

Rare Times

Tepes & $10 cps @ $15|  Lotal

The Most Wonderful Time of the Year

The Rilz Swingin’ On A Star *

Old Sengs Are Just Like Old Friends *

I'm Beginning To See The Light *

The Ritz on Moonlight Bay *

The Ritz Anthology (includes items with an ) @33 @%49

@360

Anthology + 1 (Most Woaderful Timz ot Rare Times) @%40

@548 @72

Anthology +2 (Most Wonderful Time & Rare Times)

Shipping & Handling 52.00

Amount Enclosed

_. f

o

EINe
L

Name

VISAMIC A Exp. date:

Signature

Address

City, S1, Zip

Send your check made payable to: The Ritz rpeis -os renry Ritz Recordings ¢ Box 126 + Oakwood OH 45873 « 1-800-555-2324

GOOD NEWS!

Gospel Music
in Barbershop Style

! Etth Hunnual Gospel Scng rHlong
Saturday, July 4, 1998

Localion to be Announged

9:30 - 11:30 a.m.
Admission FREE - Public invited

= Leim'”‘gapes $1ﬂeiCh Folio | gy Special Guests this year:
2 5| 8|3 | & $6 . .o
= s - as} od ¥ 3 a
= | Bo sure fo speclly Volce part. | €ach Total “7&”6& QC/CSP l[l/
1 a sexlet of Barbershoppers and Sweet Adelines
1l i
LU S A
v
v i GOOD NEWS! adds a new dimension — Gospel Piano
Just For Listening | s i _ . o .
Includes Album | & il 312 \Beup_ve to lheir 6th recording — Jesus Loves Me, Tflns
Just For Listening 1l $12 esus Loves Me casselte fealures 10 songs and can be ordered with
Includes Atbum il & IV Make checks Y an accompanying folio. Order yours today!
Just For Listening Il $7 payable 1o an
Alburm ¥ Only GOOD NEWSI t:u:-ti e
The Hgarl ch| $10 Foreign orders Guarkee
of Chrisimas Casselle| &7 spzcily US. Funds. Gospel Aoum ¥1 Name
Jasus Folio weme| $10 Send {0:
' Address
Loves Me Casselte] $10 Jerry Fairchild » 671 W, Cypress N
Postage and Handling $2.50 | Rediands CA 92373 » 909-792-8618  Cib. St Zip
TDtal Please allow 4-6 viesks tor delivery. Phong
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SPEBSQSA
International Convention
Atlanta, Georgia
June 28 - July 5, 1998

SAVE UP TO 10% when you fly Delta Airlines!
When you're ready to book your trip to Atlanta, call Camelot Travel Services.
Camelot guarantees the lowest airfare at time of ticketing !

DETAILS -- DETAILS -- DETAILS
Members of SPEBSQSA and their guests receive a CA$H rebate on ALL packages, tours and cruises
$150,000 Free Flight Insurance with every ticket purchased
NO membership fees or annual dues charged by Camelot Travel
All Major Credit Cards are accepted

CallToll Free Today: 1-800-877-5444 Just mention Access Code: SPEB
Hours: The Offical Trave! Agency of SPEBSQSA

Monday throuéh Friday CAMELOT

7:00 a.m. to 5:30 p.m. MT TRAVEL SERVICES

For over 50 years, the professionals at Tobins Lake Studios
have helped quartets like yours look as great as they sound.
Painted backdrops, drapertes, lighting, and special gffects
from Tobins Lake Studios make the di erence.

Call (810)229-6666 today for a free catalog & stop
looking woe-be-gone. Team up with Tobins Lake and
start plgying the right side of the tracks.
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Experience their unique sound
with music on the cutting edge!

“GonNna BuitD A MoOUNTAIN' “ONE MOMENT In TIME”

« I'm Gonna Build A Mouniain
+ Original Dixieland Onc Swep
» When Sunny Gets Blue

+ Everybody Step/ Alexander's Raglime Band
« [1 Takes Time

+ Kiss Me One More Time

« Let "Em Tow

+ Gel Happy

* My Liule Silver Lady

» Yon've Lost That Lavin’ Feclin®

+» My Hean Steod Still

+ It Don’t Mcan A Thing {If It Ain’l Got That Swing)

+ Sonny Boy/ Danny Boy

+ Goin' Qut Of My Head/ Can’t Take My Eyes OIT Of You

+ Sweel Adeline

» On Broadway

+ When The Red, Red Robin Comes Bob, Bab Bobbin™ Along

» Mood Indigo

+ Larry Gailin Medlley — Broken Lady/ 1've Done Enough
Dyin’ Today/ All The Gold In California

» Any Tine » From The Tirst Hello Te The Last Goodbye
« 1 Wish All My Children Were Babics Again « You're Nobody Till Samebody Loves You
+ Kalamazoo + One Mement In Time

+ Reprise: I'tn Gonna Build A Mountzin

All musical arrangements by our own Greg Volk

N N N N N NN

Name

Address

City State Zip Code

“Gonna Bnild A Mountain” __ CD/s@ $15ea. _ Cassette/s @ $10ea. 5_
“One Moment In Time* _ CD/s@$15ea. ___ Cassettefs @ $10ea. §

Mail check or MO (US funds) to: EXCALIBUR Subtotal $______

8612 Ridgewood Lane » Savage, MN 55378 Postage + Handling § _2.00 I ‘,XC AL]:B | | R

Internet Address: 76415.3117@compuserve.com Total §___ Music On The Critting Edge
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Atlanta International Convention Registration o June 28—Tuly 5, 1998

INSTRUCTIONS

Complete order form and mail with
payment to: SPEBSQSA, 6315 Third
Avenue, Kenosha, W1 53143-5199.

Registration fee includes a conven-
tion badge, areserved seatat all contest
sessions and a souvenir prograim.

If you register for more than one
person, please fumish complete infor-
mation for each person on a separate
sheet and atlach to this order form.

All registrations received prior to
June 1, 1998 will be mailed. Those
received after that date may be picked
up at the convention registration area
beginning Monday, June 29, 1998.
Mailings will be made during the month
of May 1998.

Full vegistrations purchased during
the convention week are 3100 foradults
and $50 for juniors (under age 12),

Make checks payable to
SPEBSQSA. When you receive con-
firmation, please keep it as your re-
ceipt.

Registrations may be transferred to
another person, buf they are NOT
refundable. No plione orders, please.

Date Chapter name

Name Nickname

Spouse/guest name Nickname

Address

City State __ Zip Code

Telephone Bus.( ) Res.( )

Quantity Type Rate Total (US funds)
Adult

Jr. (under 12) $45.00 ea. $

Add $3 P&H for each 8 registrations ordered. [ ™=
(Example: 1-8, $3; 9-16, §6; elc.) §

$ 3.00
TOTAL $

QO Please check here if you have a disability and may requjre accommoda-
tion in order to fully participate in the convention. You will be contacted
by a staff member to discuss your specific heeds.

0 MasterCard 1 VISA

Exp. date: mo year

Account No. L | | ‘ | \ ‘

|
|
|
|
|
[ |
|
[
|
[
[
[
$90.00 ea. $ [ |
[
[
[
[
[
[
[
[
[
[
[

Unahieim Jutewnational Convention Registration * June 27=July 4, 1999

INSTRUCTIONS

Complete order form and mail with
payment to: SPEBSQSA, 6315 Third
Avenue, Kenosha, WI 53143-5199,

Registration fee includes a conven-
tionbadge, areserved seat at all contest
sessions and a souvenir program.

If you register for more than one
person, please furnish conmplete infor-
mation for each person on a separate
sheet and attach to this order form.

All registrations received prior to
June 1, 1999 will be mailed. Those
received afier that date may be picked
up at the convention registration area
beginning Monday, June 28, 1999,
Mailings will be made during the month
of May 1999,

Fullregistrations purchased during
the conventiomweek are $100 for adults
and 350 for juniors (under age 12).

Make checks payable (o
SPEBSQSA. When you receive con-
firmation, please keep it as your re-
ceipt.

Registrations may be trausferred to
anotirer person, but they gre NOT
refundable. No phone orders, please.

Date Chapter name

Name Nickname

Spouse/guest name MNickname

Address

City State __ Zip Code

Telephone Bus.{ ) Res. ()

Quantity | Type Rate Total (US funds)
Adult {Postmarked by 12/31/98) $75.00ea.| $
Adult (Postmarked alter 1/1/38) $90.00 ea. $
Jr.under 12 (Posimarked by 12/31/98) | $37.60ea. | 3§
Jr.under 12 (postmarked atter 171/09 | $45.00ea.| $
Banpe 1555 016, S0cey =7 §  3.00

TOTAL $

Q Please check here if you have a disability and may require accommoda-
tion in order to fully participate in the convention. You will be conlacted
by a staff member to discuss your specific needs.

O MasterCard O VISA

Exp. date: mo year

Account No.

May/June 1998
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Annual financial report

As with any corporation, the Society’s books are audited each year. In
accordance with Society bylaws, the audit is reported in The Harmonizer
for the benefit of all members. If you wish a copy of the complete spread-
sheet report, including the accompanying notes which are an integral patt
of the report, send a stamped (64¢) self-addressed envelope to the head-

quartets office.

Saociety for the Prescrvation and Encouragement of Barber Shop Quartet Singing

in Amcrica, Incorporated, and Harmony Foundation, Incorporated
Consolidated Statement of Activities
Year Ended December 31, 1997

Sociely for the Prescrvation and
Encouragement of Barber Shop Quartel
Singingin America, Incorporated, and
Harmeony Foundation, Incorporated
Consolidated Statement of Financial
Position
December 31, 1997

Assels

Currcnt Assets
Cash and cash equivalents 51,211,260
Accounts reccivable (net of allowance
for uncollectible accounts of $500)

Trade receivables 43,035
District and chapters 76,067
Other 7,963

Promiscs 1o give receivable {net of
allowance for uncollectible promises of

Temporarily Permanently $ 10'94(.)) . 40,249
. R X Accrued inlerest receivable 25,272
Unrestricted Restricted Restricted Total Inventories 409,402
Revenue and Support Prepaid expenses 90,944
Mermbership services $ 1,900,533 $ - A\ --- 51,900,533 Total current assets 1.904.192
Conventions 088,245 --- --- 088,245
Society service projects 6,713 - - 6,713 | Investments
Sales revenues 1,070,987 o L 1,070,987 Bon(.ls and mutual fup(ls 1,621,894
Musical Experience 580,581 --- .- 580,581 Certificates of deposit %
Contributed labor 150,948 --- - 150,948 Property and Equipment [
Chapter programs 96,048 --- - 96,048 Land 94 400
Invesiment income 373,247 --- - 373,247 Buildings and improvements 715,774
Arrangement and reproduction 70,192 - - 70,192 Furniture and equipment 1,753,447
Miscellaneous 29,460 --- - 29,460 Automobiles __ 34710
Archival Display 31,251 31,251 o 2,598,331
Lou Perry Scholarship 1,055 1.055 Less accumulated depreciation %
World Harmony 48,563 — 48,563 —
Income on endowments - 23,308 23,308 | Other Assels
Contributions --- 94,205 51,345 145,550 Promises to givc reccivable 12,150
Net assets released from restrictions: Cash surrender value of lile insurance,
Satisfaction of program restrictions__ 154,833 (154.833) - - net of $800 loan 274068
Total revenue and support 5,421,787 43,549 51345 _5.516.681 39618
Espenses Total Asscts $ 6,348,894
Program services Linbilities and Net Assets
Conventions 824,072 --- - 824,072
Society service projects 120,249 - --- 120,249 | Current Liabilities
Musical expericnce 1,303,435 --- --- 1,303,435 Accounts payable and
Cost of sales 1,174,875 - 1,174,875 accrued expenses § 633,714
Old Songs Library 36,696 o . 36,696 Acerued pension contribution 35,008
Heartsprin 19,195 --- --- 19,195 Hcrp‘lsprulg 121,054
SpRng . ’ ’ Deferred revenue
Administration of temporarily Membership dues 341 482
restricted programs 154,833 — i 154,833 Future conventions 537,567
Total program services 3,633,355 --- --- 3.633.355 Other 111,721
Total current liabilities 2,300,636
Supporting services o
Membership services 1,204,602 1,204,602 | Long-term L_lalnlmes "
Governance 13,082 . 13,082 Dcferre(l life membership 45,175
Administration . . 267.696 --- 267.696 m.?[.{{);:::f liabilities m_l_l
Total supporting services 1,485,380 --- --- 1.485.380
Commitments and Contingencies ~ ------
Total expenscs 5118735 --- - 5.118.735
Net Assets
Change in Net Assels 303,052 43,549 51,345 197,946 Unrestricted _ 3,499,748
Temporarily Restricted 191,847
Net Assets, beginning of year, 3,196,696 148.298 260043 _ 3.605.137 Permanently Restricted —al1ass
Net Assets, end of year $ 3499748 $191.847 $311.488 5 4,003.083 | Total Liabijlities and Net Assets  § 6.348.894
34 SHarmonzet™ May/Tune 1998



Triple Disc says thanks to everyone who supports barbershop music.

Without you, we would not exist. A few years ago, my father suggested that [ try an ad in
the Harmonizer and see if there were some quartets and choruses who might want to put
out a CD (a top quality CD, at an affordable price, with a conscientious company). The
response was gratifying; and our ad is still here in the Harmonizer. Now, around two
years later, over 20% of the CDs we produce are Barbershop quartet and chorus CDs. |
just wanted to say thanks to everyone who believed in us (especially my father) and you
should all look forward to the new offerings from Triple Disc:

Enhanced CDs (CDROM capabilities on an audio CD)
Cur online Barbershop CD Store (www.tripledisc.com)
New brochures and pricelists (more choices, easier to read format)
A new banner for our booth in Atlanta {see you there)

Interstate Rivals Southern Acchord Alexandria Harmonizers

Freefall Happiness Emporium The General Assembly
The Brigadeers Brooks Brothers The Phoenicians &
Fairfax Circle Blue Grass Student Union  The Hallmark of Harmony
Marquis Rumors and everyone else.

The Treasure Chiest Quartet Sound Legacy Thank You.

PS. If your quartet or chorus has released a CD andjor cassette and would like to put it in our
growing Barbershop Store, give us a call and we will be glad to add it to our shelves.

PPS. We would also love to discuss your next CD project. Check us out online or give us a call.

Thask Yo Al Sie

1-800-414- 756,_

Our CD & Cassette prices will brmg/a smi e tgyoh; faces Pa
include digitally pre-mastered CDs of you ro -gra
design, full cojor covers.and traycards 4

We c worku[,om D CDs
Give us C%/i“ to see ho&lﬁsily z;éiryprOJ

IRLE

www.lipledisc.com

PH: (-540-899-3981 FAX: 1-540-373-3902
4521 Vicky LN Fredertcksburg, VA 22408
emal: tnpledise@adl.com

Remember the gang that

sang . . . with a photo.

» Official convention photographer for
SPEBSOSA, Inc.
= Groups of 4 or 400 - Our specialty

. Miller Photography
Kathy Hawkins 2226 Bardstown Road
and Louisville, KY 40205-1987

(502) 454-5688 + 454-5689

Jim Miller 1-800-846-7522

(s QLEN PHILLIPS

UNHEORMS
TRUE WHOLESALE
PRIGING!

ruxsnos
BLACK TUXEDO s $91.90
TUXEDO PANTS $21.95
SHIRTS
WING COLLAR $12,95
LAY DOWN COLLAR $712.95
BAND COLLAR $17.95
ACCESSORIES
CUMMERBUNDS $5.95
BOW TIES $1.95
CUM & TIE SETS $7.90
LAME BOW TIES $4.95
LAME SETS CALLI
{AVAILABLE IN OVER 50 COLORS)
VESTS
BLACK FULL BACK
SHAWL LAPEL $21.95
FULL BACK NO LAPEL
MANY COLORS $18.95
MISC.
KNIT POLO SHIRTS $13.95
SUSPENDERS $4.95
TOP HATS $14.95

ALL MERCHANDISE IS BRAND
NEW AND FIRST QUALITY

SAME DAY SHIPPING

UNCONDITIONALLY
GUARANTEED

CUSTOM UNIFORM DESIGN
BIG & TALL SPECIALISTS

NO ORDER T0O BiIG
OR 10O sSMALL

PLEASE CALL FOR

OUR FREE CATALOG

1-800-841-1620

9AM-5PM EST.
Al Major Credit Condls Aecepred

May/June 1998
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{@ Swipes ’n’ Swaps

Swipes 'n’ Swaps listings are non-commercial ads only, pubiished as a service to readers. Rate: $25 per column inch or perlion thercof. All ads subject to approval

by (he publisher.
CHORUS DIRECTOR—SPEBSQSA

The Norfolk, Va., Chapter is a mature organization wilh
b5 members. It won the most improved chorus award
in 1992 and 1993, and placed 5th overall in the 1996
MAD Soulhern Division compelilion. We are looking
for a knowledgeable, energetic director, a dynamic
leader with excellent communications skills, who can
help us atlain a conlest-winning level. A music team is
in place to help you “make it happen.” We are but a
few minutes from some of the best beaches on the
easl coast and only hours from the mouniains. The
area is rich in cultural and historical altraclions, and
has a population of more than 1.5 million—great for
polenlial growlh, bul wilthout big-cily congestion. In-
terested parties contact Pal Patrick at (757) 588-1980
or Keith Willyard (7567) 479-0232; kewilly@erols.com.

The Southern Genllemen, chorus of ihe seven-year-
aold New Bern, N. C., Chapter, is seeking an experiencead,
enthusiastic music direclor willing to relocate to our
lown. We have 35 members and a new rehearsal hall
with separate room for section vork. The chorus has
not yet been in compelition, tut has produced five an-
nual shows featuring inlernational quarlet champions
and two chapter quartets. We have had an aclive Sing-
ing Valentines project for four years. Historic New Bern,
founded 1710, was the colonial capital and the first
capital of Norlh Carolina. We are localed on a navi-
gable river in the eastern part of the state, 45 minutes
fram the beach. Retirees front all parts of the country
are atlracted to New Bern by our mild weather, moder-
ate cost of living and year-round golf, tennis and hoat-
ing. We have an extensive medical community, includ-
ing a full hospital and hearl clinic, an excellent com-
munity college and are just 45 minutes from East Caro-
Jina Universily. Please contact Bill Vincent at ($13) 636-
5856 or John Werth at (919} 636-5541. The Southern
Genllemen, P.Q. Box 14091, New Bern, NG 28561 or e-
mall granlund@coaslalnet.com.

Arlingion, Texas', Goodtimes Charus director is retir-
ing. Need an energetic, self-confident director who un-
derstands the ungertainties of a possible future merger,
and who is willing to spend the rest of this year work-
ing wiih a great bunch of guys and building a founda-
Lion for growth in the future. Conlaci John Dendy {§17)
472-5101 or jdendy@flash.net.

CHORUS DIREGTOR—SWEET ADELINES

INTERNATIONAL
Tom Gentil, master director, has retired afler 38 years
of direcling Seven Hills Chapler, Swieet Adelines Inter-
national. This 30+ member championship chorus is
now conducling a search for a new director. Contact
Carolyn Healey, 1169 Overloak Avenue, Cincinnati, OH
45238,

UNIFORMS FOR SALE

For sale: 50 cream/of{-while tuxedos, Includes jackel,
adjustable trousers, shirl, vest, bovrie and shoes. Also,
many extra pieces. $2,500 for everything. Contact
Larry Walsh (608) 784-0825,

For sale: 60 saimon polyester dress suits—S750 for
all. Wide range of sizes. Includes jacket, pants, vest
and lie. Also, five commercial-size bolls of maltching
fabric. Comlact Dick McMane {908) 647-2180.

UNIFORMS FOR RENT
FOR RENT - Warld War [l uniforms, complete with hals,
ties and veb balls. Contact Roy Deversaux, 2702 Lo-
gan St., Camp Hill, PA 17011; (717} 737-8393.

FOR RENT - Irish leprechaun costumes, include poinled
shoes, ruffled shirt, green coat and pants. Contact Craig
Nouinger, 202 W. Ridge Rd., Dillburg, PA 17019; (717}
432-90585.

REUNIONS

Altention, former Harmonizers! The Alexandria Chap-
ter is planning a reunion the weekend of September
12, 1998 to celebrate its 50th anniversary. We wrould
like you lo join us for this important occasion. To get
on the mailing list, please send your name and address
to Wilbur Sparks, 8724 26th Streel N, Arlinglon, VA
22213-1109. E-mail, wsparks@erols.com.

Altention, former Pine Barons! The Cherry Hill, N.J.,
Chapler is planning a reunion the weekend of Novem-
ber 7, 1999 to celebrate its 50th anniversary. We viould
like for you ta join us, To get on the mailing list, please
send name and address to the Pine Barons Chorus,
P.0. Box 417, Mooresiown, NJ 08057 or e-mail to
noonmark@voiceneat.com.

“With A Song In Our Hearls™—come celebrate 50 years
of continuous harmony wilh the Sons of the Severn.
1999 will see the Sons of the Severn celebrate their
50th anniversary. If you are a farmer member, director
ar pas! president, please caontact us so we can make
sure you are involved with all the special aclivities we
have planned, culminating with a reunuion weekend,
November 5-7, 1999. Point of contact for all the fes-
fivities is Onviliz P. Henschel, 128 Tangleviood Crive,
Glen Burnie, MD 21060; (410} 761-3715; {410} 760-
9480; (B0O0) 585-1818; fax (410) 766-95858.

MISCELLANEOUS

Originals available. My Archives have relurned. There-
fore, I'm now making Lhis special offer. If you'd like an
old barbershop recording or Harmonizer (we have (hem
all) the original can be yours for a simple donation to
the Herilage Hall Museum. Pleas contact Grady Kerr,
SWO Histerian, 8403 Manderville Lane #1072 N, Dal-
las, Texas 75231;{214) 369-5833; e-mail
SWORoundup@aol.com.

The tag in this issue

INTO MY HEART

Words iid i by B RASAIEEH/ATT Creg Lyne1904
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TIX WEAK.

TAPES
@ $10

cDS

RECORDINGS {Audio & Video) @315

TOTAL

ACOUSTIX - Stars & Stripes

ACOUSTIX - The New Science 1 Sound

Deales’s Choice Anthelogy 41

Available in
ASH w/ black lettering or
BLACK w/ white lettering
M, L, XL, XXL
100% colton - FRUIT OF THE LOOM ®

/COUS'IJX

T-SHIRTS

JUST SING TT.

@

y
/COUST})(

GOLF CAPS

Brushed cotton, two-lone
“one size fils all®
Available in;

TAN & BLACK or GREEN & BLACK

Dealer’s Choice Anthology 42

[teater’s Choice Anthalegy #3

Dealer's Choice Anthology #4

Dealer’s Choiee - ALL FOUR @$36 @450

SUNTONES - The Complele Works, Val. 2

SUNTONES - The Comptete Warks, Vol. 3

SUNTONES - The Complate Works, Vol. 4

SUNTONES - The Complete Works, Yol. 5

Vocal Majority - How Sweet The Sound

Votal Majority - The Music Never Ends

Vocal Majority - I'll Be Seeing You

Vocal Majority - Bast Of The Extly Years

Yacal Majority - Alleluia

Vocal Majority - The Secret 0f Christmas

VDICES {VHS) VIDED @ $24.95 [S&H included) oTyY:

VOICES {PAL} VIGED @ $39.95 (S&H included) aTyY:

OTHER MERCHANDISE AVAILABLE

AGOQUSTIX GOLF CAP @ $15 TAN GREEN

“JUST SING IT” T-SHIRT @ $16 M,L XL.XXL) | SIZE: ASH DR BLACK

STIX SWEATSHIRT @ $59.85 (M,L XL XXL) 8IZE: ASH ONLY

“TODD’S TIPS™ 32 page. illvstrated booklet @4$12.50

APPLIES TO ALL ITEMS EXCEPT VIDEOS Sub-tatal
N. American shipping add $2.50 per order

Dutside N. America add $2.50 per item

. .. Slate sales 1ax {il applicabia)
\With a $5.00 minimum per order oo sales ax (il appiatic

Texas residenls add 8.25% sales tax Shipping charge

Allow Four Weeks For Delivery - US funds GRAAND TDTAL

COUST
/ y Oider Date: Name:
SWEATSHIRT )
, Addiess City
(not pictured)
Available color: ASH )
ACOUSTIX icon o 1o lefl chest State Zip Code Phane Numbe | ’
ACQOUSTIX loge on the back . .
M, L, XL, XXL Gredit Card Number: Expiralion Date

Make all checks pavyable to:

COUST

PRODUCTIONS

= Mul® 2 Al ordae

B L A 2 ald Orde ] O d Qd

H A (04 O = o DI c e H
A ¥ % O 19 ara orde O, @CO

YOU CAN NOW REACH US

TOLL-FREE

888/448-STIX (7849)




a
easy to take your show on the road with
speed, ease and confidence. Tourmaster Standing
Choral Risers, for instance, move as quickly as you do. For 25

years they've been the number one choral riser in the world

acoustical environment with you
wherever you go with Travelmaster
Acoustical Shells. They're durable,
lightweight, and handling them couldn’t

be casier. For ease of travel, nothing

\ compares to a set of Travelmasters and Tourmasters.

®
Talk with your Wenger representative and we'll equip w%g pﬂ/

\ your choir to go wherever the music takes you. 1-800-733-0393

lwnovengercorfrcom




