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EXCALIBUR

THEIR 3RD RECORDING
“UNFORGETTABLE”

* You’ll Never Go Wrong With A Song
* Sound of Music Medlcy

* You Made Me Love You

» Alley Cat

s Unforgettable

* Your Mother Should Know Medley

» Atlanta’s Jumpin® (This Joint Is Jummpin®)
* There Goes My Heart

* [da/Ain’t She Sweet

* Nice Work If You Can Get It

* Ameriea Medley

“ONE MoMENT TN TiMe” “GoNNA BUILD A MOUNTAIN"

+ MMy Heart Siood Shitl + 1I'm Gonna Build A Mountain
+ It Don't Mean A Thing (IT It Ain’t Got That Swing) + Original Dixicland One Step

' Senny Boy/Danny Doy EI")I'IH.“' Jl?ll"f‘i}ir‘r‘ + When Sunny Geis Blug

+ Goin® Out Of My Hewd/Can’t Take My Eyes OIF Of You i i gk + Eveny body StepfAlevander’s Raptine: Dand
1+ Sweel Adeline S | [ It Takes Time

+ On Broadway Y { . e + Kiss Me One More Tine

* When The Red, Red Robin Comes Bob, Bob Bobhin® Along o« 3 ' Lot Em Tow

+ Moexd Indhgo + Get Happy
¢ Larry Gatlin Medley — Broken Lady/1™ve Done Enough My Lilke Silver Lady
Dyin® Teday/All The Gold 1n California * You've Losi Thal Lovin® Feclin®
+ Froms Tlw Firel Helle Te The s Goodby e 1 Any T
+ You'se Nobedy Till Somebody Loves You « [ Wish All My Childsen Were Babics Again
¢ Ong Momnent In Ting v Kalaniszoo
* Reprise: I'm Gonna Build A Mountain

All musical arrangements by Gree Volk

Name

Address

City State Zip Code
E-mail Address

“Unforgettable” CD/s @ §15 ea. Casselte/s @ $10ea$__ J

“One Moment In Time" CDYs @$l5ea. _ Cassoltels @ $10ca 5 |
“CGionna Build A Mountain” CD/s @ 315 ca. Casselte/s @ $10ea. & I
Mail check or money order (US funds) to: EXCALIBUR Subtotal &
1609 Stonepine Court * Hudson, Wi 54016 Postage + Handling $  2.00

E-mail address: Excalibur@excallbur~net.com Total $
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Here's to

“NEW CHOICES
for ON STAGE
HARMONY”

# NOW STARRING #

Boaters

Authentlc, unlined.

ux Shirts $1265
HI-Band $1885

Ll ALSO STARRING #

3 & 4 Button Blazers
In 10 Spotlite Colors

Featherlite 00
Fully fined $85

% AND ON THE PROGRAM w7

#Vests # Hats # Trousers
# EFtons # C&T Sets #etC,

See It ALL in Kansas City or on
the Web...harmonyonstage.com

SAXON UNIFORM NETWORK
1596 La Vista Road
Atlanta, GA 30329

1-800-7-TUXEDO » fax 801-730-3295
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THE PRESIDENT’S PAGE

Chuck

Watson, SPEBSQSA President

What’s really important in this hobby?
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“It may take
the death of
barbershop-

ping friends

to help us re-
alize what we

[~ ¥ e believe that Society membership

T\ /' provides a very special place for men

% f of diverse backgrounds to share their

V/  love and generosity.” How well do you
know the men standing around you on
the risers!? You know they love to
sing—otherwise, they wouldn’t be
there. You know they enjoy the fel-
towship of the hobby, or they wouldn't
greet you so enthusiastically every
week. But do you really know where
they grew up, where they work, their
family, or even how much music really

means to them?

A recent death in
our barbershop family
caused a judging friend
to pen the following
thoughts which [ feel
are appropriate to the
topic:

“Fowr of our faichful
members (dhuce in the
past year, and all under
age 60) have dicd re-
cently. Though they
sang in the chorus and
occasionally in a chap-
ter quaitet, they never
excelled as competitors,
nor did they ever hold a
significant office, even
at the chapeer
fevel Because our
chaprer is small, [
thought [ kncw these
men rather well. They
artended regularly and
were great guys. But it
wasn't witil their pass-
ing that [ realized what the hobby
meant to them.

“When chorus members passed by
the apen caskers at their visitations,
they were shocked to find that thiee
of the four were clasping pitch pipes
and the other had an 8x10 picture of
his chapter quartet displayed nexr to
the coffin. In each case, when | recov-
ered enough to question the spouses,
they all replied, ‘Didn’t you know how
much the music and fellowship meant

are really
about.”

to him? It was a sobering question.

“Because so much of our discussion
seems to be contest-driven (style,
stage presence, virtuosity, etc.), | think
we may have forgotten thar the great
majority of Society members probably
couldn't care less about the things that
have ocenpied the thoughts and emo-
tions of many of us ... especially those
in the judging community.

“Ir is too bad that it may rake the
death of barbershopping fiends to
help us realize what we are really
about. [t goes way beyond ego, exper-
tise and contest successes. Ies all
about the chords and the fellowship.
May God grant us the wisdom to
thank Him for the music and the pa-
tience to love each other.”

Thanks, Tom Woodall for those
wonderful thoughts, which so appro-
priately address the ropic for this issue.

By the time you receive this publi-
cation, our annual convention may
already be in the history books. How-
ever, the next rime you play a record-
ing by one of our great champtions,
please think lovingly of that great
quartet that fifty years ago changed
the attitudes of many Americans and
people the world over regarding our
great hobby. The Buffalo Bills did in-
deed write a new chapter and the re-
cent revival of the Broadway musical
The Music Man will hopefully do the
same for a new generation of barber-
shoppers. | hope you will all have an
opportunity to see the revival as it
comes to your hometown in the next
few years and once again thrill to the
strains of “Lida Rose” and “Sincere.”

Unril next time, keep in mind that
our Socictys vision is to be “an cver-
growing fraternity of bacbershop-style
singers, leading the cause of cncourag-
ing vocal music in our schools and
commutities.” Go out and Share the
Dreant.

[ W it
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( GLEN PHILLIPS

" UNIEORMS

TRUE
WHOLESALE

PRICING!

BLACK TUXEDO il $91.90
TUXEDO PANTS $21,95

WING COLLAR $12,95
LAY DOWN COLLAR 5$12,95
BAND COLLAR $17.95

CUMMERBUNDS ;% $5.95
BOW TIES il $1.95
CUM & TIE SETS $7.90
LAME BOW TIES $4.95
LAME SETS i, CALL!

BLACK FULL BACK

SHAWL LAPEL,.. $21.95
FULL BACK NO LAPEL
MANY COLORS ... $18.95

KNIT POLO SHIRTS $13.95
SUSPENDERS $4,95
TOP HATS $16.95

ALL MERCHANDISE IS
BRAND NEW &
FIRST QUALITY!

SAME DAY SHIPPING!

UNCONDITIONALLY
GUARANTEED!

CUSTOM UNIFORM DESIGN
BIG & TALL SPECIALISTS!

CALL FOR OUR

FREE CATALOG

1-800-841-1620

M Mojor Credit Cards Accepled OANSPM EST
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Darryl Filnn, Executive Director

Stewardship of our style

Hello friends,

Ranking right up there with quartetting, performing, chapter
meetings, and our brotherhoaod, is the wonderful world of bar-
bershop competition. We've had a serious devotion to quartet
ceontests right from the beginning (and chorus contests since
’53). What a wonderful way to shawcase what we do best.
That said, of course, we are very serious about our contest
rules and about preserving our unique style of music and har-
mony; thus, the recent work dane by the Style Examination

With our
steward-
ship, some

features of
our style

will remain
invariant

Jor another
CEentury.

Committee (SEC). The SEC was
charged with the responsibility to evalu-
ate the degree ro which the barbershop
style, as currently accepted in Society
contests, reflects the style as we wish it to
be, and if not, to recommend appropriate
changes to the style—or to the way it is
adjudicated.

Last issue, [ promised some outstand-
ing guest writers to address the subject of
our unique musical style. These are men
with outstanding credentials, not only as
performers, but as Society leaders, musi-
cians, standout arrangers, and all of
whom are not only music judees but
members of the SEC. I know you'll want
to read on as Immediate Past Society
President Ed Waesche, SEC Chairman
Don Gray, and noted barbershop style
historian David Wright answer several
poignant questions about our style, where
it's been and where it's going.

As you read the thoughts of our special
guests, know that their attitude mirrors
thar of the SEC and the entire C&] com-
munity in this way: Regardless of the
genre of the song, the tempo, thythm or
lyrics, there are some features of our style
that have been around for over 100 years,
and with our stewardship, will remain

invarient for another century. These are, and will be:
¢ Melody in the 2™ tenor (or lead) with the tenor above
¢ Four-part consonant harmeny
¢ Arranged for ringable voicings
¢ Sung for the unique ringing sound of barbershop

The questions and answers are featured on page 12.
Thanks in advance for your interest and for listening.
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hzrietters@spebsqgsa.org @7 ¢ )

Images with impact

Har’s off for that great article. It makes
a very good point. You have to put
yourself in the mind of the person
looking ar the picture. Unfortunately,
a lot of the pictures we take arc about
as thrilling as the pattern on the wall.
I do not rake much in the way of

still picrures. My camcorder gets a
good workour. However, the same
ideas apply to video pictures: To make
a video interesting don't

_’_

Impact of images, a Brooks Brothers booster

Sumo package a real winner

Respondling to the letter of Clifford Hager concerning
The Brooks Brothers and their Sumo package, 1 feel
that a fellow Barbershopper should experience the per-
formance before passing judgement.

1 have seen the “Brothers” perform and provide the
crowd with a grear deal of pleasure, a high level of mu-
sical talent and creative parodies. If we were to find
faule with this presentation, we would have to con-
dermn FRED and many ather fine quartets that give
such pleasure to so many.

Fine quartets such as these open our special brand

pose—do something.
This is not a problem
with Barbershoppers
normally, but scems to
oceur with many other
groups. 1t becomes very
frustrating waiting for
something ro happen.
Perhaps some time you
could address this
problem in a follow-up
article,

10U oughita pe
in piclures!

Creala an
that cant be paay
= -p.23

Bop Jornson |
Winnipeg,
Manitoba Chapter

T — =

Ci e.dlt to March/april 2000 cover photo:
designer

eter Thompson, Oakville Begyer
We were so honored you chose to use our album
cover in the previous issue of The Haimonizer recognizing the ex-
citing and different ways to photograph quartets and choruses. We
are really proud of how it turned out, and we would be remiss if we
didn’t ask that the person who is responsible for the concept and
implementation be recognized.

Our Art Director is Kimi Hansen. She is a member of the SAl
Region 21 Harborlites chorus and her husband, Scott, is a member
of the Masters of Harmony chorus, of which we are all members.
Kim is the one responsible for the design and creation of all
Nightlife logos, advertiserents and the album, “Basin Strcet
Blues,” as well as our new recording, “Blues in the Night.”

We think the world of her and her dedication to the art form by

inventing new and interesting ways to show off our group. Thanks
Kim!

Ros MENAKER
Tenor, Nightlife

of music to an ever ex-
panding audience and en-
courage new membership.
| hope thar Mr. Hager can
open his mind to fresh and
unique ideas thar will fur-
ther Barbershop singing
throughout the world. We
need the continuation of
tradition coupled with
freshiess Lo see SPERS(SA

into the new millennium.

BiLt Crark
Coles County Chorus

Repeat champs? More
power to ’em!

Qccasionally, someone complains
that past champions regroup and
compete again. So what? If talented
people are willing to make the effort
to perfect a presentation, we should
be grateful our best talent is being
presented to the public. It takes ral-
ent and effort o sound good—every
note must be properly sung, and past
winners know this. Let’s always give
the public the best that we can.
Rather than envy, go thou and do
likewise.

(CHARLES ABERNETI Y
Past Interational President
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Timely news @ar

Great photo makes for great Society PR

e Barbershoppers have always known
that we are the maost enthusiastic, fun-

loving—and certainly the best look-
ing—Dbunch of guys you'll ever meet.
Now employees at 7,00C companies
know it, too. A barbershop chotus is
the new face of teamwork in a new
motivational poster distributed
throughout North America.

“The better the collective pitch
and hannony ... and the higher the
level of enthusiasm and coordination
... the mote we earn our stripes day by

day” reads the TEAMWORK poster

Better still, the fine print credit tine
reads: “Photo used by permission.
Wanna sing? 800-876-SING or
wivwspebsgsa.org”

And, oh yes, that photo: it’s the
Midwest Vocal Express of Greendale,
Wisconsin, When The Marlin Com-
pany contacted the Society with the
idea, they were pleased to leam that
we had high-quality, royalty-free cho-
rus photography available on CD-
ROM. Need to boost your image? Pur-
chase Barbergraphics, stock no. 22C75,
$15 available froin

TEAMWOREK

published by The Marlin Compary

{wwnw.themarlinco.com).

- signs
- desig-
‘1 nating a
portion of
Third .
Avenue .
as
“Harmony
Lane.” On
hand for the reception
were Kenosha Aldermen
Don Holland and John
Wamboldt, who
sponsored the proposal,
other local dignitaries
and neighbors of
Harmony Hall. Mail to the
headgquarters may now he
addressed to 6315
Harmony Lane, Kenosha,
WI 53143-5199.

HarmonyMarketplace.com.

Caught any big gigs lately?

From Memorial day through Churistmas,
performance opportunities abound. But you
rarely catch a fish by standing at the shore
and waiting for “the big one” to leap into
your hands.

Is your chapter taking full advantage of
the many venues in which to present bar-
bershop harmony to the public? If you
aren’t actively seeking them out, your
chapter is missing out on wonderful oppor-
tunities. The most olwvious, of course, are
public relations and conununity relations,
recognition in the local media, recruiting
("l saw them at the annual clam bake. I'd
like to be part of that group”), promoting
and supporting the arts, and on and on.

To the right is a general list of the types
of events your chapter and chorus can seek
out. [n addition to being performance op-
portunities, many fairs and festi-
vals can be
used as re-
cruiting
venues if your
chapter mans a
booth and has both live and re-
corded music available. Rarely are such
events not covered by the media.

Don't miss any chance to put barbershop
harmony, your chapter and chorus before
the public. There is a direct correlation be-
tween name recognition and ticker sales for
your shows,

Patriotic

- Memorial Day

- Flag Day & National Pause
for the Pledge of Allegiance

- Fourth of July

State & Local

- State & local fairs

- Sporting events and
tournaments

- Partnerships with civic
clubs (Kiwanis, Rotary,
Lions, etc.)

- Corporate picnics

Other special events
& holidays

- Harvest festivals

- Pumpkin festivals

- Back-to-school events

- Fall & holiday school music
festivals - serve as moni-
tors or ushers

- PBS membership drives -
answer phones

- Labor Day

- Halioween

- Thanksgiving

- Christmas - holiday chorus,
community tree lightings,
holiday bazaars

6 The HARMONIZER o Mayiiune 2000
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Scholarships
awarded for
Directors College

Tenty-five front-line directors have
received tuition scholarships to this
yvear’s Directors College in St. Joseph,
Missouri. The awards were made
through a random draw from the 65
applicants. To be eligible, the indi-
viduals rusr be a front-line director
and have never artended Directors
College. A complete list of the win-
ners is available ar spehsqsa.org/
HCDC/descholarship.hem

You're looking at the future of Barbershop
(our sincerest apologies to 0.C. Cash)

It's a ground-breaking kind of barber-
shop entertainment—the kind you
can enjoy even with the sound

turned off. {Some
would argue that
turmning the sound off
has afways made cer-
tain quartets mnore
entertaining. But this
is different—really.)
The title is "Time
After Time,” the first
release (rom Count-
down. This CD may
represent barbershop’s
first foray into multi-
media on a music

CD. Sdill fuming that

Countdown placed ahead of your
favorite quartet at Intemationals?
Eject the disc and slip it into the

CD-ROM drive of your computer.

You can take out your frustrations

withy the included "Whack-a-Barber-
shopper” computer
arcade game, featur-
ing caricatures of

a B a riﬂ:" 55:0 P Pé I each quartet mem-

ber.

Manufactured by
Triple Disc, the mul-
timedia “enhanced"
CD format plays mu-
sic in regular com-
pact disc players. On
your CD-ROM
drive, you can play
the game or view a
audience participa-
tion sing-along song, with the scroll-
ing lyrics synchronized for you to

sing along, too.

Terry Clarke joins AHSOW board

What do these guys have in common:  natural choice: the Common evolved
quartet champ John Devine, chonis many of their songs by \voodsheddmg, and

For director Steve Shannon, ar- [
woodshedding ranger Jack Baird, and past So-
information and  ciety president Ed Waesche!
activities They're all members of
available to your ATISOW, the Ancient Harmo-
chapter, visit nious Saciety Of
www.ahsow.org  Woodshedders, and this year,

the quartet was famed for a “stand
up and sing” approach that gar-
nered a passionate following.
AHSOW promotes
woodshedding—known as “discov-
ery singing”—which occurs when
three harmonizers create an ar-

Boston Common bass Terry Clatke rangement around a sung melody “by ear”
joined the AHSOW Board of Direc- without reference to familiar or written

tors for a one-year term. Clarke wasa  barbershop arrangements.

Get ready for Kansas City

Not performing? You still get to wear a costume

¢ Evcryone attending the quarter the quartet in the show, will be in-

finals on Sarurday night is en- vired on stage to do a massed, “Lida
couraged to wear a [912-era cos- Rose™. Come prepared.

tume. ¢ Anyone who has been in a produe-

* Anyone who has ever played Pro- tion of the show in any role can pick

tessor Harold Hill it a producrion up a special ribbon to wear his or her

of The Music Man will be invired name badge. These will be available
to participate in a massed-rendi- in the "Madison Public Library” lo-

tion of “Trouble” on the Tucsday cated in the Imperial Ballroom with
night Ice Cream Sociable. Like- the exhibits and Harmony Market-

wise, any fellow who has been in place.

i<
MUSIC MAN - 2000
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PerfOImmg on national TV: not for the fainthearted

his past February 19th, The Gas House

Gang appeared on NBC’s “Today Show.” We

were in the New York City area to perform in
a concert beneliting a Connecticut high school’s
drama department. The organizer of the event was
Sharon Miller, wife of double-gold medalist bass
John Miller. John, a vice-president at NBC, ar-
ranged for our “Today Show” appearance.

The weekend turned out to be a hectic one for
the quartet. Inclement weather delayed our arrival
and we did not get to our hotel rooms in the New
York City Hilton and Towers until about 3 on Satur-
day morning. Tivo hours later, we were picked up by
an NBC limo and taken to the studio for a 5:30 a.m.
microphone check. (Not too easy with only an hour-
and-a-half sleep, believe us.) The mic check done,
we now had a 3'/; hour wait before our appearance.

' . We were happy to have the time to rest and warm
RINGING IN THE MILLENNIUM. Acoustix didn't finish “This  up our voices propetly. (The only morning singing
Is The Moment”—and never started what they’d rehearsed.  we usually do is at the end of a long afterglow, so this

Later, they performed a song they'd never rehearsed. was new tetritory for us.)
As calm and cool as the cast looked in front of
n early December, Acoustix got an invitation to sing on the the cameras, you should have see how they and the
millennium “"ABC 2000" broadeast hosted by our old friend, ctew scuriied about during commercials and be-
eter Jennings. On December 20th we finally got the details: tween segments, It was truly the definition of con-

Learn the song “Two Brothers” to go with a Civil War segment trolled chaos. Warching them was almost as impres-
Peter was putting together, Greg Volk spent much of the Christ- sive as the huge catered breakfast buffet when we got
mas holiday arranging it for us and faxing it all over the continent  there that was replaced by an even bigger brunch
so we could look at it before assembling in New York on Decem- buffer by the time we left. Of course, we just
ber 30th to leamn it. (Hands up, anyone out there who has tried to  nibbled—none of us are really into food very much!
learn a Volk arrangement in one afternoon?) Lhye

) We rllever f,(:t ta sing it. We first went through several rounds of Jim Henty sings bass J'Br The Gas House Gang,
Places! Places! Okay, never mind, they've gone toa commer- ! 993 ]ntemat:m!ai Quru'tet Cﬁampmn
clal"—not good for the heart condition. Finally, 20 seconds before
we really sang, an assistant burst into the studio yell-
mg, fTIEIS 1Is The Moment'! T}'LBY want ‘This Is The
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I HARMONY HOW-TO

How to be a great
chorus singer

i

Bill Billings
sings with the
Heralds of
Harmony

fan
Christensen
sings with the
Salem
Senataires.

Duane Fenn
sings with
The New
Tradition.

“ou're now a Barbershopper. You've joined

a chapter and chorus. What does that
mean? What are the expectations! Do
the expectations in your chorus parallel
those of other choruscs? What follows is
commentary from chorus singers to an-
swer this very question.

There seems to be a common thread in
all chapters in that they teach the barber-
shop basics, provide the toals for learn-
ing, and, above all, stress a personal comn-
mitment to improving and growing both
as a singer and as an ensemble member,
The poal for all seems to be good singing.

Attendance and a Personal Commitiment to

Excellence

Duane Fenn: In a large chonus, we re-
alize that year-round participation is de-
siredt but not always practical.
Northbrook publishes a list of all the
events for which chorus members need o
ke prepared. The members are asked to
comunit to the events they can make, and
make 100% attendance their goal in pre-
paring for that event. This helps to divide
the year into separate projects that each
culminate in a perfonnance.

lan Christensen: 1 feel that every per-
son needs to have a commitment to the
chonus. This commitment is meant to
achieve excellence in everything we do.
The most important thing, however, is to
have each man contribute to each re-
hearsal and stand on the risers weekly.
When all the pieces of the puzzle are on
the table, work can get done and magical
things can happen.

Bill Billings: Making our music pro-
gram work takes a lot of dedication from
the individual as well as the music team
and the audio coaches. The key is to give
the singers rhe tools to leam.

Tools to learn the music

Duane: Inn the Northbrook chorus,
our members have leaming tapes avail-
able to them with their part predomi-
nant on one stereo channel.

Olten we have moves to perform dur-

10 The RARMONIZER o Mayddine 2000

10 goals for chorus
singers

y
Commitment to excellence:
Your audience deserves the

best you can deliver.

2,
Personal accountability:
Set your own goals
for improvement.

3.’
Away-from-practice study:
Listen to your rehearsal tapes.

4. ‘
Section rehearsals: Have an
attend them regularly.

5.

Regular Iattendance.' It makes
the whole chorus better;

6.
Fellowship and fun: If you'’re not
all having a good time, some-
thing must change.

7.
Common goals: Strive for clear,
mutual goals.

8.
Recruit: The more the merrier.

9.

" Family involvement: Help them

enjoy your hobby as much as
you do.

10.
involvement in chapter
activities and administration:
You are needed.




“Probably the most important thing a man can do
to contribute to rehearsals is to be there each week,
This can be a difficult thing at times, but when all
the pieces of the puzzle are on the table, work can
get done and magical things can happen.”

ing a song, so we also need to leamn the
words in the context of the moves. [
find that by learning the moves, | can
often better remember the words that
go with the moves. When [ concen-
trate on getting the right move, the
right facial expression, the right vow-
els, the right emotion, I find the words
flow nore easily in the context of
what [ am singing.

Ian: There is a constant expecra-
tion for everyone to know his music,
and our members are expected to lis-
ten to their learning rapes and re-
hearse with them every day. I use my
commure to and from school and cho-
rus rehearsal as a method of learning
the chorus music.

We encourage each mart to get in-
volved with the song. Selling a song is
an important aspect of the musical
petformance. Putting emotion into a
song is hard work, but it gives life to
the music that we sing.

Bill: The Heralds’ standard is to
sing [00-percent correct words and
notes and to be able to perform the
choreography on our chorus reper-
toite. This is accomplished by having
the member qualify by taping himself
during rehearsal. The rape is then
given to an assigned audio coach who
listens to the tape and gives the singer
feedback on his performance.

When a new piece is introduced,
our singets are given a target date for
when they need to be passed on the
words and notes. They are given the
music and part-predominate learning
tapes, usually a week prior (o the song
being worked on in rehearsal. Chore-
ography is worked on as a unit and
artyone having trouble is offered help
during our “carly bird” sessions, which
take place 30 minutes prior to the
regular rehearsal.

Summary: Cur saciety members
enjoy participation in this hobby on
many different levels. Whatever level
vou might be enjoying right now,
there are certain reasons why you
choose to attend your chapter meeting
evety week. When a member is getting

his reasons for attending met and ful-
filled, he is happy and excited about
otr hobby. It is when those reasons are
not met that a member might question

his membership or loose interest in the
hobby altogether.

What are you doing as a director to
ensure that everyone in your chapter is
having their reasons for attending ful-
filled? What are you doing as a singer
to ensure that your personal commit-
ment to excellence shines through ev-
ery week at rehearsal? What are you
doing as a chorus to create the best
barbershop product that you can?
What are we all doing to drive our
hobby forward in this new millen-
nium!?

Taking a cue from the great Acoustix

chordiac arrest!

___ INTERNATIONAL NEAR-CHAMPIONS

Marty Jahnel
Lynn Hauldren
Earl Meseth

Dick Johnson

announce

“The Millennium Tour”

August 11
Sweatband, Texas

August 12
Lyme Tick, Vermont

August 13
Speedbump, Nebraska

For bookings aud/or albums, don’t visit our website. On account of we dan’l have one.
Call not-s0-TOLL-FREE 815-838-1874. Or e-mail us at rwalterjolnsen@mediaone.net.

Betler yel, wrile us at 527 [ Thivd Street, Lockpor( 1L 60441,
We love getting mail. Even if it's only a check (US funds) for
$11 or $16 for one of our postpaid cassettes or CDs.

Or $30 lor our one-ltour video {only 50¢ per minute).

And hey, in Speedburp, we're the headliners!

PO s ealn
chordiac &

peniwideandisays,

t',
|||I

||]|

vl g s A AL
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ARE W WITNESSING A
FUNDAMENTAL CHANGE
IN BARBERSHOP
AS WE KNOW IT?

OR A NATURAL
EVOLUTION?

DARRYL FLINN TALKS
WITH THREE
INFLUENTIAL MUSICIANS

Ed Waesche is a certified
Music judge, past C&J
chair, Society past presi-
dent, a noted arranger,
and quarter and chorus
singer.

Dort Gray is a certified
Music judge, noted ar-
ranger, member of the
Music Publications sub-
Committee, and a quar-
tet and chorus singer.

David Wright is a cer-
tified Music judge,
noted arranger, Soci-
ety Historian, a quar-
tet man and a chornus
singer and director.

Darryl Flinn is Society
Executive Director; a
certified Singing
judge, a quartet singer
and a chorus and ‘

quartet coach.

4|
o
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elcome friends Don, David and Ed... and thanks so
muich for taking time to consider several questions that
will be not enly important, but very interesting to our
readers.

DARRYL FLINN: David, many of our
readers are unaware of your deep in-
volvement in the history of what we now
call the barbershop style. As a student
or historian of four-part male vocal har-
mony over the past 150 years, whar does
your historical perspective tell us about
where our style is heading?

DAVID WRIGHT: The evolution that
has occurred in tecent years appears to
be consistent with the progression of the
barbershop style over the last 150 years.
Over that span of time, including the
60 years since the Society has existed,
the style changed perceptibly from de-
cade to decade, so we shouldn't be
alarmed that it continues to change to-
day. If you compare the style as it was
practiced in 1940 to the way it was sung
in 1970, you will observe even more evo-
lution and refinement than that which
occurred in the interval from 1970 to
2000. It should be nated that a large
number of the respondents to the Har-
monizer survey seemed to indicate that
they are comfortable with the progres-
sion of our style as it has evolved in re-
cent years. In fact, we should be worried
if such progression didn’t occur; it is es-
sential that an ongoing, living, vibrant

style of music should have the elasticity
to evolve. ] believe cur readers under-
stand this.

What is essential is that we know
which features of the style have re-
mained very much the same from gen-
eration to generation so that we can pre-
serve those things. If we lose those ele-
ments, we have lost our style. Those fea-
tures include:

* four-part consonant harmony

* melody in the second tenor

* ringable voicings

¢ singing for the harmonics (or the
unique, ringing sound of barbershop).

Conversely, we must understand that
many aspects of the style have fluctu-
ated over the years. These include vo-
cal timbre, styles of diction, types of
songs, rhythms, and arrangement pref-
erences. Here, it is important thar we
aliow barbershop its traditional freedom,
for this is what fosters creativity. If we
attach too much baggage to its defini-
tion, we strangle the style. Preservation
of the style definitely requires a balanced
approach.

DARRYL: Ed, What would you say to
our members who think the judging
community has abandoned guardianship
of the style?



“Know which
features of the
style remain
the same from
Zgeneration to gen-
eration. If we lose
those elements,
we have lost our

ED WASCHE: The SEC
had input from over 600 Bar-
bershoppers, a large number
of whom said they were both-
ered by some of what they
were hearing in our contests.
That doesn’t mean that the
judging community has
abandoned guardianship of
the style. | believe much of
the concern was based on the
fact that many were hearing
songs in contest thar they
hadn'’t heard being sung in
contest before, or at least not
since the new Arrangement
Cartegory was instituted in
1971. In fact, there is very lictle difference between
the definition of the style used from 1971 to 1993 and
the current one. Emphasis previously had been on ring-
ing chords and mood creation. Now it’s on artistic vocal
and musical delivery of the song and arrangement,
perhaps to the lessening of the importance of conso-
nance—even though consonant harmony is still the
most characteristic element of the style. The SEC did
suggest that even more emphasis should be placed on
in-tune singing resulting in lock and “ring,” and that
all categories should be more attentive to the key ele-
ments of the style than they perhaps are now.

I was somewhat surprised at one of the findings of
our study—the one that suggested that only about half
of our members with less than ten years in the Society
acknowledged familiarity with the definition of the
style used by coutest judges. It may be that those who
think we've abandoned guardianship of the style have
their own definition of the style in mind, whatever
that may be. We clearly have an education and corn-
munication issue here, and I'm sure we'll all make preat
efforts to address it. Your article is a grear start, espe-
cially if it leads to increased reading and understand-
ing of the Contest and Judging Handbook!

style.”

DARRYL: Don, why are we hearing so many new
and different-sounding songs in contests these days?

DON GRAY: Most barbershop performers, especially
the high-level quartets and choruses, treasure a
“unique” repertory; they avoid “imitating” other quar-
tets. So they are always on the lookout for new mate-
vial. And the slight adjustment of the rules around the
specific requirements for barbershop songs and arrange-
ments, which was made when we shifted from the
Arrangement Category to the Music Category, has
allowed the singing of certain “swing” tunes, “pop”
tumes, “bluesy” tunes, and “jazzy” tunes, without in-
curring a “stylistic deviation” penalty, As a Music Judge,
[ have heard a number of very good performances of
this newer music. But | have heard even tnore failed
attempts, where the performers either couldn’t ring

enough chords or couldn’t get a good handle on the
meter. You don’t score well for a “good effort,”—only
for what works.

Remember also that when we had the Arrangement
Category, a minus 2 ot minus 3 was really obvious on
the scoresheet, and most quartets would not sing any
song that received these scores. Now, under the Mu-
sic Category, small penalties for deviations from the
style are included in the Music score, and sometimes
quartets sing a song so well (well tuned, great rhythm,
or heart-felt story) that small penalties never get no-
ticed, so the quartet sings the song anyway.

DARRYL: Another question for you, Don. We often
hear quartets and chorus directors asking “Can we sing
this song or amangement in contest™!

DON: You can sing any song in a barbershop contest,
as long as you realize that you'll get the appropriate
score—which you may not like! What you might bet-
ter ask is, “Can we sing this song/fanangement with-
out drawing any penalties far violating the barbershop
style?”

You could ask a Music Judge (via sending him the
arrangemeunt and/or a tape of yowr singing it), or you
can go a long way toward answering the question your-
self, if you have a sense of chord structuze.

1. Count the amount of time you spend singing bar-
bershop sevenths. You can do this by adding up the
beats on which you are singing sevenths, and di-
viding this by the (number of measures times the
number of beats-per-imeasure — usually three of
four). This gives you the percentage of sevenths,
and this number should exceed 33 percent.

2. Check that you have at least a measure (or a few
long notes) of a barbershop seventh on 11 {which
we call a [17). To find out what “II” is, go up one
whole step from the key that the arangement is in
{e.g., if it’s in Bb, ITis C; if it’s in G, 17 is A7).

3. Make sure thatall parts are singing words, and sing-
ing the same words, nearly all of the time. Thar is,
very little doo-wah, or not more than one chorus
of three-part patter behind the melody singer.

As a Music judge, 1'd tell you that if a song or ar-
rangement conforms to the above, the competitor can
enter the contest knowing the material is contest-
worthy. And since so many of the songs [ hear are
stylistically acceptable, my Music score is determined
by how well the perfomer uses the composer’s or
arranger’s various musical elements (like lyrics, thythm,
and embellishinents) to produce a high-quality bar-
bershop performance. And remenber, the bottom line
is the sound: If you don't ring chords it won’t score
very well, regardless of how clever, precise or exciting
you are.

DARRYL: Ed, for years you've been known as a main-
stream arranger of solid contest numbers. Now you're
arranging swing and jazzy numbers. What's up?

May/iune 2600 o The HARMONIZER 13



Tuxedo Wholesaler

Free 40 page Color Catalogue
call toll free (800) 828-2802.

NEW BLACK TUXEDO
In Polyester
$99.00

New Wing Coliar Shirt $15.75
New Laydown Coltar Shivt $15.75
Tie & Cunmerbund Sel in Poly{Satin

$8.95

Tie & Cunvnerlnind Set in Lanié
$12.95
Bow Tie PolyfSakin $3.00
Bow Tig in Lamé $5.00
Meirs Tuxedo Pant cexaons, ooy $24.00
Meir's Tuxedo Pant eexowist, o) $36.95
Shawl dapel fuil back Vest* $22.50

Shaw! Laumé lapel full back Vest* $29.50
V' Neck Lamé Vest $36.00
Suspenders all colors $5.00
Prices subject to change without nolice
*Vests come in Red, Royal
and Black with black lapels
Call a Sales Representative today

(800) 828-2802

Free Catalogue
Samples Available

{Please secive with a
credit eird.)

Tuxedo Wholesaler
15636 N. 78th St,
Scottsdale, AZ 85260

AMERICAN

EXRRESS

14 The HARMONIZER s Mayiune 2000

ED: 've been doing swing numbers for
years. You just haven't heard them in
contest because swing and jazzy num-
bers were penalized under the Arrange-
ment category that was in force from
1971 to 1993. The Arrangement Cat-
egory Description said that songs using
rhythmic patterns from eras later than
the turn of the century until the early
30% (such as swing jazz) are subject o
moderate to severe penalty up to and
including disqualification. Now, the
Music Category Description simply says
that extremely complicated rhythis are
not characteristic of the barbershop style
and will result in a lower Music scaore,
and that beyond thar, any thythm that
the performer can sing while maintain-
ing quality barbershop sound is accept-
able. Of cowse, swing jazz isn't easy to
sing because the stress beats are no
longer concentrated on the one and
three beats, as they are in cur time. Buc
I think our singers are learning how to
sustain sound on the off-beats, and 1
think we'll be hearing a lot more easy
beat swing numbers in the future. As to
“jazzy” numbers, | tend nor to go over-
boatd on embellishments. If [ %jazz up”
a plece, you can be sure that the em-
phasis will be on the horizontal lines—
which must be singable. I don't want to
produce exciting music that doesn't ring,

DARRYL: David, many of us, includ-
ing me, who tend toward a more con-
servative approach ro the barbershop
style, suggest that your wonderful ar-
rangements tend to be overly-sophisti-
cated and fancy, and have changed the
landscape of barbershop. How do you
respond to that?

DAVID: [ cerrainly respect this opin-
ion, and let me emphasize rhar 1, oo,
love to hear the performance of asimple,
elegant arrangement. Moreaver, I would
like to think that 1 have written some.
As for the more ornate specimens, [ must
tell you that some of them scem to be
the most popular ones ['ve created. So |
guess oue person's “overly-sophisticated
and fancy” is another person’s “exciting
and fun.” 1 am quite content to let cur
audiences and our judges evaluate the
effectiveness of my artistry, and 1 wel-
come E\’el'yone’s comments.
Barbershop history is full of fancy,
evenaudacious, arrangements, so [ think
your comment about my “changing the
landscape” gives me entirely too much
credit. Seme of the great landmarks in

our history came in the form of very in-
novative arrangements which were by
no means models of simplicity, Examples
can be found in pre-Society recordings
(including one which features a rap};
carly-Society renditions by the Flat Foot
Four, Chord Busters, Pittsburghers,
and Mid-States Four; later arrange-
ments by such greats as S.K. Grundy and
Renee Craig; and more recent arrange-
ments of Ed Waesche, Greg Volk, Rob
Hopkins, Jay Giallombarde, and others.

Many of the old arrangements arc as
complex or intricate as what we hear
now. Things haven't changed much.
Barbershoppers love to experiment with
new jdeas, and thus it has been for many
generations. The success and survivial
of a musical idea doesn’t have so much
to do with simplicity or complexity. It
has more to do with whether it works
when performed well.

The amangements to which you re-
fer in your question are most likely those
which were inspired by and designed
around the ability and/or personality of
a particular ensemble. Therefore, they
may contain passages thar another per-
former would find difficulr to execute.
[t should be noted, however, that in con-
test as well as in public performance,
there is no credit given for degree of dif-
ficulty. In the barbershop style, the per-
formance must have unity and the
chords must ring. If the performer is
struggling, all the admirable elements in
the arrangement do not help. [f all the
ideas are working, the result can be truly
wonderful.

DARRYL: Thanks again, Ed, David and
Don for sharing your best thoughts with
our membership. I'll conclude by tell-
ing our readers that the final report of
the SEC has gone to our Contest and
Judging Committee. The process of
evaluating the current definition of the
barbershop style, as well as the recent
tecommendations of the S.E.C., is be-
ing shepherded by Roger Payne (mem-
ber of the Socicty’s C&J] Committee),
who is also the Music Category Special-
ist. The results of these ever so deep and
dynamic deliberations will be presented
o owr Sociery’s Board within the next
several months. I
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{highest rating}
It would be hard to imagine

a more spectacular
production!”

— Gardner, USA Today
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looking woe-be-gone, Team up with Tobins Lake and
start playing the right side of the tracks.
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Barbershop starting to get a foothold i Japan

eing a barbershop show chairman is the
'same the world over. Consider rhese
comments received in an email in Janu-
ary from Mariyuki Ohkochi of the To-
kyo Barbers, about a month before the
group’s second annual show.

“[ hope the show will be a smashing
hit of the town, but actually I'm nervous
on many points including the weather
for the day, the number of audience, the
number of tickets actually sold (not
given away), and, of course, our perfor-
mance on the stage and the reaction
from the audience.”

The show featured the Tropichords,
from Hawaii, who were apparently the
“smashing hit of the town” Mori hoped
for.

Mori says that barbershop isn’t exactly
a household word in Japan, but through
the efforts of the Tokyo Barbers that is
changing, albeit slowly. “Although most
of the Japanese glee club men know it
by name and have experienced singing
it ence or twice, they stop singing it af-
terawhile,” he said, perhaps because “the
verses are all in English ... and there is
no source here to learn how to sing in
the barbershop way.”

But the same thrills that hooked most
of us have caught rhe Japanese as well,
as Mori explains. “But when the video-
tapes such as Voices and of other top-
notch quartets and choruses were intro-
duced to Japan last year (thanks to
Kanno Tetsuo, membership vice presi-
dent), they sort of gave another culture
shock to the Japanese choral music
circle.”

But a couple of Barbershoppers cared

The Tokyo Barbers
are ready to strut

i their stuff in Kansas
| City as the first

Japanese
barbershop chorus
on American soil.

N 4getchal

Featufing:

. Jarz e Blues

9. For e and My Gal

2. Gotla Be On My Way 10. Drifting )
3. These Qoes iy Heant i 11. My Honey's Lovin® Asms
a_ Anylime/] Cant Give You 12,5 5 ting O 16

Anything But Love Hedley = rr : 33 P

Helfo Hary Lou (Socivye mesn) {5. What'll 1 &o

Royzl Garden Blues + 14, Don't Bieak Lhe Heart "!
i Ahways Be Mother's Boy That Loves You

Tweive Days Mler_b(f\tls\mas

@ Na W

Visit us online at:
www.gotchaquartet.com

15, 'Swing Bown Chartot W iy o *

-yuartet

1998 Far Western Distrlct Champs and
1989 lnternatlnnal Seml-finallsts

Our First CD!

’ |

St
[

Detach the order form and mall with your payment to:
Gotchal, P.O. Box 3384, Santa fe Springs, CA 90670

B-SUSRR  e —

enough to share the dream and keep the
whole world singing. “Tokyo Barbers

owe much ro Scot Turnbull and Gary ! R e
Steinkamp for their grear assistance in ORDER FORM tchal
helping us learn the barben‘,hop way of Gotchal, P.O. Box 5384, Sanl.a Fe Springs, CA 90670 égg b .T
singing, coming all the way from Ha- ERase ok ¥
waii and Phoenix. [ do hope that we can fame _ 2
repay their kindness by reproducing and Address 2 o
presenting what we have learned to the E
audience.” 1 iy Sl
Look for the Tokyo Barbers in Kan- L83
sas City when they perform in the World o — 9 §d 2
Harmony Jamboree, at the Kansas City - =—F
Music Hall, Thursday, July 6 ac 1 p.m.
D Visa ."as..;r Card D Chedk D Fioney Order % §
_by_ Y % %
Reed Sampson, SPEBS(JSA Public Creat CadF— = e g ‘%: _g; a
Relations Spec."al'ist Caplres / Authorized Signature_ 5 a §1 ;‘%6% g

Make checks or money arders payable to Gotchal
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The Music Man makes a triumphal

return to Broadway

By teain trip from Schenectady to New
York City, I walked through the club car
and passed four businessmen playing
cards. This was a good omen.,

[ was on my way to attend the pre-
miere 6l the Broadway revival of
Meredith Willson's American theater
classic, e Music AMan. In the show, the
curtain opens on a train full of salesmen,
some thythmically discussing the state
af affairs for traveling peddlers in 1912
and others playing cards.

This new Broadway production, di-
rected and choreographed by Susan
Stroman, literally jumps on that mov-
ing train. We hear a drum major’s
whistle, see a baton fly out from the or-
chestra pit. The energy and fun never
let up for nearly three hours.

When Meredith Willson gave this gift
to the American theater he never in-
tended it to be an intellectual master-
piece or model of sophistication. He was
offering grins, laughter, hummable tuncs,
and a little dose of old fashion schmaltz.
He succeeded perfectly on all counts.

The current production, which
opened at Broadway’s Neil Simon The-
ater on April 27, has lost none of the
original charm. In fact, everything—the
songs, the beautifully comy dia-
logue, the broadly drawn but
lovable characters—arc

all the same as the 1957

Broadway version and

the llockbuster film

from 1962. But even
more excitement and
energy have been in-
fused into this produc-
tion with Stroman’s dy-
namic staging and choreog-
raphy. Musical director David
Chase has added some gusto with
new orchestral arrangements. Colorful
and innovative sets were created by
Thomas Lynch.

But it’s the lead chatacters Craig
Bierko as Harold Hill and
Rebecca Luker as Marian who

help nail down this produc-
tion as a sure hit for the
2000 Broadway season
and, we hope, a lot longer.

After 40 years, every
Barbershopper's
favorite
show returns,
Superfan Gary Stamm
was there opening
night to give you a
front row seat

PEGGY SIROTA
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Craig Bierko is not a household name,
and makes his Broadway debut in a
larger-than-life role. His film credits in-
clude The 13* Floor and The Long Kiss
Goodnight, as well as occasional televi-
sion appearances. Miss Luker is berter
know to Broadway audiences, having
starred in revivals of Show Boar and The
Sound of Music.

Bierko is dynamic and charming in
the role of Professor Hill. Comparisons
have already been made to the original
Broadway and film star, Robert Preston.
Like Preston, Bierko has a command-
ing personality, a twinkle in his eye and
a singing voice suited to the character-
songs {“Trouble”, “76 Trombones,” “The
Sadder But Wiser Girl”) that go along
with the role.

Miss Luker is certainly up to the vo-
cally demanding songs performed by
Marian, including “My White Night,”
“Goodnight My Someone” and “Till
There Was You.” Her acting is solid and
it's easy to believe her reluctance and
defiance to the Professor as well as her
ultimate admiration for him because, “it
all happened just like he said. The lights.
And the flags and the colors. And the
cymbals.”

Well, I suppase that’s all there is to
say about rhis production. 1 loved it.

Oh yes — a barbershop quartet,

too.

Perhaps vou are a bit interested in
River City’s bickering school board who
is tamed by Professor Hill as he tells the
town folk, “Fram now on you'll never
sce orie of those men without the other
three” (a truism realized by quartet wives
all across our Society).

In this production, unlike the origi-
nal Broadway and the Hollywood ver-
sions featuring SPEBSQSA Interna-
tional Champ the Buffalo Bills, the di-
rector has cast four professional singer/
actors, As you may have heard, three of
our international champion quartets,
The Gas House Gang, The Joker’s
Wild, and Bluegrass Student Union all
went to New York for the tryouts. The
Gang was even invited to a callback,
The director and musical directar were

Craig
Bierko
(Professor
Harold
Hill} and
Rebecca
Luker
(Marian
Paroo)
headline
the hit
Broadway
revival.



both very impressed with These are falo Bills recordings of the

the musicality of all our show, they wanted to de-

champions. It was a diffi- four velop their own pluasing

cultdecision for them not and style—which they

to cast one of these four- Chal‘actei‘s have.

s0mes. . R Perhaps one of the
The four singers— Singing most meaningful com-

Blake Hammond, Jack
Doyle, Jobhn Sloman and
Michael-Lean Woaley—
have taken to traditional
barbershop harmony, and
have even dukbed them-
selves The Hawkeye
Four. Their music is a
fitele less polished and
perfected than Society members expect
from our top quartets. There’s also more
vibrato from the four voices and the
tenor part is a bit overbalanced to what
we have grown accustomed in our Soci-
ety.

But we who have embraced this
hobby and art form as our own should
remember two things. The Music Man
is not about barbershop harmony. It's
about a little 1912 lowa town, its people
and an influential stranger’s intrusion.
A harmonizing quartet s just one of the
show’s intriguing sidelights. Also, SPEB-
SOSA does not own barbershop har-
mony. The style of singing existed long
before our organization. The notes on
the page of music (or ear harmonies be-
fore there were printed arrangements)
belong ta the world, and are to be inter-
preted and treated as the musicians see
fit.

In an interview with the Hawkeye
Four, it was revealed that all of them
bave singing and acting credits galore,
and all have some a cappella experience,
but this is their first brush with barber-
shop barmony. They are enjoying it very
mwch, are appreciative of the style and
those who sing it (that’s us), and realize
they will grow deeper into the style as
the show continues. As Doyle pointed
our on opening night, the foursome had
only been singing together twelve weeks.
While they did listen a bit to the Buf-

together for

the first time.
It works, it’s
believable.

ments comes from Becky
Hine, wife of FRED bati-
tone Clay Hine. Both saw
the show on the last night
of previews and she feels
that the quarter captures
the part exactly. After all,
she says, these are four
characters singing to-
gether for the first time in their lives,
nearly a century ago. 1c’s believable.

What does this production mean for
barbershop and the Society? Time will
tell. Dodger Theatricals, the producer
of the show, has been most cooperative
with the Society, inviting 1999 Inter-
national Quartet Champion FRED to
sing at the opening night party, and of-
fering ricker discounts to Society mem-
bers.

One thing is certain. This is a spec-
tacular production that, once again,
brings barbershop harmany back to The
Great White Way. One can even envi-
sion professional road companies taking
this revival to other major North Ameri-
can cities. Our style of music is back on
the “professional entertainment map.”

Certainly, that signals NO
TROUBLE in this River City. #1

Through August 1, Barbershoppers
can save 15% on top-price tickets
for Monday through Thursday 8
p.m. shows. Call 800-755-4000 and
give the code “Barbershop.”

~by— Gary Stanun,
Executive Director of
Harmony Founclation,
playved Professor Harold
Hill in a 1987 staging.

THE HAWKEYE FOUR

Biake Hammaond (Jacey Squires) (7),
Jack Doyle (Ewart Dunlop) (),
John Sloman (Oliver Hix) @,
Michaetl-Leon Wooley (Olin Britt) @).

Opening night on
Broadway: it’s not a
party without FRED

1999 international champs FRED
have made their off-Broadway de-
but: a special appearance to sing to
guests at the opening night gala.

As one might expect, the quar-
tet ateracted quite a bic of attention.
A sign next to them on the red car-
pet leading into the ballroom iden-
tified them as SPEBSQSA champs,
and many guests stopped to hear
them sing.

In typical FRED fashion, their
biggest delight was getting a snap-
shot with noted sex advisor Dr.
Ruth Westheimer. Other celebrities
attending the premier or party in-
clude: Walter Cronkite, Barbara
Cook (the original Marian Paroo),
Kristen Johnston {Sally on 3¥ Rock
from the Sun), Mandy Patinkin,
Eartha Kitt, Richard Kind {Paul on
Spin Ciry), Hank Aczaria, Helen
Hunt, Marvin Hamlisch, Glenn
Close, Rosemary Willson (widow
of Meredith Willson), and of
course, the cast of The Music Man.

Society President Chuck
Watson and his wife Judy, and So-
ciety Director of External Afairs
Gary Stamm and his wife Ruth
were puests of The Music Man pro-
ducers at the premiere and open-
ing night party.
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—by-
Dr. Jim
McDonnelf
sang with
Dick
Girapes in
the East
Aurora
Friends of
Harmony.
He sings
leadf in
Pierce Ar-
row quar-
et

n the late 1940s, following a tow in the .S, Navy, a
young man named Dick Grapes attended a meeting
to organize a barbershop chapter in Tonawanda, New
York, midway between Buffalo and Niagra Falls. In no
time, he formed his first quartet, the Tonawanderers.

Alfter chapter meetings, Dick and a few of the mem-
bers would stop at Meyer'’s Grill, a popular watering-
hole for Barbershoppers in the arca. Meyers himself
was a fine lead and welcomed woodshedders.

Who could have guessed the impact a few barber-
shop afterglows would play in Dick’s life?

At the time, a local quartet namned the Buffalo Bills
was singing up a storni. Tenor, Vermon Reed; lead, Al
Shea; bass, Bill Spangenberg; and baritone, Herschel
Smith had twice competed at international, finishing
16th in Oklahoma City {1948) and sixth in Buffalo
(1949).

Smith’s company transferred him to Madison, Wis-
consin, and the Bills began the search for a replace-
ment. Art Mevyers told Al Shea to give Grapes an an-
dition. “The following Saturday the Bills tried me at
baritone, and within a week Shea arrived at my front
door with a few arrangements to look over.” Dick
worked on the songs with his pianist sister-in-law, Betty,
and learned his part within a week. “They invited me
into the quartet and told me I had to learn 15 of their
arrangements in time for a big show in Pittsburgh.”
All through that spring and summer, they appeared
on a show every weekend and during the week sang
for local shows, hanquets and parties.

The busy life of champions
The quartet competed in Olean, New York, and
won the right to sing at intemational in Omaha, Ne-
braska (1950), where they eamed the gold medal with
the highest scores to date. “Within 1o time we were
singing on 40 shows per year.” Exciting times, but Dick
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[ said ‘No’
t0
ofessor
arold Hill

The Buffalo Bills' career
was roaring along
hefore Broadway came calling.
Dick Grapes, their champion
haritone, tells how he came to
win the gold, travel the world,
and make a hard decision,

did have a job that demanded 40-48
hours per week. The other three worked
in jobs where their employers could be
flexible, but it soon became a serious
problem for Digk.

Dick expressed his job concerns wich
one of the founders of barbershopping
in Western New York, Bob McFarren.
It so happened that McFarren owned a
major printing company in Buffalo, and Dick worked
for a paper supply firm. McFarren spoke to Dick’s boss
andl everything was settled. McFarren placed a huge
order for paper with the company each year in return
for a flexible schedule for Dick. *I soon found myself
as the new sales representative with my own sched-
ule,” Grapes said.

Within weeks after their retum from Omaha, the
phone rang with invitations for major appearances on
national radio nerwaorks. Radio appearances in Buf-
falo and New York City were followed by recording
contracts with Decca Records and more. “In early
1951, the quartet did a three-week tour traveling across
the country and ending up with a one-week stand at
the Sheraton Plaza in Daytona Beach, Florida.”

Al Shea (D),

Taking their act overseas

In the summer of 1951, during the Korean War, the
quartet made two tours for the Special Services Divi-
sion of the L1S. Army, first in Germany and Austria
and later in Japan and Korea. The idea was to enter-
tain the troops but also, with the help of arranger Phil
Embury, to hold sessions where they raught the bar-
bershop style hy forming a chorus and a few quartets
made up of Gls. “We would rehearse in the afternoon
and put on a show that night, and the quartet would
be featured. Later we'd perform ar the officers club.”

Chilling and humorous memories of the trips are

The Buifalo Bills,
1950 champs:
Vern Reed (D),
Dick Grapes @,

Spangenberg @&



“I could not place my family and my job
in jeopardy. The whole thing could flop,
and then where would I be?”

intertwined. “A full five years after the
end of the War, there were still horrible
signs of destruction all over Germany
with piles of rubble still untouched and
the odor of unclaimed bodies under the
debris,” Dick said. “We traveled into the
French Zone where [ had my first and
ast taste of escargot.”

The trip to Asia (1952) was more of
the same, except there was a shooting
war in progress. The quartet spent a
month in Japan and later in the war
zones of Korea “We learned whar a ter-
rible place our men were fighting in. We
slept in tents on cots with an armed of-
ficer present at all times. The North
Koreans made a practice of slipping into
front line areas; they called it infiltra-
tion.

"“\We reported each morning toa land-
ing strip where two artillery spotter
planes took us up to the front lines. The
conditions were horrible. There we
stood in our fashy Hawaiian shirts sing-
ing our hearts out, with the sound of
explosions in the background.”

Stars of radio and television
Soon after the quartet returned from
Asia, Phil Embury told them about a
new television show called “Arthur
Godfrey's Talenr Scouts.” The quartet’s
decision to appear an the show changed
everything. Godfrey’s show gave the
quartet national exposure and opened
doors everywhere. In fact, Godfrey al-
ways claimed thar he had “discovered”

“There we stood in
our flashy Hawaiian
shirts singing our
hearts out, with the

sound of explosions
in the background.”

the Bills, a fact that the quartet never
bothered to dispute.

The quartet and wives traveled to
Lake Placid, New York for the appear-
ance. They spent their time on the
slopes, bobsted runs and skating rink
while waiting to sing. “One morning,
Arthur Godfrey came out on the slopes
to meet everyone. He walked around
shaking hands with everyone. He ap-
proached Daoris, shook her hand and
suddenly swung her around and up into
a fireman’s carry, much o the delight of
everyone, including Doris. She didn’t
wash her hand for a week.”

The quartet sang regularly on the
NBC radio affiliate in Buffalo, Meredith
Willson had a similar radio show on the
NBC station inn New York City, One day
Dick heard Willson mention, “the fin-
est barbershop quartet I've ever heard,
the Buffalo Bills.” He played some of
their records and spoke of them often.
Ed Dinsmore, the broadcaster in Buffalo,
learned that Willson was coming to
Buffalo and the bosses at NBC suggested
that the quarter meetr Willson and do a
show with him. After the broadeast, rhe
group met for lunch. “Willson men-
tioned that he was writing a show for
Broadway that featured a barbershop
quartet and asked if the Bills would be
interested. Of course, we said we were
interested.”

A hard choice to make
A few months later, Kermit
Bloomgarten, the producer of The AMu-
sic Man, called to invite the quartet to
New York City for an audition. In the
meantime, the quartet had decided o
meet theirshow obligations and disband.
And now a dilemma. What to do with
this new aoffer? There were so many
things to consider. “Uppermost in our
minds was how this would affect our
families, and our jobs. We'd have to
move to New York. We agreed that each
man would have to receive $500 per

Still harbershopping at age 75,
Dick attends many events with
his wife Doris.

week—a lot of money then.”

The audition was held in the Iinpe-
rial Theater. “They told us ta sing any-
thing we liked. We sang ‘Alexander’s
Ragtime Band.” Before the song ended,
stagehands, clerks and cleaning ladies all
stopped wark to listen. Their applause
was special.”

Wilsan asked them to sing a soft bal-
lad and read some lines. “That was ir.
We were accepted.

“They offered us just half of what we
wanted. Negotiations continued, buc |
was worried about the whale deal. | con-
cluded that 1 could not place my family
and my job in jeapardy. There were too
many unknowns. The whole thing could
flop, and then where would § be?”

The quartet had agreed that the de-
cisian would have to be unanimous. If
anyone said no, it was no for the quar-
tet. However, a few weeks later, the oth-
ers told Dick rhat they had changed their
minds and that they had found a new
baritone, Scotty Ward from Chio.

The Music Man went on to be a smash
hit on Broadway and later on film. Dick
and Doris wenr to New York to see the
show and meer the cast who soon
dubbed him the “dummy that didn't
come to New York.” Dick is philosophi-
cal aboutall of this and is convinced that
he made the correct decision.

“People still remember the quarter
and remark about the enjoyment we
brought them. It brought fame ro my life
and gave me success that | would nor
have enjoyed orherwise.”

Dick now emcees a number of shows
in the Seneca Land District and regales
audiences with srories about his years
with the Buffato Bills. “I'm still a Bar-
bershopper. 1 sing with the Friends of
Harmony Chapter in East Aurora, New
York, and am a grear supporter of the
barbershop mavement and irs goals.” 7

Dick Grapes will emcee the chorus
contest in Kansas Clty.
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Meredith Willson took the advice
of any good writing teacher:
“write about what you know.”

"Til There Was ... You Know Who

here's no River City on a map of lowa.
Of course, like most other plays, the
characters and situations in The Music
Man are all completely fictitious, riglht?

Maybe not. You see, Meredith
Willson took the advice of any good
writing teacher, who would say, “write
about what you know.”

Meredith knew about his home town,
Mason City, lowa and its interesting cast
of characters. In fact, the rown and its
inhabitants are an important part of his
autobiographical work, And There |
Stood With My Piccolo. 1f you get a
chance o find this long-our-of-print
classic, do yourself a favor and enjoy this
homespun diversion.

The story begins, however, before
Mason (River) City and even before
Meredith. As a young gitl, Meredith's
morher Rosalea Reiniger, known as
Rosie, loved to make up plays and per-
form them with her sisters and brothers.
(One brother was named Olin, a name
you'll recognize as school board quartet
bass Olin Britr.) [n fact, they became
quite well known and would perform in
small rowns around their home.
Meredith's grandinother, Liza Reiniger,
wrate poertry for any and all occasions.

Although Rosie had a chance tostucly
for the stage, she decided to become a
teacher, taking schooling in Porte, In-
diana, about 35 miles from Gary, Indi-
ana ... hmmn! Its unclear whether
Rosie’s was a “gold medal class.”

Upon her marriage, Rosie moved to
Mason City, lowa with her husband,
Jolhn Willson, a redhead. 1t's probably
no coincidence that Winthrop Paroo is
also a redhead.

John and Rosie had three children:
Cedric, Dixie and Meredirh. The whole
family was musical. Both boys went on
to play in the John Phillip Sousa Band.
Ring a bell? Or is that a wiangle! The
original title for The Music Man was The
Golden Trangle.

The Willson family enjoyed sing-
alongs, often including a diversion they
called “Sing-Funnies” in which the sing-
ers would find two popular songs that
could be sung at the same time. This
amusing pastime was passed along to our
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friend Gray's family, and
Gray recalls such song
paits as “Harrigan/For It
Was Mary” and “Red Sails
in the Sunset/Aloha
Qiee”. Thanks heavens
for this little game, from
which sprang “Pickalittlef
Goodnight Ladies” and
“Lida Rosef/Will I Ever
Tell You.”

Rosie was superinten-
dent of the Mason City
Sunday School and would
always end the session by
saying, “May the Good
Lord Bless and Keep You
‘Til We Meer Again.”
Years later, Meredith
made a very popular bal-
lad out of his mother’s ex-
pression.

Meredith Willson's
choice to include a bar-
bershop quartet in his fa-
mous musical was no ac-
cident either. When he
was a boy in Mason City
one of his favorite pas-
times was to listen to the local close-har-
mony quartet, The Rusty Hinge Four.
Meredith was a pretty fair harmonizer
himself: when he was playing flute in
the New York Philharmonic, and the or-
chestra would travel to out-of-town en-
gagements, he would often engage some
of the other musicians in a bit of
woodshedding.

Meredith’s second wife was a talented
singer named Rini, inspiration for Pro-
fessor [Hill’s yam about “the only female
bassoon player ever to appear on the
Redpath Circuit, Madame Rini.”

And Willson never forgot the bari-
tone hom player in his high school band,
who always played a beat behind every-
one. The next time you see The Misic
Man, listen for the sousaphone part
when the boys' band attempts to play
the “Minuet in G.” It’s always one beat
behind. Oh, and the real name of that
high school baritone hom player? She
was Marian.

But for us, perhaps the best name in

WORTH SINGING ABOUT - Lida
(vight) and Rosie (left) were
Willson's grandmother and mother.

The Music Man was also an inspiration.
Meredith's mother Rosie, was often sim-
ply called Rose. Her sister—Gray
Robinson’s grandmother—was named
Lida.

Thank you, Gray, for your wonderful
family stovies. And thank you Meredith
for magically transforming them inta
theater history.

Gary Stanun, Executive Director of
Harmony Foundation.
- ’ﬁ"‘i Much of the material

- was provided by Gray

P Robinson, a Barbershop-
per and cousin of
Meredith Willson. Gray
received these stories
from his aunt, a family
historian.




WANTED: RECORDING
CHORUSES AND QUARTETS

Be the next group to press its CDs
at Silicon Valley €D, where you'll
get quality CDs and tapes that
reflect your level of excellence, «t a
very affordable price, with no

gotchas. HOW ONLY
. $1500}
i 1000 ReraIL-ReADY ¢DS... STO9Y |
; i

i YOU SUPPLY A MASTER DISC, OVERTONES, AND |
; ART FILES, WE DO ALL THE REST, CALL TODAY! |

ai SILICON VALLEY
». CD

Formerly Calalagic. Better name,
lower prices, same great peaplef

¢ RS T

(800) 255-4020 hmp:/ /www.sved.net
990 RICHARD AVE STE 103, SAHEA CLAR, CA 93050 FAX: 4084860609

* 10 RG-S

Visit us at our website!
www.vocalmajority.com

CYBER-TUNE Classic

THE NEW ELECTRONIC
PITCH PIPE
e Sciea%
¢° Pitch "o Maintains pitch with
computer accuracy, but
still delivers that
familiar "reed pipe"
sound.
Uses a 9 Volt Battery
Size; 1" x 2 3/8" 3 3 3/4"
$39.95
[plus §5.80 6AT) Avall F. & C, keys
Belt Pouch  [yDEMAG, ING,
58, Gompufv Producte Dlv.
call: 8844 St Vincent Ave.

{310)065-4681 Shreveport, LAT1108

Buckeye Invitational 2-K

Now In Its 12th Excitement Filled Year....

Stars of the Night Show
8:00 PM - Saturday August 19, 2000

4 Bluegrass Student Union ¢ Rumors
A Barbershop Legend 1998 SAT Queens
¢ PLATINUM ¢ The Ritz

Their Name Says It All Ohio’s Own Favorites

¢ The Singing Buckeye Chorus

Barbershop Odyssey Show

All New...8:00 PM - Friday, August 18, 2000
Featuring
& The North Metro Chorus

Sweet Adeline Chorus Champs
Srom Canada

¢ PLATINUM
From Sunny Florida
ard Just As Hot

¢ The Funnybone National
Comedy Quartet Contest

¢ The Buckeye Invitational
High School Harmony Camp
Chorus

All events registrations: $80: Includes mixed and regular quartet conlests,
small and regular chorus confests. Also Stars of the Night Show, Show of Champi-
ons, New Friday Barbershop Odysscy Show with the Comedy Counlesl, Thursday -
Barbershop Day at Ihe Sate Fair, Santa Maria Cookout and Sunday Pancake
Breakfast.

_____Bean entertainment judge for all contests...add $5 to this package.

___ Contest only Registrations: $40: Includes all contesl sessions: Regular and
Mixed Quartets, Simall and Regular Choruses, The Funnybone Comedy Quarlet
Contest has moved 1o Friday night’s Barbershop Odyssey Show which is included in
this package. Does not include Stars or the Night, Show of Champions, Friday
Cookoul, State Fair or Paneakc Breakfast.

__ Bean entertainment judge for all contests...add $5 to this paclkage.

Name:

Address:

Cily: State: Zip:
Phone#: Email:

Total In § Cheeck Visa MasterCard
Card Number: Exp.Date

Add $2 S&H for orders under $100. $4 for orders over $100.
Tickets will be mailed in July, 2000.

Make checks payable to Buclteye Invitational and mail order to: Singing Bucleyes,

500 Dublin Ave. Suite 160, Columbus, OH 43215, (614) 221-4480
For further information, go to http://www.singinghuckeyes.org
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Two huge events. One great place. Find out why they call it Music City, USA.

Nashville 2001 Festival & Convention Registration

v1.0 BTL 8/15/00 This form may be copied.

Use this form to register for either or both events. Enjoy Early Bird rates through 12/31/2000, and regular rates until 6/1/2001.

date membership number (if applicable) chapter name (if applicable}
registrant's name nickname for badge
second gues! name second guest nickname for badge
registrant address city state ZIP/postal code
work phone home phone email
circle payment method: VISA MaslerCard check money order
card account # expiralion date (MM/YY)
- - - - - - - - n\'\on Z
Nole here if any physical needs require special accommodation for you to fully participate in the convention;, 00‘_“’6‘3\'\@5 0
convenlion staff will conlact you lo make arrangements. eg's! SI‘\E"?
o
receVe ygipie {g\ng
ate ne 0oy S <
ad“‘;eewa\'\on '
t

June 30-July 2: Sing 2001, an A Cappella Celebration
Tickets for each show $35, or all three nights for $90.
All seats reserved. Registration includes all seminars, workshops and master classes,

' Saturday, June 30:
A . The Gas House Gang, Malaika, Chanticleer, GLAD tickets @ $35 $

AN A CAPPELLA CELEBRATION

Sunday, July 1:
The Edlos, The House Jacks, Showtime!, m-pact lickets @ $35 $

Monday, July 2;
Big Chicken Chorus, FRED, Riptide,
For Heaven’s Sake, Swingle Singers {lentative) tickets @ $35 $

Sing 2001! All Events Pass — all this for Just $90! tickels @ $90 $

SUBTOTAL of Sing 2001 Festival Events $

July 3-8: 2001: A Barbershop Odyssey — SPEBSQSA’s 64th Annual Convention

Your registration includes a reserved seat for all three rounds of the international quartet contest,
and the international chorus contest, a name hadge and convention program.

Order tickets for college contest, World Harmony Jamhoree and AIC shows from the January 2001
issue of The Harmonirer.

Adult Early Bird (Save $15 it postmarked by 12/31/00) @s%ss &
Adult Regular (postmarked after 1/1/01) @3%100 & _
Junior {(under age 12) Early Bird {Save $12 if postmarked by 12/31/00} @ $38 $
Junior (under age 12) Regular (postmarked after 1/1/01) $50 &
SUBTOTAL of SPEBSQSA Convention Registrations $

Add $3 postage & handting for each eight events ordered. $

_(Example: 2 Singl concerls for 2 people + 2 convention registrations = 8 registrations = $3

TOTAL REMITTED FOR BOTH EVENTS 3

INSTRUCTIONS: Mail with payment (checks: payable lo SPEBSQSA) to: SPEBSQSA, 6315 Third Avenue, Kenosha, Wi 53143-5199.

If you register for more than one person, please furnish compleate information for each person on a separate sheel and atlach lo this order
form.All reglstrations received prior to June 1, 2001 will be mailed during the month of May 2001. Those received afler that date may
be picked up at the conventlion registration area beginning Friday, June 29, 2001. When you receive confirmation, please keep il as your
receipt.

N

Reglsirations may be transferred 1o another person, but they are NOT refundable. No phone orders, please.
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A donation
envelope is
included in
this issue if
you wish to
remember
your hero in
this memorial
program.

The many ways we Sing . . . for life

The Keep a Melody Rnging memorial

| he Keep A Melody Ringing Me-

maorial, displayed at Harmony Hall
in Kenosha, began when several
members of the Concord, Mass.
Chapter lost their wives—who
had named themselves the Echoes
of Concord—
to varying ill-
nesses. They
created a me-
| morial for the
| KeepA
Melody Ring-
ing (SPEB-
SOSA Unre-
stricte) En-
dowment
Fund to sup-
port Society
| programs,
Many
famous and otherwise—
have been added. The Foundation
accepts memorial gifts to any of
our funds, as well as tribute gifts in
honor of living individuals. We
have listed the names of caring
people who have chosen to donate
$100 or more in memory of or in
honer of someone important in
their lives. The list is for gifts we
received benween March 20, 1999
and April 30, 2000. The names
marked with an asterisk have had
more than $250 donated in their
memory, and have qualified for the
Keep A Melody Ringing Memo-
rial at the Harmony Hall offices.

names

10-CHORUS BENEFIT - What do you get when you put seven
high school! choruses, two Society chapters, and one Sweet
Adelines chorus in one auditorium? About $5250.00—but
who's counting? Each of the seven participating high school
programs received $750 from the benefit, which alsc had 19
corpotrate sponsors. The Ventura Channel Islands Clippers
and the Conejo Valley Harmony Oaks Chorus joined with the
women of the Agoura Hills Harmony. Pictured here with one
of the checks are Camarillo High Choral Director Dr. Bruce
Colell, Harmony QOaks Chorus' Red Ehrenbach, and
Camarillo High Principal Terry Tackett.

(* = Qualified far Memorial Plague., Donor names are in italics.)

*Dede Alexander
Samsora, FL Chapter
*Walter Allen

Irene Allen

#Salvatore Amaru
Rathway River Valley, NJ
Chapter

#Jean . Baker
Grover E. Baker
Bernard Bastacky
Miami, FL Chapter
Joseph Bichler

Good News Singers
*Del Bradford
Appleton, W Chapter
*Henry M. Brown
Alexandria, VA Chaprer
*Fred Brunner
Lansdale, PA Chapter
Wallis Campbell
Denver, CO Mountainaires
Chapter

Augustine Caron
Cliftonn G. Allen
Barbara Caron

*Q.C. Cash
Anonymous

*leanne Chatelle
New Branfels, TX
Chaprer

*James H. Clark
James Kraatz
*Leighton G. Cleaves
Roxanna Terwilliger
Margaret H. Collete
Ralph E. Zecher
*Benjamin E. Collins
Kenneth E. Fes

Rass Johnson

#Frank V. Cook

Hene R. Cook

*Curtis L. Coonrod
Freda Bokelman

Doris Coonrad

*loe R. Craig
Alexandria, VA Chapter
*Robert Culligan
James C. Northrop
=Wilbur (Will) A. Dailey
Denver, CO Mouniainaires
Chapter

*Dale Dedrickson
Mrs. Dedrickson
Hastings, NE Chapter
Thaomas DeHaven
Alexandra, VA Chapter
*Arthur ). DesRosiers
Roger B DesRosiers
Bol: DeVore
Chordsmen, TX Chapter
*1. David Donahower
Lansdale, PA Chaprer
Russell Dubrul

Helen Dubmul

*Dave Dunkar

Carson City, NV Chapter
Warren L. Earll

Bowie, MD Chapter
*A. Vincent Ellison
Brian Eflison

Mark C. Effison
William E Evans
James C. Sams

Richard Famrell

Fort Myers-Estera Isfand, H.
Chapter

Carlten Fite

Dwishe C. Cook

#*Alex & Helen Foris
Checkmare

Creendale, Wi Chapter
#*Helen Marlette Fox
Noman W, Fox {1

#Nlitchell L. Frnces
Josephine's

Willis Fussell

H. Steve Keiss

Eugene [ Williams
Cal Garley

Greater St Paul Arca,
MN Chapter

Richard C. Geiwitz
Samuel K. Williamson
#“Leonard D).
Gilhousen

Lamy & Julie Gilhousen
#Michael . Gill
Columbus-Greenwood,
IN Chapter

William Glick

Wally S. Genser
Seartle, WA Chaprer
Harold Gryting
Chonlsmen, TX Chapter
*Gerald A. (Jerry)
Harris

Jean H. Harris

Herbert E. Thomson
*Clayton E. Hayes
Fauribyralt, MN Chapter
Carl Hicks

Moncton, NB Chapter
*Everett C. (Bud)
Hiler

Central Oregon Ol Gar
Club

Bruce A. Mclellan
San Jose, CA Chaprer
#Margarer L. Hohl
Michael . Gannon
#C. N. (Dino) Houpis
Fidelity Investments
#Dean M, Hoven
Susan L. Hoven

Maythoe 2000 ¢ The HARMONIZER 25




*lon A. Jennings
Houston, TX Chaprer
William M. Johansen
Virginia Srafford

*Earle T. Jones

Donakd D. Huechings
Myma R. Jones

#lohn Jordan

Fara M. Jordan
Tri-County Reclamation
Praject

*William K. Linsenmayer
Denver, CO Mountaiaires
Chapter

#*Robert Linton

Bob Beahm

Paul R. Swickland
FHarold Longwarth
James Kraatz

#Samuel P Lux
Margaret Trayzenski
*Earl E. Manzer, Jr.
Ruth Manzer

Philip I Marvin
Sarasota, FL Chaprer
#T. Eugene McCleary
Herbert £ Thonsson
*Ben McVay

Greater Indianapolis, IN
Chapter

*Robert J. Menter
Henry f. Brand:

*Ralph Memill

Canby, OR Chapter
*Alex Meyer

Marietta, GA Chapter
*George C. Miotke
Mary M. Miotke
*Thomas A. Monturo
Poughkeepsie, NY Chapter
*lack & Sally Moorehead
Robtert & Edith Moorehead
Hugh E. & Mary Rose
Morris

Kingsiey Lunden
*Richard D. Mayer
Creater Indianapolis, IN
Chapter

*Vernor Nelson

Third Coast Quarret
Donald M. O'Connor
Whitier, CA Chapeer
*G. William Pellant
Elgin, Il Chaprer
Grandfathers Clock
Quartet

#Carey Pritchett
Greater Canaveral, FL
Chapter

*Ricky L. Pues

Russell Johns

Cheryl Pues

*Edward E Pugh
Abington-Levittown, PA

Chaprer

#*Sue Pugh

Joseph Liles

*Mark R. Rickert
Appletan, WI Chaprer
#*Michael Robards
Albugquerque, NM Chaprer
*Charles H. Robertson
The City Slickers Quartet
Hareld Robinette
Deborah R. McCollum
*Donald Runkle

Donna . Runkle

#*Allen D. Russell

Porter-LaPorte Counties, IN

Chapter
Wilbur A. Schimidt
Alexandria, VA Chaprer

*Mrs. John T. Schneider, Sr.

Mr & Mrs. Brian T Lynch
James C. Wamer

Lester Schrader

Juanita Schrader

James Schwar:z

Sarasota, FL Chaprer
#Phillip L. Schwarz
Friends

Mark Keever

Pioneer Speakers, Inc.
William T. Shaner
Permian Basin, TN Chapter
Willinm M. Sheets
Donna Sheets

*Harlan A. Siegesmund

Porter-LaPorte Countics, IN

Chapter

*C. Lee Simmons

Waren T. Bowen
*Grace Sims

Lewis B, Sims

*lohn ]. Slamka

Macomb County, Mf
Chaprer

Roy C. Smith

Sarwsata, FL Chaprer
*Dean A. Snyder
Alexandria, VA Chaprer
Darryl L. Flinn

Lewis B, Sims

Dick Stuart

*David Stieler

Goad News Singers
Virginia Stieler

*Roy L. Swanson

Denver Tech, CO Chapter
*Roger & Nellie Tampy, Sr.
Roger M. Tapy

#The Scholastics

James Kraartz

I3 Owen (Bud) Thomas
William W Eaton
Charles T. McCulloush
*Doris H. Tincher
Marvin M. Tincher

Robert Tracy

Sage Lake Round-up Inc.
#Francis Vieck
Vincennes, IN Chapter
Flohn J. (Jiggs) Wawd
Wayne J. Page

*Dr. Matthew Warpick
Arthur Rosenbloom
David Welsh

Evelyn A. Weld

#Iraia Te Whaiti

The Rirz

William Wickstrom
Robert W Wisdom
*Kathleen M. Wight
Wesley Wighe

George Willingham
Patapsca Valley Chaprer
Alan Winkler

P. Scort Wand

*Edward R. Wiort
Montgomery County, MD
Chapter

William Zicgler

Mary C. Ziegler

*Dorothy Zimmering
Dr. Stanley Zimmering
FLester H. Zimmerman
Lester L. Zimmennar:
*Dave Zinn

Charles . Leins

Irving Zisook

Memphis, TN Chapter
A.L.C. Endowment
Fund Memorlals
Alaina Marie Legters
AlIC

Alex Meyer

AIC

Dave Stevens Me-
morial Endowment
Fund

For Heritage Hall
Museum of Barbershop
Harmony

Dean A. Suyder

James M. Bouler
Dundalk, MD Chaprer
William S. Guthrie
Charles Hunter

Gilberr L. Lethol:
Weadell Lund

Mr. & Mys. Brian T. Lynch
Richard & Bonita
Moschell

Witbur D, Sparks

James C. Wamer
Daniel Waselchuk
Richard & Gretchen Win-
ter

Harmony
Foundation General
Fund Memorials
Doug Beck

Gary . Mathews

Mary Coifman
Sarah . Bican
Harold Cruickshank
Glenn Howaad
John L. Dykema
Ralph B. Simes
James Gough
Sarasora, FL Chaprer
Larry Hagerson
Shirley C. Hagerson
Robert Haupt
Gordon Coleman
Joyce M. Hilchey
Anton Hilchey
Everett C. Hiler
Roger Stextdard

Earl Moon

Robert E. Neiman
Jack & Sally
Moorehead

Robert & Edith
Moorehead
Steward H. Nichols
Timothy & Patricia
Hanrahan

Harry P. Olson

C. Larry L. Santord
Edgar D). Price
Douglas L. Price
Carey Pritchert
Timothy & Patricia
Hanrahan

Ricky L. Pues
Chenyl Pues

Roy Ressegue

Mary G. Ressegue
Charles H. Robertson
Raberr Caldwell
Huck Sinclair
Robert C. Ruark
Albert L. Smith
Bob G. Roberts
Dean A. Snyder
Christine B,
McClelfand
William K. Spotts
Menomonee Falls, Wi
Chaprer

Michael J. Stump
3M Foundation
James Richards
Heartspring
Memorials
Urban Badenhop
High Fidelities Quarter
Don Beamgard
Colby, KS Chapter
Richard Borlek
Davis-Vacaville, CA
Chaprer

Dick Fischer
Richard [.. Stevenson
Dick Smart

Richard C. Geiwitz
Edna L. Benningron
Robert H. Hausman
Jerry Blum

Lucille Hollis
Asheville, NC Chapter
Samuel B. Hooton
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Birmingham, AL Chapter
Kimble L. Howe
Denison, 1A Chapter
David Lewis

Abilene, TX Chaprer
Rueben A. Martinson
William G. Amold
Boulder, CO Chupter
Della McMahon

Jerry Blum

Rob Phelan

Asheville, NC Chapter
Roger R. Rhoades

Sioux Falls, ST Chaprer
Jim Roberts

Springficld, OH Chapter
Florence Sennett

Louise Price

D. Owen (Bud) Thomas
Chesrer County , PA
Chaprer

Robert Tobias

James Shephend

Harold Warren

Abilene, TX Chapter
William Wickstrom
John B. Nolee

Lou Wise

Juan De Fuca, WA Chap-
ter

Heritage Hall
Museum of
Barbershop
Harmony Fund
Memorials

Del Bradford

Curtis A. Larson
Charlie Norton

Warren T. Bowen

Dean A. Snyder

Lewis B, Sims

Larry L. Ajer
Memorial
Endowment Fund
Larry L. Ajer

S. Kim Ajer

Brass Rail Cheareet
David Briner

Robere Dykstra

Racine, WI Chapter
Lou Perry
Scholarship
Endowment Fund
Memorials

Rich Vinneau

Beverly, MA Chapter
Pikes Peak, CO
Chapter Endowment
Fund Memorials
Genald A. (Jerry) Harris
Pikes Peak, CO Chapter
SingAmerica,
SingCanada Fund
Memorials

Betty Ludwig

Timothy E. Knipe

R.H. {(Sev} Severance
Donald F Funk




STAY TUNED

Success! Readers report what works.

First chapter of the millennium starts with a
bang: brings New York big guns to Florida

-

: : 7, It ..1", - 1 :
LGS L M A
i : | 3 J-..- L - i L f

ay you're the first SPEBS(SA chaptet  warmly received by the
chartered in the 21st century. Say you  sell-out audience, then
want your new chorus to hit your com-  turmed the show aver ro
munity in a big way. Whattaya do? the BAC, which

If you're the Boca Raton Chapter,  brought the crowd to its
you take a 21st centwy marketing ap-  feet over and over again.
proach. You think BIG, and to blazes The choruses combined

with logistics. for a finale capped by
You hire the Big Apple Chorus the presentation of the .
and Reveille for a show that gives chapter charter The Big Apple Chorus
your new audience some of the best How do you follow that act? had so much fun,
that barbershop has to offer. Simple. You do it again! A re- they're going back to
Hurricane Harmonizers director peat performance is set for next Febry- ~ Flo¥ida next year,

Carl Sperry, a 15-year Manharttan vet-  ary. Betcha the Boca Raton commu-

eran, persuaded his old chorus to join ~ nity will tum out in greater numbers

him for the April 8 event. The fledg- vet—and some of this yeat’s audience
ling 30-man chorus sang a set that was  will be next year’s chorus singers.

Eight men’s and women’s barbershop choruses join in youth outreach efforts

A harmony coalition of three SPEBSQSA chapters  em Vicginia.

and five Sweet Adelines International choruses is Net proceeds from the concert benefit local youch
working smarter for the benefir of all—especially the  outreach efforts. The wide range of partners in stag-
next generation of singers. ing the event included promotional support from

“Another Century of Harmony,” presented last Bell Atlantic Virginia and the local ABC television
February in Roanoke, Virginia, drew more than affiliate. Donated compact discs from major quartets
2000 enthusiastic spectators, the largest audience and choruses boosted the botrom line.

attendance ever for a barbershop show in southwest-

The massed chorus

included members of

4 Roanoke Valley Star,

il Wilderness Road and the

Y Hili City Chorus from Sweet

Ll Adelines, and SPEBSQSA's
% Smith Mountain Lake

\ Harmeneers and the

i Virginia Gentlemen.
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SPEBSQSA Annual Financial Report

Year Ending December 31,1999

For a copy of the complele spreadsheet report, including the accompanying notes which are an intergral part of 1he report, send a stampad (66 canls)
self -addressed evelope to the headauarters ollice or visit the wabsite at www spebsgsa org for a more delailed repor.

Income
Membership & Support Services $2,081,256 33.24%
Events & Image $1,089,381 17.40% . ance & M
Sales Revenue $1,296,229 20.70% * Governance anagement,
Musical Experience $666,413  10,64%  ‘wrchival Display, Lou Peny, World
Contributed labor, Chapter Programs Harmony, Income on Investments,
& Investment Income $588,031 9.39% Net Assets Released from Restrictions
Contributions $439,038 7.01%
Miscellaneous * $101,838 1.63% ** Governance & Management,
Total Income $6,262,184 100% Foundation & Corporate, Recruit-
Expafises ment & Training, Communication,
. | F Fundraising Income exceeded revenue

féﬂ\?e?gegf}ga%fupporl Hebibas %:: :gg?:i?g Sg;go;: _from operations by $1187,024, alfp,d
Pt it $1053.718 17 35% investments generated an unrealize
Musical Experience $1,480,494  24.37% loss 0?88'371 for tﬁ‘al meome
Finance & Administration $710,306 11.69% exceeding expenses by $98,363,
Miscellaneous ** $97,019 1.60% . ,
Total Expense $6,075,160 100% In addition, the Society holds $6.9

' ‘ million in assets, including cash on
Gaénhbefore.f@a'ps on Investments $187 024 hand, investments and property.
an eclassimcatons ,

Nel Realized Losses on Investments($88,371)

Net Income

$98,653

The Ritz has produced 6 recordings. Order one or more today and

continue to enjoy their exciting sound.

Bty Title L3S 05 Total
_ Tare Tintes @S510 @515
___ The Most Wonderful Time of (he Year @810 @515
__ The Ritz Swingin’ ona Star * @310 @315
_ 01dSongs Are Just Like Old Friends * @310 @815
_ . I'm Beginnlag to See the L1ght * @310 @315
__ The Ritz ou hoonlight Bay * @810 @813
__ The Ritz Anthology fimelmics itcms wik an *) @433 @349 =
_ Auwthology + 1 Masi Nondeiful Fite or Rare Times)  @*40 @460
__ Anthology + T (Most londerfu! e & Rare Tines) @348 @12
Shipping & Handling 200
Amount Enclosed Class. Quality.
Name Personality. Experience.
Adldress - - — — S, o ]
All these words describe this guarter who has
Cliy, S 24 i T
oL aveled the world sharing and spreading the joy
Phone — - _ . . - - )
L 'II i"‘“.'I'E'-'L.‘:I'.‘il'I.E'Ii'I ILsE, ” Wil hil"l'l."rl [ 11|.'-E|E'5] rl'l’-'-|1|-|
WSARMC - Frp. dle: catch The Ritz ar a show near you, Or invite
Signature ) them to headline YOI -:':]'l:];'lTr.".l' show. You'll enjoy

them and you'll les

1 something ... about music,

Send your check made payable Thie RiZ (speciy s fungs’) 10!

Ritz Recordings » Box 126 » Qakwood OH 45873 1-800-555-2324 » www.kordsmen.org/ritz




Publicity 363
fimes a year

Yet another example of how gaod pho-
tography opens doors: for a year, 30,000
people looked at a picture of their local
barbershop chorus every time they
picked up the phone book. The
Knights of Harmony, Bowie, Md.
Chapter, made the front page of the
Bowie Telephone Directory with chis
shot of “Woeful Willie” from the 1998
Annual show, “Under the Big Top.”

Inside the directory, the Knights got
a good plug: “With a millennium theme
in mind for next year's performance the
Knights plan to keep en melodizing as
they have for the past 30 years. If you
think of barbershop harmony as the
musical style of the fast turn of the cen-
tury, think again.”

Free publicity like this is rarely the
result of pure huck. To state the obvious:
don't bet the farm that a designer ever
thinks, “Hmmm ... I should check to see
whether there’s a barbesshop cliorus in
this area that has a good photo sitting
around ... "

Take advantage of many education

| opportunities available to you through
' the Probemorer (www.hanmonize.com/
- probe) and the Marketing and PR class
ar COTS. '

FATUREMT FUBLEI MBS CO

1999
_ BOWIE
TELEPHONE DIRECTORY

PHOTO ADVICE: If you're asked to sing the national anthem at a
professional sports stadium or arena, take advantage of the
opportunity to get a knockout photo of your quartet. That's just
what 1996 Seniors Quartet Champion Fatherly Advice was able to
do when they sang at a Seattle Mariners game. A lot of “we sang
the national anthem” photos are sent to The Harmonizer, but this
one especially works, even though you don't see the faces of the
quartet {except on the big screen}). Rather than focus on faces, the
image instead speaks of scale and accomplishment. This one is
not only good for The Harmonizer—it's one for the fireplace mantle,
Members of Fatherly Advice are Dan Tangarone (7), Dick Bek O
Bill Thurmon @, and Burt Staften @).
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Y.B. LIMITED — Great name for a quartet that
racked up 53 gigs from November through
March. Elbow surgery two days before an
engagement couldn’t stop Lowell Wolfe, a 47-
year member and Harmony Hound alumnus.
Why be limited? To fit in, the other quartet
members wore dark glasses, carried canes,
and put slings on their arms for a very unusual
comedy performance. Left to right: Frank
Chlad (1), Arnie Appel (), Lowell Wolfe §) Dick

ott ).

G HN

TV BEGETS RADIO — The Santa Rosa
Redwood Chordsmen parlayed an evening of
manning the phones for a PBS station’s pledge
drive into a radio appearance by a chapter
quartet on KRCB's radio affiliate. Nice twofer!
This marks the chapter's seventh consecutive
year of involvement in this worthy community
service.

Cardinal
Gill, Michael H.
Columbus-Greenwood,

Kiesling, Herb
Bleomington, IN
Mould, Robert F
Porter-LaPorte Coun-
ties, IN

Ridpath, Merle L
Columbus-Greenwood,
IN

Vieck, Francis G
Vincennes, IN
Central States
Benner, Sr.,

William E

Sr Charles, MO
Lamh, Monte L
Joplin, MO

Sautter, Howard E
Nebraska City, NE
Dixie

Clark, Richard B
North East Tennessee,
™

Dall, Edward ]
Asheville, NC
Mahoney, Robert E
Winston-Salem, NC
Phalon, Robert
Asheville, NC
Wartson, David R
Hickory, NC
Evergreen
Datlinton, Everett V
Helena, MT
Johnson, Norman S
Frank Thome - C
Kjorven, Lloyd

Red Deer, AB
Merrill, Ralph L
Canly, OR
Tjornhom, John E
Bozeman, MT

Far Western
Bailey, Darrell
Crescenta Valley, CA
Carson, Mike R
Phoenix, AZ
Conkling, Angelo
Marin, CA

Cowley, James R
Monterey Peninsula,
CA

Erlewine, Larry D
Sacramento, CA
Frantz, Donald L
Infand Cities, CA
Pardi, Fugene F
Phoenix, AZ
TPearce, George

Los Angeles, CA
Potter, Earl B

San Dieso, CA
Spies, Richard C
Sacramento, CA
Taylor, Harvey W
Santa Maria, CA
Wirick, Tom
Pasadena, CA

Illinois

Gold, Mickey
DuPage Valley, IL
Leahy, Francis P
DuPage Valley, IL
Pellant, William
Elgin, It.

Weisz, Boh

Mt Vemon, IL
Johnny Appleseed
Chiles, Thomas D
Lima Beane, OH
Geiwirtz, Richard C
Shenango Vafley, PA
Johnson, William |
Elyria, OH

McCue, Art

Western Hills, OH
Pethick, Ken

Alle Kiski, PA
Snyder, John M

Lima Beane, OH
Land O’ Lakes
Austin, Jason G
Faribauft, MN
Bridgetr, William B
Brandon, MB
Garley, Cal D
Greater St Paul Area,
MN

Grones, Remi P
Minnetonka, MN
Miotke, George C
Appleton, Wi
Nelson, Rudolph
Clara City, MN
Quinn, James A
Brandon, MB
Wellbrock, Kenneth
Fergus Falls, MN
Mid-Atlantic
Allen, Walter
Dundalk, MD
Baker, | Robert
Lancaster Redd Rase, PA
Blessing, Blaine
Lewistown, PA
Bongard, Guenter
Milford, DE

Collins Jr, Benjamin
Alexandria, VA
Devereaux, Raymond
Seranton, PA
Donahower, ] D
Lanscdale, PA
Driscoll, James R
Will-es Barre, PA
Frances, Mitchell
Dundatk, MDD
Franke, Robert C
Bryn Mawr, PA
Knestrick, G. Lloyd
Winchester, VA
MacDevitr, William G
North Brookhaven, NY
MaeDevitt, William G
Weseern Suffolk, NY
MacDevit, William G
Manhattan, NY
Majikas, John
Nassau-Mid fsland, NY
McGee, John ]

Montgomery County,
MDD

Miller, Richard L.
Stroudsburg, PA
Steinle, Werper |
Bowie, MD

Van Ness, Roy W
Princeton, NJ
Williams, Howard R
Cherry Hill, NJ
Woods, Williain )
Philadelphia, PA
Ziegler, William H
Newark, DE
Northeastern
Beauchea, Charles E
Troy, NY

Cleaves, Leighton G
Cape Cod, MA
Hansen, Walton O
Portland, ME

Hicks, Carl D
Moncton, NB

O Donnell, William E
Nashua, NH

Sheehy, James E

New Haven, CT
Thomas, Lyle C
Dartmouth, NS
Traversa, Roger |
Litchfield County, CT
Vincent, Willian H
Kenrville, NS
Wallick, Paul
Bridgeport, CT
Ontario

Benunett, Leslie )
Stoney Creek, ON
Chadwick, Norman
Kingston, ON
Parrotr, Francis R
Huntsville, ON
Pugh, Lance I
Markham, ON
Pioneer

Atherton, Ted
Windsor, ON
Chapman, Emest R
Windsor, ON
MacLean, Clifford
Saulr Ste Marie, ON
Wickstrom, William
Detroic-Oakland, M
Rocky Mountain
Campbell, Wallis
Denver Mountainaires,
CO

Chipinan, James M
Denver Tech, CO
Linsenmayer, William K
Denver Mounminaires,
cO

Sutherland, Robert D
Denver Mountainaires,
(00

Swansoen, Roy

Denver Tech, CO
Seneca Land
Burkowsky, Mitchell R
Chavraqua County, NY
Tye, Robert K
Monroe County West,
NY
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Southwestern
Bates, Clint

Houston, TX

Gaudin, Melvin

Spring, TX

Mingle, William C
Town North Dallas, TN
Staires, Donald H
Cenerd Cities, OK
Wade, Towar

The Woodlands, TX
Woods, Dale

Gireater Forr Smith, AR
Sunshine
Badenhausen, Edmund C
Sarasota, FL

Boyd, Alvin L

Frank Thome - P
Caron, Augustine

St Petersburg, FL
Cunniscen, David A
Vero Beach, FL

Elliott Jr, RADM Robert W
Key West, FL

Gramley, Malcolm E
Vero Beach, FL

Hall, Francis C
Daytona Beach, FL
Nichals, Sreward
Greater Canaveral, FL
Reynolds, Cll[[on G
Orlando, FL

Walsh, Marshall

Palm Beach County, FL

ISN'T IT TIME YOU HAD A SUNNY VACATION?

SWIPES ‘N’ SWAPS

Classilied ad bargains for Barbershoppers, published as a service to readers—all copy
subject lo editorial approval. Rate: $25 per column inch.

Congralulations 1o our “Music Man"
WALTER LATZKO
The Lake Geneva, Wi
Country Genllemer:
We'll be vith you
in Kansas City, July 7ih

CHORUS DIRECTOR—AUSTRALIA
The Melbournaires Men's Barbershop Chorus
Inc., a highly motivated, enthusiastic and grow-
ing 40+ chorus is seeking a chorus director with
an excellent all-round knowledge of the barber-
shop craft vwho can make a positive contribu-
tion to the Melbournaires goal of conlinuous
improvament In both compelitive and public

Interested persons can contacl: Roger
Archman, President, 3/33 Evelina Street, Mont
Albert North, VIC 3129. Telphone & Fax; 61 3
9898 6014. Email Tom Smith, Immediate Past
President at tsmith@alphalink.com.au.

MISCELLANEOUS
MEMDRIES FOR SALE. Have yov lost your old
barbershop records? Missing your favarite LP
or Harmonizer? Selections from my vast col-
tection of barbershop recordings {we have them
ally are now available for a simple donatlon to
the Heritage Hall Museum. Please contact Grady
Kerr, SWD Historlan, 8403 Manderville Lane
#1094 N, Dallas, Texas 75231; (214) 369-5893;

performances. or send smail to SWDRoundyp@aol.com.

/ Sweet Adetines‘ Intevnational p'rouc”l.; presents \
'\51” y ﬂ'l;ll-,..i, Sl‘nowcafe Magic. . TuefJaq, Septemlaw 19, 2000, 800 p.m.
: . held Juﬂing Sweet Adelines |nternational’s
@ f”’z ,\,AA 544k in!:e'mational Competil:ion &4 Convenl:ion
oo September 1023, 2000 ® (Oranga County Convention Center

Humdinge'ﬂs... Lilaa'rfl:q \/oicesr...

..a magical theme park group.
.. an a cappella mixed ensemble with a patriotic Ralr.
Dlatmum

1999 SPEBSQSA Sliver Medalist Quartet Showtime

1994 International Champion Quartet
Bfr'oaolwaq on tke D‘rivewaq...

...an incredlbly talented and enthuslastic youth group.

Sty Mgk tickoes st at jud 825 Showouse proviads bendit dwe Yoo Sigens Fotndibon i v Yourg Wk In Hanmsyy P,
Allevents eaaydition ckets 3 for members aual ST Renon-ameniery These Hekels ane available one line i
wwwswerLidelincintLorg ar call 309927464 for more nvdorntalion.

January 22-28, 2001

Midwinter 2001 Convention - Jacksonville

dats membership number (if applicable)

chapler name (if applicable)

regislrant's name

nickname for badge

secand guest name

second guest nickname for badge

registrant address city slate ZIP/pastal code
wark phone home phone emall
circle paymenl method: VISA MasterCard check maney arder

card account #

expiralion dale (MM/YY)

Check here if any physical needs require speciel accommadation for you to {ully parlicipale in the canvention;
convention stalf will contact you lo make arrangements.

Registration package includes a convenilion badge, reserveqd seating for Friday and Salurday Night shows,
Saturday night Afterglow. and admission lo the Senioss Quarlet Contasi.

registrations @ $50 $_

Mail with payment (checks: payable lo SPEBSQSA) {o: SPEBSQSA, 6315 Third Avenue, Kenosha, WI 53143-5199. If you
regisler for more than one person, please allach complele information tor eech person on a separale sheet. A housing applica-
tion and intormalion regarcling events and lours will be mailed to you when you ragister. All show and lour tickals may be picked
up at the convention regisiration area. When you receive confirmation, please keep it as your recelpt. Regisiratlons may be
transferred to another person, but they are NOT refundable. No phone orders, please.

( office use only )
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Joe Liles, Taumaster

=
From the Mid-States ... Monon Melody Men
ne of my all-time favorite quartets, particularly in ber and sang it for us, accompanying himself on his

the area of entertainment, has been the Mid-States  guitar. (He has a strong background in country &
Four. Their show package had to be seen to get the  western music, having been on stage with the likes
full impace of the presentation. Only Forry Haynes of Roy Rogers and George Goebel). [ translated it

and Marty Mendro remain, and they have many into harmony.
wonderful tales to tell. “Wanting to end “Limestone Quarry” on a differ-
[ asked Marty to share his favorite Mid-States ent note (no pun intended), | came up with a tag
Four tag. He responded with “Limestone Quarry.” that poses a challenge to sing because of its intricate
Fony sent me a collection of recordings, songs, bro-  moves and constant demand for balancing voice
chures, magazines, etc. about the Monon Railroad levels while maintaining proper vowel placement
that should be in a museum. Heres what Maity had  within each chord. Remember—each chord belongs
to say about the Monon story: to someone. Try it, you'll like it.”

“A small railroad in the central part of the
United States—the Monon Railroad—cel-
ebrated its 100th anniversary in 1947. That
year, the Mid-States Four quartet represented
the railroad all over Indiana as The Monon
Melody Men.

“A prolific composer named John A.
McGee wrote five songs specifically for the
Mid States Fo—excuse me—The Monon
Melody Men. “Limestone Quarry” had a
smooth melody line with a change-of-pace
insert based on James Whitcomb Riley's
poem, “The OI' Swimmin' Hole.”

“We arranged 99 percent of the songs in
our repertoire. Forry usually dug up the num-

Limestone Quarry (Tag)

Tenor 8 y §
G ¢ i

© St —F

Lead W : I

Good,
X X ML

Bari ||6); e e — : .

Bass —r : ! H I i i i. O!. r bf g
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A *‘cjn J ﬂi 50 6 7 8 <

17} r T —— - - (8]
[ fam
o

HJ J"“J © - -

E\' L [§]

) I . - ] —

i

= F— s = =
I N D 0T T |

-/ good old Lime - stone Quar - 1y.
By Marty Mendro, as sung by Monon Medley Men {Mid-States Four) 1947
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BLOWN AWAY

.. Y 1he sights, sounds and music.
Experience a feast for the eyes and ears
at the Second Annual
Russian Barbershop Festival
August 9-19, 2000

| ‘Trip sponsored by the

i International Fine :
Axts Institute, the -5
Russian Ministeyof

For travel reservations or additional information, call 414-352-1917 or emall rgordon@ihm.net



Woenger traveling performance products

4 designed to gowhere choirs ga They make it

easy to take your show on the road with

speed, ease and confidence Tourmaster Standing

5

Choral Risers, for instance, move asquickly as you do. For 25

I_ years they've beenthe number one choral riser in the world

» because they pop up in fen seconds and last for decades
' ll ' Takethem up stairs,around tight comers, @

S, | .
7 into abusor

acousticalenvironment with you
wherever you go with Travelmaster
Acoustical Shells They're durablg
lightweight, and handling them couldn't
be easier For easeof travel, nothing

\ comparesto a set of Travelmastersand Tourmasters

Talk with your Wengerrepresentativeandwe'll equip wwg Q)l/

your choir to go wherever lhe music takesyou. 1-800-733-0393
Wwww.wengercorpom

LT Wenges Compesation




