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ACOUSTIX SETS THE NEW STANDARD

in vocal performance with their passionate, heartfelt, and
technically masterful singing on Jazz, Jazz, Jazz.
Standards from "jazz" and "easy listening" are step one of
Acoustix' formula. Now add Barbershop phrasing, perfect
intonation and rich harmonies. The secret ingredient
however is authenticily. That's what makes Acoustix' Jazz,
Jazz, Jazz a masterpiece. | am not generally a fan of
barbershop, but Acoustix is just too unbelievably talented
not to like. Thelr uncompromising musicality simply
dwarfs any other considerations. They are the masters
of their art, and the first-rate performances that literally
overflow from Jazz, Jazz, Jazz will transform any
listener to an Acoustix devotee. Eight of the thirteen
songs are completely a cappella, but lush, mostly four-part
vocal harmony dominates all the tracks. Todd Wilson, Rick
Middaugh, Jason January, and Joel T. Rutherford focus
Acoustix' sound on ensemble rather than solo performance.
The sum of Acoustix is far greater than its talented
component parts. Sweetening the mix, the Dallas Jazz
Orchestra under musical director Galen Jeter and The
Steve Lehmann Big Band both swing through their
accompaniments, supporling, enriching but never
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dominating. Also joining the quartel as special guests are jingle singers, Jim and Greg Clancy to fill out the
hauntingly beautiful Gene Puerling arrangement of Unforgetlable. Adding a very pleasurable sonic element is Sky-
Tenor, Todd Wilson's talented sister, Wendy Wilson DeCrow on The Nearness of You. The engineering, mixing and
mastering are all technically excellent and artistically tasteful. The richness of the harmonies cuts through even the
most-dense arrangements. The voices shine on every cut. Jazz, Jazz, Jazz is a very successful blending of
barbershop, pop and jazz style and sensibility. If you love beautiful singing, you have no excuse not to own this
album. It's a gem. - Jonathan Minkoff - Recorded A Cappella Review Board (RARB) - www.rarb.org

JAZZ, JAZZ, JAZZ
includes:
Jazz, Jazz, Jazz
A Shine On Your Shoes / Steppin' Out Medley

CDS: $15 TAPES: $10

plus shipping & handling

ACOUSTIX PRODUCTIONS

also distributes:

ACOUSTIX

Answer Me, My Love

NORTH AMERICAN SHIPPING

The Nearness Of You IF ORDERS TOTAL: ADD:
Unforgettable
Straighten Up & Fly Right Up to $15.00 $2.50
Day By Day $15.01 - $25.00 $3.50
Graduatlon Day / it's A Blue World Medley $25.01 - $50.00 $4.50
Route 66 $50.01 - $75.00 $5.25
All The Way Over $75 $6.00
Poinciana .
Orange Colored Sky OVERSEAS ORDERS will be charged

The SImon & Garfunkel Montage

Visa, MasterCard, American Express &
Discover Cards accepted. Make checks
payable to ACOCUSTIX PRODUCTIONS

at our cost and will vary according to
location and order size. Allow 4 weeks
for delivery. We must nave a telephone
number and expiration date on all
credit card arders.

The New Science of Sound
Stars & Stripes

The Suntones
Complele Works, Volumes 1,2, 3,4 &5

The Dealer's Cholce
Anthology 4-CD sel @ $49*
4-tape sel @ $33*

The Bluegrass Student Union
Legacy 3-CD set @ $60*

VOICES VHS video @ $19.95*

Keep America Singing
VHS video @ $29.95*

* plus shipping & handling

Distributed by: ACOUSTIX PRODUCTIONS
10455 North Central Expressway, Suite 109-128 « Dallas, Texas 75231-2211 USA

Call 888/44B-STIX (7B49) for recordings or B88/449-STIX (7849) for bookings TOLL-FREE within N. America
Fax: 214/265-9555 « Email: joel@acoustix.com * Web site: www.acoustix.com




ﬁh
SPEBSQSA %‘;-;ﬁgj
¥Yision Statement £

The Sceiely is (o be an ever-growing fraternity of bar-
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Let’s Harmonize!

by Darryl Flinn, Executive Director

The secret of Christmas ...

remembered

ello, friends, and Happy Holidays

to you and your family, Whether

it’s Christmas time or Hanukkal, it’s
a good feeling. A time to worship, to give
thanks, to love, to share, and, of course, it’s
always a good time to sing.

Friends, our Society’s charitable activity,
now coordinated through Harmony Foun-
dation, has never been as good or as well
organized as it is today. Like the folks who
are dedicated to helping flood victims, or
those who are feeding the starving children
of the world, we too, are on a mission—do-
ing what we are uniquely so well equipped
to do. Qur mission is:

“To change lives through the power of

singing.”

This very special issue of The Harmo-
mizer has been designed to capture your giv-
ing heart. There are lots of words in this
issue that tell a story about our weaving a
beautiful rainbow of singing and harmony
in our schools and in our connunities,
These words tell a wonderful story about our
Society and our music being alive and to be
sung for generations yet to come, because
of the work we are doing with today’s
youth—vork that you, our members, have
50 generously supported.

Our most sincere hope is that this issuc
not only entertains and inspires you, but that
you will feel moved to support the Harmony
Foundation General Tund Campaign. Your
gifts might help send some young men and
their teachers to a Hansowny ExpLOSION
camp, or fund a SingAmerica or SingCanada
grant. Your generosily may also support stu-
dents at Heartspring, or provide needed help

for our Heritage Hall Museum to preserve
and display our Society’s archives.

Qur music is so very cxpressive and we
are so emotionally generous swhen we per-
form it, yet, our entire Harmony Foundation
effort is funded to the tune of onty about 25
cents per week per individual member, 1T
you or your chapter is more generous than
that, thank you endlessly. Ifnot, please con-
sider the possibility of investing generously
in the future of our music and our beloved
Society.

Remember the secret of Christmas? It’s
not the things you do at Christimas time, but
ihe Christmas things you do all year long.

Thanks for your thoughtful consider-
ation. Let’s Harmonize! =
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v dune 30-July 7

. June 29-duly 6
June 27-July 4

MIDWINTER
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The President’s Page

L ' by Ed Waesche, SPEBSQSA President

“Let’s Grow Young Together”

s we approach Thanksgiving (our

Canadian brothers in harmony have

just celebrated this holiday), it
scems natural to think about the gratitude
we should fecel and express for all that this
wonderful hobby of ours has given us. To
begin with, there are the many lasting friend-
ships we’ve made,

We all have caring, thoughtful and giv-
ing friends. Try to share your gratitude with
each of yours sometime soon. And if you
wanl to witness some examples of caring and
thoughtfulness, take a look at a videotape
of that wonderful filin, Foices. It’s available
from the Harmony Marketplace. The film
includes touching and re-energizing stories
about members of the Vocal Majority. Be-
sides being a remarkably caring group of
men, they continue (o carry on a tradition
of educating the public in the wonderful at-
tributes of our musical style; their most re-
cent effort being the extremely popular CD,
The Vocal Majority ... with Strings, which is
getting great air time in the Dallas listening
area. Thank you, Jim Clancy and the Vocal
Majority.

Thanks arc also due all our dedicated
inarketing and public relations people at the
chapler, district, Socicty committee and staft
level. Those wonderful early August stories
in the New York Times and Chicago Tribune
requited a ot of behind-the-scenes efforts.
And so did the work by Arthur Cortese, so
nicely profiled by Roger Payne in the Sep-
tember/October issue of The Harmonizer.
We owe all these marketing and PR guys a
lot of thanks.

Then there are all those hard-working
music educators and Barbershoppers who
are helping us “grow young.” | profiled a

number of them in my January/February
President’s Page, but there are many more
to whoin we owe our thanks. Add to the list
a Sunshine District team led by Ned Fogler,
David Byrd, Roger Ross and the Station 59
quartel, for their recently inaugurated pro-
gram (supported by MENC president June
Hinckley) that will share the style with high
school students and their music educators
throughout the state of Florida. Keep your
eyes on this exciting pilot program, and be
thankful that Ned and the Sunshine District
had the vision and support to make it hap-
pen,

And, we can be thankful that so many of
our members are joined in the hobby by their
wives and children; families, couples and
friends strengthening the meaning of the
word “harmony.” The recent rise in the num-
ber and popularity of mixed voice quartets
and larger groups such as Friends, seven
couples from the Minncapolis area, is testi-
mony to the healthy social activity than can
derive from the barbershop experience. And
thanks also should go to our many festival
organizers, who provide venues for top bar-
bershop and a cappella groups of male, fe-
male and mixed voices to share the style with
the public.

Performing i the barbershop style: How
far we’ve come since our founders sought a
place for men to throw off their workaday
cares by harmonizing (woodshedding) the
good old songs, Our top quartets and cho-
ruses are now in movies, on TV specials, and
vying for Grammy awards, gaining public-
ity surely never envisioned by ourearly lead-
ers.

So let's give thanks to the coaches and
teachers who’ve helped us learn how to be-

come skilled entertainers. Sadly, we recently
lost one of the great ones, Larry Ajer, who
left us much too soon, but not before giving
us programs like Top Gun and Standing
Ovation, as well as the funer Game of Mu-
sic Workbook, and helping so many of us
learn how to reach our audiences’ hearts
through our music. God bless you, Larry.

An endowment program has been initi-
ated in Larry’s name, for the purpose of pro-
viding scholarships for quartets to attend
Harmony College and receive coaching from
the best of the best, and it’s already received
wonderful  support froin  caring
Barbershoppers. These are people who truly
belicve in our recently reinvigorated Har-
mony Foundation’s motto: Sing ... for life.

[f you're one of those givers to Harmony
Foundation, to a Society Endowment fund
or to our service projects, give yourself a
pat on the back. If you're not, how about
considering a donation to the Foundation as
your personal Thanksgiving wish?

Finally, let’s not forget our distriet and
Sociely leaders, who’ve just completed a
successful Leadership Forum weekend of
planning and sharing distriet and Society
goals and objectives for the coming year, and
all our chapter leaders, who are in the pro-
cess of doing the same thing at COTS 2001
weekends. These incredibly dedicated vol-
unteers are listening to us, caring for us and
guiding us to a brighter future. Thank theimn
for what they do for you. It’s mostly un-
seen, and usually unrecognized. Bul where
would we be without them?

Think about it. &
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1998 International Quartet Champions
FEATURING Sentimental Gentleman From Georgia
\evival

BARBERSHOP QUARTET

Qty. Price Tolal
515 each
Cassette $10 each
Shipping $2,50
CA resldents add
7.76% sates tax
Total Enclosed

Please specity U.S. funds. Ouislde Norlh America add $2.50 per ilem.

Method of Paymenl:
JVISA A MasleiCard Q Discover Ly AMEX
2 Check 0 Maney Qrder

Card 4 === Exp.

Signature

Name —

Address _ - _—

Gily. Stale/Prov., ZiplPC Also send orders via: Phone: {909)488-9340

Prone g Fax: (619)624-9525
E-mail: revivalead@aol.com

Mail form and payment to: REVIVAL = 12990 Winterberry Dr. » Moreno Valley, CA 92553

The dislribution, safe or adverlising ol unofficlal recordings is not a reprasentation Lhat lhe conlenls of such recordings are approprlale lor conlest use.

When you combine your quartet’s sound with the reasonably-
priced, high-quallty patnted backdrops, draperies, lighting,
and special effects from the professionals at Tobins Lake
Studios. Tobins Lake Studios has helped quartets like
yours look good for the past 50 years.

Call (810) 229-6666 today & ask for our free catalog.
Yow'll find everything you need at Tobins Lake
to meet your scenic needs.
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1998 Harmony Foundation General Fund Campaign

hat is out Society’s “power as
seen from afar”? [t is the ability
to change lives through the

power of singing. We have proved this since
our organization was founded 60 years ago.
We have supported local projects almost
from our beginning. Unified Service
Projects were later adopted, and we added
an endowment program to help perpetuate
our beloved Society.

But we are a singing organization. Why
do we support charitable activities?

The importance and Dbenefits of

chavitable work
Certainly, the money Barbershoppers

raise and contribute benefits many people,
especially young people, through

SingAmerica and SingCanada, as well as the

residents at Hearlspring. Helping others is

an important factor, probably the most im-

portant. But there are other positive effects

that occur.

+ Sharing, caring and helping others
makes us feel good and gives our or-
ganization an additional unified pur-
pose.

+ A charitable mission gives the Society a
broader scope when viewed by other or-
ganizations and individuals.

« Our contributions help build chapter
pride and creates good public relations
for chapters and the entire organization.

We can change lives

“As soon as several of the inhabitants of this
nation have taken up an opinion or a feeling
which they wish to promote in the world, they
look out for mutual assistance and, as soon as
they have found each other out, they comnbine.
From that moment they are no longer isolated
men buil a power seen from afar.”

Alexis de Tocqueville

On Democracy in America - /835

+  QOur charitable work can help attract new
members.

+ Charitable work helps establish and pro-
tecl our tax-exempt status.

“In about a week you will
receive an opportunity to
help reach our $600,000
goal through the General
Fund Campaign.”

Sing ... for life

We have united our fund raising eftorts
wider the motto Sing...for fife. This says a
great deal about what Barbershoppers be-
lieve. We sing fov the joy and fellowship
our music create. But through our singing
and our liobby we can help others experi-
ence lifc and quality of life.

That’s exactly what we do with our do-
nations through Harmony Foundation. We
support: SingAmerica and SingCanada—
helping young people and others experience
a finer quality of life through vocal music;
Heartspring—yproviding scholarship assis-
tance for the resident students in Wichita to
cope with the basics of life; and the Heui-
tage Hall Museum—providing Society
members, scholars and others an insight into

the art, fellowship and lifestyle created by
our unique music.

The easiest way to honor all we believe
in as Barbershoppers is to make contribu-
tions to the Harmony Foundation General
Fund which, in turn, funds SingAmerica and
SingCanada, Heartspring, and the Heritage
Hall Museum. The [998 goal is 600,000
for the General Fund and specifically
5150,000 for SingAmerica and SingCanada,
$350,000 for Heartspring, $25,000 for the
Heritage Hall Museum and the remainder
for other projects fimded through Harmony
Foundation.

In about a week you will recetve an op-
portunity to help reach our $600,000 goal
through the General Fund Campaign. You’ll
recognize the three picturcs from the cover
of this Harmonizer. And, you'll be able 1o
answer the question, "How can [ help change
people’s lives?” Yes, your gencrous conlri-
bution will indeed change lives. What an
opportunity we Barbershoppers have.

On the following pages you will find sev-
eral articles dealing with the history and
accomplishments of Harmony Foundation,
additional insight into our charitable mis-
sion, ideas on how your chapter and quartet
can help change lives, and an opportunity
to dream about a special project. All of this
is for you to understand and appreciate that
as a Barbershopper you can be very proud
to Sing . . . for life. &
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Foundation Enjoys Tradition of Sharing

by Larry Gilhousen, Developiment Director

The story of Harmony Foundation begins in 1948 when SPEBSQSA President O. H.
“King” Cole suggested that the Society start thinking of a home of its own. During the
ncxt ning years, chapters and mdividuals made contributions to the building fund, and a
Society expansion plan was adopted. In 1957, Cole’s vision became a reality with the
purchase of Harmmony Hall in Kenosha, Wisconsin. At the time, SPEBSQSA had not becn
granted charitable status by the Intcrnal Revenue Scrvice. The Society’s legal advisor,
Mark Roberts, suggested that a Harmony Foundation be established as a trust to hold the

il
| T’:I-': 1' ‘J

! o i F
deed of the newly purchased facility. The rest, as they say, is history. Let’s revisit the = = qaes
Foundation’s rich tradition of sharing and giving.

led to the incorporation of Harmony

Foundation two years later
1950s - The Foundation is born

Harmony Foundation was incorporated shortly after the 1959 International Convention. The man who envisioned Harmony Hall, “King”
Cole, was named the first president of Harmony Foundation, and Society co-founder Rupert Hall, the first SPEBSQSA president, was
elected the Foundation’s first vice president.

1960s - Charitable mission blossoms

As the Foundation began its development, Rupert Hatl wrote that “Harmony Foundation is the Barbershopper’s own charitable and
cducational organization.” Hall suggested that when “nioney and man-hours arc given to a local charity, if the chapter will just tell the
recipient that the gift is from the local chapter and the Harmony Foundation, we at the Foundation will reccive our neccssary credit so we
can inform the Internal Revenue and give to the public a record of the greater work we are doing.” This led to the Socicty’s charitable
mission and awards programs. 1nn 1964, the Institute of Logopedics (now Heartspring) was adopted as the Society’s first Unified Service
Project.

1970s and 1980s - Helping the Society move forward

During the 1970s, the Foundation provided a [ow-interest loan to SPEBSQSA for purchase of the Sheridan Road building, and funding
for TV videotape and recording cquipment and an audio-visual room to initiatc the Society’s own AV program. In ihe 1980s, the
Foundation approved purchase of a computer and software for the Old Songs Library, and formed a special committee of Society leaders

to “build an endowment fund intended to strengthen Society finances and to promote and enhance barbershop harmony around the
world.”

1990s - The Decade of Change

In 1994, the Society adopted SingAmerica and SingCanada as its second Unificd Service Project. Project funds are used to supporl the
Society’s vision fo encourage vocal music in our schools and communitics. As a result, Harmony Foundation has provided grants to the
University of Saskatchewan Children’s Choras, the World Children’s Choir, many Harmony Explosion camps, and the Urban Harmony
Movement. 1994 also saw Harmony Foundation provide partial funding for the PBS production of Keep America Singing.

An ad hoc connnittee was appointed in 1995 to examine ways in which the
Foundation could contribute 1o Society goals by providing a vehicle for
soliciting, recciving, managing and distributing charitable donations. Que
resull of this committee’s recommendations was the establishient of a
professional staft to operate Harmony Foundation. This staft, assembled
late last year, provides information and assistance to members on
fundraising, gift planning, and the programs the Foundation supports.

Participanis in
the Urban
Harmony
Movement
received sheet
music through
a Harmony
Foundation
grant.

The future success of Harmony Foundalion is in the hands and hearls of
the thousands of Barbershoppers who support SPEBSQSA and its chari-
table misston. Working together, we can all help change people’s lives
through Harmony Foundation as we Sing . . . for life. £

6 &Iaﬁnom’zer" November/December 1998



You can make a difference

by Lawrel Peterson, Harmony Foundation Administrative Assistant

You know that SingAmerica, SingCanada,
Heartspring, and the Heritage Hall Museum
are programs that are worthy of
Barbershoppers® support through the Har-
mony Foundation General Fund. But do you
realize just how many ways people help
Harmony Foundation “Sing . . . for life”?

Chapters play an important role

In 1997, 449 chapters—more than half
the chapters in the Society—donated $10 or
more per metmber to Harmony Foundation
and its local charities. There are many ways
for chapters to raise money for charitable
activilies described below.

Ideas for chapter donations

» Donate your show proceeds.
Several chapters donate some
or all proceeds from their chapler
shows to charity. Not only is this
a good way to boost your
donations total, but it is a great
PR too! when you advertise the
show. People will be sager to
support your show if they know
their ticket purchase will benefit
an important cause.

* Singing Valentines. Many
chapters are making donations
to Harmony Foundation or local
charities from the money raised
through the Singing Valentines
program.

¢ Putitinthe budget. Determine
how much maoney your chapter
wants to donate in the coming
year and make il part of your
annual budget, If chapters have
had a particularly profitable year,
they will often donate their
surplus to the Foundation at the
end of the year.

* Pass the hat at chapter
meetings. It's quick and easy
to take an emply basket or can
and pass il around at your
weekly meetings. At the end of
ihe month, make a donation from
the chapter.

Your chapter could even undertake a
project similar to the New Hampshire Bar-
bershop Festival. TFor the past two years, the
Concord, New Hampshire, Chapter has
sponsoved this high school feslival for area
students. Ninety-nine students from ten
schools participated in this year’s festival,
and the event raised $2,900 for
SingAmerica.

Another great projecl was initiated by
Dick Taylorand the Hunterdon County, New
Jersey, Chapter. On November 15, 1998,
the chapter will stage a mammoth show, fea-
turing Society quartet champs and medal-
ists, the current Sweet Adelines International
quartet champs, and the Harmony Sweep-
stakes national champs, to Dbencfit
SingAmerica and SingCanada.

Quartets contribute to the cause

Perhaps the most common way for a quar-
tet to make a charitable contribution is by
donating its performance fee. For the last
28 years, the Antiques quartet from the Ili-
nois Dhstrict las donated the proceeds of all
its paid performances to SPEBSQSA service
projccts. Another Illinois quartet, 4 Crying
Out Loud, has donated thousands of dol-
lars from its activities, including $2,140 last
year.

Other quartets make voluntary donations
to Harmony Foundation either throughout
the year or when they send in their quartet
annual renewal.

Last November, The Ritz (199] Interna-
tional Champion), donated $200, then chal-
lenged fellow Johnny Appleseed District
quartets to make a donation. Six other quar-
tets responded with $200 donations.

Individuals join the cffort

Of course, individual members have a
nuwmber of opportunities to make donations
to Harmony Foundation {including making
a donation to the 1998 General Fund Cam-
paign).

One easy way to countribute is through
your membership dues invoice. Every time
you renew, there is an option on the bottom

Donation awards
chapters that received awards during 1997
219 - 27.2%

. 133 -16.5%
' /\ °

97 -12.1%

355 - 44.2%

Bronze - $10/man

Silver - $25/man
[l Gold - $50/man
Bl Less than $10/man

A record 55.8 percent of chapters
received an award for chapter donations
in 1997, Award [evels for 1998 are set at
$25, $50 and $100 per member.

of the form to donate to SPEBSQSA ser-
vice projects. Many members use this as an
opportunity to round off their dues. For ex-
ampile, if your annual dues are $87, you can
add a $13 donation to Harmony Foundation
50 that your check total is an even $1040.

Some members choose to make dona-
tions by honoring or memorializing a fel-
low Barbershopper, family member, or
friend. This is a greal way to recognize
someone who’s been instrumental in your
devclopment as a Barbershopper, or to keep
alive the memory of the man who stood next
to you on the risers.

You can also donate to your chapter’s
charity collections or participaie in raffles
or auctions held at barbershop conventions,
This year alone, the Harmony Foundation
Raffle at the international convention raised
nearly $7,000 for the Harmony Foundation
General Fund.

You can help us Sing . .. for life

As you can see, there are numerous ways
for chapters, quartets, and individual
Barbershoppers to make a difference with a
dounation to Harmony Foundation. The only
question is: Which way will you choose?

&
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We serve others

e asked three writers close to our service projects to say a feve words abont these imporiant cawses. The resulls give insight into how
these projects came abowr, what they have accomplished and where they might be going. e hope the following offerings shed even more
tight on the vital work we will be supporting with the Harmony Foundation General Fund Campaign.

“Teach The Children To Sing”

by Johu Krizek, Society Board Member

The atmosplhere was alive with excite-
mient at the “mega-mecting” of Society com-
nltees in Milwaukee in February, 1994. The
“winds of change” were blowing, as Soci-
ety Historian Dean Snyder pointed oul. Sev-
eral comnutiees were examining ways fo
implement the Fulure 10 and TFuture 2001
Committee recommendations, and make
their vision a reality. The Marketing Com-
mittee was in the midst of conducting pro-
fessional market research programs de-
signed to better focus Society growth efforts.

Part of the “buzz” that week was a rec-
ommendation by a special Services Review
Committee, appointed by President Ernie
Nickoson, that it was lime for the Society to
shift its charitable focus toward youth out-
reach and educational causes. There was
widespread acceptance of the need to get
more involved in supporting music educa-
tion, and impacting our environment, but the
question remained: How could we do this?

you do wifli &half million'd,

—SingAmerica and SingCanada

Planting the seed
The Markcting Commijtteg, which I
chairved, went down lhq/hal] it visited the
Youth Outreach Conimittet, \\(hlch was dis-
cussing how this new ‘functidn should be
organized and what sort of edycational fo-
cus it should have. We presented our con-
eept of their role, in a new service-oriented
envivonment. What kind ofpr%érams would
you recommend, we asked, to involve the
most pcople, and the most styfdents, in sing-
ing, ifmoney Were no obj’)zl"' What would

p’!ims"

Then we lefi,

Thirty minute lar’gr, U'IE Youth Cutreach
Committee, led l&:hairman Bob Cearnal
and Bill Rashleigh, ‘came running into the
room where the Marketing Committee was
mceling. They wgre pragtically salivating
with excitement. /They hSd their flip chart
with them. Theyipanlcd'—{hhough a liany of
sehools, seholgrships, caﬁ; s, youth honors
choruscs, teaﬁler institutag) competitions,
cducational tdwrs, video todls—on and on
they went,

Thus was born SingAmerica and
SingCanada. What a fantastic and appro-
priate way for the world of barbershopping
to apply ifs unique talents and resources to
help improve the world s live in!

Taking root

The charitable concept was of course
expanded to include the support of all vocal
music. And part of the dream has come (rue.
Donations to SingAmerica and SingCanada
bave provided scholarships for hundreds of
young men and their tcachers to attend Har-
mony Explosion camps over the past three
years., Other grants from the fund have
bought music to support an innercily
a cappella singing project in Gakland, Cali-
fornia, a parent-infant early communication
program through singing in Saskatoon,
Canada, and the formation ol a mulii-na-
tional children’s chorus in New York City.

Under the stewardship of the new Har-
mony Foundation, SingAmerica and
SingCanada are poised to play a major role
in ensuring the future of vocal music in
North America. =5

Harmony Foundation grants available

Do you know of a deserving school or community project that will promote
singing? It may be the ideal candidate to receive a Harmony Foundation
grant. A full information packet describing grant guidelines and the review
process is available from the Foundation office or through the Foundation
web site (www.harmonyfoundation.org). Application deadlines are May 1
and November 1, each year.

Projects should relate to the vision of the Foundation, which is: Harmony
Foundation is to be a leading philanthropic force nurturing vocal music i our
schools and communities, as well as other educational causes.

SHatinonizer™
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‘“We Sing That They Shall Speak”—Heartspring

by Jack Andrews, President, Heartspring

Helping children communicate has been
at the core of Heartspring’s mission for more
than 64 ycars and for 34 vyears
Barbershoppers have been committed to
help us with this mission. Through the
years, Barbershoppers have provided more
than $13 million in support of Heartspring,

Heartspring School has earned a national
reputation for improving the lives of chil-
dren with severe, multiple disabilities. Typi-
cally, these are children who have failed to
make progress in their local school district.
There are times when the ¢hild’s school rec-
ognizes the need for help. More often, it is
the parents who are dissatisfied with the
progress the child is making and initiate the
admission process.

These children have a variety of disabili-
ties, such as mental retardation, autism, hear-
ing and vision impairments. The one coin-
mon denominator in all the children seen at
Heartspring is the lack of communication
skills, That inability to communicate is a

major factor in frustration levels that will fre-
quently result in severe behavior problems.
Donations frorm Bacbershoppers are used to
fund partial scholarships to the scliool.

At Heartspring, stuclents receive consis-
tent reinforcement of comtnunication, be-
havioral and life skills in every sctting—in
the home, in the classroom, even out in the
community. ]:ach child’s piogram is cus-
tom designed and implemented by an inter-
disciplinary te’un of caring professionals,
mcludmg expetits in the ficlds of education,
behavior management, communication, life
skills, and health. This program, applied in
an atmosphere of love and reward, results in
measurable improvement—and a more ful-
filling life,

A new future

Heartspring has now moved to its new
$14 million campus, which elevates our abil-
ity to serve children and their families. The
campus layout places all staff members in

Preserving the pasi—the Heritage Hall Museum of Barbershop Harmony
by Ruth Blazina-Joyce, Musewm Curator and Archivist

The Heritage Hall Museum of Barbershop
Harmony opened in 1988 to collect, preserve,
and share the rich and varied heritage of bar-
bershop and the Society. Through the years,
we have grown into an integrated resouice,
oftcring archives and collections, exhibits and
research services.

We collect, preserve and inform

Recordings and photographs, souvenirs
and scrapbocks, oral histories, documents,
artworks and memorabilia—these are the
pieces of our barbershopping heritage. These
items, and the information they contain about
barbershopping, help us preserve our past for
the future, and let us enjoy it loday.

Part of our responsibility, to both the past
and the future, lies in managing and main-
taining all of these items. Most of them
weren’t designed to last forever; and they need
a little help if they’re going to be there for
future generations. Providing safe exhibit and
storage conditions, and keeping their role in
the barbershop story alive are key patts in ful-
filling ouy mission.

Many of the things we do are aimed at
making the information in the Muscum casier
for people to use and enJoy We've had for-
cign-language research on b'nbemhop trans-
lated into English., We transcribe and edit our
oral history lapes into priit form.

Our mission is still unfulfilled if we can’t
share it with others, so we make the Museun’s
resources available to Barbershoppers (and the
general public) through four main venues: our
exhibits, our research service, our web site—
and, of course, in The Harmonizer:

We shiow and tell
Loug-term exhibits give Muscum visitors

a basic orientation to barbershop>—the origin

and development of the style; its unigue com-
bination of hard woik, fun, and performance;
conventions and contests Tetnporayy exhib-
its explore the lughways and byways of bar-
bershop—celebrate our quartet champs’ 50th
anniversaries; follow trends in costuming; and
salute barbershop’s role in military service.
The Museu hits the road through our
traveling exhibit. A new display premieres
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close relationship with one another in order
to promote efficiency, conununication, and
collaboration among our instructors, thera-
pists, and other school staff.

Heartspring continues to receive national
recognition for the quality of its scrvices.
We are accredited by the National Commis-
sion on Accreditation of Special Education
Schools and praised by professional visitors.
The creation of the Shaklee Institute to Im-
prove Special Education has resulted in a
national awareness of Heartspring as an or-
ganization committed to betler the educa-
tion of children across the country, not just
those attending the school in Wichita.

Heartspring delivers the quality of ser-
vices that compares with the quality of
championship quartets and choruses. Like
you, we are totally committed and dedicated
to a goal and a desired outcome. Thanks to
you, children do achieve success that their
parents never imagined possible. Thanks to
you for caring, &

each yearat the international convention, then
travels to Harmony College and the midwin-
ter convention.

Our research service uses the Muscum'’s
resources to aid all kinds of projects. Over
the years, we’'ve dug into the archives 1o an-
swer alt sorts of questions. We also help writ-
ers and researchers with matcerial for articles,
books and academic papers.

Our web site makes the Museum even
moare accessible, Without leaving home, us-
ers can browse the collections, visit exhibits,
aceess our research service or lose themselves
for fun in our barbershop facts ‘n’ stats.

Sometimes we undertake special projects.
Two of our most reeent have been Close Har-
mony Pioneers, a recording of songs from
turn-of-the-century quartets, and 4 IFafk
Through Hermony Hall, a video tour of the
Society’s headquarters in the beautiful and
historic Alford House in Kenosha.

From exhibits to artifacts, oral histories (o
souvenirs, the Museum plays an important
rolc in preserving barbershop heritage for this
generation and furure generations. £

cHarmonizer



Harmony Foundation

Sing . .. for life

Imagine

by Gary M. Stawmm, Harmony Foundation Executive Director

Do you like to dream? We all do, don’t
we? What 1f you won that big lottery?
What if you were given three wishes? What
if you could leave one tremendous accom-
plishment as your legacy on this carth?

Dreaming is important to all of us. 1t is
what keeps us going and, kopefully, motivates
our positive actions. As a group,
Barbershoppers should also dream. Let me
share a dream that has been hatching with a
number of Sociely leaders and stafl. See ifit
caplures your fantasy, too.

What if SPEBSQSA sponsored an annual
institute for choral music educators? That’s
right, the Society would sponsor it foi- choral
educators. And, it would highlight some of
the things we know best and have proved for
60 years.

This institute would discuss barbershop
harmony, but that wouldn’t be at the heatt,
Qur Youth Outreach cfforts focus on infrodue-
ing barbershop to school music teachers.

This institute would include some choral
music teaching and directing techniques, But
that wouldn’t be al the heart, either. There are
many senunars and elinics that already ofter
these important topics.

This institute would focus on how educa-
tors can instill the love of singing in their stu-
dents asa life-long activity. [n fact, this whole
dream of a choral music educators institute

A Choral Music Teachers Instilute could help teachers such as Patsy Gilliland (above)
share singing for a lifetime with her students.

was inspired by a high school music teacher
who spent the week at the Society's Harmony
College. There, lie observed 600 men spend
seven full days having a wonderful time sing-
ing, lcarning more about singing and enjoy-
ing the fellowship of other singers. He re-
marked to me, T discovered something [
hadn’t been taught in college. 1 should be
helpiitg ny students fearn the fun and fulfill-
ment of singing and how they can enjoy thal
for a long time. | guess T knew that down
deep, but I get caught up m preparing them
for the next concert or competilion and forget
that when they leave my school they should

-

Habtinddry Fowael
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YOU CAN CHANGE LIVES

have a gift for a lifetiume.”

The 1998

Sing . . . for life

J

Wouldn't that give our organization and the
barbershop world a special place in the music
world? We can teach and inspire with what
we have discovered. Singing is something that
you o not have to be a professional to enjoy.
For most of us, singing is the desert island to
which we can retreat from the siresses of ev-
cryday life. Itis our avocation rather than our
vocation.

The Barbershop Harmony Socicty has proved
the power of this hobby. Imagine a lnmndred or
so music educators spending an entire week,
maybe at the same place and same time as our
Harmony College, learning how lo inspire sing-
ing for a lifetime. We can draw from the incred-
ible resources, history and successes onr organi-
zation has, We can teach and inspirc the educa-
tors who will share it with the next generation.
Barbershoppers will leave a legacy.

Aswith all dreams, ihis onc is still floating
in free form. Officials from MENC (the
school music educators organization) have
endorsed the concept. And, the more peaple
who listen to the dream, the more it begins to
take shape.

What will fuel the dream? One thing will
be funding, of course. This could be a won-
derful project for SingAmerica and
SingCanada and helps us fulfill our charitable
and educational mission. It will take money
to develop the idea, run the project and possi-
bly provide scholarships. It will take a com-
mitment from each of us to help it become a
reality.

But what a dream to bring to reality, €

10
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The Ditchfield Family Singers

Adapted from an article veritten for the The Tag Rag. the Sarasota, Fla., Chapter newsietter

nspired by the movie, The Sound of Mu-

sic, Stephen Ditehfield dreamed of hav-

ing a singing family, and carried into his
marrtage and family all the barbershop train-
ing he got in St. Petersburg, Fla., as a teen-
ager. Years later, after moving his family from
California back to Sarasota, Stephen looked
up the local SPEBSQSA chapter, and was
warmly welcomed back into the Society.

He began conlributing his skills as a pro-
fessional entertainer by emceeing annual
shows, and eight years later he and his wife,
Bernice, and their whole family were sing-
ing professionally and perfornting on bar-
bershop shows. His three sons joined him
to win the 1998 Sunshine District Novice
Quartet Championship—wilh a ten-year-old
lead and a nine-year-old tenor.

When The Ditchfield Family Singers
and My Three Sons quartet were asked to
sing at the Celebrate Youth Tec Cream So-
cial at the 1998 international convention in
Atlanta, Stephen immediaicly responded:
“Yes, we can do that” But moments alter
hanging up the phone, the big question
arose: “How cair we do that?” Since it was
only a month away, they were faced with the
financial obstacle of taking a family of eight
10 a big-cily convention for scven days.

The Sarasota Chapter went to work, pro-
moting and helping organize two fund-rais-
ing concerts featuring My Threc Sons and
The Ditchfield Family Singers, plus other
quartets. [t was an all-out c{fort to help make
a dream come true. The Sarasota News
Network and the Sarasota Herald Tribune
had heard about My Three Sons and their
quest for the Sunshine District novice quar-

The Ditchfield
Family Singers in
a full family portrait,

tet championship through The Tag Rag, the
Savasota Chapter newsletler. The subsequent
fiee publicity, coupled with the support of
the Sarasota Chapter, helped raise more than
$2.400 toward Aflanta travel expenses.

Society Board Member Charlie Rose,
(whose recommendation o the Harmony
Foundation staffgot the ball rolling after hear-
ing the family sing in Ft. Myers at the spring
contest), managed to get hold of some last-
minute tickel and room canccllations that
made it possible for the Ditchfields to stay al
the headquarters Hyatt Regeney Hotel, aud
to attend all the convention events at the Geor-
gia Dome. Walter and Marjorie Latzko wrote
and provided a new five-part arrangement of
“Georgia On My Mind” for The Family Sing-
ers, and they were on their way.

In addition to their well-received perfor-
manee at the Ice Cream Social, My Three
Sons was videotaped by PBS for possible
use in an upcoming documentary about
barbershopping in America. They were fea-
tured on a local Atlanta radio station to pro-
mote the convention, and the CBS Saturday
Morning Show taped them for ils coverage
of the convention that weekend.

During one of the intermissions at the
Georgia Dome, an Associated Press reporter
wferviewed ninc-year-old David, who was
quoted in an article that appeared in news-
papers all across America. The producer of
the new Donnie and Marie Osmond Show
read it and called My Tluee Sons for an au-
dition tape. To top it oft, The Ditchfield
Family Singers werc invited to the CNN
Towers to sing the national anthem on CNN
News—/ive—as part of its Fourth of July
celcbration coverage. Whal an experience!

The Ditchfields are thrilled by the invi-
tations they have reccived to sing on bar-
bershop shows, both as a family and as a
quartet within the family, and foresee lots
of good barbershop family times in the fu-
ture. Michacl (10) and David arc newly reg-
istered Sarasota Chapter members, and are
busy getting ready for competition with the
Chorus of the Keys,

Above all, The Ditchficlds enjoy and ap-
preciate being a family—singing together,
praying together, and staying together, and
having a lot of fun building happy memo-
ries along the way. You can contacl them at
FamilySing@aol.com, or by writing The
Ditehtield Family Singers, P.O. Box [0143,
Sarasota, FL 34278; (941) 923-2013.

Editors note: The Ditchifield Family Sing-
ers are a wonderfil example of the best o
Singdmerica and SingCanada Service
Project hopes to accomplish—helping
people, once again, enjoy singing. Thats
wihy they were featived on the Celebrate
Youth Ice Cream Social in Aflanta.  Your
contributions to the Harmony Foundation
General Find Campaign will help give life
to stories such as the Ditelifields ' and sus-
tain our Heritage Hall Museum and
Heartspring support ay well. =%

My Three Sons performed
during a fundraiser to send
The Ditchfield Family
Singers to Atlanta.
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The Revival Plan

by Kim Hulbert, hvo-time Sweet Adelines Iitenational quartet champion

or most of us July 4 is a date to be remembered for Indepen-

dence Day celebrations or for its proximily to Society Con-

ventions. But for Royce Ferguson, Mike Spencer, Mike
Lawton, Bill Myers, their friends and entive Revival family, it was
a day when the earth shook, the sky sparkled as never before and
lives were unalterably changed. Can winning a gold medal really
do all that? It can if you are on The Revival Plan. Just what does
The Revival Plan entail you ask? Well, start with a passion for the
art form and extensive musical fraining.

BiLL MVERS, BASS

Bill Myers has always been a passionate and invelved barber-
shop singer and it’s really no wonder. His musical training came
from such masterful music directors as Mac Huff in Evansville,
Indiana, Jim Miller and the Louisville Thoroughbreds, and Dr,
Greg Lync with the Far Western Districl’s Masters of Harmony.
He sang bass in one of the most fainous quartets ever—the Cita-
tions—with Bob Netherton, Jim Milier and Ken Buckaer.

What he has learned along the way he has shared unselfishly
with thousands of others while working for the Society or teaching
at Harmony College. Bill adores his wife, Joann, speaks with in-
credible pride of sons Pat, Doug and Jeffand grandsons (both named
Andrew). Now, that’s passion,
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Joann and Bill Myers

The Spencers
Mike, Kirn and Nick (8) Spencer
MUKE SPENCER, LEAD

Experience, knowledge of the barbershop craft and a truc love
for the music are integral parts of The Revival Plan. Chicago-area
Barbershoppers and dad Stan (president of Northbrook Chapter and
its New Tradlition chorus) must feel great pride in the young boy
they taught and sang with who grew up to be Mike Spencer. What
Mike learned is a special reverence for lyrics and melody that is a
joy to hear.

Mike brings honest emotion to the songs Revival sings, and to
the incredible arrangements of Ed Waesche, Dave Briner, Nancy
Bergman and David Wright, During his rather spectacular climb (o
the gold medal, Mike married Kim (a second-generation barber-
shop brat herself), became father to Nick and completed his MBA,
graduating with honots,

Mike LawTon, nal

The Revival Plan includes a strong work ethic, focus, planning
and preparation, ail balanced with care and friendship. These skills
are abundant in the handsome and humble Mike Lawton. Ever-
preparcd, diligent, hardworking, and immeusely capable, Mike is
the man in Revival who pays atlention to every detail.

A Society member since 1981, he lcarned baritone while sing-
ing in the El Cajon Music Masters and Suin Harbor choruses and
with popular FWD quartets such as the Quaelenbush Quartet and

12 Harmonizer
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1994 district champion Western
Union. Mike is a successful
businessman, very proud hus-
band of beautiful wife, Denise,
and doting father of Evan and
Allyson. Mike and his family
are very active in their church
and he is well known in the San
Diego barbershop community
as awarm, gracious and gener-
ous friend to all.

Rovce FERGUSON, TENOR

Talent and musicality must
be included as integral to The
Revival Plan, and they are both
appatent to anyone who’s heard
the fine voice or experienced
the 24-carat smile of tenor
Royce Ferguson. Royce is a part
of that new generation of bar-
bershop singers who have al-
rcady made a huge impact on
the Society. Raised in a 1nusi-
cal farnily, Royce found barber-
shop while a student at San
Diego’s School for Creative and Fine Arls
throngh a production of The Music Man.
Currently finishing his degree in jazz stud-
ies at San Diego State University, Royce isa
natural musical talent who can (and has)
directed choruses, sings almost anything on
sight or by ear, and is every bit as
good a pianist and bass player as
he is a tenor,

Revival has always had an in-
credible dedication to and love for
barbershop harmony, hallmarks of
The Revival Plan. The members
spent hours working with coaches
Cincly Hansen, Kim Hulbert, Greg
Lyne, and Larry Ajer and never
failed to draw from the talents of
others, such as Darryl Flinn,
David Wright and Bob Gray,
whenever in the area.

They listened and they learned,
always trying to ring chords, and
to do it together. Making musie
was always the goal. Their friend-
ship and obvious love for each
other is very speeial. These are
great people with warmth and
heart who feel great humility in
knowing that they have been
blessed.

The Lawions

Denise, Allyson (9), Evan {14) and Mike

What’s next for Revival? The future cer-
tainly includes a new CD, lots of shows and
opportunities to teach and spread the gos-
pel of barbershop harmony. For Revival, this
is just the beginning of a whole new plan.
Look for Revival: 2000. £

The Fergusons
Royce's mother, Jeannette, Royce, sister-in-law, Kathy and brother Rich
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The march to the gold

by the Alexandria Harmonizers teant

he Alexandria Harmonizers are

thrilled with winuning our fourth gold

medal, especially during our fiftieth
year as a chapter. The accomplishment re-
quired a tremendous team effort that in-
ciuded our directors, the music feam, our
coaches, and the continuous support of our
ladies auxiliary, the Harmonettes. From
song selection, to qualifieations, chapter
convention management, and several “magic
moments,” this is the story of how we put
our Atlanta performance together.

First of all, however, we congratulate the
New Tradition chorus on six wonderful
record-selling performances as silver med-
alist. The Harmonizers finished seeond in
1979, 1980, and 1992; and third in 1982,
1993 and 1994, so we appreciate the treinen-
dous effort that is required to ecinpete year
after year at the very highest level.

Finding the songs

Song selection is the key to any winning
contcst package, and ours derived from very
special circumstances and inspiration. Our
ballad originated from two sources.

At 3:30 aam. in Miami Beach in 1995,
Harmonizev Artistic Dircctor Geri Geis was
with Hal Purdy and Walter Latzko as Mar-
quis, with Randy Chisolm, sang “In The Wee
Small Hours.” Geri thought, “That would
be a great ballad for us” Meanwhile, in
early 1996, Harnonizer Music Director
Scott Werner had thought about doing “Al-
ways.” Believing “In The Wee Small Hours”
to be not strong cnough alone, Geri sug-
gested interlwining another song.

Discussions ensned with Walter Latzko
to use his arrangement of “InThe Wee Small
Hours,” and include “Always.” The music
team developed this thought, and made
many revisions over the course of the year.
Interestingly, of the hundreds he has pro-
duced over the years, this became the first
Latzko arrangement to win a gold medal in
eontest!

By the swnmer of 1997, we stitl had not
setltled on an uptune. We wanted Ed
Wacesehe to arrange one, and gave him scv-
eral suggestions.  Afler months of review-
ing, the team decided on “Everybody Loves
My Baby/Steppin’ Out With My Baby.” The
final arrangement and interpretation were

truly a team cftort. We had the uptune only
six months before international, and made
the risky decision to go mto contest without
ever having it judged in contest.

This creative double-medley contest
package provided a huge boost of confi-
dence for the chorus. With the help of our
coaches, Greg Lyne, Steve Plumb, and a pro-
fessional voice coach from Alexandria
named Charles Williaimms, we werc able to
get into the songs and reach new heights
vocally and visually. We love these songs
and believe they are perfect vehicles for our
characteristic openncss, spunk, and artistic
showmanship. They're very much “us.”

Vocal and visual qualifications

The Harmonizers conduct a qualification
process for each competition. Our goals are
to promote high individual standards, cn-
courage members at all ability levels to im-
prove, and focus on how each individual’s
role contributes to the overall performance.

The process beging in January, At each
rehearsal, the chorus performs vocal and
visual run-throughs of the contest songs.
Each singer makes an audio tape, and the
seclion leaders evaluate these not only for
notes and words, but for intonation, vocal

quality, vowel targets, attacks and releases,
synchronization, emotional conten(, and
unity within the section.

For visual purposes, the chorus is divided
into four quadrants, each with a leader who
is responsibie for its visual performance.
During run-throughs, the leaders watch and
evaluate the men on aceuracy of moves, be-
hevability, consistency, cnergy, and unity
with the chorus. Immediately after the run-
through, the leaders meel with their quad-
rants on the risers for a five-minute feed-
back session, during which they correct,
elarify, and enecurage.

While the standards are high, it is the goal
of the music and performance teams to in-
clude every member who wishes to reach
those standards. Some woik innsinall groups
or onc-on-one sessions with quadrant or
vocal evaluators. Through an atmosphere
of challenge and encouragement, the quali-
fication process helps inspire thec men fo
ever-better, consistent performance, whether
in rehearsal or on stage.

To emphasize the importance of full cho-
rus participation in rehearsals, competing
meibers are also required to meet the fol-
lowing participation requirements; seven of
the eight final regular rehearsals prior to

The intensity and emotion of a gold-medal ballad is reflected in the faces of these
Harmonizers during their contest set in Atlanta.
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Top hats and tails: the Harmonizers' front row steps out to captivate audisnce and
judges alike during a medley of "Everybody Loves My Baby” and “Steppin’ Out With

My Baby.

competition; hwo extra rehearsals; the retreat
weekend in June; and at least one visual ses-
sion in the studio with Geri Geis.

“No surprises”

Administratively, our goal this ycar was
to have “no surprises™ at the convention. In
July, 1997, we bought 300 registrations in
hopes of getting good seats should we
qualify for the contest. The housing draw
put us at the headquarters hotel, which let
us plan a joint hospitality room with other
choruses. Thanks Lo gelling new risers this
spring, we were able to provide risers for
the reliearsals of two other chovuses iu the
hotel, the American BarberBoys and the
Chorus of the Genesec.

In 1992, in New Orleans, we learned that
a cdomied stadium can be very distracting to
achorus, so in Atlanta we tricd Lo anticipate
every possibility—special water bottles for
everyonc on contest morning, cellular
phones to commurticate between the dome
and chorus, and the location of every rest
room enroute lo avoid stragglers. We even
cheeked with officials to ensure that our
special riser endcap color exactly matehed
the contest riser skirts.

Imagine our surprise, then, on Thursday
afternoon, when we discovered the skirts
were not gray as advertised, but black! We
needcd black paint badly. Fateranusintoa
Phoenicians Barbershopper with a truck
looking for ot glue. Together, we fonnd a
24-hour Home Depot north of the city. One

hour later our endeaps had a new coat of
black paint, and we crossed our fingers that
it would be dry by morning.

“NMagic moments”

The Harmonizers’ confidence this year
also came from another, more subtle source.
A scries of “magic moments” cccurred that
were not created by the chapter icadership,
but by the friends, family, and contributions
of the men on the risers. These moments
kept the stress down and the energy up. They
kept us smiling and made us forget aboul
the worries of costume {ogistics and how
hard the other choruses were working. Typi-
cal of thesc special memorics are the fol-
lowing:

» The “Class of "98,” our 32 rookies (also
known as the “Red Bandana Brigade,”
since they had to wear one at all chorus
rehearsals and activities from May until
the contest), provided gems of challengg,
enconragement, and laughs.

« Our June retreat ended with Greg Lyne
leading the whole chorus single file in
silence from the rehearsal hall, around the
coilege campus, and finishing next (o a
church wall.  The quiet moments there
aud the words from Scotl, Geri, and Greg
were a special moment none of us will
forget.

* On coulest day, we carried piclures of
Harmonizers who could not be with us
on the risers. Those members inay not
be in the efficial photo, but the entire

chapter was “on stage” with us.

» The daily prayer for July 3, 1998 was read
by one of our singers, the Rev. Brian
Groover, quoted here in part: “And es-
pecially while traveting, 1 appreciate be-
ing {ree of confusion and anxiety. I en-
Joy the scenery and the people who are
traveling with me. I am able to make
adjustnents for unexpected circum-
stances and Jast-minute changes.”

+ InAtlanta, we sang the ballad live for the
first time for our arranger, Walter Latzko,
and for lim and Greg Clancy. Their re-
actions and words were a priceless source
of special inspiration.

= At the start of our final rehearsal, sing-
crs with one, two, or three gold medals
ascended the risers in turn. Left out was
the Class of ’98. All the men on the ris-
ers were instructed to remove their gold
medals and be then joined on the risers
by the Class of *98—minus the red ban-
danas, which started flying all over the
place. That “magic moment” feit good!

+ The Harmonizers nceded every ounce of
confidencc as we waited our turn back-
stage—trying to stay focused—listening
to the awesome sounds of the New Tra-
dition soaring through the Georgia
Dome. Completely unplanned, we gath-
ered en masse as they sang, and softly
started humming to keep our minds and
voices focused on our own performance.

So ends our story of how we put this
package together. This is the fourth time
our Scolt and Gerni have produced a gold-
medal performance. The Alexandria Har-
monizers fecl blessed, and are extreinely
proud lo represent the Socicty as its 1998
international champion chorus. &5
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Sound of Barhershop Quartets Echoes Happily Through the Land

By Bruce Weber (© 1998 by the New York Times Co. reprinted by perniission)

ST. JOSEPH, Mo. —Five years ago at
Christntas time, John Gonzalez, a munitions
specialist with the Defense Departinent, took
his teen-age son, Marco, for a haircut in their
new homelown of Albuquergue, N.M.
While thcy were wailing, a quartet of a
cappella singers came in to entertain the
customers with carols, wringing an irresist-
ible sentiment from the familiar holiday
music.

“As they were leaving, | grabbed the
smallest guy in the quartet and said, *Hey is
that something my boy and [ could do?”
Gonzalez vecalled belween classes at Har-
mony Cotlege, a weeklong intensive study
prograim in “barbershopping,” the art of old-
fashioned four-part harmeony singing. “And
that was that.”

For the Gouzalezes, that day in Albuquer-
que was, as Barbershoppers say, the hook;
they’ve been hanuonizing ever since.  And
though they are unusual for coming upon bar-
bershop singing in au actual barbershop, their
story of hearing the music and being instantly
smitten is typical, at least within the society
of men to which they now belong.

That would be the Secicty for the Preser-
vation and Encouragement of Barbershop
Quartet Singing i America, which is 60
years old and, with more than 34,000 mem-
bers in 809 chapters in this country and
Canada, may well be the largest singing or-
ganization in the world. lis independently
run sister, Sweet Adelings International,
claims a female metubership of 29,000.

The Sociely, as mcmbers call it {trying
to pronounce the acronym is officially dis-
couraged), is a fraternal organization of
“congenial men of good character who love
harmouy in music or have a desire to har-
monize,” as it is wrilten in the group’s Code
of Ethics. Based in Kenosha, Wis., it has an
annual budget of $5.5 mithon, which it uses
to hold compelitions, publish a magazine,
run educational programs and support ama-
teur singing groups. But more than tha, it is

a group of ardent, amateur hobbyists—most
do not read music—true believers, devoted
to a kind of gospel. “We belicve,” metmbers
are wonl to say, “that you can’t be unhappy
when you're singing.”

Indeed, barbershop singing is the prover-
bial way ot life, said Darryl Flinn, a former
insurance exccutive who is the Sociely’s
executive director. “Singing is what we do,
but you cannot ignore the fraternal and fa-
milial aspeet of what we do,” e said. “The
music brings us togcther. I'll bet 1 know
10,000 barbershoppers in this country by
their first names.”

Each summer, the Socicty sponsors Har-
mony Collcge at Missouri Western State
College here, and this year’s program had
some 600 participants of varying skill and
expericnce, as young as | 2-year-old Nieky
Papageorge from Los Angeles and as old as
95-~year-old Dean Snyder from Alexandria,
Va. Snyder delivered the opening night ad-
dress, strumming the ukulcle that first got
him interested in music in 1918 and telling
his fellow harmonizers, “If there’s a song in
our hearts, we can never grow old.”

In addition to attending daily classes in
subjects like history of barbershop, voice
analysis, vocal techniques, theory of har-
mony and arranging for barbershop voices,
they sang in choruses and in quartets, They
gathered in hallways to sing “polecat
songs”—thc dozen officially designated
classics (Jike "My Wild Irish Rose” and
“Wait Till The Sun Shines, Nellie”) that all
Socicty members have memorized, like a
secret handshake.

They cngaged in “woodshedding,” their
terin for improvisation. They practiced
“swipes,” embcllishments at the ends of lincs
that push a song forward, connecting lines
musically in the absence of instrumental
accompaniment. They sang “tags,” ends of
songs that, with their suspended chords giv-
ing way 1o satisfying resolutions, give
barbershoppers their most intense pleasure.

They ate meatball sandwiches and chipped
beef on loast in the dining hall and gathered
each night at 10 for manunoth bowls of ice
cream. The sense of ritual was palpable, and
as part of it, the more than 100 first-timers
among theim, like the Gonzalezes, had to walk
the campus wearing red or blue helicopter
beanies, at least until midweek, when they held
a sing-oft. The winning team got to discard
the beanies.

“I’ve been singing scven years,” said
Stephen Ray, 35, a systems analyst for the
Ford Motor Company in Detroit who was
wearing a blue beanie, “Iwish I could say it
was 135 or 20, but when [ went to high school,
we all thought the guys in the choir were
sissics.”

Ray said he had gone to a performance
by the [ocal Society chapter with a co-
worker, “They were having so much fun
onstage that, afterward, when they invited
everyone to audition, I did, and ['ve been
poing ever sinee,” he said. “I sing every day
now. You get the funes in your head, and you
can’t them out.” He paused for a moment to
sing the lead part on a tag: “We'll just be the
same old friends.”

“That’s what it's all abowt,” he said. “It’s
tnore than singing. We really have good fcl-
lowship.”

Barbershop singing is generally defined
as unaccompanicd four-part harmony with
arraigements built around deminant seventh
chords—that is, with the top note of a ma-
jor chord dropped a full step. (An F-major
chord, for example 1s F-A-C-F; the domi-
nant seventh is F-A-C-E flat.}) Also known
as a barbershop seventh, it produces a swect,
straining sound that tilts forward, propelling
a song toward a resolution to the major chord
needed by the ear. “Ringing a chord” is what
Barbershoppers live for.

“When it's rolling the right way and you
hit a certain chord, you just want lo sit back
and smile,” said Marco Gonzalez, now 20.
“It’s like falling in love. You don’t know
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why it happens. You just have to acknowl-
edge it.”

Unlike that of choral singing, the melody
in barbershop singing is carried in the sec-
ond voice, called the lead. The top voice,
the tenor, generally sings at an interval of a
third above the lead; the bass supplies the
resonant bottom and the rhythmic founda-
tion, and the third voice, the baritone, is the
junk man, ranging above and below the lead,
filling whatever hole the arrangement has
left in the chord. By lore, baritones are
flakes, the butt of barbershop humor. “Axe
the red beanies ready yet?” asked Ev Nau,
the Society official who was enicee for the
midweek competition among the rookies,
“Do they realize today’s Wednesday? Orare
they all baritones?”

The musical root of barbershop singing
is said to date to the 16th century in Europe,
where composers first developed the domi-
nant sevenuth chord and other harmonies.
The best gucss as to the origin of the music’s
association with barbershops is that barbers,
who at that time also performed medical and
dental functions and were often among the
best educated citizens of a town, “were fre-
quently skilled musicians,” said David
Wright, a society historian. “Patrons would
sing while they waited.” The term barber’s
music, meaning incidental or spontaneous
singing, occurs in the [7th-century diarics
of Samuel Pepys.

Quartet singing in four-part harmony was
an American invention, sometime before
1850, and quartets became fixtures in min-
strel shows, singing gospel and, increasingly,
contemporaty popular songs by the likes of
Stephen Foster. Helped by Edison’s inven-
tion of the phonograph, quartet singing flour-
ished during the era of vaudeville. By 1910,
“barbershop™ had beconie associated with
seventh-chord harmony. The carly 1900s, just
before the advent of Scott Joplin’s ragtime and
the more ecomplicated, more difficuli-to-har-
monize songs of 20th-century composers like

Irving Berlin, are generally thought of as
barbershopping’s golden age.

The Society was founded in 1938, when
Owen Cash, a lawyer, and Rupert Hall, a busi-
nessman, both from Tulsa, Okla., crossed
paths in the Muehlebach Hotel in Kansas City,
Mo. They began singing together in the pi-
ano lounge, and shortly afterward organized
a meeting of aspiring harmonizers back in
Tulsa. By June [ of that year, there were 63
members of SPEBSQSA, a name concocted
by Cash as a swipc at the spate of govern-
mental acronyms—T VA, WPA—that prolif-
crated in the era of, well, FDI.

By 1950, membership nationwide svas
more than 26,000. For the Society today,
the biggest problems are the graying mem-
bership—although 42 attendees of Harmony
College svere under 24, the median age of
the Society is about 55—and the struggle to
diversify. Although the Gonzalezes are of
Mexican and American Indian descent, the
organization is overwhelmingly white,
which officials acknowledge is a function
of both reputation and repertory. The mu-
sic al the core of barbersliopping derives
from the Jim Crow cra, after all, and the
Society’s original charter restricted member-
ship lo white men. The clause was rewrit-
ten in 1962, but the image is hard to shake,
and Society officials say they feel frustrated
in their ¢fforts to attract members of other
ethnie groups.

“We've deviled ourselves with that very
question for 10 years,” said Flinn, the ex-
ecutive director. “We have created a minor-
ity outreach program, and we have to be
careful becausce a lot of our music comes
from the time of slavery and is just not ap-
propriate. We'd like to get beyond the stigima
and have a good racial mix.” Therc is some
irony in this. Black quartets in the 19th cen-
tury were among the first to feature barber-
shop-style harmonies, and the style has elear
ties to many black musical idioms, from
gospel to doo-wop.

“Obviously the music most black people
know is not in this style,” said Farris Collins,
who is black, a barbershopper and a high
school music teacher from Albuquergue who
was a vocal techniques instructor at Har-
mony College. “The kids just aren’t that
excited about it. For many of them, it just
isn’t funky enough”

Indeed, funky it ain’t, The Society has
only just begun to accept more rhythmically
inventive music as part of the barbershop
canon, by which it means swing-era songs
like “Sentimental Journey.” Until a few
years ago, a quartet performing a song fea-
turing syncopated rhythms in a comnpetition
would be penalized. A popular arrangement
of “Hello, Mary Lou,” the 1960s Rick
Nelson song, is a relatively new innovation
in the barbershop world.

“A lot of the songs are too schmaltzy for
most people,” said David Wright, who in
addition to being an amateur historian, ar-
ranger and singer, makes his living as a
mathematics professor at Washington Uni-
versity in St. Louis. But like a lot of singers
here, he acknowledged that spiritually and
even sensually the music delivers a thrill—
not to hear it so much as lo make it.

“There’s something about this music that
1s for the gratification of the singer,” he said.
Indeed, watching a rooniful of nien singing
tags, ringing chords so that emotion hums
through the roon, one can’t help sense in
them a kind of ecstasy. “Let me tell you a
true story,” said Ron Black, a computer pro-
grammer from Fresno, Calif. In San Fran-
cisco a few years ago, he said, afler a com-
petition, a lead, a tenor and a baritone were
walking down the street and were ap-
proached by a prostitute. “She said to a guy,
‘Hey you want to have some fun?”’ Black
said.” And the guy actually said, ‘Ol, do
you sing bass?™” &
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by Bill Raslileigh, Music Specialist

ere is the formuda: Take one Harmony

College Chorus of enthusiastie, expe-
rienced, Barbershoppers, add a Next Gen-
eration Chorus of eager, excited young men,
mix in a cast of characters and, for extra
measure, add the quartets, Iree Trade
Agreement and The Gas House Gang.
Spend a week rehearsing, building sets, fo-
cusing lights, setting sound [evels, blocking,
then open and close lhe same night to one
of the greatest barbershop audiences on the
planet and you have the finished product
called Through the Years.

It had been nine years since I had been a
part of the show production process at Har-
mony College, and it was time to come back
10 thealer. 1 had ahvays contended that with
the facilities available to us, the excellent fac-
ulty present, and some of the 1most highly
motivated students at our disposal, we should
be able to produce a quality show within a
week that would compare favorably with what
many chapters would take a year to produce.

This year’s show traced the development
of a couple, from the time they met at a bar-
bershop show through 40-plus years of life.
It used the song, “1 Love You Truly,” as a
motit'on three occassions—first as part of a
barbershop show set in the "40s, second,
when the main character, Charlie, is by his
wife’s bedside after an accident, and third,

Harmony College ‘98

Tllltrauyh the Years

T

A
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The Next Generation Chorus performed as part of the 1998 Harmony College

production Through the Years.

for the couple’s anniversary celebration to-
ward the close of the show. The show was a
cast/chorus style, meaning that a small group
of cast members act oul a scripted storyline,
supported by chorus and quartet members
singing songs that reflect the action,

The potential of this particalar show for
furure ehapter use is that the cast is small,
and the songs, with the possible exception
of one, can be substituted with any song
currently in a chapter’'s repertoire. It also
has the potential for performance by a high
school group, and has a comumunily sing-
along written into the script.

ensemble presentation of Through the Years.

The sets are simple in design and con-
struction and include three scenes with the
chorus on the risers. There is a park scene
set during the sununer, as well as in the win-
ter. This allows for songs such as “Beer
Barrel Polka” to be performed on the same
show as “Jingle Belf Rock,” with believabil-
ity.

The cast consists of eight pcople. Because
of the need to (race the couple’s development
over tne, the bulk of the dialogue 1s deliv-
cred by the older couple with flashbacks be-
ing used to show that same couple in earlier
years. The cast at Harmony College included
Winston Rashleigh, Linda Neuenfeld, Kira
Prewitt, John Plazek, Nikki Papageorge, Jill
Riegel, Chuck Lower and Raymond
Schwarzkopf. This show was the debut for
Linda, Kira, Jll, Chuck and Nikki, but also
reunited three cast members, Raymond, John
and Winston, who were in the 1989 Harmony
College show, Coflege Days.

Look for the show package of Throngh
the Years in a forthcoming Harmony Mar-
kelplace calalog. 11's a winner.

Also, to help the long-standing tradition
of creating quality barbershop shows con-
tinue, I encourage you to consider being a
part of the Harmony College show experi-
ence, yourself. Come to Harmony College
in the future and take part in a great enfer-
prisc.
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Harmony College USA—a view from across the Pond

by Flying High quartet, fiont BABS

.. and now to add a little *foreign flavor’ to
the proceeding, from “Jolly Olde England,”
are Pat, Graham, Ed and Jim of Flving
High.”

Walking out onto the stage on Friday
night’s Parade of Quartets, and being greeted
with thunderous applause from the imassed
student body of 700-plus, we didn’t need to
look very far for the reasons why we nmade
the 4,000 mite journey from London, En-
gland, to St. Joseph, Missouri, to attend
Harimony/Directors College USA for the
third successive year.

In the three years in which we have made
the pilgrimage to this virtual Academy of
Barbershop Singing, we have been treated
to the warmest, fricndliest and most talented,
khowledgeable and experienced group of
educators and coaches in all barbershopdom.
So, you think this declaration is a bit over
the top (in the Queen’s English)?

Well, how would you like to be coached
by the likes of: Dwain Brobst (a shoec-in for
Benny Hill), Ken Buckner, Jim “da main
man” DeBusman, Stcve Note Wits
Dclehanty, Russ Foris, a toothless Freddic
King, Connic Kcil, Jack Lyons (a Most
Happy Fellow), Bill “more bass” Mycrs,
Chuck the Aliens Olsen, Steve “Curlylocks”
Plumb, and Reid Nitty Gritty Stewart?

And if this Jist wasn’t enough to take your
breath support away, how would you then
like to be asked to undergo a coaching ses-
sion “undcr glass” in a class given by Al “‘the
Drop” Baker, “Big Daddy” Darryl Flinn or
Cindy VM/Masters of Harmony/ete,
Hansen?

Then, when you want to come back down
to earth and join your fellow HC students in
a “normal” class you can choose (as we did)
David Wright’s “History of Barbershop”
(jolly good fun as well as highly educa-
tional), “Tune It OQr Die” with Joe Liles {Joe
spared us this time) Cindy Hansen’s “Basic
Choreography” {a basic toolkit for
Barbershoppers) or Geri Geis’ “Creative Pre-
sentation in Action” (thoroughly thought
provoking—think before you sing—great
fun and very moving (sorry for a simply

Flying High, from BABS, is shown above in performance during the parade of
quartets at Harmony College {l to r): Pat Deeble, tenor; Graham Frampton, lead; Ed

Dolan, bass and Jim Downing, bari.

awful pun unbefitting an English gentle-
man). Geri is a rcal pro, ably assisted by
Vaudevilles® bassiman Bill Cody.

With so many wonderful memories, it
would be nearly impossible to reduce them
toashort list of Harmony College highliglits.
However, if one were to make such a lisl,
one would most definitely count among
onc’s fondest memories: The endless sup-
ply of mouth-watering ice cream, the great
Beanie Competition {our group lost), the
challenging, yct rewarding coaching ses-
sions, the nervous, but exhilarating first ap-
pecarance on the Parade of Quartets singing
“Irish Lullaby™ and being coached “under
glass™ by Darryl Flinn, who told us what a
great lcad we had (a big mistake for our ego).

But topping it all oft must be this year’s
incredible reception and kind words of en-
couragement afforded us by so many of our
fellow Barbershoppers—many of whom we
now count among our true barbershop
friends.

Unquestionably, it is this hwman bond of
friendship which, above all, has stayed with
us the [ongest and which we would encour-
age everyone o laste at least once in one’s
barbershop lifetime. Can you just imagine
Her Majesty in a Blue Beanie?

Finally, considering the incredible
amount of new and useful information we
have gleaned from each of our three visits,
we have been rather hard-pressed (o assimi-
late it all and put it all into practice. Not
having (yet) reached the summit at our
BABS quartet comipetition, we guess our low
retention rvatc has ensured that we “keep
coming back {to HC) like a song.” So, in
casc we don’t see you in Anaheim, we can
always see you in St. Joe.

Late breaking news: as members of the
Thames Valley Chorus from the Reading
Barbershop Harmony Club (from Reading,
UK), you might get to see the members of
Flying High on stage in Anaheim after all—
during the chorus eompetition. If you look
very closely, you might even see our high
flying bass fwice, as he’s also hoping to get
there with the Big Apple Chorns ... ah, but
that’s another story. gty
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ﬁarmnnv College was the experience of a lifetime

by the Sibling Rivalry quariet

‘ ﬁ Jow! What a quartel experience at Har-
mony College. When our quartet sent

its registration in, members of our chorus
who had attended in the past tried to tell us
how much fun it would be. They told us
about mecting people from around the world
{(we shared living quarters with Flying High,
a quartel from BABS) aud the friendships
that would develop. However, there’s really
no way 1o fell someone what it’s like to go
to Harmony College. They probably
wouldn’t believe you if you tried, We de-
cided we'd walk you through the week and
describe what happened to us.

Sunday night, after registration and din-
ner, we were going to the union for some
ice cream and socializing, when we saw Jim
Massey. Hc was a judge at a district divi-
sional contest in which we competed this
sunmer.  So we went up and (alked with
him for a minute. He was with someone at
the time and introduced us to him. It was
Joe Liles. The Joe Liles. The Joe Liles
whose name you see on many of our
Sociely’s greal arrangements. We couldn’l
belicve we had the opportunity to meet one
of the great songwriter/arrangers in the So-
ciety. Jim wanted us to sing for him, which
led into a 30-minute coaching session. Talk
about the experience of a lifetime! We
thanked him, ate some ice creamn and then
decided to call it a night, although sleeping
wasn’t easy afler that experience.

We had our first general session the next
morning wilh Jay Butterfield. After a very
efficient and effective warm-up, we began
fearning a song. It was amazing to have
more than 600 feliow Barbershoppers sight-
read and learn a piece of music during the
course of a single session. That many voices
produce a sound so magnificent, it is 1o
wonder mass sings are so sought after.

Then it was off to the quartet sessions.
After faculty introductions and a general
overview of the week to come, we starled
our rotations with our four dcsignated
coaches. Our first sessions with Al Baker
(singing), Dwain Brobst (presentation), Me!
Knight (inusic), and Gary Stamm (perfor-
mance) werc mostly to evaluate our goals
for the week and to give them an idea of our

performance level. The rest of the week
was filled with intense coaching sessions
that required tremendous focus for us, as
well as the coaches. We all worked ex-
tremely hard, whieh resulted in a great deal
of growth for our quartet. We couldn’t be-
lieve some of the sounds we were creating.
[t was truly amazing. Although we’ve had
excellent coaching in the past, it’s mnuch
more effective working with the same people
throughout the week. Soon, the improve-
ment beeomes exponential as you keep
building on the things you’ve learned.

We’ve all had frustrations when one
coach tells you one thing, then the next one
tells you something nearly opposite. That
didn’t happen at Harmony Coliege. In the
evenings, the coaches in each pod got to-
gether and discussed each quartet’s progress.
Tlis proved to be very cffective, becausc we
were given consistent messages from each
coach throughout the day. It was really
scamless.

The structured sessions were not the only
coaching we received. Tuesday, Al Baker
told us that Don Kall (tenor with the Rural
Route 4) might be able to help us with a

particular singing technique, Our tenor,
Kevin, was in Don’s “How To Be A Great
Tenor” elass, and asked him if we might get
together. We made arrangements for that
evening, and what was intended to be a vo-
cal technique session turned into a 90-
minute impromplu coaching session with
Don and presentation coach Cindy Hansen.
Having the two of them working together
was great; they seemed to feed off each other
and kept pushing our performance higher
and higher. It was quite intense. And we
thought our highiight for the week had been
Sunday evening.

Thursday, just before dinner, Dwain helped
us “discover” how to perfornt witlun the song
instead of just singing chords. That allowed
s to sing, present, and perform with more
intensity and personal feeling. You can’timag-
e the difference in (he fecling of actually
getting inside a song and “singing out.” To
feel what the writer/arranger felt as he wrote
i is a very moving experience. We were so
excited and ready to go, we asked Mel if we
could begin our evening coaching a little early
so we could plant that feeling a litile deeper.
He just grinned and said, “Sure.” Later that

Joe Liles (at far right) gave Sibling Rivalry an imprompiu coaching session at Harmony
Collcge (I to r}: Kevin Burklund, tenor; Eric Bell, lead; Edward Beli 11, baritone; and
Aaron Burklund, bass.
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night, Dwain agieed (o help us re-write the
presentation package for one of our contest

songs ... from about 10:30 until midnight!
These guys absolutely live and breathe bar-
bershop and helping others to enjoy it. Just a
couple more examples of how everyone at
Harmony College wants you to improve, and
will do whatever it takes to help.

Friday night showcased a parade of the
quartels that participated during the weck and
we were looking forward to finally using the
techiniques we had acquired. Although per-
forming in front of 700-plus Barbershoppers
is a little nerve-racking, the experience is
something Sibling Rivalry will never lorget.
And we thought Tuesday night had been the
highlight!

After our fill of ice cream and social sing-
ing in the cafetcria, we went back to the room
with plans to sleep ... something that wasn’t
likely to happen. We decided to go down-
stairs to the faculty room to capture a few
missing autograplhs, and before we knew it
we were singing again. We were coached
again by Cindy Hansen, as well as Bill
Myers, bass of the current international

champion quartet, Revival (mind you, it was
about 1 o'clock Saturday morning and we
still had voices). All of a sudden we wit-
nessed the “pacting of the faculty crowd” as
Dr. Greg Lyne, the dean of Harmony Col-
lege, stepped out to listen to us. He ended
up working with us for about 45 minutes,
That was the most intense 45 minutes that
our quartet had ever practiced, and what a
temarkable memory.

Whal a treat to have people want to help
you as an individual and as a quartet, and give
you the coaching that most Barbershoppers
could only dream about. That’s (he way it was
all week. It’s really hard to express how much
we grew as a quattet during that week, but it
was truly miagical. 1t’s impossible to explain
to someone how much fun Harmony College
is and how much you learn while you're
there—you really have to experience it for
yourself, We’re so happy we had the chance
to go as a quartet and hope time will allow us
to do it again, soon.

Sibling Rivalry has a lot of people to
thank, including Jim DeBusman, who orga-

My Harmony/Directors College experience

by Colin Brown, Vocal Music Director; Ripon High School, Wisconsin

arn writing to tell you about my experi-
ence at Harmony/Directors College in
August. My overall impression after the
week is one of awe and fulfillment. The in-
tangible elements of the week in residence
were extraordinary. 1 made friends there
who will be life-long friends. | had profound
emotional cxperiences and a lot of just good
clean fun. 1 sang more than I should have
for my vocal health, but [ enjoyed every note.
I was more tired from lack of sleep than I
should have been for general well-being, but
I enjoyed my waking moments. | am not
sure what events [ would cut out next time
in order to get more slcep.
Greg Lyne has a great reputation among
music educators in general. He surpassed
my expectations. I lcarned a great deal from
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Greg about directing, leading and being a
positive influence on my choir. [ will be
spending this school year working on my
conducling technique based on the skills that
were demonstrated by Greg, Bill Rashleigh
aud Jim Henry.

[ feel like my director’s ears were sharp-
ened to a fine point during the week. 1 now
hear tuning Lmperfections a lot clearer than
1did in May. I am rehearsing my choirs pri-
marily wilh the piano. They are singing very
well and ave more aware of intonation. The
students are really responsible for sight-sing-
mg and learning the music themselves. 1
belicve my choirs will reach the potential 1
hear in them, because [ am directing differ-
ently than I did before Harmony/Director’s
Coliege.

nized the quartet experience, and the entire
headquarters staff. We thank the Harmony
College faculty, especially our “pod”
coaches. Al, Dwain, Mel, and Gary, thank
you all so much for helping us have such an
amazing experience at Harmony College.
You have helped us in more ways than we
thought possible, and we hope to work with
you again in the future,

We also want to thank our chorus, the
Lincoln Continentatls, from Lincoln, Ne-
braska. While Harmony College is an un-
believable experience for a quartet, it is also
somewhat expensive, especially for a rela-
tively new quartel without much income.
Qur chapter helped us cover some ofthe ex-
pense, which made it much easier to enjoy
the weck and all the aclivities. Chapter board
wmembers thiroughout the Society should con-
sider assisting a quartet each ycar to attend
Harmony College. Your chorus will sing
better, recruiting will improve, and with the
quartet singing better around town, you
might even hmprove show ticket sales. Ev-
eryone wins at Harimony College! 5513

David Wright is a genius and a fabulous
person and colleague. 1enjoyed his classes
immensely. The History of Barbershop was
more detailed than | expected and very in-
teresting. Nick Papageorge is the perfect
liaison person for the music educator visi-
tors. He is a friend, now, 1 am grateful for
that.

The musical, intellectual and leadership
experiences were of the highest quality. The
most treasured aspeets of the week will be
the people [ met and learned with and from,
the friends 1 will maintain, and the sense of
brotherhood and community spirit I experi-
enced while I was there.

Thank you for inviting me as your guest.

Hatinonizer
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Buckeye Invitational X

by Mike Remner, Event Vice President

he Buckeye Tnvilational, held August

20-23, has now passed the deccade

mark, and it continues to thrill the
barbershop world and impress the
unindoctrinated community audience. 1tjust
keeps growing, as evidenced by the packed
housc in the 3,000-seat Palace Theatre for
the Stars of the Night Show on Saturday
evening,

And what a show that was, with Mar-
quis, Showtime, The Ritz, the Singing
Buckeves and The Blenders from Minne-
apolis. The name Blenders isn’t household
in the barbershop world, but it s to Jay Leno
and the record stores. These four young men
sang a cappella in a very energelic, content-
porary and decidedly non-barbershop style.
Though not pleasing to all barbershop faith-
ful i the audience, the length of the stand-
mg ovation by the vast majority and the fact
that they sold out all the tapes and CDs they
brough( show that most Barbershoppers can
get cnjoyment from a cappella vocalists who
sing outside the barbershop venue. Several
young teenagers were heard to say as they
left the Palace that cvening, the entive show
was ““da’ bomb,” whatever that means.

But we’re gelling ahcad of ourselves. The
fun started on Thursday, with Barbershop
Day at the great Ohio State Fair, with a spe-
cial harmony show at one of the entertain-
ment pavilions. The addition of Thursday
to the festival is starting to catch on, with
many more Barbershoppers in town tor the
first day than when the event was expanded
in 1997,

The Pizza by the Pool event at the Head-
quarters hotel was well altended, and nearly
1,000 spectators crowded the lawn at Bicen-
tennial Park for the evening Hearmony-in-

the-sir Show. Last year's college champ,
Trecfall, and this year’s sentors champ, Ju-
rassic Larls, were joined by international
competitors Turning Point (JAD) and
Gotcha! (FWD), together with Sweet
Adclines International competitor Success
Express. Add some comedy from New York
Statc’s Cornerstonc and mixed harmony
fron Philadelphia’s Philharmonix, throw in
a beautiful sunset over the river, and the
youthful enthusiasm from more than 100
high schoo] singers atlending the show as
part of High School Harmony Camp, and
you have onc of those magic barbershop
evenings.

Friday, the Palace Theatre came alive with
a [0 a.m. show. Alive is an understatement,
as a large audience was treated (o the Funny
Bone National Comedy Quartet Contest.
With the winner to be given an expenses-
paid trip to [reland next St. Patrick’s Day to
sing at the Guinness Roaring *20s Festival,
it’s o wonder that the quality of the contest
was s0 high and the laughter was so con-
tinuous. The stage was jammed with sumo
wrestlers and gangsters, but when the dust
settled, four little old Jadies from Massachu-
selts, the Nonpareils, walked off with the
Funny Bone trophy and a trip 1o [reland.

The Friday afternoon Bratwurst Bash at
the Santa Maria on the viver was, as always,
a big success; lots of food and lots of sing-
ing. But by 5 p.m., everybody was back at
the Palace for Ihe start of the two-session
quartet contest. Fifteen quartets from aronnd
the country were in the contest tlis year, both
male and female. But in the end, it was the
Society’s Desperacdo who became Buckeye’s
first JAD overall winner since the Bowery
Boys did it ten years ago.

Above, the Capital City Chorus wound up the tag to “The Moment | Saw Your

Eyes"its final nurnber at the Buckeye X. The Oftawa group won the chorus contest

entertainment prize for this effort.

Even with all the great quartet singing,
the highlight of the Friday show occurred at
the end of the first session when 138 high
school singers from the Harmony Camp at
Ohio State University entertained the audi-
ence. The three-day workshop for both boys
and girls culminated in performances by the
girls chorus and the boys chorus on the Pal-
acc Theatre stage. This year, the camps were
about equal in size, and each chorus de-
served the lengthy standing ovation they re-
ceived. What a thrill to see so many young
people enjoying our eraft and knowing they
will be back to sing with us some day.

The 14-chorus compelition on Saturday
was again split into three scssions beginning
at 10 a.m. To walch how choruses have
adapted to the entertaimment scoring over
the ten ycars of the Buckeye has been thrill-
ing, and for that reason, the cliorus contest
will always be the niost anticipated part of
the Invitational for many of us. For inslance,
the sct constructed by Bryn Mawr, Mid-
Atlantic District, for their New Orleans style
jazz funeral for Joc Barbershopper, was
spectacular. Not to be outdone, Outaric
District’s Capital City Chorus from Ottawa
managed lo do an eutire chorus costume
change under the largest Canadian flag ever
scen south of the border, a package so solid
that it captured the entertainment title. But
the Grand Champion trophy this year went
to SAI’s §t. Louis Harmony from Region
S, whosc magical artistry deserved every
point awarded by the judges.

That brings us back to the heginning of
the story and the Siars of the Night Show.
With the pressure of contesl over, cveryone
at the Invitational could sit back and he en-
tertained by the best barbershop has to of-
fer. Andif one didn’t get enough at the Pal-
ace that evening, it was over to the Show of
Champions for some more quality singing
and a lot of laughs tirough all hours of the
night,

Those who were still functional on Sun-
day morning enjoyed the Pancake Breakfast
at St. Joln’s Church and the Invitational con-
clusion; the performance of spiritual music,
barbershop style, for the St. Johin's congre-
gation. As a wecary, but excited mass of
Barbershoppers departed Columbus for all
points of the barbershop world, a just plain
weary group of Singing Buckeyes took down
all the signs, cleaned up, stored things away
and started working on Buckeye lnvitational

&
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Buckeye Invitational X

The boys chorus from the High School
Harmony Camp, directed by Richard
Mathey, Bowling Green State University
choral director, serenaded the girls
chorus during the Bratwurst Cookout at
the anchorage of the historic Santa Maria
sailing ship. The camp, sponsored by
the Buckeye-Columbus Chapter, takes
place earlier in the same week as the
Invitational.

Below, the boys chorus performed onthe
Friday night show at the Palace Theater.

Shown at right, the Bryn Mawr
Mainliners chorus staged a New
Orleans-style "funeral” for Joe
Barbershopper as its chorus contest
theme.

Above, the dead-pan style of 1998 seniors champ Jurassic
Larks had the crowd in stitches during the Harmony-in-the-  at the Funny Bone Comedy Quartet Contest, needs some
Air Show (Ito r): Vic Neilsen, tenor; Vince Yinger, lead; Barney  work on hat coordination {| to r): Andy Nazarro, tencr; Barney
Alleman, Bass and G. W. Lewallen, bari. Johnson, lead; Chuck Wert, bass and Beb Coant, bari.
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Preserving The Sound: from wax to light in 100 years

by Ruth Blazina-Joyce, Museum Curator/drehivise

Part |

Though male close harmony quartets were singing vell before the birth of the recording
inclustry, its interesting to reflect that the “golden age of barbershop harmony” coincided
with the industrys beginnings. The success of quartets as popular entertainment led to
their ecrly imvolvement in the new media. Close harmony has been recorded on every new

development in the field, from the first wax cylinders to the tatest compect discs.

Wax eylinders and shellac discs

[n 1877, French scientist Charles Cros,
as part of a larger experiment, invented a
way o make a visual record of sound waves.
In his device, the sound waves activated a
diaphragm, causing a stylus to elch a rotat-
ing disc covered with lampblack. Ameri-
can inventor Thomas Edison kinew of Cros’
work, and began his own series of experi-
ments based on Cros® “phonautograph.”
LEdison eventually decided that using a ro-
tating cylinder, rather than a rotating disc,
would pive better results.  He began work
with a tin-foil cylinder, with the stylus mov-
ing in an up-and-dewn motion to make a
vertieal cut as the cylinder rotated below it.
But the cylinders could only be played back
a few times. This limited their conunercial
success as a dictating device for business-
men, and Edison shelved the idea.

C. A_ Bell and Charles Tawler, two re-
scarchers for the Volta Laboratory in Wash-
ington, D. C., took up the idea and in 1885
developed a wax-coated cardhoard cylinder,
which featured improved sound quality and
greater durability. Competition reawakencd
Edison’s interest. He went to work on a solid
wax cylinder (actually wax mixed with filler,
pigiment, and stabilizers) wbich proved to
be morc stable than the cardhoard version.

Al first, Edison produced cylinders for
business machines. His first musical ¢ylin-
ders went info talking dolls and amusement
arcade eoin-slot players. But Edison’s com-
pany was sooil ;making musical cylinders for
the home market. By 1890, three broad
classes of music were availablc: Bands, In-
strumental Solos, and Vocal Quarleltes.
Close harmony fans can note with pride that
the Vocal Quartelte cylinders commanded
the highesl prices, at $1.20 each.

Edison continued to improve lhe quality
of his cylinders, spwrred on by new devel-
opments in disc recording. Ambcrol cylin-
ders appeared in 1908. These featured a
simoother playing surface and doubled the
playing time to four minutes. In 1912,
Edison replaced these with Blue Amberols,
The Blue Amberols werc the crowning
achievement of cylinder techuology; they
outperformed any other sound rccording
medium then in existence.

Much of this was due to the eylindrieal
shape itsclf. With a disc, sound became more
and more distorted the longer the record
played, because ihe groove veloeily continu-
ally decrcased the closer the stylus got to
the center of the record. But with a cylin-
der, the velocily remained constant from
beginning fo end. This, coupled with the
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Label from Edison "Gold-Moulded” cylinder case. The Museum's collection of close
harmony recordings includes more than 75 wax cyiinder recordings of early quartets,
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Blue Amberols’ smooth, hard, plastic-like
surface and the use of a polished diamond
stylus for playback, gave thcim a superior
sound.

Meanwhile, Emile Berliner was continu-
ing 1o work with discs. By 1897, he setlled
on using the stylus to make a side-to-side
cut on a shellac disc (again, the shellag was
actually a compound that also included fill-
ers, pigments, lubricants, modifiers, and
binders). The Ceolumbia company brought
out laminated discs in 1906. These eonsisted
of a shellac coating over a krafl paper core.
Edison also produced discs, and many of the
Diamond Discs—a very high quality lami-
nated disc—were re-releases of his cylinder
catalog.

Competition benween discs and cylinders
raged throughout the carly 1900s. Though
the cylinders delivered better sound quality,
discs often featured more popular artists with
a higher level of artistic performance. With
their greater convenience, and backed by
shrewd marketing tactics, discs ultimately
won the day.

Inside the studio

During these early years of the record-
ing industry, artists worked freely for com-
peling companics. Vocalists often sang in
several quarlets, using a diffcrent stage name
for each “career.” The quartets themselves
often relcascd songs for Edison, Victor, and
Columbia under assorled aliases. Turnover
m membership was common as quartcts
formed and reformed, merged, split, spun
off new combinations, and faded from the
scene,

Up until 1925, all recordings, whether
dise or cylinder, were produced acouslically.
The physical force of the sound waves them-
selves, created by the quartet’s singing, was
concentrated by a horn-like device and con-
verted inle a mechanical vibration by a dia-
plragm, which int turn drove a stylus that
cut grooves into a master disc or cylinder.

To make one of these early recordings, a
quartet was ushered into a bare room—the
recording studio. A horn protruded through
one wall, attached 1o the actual rccording
equipment which was set up on the other
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side of the wall in an adjacent room. Stand-
ing about 12 inches away from the horn, the
quartet started singing. They stood as still
as possible, because at that range the horn
picked up every deep breath, cough, and
shuffle. They leaned back on the very high
or loud tones so that they wouldn’t blast the
groove with the power of their sound, but
ironically, the horn absorbed so much sound
that they often had trouble hearing them-
selves sing. On songs with accompaniment
(a commen feature of the close harmony
style of the time) they were often drowned
out by the orchestra, playing in tiers behind
them.

To hear some of these early close har-
mony quartets, order Close Harmony
Pioneers {stock no. 2876—$9) from the
Harmony Marketplace. Proceeds ben-
efit the Heritage Hall Museum of Bar-
bershop Harmony. You can check out a
clip on the web at htip//
www.spebsgsa.org/museum.

- /

After several practice recordings, the
quartet imade three “perfect” masters. Each
recording was examined under a microscope
to check for broken or irregular grooves,
which would render the recording worthless.
But even the best masters were only good
for a limited number of reproductions. It
wasi’t uicormunen for a quartet to spend an
entive day in the studio singing a handful of
popular songs over and over, making mas-
ter after master,

The Edison Male/Haydn Quartet. This group recorded f

Electrifying the sound

The developiment of radio, which initially
causcd record sales to slump, eventually re-
vived the industry through a major techno-
logical breakthrough—the ability to record
sound electronically. The story of early ra-
dio quartets, and the continuing saga of elec-
tronic sound, continues in part two of this
article, coming in the January/February
1999 Harmonizer. 7!

rl

or Edison as the Edison

Male Quartet from 1899 to 1909, and for Victor as the Haydn Quartet from 1901 to
1914 (I to r): John Bieling, tenor; Harry McDonough, lead; S. H. Dudley, bart and

William F. Hooley, bass.

-y - Phene

@Ee Rilz has certainly had their share of special moments.
Now you can share in some of them through their latest
recording, entitled Rare Times. This album features Walter Latzko’s
brilliant arrangement of On The Sunny Side of the Sireet as well as
the classic Little Girl. Also, if you liked What Shait We Do With A
Drunken Sailor, you'll love The Campiown Races,
Make the Ritz part of your Rare Times.
Title mpes @ s1dcpsesis|  Total
Rare Times
The Most Wonderful Time of the Year
The Ritz Swingin’ On A Star *
Old Songs Are Just Like Old Friends *
I’m Beginning To See The Light ¥
The Ritz on Moonlight Bay *
The Ritz Anthology tincludes items with an = @33 @9
Anthology + 1 (Mest Wonderful Time or Rare Times) @4 @0
Anthologj' + 2 (Most Wonderful Time & Raze Tiroes) @%8 @372
Shipping & Handling 2,00
Amount Enclosed
Name
VISAMNCH Exp. date;,
Address .
Sigeamure . .
City, S1, Zip
Send your check made pavable to: The Ritz ey -vsressy Ritz Recordings * Box 126 « Oakwood OH 45873 « 1-800-555-2324
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Tuxedo Wholesaler

Free 40 page Color Catalogue
call toll free (800) 828-2802.

NEW BLACK TUXEDO
In Polyester
$99.00

*NEW * NEW * NEW * NEW *

New Wing Collar Shivf $15.75
New Laydoien Colfar Shirt $15.75
Tic & Crummerland Sel in Poly/Satin

$8.95

Tie & Cunnnerbund Set in Lanid
$12.95
Buw Tie Poly/Salin $3.00
Bow Tie in Lamd $5.00
Men ‘s Tuxedo Panf cexowiis, bhacy— $24.00
Men's Tuxedo Pank texwoist, k) $36.95
Shawl tapel full back Vest* $22.50

Shawl Lond lapel full back Vest* $29.50
V Neck Lainé Vesl $36.00
Suspenders all colors $5.00
Prices subject to change without nolice
*Vests come in Red, Royal
and Black with black lapels
Call a Sales Representative today

(800) 828-2802

Free Catalogue
Samples Available

{Please secuere with a
credit card.)

Tuxedo Wholesaler
15636 N. 78th St
Scotfsdale, AZ 85260

Promote community singing? Who, me?

by Bill Biffie, Vice Chairman for Training,

Sociefy Chorns Director Development Commitiec

hen T was asked to writc a short ar-

ticle extolling the virtues of more
community singing, my first reaction was,
“Who, me?” I don’t do much of it—don’t
know much about it—why me? Then, [ won-
dered, why nrof me? 1 may just be the best
advocate for doing more of it, since I’m just
like you. I don’t promote it much, either.

So, let’s talk about it together. Why
should we do it? Wherc and when can we
do it? How? Ounce at a time, boys. First, the
why:

Why, because it's fun and good for you.
We Barbershoppers don’t need anyone to tell
us about the joys of singing. In fact, we
should be constant salesmen of the salutary
affect the activity has on us every day of our
lives. 1 miss the singing my family did to-
gether—around the piano, the campfire, in
church, on hayrides. I miss the singing [
did with my fratcrnity brothers in college. 1
miss singing the national anthem at
ballgames (don’t you just hate having to lis-
ten? I sing anyway). [ love singing barber-
shop with my friends. In fact, 1 love singing
of all types—anytime, anywhere. Why don’t
[ share that with the world more often? Let’s
sell the joys of singing everywhere we go.
We owe it 1o the world, and to ourselves.

OK, then where and how? By including
a little sing-along in every performance your
chorus and quartct does. Get the audience
involved. They'll be surprised at how much
they enjoy being participants rather than
obscrvers. This is a spectator world. We
can change that. You’ll enjoy it and so will
they.

Getting the audience to sing will also al-
low you lo identify who's having the most
fun. What a great opportunity to hand out
your card and invite the better, more enthu-
siastic singers to your next chapter mecting!
Try it. [t works.

Community singing will enhance every
performance you do—on your annual show,
at senior citizen centers, service clubs of
every itk, birthday parties, anniversaries,
opening the new shopping center—every
performance you do You'll demonshiate the
joys ol singing, you'll recruit new members,
and you’ll feel like Bill Gates' bank account
looks for having done it. (Well, maybe not
Bill Gates’, but you wifl feel richer. [ guar-
antee it.)

How? Of course,
it’s very important 1o
do it well. Choose
songs lhe audicnce
knows, such as “My
Bonnie Lies Over The
Ocean,” “I’vc Been
Working On The Rail-
road,” “Bicycle Built
For Two,” “Let Me
Call You Sweetheart™ or similar songs. Just
because a song is old, it’s not automatically
OK. “Down By The Old Mili Stream™ and
“When You Were Sweet Sixtcen” are pretty
tough to sing, aren’t all that well kirown, and
don’t work as welf as do many others.

Try the songs out on yow family before
you spring them on an unsuspecting audi-
ence. Use a key that’s lower than your lead
likes (but not too low for him). General
audience voices lie a little lower than those
of trained singers, and it’s easier for mixed
audienccs to find the notes when the key
feels a little low to us,

Lastly, you don’t have to be a chorus di-
rector to do well at this. (In fact, it might
help not to be one: you’re not directing them,
you're participating with them in the activ-
ity.) You just have to want to do it, and to do
it well. Practice leading the songs in front
of a mitror. Learn to demonstrate enthusi-
asm, exude positive energy, and generate
exeitement. Show your love of singing on
your faee and with your body. Sing along
for the first line or lwo, then drop out and
listen. Sing again when the next phrase
starls. Encourage participation. Thank them
when it’s over.

Singing together s what we’re all about.
Let’s keep the wholc world singing every
day. Let’s grow young together by getting
America singing again. Let’s put our heart
wlere our mouwth is. "1 do it if you will.

Bill Biffle

[Ed. note: To help you on the road fo en-
cowraging comnpiunity singing, the Harmnony
Marketplace offers Sing Along Songs—a
collection of more than 100 public-domain
song lyrics that you may veprini, stock no.
6044 at 83, and the Get America Singing ...
Again! songhook—a collection of words and
misic to wmove than 40 songs that represent
Awmericas vast and varied music heritage—
singer’s edition, stock no. 6030 ar $3.95)]
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Friends reunite in a chord

by Reed Sampson, Public Relations Specialist

Twenly years after they parted company
on the campus of Fort Hays State Uni-
versity in Hays, Kansas, Gary Hemnerberg,
now a direct marketing consultant, and Jim
Nugent, who retired last year after 30 years
as a college administrator, were reunited in
aschool setting. In September, the two men
were in Kenosha, Wisconsin, to attend Chap-
ter Qperations Traiming Semunar (COTS)
faculty certification traiming—QGary in Mar-
keting & Public Relations, Jim as a chapter
coach.

Gary graduated from FHSU i 1978 and
moved to Lincoln, Nebraska. Al that time,
Jim was the head of student housing and
kinew Gary. “I have a vivid inemory of see-
ing Gary disco dancing at a campus hang-
out called The Brass Rail,” Jim said. “I
thought he was remarkably well ecordinated
for a man as tall as he is (6 feet 9 inches),
but had no idea he was a singer.”

Jim had been active in the Hays Chapter
for several ycars. In fact, he was the chapter’s
charter president in 1967, held every chap-
ter office except treasurer, and also served

in several Central States District positions,
including president. Gary, on the other hand,
had never heard of barbershop harmony.
(Looking back, Jim says he now regrets not
asking Gary about singing. Jim has 25 “Man
of Note” awards to his credit.)

Gary’s barbershop career began in Lin-
coln, where he joined the Lincoln Conti-
nentals chorus. “I was new in town, and a
guy I worked with invited me to sing,” Gary
said. “Tenjoyed the singing and making new
friends, and since then have sung iu several
places where I’ve lived, including Colorado
Springs and Racine, Wisconsin.”

Gary’s work brought him to Dallas in
[991. By 1993, his work sehedule allowed
him the time to join the Yocal Majority. He’s
been the VM s newsletter editor since 1995.

In the sunmer of 1997, an article in the
FHSU Alunmni News caught Gary’seye. He
learned that his friend Iim was reliring and
would be moving to Arkansas where, in Jim’s
words, he'd be spending a lot of time with
his barbershop chorus, *1 couldn’ believe
my eyes,” Gary said. “A guy | had known

nearty 20 years earlicr, in a former life, was
a Barbershopper, and now I’m one, too!”

Gary quickly sent a lelter to Jim's address
in Kansas, hoping it would be forwarded to
him in Arkansas. In that letter, Gary told Jim
he was singing with the VM and he offered to
put Jim’s name on his mailing list. He also
invited Jim to see the Vocal Majorily perform
at the district contest in Little Rock.

“[ was delighted to hear from Gary,” Jim
said. He immediately responded asking for
a newsleller and promised to make the trip
to Little Rock. The two men had the oppor-
tunity to become reacquainted during the
convention weckend.

“We have met twice i the barbershop
world since that time, and we look forward to
many more reunions in the future,” Jun said.

“It’s been a greal experience to sec how
our circle of life brings us back to people
from so many years before,” Gary said. “Not
only is barbershopping a wonderful expeni-
ence, it has cnabled me to connect with
people who were a part of my earlier lifc.”
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Midwinter Gonvention Registration e Biloxi, Miss. e Jan. 25-31, 1999

Please accept my order for:
Quantity

Date Chapter name

Name Nickname
Spouse/guest name Nickname
Address

City Slate Zip Code
Telephone Bus.{ ) Res. ( )

O Please check here if you have a disability and may require accommoda-
tion in order to fully participate in the convention.
by a staff member to discuss your specific needs.

ou will be conlacted

Total (US funds)

Registrations @$45.00 each | $

O MasterCard 1 VISA

Exp. dale: mo.

year

Account No.

WHAT'S INCLUDED:

Reglstration package includes a personalized convention badge, a reserved seat for Ihe Friday and Saturday
Night shows, admission 1o the Saturday Night Aflerglow and admission to the Seniors Quaret Conlesl.

INSTRUCTIONS

Complete order forin and mail with
payment to: SPEBSQSA, 6315 Thivd
Avenue, Kenosha, W1 53143-5199,

A housing application and informa-
tion regarding convention events and
tours will be sent ro you following
receipt of this registration form.

If you register for more than one
person, please Turnish complere infor-
mation for each person on a separate
sheet and attach to this order form.

All show and tour tickets may be
picked up in the convention registra-
tion area at thc Grand Casino Hotel
Biloxi after | p.m., Tuesday, Tanuary
26, 1999.

Make checks payable to
SPEBSQSA. When you receive con-
firmation, pleasc keep it as your re-
ceipt.

Registrations may be trausferred fo
another pervon, but fhey are NOT

refundable.
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The Chicago Triboore s, 100

Mellow Tones

By Lisa Stein (reprinted by permission)

tion for more than 15 minutes in the last

few years, chances are you’re aware of a
reswrgence in a cappella inusic. The R&B
of Boyz II Men and the pop gospel of Take
6, for example, feature many strictly vocal
passages that allow the singers to showcase
their harmonizing ability.

But what may come as a surprise to some
is the growing popularity of a particular style
of a cappella music, especially among
younger singers: the barbershop quartet, that
emnbletn of innocence centered on clean-cut,
romantic crooning that hit its zenith in the
early 1920s. If these groups persist in their
devotion, a new generation of barbershop
singers will be blending mellifluous chords
well into the next millennium.

Reconciling the stereotype of barbershop
quartets—middle-aged men in red-striped
shirts and straw hats singing on bended
knees—with contemporary youth requires
some effort. What could possibly draw teen-
agers to barbershop, which has been ne-
glected by several previous generations?

“It’s so foreign to them, it's cool)” ex-
plained Nancie Kozel, music director at
Barrington High School. “Some of the text
in these old songs is so fun and so different
for them, like *Coney Island Baby.””

“It’s almost like the guys are teasing the
girls, like they’re going away and they say
they’re so sorry and then they laugh about
how they're looking forward to the next girl,”
said Barrington high school student Jared
Karney, 18. “It’s fun to be up there and por-
tray that kind of character. We get to take
on a different personality than in other styles
of music.”

Karney was a metuber of Kozet’s first bar-
bershop group, the Mellow Fellows, which
was such a hit with students and local audi-
elices last year that she will coach four quar-
tets in the fall. Barbershop quartet jrograms
at other suburban high schools, including
Streamwood and Maine West in Des Plaines,
also have blossomed in the last year.

The thrill of singing barbershop lured
hundreds of high school students to several
camps in the Midwest this summer, includ-
ing otie held Jast month in Muncie, Ind., that
atlracied boys from Illinois, Wisconsin, In-
diana and Ohio.

If you've listened lo a top 40 radio sta-

“You don’t need instruments, and you can
do it wherever you are,” said Jonathan
Compton, 17, a senior at Streanmwood High
School and a baritone in a quartet called The
Voices that recently returned from barber-
shop camp. “It jusi sounds great.”

Kevin Hadap, 18, who sings bass in The
Voices, reaches for a divine analogy to de-
scribe the barbershop experience. “Even if
you're just listening to it, yow’re sort of imag-
ining yowrself in a church and you'’re sur-
rounded by heavenly music. The whole place
1s just ringing with sound,” he said. Hadap is
considering forming a new quartet when he
starts at Lake Forest College in the fall.

Barbershop circa 1998 shares some simi-
larities with its roots. It still consists of two
tenors, one of whoin sings lead, a baritone
and a bass. Women can and do sing barber-
shop, and even have their own international
organization, the Oklahoma-based Sweet
Adelines, but barbershop remains a largely
male phenonienon in public perception.

Today’s Barbershoppers have access to a
wider variety of arrangements, ranging from
such old favorites as “Melancholy Baby™ and
“Dust Cff That Old Pianna” to Ricky Nelson
and Elvis Presley songs to selections from
musicals such as Wesr Side Story and Fid-
dler on the Roof. They also are likcly to
sport an updated look, wearing tuxedos or
flashy costumes.

Teff Schimidt, 18, a tenor who just gradu-
ated from Barrington High School, first en-
countered barbershop at Dvsney World in
Orlando, Fla. “T loved the seventh-chord
sound of it, the conforming outfits and ev-
erything,” he said. “A guy bass sounds awe-
some. Guy sounds are just good”

According to the aptly named Jack
Musich, 69, a member of the international
Barbershop Harmony Society, based in
Kenosha, Wis., and of the Arlingtones quat-
tet, “Rap has found listeners in a large seg-
ment of youth. But the younger people now
are looking for something different—han-
mony. Now we come along with four-part
harmony.

“When they do it right they ring a chord,
and once they ring a chord,” he added with
glee, “you’ve got them hooked.”

Indeed, barbershoppers of all ages and
most a cappella singers wax eloquent on the
Jjoys of “locking a chord”—hitting the perfect
blend of voices, each part holding its own but
subsumed by the euphony of the whole. That
common experience points to the heart of
barbershop—bonding with a group of guys,
all joined in pursuit of harmony.

“There’s this connection with the people
you’re singing with,” said Ddan Matheson,
an actor who sings lead tenor in the long-
running musical Forever Plaid, a story about
aresurrected 1960s quartet, *“You're all giv-
ing up a little bit of personal attention so
you can all be the center of attention.”

Matheson noted a sharp increase in the
number of college quartets in recent years. In
the 1980s he sang in the only male group at
his alma mater, the University of Illinois at
Champaign-Urbana; now, he says, the univer-
sity is home to at least five such groups. That
obscrvation is shared by Kevin Weist, a pro-
ducer and writer for Nickelodeon and mem-
ber of a New York quartet, the Groove Bar-
bers. “In the 1980s it was primarily a north-
eastern, vy Leagie or maybe Big Ten type
thing, where a few colleges had one group
each. These days there are, like, 10 groups at
each college, all over the country,” he said.

Brian Lynch of the Harmony Scciety,
originally kiown as the Society for the Pres-
ervation and Encouragement of Barber Shop
Quartet Singing in Aunerica, reported that
the number of college quartets competing
for entrance i the Society’s annual interna-
tional contest has risen steadily since 1992,
going from 30 to more than 5§ quartets,

Mathesor says accessibility is the key to
barbershop’s strong appeal to younger sing-
ers. “Singing barbershop is so much easier
technically than pop a cappella becanse all
the arrangements are written out. | remen-
ber lhiearing the Nylons and (the music)
seemed to say, ‘Anybody can do this.””

“You can be pretty good at it even if
you're not the greatest singer,” Weist agreed.
“If you hook up with other people who can
sing, il elevates your game.

“It’s way more enjoyable to sing it than it
is to listen to,” he added, laughing. “The
only four people liking it ave the people sing-
ing it.”

Don’t tell that to mmost of barbershop’s
enthusiasts. *People love the sound of bar-
bershop,” Kozel asserted. “Ninety petcent
of humanity would find it more entertain-
ing than an [talian aria.” &
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Seniors quarlet Suburban Knights,from
the Winnepegq, Manitoba, Chapter, spent
a full day at Donwood Elementary last
spring, conducting five barbershop
classes of up to 100 students each.
Shown al right are (I to r}: Vern Fast,
tenor; Mike Cook, lead, Harold
Casselman, bari and Doug Holden,

bass.
| I ' .
3
{I:

(s

T

The title of the Auburn, N. Y., Chapter’s
1998 show was Coflege Daze, so the
inclusion of male and female quartets
from Skaneatles High School seemed
appropriate. The kids proved to be great
showpersons, as evidenced by the photo
at right of Men of the Lake.

After winning the 1997 MBNA America College Quartet Coniest, Freefall spent
most of the next year in youth outreach activities, visiting as many as four schools
in one day. Shown at left with a group of special education students are {I to r): Paul
Harris, bari; Keith Harris, bass; Steve Rodgers, lead and Robb Askloff, tenor. The
Wisconsin-based members are now scattered to universilies across the country,
from Washingten to Florida, as they pursue posigraduate and undergraduate studies
in music and performance.

7. At left, the Harbour Lights Chorus from

i the Prince Edward Island Chapter (P.E..
is one of the Canadian Atlantic
Provinces), directed by Paul Offer, made
a barbershop presentation to fifth-grade
students at Sherwood Elementary in
Charlottetown, Prince Edward Island,
last sp ring. Pholo courtesy of The Guardian newspaper
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VM shows hearts of gold

by Brooks Hurkey, Dallas Metvo Chapter

A belind-the-scenes show of support between the Vocal Majority chorus members and the

Heart of Texas Chorus members in Atlanta.

e wanted (o support and encour-

age the already enthusiastic

Heart of Texas Chorus guys as
much as possible, as they perfornicd in their
first international chorus contest in Atlanta
this past July. We decided to let the HOT
guys know what it’s like (o have some “gold”
on the stage. [undertook this project kiow-
ing it would turn out to be a lot of fun for
both groups.

I first obtained a list of every HOT com-
petitor from Matthew Olguin of the HOT
chorus. [ also told him that I was planning
somcthing special, and would like a blurb
about each person, such as any special thing
he is responsible for within the chorus. 1
then sat down with the VM directory and
started matching us up: president to presi-
dent; treasuver to treasurer; director to di-
rector; bulletin editor to bulletin editor, etc.
Oncce [ had compiled that list, [ called VM
members with a “mission” request; “Will
you lend e one of your gold medals?”

[ told each that | would bring him a note
addressed to a specific HOT member, and
that T would like for him to write another
note to that individual, encouraging him on
his “special day on stage.” And, T asked each
to put the notc and one of their owan contest
gold medals, won with the VM in past years,
into the cnvelope as a “loan™ to be carried
on stage by that HOT guy that day, to let
him know that we were thinking of them all.

The associatcd HOT member and VM
member would then be responsible to find
one another at the joint afterglow, already
planned for that evening tollowing the cho-
rus contest. To a man, the VM members
were enthusiastic about the project from the
momenl I ¢xplained it to them. T collected
the cards, with the precious gold medals
enclosed, from the VM members, and for
disguise, stored them in a cardboard box in
which Jeep parts had been shipped.

At the imvitation of its dircctor Eddic
Martinez, | had given the HOT chorus an
impromptu pep talk in Little Rock before
its winning the district contest by a “land-
slide™ one point. So, when VM President
Steve Zogg and [ attended their Friday morn-
ing breakfast for the presentation, he in his

suit, and [ “my hat” (if you haven’t seen
“the hat,” you haven’t been to a convention),
all seemed normal enough.

[ had stashed three envelopes in my shirt
pocket. When my time came, ] told the HOT
members that thcy were already winncts,
having been judged as among the top 20-
odd choruses in the world.

Then, [ called on Glenn Nellist, the HOT
treasurer, to stand beside me and pulled out
the cnvelope for him from me (it did not
contain a medal). 1told him that I had writ-
tcn a little note to him, rcasurer-to-treasurer,
about his job in the competition that day. As
he accepted the note, among plenty of
“Aw....."s from the crowd, T asked him if he
would do me one little favor: I wanted him
1o carry something onto the stage to let him
know that 1 was with him in spiril as he per-
formed. T unpinned my 1997 gold medal,
won in Indy the previous year, from its po-
sition on *“the hat” and handed it to him, This
drew a lot of gasps, and my hands were shak-
ing so badly I could barely do it. Itold him
to find me at the aflerglow party to be held
that night, and give it back to me.

[ then announced that our president, Steve
Zogg, had found oul about this idea, and
waited to do the same thing for the HOT
president, Jan Scofield, and | handed Jan the
cnvelope containing Steve’s note and medal.
Then, T announced that our director, Jim
Clancy, had found oul about this concept,
and wanted to do the same thing for their
dircctor, Eddic Martinez. 1 handed Eddie
the envelope and the medal, once again in-
structing each to find his counterpart that
evening to return the borrowed medal.

Then, T retrieved the cardboard box,
which I had stashed upon entering the room,
and announced that, “As long as we're at it,
we've decided Lo do this for the entire HOT
Chorus.” Among gasps of astonislunent, |
handed the envelopes containing the med-
als and the notes by the handfuls to several
of their guys, who circutated among the cho-
rus and made the individual deliveries. 1
could see some guys wiping tears from their
eyes. | found out that a couple of our puys
had even enclosed piclures wifh their cards
and medals. 1 saw Justin Oxley, who rc-

ceived a medal and note from his brother,
Jefl, jump up and leave the room. When he
cainic back, T could tell he had gone to com-
pose himsell.

Later, I said to Jeft, “Man, I don’t know
what you put in that note, but you rcally got
to Justin” Jefi’s nonchalantly replied, “Well,
[ not only enclosed the note and the chorus
gold medal for liin to carry, as you asked,
but ! also enclosed my first quariet medal
that 1 won with the Rapseallions”” Had |
known I was carrying that avound in a Jeep
parts box, 1 would probably have called
Brinks Security to escorl me!

That night at the afterglow, the refurns of
thic medals were made with many a thank-
you, warm “Hellos,” hugs and handshakes.
This served as a great ice-breaker, because
now cveryone in the HOT chorus knew at
least one VIV chorus member personally.

An interesting addendum to this story is
that since we have all returncd home, sev-
eral VM guys have asked me to find the
“snail mail” address of their HOT guy so
they can stay in touch with him, and all the
HOT guys wanted the address of their Vv
guy, so they could write him a thank-you
note. A bond of friendship has been formed
between these two choruses. &
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About Biloxi
We have been assured that the damage to the Guif
Shores area by hurricane Georges will be repaired in PLEASE CALL FOR
time for SPEBSQSA’s midwinter convention in January. OUR FREE CATALOG
Prospective attendees may call Society headquarters 1-800-841-1620
for updates at (800) 876-7464, ext. 8444 or 8462. ) SAM SPM EST.
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Toward a more productive evaluation session

by Gary Stamm, Presentation Judge and LOL Contest & Judging Commiltee member

ow do you view a contest evalua-

tion session—as a chance to get

some ereative feedback to improve
your performance, or ten minutes of excru-
ciating pain with a blind and deaf idiot?
Having sat on both sides of the table, let me
offer a few, simple suggestions on how to
make your next judging evaluation a con-
structive experience.

The most important single factor for a
successful session is your attitude. If you
feel you know all the answers before the
judge opens his mouth, or that he “blew it”
and gave you the wrong score, chances are
you will not let yourself hear anything that
can help you. Try setting aside any feelings
of disappointment and listen with an open
mind, Even though the comments may not
sound exactly correct at the moment, think
about them for a few days, try some of the
judge’s suggestions and make a decision at
that more rational time.

Please realize that a judge has no reason
to tell you anything other than that which he
truly thinks will help you. Why would he
try to mislead you or make up something?
That just doesn’t make sense.

I also suggest that you pay particular at-
tention to recurring comments, those ele-
ments which a judge notes frequently. For
example, perhaps a Singing judge mentions
several times that the lead is singing thirds a
little on the flat side or a Presentation judge
comments more than once about phrase end-

ings losing energy. These recurring prob-
lems are much more significant than a single
performance error.

If you don't understand a judge’s eom-
ment, by all means stop him and ask him to
explain what he means. There is no judge
alive who will not respect you for wanting
to fully understand what he is saying.

In his summary, a judge should strive to
give you two or three areas for improvement.
These will tend to be those recurring per-
formance areas we mentioned. Take these
to heart and work on these areas during your
next several rehearsals. If you can master
improvement here, you should notice a defi-
nite improvement in your performance,
which will lead to higher scores in future
contests.

The above comiments pertain to the tra-
dilional, non-coaching evaluation session.
More and more frequently, accommodations
are being made to provide a 10-20 minute
coaching session for a coinpeting quartet or
chorus. This is a great opportunity and your
group should jump at the chance. The judge
can show you how to improve a portion of
your performance, And believe me, doing
is believing. Of course, with the coaching
session many of the other points I mentioned
still apply. You still necd to have a receptive
attitude and should be particularly mindful
of recurring flaws or opportunities that the
Jjudge mentions and demounstrates.

Remember that an evaluation session is
no substitute for on-going coaching. A judge
is basing his comments on one performance
of two (or four) songs, and these songs were
performed by you under the stress of a con-
test situation. He is making hasty notes
while trying to listeu and watch your per-
formance from a holistic viewpomt. He may
be critically viewing six to thirty perfor-
mances in each session and may judge two
or three sessions in one weekend. Then he
must spend up to two or threc hours (some-
times not until the next day) speaking with
multiple contestants.

Is this an infallible system? Of course
not, but it works much better than you might
expect. And chances are that the trained
judge, who has absolutely no reason to he
auything but objeetive, is still a better source
for truthful and helpful criticism than your
friends, chapter members and wives who
want you 1o do well and may have difficulty
seeing flaws or expressing criticisin.

A judge gives up a weeckend away from
his family and friends to be with you. He
has no axc to grind nor any personal gain to
be made. The help that he offers in the form
of constructive criticism or coaching comes
from his heart to try to help you mnore fully
appreciate this hobby and entertain others.
Give the judge’s eomments and suggestions
a chance. &
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1 firmation, please keep it as your re- tion in order to fully padicipate in the convention. You will be contacted ]

1 ceipt. by a staff member to discuss your specific needs. |

Registrafi betr rredio

L cwoitir potsom, ol fhéy afe NOT O MesterCard O VISA  Exp. dater mo year :
efundable. No phone orders, please.

| refunda plrone orders,p Account No, |

| |

L---_--_-----_--_---------_-----_-—-_--_-‘

No matter what your travel needs may be...
TG WORLDWIDE is here to
help you create beautiful music,
wherever you go!

It all adds up to an easy choice...
No membership fees or dues,
Cash rebates on cruises and tours.
$150,000 travel insurance on airline tickets.

Discounted rates on cruises, tours, cars and hotels.

Fly for less anytime. Special promotion with major air carrier.

Call toll free: 1-800-877-5444,
and mention your access code SPEB
Monday through Friday, 7:30 am to 5:30 pm, MT
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When Pieces of Eight, the oflicial Very
Large Quartet (VLQ) of the Hilltop, Minn.,
Chapter, opened the State Republican
Convention in June, the convention
moderator remarked, “It was worth the
ride to Minneapolis just to hear that ‘Star
Spangled Banner.” The group is shown

at right.

The Monroe County West, N. Y., Chapter
has 23 members, five of whom are
celebrating 50th wedding anniversaries
this year. Shown at right (I to r): Dick
and Marj Benner; Connie and Bob Tyg;
Anne and Aldo Ficravanti; Nina and Jack
Van Lare; and Bob and Ruth Floyd.

When the Appalachian Express
Chorus of the Northeasl Tennessee
Chapter built a transportation and
storage vehicle for its performance
risers, il decided 1o make il replicate a
train caboose. Shown at left, the
altractive unit functions as a parade float
and as an adverlisement when parked
outside performance locations.

The Hunterdon Harmonizers, of the
Hunterdon County, N. J., Chapter, joined
in the Memorial Day parade through the
streets of Flemington, the county seat.
Shown at left with its parade banner, the
group performed along the parade route,
and sang “God Bless America” at the
Veterans War Memorial on Main Street.

In recognition of its 60th anniversary, the
Cklahoma City Chapter received a
proclamation from the state of
Qklahoma. Shown at left, the OK
Chorale, directed by Jeff Sykes,
performed in the capitol rotunda during
the ceremonies.

SHarmonizer®

November/December 1998



ADTRT = A = HBGHNAY
POGRAN
HEKT 10 MILES

"

Shown above, members of the Plattsburg, N, Y.,
Chapter is among a group of volunteer
Barbershoppers who pick up trash along a
section of highway. Each chapter volunteers

two days per year to the effort.

. 5 l— - 5 = L
The July/August Harmonizer carried a photo of the Hartford, Conn., Chapter's
Insurance City Chorus with the caption that it had won the most-improved
chorus award in spring contest; however, it has been pointed out that that was
a 1997 evenl. Shown above, the Poughkeepsie, N. Y., Chapler's
Poughkeepsie New Yorkers, are the most-improved chorus for the 1998
spring NED Yankee Division. The group is directed by Renee Silverstein.

Al right, the Harrisburg, Pa., Chapter's
Keystone Capiltal Chorus, directed by
Hal Kraft, performed from a barge in the
Susquehanna River during special
summer weekend festivities, which also
fealured the Harrisburg Symphony
Orchestra.

The Summit City Chorus of the Ft.
Wayne, Ind., Chapter spent 10 days this
summer as part of the Austrian
Performing Arts Festival. Shown at left,
the group, directed by Janice Wagner,
performed at the Stadtsaal in Innsbruck.

At right, the San Jose, Calif., Chapter's
Garden City Chorus performed Jay
Giallambardo's “American/Canadian
Ode To Joy Anthem Trilogy” for the 1997-
98 season-opening ceremonies
preceding a San Jose Sharks vs.
Edmonton Qilers hockey game. Chris
Hebert is the direclor,
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Playing the school board members in the
Nova Scotia Drama League's production
of The Music Man was a foursome
comprised of members of metropolitan
Halifax chapters. Shown at right with
professional actor Anthony Sherwood
(Harold Hill) are {l to r): lan Fleming, bari;
Ralph Urguhart, bass; Sherwood; Wally
Graham, tenor and Bill Martell, lead.

Just Kidding Around from the Bryn Mawr Chapter, performed the national anthem
prior to a Double A baseball game in Reading, Pa. Shown above with tearn mascot
Screwball are {l o r}; David Cunningham, bari; Charles Lehman, bass; Lou Hall,
tenor and Dave Ickes, lead.

An avid Cleveland Indians fan, 95-year-
old Mabel Colling took her first airplane
ride to Winter Haven, Fla., to see the
leam in spring training this year. Picking
up on a Singing Valentines promo, her
granddaughter arranged for Olde Spyce
to send her off at the airport with “Take
Me Cut To The Ball Game.” Shown at
left are {l to r): Ray Ice, tenor; George
Hollingsworth, lead; Mabel; Glenn
Stockhaus, bass and Brian Franck, bari,

The Chambers of Commerce of
Hackettestown and Mount Olive, N. J.,
played one another in a softball game to
raise funds in support of the local
D.A.R.E. program. Performing the
national anthem prior to the game and
entertaining belween innings was a
quartet from the Montclair, N. J.,
Chapter, shown above (I to r); Vinnie
Vaspole, bari; Jack Bissell, bass; Bill Fox,
lead and Bill Cook, tenor.
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After entertaining at the Englewood
Country Club 4th of July picnic near
Pillsburgh, members of Keystone tock
aride in a hot-air balloon. Shown at right
are (| to r): Matt Polka, bari; Lynn
Maltinsky, lead; Stan Beck, bass and
Pete Kennaday, tenor. In the front row
are Annie Polka, Laura Beck and Molly
Polka.

Celebrating the Society's 60th birthday
with a “like-new” 60-year-old Chevrolet
was Harmony Brothers, from the
Springfield, Mo., Chapter. Shown at right
are (I to r): Mike Dawler, bass; Jay
Caywood, lead; Len Bjella, tenor and
Norm Shryer, bari.

The Island-Aires performed aboard Fire
Fighter, the world’s largest fireboat,
singing at the Widows and Orphans of
New York City Firemen Annual Picnic.
Shown at teft are (1 to r): Gene Crouse,
tenor; Don Reiner, lead; Tony Kiesel,
bass and Bob Sherwoed, bari.

Although Male Delivery, 1978 lllinois
District champion, became inactive ten
years ago, the members hold an annual
summer reunion. Shown at leftin a photo
taken at Sanibel Island, Fla., are (I to r}:
Rich and Gayle Pilch; Wayne and
Georgia Bradshaw; Bob and Jo Cearnal;
and Al and Emma Lou Mueller. Next
year, they plan a Caribbean cruise.
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inging Valentines in the New York
metro area got a big boost in 1998
with a threc-page spread on the
Newsday website. The picce included many
quotes from interviews with both
Barbershoppers and Sweet Adelines i the
area, plus information about the Society and
local phone conlaets for orders. Additional
stories and photos made the front page of
the newspaper’s Friday edition Weekend sec-
tion.
R
The Overtones, a quartet from the Napa
Valley Chapter, had an order to deliver a
Singing Valentine to an 80-year-old lady in
arestaurant. Upon locating Millie, the four-
some announced, “We have a valentine sui-
prise for you.” To which she exelaimed, “Are
you going to take your clothes oft?” Her
group enjoyed the singing, anyway.
KRENEN
Mike Jones, of the Louisville Chapter,
couldn’t do Singing Valentines this year as
he and his wife were flying to San Diego for
a mini-vacation on the big day. Accessing
the Society’s web page, he found the San
Diego Chapter contact information and ar-
ranged for a quartet to deliver a Singing
Valentine to his wife in the arrival airport.
The system works!
strabeade
Dave Youngs, an Ohio Barbershopper who
sings with the Sarasota Chapter Christinas
Chorus each year while spending his win-
ters in Florida, ordered a Sarasota Singing
Valentine for his wife. When YB Limited
showed up for the gig, Youngs had arranged
for the Sarasota Herald Tribune 1o have a
reporter and eameraman present. The story
and photo madc the front page of the paper’s
Englewood Edition.
NS
The Oak Lawn, Ill., Chapter got a nice photo
and story in the Daily Southtown, a Chicago
newspaper. Such coverage helps cnsure
better SV business with each year.
AN
Tom Rademacher, a writer for The Grand
Rapidy Press ncwpaper, devoted a full col-
umn to Singing Valentines in the Sunday edi-
tion following Valentine's Day. Rademacher
spent all Friday accompanying one of the
chapter quarlets as it made its rounds, and
his first-band account of the effect of this

i Singing Valentines 1998

form of gift-giving on recipents was de-
scribed as “musical magic.”

e e ols
The Naples, Ela., Chapter got SV photos and
stories in both the Naples Daily News and
the Fort Myers News Press. Among the re-
cipients was the son of famed Society pio-
neer Molly Reagan [see The Harmonizer,
MarfApr 1995].
The Providence, R. 1., Chapter’s SV program
made the fiont page of the Brockton, Mass.,
newspaper, The Enferprise. 1t was part of a
four-page spread about valentines.

L)
LR 0

The Durange, Colo., Chapter madc the front
page of the Valentine’s Day edition of the
Durango Herald. The vecipient in the pho-
tograph was a male employee of the Durango
& Silverton Narrow Guage Railroad—a
denim-clad individual, clutching a rose and
candy heart, with as big a grin as you can
imagine.

L,
L EX L

The Prescott, Ariz., Chaptcr’s piece in The
Daily Courier featurcd a photo of an open-
mouthed high school choir dircctor receiv-
ing her rose from Carl Walters. Cari, a high
school choral director himself, teaches “Fun-
damentals of Music” courscs at Harmony
College.

U )
EX

The Fairbanks, Alaska, Chapter had only 20
active memhers, but delivered 74 singing
valentines. It reports that no chapter is (oo
simall to enjoy the rewards of participation
in the program.

L )
e als e

The Prince William Counly, Va., Chapter,
only slightly larger than Fairbanks, delivered
75 Singing Valentines. Procceds were do-
nated to two local charitics.

By Wb o8
L X

The Norih Brookhaven, N. Y., Chapter co-
ordinated Singing Valentines orders for four
chapters in the arca. The group invested in
“Ring Mate,” a telephone company service
that causes a business or residential phone
1o produce a different ring for special calls.
A Singing Valentines Numbcr was set up in
a member’s home, allowing him to distin-
guish between personal calls and SV orders
on his regular line. The charge was $15 Tor
mstallation and 515 Tor a month’s service.

=

Chicken Parts, from the Marietta, Ga.,
Chapter, presented a Singing Valentine
to Amanda Brown at Atlanta’s Scoltish
Rites Children's Hospital (above): Bill
Schreiner, tenor; Jack Sweitzer, bari;
Nick Daley, bass and Ed Avery, lead.

11} ] i

Shown above, members of Once and A
While, from the Centrevills, Va., Chapter,
departed the premises of a satisfied
Singing Valentines customer: Joe
Lymon, tenor, Chip Hoiter, lead; Arthur
Louis, bass and Keith Jones, bari.

Quartet du Jour, from the Vietoria,
British Columbia, Chapter, attracted
media attention to the Singing Valentines
program by practicing on Teddy the
horse. The photo made the front page
of the Times Colonisl (cw): Teddy, Bud
Simpson, Roger Latereille, Hadden
Whitelaw and Art Hammond.
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Tuesday Knights, from Folistown, Pa.,
is shown above delivering a Singing
Valentine to Mrs. Dorothy Buszta (1 to r):
Charles Sprecht, bari; Richard Breen,
bass, Missus; Ralph Rhoads, lead and
Ed Wood, bass.

All 16 guartets of the Albuguerque Chapter posed for a post-
Singing Valentines photo {above). The group delivered 264
valentings in a three-day period and grossed $13,200

X | ey R _—

The Hearthrob 4, from Bryn Mawr, are shown above delivering
one of many Singing Valentines (| to ): Dick Morgan, bari;
Charles Lehman, bass: Mary Ann Maleno; Bob Maleng, lead
and Alan Menning, tenor.

The Dignitaries delivered a Singing
Valentine to opera singer Mary Cosla
(voice of Disney’s Sleeping Beauty); above
(I'to r}: John Ribble, Gil Oxendine, Costa,
Jack Henley and Tom Prince.

Shown above from the Easton, Pa.,
Chapter are (I to r): Rich Asbly; Woody
_.Kneebone, recipient Lisa Giavonni,
George Steward and Karl Brecheisen.

4 County Connection, from Lansing, Mich., travelled 100 miles
in delivering 50 Singing Valentines, including one to Governor
Jon Engler; above (I to r): Jim Hall, tenor; Dan Suttberry, lead,
Hizzonor; Dave Trotter, bass and Don Horlon, bari.

presented a special award for delivering 56 Singing Valentines
(Ito r): Glenn Hawkins, bari; Paul Klingelhoeter, lead; Bill Pace,
bass and Jim Schellhase, tenor,

Shown at right,
members of the
Appleton, Wis.,

Chapter called in
Singing Valentines to
relatives between
paid gigs (I to r): Carl
Schumacher, Bill
Schmitt, Will Mackin
and Les Hannemann.

W, (e

. < bR Y

Pamela Fetherman of Allentown, Pa.,
was one recipient of the local chapter’s
SV program; above (| to r): Marty Lynn,
tenor; Steve Adams, bass; Pamela; Jules
Pandl, bari and Rich Durner, bass.
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Swipes 'n” Swaps listings are non-commercial ads
only, published as a service (o readers. Rate: $25 per
column inch or porlion thereof. All ads snbject to
approval by the publisher.

GHORUS DIRECTOR—SPEBSQSA
The growing, upwardly mobile S\, Petershurg, Fla.,
Chapter is interviewing prospects for music director.
Present direclor will soon be moving out of 1he state,
Gontact Clare McGreary, Mus./Perf. V.P., 10550 Village
Dr. N, #2048, Seminole, FL 33772 or e-mail
claremccry@aol.com.

UNIFORMS FOR SALE
For sale: 50 lighl-gray tuxedos (jackets and adjuslable
trousers). Good condilion, dry cleaned and ready to
wear. $1,500 or best offer. Gonlacl Roger Bosmoe
{651) 439-0423.

UNIFORMS FOR RENT
FOR RENT - World War Il uniforms, complete with hats,
ties and web bells. Gontact Roy Devereaux, 2702 Lo-
gan St., Camp Hill, PA 17011; (717) 737-8393.

FOR RENT - Irish leprechaun costumes, include pointed
shoes, ruffled shirt, green coat and pants. Gontact Graig
Nouinger, 202 W. Ridge Rd., Dillburg, PA17019; (717)
432-9055.

REUNIONS

“With A Song In Qur Hearts"—come celebrate 50 years
of conlinuous harmony with the Sons of lhe Severn.
1999 will see the Sons of 1he Severn celebrate 1heir
501h anniversary. If you are a former member, director
or pasl president, please confact us so we can make
sure you are involved with all the special aclivities we
have plapnad, culminaling wilh a reunion vveekend,
November 5-7, 1999, Point of contact for all the fes-
tivities is Orville P. Henschel, 128 Tanglewood Drive,
Glen Burnie, MD 21060; (410} 761-3715; (410) 760-
9430; (800) 586-1818; fax (410) 766-9958.

MISGELLANEGUS

Memaories for sate. Have you lost your old barbershop
records? Missing your favorite LP ar Harmonizer?
Selections from my vast collection of barbershop re-
cordings {we have them all) are now available for a
simple donation to the Herilage Hall Museum, Please
contact Grady Kerr, SWD Historian, 8403 Manderville
Lane #1072 N, Qallas, Texas 75231; (214) 369-5893;
e-mail SWORoundup@aol.com.

cYBER-TUNE @lassic
THE NEW ELECTRONIC PITCH

o Seien,, PIPE
o piten e,
YOU CAN'T SING
ON PITCH
IFYOU DON'T STARY
ON PITCH
CYRER-TUNE
Clmridr 7 INDEMAC, INC.

Computer Products Div.
6644 St. Vincent Ave.

harmaony I've heard.”
Joe Cmm_el_ly Interstate Rivals » Keepsake

obvious they love what they do.”
Liz Hardcastle, Ambiance

14 Great S(}ngs
*White Christmas
*The Christmas Song

*Sleigh Ride

+Silent Night , |
*I'll Be Home For Ghtistnias
*Let [t Snow, Let It & w L
*Have Yourself A Merj

*Rockin' Around The Cl
Many More

A 1rwaves

"Yhetﬂn waves feanue a vibrant, rich, exciting sound. It's sone of the best a cappella

*“Thise gnys antd gals can really sing. Their roots are in barbersiiop, but they've gone
to another level with their Pied Piper and Modernairves type harmony.”
Renee Craig, CrackerJills » Arranger » Dirvector *Judge « Coach

»“What I enjoy about the Airwaves is the variety of music tirey handle so well. It's

Christmas with The Airwaves

“Harmonies that will Touch Your Heart”’ 1

= Ay " la
, W eapr®

0y

mu\tq\l@ves

ks

\‘-\r]';ll'.ﬂ?‘]’!
[F]f'mﬂr’ﬂnm:s
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Shraveport, LA 71106 g Money Orders
wius s5.00 sy Call: (318)865-4681 e to The Airwaves o<l
Bait Pouch $9.95 OR 97238 http://wwiw.aone ¢ouif fairwaves
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_____ “Par for the Coarse”
CD @ $8.00 ea. m

%A Biker’s Life” |
CD @ $15.00 ea.

%A Biker’s Life” I
Tape @ $10.00 ea. L

$2.00 8&H each CD/Tape

Send with your check payable to:

This 7 song CD Sampler
., contains our
complete Golfer Afterglow.

Q.
for the Coa »>

New, from the oniy @
Barbershop Comedy Quartet
big enough to influence the tides,
a CD Afterglow! ** ONLY $8.00 **

Featuring hits like:
16 Strokes
On Our Golf Carts

hilarious

314-993-6211 Signature

Expanded Sound, Inc. Name Address
1661 Clocktower Drive City State Zip Phone
Saint Louis, MO 63138 .

Call or FAX your order to: O visa O M/C Acct# Exp.

Via the Internet to:
info@expandedsound.com

Visit our Website: htitp://www.expandedsound.com

This special casting of a barbershop quariet, a wonderful
symbol of our Society, 1s now available to you! This fine
collector’s piece has already been appraised at $646.00, but
thanks to Mr. Ricker and immembers of the Rocky Mountain
District, you can bring one Lioime for only $395.00 including
shipping (within the U.S, and Canada). To order, simply fill
out the coupon to the right, enclose a check or money order
(U.S. funds only please), and mail il to:

Tvan Jensen
Rocky Mountain District
283 Buckthorn Road
New Castle, CO 81647

For more informalion, pleasc contaet bvan by phone at (970) 98d-0449, or by

E-Mail at jjens@juno.com

Bring the History
of Barhershonping
into vour Home!

Limited Edition All Pewter Casting

by internationally acclaimed artist and
sculptor Michael Anthony Ricker

Each 137x 8”x 6 2" casting is numbered and
individually signed by the sculptor.

[ YES! Twant to bring this symbol of Barbershopping home!
Please send seulptures 1o the address listed below. I have enclosed a
eheck or money order (U.S. funds only please) for $395.00 per sculpture ordered,
and ] understand that this includes shipping and handling within the U.5. and Canada
{plcase call for orders shipped to other arcas). Here is where to ship my treasure:

Name:
Address:

City, State, Zip:
Phone: ( )

Mail to: Ivan fensen, Roeky NMountain District

283 Buckthom Road, New Castle. CO 81647
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Here’s what our
students have to say
about “the best week
of the whole year.”

Next Generation
course for students
under age 23

“ainging with the other young
guys was awesome! Loaok out

Louisville Times!

New Directors
College courses

“| found a whole new
appreciation for my chorus. |
can't wait to attend my next
Directors College!"

Special pricing for
music educators
“The best experience in my
choral teaching career.”

Keynote address

by Society legend
Harold “Bud” Arberg
“The Keynote Address always
connects me to the history of
the Society.”

PLUS! Harmony
College’s tradition of

quality

A new show!
“Sing... for life” by Gary
stamm, featuring REVIVAL

World-class faculty
Dr, Greg Lyne, dean, and big-
time names like Freddie King,
David W right, Bill Myers, Ed
Waesche, Joe Liles and more.

Where do you want to
go in barbershop?
We can take you there.

HARMONY COLLEGE / DIRECTORS COLLEGE
AUGUST 1-8, 1999
Missouri Western State College, 5t. Joseph, Missour]

For more info:
+ Contact Lani Dieter at 800-876-SING, ext. 8551 or HCDC@spebsqsa.org
to request a registration packet and course catalog. Available January 1999.

To register:

+ Fax this to 414-654-4048 or mail to: 6315 Third Ave., Kenosha, YV 53143
or download the registration package from www.spebsqsa.org/hcdc

* Include payment with registration:
__ Member $425
_ Non-member $525
__ Next Generation $212.50 {with sponsor’s registraticn)
___Non-member working full time as a vocal music educator $262.50

+ Course catalog, class selector and placement Info will be sentin January.

REGISTERING FOR:

HARMONY COLLEGE DIRECTORS COLLEGE

YOUR CHAPTER NUMBER YOUR MEMBER NUMBER _

NAME

AODRESS

cITY STATE 2P

PHONE - HOME WORK:

EMAIL ADDRESS

PAYMENT
MASTERCARD / VISA # EXPIRES

-OR-

CHARGE TO CHAPTER # AUTHORIZED SIGNATURE

-OR-

CHARGE TO DISTRICT # AUTHORIZED SIGNATURE

-OR-
CHECK / MONEY ORDER ENCLOSED

OFFICE USE ONLY:!
CREDIT CARD AUTHORIZATION CHECK NUMBER




