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Order your 2001 Nashville
Recordings and Videos before
October 31st and receive a
minimum of $4.00 off!

Order now at www.harmonymarketplace.com
...or call 1-800-876-7464

You'll find everything you need
right here at the ......

ISN'T IT TIME YOU HAD A SUNNY VACATION? January 20-27, 2002

Midwinter 2002 Convention — Riverside, Ca.

date membership number (il applicable) chapter name (if applicable)

registrant's name nickname for badge

sacond guest name sacond guest nickname for badge

regisirant address city state ZIP/postal code
work phone home phone email

circls payment method: VISA MasterCard check money order

card account # expiration date (MM/YY)

NN EEEEEEER

(Q Check here it any physical neads require special accornmadation for you to fully participale in the convenlion;
convenlion stalf will conlacl you 1o make arrangemanls.

Registralion package includes a convention badge, reserved seating for Friday and Salurday Night shows,
Salurday night Allerglow, and admission to the Seniors Quarte! Conlest, registrations @ $50 $

Mail with payment (checks: payable to SPEBSQSA) fo: SPEBSQSA, 6315 Harmony Lane, Kenosha, WI 53143-5199. Il you
raglster for more than one persen, please allach complele informalien lor each person on a separate shesl. A housing
application and informatien regarding events and tours will be mailed to you when you register. All show and tour lickets may
be picked up at the convention registration area. When you receive confirmation, please keep It as your receipl. Reglstra-
tlons may be lransferred to another person, but they are NOT refundable. No phone orders, please.

( office use only )
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IT WAS A SUPER
CONTEST and a su-
perb week in Nash-
ville. Get the scoop

on the convention in
this issue, and
learn more about
our top choruses in

the next issue of i

The Harmonizer. g '

Features
A new Bbshop Hall of Fame Michigan Jake wins the gold

Theres's a second barbershop showcase They started building the foundation of this
around, and it wasn't even the Society’s idea winning quartet nearly 18 years ago
Reen Saairson FRED GanTER
L] L]
You now own a travel service Outdo the studio pros
How Harmony Travel will make your travel Recording studios aren’t set up for barbershop.
experiences better and benefir the Society Make a superiotr recording yourself
Dovc THorN Don Loose

Departments

LET’S HARMONIZE HARMONY HOW-TO

Spending a wholc evening on the ris- You're good enough, you're smart enough,
ers? Escape boring chapter syndrome and—doggonit—people like you
i 29
THE PRESIDENT’S PAGE CHARITABLE ACTIVITIES
Getting better and being recognized Barbershop on Broadway for charity
On the Cover: ] Changes in ourl.::}ll.:arltable mission
2001 Quartet champ LETTERS s
& quartet named lor a sing- The roots of barbereshop STAY TUNED
ing frog rises above the rest Canadian quartet was a Paris hit Woken up to a chorus outside your window?
H Tears and rings 'til the janitor had enough
TEMPO 52
FRED goes Phishing THE TAG
Gre-e-cat® Barbershoppers in Nashville “When Your Love Has Gone Away”
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LET’S HARMONIZE

Darryl Flinn, Executive Director

Make chapter membership more fun

a\\ : \ i\ ¥ hat with the web cast and 10,000 of us persopa]ly on th.e p:‘emiseslat Nashlville, there was

\ Wi \ f’ no good reason for any of our 111e1.nbers to miss our Society’s 63r¢d international conven-

Y WY tion. This was my 36th. I'd say this one ranks up near the top for many reasons ... espe-

1 W/ cially the great city and the fabulous music. You know, of course, that we did a live web
cast of the contest sessions, the Sing! festival, the AlC shows and the collegiate quartet
contest, and we had more than 30,000 listeners who logged on to our web site. Wow!

I'm writing this article between classes at Harmony College. 1t’s 95 degrees here at St.
Joseph, Mo., with a heat index of 115, but it’s cool inside and the enthusiasm and sense
of family among our close to 700 attendees is just terrific. During the five days before Har-
mony College, all of the Sociery’s neacly 200 judges and judge candidates were here ou the
beautiful campus of Missouti Western State College. We were all part of our triannual ve-
certification judging school. We studied our categories intensely and faux judged over 100
performaunces.
After nearly 30 years in the judging program, [ and all of my C&] brethren still find it
exhilarating to dig into the study material, get caught up ou all of the new niles, and to be
with some of our best and longest known barbershop friends. And what a
challenge to try to get a handle on issues of the barbershop style.

Next time you are sitting arcund with your chapter buddies, having a red-
pop, and the subject of the barbershop style comes up, ask them this mtetest-
ing question:

“Which barbershop style do you personally want to see preserved? Would it
be the style sung during the ‘golden age’ of American pop music, circa 1910-
19307 Or, would it be 1938, when “C.C.” and Rupe first drcamed up this So-
Which cie.t')r Olf owrs! Or howr ab()L}t the mid *30s or the ~’70s, or would you rather pre-

setve the style that was being sung when you first became a Society member?

Each of these eras heard and saw the barbershop style in its latest, most
cvolved iteration, and it's no different today. A fun thing to do is nimmage
through the old issues of The Harmonizer and read the many pros and cons
of the style and its evolution. | hope my sons and grandsons are still having

barber-

shop style

dﬂ you this conversation decades from neow,
personally Ahout having fun
5] Have you reminded yourselfl lately that singing good, old-fashioned barber-
want to shop harmony with your best friends is great fun? lsn't our music, our fellow-

; ship and all we do, the magic elixir that cuns 50-, 60-, 70- or 8C-year-old fel-
SeC f]ﬂ?— lows into kids again? Of course it is.
serve ﬂ'? I'm not so sure we did corselves any big favor when we did away with the
Chapter Achievement Program. That was a way to keep track of, and to be
recognized for, a variety of fun chapter events like inter-chapter visitations,
sing outs, quarter activity, new members, cte. Then the reorganization of our
Society and our chapters five years ago, more or less eliminated the chapter’s
Program VP. | hope we are nor {orgetting to plan on having fun.

Chne recent letter says: “Dear Darryl, our chapter is stuck in the 2-to-3-songs-a-night
syndtome. We never ‘quartet’ and we're on the risers for what seems an eternity. 1t sure is
different than it was, and our chorus sure is smaller than it was. Do you have any sugges-
tions about putting the fun back in our chapter mcetings?”

My answer: Thanks Joe, for saying it like it is. How your meetings go could be a reflee-
tion of your chapter’s culture ... certainly its leadership. What happened when you and/for
other “concerned citizens” petitioned your board with good and positive suggestions for a
more balanced approach to your programmming?

| have no official suggestions, but I do have some suspicions about what might work in
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successful chapter:

e Every chapter quartet is invited to
sing at every mecting

¢ There’s an organized quartet promo
ol event af every meeting

* The chorus sings or performs at
least 12 songs at every chapter
meeting.

¢ The chorus learns four to six new
SONES every year.

* Expect that your singers know the
notes, words and stage moves for
your show and contest repertoire.

* Host at lcast three social events
each year. Don't forget to include
your ladies and your families.

¢ Take ownership of a worthwhile
charity outreach such as our Har-
mony Foundation andfor a worthy
local charity.

¢ Maintain a solid repertoire, then
perform 10-12 times every year (at
least).

* (o to and sing in every district
contest you are eligible for—not
for winning or even far score, but
tather for doing your best and for
celebrating our music and our great
brotherhood. (Arrange for a hospi-
tality room and have a grand party
for your members and their laclies.
Invite the competing quartets to
come and sing for you. Close up at
3 am. and go to bed tired, hoarse
and happy)

e If your chapter is invited to a
neighboring chapter’s corn roast,
golf outing, or novice quartet con-
test ... go. Then reciprocate.

¢ Take the annual nomination and
clection of your chapter’s leader-
ship very seriously. Nominate and
clect leaders with ideas about chap-
ter meetings that are balanced and
fun.

* Always remember Murphy’s first
rule for good mental health: “Don't
do the same things the same way
over and over again and expect dif-
ferent results.”

Well, don’t know if my answer
lelped, but it gave me a chance Lo say
what was on my mind abeut the most
important subject of having fun.

Thanks for tuning in. Let’s Harmo-
nize,

o

i

HARMONFER

WWW.SPEBSGSA.ORG/HARMONIZER

September/Qctober2001

SPEBSQSA Vision Statement
The Society is to be an ever-growing fralernity of barbershop-style singers,
leading the cause of encouraging vocal music in our schools and communilies.

# HARMONY
2 FOUNDATION

The official charily of SPEBSQSA, coordinating the Soclely's charitalle mission to “preserve

our musical legacy though supporl of vocal

Call 1-800-876-7464 x8447 for donation,
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THE PRESIDENT’S PAGE

Chuck Watson, SPEBSQSA President

We’re performing better and reaching new fans

- { he Nashville convention may now be never-ending efforts help us better enjoy

’ history, but for those nearly 10,000 this hobby.

J batbershoppers and their families, it was
a motment in history. SPEBSQSA, in Other news
fulfilling its dream and mission to hold Membership feedback. I want to thank
an a cappella festival, introduced genera-  all of you who have taken a moment to
tions of Barbershappers to a new world, send e comments on your efforts to in-
and at the same tine introduced genera-  crease our membership and create a posi-
tions of non-batbershoppers to the bar- tive atmosphete far the new member. Your
bershop world. The end result: thou- comments have been read and passed

sands of persons sharing some new expe-  along to those charged with formulating
riences. Many have asked if this outreach  Society-wide plans. If you were in Nash-

means we're trying o change our Soci- ville, there was a seminar, attended by an
ety. A resounding no! Bur  overflow crowd, on the subject of new
we do want to share our member arientation. I'm positive that all
music with others. A great  who attended will be going back to their
big hand goes to Tim districts and chapters and introducing a
Hanrahan and the entire more organized approach to orientation.
committee for Sing 2001! Perform better. Another well attended
The convention itself seminar discussed a program to make for

was a thrill a minute, from  better chorus and quartet performances—
the opening chords Tuesday  the Standing Ovation program. If you

y evening ar the icc cream haven't heard about it, ask your chapter
ﬂfﬂﬂ'y have social to the closing strains  coach {do you know who he is?) and urge
Ly on Saturday evening (or, your chapter and/or quartet to ask for a
ﬂ;‘!‘!lﬁf! If this for many of us, Sunday free Standing Ovation evaluation. [t's
morning). A guartet from  aimed ar not only making the music bet-
el L
outreach Russia, The Nightingales, ter, but trying to make the entire perfor-
2T C (10- to 13-year olds from imance more enjoyable for the audience.
means . _ _ .
the Ural mountains) sang An evaluator can help you earn an audi-
’ ’ o - :
e e - somewhere in the strato- ence standing ovation and make everyone
we're trying ! the stra g ovatic Y
sphere and did barbershop  come away a winner.
to L"Iﬂﬂ{fﬂ' well. Their appearance re- Remember the judping changes. As
(e , ,
sulted from last summer's you enter the fall convention season, keep

our ;Stﬂﬂfe(}-‘. festival in St. Petersburg. in mind that there are a number of

Qur new chorus champi-  changes in the judging system. The Soci-

A resound- on, The New Tradition ety Board reviewed the proposed changes
ine no! Chorus from Northbrook,  and recommended that the Contest and
S : 111, thrilled the audience Judging Committee implement them for

with precision singing and  this fall. The judges—all of them—at-
precision drill team chore-  tended a four-day Category School this
ography. Michigan Jake came out smok-  summer, and you will be the beneficiaries.

ing and never let up as they sang their Here’s hoping that the summer has
way ta the quartet championship. How-  been kind to you and that you're all
ever, when you look at newcomer medal-  pumped 1p for the fall season. Share the
ists like Riptide and Four Voices, you dreamn of O.C. Cash with your friends,
sce that the competition just keeps get-  neighbors, and everyone around you.
ting better. Hats off to the local conven- Thanks,

tion tean and to onr own convention
committee for handling all of the details, % .
and don't forget the Society stalf whose
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Barbershop roots, quartetting mn Paris

Roots of barbershop

n 1923, I was cight years old and at a concert at the
Lake Placid Club, N.Y. Four black men sang, com-
pletely unaccompanied, and I marvelled. The

. chords progressed as barbershop chaords do, and

there were occasional "barbershop seventh” chords
sung where they were not needed, apparently to add
color to the expected three-part chord. The men
appeared to be singing completely ad lib.

The sound that they produced thrilled me
through. 1 didn’t hear that sound again until much
later, when | attended a Montclair, N.J., Chapter
concert out of curiosity, and heard the sound I had
been waiting for all those years. T was “hooked"”
for life, joined the chapter, and have
been “living” ever since!

Thank you, unknown black
quartet. Thank you, Buftalo Bills.
Thank you, Monrtclair Chapter.
Thank you, numberless barbershop
friends through the years. [ can
never repay you for the joy you have
brought me!

George D. Hunst
Bradenton, HFa.

Brave to Dr. Jim Henry! I'd read Lynn @—""
Abbott’s article before joining the So-
ciery last year, and [ wondered how
widely this knowledge had been dis-
seminated among Sociery members.

In my few short months in a quarter, at least three
times we have received the greatest interest and re-
spense from the black members of the audience.
These experiences support Henry's argument about
the influences of black music. This has not only to
do with the style characteristics that Jim mentions.
There are also certain aesthetic overlaps with black
gospel music, which makes frequent use of secondary
dominants and substitute chords just as barbershop
does—not to mention harmony singing and the gos-
pel texts of many songs in the barbershop repertoire.

Why do so few African-Americans sing barber-
shop today? Henry offers plausible historical rea-
sons. But what about the future? Why not invite
and involve more African-Americans in singing
barbershop? The music has the power to be the
bond; we just need to put down the rest of our bag-
gage and let the music do its work.

Manrg DEW/rTT
Channel City Chorus

A sidclight on the “call and response” aspect. In the
1920s, Fletcher Henderson (the black band leader)
used the device to great effect in arranging for his
band. And those were the very same classic charts
that greatly helped Benny Goodman (the white
band leader) to legendary popularity in the follow-
ing decade.

Lyt Hauioren

Evanston, I1L.

PLATINUM in Paris

Gary Lewis stated in his article (May/[une, p. 8),
“To our knowledge, it was the first time barbewshop
quartet music had been performed in Paris.” In No-
.. vember, 1965, The Howe Sounds
from Vancouver were on a two-weck
tour of Eurepe with Miss Canada,
sponsored by Canadian Aitlines for
the promation of the Canadian
tourist industry. One of cur stops
was Paris, where the quartet per-
formed for the Lovwd Mayor at city
hall, travel agent functions, hos-
pitals and news conferences. The
public acceptance was fantastic!
We were called back five rimes
for encores in a nightclnb! You
| can refer to The Farmonizer,
May-June 1966, for a full write

up.

McE Jones
Vancouver, BC

Credit for Buffalo bbshop classes

['ve had alot of email traffic in response to the July/
August Hamonizer article on membership growth,
That'’s okay! Please clarify that it was not my article
and should be credited to our Barbershop Harmony
School instructor Duane Crawford.

Bor TErANY
Buffalo’s Queen City Chordsmen

A Latin lesson

1 enjoyed the July/August issue of The Harmonizer,
however on page 22 there is a real blooper: “Pro
bono, cum deus.” Yuk and yuk again! Make it “Pro
Lono, cum Deo,” and surely God deserves a capiral
‘ID”' i i
OMER SCUROEDER
Lakewood, Colo.
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Timely news

T hen you think jambands, summer
rock festivals, and groups like the
Dave Matthews Band, Tom Tom
Club, Los Lobos and Pavement, you
naturally think of... FRED?

Yup. The 1999 champs are among
the 23 acts appearing on Sharin’ in
The Groove: Celebrating the Music of
Phish, a tribute album to rock’s big-
gest touring act.

Why Fred, and why Phish? The
liner notes explain it: “This album is
no typical tribute filled with followers
of Phish. The caontributors instead
represent direct or stylistic influences
on Phish themselves. When Phish
got serious with their a cappelfa cov-

ers, they studied barbershop
quartet tech-
niques, with fills
and tricks to

make four people
sound like six
voices. Here are
the guys that do it
best.”

Do they ever. The
quartet does a hilari-
ous, breakneck rendi-
tion of “My Poor
Hearr,” a foot-stomping
jugband number complete with vocal
jaw's-harps. They fit right in.

Produced by volunteers of The
Mockingbird Foundation, the album’s
proceeds benefit music cducation for
children. Hear a clip at wwwunocking
birdfoundation.org/album

{Note to readers: if you don’t rec-
ognize any of these namcs... ask your

kids. Or grandkids.)

Simr

Hne e IR IR (OTG)

L LTS o }FEE

¢ e,

“P-H-I-S-H”: that’s the meanmg of PHRED

The best PR and bulletins announced

PROBE is short-hand for Public Relations Officers and
Bulletin Editors—a Society group dedicated to making bet-
ter chapter PR and publications. At this year's convention
in Nashville, PROBE recognized the best of the best. Here’s
a partial list.

PROBE Hall of Honor Inductee

Steve Jackson — Denver Mountainaires

Public Relations Officer of the Year
Lee Roth — Hunterdon, N.). — Hunterdon
Harmonizers

International Bulletin Contest winners

[. Tom Wheatley — Dundak, Md. — The Charivari

2. Waldo Redekop — Guelph, Ont. — The Ambassador’s
Dispatch

3. Rich Nelson — Northbrook, Il — Harmony Gazette

4. Grant Carson — Dallas Big D — The Big DD Bulletin

5. Elbert Ford — Traverse City, Mich. — The Chorister

Outstanding Acheivement Award winners
Too many to list here. Go to harmonize.com/PROBE for
a full listing,

Barbershoppers were Gr-r-reat!®
gj;fiore than 60 Barbershoppers auditioned 1o be-

come the next voice of Tony the Tiger™—

Q Y
® }{[j w2 spokescharacter for Kellogg's® Frosted Flakes®,
( ~ ; Y according to Betty Clark, owner and CEO of
o ( j the TML Talent Agency in Nashville. TML
PR

scheduled all the auditions. “I couldn’t have
asked for a better response or better guys,” said
Clark. “They all were so sweet,”

Clark’s son, Jirmmy Kup, was the casting director. “The guys
were just wild,” Kup sail,

While it was an exciting opportunity for all those who au-
ditioned, it could be some time before a decision is made.
TML was handling the auditions for the Chicago-based
Burnete Agency, which has the Kellogg Company account.
Burnete has received all the audition tapes for review and
consicleration. Of course, the final decision will be made by
Kellogg executives.

So for now, it's a wait-and-see sort of thing. But someday
soon, it could be a man from your chapter telling the world
about Kellogg’s Frosted Flakes, and that would be Grv-reat!®
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Help us stop unauthorized use of
member information

Several members have contacted the Harmony
Foundation office to report that they have received
an c-newsletter from Heartspring, a former
SPEBSQSA service project. These members had
+ not asked to be placed on the
\ Heattspring list and are not in favor of
this activity.

Neither the Society nor Harmony
Foundation offices have released any
names or e-mail addresses to
Heartspring, and Heartspring has
not been authorized to use member

contact informatiow, regardless of
how they obtained it. In fact, the So-
ciety and Foundation leadership asked
Heartspring ro discontinue direct so-
licitation of all our members, chap-
ters and quartets in May. This followed an unau-
thorized mailing of their rraditional newsletter, Dia-
fogue, in April.

If you are contacted by Heartspring (swithout your
consent), please inform rhe Harmouy Foundation
office. You may phone 800-876-SING x8446 or
email: gstamm@spebsgsa.org. We are sorry for any
inconvenience this may cause.

Never miss another Society mailing

We're still getting bounced emails as well as re-
rirned mail and Harmonizers at headquarters due o
incorrect or outdated contact information. Mot
good. The best way to keep your information cur-
rent is only a click away!

Log on to wwarspebsgsa.org, click Members Only
at the top of the page, enter your Priority Code
from the mailing label on your copy of The Harmo-
nizer, and click “This Button.,” A screen will come
up that will allow you to verify andfor correct all the
information on file, including email addresses and
phone numbers.

An altemate way to use Members Only is o
scroll down on the left side of the SPEBS()SA web
page, and enter the site using your name and pass-
word. First-time users will find a spot to request a
password. The password will be emailed to you and
becomes your permanent password to enter the site.
You can have the password stored for future use in
the login box. Using this method will eliminate the
need to have the Priority Code from your magazine
mailing label.

Keep your information current and don't miss a
thing!

Plan to attend
COTS

All incoming chapter
officers should plan
their calendars to include the 2001 Chapter
Operations Training Seminar (COTS). COTS
is held each year in the fall and early winter.
Chapters should plan to send all the appropri-
ate elected officers to COTS this year—ir is a
legitimate chapter expense.

There js going to be emphasis put on the
[ntegrated Product Team concept and the
more chapter officers in attendance, the better
prepated each chapter will be to implement
the program. Check district calendars for
dates and locations.

The future 1s Wow!

Imagine the combined knowledge of 33,000
Barbetshoppers available to you at any time.
Wow! What a future!

[t's a future that is closer all the time, as the
Society rolls out a comprehensive e-business
strategy that was approved by the Society
Board in July.

A dramatically
redesigned and ex-
panded Society web
site will debut later
this fall, the first
in a series of six projects scheduted for the
nexr year.

Look for the distinctive “Future is wow!”
and “W!” logos across the spebsqsa.org site, as
well as in publications and communications
that are available via the sweb site.

Got an idea or wish list for the web site?
Send it to the wow team: wow@spebsqgsa.org

You heard it first ...

Looking for an interesting way to spend some
extra time! How would you like to glean in-
sight into our Society from some of its promi-
nent leaders, while helping cut the Society!

The Society Archives Committee is looking
for volunteers to transcribe oral-history, au-
dio-cassette tapes recorded by past and present
Society luminaries into electronic word processor
files. The transcripts will then become part of the
SPEBSQSA permanent archives.

[nterested? For more details contact Society Ar-
chivist Gina Radandt at 800-876-SING x8558
{Thursdays and Fridays) or at
gradandt@spesgsa.org. T
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r ' HARMONY HOW-TO

= A Gary Plaag, Presentation judge &
. 44 professional speaking/performance coach

Deal with performance buttertlies

| M erforming in front of others, whether singing or speaking, is often cited as the greatest fear of
_ .-;I / human beings, next to death (and possibly tied with root canals). It's also very common among
| Barbershoppers. Many who experience this anxicty {(or stage fright), are
L too frightened to acknowledge it. Still others choose artificial “cures” to g
deal with the anxiety, including alcohol, drugs and a very dangerous A
tool, beta-blockers. All of these anxicty sufferers are yeaming, deep
down inside, for a way to effectively deal with the often-crippling anxiety.
We hear “that lictle voice in our heads” that tells us we are not prepared,
that others will laugh at us, that we're going to be nervous, and a host of other
“self-speak” confidence shakers—and we fear that voice is right. This triggers self-
doubt, which could lead to dry mouth, loss of breath, increased heartbeat, muscle spasms,
nausea, temporary amnesia, and many other symptoms.
“If you think you can or you think you can’t, you're right.” So, how do we minimize these
fears? Here are some tips. Not every idea will work for everyone, but something is bound w help
nearly everyone.

Step 1: Accept your nerves and let them work for you. Everyone has butterflies before a
public appearance—get them to fly in formation. lnstead of being anxious, why not be “eager”
to share your gifts with the audience? Use the adrenaline to propel you to greatness.

There are number of stress reduction technigues. For example, try to relax every muscle in a
controlled and focused manner. Away from the crowd, sit in a chair, feet on the floor, arms
hanging to your sides. Close your eyes, breathing in a relaxed manner. Focus your attention on
your toes and feet. Move your focus to your ankles, then to your shins, knees, thighs, hips, ab-
domen, etc, Move through your fingers, hands, wrists, elbows, shoulders, neck and finally to
your mouth, ears, eyes, nose, etc. Allow your mind to move to each of those areas and spend a
few seconds at cach place. This will help you to focus on achieving your potential and minimiz-
ing the interference,

O, slowly inhale through your nose and focus on the air as you do. Hold the air for 3-5 sec-
onds. As you exhale, feel the air as it changes direction. Repeat this exercise. Be careful not to
hyperventilate.

Step 2: Picture yourself being successful. So often, we picture the worst sce-
nario we can imagine. Why not picture the best possible scenario and strive
achieve that? What would great success look like? A top-five finish? A stand-
ing ovation? A warm “thank you” from an audience member after the perfor-
mance! A personal sense of satisfaction and joy?

Often, by revisiting one of our most positive performance experierices, we
can plant that image of success in our minds and emotions. Remembey, the audi-
etice wants you to do well and is eager to experience your performance.

It’s easy to wonder what you'll feel like if you don't perform as well as hoped. 1
always tell myself that regardless of the outcome, the sun will shine tomorrow and
tive billion people in the world don't care how I did. In most cases, we are invited
to perform because someone feels that we have something of value to offer. Believe in
yourself and you will deliver.

Step 3: Plan to make at least three mistakes. If you're afraid of making a mistake, why not
plan to make at least three? Don't plan mistakes, but don't be surprised when mistakes occur—
they're a natural part of our learning process. Chances are, the audience missed the mistake, and
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those who caught it are watching to
see how you handle it. Obsessing over
it won't fix it for this performance.
That's what rehearsals are for.

Step 4: Be prepared. When vou
know your material and are confident
that you have spent the necessary time
preparing, it should be very easy to
convince yourself that you will be suc-
cessful. Practice how you will enter the
stage, accept applause, engage the audi-
ence, and deal with any unschecluled
surprises that may arise. [t's a rare
event, indecd, when everything goes
according to plan. As most performers
know, expect anything and cverything.

Step 5: Be aware of what you eat
and drink prior to the petformance.
Drink a lot of water all the time, espe-
cially immediately before, during and
after the performance. Sugarfilled
drinks and food will certainly create
an energy rush, but that can contrib-
ute o the nerves that you will natu-
rally feel. Some performers believe
that fasting before a performance is
the answer, but a totally empty stom-
ach can result in light-headedness and
nausea. Listen to your body. It will
tell you what it wants and needs for
vou to be successful.

Step 6: Experience as many per-
formance opportunities as possible.
The best way to cure youssell of per-
formance anxiety is to put yourself in
that situation as much as possible and
practice coping with it. Eventually, it
will become second nature to be the
center of attention and the anxiety
will taurn 1o eagerness. Remember how
frightening that first bike ride on a
two-wheeler was? What about baby-
sitting for your first time, or inter-
viewing for a new job? Each of these
became much casier with each subse-
quent opportunity to expericnee and
learn how to handle them.

Finally, consider how lucky you arc
to have the opportunity to be in front
of so many people ... the opportunity
to share your message with them, to
entertain them and to have them lis-
ten to you and let you know how much
they appreciate your gifts and ralents.
Remember how few pecple ever have
the opportunity to touch so many
people ar one time. You are fortunate
to have that opportunity. Why waste it
on being nervous and afraid? i

1000 4 Panel CDs: $1375
(8

From your CDR Master and Art Files

Package includes:

Glass Master, Replicated CDs

Full Cotor Covers & Traycards (4/1)
Assembly into Jewelboxes and Polywrap

Short Run CDs, Quick Turos, Business Card CDs. DV Ds
Graphic Design. Digitaf Masiering, and Multimedia Production

Also Available

TRIPLE DIScC

800-414-7564 or www.TRIPLEDISC.com

QuaLmy COs, On Tive, AT AFFORDABLE PRACES WITH SUPERIOR CUSTOMER SERMICE.

FILM
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Medical team
locates funnybone!

Take my
wife...please!

Find out if your
funnybone is in
the right place.
Schedule Chordiac

{ Arrest for your

next show. You
don't have a show,
you say? Well
certainly you have
a YCR.. .50 you
can send for our

| | laugh-filled video.

Contact “Doc” Johnson
527 East Third Street
Lockport lllinois 60441

815-838-1874

rwalterjohnsonemediaone.net

{(Well, gee, our
wives laughed.

i I0s 2 full houwr

long and only $30
postpaic.

Is your
funnybone
ready?
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Barbershop harmony honored at hall of fame

arbershop harmony and its history have found an-
other place of honor in the Barbershop Hall of
Fame, part of the Vocal Group Hall of Faine locared
in Sharon, Pa.

Ribbon cutring and grand opening ceremonies
were held August 17 and 18 at the new facilicy.
There were quartets—both SPEBSQSA and Sweer
Adelines—singing throughout the city, and a defi-
nite festive party atmosphere in the museum.

Why Sharon, Pa.?

The VGHOF was the brainchild of Tony Butala,
one of the original singers with The Lettermen.
Burala grew up in Sharon. He and a local business-
man raised the money to create the VGHOE Tony's
brother Bill, a Barbershopper in the Ventura, Calif.,
Chapter, suggested that the VGHOF needed 1o in-
clude barbershop harmony. From there the idea grew
to become a reality,

Dedicated to harmony

The VGHOF, which opened in May 1998, is dedi-

cated to harmony singers—groups of three or

Getting there

Sharon is on Penn-
sylvania's western
border, about half
way hetween Pilts-
burgh and Cleve-
land, Ohio. Hours
are Wed.-Fri. 10-5;
Sat.10-6; and Sun.
noon-5. Admission
is $5 for adults and
$4 seniors. Admis-
sion to bheth facili-
ties (Barbershop
Hall of Fame and
Vocal Group Hall of
Fame) is $12 for
adults and $9 for
seniors.

32 W. State St.
Sharon, PA 16146
800-753-1648
wwwivocalhalloffarme.com

more—so barbershop quartets certainly
meet all the criteria for inclusion.

“It contains memorabilia from the
greatest vocal groups in the world,” said
director Tiffany Frank. “Tt runs from the
start of music recording to the present.”

Frank said the pop groups in the
VGHOF sold millions of records and that
it is an honor to preserve their legacy.
“There was nothing to recognize these
peaple,” she said. “The public knows the
groups but not the individual memnbers.”

The Barbershop Hall of Fame is tocated
in its own building across the street. “You
can expect to see photos of all the champi-
ons from the beginning, with all quarrer
members identified,” Frank said. It also
will have a time line wall thar rraces the
history of barbershop singing, going back
decades before the Society was founded. In
addition, there is a room dedicated to the
champions and history of Sweet Adelines
[nternational.

"It requires so much dedication to be
part of barbershop,” said Frank. “Ir rakes so
much personal time to be involved and do
it well. Most of the people have day jobs
and do this because they love it. The har-

mony is phenomenal. But there was nothing on this
side of the country to recognize that.”
Much of what is on display was provided by the
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There was nothing on this slde of the country
to recognize” barbershop, says Director Tif-
fany Frank.

Society. “We appreciate the support you guys have
given us,” Frank said.

She said there are plans to actually have a real
barbershop set up, plus a gift shop, and banquet
facility, as well as a research library to trace the his-
tavy of any group or style of nmuwisic.

Private funding
Both the Vocal Group Hall of Fame and the Bar-
bershap Hall of Fame were privately funded. “We
gutted the barbershop building and completely
renovated it,” said Frank. "It cost more than $1
million dollars to do it. Combined, the VGHOE
and the Barbershop Hall of Fame cost nearly $5
million.”

Future honorees
Induction ceremonies are scheduled for Sept. 12-
13, 2001, at which time both Michigan Jake and
the Northbrook New Tradition Chorus will be
honared, along with several pop groups such as The
(ak Ridge Boys, the Chordettes, Gladys Knight
and the Pips, and more. Each group receives the
Harmony Award (nicknamed the “Harmie”) as part
of the ceremony. In addition, all the inductees wifl
take part in a concert the evening of Sept. 13 that

will be filmed for broadcast by PBRS. M

| Reed Sampson

| Public relalions
A managet for

£\ /| SPEBSQSA
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Another benefit of Society membership

Why the Society has gotten hack into the travel business, and why you'll e glad we did

Doug Thom
Diraslor of
Harmaony Travel
OThom
@spebsgsa.org

frer a long absence, the Society is back in the travel
business. It is not travel agency but a travel service,
loaded with experience and aimed at using the
Society’s bulk buying power to provide better travel
values and experiences for our members. Let’s talk
about what this means o you.

What is Harmony Travel?

Harmony Travel is a wavel service owned and oper-
ated by the Society. [t can handle all travel needs for
individuals, couples, quartets and choruses. It is your
travel service. Any revenues generated through Har-
mony Travel stay in the Society to help fund various
programs and help secure the Society’s future.

Why do we need Harmony Travel?

In a recent profile of Socicty members, travel was
listed in almost every category as one of the top inter-
ests and needs of Society members. We Barbershop-
pers are a traveling bunch. Our Ways & Means Com-
mittee, chaired by Gary Hennerberg, has been work-
ing for more than two years to put together a travel
scrvice for the members. The result is Harmony Travel.

If this is a “new” endeavor, does Har-
mony Travel have any experience?

First, the concept of a travel service within the Soci-
ery isn't exactly a new idea. Back in the eacly "70s the
Sociery had a wavel service, but certain legal regula-
tions {now no longer in place) forced the sale of the
travel service. Since then, travel agents outside the
Sociery have organized travel for the members. Now,
free of farmer regulations, the Soeiety wants to again

provide travel services for the members and keep travel
revenues within the Society to help secure Society
programs for the future.

Second, Harmony Travel is loaded with experience.
| have more than 20 years experience customizing
and escorting domestic and foreign tours. Working
with me is Bert Saile from Travelex International.
Bert has more than 40 years experience in the travel
business and has hundreds of contacts worldwide.
Travelex International is one of the Chicago aren’s
largest travel wholesalers.

Our experience, cxtensive connections and buying
power help us get terrific travel bargains worldwide.

What can Harmony Travel do for me?
Everything your local travel agent can do and more.
For instance, we are currently:

e Helping couples plan dream va- O
cations. ool
* Securing special convention &
airfares for individuals and
groups.

¢ Arranging wavel for cham-
plon quartets to ger o per-

formance venues. Harmony Travel
* Negotiating special airfares — WWisiEbegsag

Ve harmoery-Savel com
(rdet: 80-676-SING ¥8410

for quartets and choruses
get o district and interna-
tional competitions,

* Designing custom sightsecing irineraries for cho-
ruses after their performances here and abroad.

* Offering escorred domestic and inrervational tours
and cruises for the pencral membership to mravel
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Free of former regulations, the Society
wants to again provide travel services for
the members and keep travel revenues
within the Society to help secure Society
programs for the future.

with their barbershop friends.

* |ocking ahead to bring unique travel
opportunities to future conventions
and barbershop cvents.

We have the resources of the Society
headquarters in Kenosha to provide ser-
vicesand coordinare rravel activities with
chapters nationwide and affiliates abroacl.

Are events strictly barbershop
or will family and friends want
to come along?
Everyone is welcome. Harmony Travel
tours and cruises are 90 ro 95 percent
sightsceing and the rest barbershop. The
idea is to travel together so we can get
the best travel values, but nor fill your
day with barbershop activities. We want
to give you a terrific travel experience,
We have thrown around ideas about
“Tag” reams on our rours, “Tag-a-Long”
tours and “Tag” books to keep track of
who sang tags with whom and where
they were. This is what happens when
Barbershoppers get together. Even
though each tour will have a barber-

shop escort, we want to have fun and
enjoy our sightsecing at the same time.

Can Harmony Travel save me
money when | travel?

Yes! The idea is to use our rravel
wholesaler's expericnce and connecrions
te secure special group rates for our
tours.

For example, we have arranged spe-
cial airfare rates for the Portland Con-
vention in 2002 so individuals can save
from 5 to 10 percent, and groups (10 or
more) as much as 20 percent. If you want
specific information abourt your airfare,
vou can call our wholesaler, Travelex,
direct ar 800-882-0499. Identify your-
self as a Barbershopper, and they will
help you get a quote.

We have designed our tours to give
you the best trave! value, not the cheap-
est. We will not stick you i a cheap
hotel in the boonies with a bathroom
down the hall just to save a few bucks.
That's not the kind of “memorable” trip
we'd like you to have!
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What does Harmony Travel
currently have planned?
Check ourt the insert in this edition of
The Harmonizer, That will highlight
just a few of the special things thart are
planned.

If you are online, we have a com-
plete list of raurs and itineraries on the
Sociery's welbsite. Go to
wwiwspebsqgsa.org or www.harmony-
travel.com orcall 80C-876-SING x841C
to request a list of tours. Look over the
list and call the same number to request
a specific itinerary.

We are also warking with Young Men
in Harmony and the collegiate quartet
programs o help them coordinate and
expand their programs.

Since we belong to you, we welcome
your suggestions. You can contact me

atr 800-876-SING x8489.

Can Harmony Travel give me
a weather guarantee?
Yes! We can absolutely guarantee that
there will be wearher on every tour.
We can also guarantee that we will
clo our very best to provide you with a
wonderful travel experience. Travel is
cne of the best life experiences and has
never been as affordable and as acces-
sible as now. Harmony Travel wants to
provice you with travel memories to
shate with your friends and treasure with
your family. I
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Nashville; from a first-timer’s eyes

Beth Olliges, editor of the Con-
temporary A Cappella News, has
been to a whole raft of a cappella
shows in her life, but never to
SPEBSQSA’s international con-
vention. On these two pages, read
about the convention through the rrained eyes
and ears of a fisst-timer at a major barbershop
show.

MARCHING TO GOLD,

The New Tradition’s set,
themed as a military band, com-
plete with flag and rifle corps,
was fantastic. Eight-time silver
medalists, they were the senti-
mental favorite of the audience,
who erupted in joyfully relievad
cheers and applause when they
finally won,

QUARTET CONTEST. A sentimental favorite was evident;
with two silvers and a bronze to their credit, Michigan
Jake had many fans (including me) hoping they'd get
their gold, After the fifth- through second-place quar-
tets had been announced, chants of "Jake! Jake! Jake!"
erupted from the crowd—rewarded with the announce-

MILLER PHETRGRAFHY

WORLD HARMONY JAMBOREE. [t was the most
eclectic show of the convention, and featured
choruses and guarlels of men, women, hoth
together, and even young hoys — hailing
from everywhere from the U.S. to Canada,
Great Brilain, Sweden, Norway, Russia, Aus-
tralia and New Zealand.

One of my favorites was Jamhalaya’s tip of
the (cowboy) hal 1o host city Nashville, with a
cover of John Michael Montgomery’s “Sold
{The Grundy County Auction Incident).”
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AIC SHOWS. The nine quartets that performed were
all prior gold medal-winners, and showed it. Even
as a "newbie,” I'd picked up enough information

about the various quartets to get some of the in
jokes — it was fun not to feel too feft out. Though
fine music filled the concert, perhaps the most
memorable moment was when the AIC Chorus
sang "That Old Quartet of Mine,” and the entire
audlence joined in. Hearing a few thousand voices,
singing in harmony, remembering their own quar-
tet and chorus friends from days gone by, was an
emotionally magicat moment.

CHORUS GONTEST, As a choral singer, | had great an-
ticipation for Saturday morning’s ¢chorus competi-
lion. | was delighted by the crealivily of several cho-
ruses' presentations. For example, the Great Lakes
Chorus turned the stage into a Little League field,
lhen Yankee Stadium, for a baseball-themed set.
Dressed as toys of every imaginable variety, the Am-
bassadors of Harmony charmingly evoked child-
hood, until the four "boys" who'd played with them
reappeared as a doctor, businessman, construction
worker and college student, poignantly leaving the
toys behind. In a sirange juxtaposition that worked,
the Heralds of Harmony sang a fun Disngy set —
dressed as convicts.

Known for “making fun of the other guys,” the
Big Chicken Chorus was true to form in a humorous,
entertaining set. However, the other choruses were
prepared and several of them, particularly the Her-
alds of Harmony and Toronto Northern Lights, gave
it back to them in spades, eliciting even more laugh-
ter from the audience.

" MILLER PHOTOGRAPHT

COLLEGIATE QUARTET CONTEST. As [ listened to these 20
quartets — some excellent, some average—the music stu-
dent in me realized barbershop’s chords and homophonic
structure are mare exposed than other types of harmony.
This means if someone's out of tune, they really stand
out—hut when a chord truly locks, the ring is wonderful, =

September/October 2001 o The HARMONIZER 15




o group of British Barbershoppers girlfriend.

-.\\ skipped the night-time quarterfinals Well, these four Brits had never
A% session in Nashville to soak in the sung together before—in fact, one of
A N\ local atmosphere, watch the July 4 them had never even sung in a quar-
) fireworks, and—if they got brave tet. But asking a Barbesshopper if
enough—perhaps sing “God Save he'd like to sing for a woman is like
The Queen” as a friendly rebuttal. asking a grandmother if she'd like to
While they stood in the crowded tatk about her grandchildren. They
tiverfront area and waited for the fire-  were all over it. "Do you mind if we
works to start, they started singing slightly embanass her?” they asked. b 24
some tags. Not long after, a young With permission granted, they ran Skip a contest
gentleman approached them and through “Heart Of My Heart,” the sesssion, change a
asked 'lf'- they \\"Oll]d sing a song fOl’ hiS Con[jnued o next page life forever ...

IT'S MIGHTY CROWDED AT THE
TOP. Eight finalist quartets from
last year returned to Nashville,
and all eight of them returned to
the finals. New to the top 10 and
to the medals was Four Voices
{third this year, 13'" last year).
Saturday Evening Post {(10'" this
year, 11'* last year) got a new
bass who looks vaguely familiar.
{Wait a minute guys—isn't that the
group that has the guy who looks
like ... Brian Beck?)

i LR FHOTOGRARHY

BiG ENOUGH FOR BARBER-
SHOP. The Nightingales from
Russia (seen here in Harmony
Hall with Dr. Alexander Nikitin),
got crowds into a lather during
numerous prominent Nashville
performances.

THERE WAS A BIG SHAKE-UP among

quartet semifinalists. Only Flipside

{11', right) and Applause (13"} re-

turned to the semi-finals; most of this [

year's remaining semi-finals spots Aﬁf

were filled by quartets that didn’t 5
compete last year. &
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only love song they all knew. Then
they went to make a young lady turn
red. They sang pretry darmn well far a
quartet that had formed only five
minutes carlier, and the young woman
got more teary-cyed than embarrassed.
The quartet gat a small ovation from
the surrounding crowd, chatted briefly
with the couple, and before long the
quartet was back singing tags.

Over the next few minutes, the
men had a laugh at the irony of that
interchange. Just think, they mused:
Of all the Batbershoppers out here and
all the quartets this couple could’ve
picked, it was a British quartet, singing
an American musical form, and sing-
ing it on the anniversary of America's
independence from Britain.

Oh, but the ironies were only just
beginning.

Because {5 minutes [ater the
couple approached them again, only
not as boyfriend and girlfriend but as
future husband and
wife. The quartet's
singing had put them
in such a mood that
he had proposed and
she accepted.

That’s pretty power-

The men
had a
laugh at
the ironies

Of the ex- il suff coming from
four guys who'd never
change, sung together Lefore—
but the but this is pretty pow-
. . erful music. That news
ronies

alone ade the trip to
Nashwville worthwhile
to the four men.

The couple must’ve
fele the same way, see-
ing as they weren’t
from Nashville, either. They were just
a couple of vocal music aficionados
who were in town for the Sing! festi-
val. The festival was their first real
exposure to barbershop music.

At this moment, they were really,
reafly fond of barbershop music.

And that's pretty ironic, too. Be-
cause only a stone’s throw away, the
best barbershop music in the world
was being performed for an audience
of 10,000; and here they were outside,
fecling all lovey-dovey and totally
oblivious to that gathering, enrap-
tured by a five-minute-old quartet.

Forgive them, but that's the effect
barbershop music has on some people.

— Brian Speiry, as told to

were only
Just begin-
ning ..

Lorin May, Harmonizer editor

THE

HAPPINESS s

EMPORIUM Goo

“
Have you struggled to find good gospel music
for your quartet or chorus 1o sing? We can belp!
Have you struggled with the learning of new arrangements? We can belp!
The Good News! program has produced scores of
beautifu] arrangements and complemented them with learning tapes.
Now you can save many hours of searching and learning and stay legal
with copyright laws using Good News! music folios and learning tapes.
Folios and Learning Tapes:
Gospel | sdtn e Oh How He Cares T o it
B O, Vo Fle Catrs_
1 2-sing Standind Bolis 1 T0-sorig Seanclozd Folio [ h‘l; l.ﬁ-:,l ’.
Purr Learviing Taper = Pt Learning Tapes ﬁ‘ 14 "'.‘.' ;"--'
el | MUBIC TOLIG W
Gospel 2 Jesus Loves Me )
ey
15-somg Sardard Folia - H0-sanig Stancard Foliz ¢ % ! i ';l I—‘{‘\":.‘j
Fart Learning fiper i Litrening Tapes Only - 1 elleve ..,
Q El u 1”1 Jesus Loves Me
1 Tl !
Ciaald Forud
Have You Heard The Heart of [ it Heatl
The Good News! = Christmas o Christmas
5 ARaT D Wi by
15 cong Szaniband Folio TR 196y Extea Felo qm. |i s ‘-"_ |
Bart Lesenig Tipes E Listening Faper Only [ gt .ﬁ]‘ |
st o |EX l- ] W
)} o Bt it
. .. e Qarriet
The Good News! — fhe Dl
Sing His Praise FE S The above recordings
e i o) are also available 4s
Bar oy [ o 1 oma ] | G A AR Just for Listening
Typer . oL 2
i ""-I'!"_ll'_ MAUSE FORLKD mpe-‘i ﬂl]dlol’ CDS.
bt | W
- . S
o R
To order:
Miike o caby ol this pess Pricing Order (Guantities
IVIZRC ¢ F i - .
cnde the it?ms o \]f_isgh . S 8.00 — Standard Music Falio
. Y ) 512.00 — Heart of Christmas Extra Folio =
to order, include $5.00 for 3 o
Dby f S 8,00 — learning Tapes T___ 1. B___ Bs
shipping and handling. and R 1 P
. $ 8.00 - Just for Listening Tapes ifcaming Al
mail your order and check to:
Good News! For orders over S100, write for 4 discount order form
1308 Blue Phlox Court or download one from owr web site.
Northfield, MN 55057 .
Visit us on the web au
Ship to: wyww. HappinessEmporiuni.com
Name
Address
Ciry, State, ZIP .
Phone numher E-mail address
Total enclosed
.
=
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Fred Ganter
Mammioth Cave

chager, has know
tarkand Greg
their entire barber-
shop lives

S Nekille 2000

hen Michigan Jake was awarded a gold medal for three
exciting sessions of “work” this July in Nashville, it
was fitting that the guys from Cardinal District eamed
their coveted title in a place the world calls “Music
Ciry”

Music, you see, is what Michigan Jake is all about.

“We certainly don't have the sort of extreme voices
you hear insome gold medal quartets,” says Mark Hale,
the lead singer for Jake, which was a clear, 256-point
winner at the Gaylord Entertainment Center in July.
“But we do sing together pretty well, and we pride
ourselves in being the trend-setter when it comes to
rhythm, tempo and accuracy.”

The quartet’s hackbone
Bass Greg Hollander says the thread that's held Michi-
gan Jake together through six years of strenuous com-
petition is the fact that he and Hale have been sing-
ing together since 1983.

“We've changed two voice parts in the quartet since
forming in 1995,” says Hale, “and [ think our overall
sound has gotten a lirtle beteer. Joel secems to match
the brightness level that Greg and 1 produce a bit
betrer, and Drew, whose tenor is less bright than
Christopher’s [former tenor Christopher Hale|, makes
it a lietle casier for me to relax my voice. Also, people
have told us that we sound lower with Drew than
with Christopher.”

After joining the Mammoth Cave chapter and the
Society in 1983, Hollander and Hale helped torm The
Sound Systern, which won the district novice con-
test in 1984, the district championship in 1987, and
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championship 18 years in the making

whicl competed at international inn 1988, shortly be-
fore disbanding.

Hale and Hollander later helped form A Few Good
Men, which eventually qualified for international in
1994, but disbanded befare the contest. With lead
David Harrington'’s departure from the area, not only
did che quarter break up, buc it left a hole in the

ORIGINAL QUARTET MEMBERS Chris Hale,
Mark Hale, Greg Hollander, Gary Davis, and
quartet namesake Michigan J. Frog.




iy N

we may have used the name Michigan Jake. Bur
the name was Gary's idea, | believe. He gor it
from a Wamer Brothers cartoon character from
the '50s5—a little green frog with a top hat who
sang turn-of-the-century songs and was called
‘Michigan J. Frog.” So we made up the Jake part,
and, as the cliché goes, the rest is history!”

The quartet competed in District competi-
tion that fall and surprised itself by winning,
and with a score good enough to have placed
8% in Miami. However, when qualifying for in-
ternational that spring, their scores averaged
about 78, and the quarter was 28th in the quali-
fying scores. In the big show, however, Jake again
surprised itself (and to some degree, the bar-
bershop world as well) by finishing 10™.

“We were so shocked that we'd made the
finals,” says Hale, “that we pur tagether a
parady version of ‘I Can't Give You Any-
thing But Love’ the night befare and sang it
Saturday night along with "The Way You
Look Tonight.” We'd just never expected to
get to Saturday night.”

You guessed it Their Saturday night set
was their highest scoring set of the contest.

WE'RE NUMBER ONE.
Drew Kirkman was called
on to replace an accom-
plished tenor who had a
voice genetically matched
to the lead. Drew’s mel-
lower tone changed the
quartet's sound but was a
great fit, and he brought a
flair and style of his own
that quickly integrated
into the quartet’s persona.

directotship of The Louisville Times, which Hale
took over until [998.

And the Times did very well, thank you. With 19
men on stage ar the Cardinal chorus prelim in Octo-
ber of 1994, the new group finished second to the
Thoroughbreds, eventally qualifying for the inter-
national contest at Miami the following year.

NICE GUYS FINISH
FIRST. None of bari-
tone Joel Wilson's
prior gquartets had
even made a ripple
in district competi-
tion. A few months
after joining Michi-
gan Jake, he'd
‘earned a silver
medal in interna-
tional competition.

Michigan Jake is formed, makes a hip splash
On the Sunday following the Miami finals, four Times
menibers got together to sing some chorus songs arounc
their hotel pool and eventually decided to form a
quartet.

“We had actually sung with Gary [baritone Gary
Davis] and Christopher abour five months earlier on
the Times' second annwal show,” says Hollander, “ancd

Turmoil follows, Joel answers
After a big splash, 1997 was a year of tur-
moil in the quartet. Then, in January of ""',,..11
1998, Gary Davis decided he didi't want to <} £
compete anymaore. The quar-
tet had to decide whether to
dishand or find another bari-

-

About the champs
Tenor Drew Kirkman, 31, joined Michigan Jake late in

the summer of 1998. He directed the Terra Haute Banks
of the Wabash Chorus to a first-place district finish this
April, just before moving to Tampa, Florida, where he
works for a courier service. He now sings with the
Tampa Heralds of Harmony.

Lead Mark Hale, 34, joined the Society in 1983 at
age 16, and became a certified Music judge in 1993.
Son of two college music teachers, he directed the Lou-
isville Times chorus from 1994 to 1999, and is cur-
rently director of the Masters of Harmony. He is in great
demand as a coach and arranger.

Baritone Joel Wilson, 24, joined Michigan Jake in
1998, just a few weeks before the Cardinal District Inter-
national prelim in April. He is a law student at the Univer-
sity of Louisville, Derby City, his lifelong stamping
grounds. He joined the Society and the Louisville Times
at age 16.

Bass Greg Hollander, 40, joined the Society in 1983
and has been quartetting with Mark Hale ever since. He
works as an architectural designer in Bowling Green, KY.
He and his wife, Holly have two children, Erick (10) and
Cailin (4). Holly is a former Sweet Adeline and Erick has
just begun singing in the chorus Greg directs, the Mam-
moth Cave Chapter.

tone. With only weeks before
the international prelims, they
called on Joel Wilson for a
chance at Davis’ position.

While in high school, Wil-
son had joined the Times not
long after it was formed in
1994. He dabbled in a high
school quartet that had fin-
ished near the bottom in two
clistrict contests, and eventu-
ally joined some older guys in
a quartet that disbanded with-
out any competition expetri-
ence.

Though this was not a typi-
cal pedigrec for a man audi-
tioning for an international
finalist quartet, “Joel demonstrated to
me that he had the ability to raise his
level of singing,” Hale said. "I knew Jocl
had good range and a clear voice, and
he had a laid-back persanality to go with
good work habits. By then he'd been
with the Times for four years, and we
knew he was competent.”

“We sang a couple of charus songs,”
says Hollander, "“and | said, "Whooo!—
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this kid can sing?” | think we all knew
immediately that he had the tocls o
be in our quarret.”

“ was surprised they asked me o
audition for the opening in Jake,” says
Wilson. “The Times and Jake both em-
ployed a lot of similar techniques, so |
was able to fit into their sound pretty
quickly. Still, 1 didn’t have much stage
experience with quartets, so relaxing
and performing at a high level took a
lot of work for me—and still does!”

A good match—and more turmoil
Wilson joined the quarter with two
weceks to prepare for the prelims. The
quartet sang ewo chorus songs and ewo
Jake songs and managed the 11% best
score going to Atlanta. Then in At-
lanra, somehow the rhree Kentuckians
and their transplanted [owa bass singer
came home with the silver medal!

“Joct’s brighter timbre seemed to help
us buzz chords all over the place,” Hale
says. “He is a very bright, unassuming,
brilliant guy who's not a bit pretentious.
To win a silver medal on your fiest crack
of the bat was an experience he'll al-
ways remember—and so will the rest
of us!"

“[ felt a lot of pressure o get the quar-
tet back ro the top ten,” Wilson recalled,
“and given that it was my first interna-

o WL AT

NOW A CALIFORNIA MAN, lead
Mark Hale directs the Masters of
Harmony. The other quartet mem-
bers live in Kentucky and Florida.
Marlk had never sung fead before
Michigan Jake, but has since
shaped a distinctive sound and
style all his own.

LOOK OUT DICK CLARK. Ageless
hass Greg Hollander has a face
and vocal agility that belie his 40
years. He discovered barbershop
in college and later joined the So-
ciety in 1983. Pictured with wife,
Holly, a former Sweet Adeline; son
Erick, already a barbershopper at
age 10; and Cailin, age 4.

tional, the task seemed all the more
daunting. | remember that we were the
last quartet called off for the tap ten,
and [ abour had a heart attack!”

Once the puys got back hoine to Ken-
tucky, the quartet was thrown into dis-
array for the second time in less than a
year when tenor Christopher Hale ac-
cepted a job at a Baptist Church in
South Carolina.

Chris helped the quartet find his re-
placement, Drew Kirkman, who had
competed with Flashpoint in the At-
lanta contest. Kirkman jumped at the
chance to sing with Michigan Jake.

“[ think Drew’s tone quality matched
us very well,” says Hollander, “Drew is
very stwooth and he's developed a full-
ness when he needs it. He's also very
relaxed on stage—['ve never seen him
nervaus out there. Anel, he can talk to
the audience.”

Quartet improves, but no gold yet
The quartet was content o scare third
in 1999, as they felt going in that they
prabably wouldn't beat cither FRED or
PLATINUM.

Jake began working on a recording,
cventually titled “For The Record,” very
soon after rhat contest. Then, winning
its fifth straight Cardinal spring con-
test with an average score of 90.4 per-
cent, Michigan Jake fclt ready to take
on PLATINUM in Kansas City.

“Our 2000 prelim was the best we'd
cver sung in a contest,” Hale said, “and
we almost never sing owr best in con-
tests. Of course PLATINUM whipped
us pretry good m Kansas City, despite
the fact rhat we sang at a high level.
We weren't discouraged, though.
PLATINUM is easily one of rhe best
singing quartets of all time, certainly
one of the most exciting as well. So we
just regrouped and hoped for a berter
result the next rime out.”

“] personally thought we had a
chance o win in 2000, says Hollander.
“We were singing very well. But we
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never could match PLATINUM—what
were they scoring, 94 and 957 So we got
our second silver medals, and | was

|

proud of that

On to gold in Nashville
Hollander and his mates came to the
2001 contest season with a different sort
of weight on their shoulders: Michigan
Jake was the favorite this time.

By this timc, the quartet members
were living thousands of miles apart, in
four different states, and rehearsed pri-
marily during weckends when they were
singing an chapter shows. They also had
prepared three new songs—they picked
up one of them in April, and that’s
something competitive quartets almost
never do.

But the scoring favorite of the pre-
lims was also the crowd favorite of the
contest—and the judges’ favorite as
well. This year’s contest was Michigan
Jake’s best ever from the standpoint of
average scores—they sang w a final av-
erage of 90.5 percent, with a new song,
“The Old Pianc Roll Blues” the single
highest scoring song of the bunch at
92.1 percent.

“We started from very humble roots
a long time ago, Greg and 1,” says Mark,
“and even though it may seem that
Michigan Jake is sort of an ‘uvernighe
success,’ the 18-year friendship between
Greg and me is the basis of aur climb w
the top.”

Though the pressure of competition
is now gane for Michigan Jake, the chal-
lenges of making good music remain.
The quartet feels it is ready for its role
as a champion and trend-seteec. 1l



Grand Ole Barbershop ... er ...

Country music’s Mecea rang with won-
derful harmony as two of the Sociery’s
finest quartets took the mikes at the
Grand Ole Opry during the Nashville
convention.

Tuesday afternoon, 1993 champion
The Gas House Gang knocked people
out of their Stetsons with a {abulous
performance. There were some Barber-
shoppers in the audience who helped
lead the cheers when the quarter took
the stage, but when the Gang finished
its song, the entire audience reacred
with a roar, proving, once again, that
audicnces respond to great singing.

Jim Henry writes: “Singing on the
Grand Ole Opry stage was one of those
unforgettable, once-in-a-lifetime expe-
riences. As we walked through the stage
door past the receptionist and into our
dressing room, we couldn’t help but
think about how many legendary per-
formers had trod that same path. The
spirit of those musicians was even more
palpable as we looked out on the stage from the wings
and saw Porter Wagaoner belting out a tune in front
of that familiar barn-side backdrop. There in the
wings to offer us encouragement was one of the Gatlin
Brothers and Litcle Jimmy Dickens {from whom we
gleaned our ‘Puny, Short and Little’ song). But the
most incredible meinory will be stepping out and ring-
ing barbershop chords on the stage of the ‘Camegic
Hall of Country Western Music.” The crowd seemed
to go crazy for ir, and we garnered a memory thar we
will always cherish.”

Friday night was another great barbershop perfor-
mance put on by Power Play. The family Slamka was
given an encorc and two standing O'. Lead Mike
Slamka called it the absolute greatest experience of
the quartet’s 13-ycar carcer.

"We were overwhelmed by the love and support
from all the Barbershoppers who came to see us at
rhe Grand Ole Opry. Words cannot describe the feel-
ing we got when we were announced and the whole
place went wild. Then, before we could finish the
first song, we were surrounded once again with thun-
derous applause. To top it all off, Jim Ed Brown gave
up his last song so that we could sing an encore, Wow!
What an experience. Second to none!”

Thanks ta both of these great quactets for their
willingness o participate and for the fabulous music
they provided. Y’all comme back now, y'heah?

- Reed Sampson,
public relations manager for SPEBSQSA

POWER PLAY made such a splash at the Opry that a country legend
bowed out early so they could sing an encore. The Gas House Gang got a
similar reception days earlier. In both cases, the many Barbershoppers
who showed up accounted for only a small portion of the huge ovations.

The year 2021’
triple-threat quartet

- R ) d)
Tim Reynolds, lead af Riptide, was "'_f"'I ? 5
scheduled to sing third on the r -
Wednesday afternoon quarter-fi-
nal session, but narure had other
plans. After performing at the

Sing! festival on Monday night, \
he was back in Georgia on Tues- S
day night to be with his wife, C;'!-,- |
Amy, as she delived riplets. Rip- 7

tide was rescheduled o be the last [
quartet on Wednesday night.

Owen Clay (Q.C0), Stephen Allen and Braden Joseph had
already been pre-registered for next year's international con-
vention in Portland when they were born ar approximately 5
p.m. Tuesday night.

After a relatively sleepless night and a long Wednesday drive
from Atlanta to Nashville, the vaguely dazed look in Tim's eyes
was endearing to the convention audience, which had heard
the whole story. He gor a loud ovation at the beginning of
Riptide’s opening uptune, which begins, “It's my lucky day, things
are going my way ..."

Tim’s feet must’ve been barely touching the stage that Wednes-
day night. That first set was good enough for a second place
finish that vound. The quartet eventually medaled with a fourth-
place finish in the finals.
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Jessika
Dlamond
Direclor of the
Inlernationat
Championship
of Collegiate A
cappellaand
VP ol lhe
Canlemporary
ACappelfa
Sociely

Neakuille: 2009

wice a year, a cappella fans from as far away as Brazil,
The Netherlands and Japan gather in Boston and San
Raphael, Calif., for a weekend of seminars, workshops,
concerts, random singing in stairwells, and the chance
for friends who get to see each other once a year to
bond. They are weekends where you can enjoy a doo-
wop sing-a-long, a seminar on barbershop tags, a work-
shop with half a dozen professional vocal percussion-
ists, and discover fantastic new groups.

Originally there was one Summit, co-produced by
Primarily A Cappella and the Contemporary A Cap-
pella Society. After a few years, CASA NH Ambas-
sador Will Johnson created the East Coast Summit
in Harrisburg, Pa.

The East Coast Sumumit has moved around—from
Flarrisburg it went to Union City, N.J., the New En-
gland Conservatory in Boston, Tufts University in
Medford, Mass., and in 2000 to what we hope will be
its permanent home — Boston University. Soon after
the move (rom New Jersey, a split in responsibilities
began; the Fast Coast Summit is now run by CASA
with the help of Mainely A Cappella, and the West
Coast Surmnmit is entirely Primarity A Cappella-run.

If you're lucky, you're so much in love with the
human voice that you don'’t care il it’s a gospel sing-a-
long or a seminar on tags, you're just in heaven to be
there. Hands up if you're smitten. <hand slowly creep-
ing up...>

As a long-time East Coast Stunmit organizer, one
issue we face every year is balancing the content —
including as many styles and genres as possible. All
the organizers have different tastes — some of us ace
barbershop fans, some like jazz, others pop or gospel
— and that means we recognize that our attendees do,
(00.

Trying to be inclusive of all those styles serves two
purposes; not only do we get to appeal to the people
coming to the Summit who like the genres in ques-
tion, but we get to introduce them to styles they may
not have been exposed to. More than one Rockapella
or House Jacks fan has been converted to bacbershop
worship after sitting through a Gas Fouse Gang or
Mettopolis set at a Summir..,

The first Summit [ attended, the Saturday night
show had a lineup people are still talking about —
Rockapella, the Swingle Singers, Jezebelle and Viocal
Sampling. Rockapella 1 was already a fan of and had
seen many times, but [ was new to the rest. Snicker-
ing along o Jezebelle’s female-angst rock, watching
Yocal Sampling get 2,000 people dancing to their
Cuban salsa, hearing how the Swingle Singers’ a
cappella cannon in the 1812 Overture made us all
duck for cover... <basking in memories>

A year later, | got to sit through a show with
Acoustix, the Persuasions and Vox One: one of the
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When the broader a cappella world gathers

AFTER A BARBERSHOP SHOW, whether you're
from Japan {above), North America or points
elsewhere, you're likely to sing tags in the
lobby. Youw’ll alsc hear tags after other a
cappella shows, but they'll be competing with
the sounds of jazz, pop, gospel and other forms.

best barbershop quartets on the planet, the Godfa-
thers of a cappella and the smoothest vocal jazz imag-
inable, all on the same stage.

Numerous well-known barbershop quartets have
appeared at Summits, including The Gas House Gang,
FRED and Metropolis. I've long lost count of the stand-
ing ovations they've earned, but it was no surprise to
any of the organizers that their music was spectacu-
larly well received.

Last vear, at the first “Mauth of the Charles” cal-
lege a cappella show, taking place at the East Coast
Summit, MBNA America Collegiate Barbershop
Quartet Champion Millennium blew away a room full
of college students who'd shown up to see their friends
singing the rock and R&B of today’s radio.

Summits have included barbershop sing-a-longs
and panels, a woodshedding room, showcase concerts,
and more than one Sweet Adcline chorus entertain-
ing themselves and everyone else at lunch breaks with
impromptu concerts.

When Reed Sampson asked me to do this article,
he said, “Explain why Barbershoppers would be inter-
ested in attending the Sumumit.” To be honest, il you're
an old guard KIBber who has absolutely no intercst
in anything not barbershaop, you won't. The Sum-
mits honor alf forms of a cappella, to the exclusion of
none. If you only tolerate ene genre of vocal music,
much of the weekend will be lost on you.

However, if your first love is barbershop but you
enjoy other music of the voice — if gospel gets you
nodding, jazz makes you sway your hips or pop makes
you tap your toes — you'll feel right at home. I



Road to Nashville

Four quartet share their own journeys

he quarter walks across the stage, delivers a
couple of numbers, accepts the applause, and
it's all over. The quartet gets six minutes of
fame, maybe 12 or 18 if they wake the semis
or the (inals—and they get their picture in
The Harmonizer.

Ever wonder what a quartet had to do to
prepare for those few fleeting moments on
stage? Could they possibly feel as relaxed as
they look! Do they always sound this good?
But you never get to see what goes into those
performances—mdtl now. Last February, sev-
eral quartets agreed to write about their back-
grounds, experiences, and where they saw
themselves going in Nashville. Then, start-
ing a month before spring prelimiaries, they
recorded their experiences and feelings at spe-
cific milestones.

Enjoy a truly behind-the-scencs lock at the
accomplishments—and pratfalls—aof four
competing quartets.

Michigan Jake

Journal by Mark Hale
2000 finish: 2nd
2004 finish: lst

Quartet philosophy. Over the past few years,
Michigan Jake has worked hard at developing a distinc-
tive barbershop quartel style that stresses the value of
the music above all else. One of the most important
things we've learned is that success starts with the ba-
sics and conformity of techniques. Each of us come
from a different background with varying styles of deliv-
ery that must be channeled through the same modet.
Then it's been necessary to take risks to mainkain our
individuality. Lots of new quartets imilate others that
they've heard, which is a great place to start, but eventu-
ally the audience wants to know something about the
group actually singing for them.

Expected placement,. Every quartet who
qualifies for the international competition wants to win
the gold, and we're no exception. Qur situalion is
unigue in ihat we've been silver medalists twice before,
and this makes our focus a little more intense. Silver
medals are wonderful, but no one wanis a large collec-
tion of them,

Unique challenges. One thing that has made
our road more Challenging is our simple lack of prox-
imity. In April of 2000, | moved from Louisville, Ky., to
Anaheim, Calif., to direct the Masters of Harmony, and
this spring our tenor Draw moved from Terre Haute,
Ind., to Tampa, Fla. We've found it necessary to prepare

1. Michigan Jake (CAR)

Drew Kirkman (), Mark Hale (1), Greg Hollander @), Joel Wilson @
Mark Hale, 2515 W. Lincoln Ave. #71, Anaheim, CA 92801,
H: (714) 995-3575;, mhaic¥9@earthlink.net

2, Uptown Sound {JAD)
Jeif Archer (7, Dave Calland (1)), Steve Denino @ Stave Kovach @y,

Jelt Archer, PO Box 9833, Canton, OH 44711; H: {330) 456-1411,
B: (838) 392-7233; uptownsound@harmonize.com

3. Four VYoices (DIX)
Lesler Rector (1), Brandon Guyton @@, Jayson Van Hook @3, Chad Guylon (1)
Jayson Van Hook, 1102 Park Ave. NW, Cleveland, TN 37311-1549;
H:(423) 472-4408, B: (423) 614-8315
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4. Riptide (DIX)

Eric King(Ty, Tim Reynolds (T), Jefi Selano @3, Richard Levellen @p
Jeff Selanw, 104 1da Lane, Dallas, GA 30132-5374; H: (770) 443-7298;

B: (770) 445-1362; chinyelf@aal.com

6. Metropolis (FWD)

James Sibina (7, Brian Philbin @3, Bob Hartley (), Mike McGee @)
Brizn Philbin, 2206 Rockefeller Lane #3, Redondo Beach, CA 90278-
1723; 14/B: (310} 309-3336; Metropolis@harmonize.com

morse for our rehearsals, which are primarily at
chapler shows (about tvo a month) and occa-
sional vieekend retreals. Slill, even ai our clos-
est, we've never been nearer than four hours
apar, so things aren'{ all that different,

Adjustments needed to reach
goals, We've had many people give us a
simple piece of advice lhis year: just do what
you do and don't make any major changes fo
conlise the fudges. When things are proceeding
vell, don't stray off the path.

Song selection philosophy. We've
found that one of the mostimportant things a
quartet can learn is to be themselves and sing
music that hides individual weaknesses while
putting strengths right in the listener's face. For
one reason or another, our success ratio on bat-
lads is much lower than with rhythm tunes, and
so rather than fight it, we’re going to sing only
one ballad this year. ("Always” has consistenlly
scored well for us and we're planning on il be-

5. Power l-’l-ay (FiO}
Don Slamka (1), Mike Stamka (), Jack Slamka g, Mark Slamka @p

Mike Shimka, 1582 Hillcrest Court, St. Clair, MI 48079; H: (§10) 326-

0620; livedshop@aol.com

7.BSQ (MAD)

ing the first song of our first set in Nashville.)
We're singing three new arrangements because
we've found that the first hearing of a new ar-
rangement has more impacl than it will ever
have again.

Coach selection. We have alviays
desired to work with coaches more, bul to teil
{he {ruth we haven't goflen around 1o
il much. Our basic model has been
far me to coach the interpretation
from within the quartel and then we
help each ather with ideas or problems. This
pattern certainly isn't for everyone, but it's served
us well. Aboul onca a year, ve get with a few
special friends for advice and malivation—David
Harrington, 1989 gold medalist with the Second
Edition and perhaps the best Society lead of all
time; David Wright, arranger and musician
extraordinalre, and Sandi Whright, David's SAl
queen wife who has had a meaningful impacl on
our visual philosophies. They've provided direc-
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Rob Seay (1), Kevin King (), Al Mazzoni @3, Rick Taylor @)
Rick Taylor, 3205 Uppercoe Court, Abingdon, MD 21009-2812; H:
(410) 515-2857, B: (410) 268-2222; hwysingsiaol.com

tion and helped to keep us focused on what's
mostimportant.

One menth before prelims.
Things are an course for the prelims in two
weeks. We have two new tunes ve've learned
this year and have had \he oppartunity to per-
form them three limes on chapler shows, which

next weekend, which will probably be

our last session belore Nashville.
Just beginning our visual work on the new
tunes. Should be okay. We've decided to have a
booth in Nashville to promole our new CD, and
va're throwing around ideas for other things ve
might like to offer as well, Lots to do.

Just before prelims. Oursession
went great, and we feel strong going in. We're
battling some sinus infection problems hut
we're getting lots of rest and drinking tons of
water. Drew will be (lirecting a chorus as well

¢ has helped tremendausty. We're get-
% ﬂ ; iﬁ ting with David and Sandi (Wright)
B A



{Banks of 1he Wabash), but he rarely has any
vocal healih issues. Our goal is te post a score
that will put us first in the prelim rankings. They
don’t really mean much, but a little inertia can't
hurt. We've gotten a quartet loge designed, and
we've decided that we want to offer shirls and
some promotional sluff at our booth.

Just after prelims. We sang fine,
although not our very hest. We had some issues
with the new songs that we were more aware of
than the audience was. Still, our scare was
ahout what we wanted so we can't complain.
We've got 1o get in front of an audience as often
as possible. It really raises our canfidence level
when we’re busy with shows. Orew won his first
contest as a director.

Just before Nashville. An gvenfiul
three months: we got a new arrangement to
learn about April 20 (“Somebody Knows™) and
then we Itad four weeks (1) apart because of
scheduling conflicts; we had te vow that we

8. Gotcha! (FWD)

Alan Gordon @, Garry Texeira (T), Jim Kline @3, Chris Vaughn ()

Alan Gordon, 1302 N. Placentia Ave., Fullerton, CA 92331(; H: {714)
792-0220, B: (714) 278-9303; gorchabari@juno.com

£ Sai
10. Saturday Evening Post (RMD)
Scolt Delude ¢1). Allen Gasper (), Brian Beck @y, Bobby Gray, Jr. @&
Bobby Gray, Jr, 2910 N. Powers Blvd. - PMDB =157, Colorado Springs,
CO 80922-2801; HyB: (719) 638-1346; bobbye@sepquartet.com

would all be completely off the music by our first
rehearsal back on May 18. Fortunately, it came
together quickly. We got t¢ perform it a couple of
times on the Masters of Harmony’s June show.
Thenwe had three retreat vieekends leading
right up to Nashville. We haven’t wanted our
distance situation 1o give us a reason to be un-
prepared. The shirts are in and look fine. We
decided to offer magnels and pins as promo-
tional items as well as the CDs and tapes. Now
it's just a matter of getting the booth manned for
the whole weekend. Fortunately, Greg's wife,
Holly, and my friend Amy Johnson are great at
handling detail work like this.

Just after Nashvilte. What an experi-
ence! We can hardly helieve that it all actually
happened. There were a few touch and go mo-
menls including an awkward shufile before the
first round when there were some microphone
adjustments made, but we managed to keep our
cool. Plus the other quartets all sang so well. Up

J;J’("i.-
W

until the last minule we were leff guessing
whether or not we had it pulled it off. Il was truly
an honor te hear our name called as the 2001
International Champion, and we'll always be
graleful for the opportunity we've been given 1o
represent lhe Society this year.

Four Voices

Journal by Chad Guyton
2000 finish: 13th
20014 finish: 3rd

Aspirations for the contest. Tobe
completely honest, we really want lo sing three
fimes on the international stage in Nashville, It's
oniy a couple of hours from where we live, so all
of our families would get to come up and see us
sing on Saturday if we could make if. Some of
our parenis have never seen us perform except
in their living rooms, and we would really like 10

9. Excalibur (LOL)
John Moksnes (T, Gregory Dolphin (zy, Breni Graham @, John Kerby @&
John Keorhy, 299 Maple Island Rd., Bumsville, MN 55306;

Fl: {952) 435-7904, B: (952) 941-9418; jkorby@nesbitagencies.com

11. Flipside (EVG)
Paut Krenz (1), Mike McCormic (1), Kevin Stinson @9, Tim McCormic @)
Kevin Stinson, 13927 SE Mountain Gate Rd., Portland, OR 97236-
7008; H: (503) 761-7089, B: (503) 761-2822
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do that for them (as well as for ourselves).

Expected placement. We were
thrilled with 13" in our first International, bul
we didn't feel all that great aboul the perfor-
mances we pul on slage. We want to be able to
walk off the stage every time we sing in Nashvifle
feeting good about the momenl we experience
with the audience. If that happens, we will be
very happy and we can't help what the judges
put down. We would reafly like to be some-
where in that 10, though.

Adjustments needed to reach
goals, from aofal performance stand- )
point, we are going to have to tearn to
conngct with that "something” as indi-
viduals that can take us lo a place inside
so thal when we sing a song, it ism't just -
a performance, bul a lrue slory thal is
emalicnal lo us in a real way, whelner hat emo-
tion is joy, pain, love, whalever. We want our
songs to be real, not ali planned and plastic. We
have also gol {0 sing cleaner and with a miore
consislent and resonant sound.

("

12. Cheers {ILL)

Song selection philosophy. We
like swings and driving uptunes as well as sin-
cere ballads. It's hard for us {o connect witha
song that is talking about the pain of life and
sorrow through Lhe years, since we are all 25
and under. The theme of the songs is as impor-
lant 10 us as the arrangement. We like songs
aboul love, mom and dad, soldiers and family,
and good fun slulf as well. We try and highlight
our vocal slrengths at key points in the song and
make il as realas we can.

Coach selection. We have worked
vilh several wonderful coaches since the
college contest in 1996, but our main

Y coaches are Cindy Hansen, Clay Hine, and
* Joe Connelly. Clay is briliiant and his mu-

4‘ “ sicis phenomenal, but he is also our sing-

ing coach and he has helped us more than
wie could put into words. We clicked with Cindy
the very firs! lime we worked vith her (2000
prelims) and she makes it happen for us. Joe is
simply the man, he really makes our music
come to life for us. What can you say about him

that hasn't already been said? We have been
blessed though, that these guys are more than
our coaches, buf our friends.

Rehearsal schedule. We g0 a couple
of times a week during the year. When a conlest
is coming up, we go as much as four or five
times a week and we do lots of duetting during
our [unch breaks [rom work {lead-bass espe-
cially). Itis long somelimes, and just running
sets others. It's pretty convenient because ve live
five minutes from each other.

Costume selection. We are young
guys and we want to dress like it, but nothing
too crazy. We like cool outfits that we feel fil the
message of ihe package for contest. Alux, a
conservative black suit, and a young, flashy suit
as vell.

Areas of focus. We just want to keep
vorking to improve, and whatever happens hap-
pens. We would Yove to win international one
day and we are working toward that goal. The
four of us are best friends and would be even if
the quartet didn't exist. Qur familigs love each

13. Applause! (FWD)

Opfe Lancaster (7), Chuck Sisson (1), Joe Krones G, Kevin Keiler @)
Opie Lancaster, 2924 N. Sheridan Rd., Pearia, IL 61604; H: (309) 682-
0967, B: {309) 675-5502; opiedd44d@aol.com

14. Endeavor (SUN)

Trey Allen (1), Sean Milligan (1), Kenneth Sobolewski @9, Kenneth Delaney Gp
Kenneth Delimey, 13700 N. Richimond Pk. Dr., #809, Jacksonville, FL
32224; 11: (904) 8219157, B: (904) 545-5586; KenDBknetwark.org
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Raymond Davis (1), Fraser Brown (), Russetl Young @y, Rick Wells @
Russell Young, 7235 E. Laguna Azul Ave,, Mesa, AZ §5208-4925;
H: (602) 654-0215, B: (602) 982-1110; srobari@aol.com

[t/

15. Finale (FWD)
Scolt Kidder @y, Joseph D'Amiore @3, Dean Waters (1), Gary Steinkamp (T)
Joseph D'Amore, 409 Greenfield Courr, Glendora, CA 91740; H:
(626) 963-8604, B: {626) 573-5470; jubmore@earthlink.net



16. Overture (DIX)
Mike Tipton @p, Tom Craok (T, Bob Eubanks @. Jack Denaldson (D
Jack Donaldson, 7328 Fairview Rd., Corryton, TN 37721; H: (865)
6871533, B: (869) 394-7622; jack.donaldson@juno.com

17. 3 Men & A Melody[CSD)
Chris Droegemueller (1), Brian Bellof @3, Eric Derks (1)), Brad Stephens @
Eric Derks, 604 Brandywine Coust, Platrsburg, MO 64477; H: (816)
930-3097, B: (816) 539-3248; Rev/EDerks@aol.com

18. The Bay Rum Runners (MAD)

Ed Cazenas (), Lynn Conaway (D), Stephen While @3, Barry Galloway @&
Stephen White, 8571 Koluder Court, Lorton, YA 22079-3076; H:
(703) 643-0503, B: (301) 496-5307; whitest@mail nih.gov

4 e
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other and the wives of the other three (Chad is single but looking} get
along greal as well. Qur biggest challenge is just living life and keeping
perspective about what is really important,

Quartet goals. We want to keep singing logether and making
music and new friends. One day we would like to medal, and possibly
even win, H we were ever fortunate enough to win, we want 1o keep im-
proving and hecome the best quartet we can be to represent the Society
around the world. We really want to share this hobby with young guys
like vs. We know there are many more just waiting to find this hobby.

One month before prelims. We feel okay. We have gota
couple of new tunes from some great arrangers and can’t wait 1o get back
on the contest stage. We have had some frustrating moments, trying to
make the changes our coaghes have been working with us about. Practic-
ing at the same level of performance has been hard for us, hecause we just
love to start picking on each other and goofing off. We are trying to sing
cleaner and more consistenily. Thank goodness international is four
manlhs away.

Just hefore prelims. We have worked very hard over the fast
month. We really would like to average a few points higher than we did at
last year’s prelims and go into Nashville with a serious shot at making the
ten. We think we've made the proper adjustments. We don't really know
what to expect. We have definitely worked harder than ever before; we just
hope it pays off.

We have had some difficulties getting all four of us together at times.
Jobs, wives, the usual, have been a problemn. We have learned the hard
way that if you want a chance to be a really great quartet, you have to prac-
tice when you are tired and commit the same energy as if you were fresh,
That has teen hard for us, and we have had more than one sell-induced
pep talk 10 get us back on track. We have a new ballad (“My Foolish
Heart™) that was originally written with a hig tag. its theme is "this time |
have found love, so my heart has 10 believe it this time. | am not fooling
mysell wilh dreams or fascination, but this is 1he real thing.” It has been
very hard for us to make it come to lite. We had an arranger put a sotter,
more appropriate tag {we felt), but it is still a concern for us. it's amazing
how some songs just work, and others don't. It is a greaf arrangement
and a beautiful song, bul we have really struggled with it. We have de-
cided to go for it and sing it first on the second night. Let the chips fall
where they may.

Just after prelims. To be very honest, we were extremely disap-
pointed with our scores at prelims. We felt that we had a couple of pretty
good hits, but our scores were only slighlly higher than our pre-
lim scores of a year ago. Have we worked this hard for this long
only to discover we haven't been working on the right things? We
doni know, we are just very confused as to which direction to turn
now. Thankfully, we have three months before Nashville, and we
have obviously got our work cut out for us. We are still hopeful and
confident, just a little down, to be honest.

Just before internationalt. We are more than a little excited.
It turns out that whal happened at prelims was great. It really got us fo-
cused. We felt that we had put our best on stage and it scored lower than
we would have liked. We went to Clay Hine and asked him to help us go
to the next level musically, He and his family have gone out of their way to
help us. Over the past moenths, he has helped us completely reshape our
sound. We dropped bwo of the songs from prelims and have replaced
them in the last fews weeks. This is causing us to have some nerves about
them, but we made the decision and we believe in it. We feel that our first
four songs are pretty strong. Hopefully we can get enough points to
squeeze into 1he top ten and then our goal is accomplished and anything
that might happen atter that would be a bonus. Plus we can put our new
songs there where we know we won't be any lower than 107! We have
been very focused and worked smarter than ever hefore. Qur coaches and
friends have been excited with what they call our “new sound.” We don't
really know what to think, but we are bound and determined to have a
good time no matter what.

Just after Nashville. Wow, | don't think any futile attempt at
words could describe the emotions of that night. We were a ittle down
after our last set, we felt we should have been stronger, Ut that was only
the second time we had performed “Carolina Mammy™ in front of an audi-
ence (the first being an atterglow the week before). Howaver, we really
liked the song and wanted to dojil.
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19. HEYDAY (SWD)

Ken Gabrielse (7), Al Swanson (1), Alan Gauthreaux @), Hank Bryson @3
Alan Gauthreaux, 624 LaBarre Rd,, Jefferson, LA 70121; H: {504} 837-

4061; ACGAUTHREAUZaol com

21. Common Ground (ILL)
Gregg Pelers (1), Jelf Lalhom (L), Tom Kenlish @), Jim Larson @
Grege Peters, 3113 Laconia Lane, Aurora, 11 60504-6314: H: (630)
820-9149, B: (630) 322-6542; preeg.perers@rrd.com

Of course, when you compete, you want to
win, so for us to say we didn't want to win or
medial would be wrong. | can say, however, that
vie certainly had no expectations of it before
then, Backstage, wie were just happy to be there.
We were like kids in a candy store. Looking
around and pinching ourselves not really believ-
ing it was real. We were so happy for Riptide
{our fellow Dixie guys and friends} coming in
{ourth. At that poinl, we were just looking to see
who else lhey called nexl.

When they announced Four Voices, my heart
actually stopped and | just froze in complete
wonder and shock. Lester look ofi running to the
slage in a ball of emotion, and Brandon and
Jayson just looked at each other, It all happened
so fast that | can hardly remember it. The crowd
was cheering and the room was spinning and
we were hugging and smiling and it was just the
most wonderful moment | could imagine. Gur
families that had come from all over were back-
slage and we just embraced in total joy. A dream
had come lrug for us.

20. THE SENSATIONS (CAR)

David Hasch (1), Ken Hatlon (), Jay Hawkins @9, Jon Nicholas @
Jay Hawkins, 6303 Windygo Caure, Louisville, KY 40207;

H: (502) 895-2637, B: (502} 329-6493; Jay Hawkins@hame.com

We were so thrilled with it all that even now
it doesn't seem real. | have 10 look at the medal,
hanging in my car, every day and ] still don’
believe it. We are more than happy and sur-
prised. We are already working for Porifand to
make sure we have three strong sets, but to be
honesl, we are still in a daze. A good daze.

Freestyle

Journal by Andy Wallace .' By i

2000 finish: 12th T
2001 finish: 36th

Aspirations for the contest. We
expect to be trealed fairly. We have the right to
remainsilenl. Anything vee sing can be used against
us, sowe expect to be arrested. As for our aspira-
tions ... I'm not sure what thal word means but |
think it has something to do with breathing ...
we're gonna breathe really good. The international
audienceis the greatest audience in the world and
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22. Rumors {JAD)
Tom Rouse @@y, Michael Bell g3, Marco Crager (1), Gary Ellerhorsl ()
Michael Bell, 8976 Blue Ash Rd., Cincinnati, OH 45242; H: (513) 931-
0381, B: (513} 984-5900; mike@cdna.com

we can hardly wait to gel on stage.

Expected placement. Last year we
were 129 and only 11 points out of the 10. This
year we are looking to place wellinto the top 10. A
medal viould be the coupe de ville (orsome other
French phrase). The scutilebutt we hear is that
most people have us winning the whole Ghalupa.
Then again, most people told us the same thing
last year when PLATINUM won. So, this year when
mosl peopie tell us they have us bealing Michigan
Jake by 800 or 300 points, well, you have to situp
and pass the broccoli.

Adjustments needed to reach
goals. We get asked lhis atot. The first step in
winning an inlernational quarte! championship is
personnel changes. We've asked PLATINUM to
sing in our prace.

Song selection philosophy. We
usually start out wilh a song that we don'l know
and then just kinda go from there. One of us will
learn the song first at the same time the other three
are fearning it at the same time. That might not
work for other quartets but, so far, that formula



seems 10 work vrell for us. This lime we are doing
parodies of songs we don™t know the original veords
lo. This causes less confusion.

Coach selection. If you want lo be the
best in 1he world, you have to wark with the best
coaches in the world. Il's like the old saying,” You
riever want (o kill two birds with a gift horse.™
Hence, our list of coaches reads like a Meg Ryan
novel: Mike Ditka, Phil Jackson, Cindy Hansen,
Mary Lou Retton, Jim Casey, Cher, Rob Campbell,
and the entire Broadway cast of "Riverdance.”

Rehearsal schedule. We lend to re-
fhearse mainly by conference call up until about
three weeks before contest. Then, at our coaches'
urging, it's lime 10 work face-to-face with each
other to really make things gel. So, we do a satel-
lite hook-up where one Freestyle member can ac-
\ualy see the other three members onthe TV screen,
all at the same lime, This helps with vowel forma-
tiontechnigues (VFT). | realize that this may sound
expensive, bul remember, not just anyone can be
the besl in the whole wide world at somelhing.

Costume selection, ... What

]
23. 12th Street Rag (CSD)

Micah Jeppesen (T, Mark Fortino (1)), Barry Moore @3, John Fodino @)
Mark Fortino, 14231 N4 1215t St., Olathe, KS 66062-6002; H: {(913)
7803872, B: (913) 338-1000; markiortino@aol.com

25. Good Times (MAD)

TFim Waurick (1), Bill Stauffer (), Jack Pinto, Ji. @. Dan Deisroth @)
Jack Pinto, 2093 S. Olden Ave., Hamilton, N.J. Q8610-1813; H: (610)

253-3368: bihdir@aol.com

coslumes?

Aveas of focus. Our areas of focused
improvernent for the year 2000-2001 are Singing,
Presentation, and Music, bul nol necessarily in
that order. We feel, and our coaches agree, that if
we increase our music scores while at the same
lime our singing scores improve, this will have a
two-fold effect. The effect of this affect as well as
our presentation scores improving by a minimum
of one fold should result in us effectively achieving
our affected desired effect.

Challenges ahead. Rolling blackouts
and the high cost of fossil [uels, Cn the brighter
side, no teenage daughters on the horizon.

One month before prelims.
Magic sel slill not ready {not very magi- €.
cal). We have a great concept for this sel
butitis “prop intensive” ... scary. We'll go
with the brand new basketbail set and the life-
guard set. The envelope is going to he pushed a bit
with the basketball set when we sing “Freestyle
has balls™ while throwing tennis batls and basket-
balts up in the air. The judges’ commenis al pre-

23. The Tulsa Tradition (SWD)
Tim Ambrose (T), Curt Angel (1)), Jefl Veteto @g. Don Conner @)

Tim Ambrose, 4554 S, Louisville Ave., Tulsa, OK 74135-2739;

H: {918) 747-1643, B: (918) 747-4828; ambrose6Bix.netcom.com

26. Jambalaya (SNOBS)
Renny Kadsson (1), Richard Ohman (©), Johan Lange @9, Joacim Stappe @
Richard Ghman, Ekbacksv. 61 luddinge, 14130, SSWEDEN;

lims will determing whether we bring that phrase
to international or burn the envelope.

Just before prelims. We'vedecided lo
scrap all the newr stuff and do our 47-minute Pole
Cat Mediey. It's only one song bui, affer 47 min-
utes, we figure the judges might not realize the
lack of asecond song.

Just after prelims. 0K, soihe "Freestyte
has balls” line won't be making the trip to Nash-
ville ... understandable ... OK, we getit ... nufi said
... SOty

Just before Nashville. This is either
going to be really good or really bad. We're not

quite sure which. We have all committed to
™ a ritual of crossing our fingers for a least
{our minules every night the vieek prior 1o
*international. | have blisters. Rich has cal-
luses. Bruce has halilosis. Todd ... he's a Kidder.
The magic set is prelly wild visually so the big
guestion is whether we do it first out or save it for
the higher rounds ... We have decided to doitfirst
since lhe first song of the magic sel is stronger
musically than the first song of the baskeibail Se.

i

H: 4687112267, B: 4670584001 5; richard_chman@hounail.com
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27. The Chase (CAR)
Kirk Waod @, Ken Limerick ¢r), Bill Griftel (T), Chris Gragory @3

Ken Limerick, 20160 Indian Scheol Rel., Lakeville, [N 46536-9782;
H: (219} 784-24317, B: (219) 256-5556; Iimpazoid@aol.com

w \
28. Breakpoint {LOL)
Jeft Grieve @y, Pete Benson @, Brent Gerber (1), Paul Fladland (7)
Brent Gerber, 1714 33% St. 5., Moorhead, MN 56560-3945;

H: (218) 236-1433, B: (701) 237-4311; bgngerber@juno.com

Still not sure about the first song of the magic set visually ... | hear a 47-
minute medley coming on ...

Just after quarter-finals. |f the magic box doesn't sell in the
Barbershapper's Shop, then I'm sure we can sell it on Ebay ... we'll even
lhrow in some free basketballs. FOR SALE - Magic Box: Like New ... Barely
Used ... Not Funny. Only $29,995.95,

Just after semi-finals. Greatseals... surprisingly uncomfortable
.. It YOU only had a brain? If WEonly had a brain!

Just after finals. My, aren't the restrooms clean. It's good to spend
more time with family. Speaking of funny, Ev Nau, Bill Rashleigh and a
vacuum cleaner, now THAT'S funny.

Andy Wallace

Freastyte

36.5 place quarterfinalmedalists

4 Guys Looking Forward to Portland

Comedy Without The Comedy

We Put The Hum In Ho Hum

Encleavor

Journal by Kenneth Delany
2000 fimsh: did not compele 1 l:_.}
2001 finish: 14th o

L

/

Aspirations for the contest. We want to be happy with the
level we reach, and we want to qualify for Nashville. We'd like to come off
stage feeling like we wouldn'l take any of it back, and that we didn’t miss
anything. If doing that gets us a score that falls within the top twenty
qualifying scores, wetl then we'll take that too!

Expected placement. We all have a lot of experience in the
Society, but this will be the first time compeling with a quartet on the
international stage for three of the four members, so anything could hap-
pen! Luckily we have Sean, who has had amazing accomplishmenis on the
international stage. He'lt help us through the jitters—at least he'd better!

Adjustments needed to reach goals. Somelimes it seems
to us that this quartet has been singing together for many years, but we're
only inour 11" month. Getting more contestable songs and making those
as perfect as possible between now and July will be an adjustment. We're
fortunate to live within five miles of each other; throwing in a few extra
rehearsals will not be a problem. We all live husy lives, and making the
adjustments in our scheduie so that we can stay on top of things will he a
Necessity.

Song selection philosophy. We don't like 1o sing arrange-
ments that are "oversung” or songs that the current “hot item” quartets are
singing. We like 1o have our own material that fits us and our style. We try

29. intrigue (ONT)

Dan Wilson (1), Dave Camabell (©), Al Baker @, Chris Amold @)
Chris Amold, 24-131 Traynor Ave,, Kitchener, ON - Canaca N2C
MG, H: (519) 894-0781, B: (519) 8§94.-0781; cj-amold@honte.com
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30. Wabash Avenue (CAR)

Bryan Hughes (), Vincent Winans @9, Aaron Hughes @),
Paul Femmando (D)

Bryan Hughes, 800 Timber Trail, Apt. 808, Lafayette, IN 47905;
H: {(765) 447-5008, B: (765) 771-6100; TheBash@netzero.net
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31. w_i-se Guys (S

Chad Bennett (), Chris Connelly @y, Mark Schiinkert (), Brett Cleveland @p
Mark Schlinken, 104 Kings Creek Rd., Irmo, SC 29063; H: (803) 749-
4356, B3: (803) 739.1000; mschiink@helisouth.net

Rick Savage, Jr. (), Fred Womer (D), Bill Clak @), Fred King @
Fred King, 2129 Pitney Rd., Baltimore, MDD 21234-4959; H: (410)

668-1481; freddicking@home.cum

to think of oldie but goodie tunes that were per-
formed by some of our favorite artists; Frank
Sinatra, Linda Ronsladt, The Hi-Lo's, Nat King
Cole are jusl a fevr examples. Once we find and
agree on these songs, we then try to get custom
arrangements. {Thank you, Jay Giallombardo!)

Coach selection. Welike someone who
is supportive but can be brutally honest, and we
appreciale long-term availability—we want 10
build a strong relationship and continue 1his
throughout the lite of lhe quartet. Don Clause
guides much of our musical direction. We also
ulilize a large barbershop family as sounding
boards and good, honest ears.

Rehearsal schedule. Leading up lo
the district contest, Sean, our lead, was living in
Sarasota (southwest Florida) and the three other
members wese inJacksonville (northeast Florida).
This was not a funtime for the quariet. As life has
it, Sean happened to get a great career opportu-
nity in Jacksonville and made the move. We're all
excited about cutting out the five-hour driving
lime for rehearsal. We now meet about twice a
week for a few hours, and usually have some

/L
32. Flashpoint (EVG)
ra Alten @y, Jim Wright gz, Tim Marron (), Wes Yoder (T
Jim Wright, 2735 Natalic Lane, Steilacoom, WA 98188-4306;
H: (253) 589-2830, B: (253) 589-7680; jwright@huttes.net

P';JE\.'?""';!'

34. Autograph {SUN)

Jofl Finney (T), Alexander Rubin (L), Thomas Ball @3, Daniel Rubin gy
Daniel Rukin, 921 SW 18th Count, Forr Landerdale, FL 33315-1919; H:
(954) 462-1911, B3 (994) 336-7208; dan@wehgeaph.com

other times during the week where we’re doing
something social in nature, so we can talk about
Costume selection. Here’s the chal-
lenge—every mamber of this quartet is in the
very analyticall How do four guys with different
tastes in clothing and picky minds
answer 1o 1his queslion, please feel r\'
free to contact us! For the prelimi-
black suit with some lies that we all happened to
like vrill have Lo do!
have good momenis, bad moments and great
moments in our singing. We're trying 1o consis-
Challenges ahead. The quality level at
intarnational keeps getling higher and higher—
just need ta stay focused on the true meaning of
the holrby and try not to get caughl up in just the

our music.

information technology industry, and we are all

decide on ouifits? If you knowrthe  §55

naries coming up, the standard w d \\'
Areas of focus. Consistency is key. We

tently achieve those "great” moments.

the challenge is keeping up with that level. We

conlest,

One month before prelims. Good,
bad orindifferent, we consider ourselves a “"con-
test driven” quartet and can't wait to get another
shot at being evaluated. We think we have a great
opportunify to make the qualifying points 1o go
to international. Qur scores from our district con-
test last October pul us well over the cut butin no
3\ way are we banking on that. We are
: i | currenlly doing a “set” change, as
V) '« our wonderful arranger has com-
‘ » 'pleted two new charts for us, and

we have o finish learning and touch-
ing up these new tunes. Warking out some
coaching time on the nevs sangs may be a prob-
lem due to scheduling and logistical issues.

Just after prelims. We made the grade!
After making the long six-hour drive to FL Myers,
we started singing and warming up about three
hours befere our “cycle” time. The decision was
made weeks befaore to sing our “more comfort-
able” setfirst. Walking up to the stage, we brielly
reminded ourseives what we were there lo do,
they called our name and away we went. This set
vient quite well for us. For the second set, we

S
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decided o put some new tunes in front of the
judges, see what they thought. It was fun doing
new arrangements, knowing {hat no one has heard
these tunes on contest slage until novr. We didn’t
bring home the score that ve were looking for,
but at least now we know what we need to focus
on for international. GOIN' TO NASHVILLE!

Just before Nashville. After getling
some totch-up coaching at the Sunshine District
Sizzle, we think ve're as ready as we're going 1o
get! Jusl before leaving for Nashville, we had an
awesome pump-up speech from our quartet
"dad,” Bab Lau. We all left charged up and ready
tar anything! Thanks, Pop!

Just after quarter-finals. Singing
32" allowed us to 1ake [l easy a bik, sleep in, and
have a restful day. The morning of the contest, we
vialked over to the Gaylord Entertainment Center
to check things out. We stood in the back of the
hall to see what the view was like from the back,
walked around quielly, and just took in the “feel”

| |
35. Counterpoint (EVG)

Ken Habkirk (), Mark Metzger (), Tom Metzger @&, Charlie Metzger g3p
Charlie Metzger, 2209 63 Keefer Place, Vancouver, BC V6B 6N6

Canada; H: (604) 581-1423, B: (604) 581-0611;

cometiger@home.com

/i
36. Sibling Rivalry (CSD)

of the place. We slood on the stage for a few
minutes and imagined ourselves up there later
that night. It was a good exercise for us.

Later that day, we went and watched the first
session of lhe contest. Wow, there are some great
quartels this year! As the clock got closer and
closer to our “cycle” time, the nerves got stron-
ger and stronger. As we were walking to our firsl
“ready room" we were all kind of ™
quiet, which is unusual for gur
quartet—the time was here and we
were about to hit that stage that
has been in our minds for years. The door lo our
dressing room opened and our hostess said, “let's
go"—suddenly everyone had to use the hath-
room! Backstage, we had a quick chat, walked up
those stairs, gave the signal and off we went!
What an amazing feeling! Coming off stage we
couldn't help but laugh, hug, and “high-five”
each other! {i was a lense momenl as the names
of the top 20 were being pulled out of the hat for

I L |

36. Freestyle (FWD)
Todd Kiddler (T, Rich Brunner (T), Bruce Morgan @3, Andy Wallace @
Andy Wallace, 3050 Inclustrial Blwd., West Sacramento, CA 95691;

order of appearance. "Singing 14*, Endeavor”
Wow, truly a GREAT leeling! On to round 2!
Just after semi-finals. Another round!
Cf course the nerves were a litlle less intense {but
slill there!} aswe readied ourselves for Thursday
night's round. Nat knowing if we're sitling 10*
or 20% kept going though our heads, but Sean
kept us cool. "We did what we came here to do,
now let's have fun!” That was our theme

@y B ) forthe day. Again backstage, we had our
i, “"‘ '] ’ chat, but this time we also watched Michi-

‘gan Jake on the big screens from behind
the stage. When our name was linally called, we
walked on slage, sang our twa songs, and again
walked off with a wonderful feeling that we had
accomplished our goals. Allinall, it was an amaz-
ing weekend, and we are extremely proud ol our
14" place finish. From here, ils back to rehears-
als 1o take everylhing we have learned and build
upon itin order to set new goals and continue to
improve our standings. i

HfB: (916} 372-1434; anallace@wallace-kull.com

38. Turning Point (JAD)

Jarries Nygren (73, Aaron Burklund @, Eric Betl (), Ed Bell Gy
Ed Bell, 3633 Petomac Lane, Lincoln, NE 68516-5473; H: (402) 421-
1851, B: (402) 441-2503; edbelll@honnail.com
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Joshua Van Gorder (), Michael Harrison (), Dave Jarrell G,

Brody McDonald 3y

Dave Jarrell, 2767 Sweet Gum Way, Grove City, OH 43123; H: (614)
875-9954, B: (614) 417-5100; wurningpoint@harmonize.com



39. Studio One (EVG)
Tim Broersma (1), Doug Broersma @, John Rae-Grant g3,

Dave Warkentin, Jr. ()

Dave Warkentin, Jr., 203 S. Palouse St., Walla Walla, WA 99362; H:
(206) 634.9069, B: (206) 769-7275; dave@srudivonequarcer.com

41. Runaway Sound (MAD)
Jeff Gray @y, Dick Gray @), Rich Gray, Jr. (), Brandon Brocks (1)

Dick Gray, 1209 Yellowstone Dr., Newark, DE 19713-3364; H: (302)
454-8847, B: (302) 225-3200; dickgray!@aol.com

43. Raise The Roof {(SUN}

Tim Pererich (T), Keilh Slarks (7). Tor Bronson @, Bill Bilings @
Bill Billings, 6963 4th St. S., Saint Petensburg, FL 33705-6229; H: {727)
S906-0054, B: (727) 824-0858; billb86@hoatmail.com

40. Northeast Connection (NED)

Matt Mercier (), Ralph SI. George (1)), Rob Lynds @3, Dan Washinglen Gy
Mate Mercier, 383 Nashua St., Milford, NH 03055-4912; H: {603) 673-
1018; mmercict&raylorner.com

42. Sold Out (EVG)
Brian Sell (), Eric Cheistensen (0), Ben McGowan @, lan Chiistensen G
Jan Christensen, 328 SE 139th Ave., Portland, OR $7233-1350,

H: {503) 257-2349; christia@engrorst.edu

P
44. By Popular Demand (ILL}
Bob Tempas (), Greg Lee (D), Ray Palmaleer @3, Tim Pashon @

Ray Palmateer, 1707 West 183nd St., Homewood, 1L 60430; H: (708)
647-1967, B: (630) 572-1641; basssngr@aol.com
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45. Road Show [(NED) 46. Southern Cross (AAMBS])
Mike Gabriella @, Mike Maino §3, Bob O'Connell, Jr. (©), Rick Spencer Ty~ Daniel Beckill (7). John Newell (T), Mark Penman @, Bill Staff G
Mike Maino, 88 Meeting Sr., Providence, RI 02906; H/B: (401) 728- Johin Newell, 14/39 Manyvale St., Toowong, (Q 4066 - Ausuralia;
8787, mikeamaino@aol.com H: 61738760107, B: 61416208665; southemcross@hannonize.con

47. Phoenix Rising (NZABS) 48. Destiny {SLD)

David Merriman (T), Ed Dempsey (T), John Buckley @3, Bruce Early @) Bruce Crane (T), Bob Fues! (1), Nick Daley @3, Ron Mason @p

Ed Dempsey, 26 Croziers Rd., Christchurch, NZ; 11: 03 355-3167, Boh Fuest, 44 Liberry St., Warsaw, NY 14569-1428; H: (716) 786-
dempsers@ihug.conz 8441, Avest@wycol.com

i / |
{ / \f
| [ ] . -

49. Scandinavian Shuffle (SNOBS) 50. The Likely Lads {(BABS)

Torgeir Dahlen (), Charlie Buchheim (), Joakim Flink @3, Peter Lindholm @~ Ounc Whinyates (T), Lee Sperry (1), Rob Barber @, Tim Braham @p

Jonkim Flink, jocke.tlink@:ypase Lee Sperry, 22 Half Mile-Leeds, West Yorkshire, ENGLAND LS13 1BW,
lee@thelikelylads finec.co.uk
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College quartets keep getting better

The 2001 MBNA America Collegiate Barbershop
Cruartet Contest once again carried on the tradition
of receiving the highest marks for excellence and
quality. Twenry of the finest foursomes from the
United States and Canada vied for the champion-
ship in front of enthusiastic audience of mote than
2,000.

The compering quartets continue to raise the bar
in the quality of their voices and performances. The
top quartets delivered performances and scores wor-
thy of the internarional stage and, in any case, pro-
vided electrifying performances before one of the
most energized audiences ar the convention. The
MBNA America Collegiare Barbershop Quartet
Contest has indeed become one of the significant

[ . - . -
can't-miss events at the international convention. M

First Place—$4000 Reprise ;
Brigham Young University (RMD) MBNA America

Timothy Workman (7), Joel Gillespie (©), Tad Harris 6, Rex Kocherhans @) 7 Collegiate Barbershop
# Quartet Contest

1 | t.

Second Place—%$1500 Catfish Bend Third Place—$1200 Low Down Sound

Bowling Green State University (JAD) Appalachian Slate University {DIX)
Noah Campbell (7), J. R. Muth (T), Armando Linares @3, Josh Day (1), Rob Jordan (D), Jonathan Maness @y,
Jim Koenig @& Jason Remley @)

Fourth Place—$1000 Formal Affair Fifth Place—$800 The Classics

University of South Florida, Tampa Technical Institute, University of Virginia Tech, James Madison University, Godwin High School, Radford
Florida (SUN) University (MAD)

Myron Whittlesey @y, Chris Coffee (1)), Derek Guyer @, Chrls Day (7), Tyler Rackley (i), Wayne Adams 3,

Totnmy Jomisko (7) Andrew Kay @p
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Convention flashback

50 years and they’re still undefeated

4 ifty years ago in Toledo, Ohio, the quarter-finals
were wrapping up and dozens of audience members
were stretching and fanning themselves as they
macle an early exit from the muggy Paramount The-
ater. Only one of the 40 quartets was yet to sing—a
relatively unknown group of four new Batbershop-
pers [rom Twao Rivers, Wis. The folks in the aisle
were hurrying to make it out the doors before the
quartet took the stage.

Not everyone made it. And after the first few
chords, those remaining in the aisles stopped dead
in their tracks.

“The WHAT Brothers? From where!?”

“Shhh! Listen!”

It was a sound unlike anything the crowd had
heard that night—the sound of four voices so per-
feetly matched thar their own mother couldn’t tell
who was who over the phone. [t was the sound of
young, classically-
trained voices who'd
won their fisst singing
contest at ages three,
six, and nine as The
Schmitt Trio.

Now, 17 years after
that contest and only
18 months removed
from singing Brahms
with piano accompani-
ment, they'd added
their 34-year-old
brother at bass and they
were stealing rhe show.
[t wasn't their song se-
lection that won over
the crowd—rhey were
singing ald srandards
right out of the book.
But the unir sound and artistry had the audience
applauding longer and louder than for any other
quarter thar evening.

After their set, a thrang of new fans told the
quarter members that they had a lock on the gold
medal if they could keep that up. The Schmitts
weren't so sure about thar. Bur in the back of their
minds, winning it all was a distinct possibility—the
fact was, they hadn’t yer lost a contest. (In Novem-
ber, they'd wan the district championship, and in
May rhey'd won the regional championship. How-
ever, they forfeited the finals of their first barber-
shop contest because they'd already sung rhe only
two barbershop songs they knew.)
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Now, in preparation for the intemational stage,
the toral of barbershop numbers they knew had
grown to six. To make a long story short, by the
time they learned their seventh barbershop song,
they were already international champions. (They
sang a Brahms piece for their gold medal encore
number.) Eighty-seven points separated the second
and fifth place quartets that year. The Schmitts fin-
ished 353 points ahead of the silver medalist.

Wanting to no longer sound like ¢veryone else,
they scrapped their six-song repertoire and
scrambled w put together a show package worthy of
champions. Their new repertoire definitely got good
buzz—they booked 11C gigs that first year and aver-
aged 90 to 100 gigs per year for the next 10 years.

The guys were so busy that they got themselves a
booking agent, an airplane and a pilot. Over 35
years, they perf01 med about 3000 times, traveled 2

THERE WAS ONLY ONE remaining Schmitt brother around to celebrate
the 50th anniversary of the quartet’s championship. So Jim brought
along several dozen stand-ins. It wasn't too hard to round them up ei-
ther—the Schmitts are from a family of 17 children, Jim has 12 children
of his own, and his three brothers had large families as well.

million miles, recorded six albums (four for Decca)
and built a faithful following.

However, the quartet’s biggest fans were their
famnilics, and if you ever saw The Schmitt Brothers
petform, you know thar the feeling was mutual.
They didn't tell a lot of jokes on stage—they ralked
about their families.

Fifty years later, with Fran, Joe and Paul gone,
the anniversary presentation in Nashville summed
up what the Schmitts were about: family. [ts an im-
age few will soon forget: Jim and scores of other
Schmitts singing with a barbershop family of
10,000, sharing a song in memary of 50 great years
together. 11



i‘ {f;;-}?
il 1

e

Sing! celebrates a cappella diversity

Boh Motrissey
Public Reta-
tions, Sing!
2001 commillee

oars of delight, thunderous applause and standing ova-
tions charged the atmosphere for three nights ar the
Tennessee Performing Arts Center in Nashville ear-
lier this summer, greeting with solid approval the
Society’s efforts to gather the diverse elements of the
a cappella wotld for a three-day celebration.

“Sing! has changed my perception of what
SPEBSQSA is all about in a very positive way,” said
Marco Cassone of the Seattle-based vocal rock
group m-pact. Taking a breather during the
group’s high-energy performance on the festival’s
second night, he praised the Society for taking
the lead in showeasing the variety of a cappella
singing and presenration styles.

Sing! An A Cappella Celebration fearured
performances by 14 professional and non-pro-
fessional quarrets, quintets and larger ensembles
that included the Society’s Big Chicken Cho-
rus from Marietra, Ga., four gold medal quar-
tets, and Grammy Award winners Chanticleer
(rom San Francisco and England’s Swingle Sing-
ets.

Few, if any, music styles were left our over
the Saturday-through-Monday event held just
prior to the start of SPEBSQSA’s international
convention. Performers treated the total andi-
ence of nearly 5,700 to a cappella rock, pop,
funk, jazz, blues, classical, do-wop, gospel and
barbershop.

Too much of a good thing? Nah!

Even the audience nceded a break at times.
“Let’ all rake a deep breath,” emcee Dave LaBar
urged the sell-our crowd on
Sing!’s final night after the 15-
member Voices of Lec from Lee
University in Cleveland,
Tenn., stunned the audience
with their rendition of “All
Rise.” The mixed group, under
the direction of Danny Muwiray,
was joined for the gospel tune
by Four Voices. All of the
quartet’s members are graduares
of the school and former mem-
bers of the Voices of Lee.

Performance styles varied al-
most as widely as the music.
While barbershop audiences
are accustomed to quarters and
choruses eagerly greeting them from the stage, Sing!
demonstrated that some a cappella groups do things
differently. In opening their performance of mostly
original matetial Sunday night for instance, The House

Jacks from San Francisco said only a brief “thanks”
aftet thetr introduction by Roger Lewis before launch-
ing into their first song.

“It’s very common for a rock band to take the stage
and say nary a word,” said House Jacks spokesman
Deke Sharon. “We were very impressed by how warmby
the audience received us. Hopefully our music con-
veyed the honor we felt in being invited to such an

ALL 51501 PHOTGS: BULLER FROTOGAAFHY

THE SWINGLE SINGERS lived up to their world-
class billing, while The House Jacks and m-pact
brought down the house with a breathtaking pal-
ette of musical tricks and vocal styles.
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historic musical evenc.”

I addition 1o a standing ovation, the “Jacks” also
g

drew praise in a haltlway later from Russia’s Nightin-

gales, the youngest group involved in Sing! Despite

linguistic restrictions, the quartet rushed up to the

House Jacks with high fives and big smiles saying,

“Cool.”

Don't forget the workshops

Many of the evening performers also appeared during
two daytime performance-oriented workshops, dem-
onstrations and educational sessions at the Renais-

sance Hotel. Following a format used in other
a cappella gatherings, attendees were given a
choice of concunrent sessions to attend.

“That produced some diverse and delight-
ful happenings,” Sing! chairman Tim
Hanrahan mused. “While one group joined
Jim Henry (Gas House Gang) in singing ‘The
Old Songs’ during his presentation on the
arigin of barbershop harmony, another group
one floor above was learning from QOttawa's
folk group Malaika how to sing the back-
ground to ‘The Lion Sleeps Tonight'—in
Swahili!”

Workshop audiences also
had opportunities to ques-
tion the performers. While
many queries foeused an
rehearsal techniques, tips
for staying healthy and
learning music, one ques-
tioner asked Chanticleer's
directar Juseph Jennings
about the group members'
salary ranges.

“From a little to a lot,”
Jennings replied, drawing
laughter and applause.

Staying [or the work-
shops also provided oppor-

GREAT BARBERSHOP was featured every session with h

tunities for some of the overseas performers to enjoy Nashville’s
attractions and experience a headquarters hotel during a Larber-
shop convention. When he found himself crowded by singers in a
packed Renaissance Hotel elevator, Swingle Singers bass and vocal
percussionist Patrick Ardagh-Walter asked the group o join him in
singing "Rule Britannia.” No one did, but everyone laughed. It was
the Fourth of July.

Swingle tags
Other Swingles members fared better. Walking ta a reception after
the group’s closing night performance, alto Sarah Simonds and Don
Gooding from Mainely A Cappella came upon a group of young
men singing tags in the lobby of the Per-
forming Arts Center,

“Come on, this will be fun,” Gooding said.
Simonds was singing within minutes and
saon beckoned other Swingle members to
join in. The sesston broke up an hour and a
half latect.

Results of the Sing! weekend now ate be-
ing analyzed to determine if the event will
be repeated.

“It’'s a thorough analysis involving fi-
nances, programming, audience response
and general interest,”
Hanrahan said. “We
know Sing! wasn't
perfect. Some ses-
sians ran a bit long,
(or instance. And
some people may
have preferred less of
one kind of music or
another. We'll be tak-
ing all of that into
consideration.”

But, giving some
applause of his own,
Hanrahan said that if
Sing! is repeated he
hopes the same com-
mittee of volunteers
from SPEBS(SA
and  co-sponsars
Sweet Adelines, Har-
mony Incorporated,
CASA, MENC, Pri-
marily A Cappella,
Mainely A Cappella
and the American
Choral Directors
Association
(ACDAY} would be
willing todo it again.

“They were phe-
. ; R nomenal,” he said.
igh-end groups like Showtime. “I'd follow them

Chanticleer sang with power and dignity, while the EDLOES shamelessly hammed it for anywhere.” I
big yuks. Glad even donned hats for a five-part barbershop-esque number.
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performed in top Hat and tails!

Our new charitable mission moves forward

t the recent SPEBSQSA Board of Directers meet-
ing in Nashville, several itcms were passed to fur-
ther strengthen the SPERSQSA charitable mis-

port of vocal music education in our schools and
cotmunities.”

New titles. District Service Chairmen will now
be called District Harmony Foundation Chairmen.
Likewise, Chapter Service Chairmen will be called
the Harmony Foundation Chairmen. (This is the
board recommendation; the final decision is at the
discretion of each chapter.)

New motto and song. “Teach the Children to
Sing” is the official motto song of our charitable
mission. It replaces all motto songs of previous ser
vice projects (including “We Sing that They Shall
Speak”). This beautiful song—svritten hy Joe Liles in
1995—puts into music our charitable yuest to pet

our culture singing again. The song was taught to the
Saturday night crowd at the Nashville convention
and sung by everyone at the (inale (including the
voice-over). [t was followed immediately by “Keep
The Whole World Singing.” We urge all choruses
and quartets to leamn the song and sing it ar chapter
meetings, shows and other appropriate venues. Frec
copies of “Teach the Children to Sing”, as well as
learning tapes and other matetial will be sent to
each chaprer.

Keep with the labels. The Camphell’s Labels for
Fducation program is a national program. We urge
chapters that collect labels to continue to do so. We
are searching for a national cause that matches our
charitable mission to benefit from the labels. Uneil
we find such a cause, we suggest you find schools,
churches, or other organizations in your local com-
munities that can benefit from the labels you collect.
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WERE
THE SOURCE
FoR Your (D
AND CASSETTE

UPLICATION!

including:
@’Graphic Design
@’Packaging
ﬁFm‘ﬁllment

You can order online!

| (WWW.WTS-TAPE.COM)

24 hrs. a doy, 7 days a week!
f

Wholesale
Tape & Supply Co.

Caut For A FREE Caratoet

Ad Code: 3034

We'll keep them singing ...

The Harmony Foundation Trustees
at rheir July meeting awarded nine
grants totaling more than $40,000.
These grants support vocal music
projects which will benefit approxi-
mately 600 young singers in seven
different states. This is in addition
to nearly $70,000 for Harmony Ex-
plosion camps this vear, which ben-
efits an additional 500 young singers
and their music ﬁ

teachers. All this is @ ]_l AR M(_-)N Y brary into a quality
a result of your do- ﬁ FOUNMTI()N resource center for

nations to the Har-

meny Foundation General Fund.

[t is certainly easy to understand
why the SPEBS(SA Board of Di-
rectors last fall refocused our chari-
table mission “To prescrve our musi-
cal legacy through support of vocal
music education in our schools and
communities” and reinstated Har-
mony Foundation as the
SPEBSQSA charity. We are spread-
ing the joy of vocal mwusic to thou-
sands of young people thanks to
your generous donations to the Har-
mony Foundarion General Fund.

* The Vashon Island School Dis-
trict {Puget Sound, Wash.) Third
Grade Music Program exposes
students to a variety of musical
styles and 70 songs, three days a
week throughout the nine-
month school year.

® The Silicon Valley Youth Har-
mony Day Festival in San Jose,
Calif., will involve boys and girls
with expert coaches and instruc-
tors who will lead activitics to
enhance the vocal abilitics of all
participants.

¢ The San Luis Obispo, Calif.,
Chapter will organize, produce
angl direct the Gold Coast Festi-
val 2001 for vocal musical groups
dedicated to support fund raising
for the “Save the Cuesta College
Auditorium” project.

o East Tennessee Youth in Har-

mony will introduce and encourage
the use of barbershop harmony in
high school music education pro-
grams throughout the Greater
Knoxville area and surrounding
countics, culminating in a compe-
rition.

* The CMC Choir Library Renova-
tion will enable Central Methodist
College to renovate and organize

the current choir li-

students, teachers,
the community and other choirs,

o The Marin, Calif., Chaprer’s Youth
Harmony Day il, will bring high
school and middle school choral
music teachers and stucdents to an
all-day performance workshop.

* Voices in the Laurel will provide a
professional music instructor and
accompanist for the Choral/Music
Instruction Program for at-risk
youth residing in the mountains of
western North Carolina.

o Several Eastemn Towa chaprers will
advertise and recruit men up to 24
vears of age to be part of the East-

ern lowa
Young Men @
in Har- Grants deadline

meony Cho-
nus, which

The next deadline

will per- for Harmony Foun-
form at the  dation grants is
el con- Nov. 1. Applica-
vention. tions and guide-

e The Seneca  |IN€S can be down-
Land loaded from
YMIH Vo- harmonyfoundation.org

cal Music or call 800-876-
\Vorkshop SING x8446.

Festival will

give high school and college men
and music educators a chance to
learn from Riptide and to perform
for an SLD audience. [
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CYBER-TUNE Plassic
THE NEW ELECTRONIC
PITCH PIPE

feY $clen,

a
¢° Pitch "o Mainfains pltch with

compufer accuracy, but
still delivers that
familiar "reed pipe"
sound.

Uses a 9 Volt Battery
Size: 1" x 2 3/8" x 3 3/4"

$39.95
[plus $3.00 6H} Avall. F. & C, keys
Belt Pouch  |NDEMAG, INC

§8.95 Gomputar Products Dlv.,

Call: uusmwnﬂxuva.
(318)865-4661  Shreveport, LA71108

Visit us at our website!
www.vocalmajority.com

SWEET ADELINES
INTERNATIONAL

Join Sweet Adelines around the world at the
2001 International Convention and Competition in
Portland, Oregon.

- October 9-13, 2001 |

o

Call: 800/992-7464 ox 918/622-1444

www.sweetadelineintl.oxg

P.O. Box 470168 » Tulsa, OK « 74147-0168

! Hamilron Street
PO Box 953
Gloversville, NY 12078-0953

D]

Don't Just Sound Good.
Look Good! Feel Good!

Call or Write for Free Catalog 1-800-648-8126

glen phillips

OUALITY, UNIFORMS AND FORMALWEAR
AT "TRUE WHOLESALE PRICES"

white dinner
jackets

$7i589,5

shawd |r_||'_||l:r!

full back
print vests

black tuxedos

$9IKG.0

cool & ponks
natch or peok lopel

luxedo shirls

$i2%9.5

wing or ly down
l:':’.':'"l:l-l'!
band collars
just 517.95

|

tormal shoes
:.Ir_lllirlu ol r_.‘ul}'_

$24%95

brand newl

Yo ca for
formal
accessories

bow fies
eummerbunds « $£505
* $4.95

clipon suspenders * $4.95

arm bands

weco pants only $21.95
complete fuxedo packoges from $120,

glen phillips offers a vast selection
of high fashion tuxedos & dccossories
call or visht our web site for info.

NEW! CUSTOM EMBROIDERY

MOST ORDERS L)
SHIPPED WITHIN .55

1.300.341.1620137

OROER ANYTIME AT...
WIWIW,. GLENFHILLIPEUNIFORMS. COM
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STAY TUNED

magine waking up at six in
the morning to a serenading
barbershop chorus outside
your window—while TV
cameras are unning. Rem-
nants Chorus (Delta, Mich.,
Chapter) made that pos-
sible for an Escanaba
coupte, winners of the Fox
News Network'’s “Breakfast

in Bed.” The chorus provided music for the show’s

OUT OF THIS WORLD. Barber-
shop chords took a giant leap
when John Glenn took his famous
space ride aboard the space
shuttle Discovery in 1998, The
first man to orbit the earth also
took with him—this time—the
tirst barbershop music to be
played in outer space, The Alex-
andria Harmonizers provided this
famous astronaut and barbershop
lover with hours of musical en-
joyment. Now, fully autographed,
Glen donated his CD's to Har-
mony Hall in a unique display.

transition into and out of nvo com-
mercial breaks.

Chorus member Mare Tall and
show host E.D. Donahey also spenr a
few minutes discussing the chaprer’s
history and performance schedule.
“The entire experience was exciting,”
said one choms membet, “especialty
seeing the behind-the-scenes work
thar goes into such programs. It was

another wonderful memory tied to barbershopping.”

HERE’S A SLICE of
Americana for you: Bar-
hershop, boys and base-
hall. Norman Rockwell
could have taken this pic-
ture. Yeah, yeah, there's
a quartet singing (and the
bald guy looks mighty fa-
miliar ...} but would you
just look at the kids? Any
moment, you'd expect
Mom to walk across the
infield with an apple pie
to complete the picture.
At the season’s opening
of one of Atlanta’s big-
gest little league parks:
Jack Sweitzer @), Bill
Brown §@), Will Bruner (),
and Jared “Pookie”
Carlson (7), also of FRED
{1999 international cham-
pion}). There were report-
edly no pratfalls during
the performance,
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The Rutz: all class; Dick Grapes: all tears

there was no reason
for Dick Grapes to
think the evening of
Tuesday, Aug. 7,
would be any differ-
ent than any other
time he manned the
reception rable ar the
weekly Friends of
Harmany {East Au-
rara, N.Y. Chaprer)
meeting. It would
turn out to be what
he described as “one
of the grearest nights
in this man’s life.”

Grapes, a member
of the 1950 inrerna-
tional champion Buf-
falo Bills, and his
wife, Doris, arrived at the meeting place at 7 p.m.
"It was a very hot and humid night, and 1 had de-
cided that since [ do nor participate in the charug
rehearsals—senior member memory problems—we
would leave early, get home and go for a swim,"
Grapes said.

Grapes was told he was wanted in the rchearsal
room. When seated, the chorus was treated to a
special visit by 1991 international champion The
Ritz,

The visit was na accident of fate.

"These wonderful guys had traveled six hours by
car from Toledo, Ohio, for no ather pupose than to
present me with my championship ring, the purchasce
of which they had so graciously made possible,”

The AIC strikes again, part |l

FIVE GOLPEN RINGS—Jim Shisler (T); Doug “Nic”
Nichol (), Dick Grapes, Doris Grapes, Ben Ayling @),
D.J. Hiner §y.

Grapes exclaimed.
Rings were not stan-
dard issue in 1950

The suprise was
originally scheduled
for the international
cotivention in
Nashwville, but
Grapes had been
unablc to atrend. So
Doris and the cho-
tus leaclership con-
spired to surprise
Grapes with the
ring.

“As we wiped
away tcars of joy,
D.J. (Ritz baritone)
asked me privatcly if
1 would sing the
counterpoint of ‘Lida Rose’ with them, and 1 was
overjoyed to do so, albeit somewhat shaky.”

The Ritz entertaired for two hours until the
building custodian shut the lights off.

“Where else but in the great world of
barbershopping would you find anyone so dedicated,
50 nice, so gracious as these four champs who so un-
selfishly gave of themselves and their time to travel
six hours here and six hours back?” Grapes said.
“You carnat measure my gratitude.”

“[ was privileged to lead the group in ‘Keep The
Whole World Singing.’ [t was so easy to shout my
honest and true feeling as we ended the meeting:
It’s great to he a Barbershoppeg!”

Indeed.

Salt Lake City's Temple Square is 1,918 miles west of
Buffalo, but Pres Evans must’ve felt an awful lot like he
was standing in Dick Grapes’ shoes. Fiftecen days after
The Ritz showed up at Dick’s rehearsal, Pres, the only
remaining member of 1960 champion Evans Quartet,
slipped on his championship ring for the first time.

The Association of International Champions insti-
tuted the rings in 1976, and have since been locating
members of pre-1976 champion quartets to present them
with rings. Pres received his ring at a special rehearsal of
The Saltaires Show Chorus, held that night at the As-
sembly Hall ar Temple Square. It was presented by the
only other AIC member currently living in Utah, John

"Sasine, lead of 1996 champion Nightlife and dircetor of
the Saltaires.

The Saltaires aclded a diamond set to the gold ring to
express their high regard for their friend and supporter. 11

| I‘\“
Ill (i

1
|II 11 |'|
\lllllll.lr!lwlllll||ll | |II|I||III| I|||
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Sucicty members reported as deceased during the period M4/01/2001 through 06/30/2001

Cardinal
Buser, Dale
Fort Wayne, IN

Fort Wayne Metro, IN

Kelsey, Richard
Seurly Bend-
Mishawaka, IN

Central States
Day, Burt E
Topeka, KS
Hatfield, Robert
Hastings, NE

Dixie

Ash, John M
Mobile, AL
Sherman, Robere
Raswell, GA
Tupper, Charles

North East Tennessee

Williams, James
Hilron Head Island,
SC

Evergreen
Braun, Henry
Creater Vancouver,
BC

Denton, Bill C
Scattle, WA
Jones, Denton
Columbia Basin, WA
Kohls, Kenneth
Spruce Grave, AD
Lowell, M Waygne
Salem, OR

Far Western
Blewer, James

East Bay, CA
Brookman, William
San Dicgo, CA
Brua, Ray

Marin, CA

Ellis, Tom

Santa Barbar, CA
Fousel, Vicror

Frank Thome
Kilmon, Charles
Whittier, CA
Martin, Harold
Fullerron, CA
McClure, David
Palomar Pacific, CA
Ray, Jack S

Frank Thome
Schermerhom, Will-
jam T

San Luis Obispo, CA
Scholrz, Russ

Mesa, AZ

Sparks, Warren,
Santa Maria, CA
Sprouse, Donald H
Monterey Peninsula,

CA

Urbauer, Charles H
Whirtier, CA

Van Gilder, Wesley
H

Fasr Bay, CA
Walhut Creek, CA

Frank Thorne
Kafer, Robert
Schmidt, Gaylord

Tarrane, Terry

lllinois

Foss, John
Rackford, I1.
Perez, Oscar
Chicago Metro, IL
Robb, Emest
Arlington Heights,
IL

Searcy, Richard
Rockiord, IL
Uteg, Henry

Elgin, IL

Johnny
Appleseed
Hawrylak, Peter
Beaver Valley, PA
Hesketh, Glenn
Johnstown, PA
Hoetker, Bernard
Cincinnari, OH
Kenmner, Robert
Black Swamp, OH
Minnich, Clets
Miami-Shelby, OH
Thomas, T Charles
Alle Kiski, PA
Tumer, Jack
Cleveland East, OH
Wilt, Ray
Cincinnati, OH

Land O’ Lakes
Benn, George
Frank Thome
Fox, James

Little Falls Area,
MN

Jaster, Lyle
Faribault, MN
Ollman, Donald
Greater Grand
Forks, NID

Scott, Steve
Faribault, MN
Strassburg, Earl
Minnecronka, MN

Mid-Atlantic
Avey, Robert
State College, PA

il

Davidson, June
Suffolk, VA
Findlow, Gearge
Morris County, NJ
Fisher, George
Smith Mountain
Lake, VA

Fisher, George
Fairfax, VA
Gavula, Sam
Bucks County, PA
Gourley, John
Cape May County,
Nf

Knem, John

Frank Thome
Koleszar, Frank
Teaneck, NJ
Lambert, Karl
Suftolk, VA

Lynn, Frank
Lansdale, PA
Maceagnano, Paul
Greater Atlantic
City, NJ

Mell, David
Reading, PA
Murphy, Denis
Teancck, NJ

Potts, William
Potesville Area, PA
Harleton, PA
Rice, Le Roy
Riclhinond, VA
Saecker, W
Suffalk, VA
Skeath Sr, Daniel F
Mahanoy City, PA
Watson, Joseph 8
Cuter Banks, NC
Westhrook, Dale E
Bowvie, MD
Winkler, Arthur
Sernton, PA
Zove, Philip
Western Suffolk,
NY

Northeastern
Hatfield, Kenneth
Danbury, CT
Hesse, Edwin
Danbury, CT
Martin, Thomas
Scituate, MA
Miller, Howard
Boston, MA

Ontario
Bowman, Allon
Peterborough, ON
Davis, Robert
Simcoe, ON
Srainton, Harry
Etobicoke-
Mississauga, ON

Tovell, Jackson
Frank Thorme
Pioneer

Heffernan, Frank
Detroirt-Oakland, Mi
Linde, Arthur
Alpena, Ml

Rocky Mountain
Crouch, Bear
Montrase, CO
Dowd, Kenneth
Durango, CO
Downey, James
Scottshiuli, NE
Elicker, Sean
Albuquerque, NM
Junek, Delmar
Neorthern Black Hifls,
SD

McCord, John
Denver Mile High,
CO

Mecklem, Norman
Santa Fe, NM
Seneca Land
Decker, Delmar

St Marys, PA
Southwestermn
Diffee, David
Dallas Meero, TX
Engler, Ronald
Tulsa, OK
Marsden, Everett
Town North Plane,
>

Shefficld, Lloyd

El Paso, TX

Sunshine
Adams LT, George
St Petersburg, FL
Covency, George
L;?.!'(GI.‘JHJ, FL
Findlow, George
Citrus County, FL
Hines, Robert
Orl:mdo, FL
Hines, Robert
Winter Park, FL
Keyes, Jerry
Venice, FL

Linde, Arthur
Pasco County, FL
Mell, David

Fort Myers-Estcro
Island, FL

Slagle, Lowell
Orlando, FL
Williarus, John
Fort Myers-Estero
Island, FL
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Tuxedo Wholesaler

Free 40 page Color Catalogue
call toll free (800) 828-2802.

NEW BLACK TUXEDO
In Polyester
$99.00

| *NEW * NEW * NEW * NEW * |

New Wing Colfar Shirt $15.75
New Laydownr Collar Shirt $15.75
Tie & Cimmerbund Set in Poly/Satin

£8.95

Tie & Crummerbund Set in Lo
$12.95
Bow Tie Poly/Satin $3.00
Bow Tie in Land $5.00
Muen's Tuxedo Pant tex auisi, iy $24.00
Men'’s Tuxede Pant v i, backs $36.95
Shawl Inpel full back Vest® $22.50
Shawl Lamd Inpel full back Vest*  $29.50
V Neck Lamé Vest $36.00
Suspenders all colors $5.00

Prices sulbjeck to chiage withont notice
*Vests conie i Red, Royal
and Black with black lapels
Call a Sales Representative today

(800) 828-2802

Free Catalogue
Samples Available

(Please secitre wilh a
credil card.)

Tuxedo Wholesaler
15636 N, 78th St.
Scottsdale, AZ 85260
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Recording barbershop: itam’trock "nroll

Don Loose

has bolh been
barbershoppirg
and recording live
concerls (or about
28years. He
wriles a weekly
column on home
autio and video
for the Daylon
Daily News.
LocseDEBaeleog

ou're considering recording your barbershop
group? Good. After all, everyone else has cas-
settes or CDs to sell, or perhaps you need a demo
tape for a potential gig. Recording technologies
akound, so you just need to call a studio and have
them show you what to do, right!

Wrong!

Most barbershop recordings are done in stu-
dios, and most, in my opinion, don’t do justice
ta the groups or to the barbershop style. Most
sound artificial and processed, the ensemble pre-
cision is smeared, and much of the acoustic syn-
ergism is bleached out. Some recording engineer
piobably talked the group inte a lowest-common-
denominator, let’s-make-it-sound-commercial
appraach. It’s whar recording studios know; it’s
what they've invested hundveds of thousands of
dollars in recording equipment to do. But studios
are not designed to exhibit barbershop singing at
its besr.

But aren’t recording studios the experts?
Recording studics are set up to do what makes
sense for contemporary music, which is aiming

toward the widest possible audience. But aiming 1

toward rhe widest possible audience means aim-
ing toward the lowest common denominator in
playback equipment and listening environments.
This approach severely hinders the recording from
capturing the wonderful characteristics of barber-
shop harmony.

Yes, it’s possible to get a grear barbershop record-
ing at a professional studio. But you may get a supe-
rior recording by yourself with good
consumer electronics, and probably for
much less money. If you have access
to {or can rent) some excellent record-

How to do it
S0, [10W dans ane make
Horreaording outsit

L

Ve

[
TN

THE BEST SEAT in the house is the coach’s seat.
It's also the best spot for microphones to pick up
the barbershop sound your ears are accustomed o
hearing.

ferent for each instrument). With the exception of
drum sets and keyboards, most instruments and voices
are recorded with a single microphone. The ensemble
performance, therefore, exists only
in the mixing board and on the re-
cording. [n a concertsetting, it would
exist only in the sound reinforcement

{1111
e lfiastiding?

ing equipment, [ recommend you do
the recording yourself. Recording time
is also much cheaper, so vou can do

||i'll||1”|| :"'jl*lﬂl:tlﬁ“'lll;'ﬂh. AVERE
VLA g R g rm:a,urn i
Far [’1IIMH1r~1I|uI[uuHIJ' :

Heles;

speakers.
The sound of eacl voice and in-
strument can then be electronically

things over until you get them right!
If you go through a professional stu-
dio instead, | recommend you maintain firm atistic
control. Either way, see the web version of this ar-
ticle for the most essential technical and aesthetic
considerations.

Studios want to blend on the mixing hoard
In modern studios, each instrument or voice can be
recovded individually onto its own track, giving it a
chance to achieve individual perfection. Elecrrical
instruments abound, and they can be fed direcrly inro
the recording without ever producing a live sound.
Acoustic instruments and voices are close-mic’d ro
give their sound an immediacy and to avoid any acous-
tic cues about the recording space (which may be dif-

G m‘raﬂs il

manipulated. In much pop music,
manipulation is part of the creative
process. The spectrum of instruments can be colored
via equalization. Their dynamic character can be pro-
cessed in many ways. Distorrion can be intentionally
added. One of the most exciting uses of electronic
manipulation is on the frontier of contemporary a
cappella (for example, the newest Real Group CD,
“Commonly Unique").

Even traditional music typically undergoes process-
ing in the studio. Dynamics are “normalized” so the
music can be clearly heard on a car radio in a high
ambicnt noise environment. {Louder sounding sta-
tions attract more listeners and more advertisers.)
Treble and bass frequencies ave boosted so the record-
ing sounds “normal™ on boom baxes or clock radios
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with limited frequency response. The
multiple monophonic tracks are panned
between stereo channels and receive
electronic reverberation to artificially
create a soundstage and an acoustic space
the performance never had in reality.

Can you scc how standard commer-
cial tecotding practices might easily
obliterate the rich spectral tapestry of
the human voice and the interaction
of perfectly consonant voices in a live
acoustic space! Standard studio tech-
niques are nor designed to capture ar-
tistic expression through subtle and
not-so-subtle dynamics and intricate
ensemble precision.

Barhershop is pre-hlended—
don't process it!

To understand why studios are rarely

well-equipped to capture the barbershop

sound, let’s review our artistic goals as
preservationists of barbershop music:

* Barbershop singing devetoped in the
late 19th century—bhefore electronic
amplification—as a grass-roots, par-
ticipatory art form. Listeners got up-
close-and-personal with the singers.

¢ The barbershop sound is composed
of the richness and diversity of the
timbre of the human voice. [is con-
sonant harmonies and tuning by ear
lead to a synergistic interaction be-
tween the harmonics of each voice
when singing barbershop chords—
the ensemble sound is greater than
the sum of its parts. This vocal in-
teraction best occurs in a real, fairly
intimate, acoustic space.

o Much of the artistry in barbershop
comes through micro and macro dy-
namics: subtle inflections on each
word and a wide emotional range
from soft to loud, from tender to in-
tense.

Today, whar is the best way to hear
barbershop! In the coach’s seat, in the

How to record barber-
shop—the short version

From this perspective, in the Web
version of this article are detailed sug-
gestions on how to, in contrast, make
recordings truly faithful to our mu-
sic. Here are the key themes:
¢ The simpler, the better.

* Record in a real acoustic space.

¢ Record in real time.

¢ Carefully choose your micro-
phones,

* Usc one microphone per channel
of the final playback format,

o The simpler, the better.

¢ Record in high quality analog.

* Avoid analog processors like the
plague.

¢ Adjust levels and channel balance
in analog when assembling the
(master.

o [f you must convert to digital, do
it just once.

* The simpler, the better.

* Avoiddigital signhal processing like
the plague.

* Insist on an exact bit-for-bit trans-
fer of the digital master file during
the pressing of CDs, Super CDs,
or DVD-Audic discs.

* Produce cassettes clearly labeled
for tape type and Dolby usc.

® Your takes will never be perfect,
so balance left-brain and right-
brain concerns.

s The simpler, the bettcr.

direct line of fire of the gquartet or cho-
rus. The next best way is in a small hos-
pitality room with no amplification.
Why!? Because the unique acoustic
qualities of barbershop mentioned above
are best highlighted this way. The web
article shows how to get that optimal
sound in your recording. [J

Is the relentless

SILENCE

driving you crazy?

Get the phone ringing! Advertise in The Harmonizer
For rates, see www.spebsgsa.org/harmonizer/ratecard hint
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HERE'S TO
NEW CHOICES!

See it all on

www.harmonyonstage.com

#NOW STARRING #

CM Tuxedos
k $8900
p Superfine
100% Wool

149

| A
#ALSO STARRING #

3 & 4 Button Blazers
In 10 Spotlite Colors

Featherlite 00
Fully lined $85

# AND ON THE PROGRAM #

#Tux Shirts $1285 « HI-Band $1885
#Vests # Hats # Trousers
# Etons s C&T Sels # elc,

SAXON UNIFORM NETWORK
1497 Holly Lane
Atlanta, GA, 30329
800-7-TUXEDO - Fax 888-315-7980
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5. GleatAmeucan Choms Lake County,ll (ILL) D1 Greg Lyne, duect01
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8. Big Chicken Chorus * Marietta, Ga. (DIX) + Clay Hine, director
9. Saltaires « Wasatch Front, Utah (RMD) « John Sasine, director (chorus photo not taken)

4 !
)
S T 88 p N oy

11, Soutlem Gateway Chorus » Westetn Hills(incinnati), Ohio (JAD) « Paul Gilman, director
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16. HeallofTexas Central TexasCo111d01 (SWD)+ EddleMamnez dneclm
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19. Granite Statesinen Nashua N H. (NED) Steve Tlamack director
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| 21. Great Lakes Chorus * Grand R'l[)lds Mich. (P10) « Jamic Ca1ey,d||ect0|
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SwIPES ‘N’ SWAPS

Classified ad bargains for Barbershoppers, published as a service lo readers—all copy
subject lo editonal approval. Rate: $25 per column inch.

DIRECTORS WANTED

Wanled: Direclor for Ridgewocod, NJ Chap-
ter The Cavaliers of Harmony. Won 2000
small chorus division contest. Meet Monday
evenings in Paramus. 30 men in attendance
regularly. Call Bob Kevis 201-440-3585 x757
(day) or 201-387-0615 [Evenings).

Director needed Tor a chapter of 70-80 mem-
bers in beauliful relirement area of Naples,
Fla. Partial year assistance during winter
months will be considered. Contact Tom
Harlow: 800-423-2962.

Direclor needed for weil-established 35-man
harbershop chorus in Colorado Springs, Colo.
Candidate should be a highly-motivatsd, en-
thusiastic person with excellent, all-around
knowledge of the barbershop crafl. Chorus
rehearses Tuesday evenings, 7 pm. Call Charlie
Snyder, 719-576-91563 or email
woody@grvfiyn.com for further informatlon.

Three antique barber chairs: 1 from 1840,
wood, pre-hydraulic, separale foot resls. 1895
Koch Columbla one of first wood hydrauiic;
wood top, and porcelain bottom. Set of 2 1930
Koken chairs. Call Evan 305-632-4008

AC

Ia:
canmeEXPERTS’

VA
k“““’%

«i:ir

ACAPPELL'A

c;/r/(/‘:_/

:‘.‘.1'.'0 Artist Prools {?5).“
$85.00
$40.00

£15.00

Open Edition Signed
Mmi Print

A

PORTLAND 2001

[-800-576-2416

wiviv.callofthewildartgalleries.com
Rsner @%}/ ﬁg{%/fw ”

Hurry and get yours
while supplies last!

Signed & Numbered (750) 9x15"
Oxl5”
Qs

1-800-827-2936
FREE

Catalog’
+ Largest selection of
a cappella in the world!

¢ CDs, Sheet Music,
Videos and more...

* Home of
varsityvocals.com

More than 15,000 sound files!
. a-cappella.com

June 30-July 7, 2002

2002 International Convention — Portland

refundable. No phone orders, please.

date membership number chapter name (if applicable)

Name nickname

Guest name nickname

address city state/province ZIP/postal code
work phone home phone email

circle  payment malhod: VISA MasterCard check money order

card account # expiration date (MM/YY)

Mail with paymeni (checks: payable 1o SPEBSQSA) lo: SPEBSQSA, 6315 Harmony -

Lane, Kenosha, Wl 53143-5199. When you receive confirmalion, please keep it as Quantity Type Rate Total
your receipt. Registration fee includes a convenlion badge, a reserved seat at all Adull $90 oa | 3
contest sessions and a souvenir program, If you register for more lhan one person,

please {urnish complete information for each person on a separale sheel and altach Jr. (under | $45 ea | $

to this order form. All registrations recelved prior 1o June 1, 2002 will be mailed. =

Those received alfter lhat date may be picked up at the convenlion registration area
beginning Monday, July 1, 2002, Mailings will be made during the latter parl of May
2002, Registrations may be transferred to anolher person, but they are NOT

(J Check here if any physical needs require special accommodalion for you to fully
participate in the convention; convention staff will conlact you to make arrangements.

add $3 P&H lor sach 8 ragistrations | §
orderod

TOTAL | &
(U8, Funds)

Price aller Jan. 1 2002: 5105 Adull, $55 Junior
Frice at the convenilon: $115 Aduil, $80 Juntor
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Tenor
Lead

Bari
Bass

Anew mmor-key tag from Burt Szabo

7 hen it comes to writing tags,
no one's any better than Dr.
Burt Szabo. There just
could’t be a Barbershopper
anywhere who hasi’c had
the privilege and great joy of
singing one of his arrange-
ments or tags. How about
“Annie Doesn’t Live Here
Anymore,” “Who'll Dry
Your Tears When You Cry,”
“Ireland, My Ireland,”
“Nothing But Memories Re-
main,” “l Want To Dream

By The Old Millstream,” “Danny Boy,” “In

important barbershop posts,
including Sunshine District
Director of Music Education,
International Contest and
Judging Chairman, an Ar-
rangement Judge and Category
Specialist and has been on the
faculty of Harmony College for
many years. In fact, it was at
Harmony College this year
that he taught us a new one.
Burt says, “It’s always a plea-
sure to present a tag to the stu-
dent body at Harmony College.

ThlS year 1 decided to try a minor key

Dixieland Where | Was Born,” and many others.

An expetienced music educator, Burt taught
music theory, composition, orchestration, sight
singing, eav training and music appreciation at
the university level for 19 years. He is an active
composer and has written chamber music, sym-
phonic scores and a variety of choral works.

All but our newest members will remember
that Burt was the Society’s Music Specialist and
Editor of Music Publications from 1983 until

1995, when he retired and retumed to Florida and
the Sunshine District. Burt has held a nunber of

tag, just to be a little different. The 600
students who were present were unani-
mous in their enjoyment of the result.
“Sing the music with heartfelr emo-
tion and don't be afraid to linger on the
harmonies. Baris and tenots need to be
especially expressive on their final echo,
and the leads should ‘float” their note
above the tenars to make the Chinese
7th ring (middle of measure 4). At the
last chord, allow the sound to die away
to a whisper before the final release.” |

WHEN YOUR LOVE HAS GONE AWAY

Words, Music & Arrangement by BURT SZABO

Sfireely a - way
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When your love has gone a - way, gone a - way.
. S Y ) I vt s T R N
a - way

©2001 by Burt Szabe. Used by Permission.
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Acoustix
1990 INTERNATIONAL CHAMPIONS
I Cool Yule
_| Jazz, Jazz, Jazz
| Stars and Stripes
1 New Science of Sound

Suntones

1961 INTERNATIGNAL CHAMPIONS
The Complete Works

U1 Volume 1 1962-1966

[ ] Volume 2 1987-1971

[ Volume 3 1972

U] volume 4 1973-1976

[ Volume 5 1977-1982
afl are Double Albums

Barbershop’s Best
L] Acoustix, Boston Common,
Bluegrass Student Union,

Main Event, Revival,
Keepsake, Panache, Fred,
Chordiac Arrest, Rumors,
Platinum, Joker's Wild,
Weekend Edition, The

(Gas House Gang, Marquis,
and Ambiance.,

COUST

Acoustix is the proud
recipient of the

2000 A Cappella Community Award

Numbev One source
for Barbershop

COUSTI

CTIONS

PR CDWUW

Afterglow BRAND NEW RELEASE

_! Several top Society quartets performing their non-contestable
repertaire including: Acoustix, Michigan Jake, Platinum, The Gas
House Gang, Bluegrass Student Union, Nightlife, Keepsake,
Joker's Wild, Metropolis, Excalibur, Saturday Evening Post,
Uptown Sound, BSQ, Special Feature, The Bay Rum Runners

Vocal Majority
NINE-TIME CHORLUIS CHAMPIONS
|| Twelve Days Of Chrisimas
[ White Christmas

L] Viocal Majority With Strings
|} How Sweet The Sound

[ ] The Music Never Ends

L] Allsluial

[ '] The Secret Of Christmas
L] I'l Be Seeing You

(] Best Of The Early Years

Voices VIDEO
LI 84-minute documentary

$20 VHS / $30 PAL
Dealers Choice

1973 INTERNATIONAL CHAMPIONS

| Anthology: Includes...
Songs Like Daddy Used to Play,
Choice I, The Last Session,
Like the First Time

Todd's Tj PS vocal Produrction
Inlerpretation
Shote Prodduction
Youwel Exercives
Sotinds & Diction
Iniagineering
Breath) Support
Mic Techuigue
aud much more
[ 132-page"how-10"bookiet /$15

for Favorite Barbershop Group from

the Contemporary A Cappella
Society of America

Shipping Charges

If your order totals........add
up to $15.00  $2.50
$15.01to $25.00 $3.50
$25.01 to $50.00 $4.50
$50.01 10 $75.00 $5.25
Over $75.00  $6.00

Prices
Alf single CDs: $15
All single cassettes: $10

Volume Discount
Any 3 Acoustix CDs $40
or cassettes $25

Any 4 Acoustix CDs $50
or cassettes $30

——— o |
Ir w-“ 1'@__’, g..ﬂ-ﬂ
Credit card orders toll free:

888 448 STIX {888-448-7849)

Credit card orders by fax:
972 424-5000

Credit card orders by email:
orders@acoustix.com

Secure on-line ardering
visit our web site:
www.acoustix.com

Be sure to include expiration
date and phone number with
your credit card number

Send mail orders to:
Acoustix Productions

PMB 109 -128

10455 North Central Expy
Datlas TX 75231-2211 USA

Make checks payable to:
Acoustix Productions
Canadian and foreign orders
mark for U.S. funds, please

Texas residents, please add
8.25% sales tax

Allow two weeks for delivery

Overseas postage:

Will be charged at cost

and will vary according to size
of order and deslinalion

Dealer's Choice
“Anthalogy”
Sel of 4 CDs $50
Set of 4 cassettes $35

Suntones
Buy any four titles $60
each a double album
and get one title free

No Velume Discounts on Vocal Majority recordings

Attention Show Chalrmen: Acoustix has a new audio demo, available on CD or MP3
Call 888 449-5TIX (888-448:7849) or emall bookings@acoustix.com to request a copy.
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