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HARMONY UNIVERSITY AT
BELMONT UNIVERSITY: Ask
anyone how great it was in
2014! It'll only get hetter in
2015, and all signs point to a
sell-out year. That's forced us
o move up some registration
deadlines. Find out how to be
sure you've got your spot this
coming July 26-August 2.
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THE PRESIDENT’S PAGE

Don Fuson, Society President  dfuson@barbershop.org

Strive for what's possible, not simply what’s easy

ur Society’s founders were not much different from

us, with one major exception: We have a history to
draw upon, whereas they had no choice but to envi-
sion what is possible and then find a way to achieve it.
While we honor what has been done in the past, let us
also honor the men who did it by thinking and acting
as they did: take the time to envision what's possible, and
then go do it!

We stand on the shoulders of those who have gone
before us. These visionaries and pioneers created the
Society and expanded on a shared vision that has pro-
vided the institutions and culture that we enjoy today.
Because they had a vision, we now enjoy not only
singing, but friendships, continual learning and im-
provement of our craft, the thrill of performing, and—
never leave this one out—enjoying an ever-increasing
presence in our communities.

Plan by possibilities, not by default
Many of us are well into planning our coming year.
If we are not careful, we can fall into the rut of do-
ing what's easy rather than achieving what’s possible.
Has your chapter or quartet done some things in the
past that you'd like to do again? Then by all means,
do them again and do them even better in 2015. But
repeat the past only when it is a conscious
decision—not as a default action.

The fact that you've done something be-
fore isn’t by itself reason enough to keep do-
ing it. Explore what is possible. What do your
members actually want to do? Envision what’s

possible, and then set some goals and
start executing a plan that will help you
achieve those goals.

Decide to
extend the

“easy” to What is possible in 20152

What is on your planning table? Does it
reach the include new approaches for your chapter
”pOSSI ble," to reach out to members of the commu-

nity? Good ideas may just need (more)
careful planning and strong(er) execution to reach the
desired outcomes.

Having new and challenging goals is also a good
way to reach out to all members, asking about how the
influence of each chorus and chapter can be extended.
Will the choice of some new/different performance
venues begin to reach new potential singers? Will it
build the universe of those who now hear and appreci-
ate the harmony that we help share?

Can we change the norm of the past year to some-
thing different? Why? Because we know what happens
if we continue to do the same thing and expect differ-
ent results ...

What have you learned?

If you are like me, you have learned sooooo much
since you joined the Society and became active with
your local chapter and chorus. Even with a long back-
ground in singing in other groups, I had the opportu-
nity to learn from others and then internalize those
skills once I became a Barbershopper.

[t is a challenge that sits in front of me each time
[ practice, and each time my quartet or chorus gets
together. It is also a personal challenge to help every
member around me develop his own leadership skills.
We all joined to sing, but our volunteer army encom-
passes many outside experience and skills that benefit
the Society as well.

The Challenge

Here is the opportunity for each of us:

Share your music with others. Have that short eleva-
tor speech ready. Why do you sing? Practice like you
perform for each event, sharing the harmonies with
new prospective singers, members, and enthusiastic
audiences. Enhance and enrich your own musical world
by pushing out your performance communities into
new areas. Practice and perform every time to your
highest standard. Demonstrate the personal joy that
singing brings!

Share your successes then build upon those founda-
tions! Sing well and show that enjoyment!

[ look forward to sharing your favorite tag with you!

dfuson@barbershop.org
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STRAIGHT TALK

Janice Bane ¢ Library@barbershop.org

This issue’s column comes from Janice Bane, our Copy-
right & Publications Manager since 2012.

s we move forward in 2015, I hope that you are
enjoying a new season of singing and performing
our fabulous art form! We are dedicated to creating
and distributing music to members and an ever-
increasing expansion of our music around the globe.
Thanks to you, the demand for barbershop music is
steadily increasing.

The music itself is a core part of everything we
do in the Barbershop Harmony Society (BHS). We
want more non-barbershop groups to hear and sing
our music, while giving our members more options
that will resonate with today’s audiences. With this
charge, our licensing department cleared more than
550 arrangements for you last year, added 29 pub-
lished arrangements to the catalog, and licensed over
200 songs for our convention products. In ad-
dition to these day-to-day projects, we also are
here to assist you with copyright questions and
special orders. Yes, we’re quite a busy team, but
we get the job done and are always happy to
assist you!

Our objective is to help the BHS be the
world’s leading creator and distributor of
barbershop music, merchandise, and media.
This means increasing sales and distribution

Thanks to
you, the de-

mand fO r channels to make it more available to an
barb h ever-widening audience. We are adding new
arbersnop  usic to our catalog at a far faster rate than
music is ever before, and making it easier than ever
o to find, sample and purchase. Browse our
stea d | |Y In- catalog at www.harmonymarketplace.com.
creasing.

Challenges outside our control
The Society does experience music clearance challeng-
es from time to time, as well as complaints regarding
cost, delays, denials, special orders, etc. Unfortunately,
these challenges are outside our control:

e Copyright holders determine their own permission
fees. They vary widely, based on their own compa-
ny policies, songwriter/publisher contractual obliga-
tions, and even the “celebrity status” of a particular
song or composer. Fee quotes for our members have
ranged from free to $200 and more!

Copyright holders are understaffed and over-
whelmed. They are challenged by the economy,
company/catalog mergers, and response delays
from their own song clients. This can greatly
affect the turnaround time for a clearance. I
worked on that side of the “copyright desk” for
many years, and have experienced this firsthand.
e Arrangement/print rights are not compulsory. It is

Publishing the music that’s making a difference

J )

a negotiated permission, and the copyright hold-

er has every right to deny a request. This can be

very frustrating, especially when you receive the
bad news after waiting several weeks for clear-
ance.

o Some clearances have a limited time and copy limit.
We call these “special order.” You may have legal
copies on hand in your group’s library, but additional
copies cannot be obtained until the renewal con-
tract is in place with the copyright holder. This can
cause delays for your group.

So, due to the current copyright landscape, it is im-
perative that you submit clearance requests as soon as
possible so that we have time to get the clearances in
place ... or at least give it our best efforts.

Why to clear arrangements through the Society
The BHS offers an economical and beneficial music
clearance service for its members and associates. Clear-
ing your arrangement through
the Society also qualifies it to
be considered for the catalog
for other groups to purchase

What's in Marty’s Daytimer?
¢ Feb 69, DC meefings &
Alexandria Harmoniz- ei}

and enjoy. Remember, if you ers installation g 2. ]!
clear an arrangement directly o feb 19 An- \ |
with the copyright holder on nual Planning

your own, it must be cleared Cycle commitiee meefing,
again through the Society to Nashille

o Feb 24-Mar 1, ACDA

be added to our catalog. Save
National Convention, Salt

time, money, and headaches

by leveraging your BHS staff Lake City
to assist you with that new
chart! Whot s Marly reading?
I'm not an attorney, so there g)e Barfeahoﬁ
are questions | cannot answer S/nge/r, \/l\7/51 /2 f
and issues that I am not quali- edal vvond ofa
Musical Hobby,

fied to advise you on. How-
ever, should you need the as-
sistance of legal counsel, we at
Harmony Hall have numerous
resources and referrals for you,

Robert A. Stebbins

What is Marly listening to?
* Forefront
* lemon Squeezy,

which include our wonderful Freshly Squeezed

volunteers who donate their * Benson Family

time and expertise in this area. Singers, Power
Remember, music clearance in the Blood

isn’t just the right thing to do,
it’s the law. The more songs you learn and sing, the

happier you will be as a Barbershopper ... so Let’s GET
the Whole World Singing!

& e

Library@barbershop.org
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Timely news

Saturday Evening Post earns gold, sets record

aturday Evening Post, the 2004
international bronze medalist
from Colorado Springs, bested 26
other groups to capture the gold
medals in the Seniors Quartet
Contest in New Orleans, La., Jan.
10, 2015.

Singing “Tin Roof Blues” and
“That’s A-Plenty,” the quartet
earned the highest score ever posted
for the seniors contest, a score that
would be comparable to interna-
tional semifinalist quartets. (Men in
the seniors division must be age 55 MILLER PHOTOGRAPHY
or older, and the quartet’s cumula-
tive age must be 240 or &r eater.) No Chandler High School (AZ) Men’s Choir |
surprise in that: all four singers are -
past medalist and champion-level
singers. The members of Saturday
Evening Post are (L-R) bari Brian
Beck (74), bass Tom Wilkie (55),
lead Allen Gasper (59), tenor Bob-
by Gray, Jr. (57).

The top five quartets were:
1.Saturday Evening Post (81%

\

(¥

average) Festival, held Friday, Jan. 9, featured more than 500
2.High Priority (75.4% average) singers in the International Youth Barbershop Chorus
3.Spotlight (74.9%) Festival. Arizona’s Chandler High School Men’s Cho-
4.Replay! (73.9%) rus won the “Audience Favorite” vote and performed
5.8t. Croix Crossing (73.4%) again on the Midwinter Saturday Night Show.

More than 1,600 close-harmony singers and guests More details, including the competitor and fes-
from around the world gathered in New Orleans tival performer photos, will be included in the up-
for the Midwinter convention. The Youth Chorus coming March/April 2015 issue of The Harmonizer.

Look who's visiting Harmony Hall

Before she was part of the Grammy Award-nominat-
ed act The Lumineers, Neyla Pekarek was a baby-
sitter. A pretty standard obscurity-to-fame story, per-
haps, but one family she tended was the children of
her high school choir teacher, Darin Drown (Sound
of the Rockies, Storm Front.) While Drown was
on stage, Neyla was falling in love with barbershop
from the Barbertots room at conventions. She now
sings with the Harborlites Chorus of Sweet Ade-
lines International, and with her quartet, Delilah.

Neyla was in Nashville recently for a recording ses-
sion, and dropped by Harmony Hall to geek out on her
idols’ photo on the wall. And she managed to knock
some chords with the guys (http://bit.ly/NeylaHQ).

Storm Front

201C
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Historian Lynn Abbott named Honorary Life Member

Tulane University scholar Lynn
Abbott’s ground-breaking research
into the African-American roots of
barbershop harmony was
honored at the Society’s
Midwinter Convention,
when he was named an
Honorary Life Member.

Abbott has authored
numerous books and
scholarly articles, includ-
ing “Play That Barber
Shop Chord: A Case for
the African-American
Origin of Barbershop Harmony”
(1992), that represent a fundamental
shift in understanding our musical
roots toward a broader, richer back-
ground than the mythological white
men in small town America.

“Lynn Abbott’s treatise leaves no
doubt that though the phenomenon
of barbershop harmony was eventually
woven into the fabric of America’s

culture across race and class barriers,
the African-American harmonizers
were most likely the primary sources
of our music, and also
gave us the word bar-
bershop,” said Society
Historian David Wright
in presenting the award.
A clearly moved Abbott
thanked Wright and bar-
bershop historians David
Krause, Jim Henry, and
the late Val Hicks for
their support of his work
through the years.

Wright and Abbott subsequently
presented a Harmony University ses-
sion titled “The African-American
Origins of Barbershop Harmony, and
Why It Matters,” attended by more
than 300 guests held at the Midwinter
convention.

Read Lynn Abbott’s paper online at
bit.ly/barbershopchordabbott.

LORIN MAY

GREG ANDERSON PHOTOGRAPHY

RECOGNIZE THIS BEARD? It belongs to
Harmony U faculty and tag-writing king
Paul Olguin. On a lark and at the last min-
ute, the 54-year-old baritone entered the
Just For Men World Beard and Mustache
Championships that just happened to be
taking place in his hometown of Portland,
Ore. He won the semifinals round in the
“Verdi” category (whatever that means),
making it to the finals. He didn’t win, but
only because the contest didn't indude a

talent category.

Need a chapter music director? Here’s help

The Chorus Director Search Map connects chapters with
directors seeking gigs. (Say, what’s that in the Twin Cities?
Peter Benson has retired from the helm at Hilltop, and the
multi medal-winning Great Northern Union chorus needs
a director? Jump!) PITISBURGH
Check out openings or add your own at bit.ly/bbdirectorsearch. June 28-July 5
And remember that director searches are free in The Harmonizer, 2016
first 50 words. Send to harmonizer@barbershop.org. INAsLLg

Port City Sound endures Midwinter fllghl delay, gets 3.9 m|II|on views

Bldgeto l—k:lgq

CONVENTIONS
2015

MINNEAPOLIS
July 2-9
2018
When Seniors quartet com- ORLANDO

petitor Port City Sound
experience flight delays on
the way to New Orleans, they
were invited by a flight atten-
dant to sing, and she caught
about a minute of “Under the
Boardwalk” on video. As of
press time, the video has more
than 3.5 million views on
YouTube alone.

While the quartet members
are likely enjoying their fame,
they may take exception to
how often the sites posting
the video are calling them “elderly.” Thank you,
world, for noticing that quality singing can con-

July 1-8
2019
Sart Lake Crty
June 30-July 7

LEADERSHIP FORUM
Nashville, Tenn.
Now. 13-15, 2015

MIDWINTER
barbershop.org/midwinter
Reno
Jan. 26-31, 2016
HARMONY

UNIVERSITY 2015
Nashville, Tenn.
July 26-Aug. 2, 2015

YOUTUBE

tinue on well into the SENIOR years—that’s the
PC term, thank you very much! See it at bit.ly/
PCSyoutube.
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It's not on Broadway (yet), but momentum for
The Fabulous Lipitones musical keeps building

Barbershop is not back
on Broadway—at least
not yet. But it had a
month-long run in a
major professional the-
ater on the other side of
the Hudson River—the
sixth run so far of The
Fabulous Lipitones, a
musical comedy cen-
tered around a fictional
barbershop quartet.
Society great Steve
Delehanty advised on
barbershop culture for
the show’s debut run;
by show two, he was
Musical Director, pro-
viding expert arranging
and coaching.

Premise: The Lipi-
tones are an Ohio-
based barbershop quartet that lost
their lead to a fatal heart attack.
(But, he holds his final high B-flat
until the end of the song, winning
the regionals.) They fall in love
with the voice of “Bob” over the
phone. But when he shows up for
the audition, he’s not the person
they'd imagined. The show features
a lot of rapid-fire humor as the
quartet deals with the overt racism
of one of its members, plus some
proudly convoluted plot twists.

The show’s sixth run took place
at the 375-seat George Street Play-
house in New Brunswick, N.J.,
from Now. 18 to Dec. 14. It received
wide-spread, mostly positive, reviews
from area media including The New
York Times. Runs in Atlanta, Seattle
and Los Angeles have either run or
been planned. Written by The Cosby
Show head writer John Markus and
acclaimed playwright Mark St. Ger-
main, they’re hoping the show builds
in popularity and eventually books a
New York City run as well.

Markus told CentralJersey.com,
“Barbershop singing is the like the

THE NEW YORK TIMES

uly Doni

high-wire act at the circus. There
can be no mistakes. If one guy goes
down, he’ll take the other guys down
with him. The singers have to have
perfect intonation, meaning they
have to hit the notes on the money.

“Secondly,” Markus continued,
“they are not allowed to hide be-
hind the vibrato ... We have cast
in some of these productions, very
experienced Broadway actors who
have been completely overwhelmed
... The craft of it has to be precise,
and you have to listen to the people
you're singing with on that stage. It’s
athing of beauty when it is done very
well, and this cast is singing beauti-
fully already, prior to previews.”

In addition to the show’s 10 public
domain numbers, Randy Court and
Mark St. Germain collaborated on
two original numbers. Society quar-
tets, including 2014 International
Seniors Champion Faces 4 Radio,
performed on afterglows associated
with the New Jersey production.
The cast included YouTube sensa-
tion Rohan Kymal and Broadway
veterans Donald Corren, Wally
Dunn, and Jim Walton.

Society Briefs

Harmony Brigade: so many quartet permuta-
tions, so many locations. You may have
noticed that Harmony Brigades are all the
rage these days. They are at conventions, at
Harmony University, and
at special weekend events
across the continent.

“Extreme Quartetting”
takes place when commit-
ted quartet singers pour
themselves into mastering high-quality ar-
rangements in advance of gatherings, where
they mix and match endlessly with other
equally devoted singers. Indulge your love
of quartet singing at some of these events!
Learn more at harmonybrigade.org.

CBQC now open for registration ... including
video auditions. Despite its name, the Col-
legiate Contest welcomes all quartet men up
to age 25 to compete in the annual event.
This year, quartets may enter at division and
district contests, or by submitting a video of a
live performance. Full details and registration
form are at barbershop.org/college.

Darin Drown is a tough act to
follow ... Three of the top six
choruses in Las Vegas competed
while knowing their director
would be leaving by the end of
2014. No word yet on the replacements for
Peter Benson (Great Northern Union) or
Aaron Dale (Kentucky Vocal Union). But
Darin Drown, who over 15 years turned the
Sound of the Rockies from a new chorus
into a perennial medalist, was happy to hand
over the baton to someone who knows a
thing or two about building upon a legacy.

.. but the new guy knows
this territory very well. When
recent Denver transplant
Mark Hale started directing
the Masters of Harmony in
1999, many wondered if he
could continue their unbroken string of
four gold medals under two directors. Four
consecutive gold medals later, Mark retired
from the Masters in 2012 tied with Dr.
Greg Lyne for third most gold medals by a
director (4), behind only Jim Clancy (11)
and Jim Miller (7). Sound of the Rock-
ies have little doubt that Mark can build
on the chorus’ current 7-year-long medal
streak, if not even take them to greater
heights. Congratulations to all! M
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HARMONY HOW-TO

Take a crash course mn directing for beginners

Never even directed “Keep the Whole World Singing”? Here is a great place o start

Don Campbell
Dean of Direc-
tor's College,
Harmony
University
Professor of
Music, South-
ern Weslyan
University
dcampbell@
swu.edu

dmit it ... you've always wondered what it would feel
like to stand in front of your chorus and lead them
in singing “The Old Songs” or “Keep the Whole
World Singing.” You know—the whole “INCRED-
IBLE COSMIC POWER +.. itty-bitty living spuce” thing. But
you've never done it before, you don’t have a music
degree, and you don’t want to make a mistake. Well,
that never stopped your own director!

Seriously, though, the development of the art
of conducting began rather humbly. Chant
leaders would bounce the hand up and
down to show the “takt.” In early instru-
ment groups, the harpsichordist would
periodically lead with his hand or head
or the first violinist would stop playing
and wave his bow to get the players
back in time. It wasn’t until the early
1800s that there began a trend to actually
develop a systematic approach to conduct-
ing, with Mendelssohn, Berlioz, Spohr, then
Wagner adding to a catalog of master directing
skills. Of course, with the 20th century, the cult
of the diva conductor began (some say it never

ended).

S
<
x
*

Crash course in basic directing
Yes, there are specific things we teach at Directors
College that minimize confusion and maximize ef-
ficiency, but to get started, you don’t have to have
to be perfect—you need to be musical and look con-
fident. Below are some things you can do to prepare
for that magical moment of your first conducting
experience.

Watch your director. [ know it is a foreign con-
cept, but I'm talking about watching more deeply
than just as a chorus member. What does he or she
do to prepare the chorus to do any specific action?
Before every directing move, there is (or should
be) a preparatory gesture that primes the chorus to
do whatever is needed at the moment.

Visually get set. | was always amazed when I would
ask my chorus guys to lead one of the opening or
closing songs. Some would stand up in front with a
determined frown and start beating the air with their
fists and 'm thinking, “Do I look like that?” It always
made me wonder whom they were channeling. Re-
member that you are inviting the chorus to join you
in creating a musical experience. Allow your posture

=

and hands to be inviting and encouraging.

Relax your hands. To begin, put your hands at
your sides and shake them out. In their resting
position, your fingers will be slightly curved. Bring
your hands up to waist level with palms down.
Don’t ball them up into a fist or splay them out
rigidly. Keep them relaxed.

Breathe! Allow the chorus members to breathe
before they start. That is generally done as an
upward gesture that feels inspiratory. Then

O‘AY UN,Z‘m\ you can bring your hand down to start
&

the chorus on the “downbeat.” (Yes,
’pg‘i I know that not all music starts on a
=R downbeat, but let’s not get ahead of
<} ourselves.)
J)  Keep the beat—not the rhythm. In
every piece, there is a primary pulse.
Sometimes it is slow and sometimes it
is fast. As you think about the possibil-
ity of trying out your conducting wings, don’t
worry about the perfect pattern; just think about
where that pulse is. Whether it is fast or slow, keep
it steady—don’t let it fluctuate with the actual
rhythms you are singing.

Know how to stop. Remember the first time you
rode a bicycle? Remember how after the exhilaration
of freedom and speed came abject fear, when you re-
alized that your parental unit had neglected to teach
you how to stop? Well, stopping is a lot like starting.
The main thing is to prepare the chorus to either
e take a breath and go on, or
e to stop altogether at the end of a song.

There are two primary ways to show a “cut-off”
or “release.” There is the “touch release” and the
“circle release.” We don’t have enough room here
to demonstrate, but every release must be prepared
by some sort of upward gesture that either touches
like a downbeat or circles around in a sweeping
motion. With that information, watch how your
director prepares you.

Practice first at home. Getting started with
conducting is not rocket surgery. Sure there will
be some element of trepidation, but remember,
your chapter meeting environment is (or should
be) an encouraging one. Try it at home in front of
your bathroom mirror and see if you look like the
music. If you do, you're ready to try it out on your
chapter. H
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Great publicity for Veterans Day show

The Fun Center Chordsmen (Mansfield, Ohio) got
some PR after their Veteran’s Salute—front page, top
fold in the local Tribune Courier. The event has been
a long-standing chapter tradition during the month of
May, but changing to Nov. 10 (the day before Veter-
ans Day) yielded
= lﬁlﬁUl;Jh&f T&Eﬁi’ VISSIL  both better PR and
by far the largest
crowd the event
has ever had. The
Chordsmen filled
the sanctuary of the
First Congregational
Church, where they
rehearse. Col. Gary McCue and the honor guard of the
nearby 179th Air Wing Base helped make it a memo-
rable occasion for all.

How did the chapter get such great local coverage?
Chapter VP of Marketing & PR R.E Miller, contacted
the newspaper! How did they get in The Harmonizer?
They contacted the Story Tellers! (Yes, often that’s all it
takes.) Consider following the Chordsmen’s example—
both the event and the PR before and after the show.

PITT COUNTY. ?
Songs For Salvation Arm

Evans 5t., Greenville NEW

=

e

Chapter raises funds for Sulvutlon Army,

issues felevised challenge to area groups

About 20 members of the Carolina Chord Connec-
tion (Greenville, N.C., Chapter) spent the holi-

day season singing at Salvation Army kettle stations
throughout the area. After the Salvation Army reported
that donations have been down during the 2014 season,
the Barbershoppers went on television to encourage
other area musical groups to pitch in.

“We would like to try to challenge the other music
groups to do the same thing this season,” member Steve
Goodwin told the news reporter for ABC News Chan-
nel WCTL

“They are here volunteering their time. And we
greatly appreciate it. We really do,” added Salvation
Army coordinator Mark Mckenzie. “We do everything
we possibly can to help support the families of children
in Greenville and Pitt County.”

Watch the news report at bit.ly/CCCGreenville.
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A Barbershopper and his new-found singing freedom play a
prominent role in a University of lowa marketing campaign
that details how epilepsy surgery changed his life. “I can
make music! | can travel with singing groups! | can have a
driver’s license again!” states Barbershopper Jeff Schulz
proudly wearing his Pride of lowa chorus shirt for the photo
shoot. It’s the first time in more than 20 years he’s heen
seizure free. Certainly something to sing about!

STILL GOT IT. The most recent Dave LaBar Emcee Award
winner, Dan Henry Bowser of Kansas City was recently
presented his 67-year Society membership card by the
other members of his senior comedy quartet, Tone-
Henge; Bruce Wenner, Jim Bagby, and Keith Schweer.



Story Tellers

Tell your story to Top10@probeweb.org

Want to be a storyteller? Contact Top10@probeweh.org
or harmonizer@barbershop.ory

VM—more than medals and epic shows

You know that our reigning chorus champs, The Vocal Ma-
jority, are successful on the stage, but did you know they’re
even prouder about what they do in their community? At
the end of 2014, they released to their large list of patrons
with 10 ways they've reached out. In their own words:

1.On Christmas Eve, we sang again for over 500 homeless
women, children, and men for SoupMobile.

2.For two years in a row, we have sung for teens struggling
with addiction issues at Phoenix House whose parents
are often no longer in their lives.

3. We perform pro bono for area high school programs and
instructional workshops.

4. We will perform with the TCU Frog Corps Men’s Choir
for DFW-area middle and high school students next
Spring.

5.We have provided free tickets to our performances for
Salesmanship Club Youth & Family Centers, Inc.

6. Vocal Majority members have served as “surrogate
dads,” and have sung at a local high school with young
men absent a father in their lives.

VM Christmas Show, 2014

7.Our members financially support the Barbershop Har-
mony Society’s Harmony Foundation to bring music
into the lives of young people around the world.

8. We give scholarships to high school young men to learn
about barbershop a cappella singing at Harmony Explo-
sion Camps.

9. For our student members, we offer financial assistance so
they can travel with us to experience the thrill of singing.

10. We provide deaf interpreters at our Christmas Show
to reach people who can’t hear, but sense the emotion
of our music just by being in the audience.

That’s making a difference!

2014 winner Tonal Eclipse

68th Annual Bush League novice quartet
contest delivers again for Pioneer district

Late last summer, the Gaylord, Mich., Chapter
sponsored the 68th annual Bush League Competi-
tion, a Pioneer district tradition since 1947! Bush
League is where beginning quartets compete in a
judging program for the first time. Thirteen Bush
League champions have gone on to be Pioneer Dis-
trict Champions, 11 have gone on to represent the
Pioneer District at international competitions, and
one, The Auto Towners, went on to become 1966
International Champion.

This past contest featured 10 novice quartets from
all over the Pioneer district, adjudicated by three
certified judges. The evening “Show of Champions”
program featured the “Gaylord Harmonie Meisters
Chorus” and the top three quartets Olde Thyme
Harmony Quartet (3rd), The Barn Boys (2nd)
and Tonal Eclipse (1st). Last year’s winners “Face
Off’ made a return appearance to hand over the
Gaboon Trophy, and were followed by 2005 District
Quartet Champion The Party.

The brainchild of Boyne City Chapter founder
Loton Wilson, several chapters have taken over the
Bush League tradition, with the Gaylord Chapter
taking over in 1996.

The sponsors: Harmoniemeisters
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bershop quartet in his
life’s work, a 1911 op-
era called Treemonisha,
which incorporates the
musical traditions of
African Americans. His
barbershop passage
sounds just like some-
thing we would sing
today.




nessed ... these explo

were recaptured.”

David Wright
Hall of Fame
arranger, his-
torian, coach,
judge, director
wrightmath@
gmail.com

- James Weldon Johnson (1925),
barbershop singer, NAACP Executive Secretary

The African-American
Roots of Barbershop
(and why it matters)

Adapted from David Wrights Harmony University class on
barbershop history, presented at the 2015 Midwinter conven-
tion in New Orleans on Jan. 10, 2015. Barbershopper and
historian David Krause participated in the preparation of this
class. View the class on YouTube at bit.ly/barbershophistory.

Most of us hadn’t realized the extent of the presence
of barbershop harmony in African-American culture
until 1992, when Lynn Abbott published an article
called “Play that Barbershop Chord; A case for the
African-American origin of barber-
shop harmony” in American Music.
(bit.ly/barbershopchordabbott) Lynn
had documented so well, irrefutably,
from numerous newspaper articles
and books and live interviews, the ex-
tent of which our music was pervasive
in the culture of African-Americans.

Until then, many of us believed
that the first historical reference
to barbershop harmony was the
1910 song, “Play That Barbershop
Chord.” The sheet music cover
features a black Vaudevillian named
Bert Williams. The song was also
recorded by a white quartet, The
American Quartet, which twice
stops the song and then says in Afri-

rations in the field of harmony and the
scenes of hilarity and backslapping when a new and rich chord was dis-
covered. There would be demands for repetitions and cries of, ‘Hold it!
Hold it!" until it was firmly mastered. And well it was, for some of these
chords were so new and strange that, like Sullivan’s Lost Chord, they
would have never been found again except for the celerity in which they

CREATING

JA7Z

L4

COUNTERPOINT

New Orleans, Barbershop Harmony, and the Blues

VIC HOBSON

According to jazz scholar Vic
Hobson, harbershop and the
blues were very entwined
with the beginnings of jazz,
and in fact might have had
a formative influence on the
beginnings of jazz.

can-American dialect, “That’s it. That’s what. That’s
a barbershop chord.” The chord they’ve stopped on is
what we now call our barbershop 7th. This shows that
in 1910, that chord was associated with a barbershop
quartet and with African-American harmonizing.
There’s little evidence to support Sigmond Spaeth’s
belief that barbershop harmony had something to
do with Elizabethan England. However, in the late
1800s, barbershop was pervasive in black culture.
There were youth harmonizing on the street and pro-

Lynn Abbott, a juzz archivist at Tu-
lane University, is an expert on early
African-American popular music and
gospel quartets. He discovered over-
whelming evidence that barbershop
quartetting was pervasive in African-
American culture in the late 1800s
and early 1900s, incduding among
many men who went on to hecome
the pioneers of juzz. Abbott published
his findings in a 1992 academic paper
(read it at bit.ly/barbershopchordab-
botf) that forever changed the way
Barbershoppers understand their
roots. In recognition, during January’s
2015 Midwinter Convention in New
Orleans, Abhott was honored with a
Society Honorary Lifetime Membership.



s Weldon Johnson was leodlng the NAACP
ingthe 1 9205, he became concerned that barbershop music
was becoming associated with white quartets. He and others
remembered that the music had been a much earlier product
of black culture: “Pick up four colored boys or young men
anywhere and chances are 90 out of 100 that you have a
quartet. Let one of them sing the melody and the others will
naturally find the parts. Indeed, it may be said that all male
Negro youth of the United States is divided into quartets ..."
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When the professional white quartets began re-
cording, they were simply “male quartets.” Early on,
they never used the term barbershop, even though
that’s what it was. “Barbershop” would have been
interpreted as an African-American reference.

One of the cradles of barbershop harmony is right
here in New Orleans. Louis Armstrong talked about
harmonizing on the street corners of New Orleans

fessionals harmonizing on stage. Many, many famous
African Americans harmonized in the barbershop
style. Ragtime legend Scott Joplin thought enough
of this that he incorporated the barbershop quartet
into his life work, a 1911 opera called Treemonisha,
which incorporates the musical traditions of African
Americans. His barbershop passage is just like some-
thing we would sing today.

Bringing black singers back into the barbershop fold—and why songs associated with slavery and segregation may need to be retired

Yes, the Society was exdusionary
in the past, but that is not what is
going on foday. The Society can't
change what happened in the
past. Yes, some of the songs are
on the edge of racism, but only
if you Iook really hard and know the history of the
Society and the songs.

The problem, in my opinion, is not with the
Society, but with the black community that seems
unwilling to reach out and see how beautiful the
music is.

| raised a concern when “Alabama Jubilee” was
announced as the contest song that we went on fo win
gold with in 2011. | know what a jubilee was, and
that it was not in the best interest of the slaves on the
plantation. | was not exactly excited about singing this
song. Interestingly enough, when | told some people
about my concern, they had no idea what a jubilee
was and they thought they were singing just another
song. That changed my perception of what was going
on in my own chorus and probably a good percent-
age of the Society. Most people have no idea how
derogatory some of the songs can be perceived to be.

| was willing to get over the idea behind the
song because | love four-part harmony. | wonder
how many people in my community would be
willing fo do that.

| think we need to get my chorus and the Society
in front of minority communities as a recruiting tool
and show them how great the sound is. Sure, there
will be people unwilling to participate, but | am sure
there are more than enough people like me who will
embrace it despite the perceived issues.

— Charles Carothers, Masters of Harmony

At the recent Golden Globes,
Tina Fey and Amy Poehler talked
about the new movie Selma, and
how it covers the dawning of the
Civil Rights Movement, which
led to the Voting Rights Act of
1966, “and now everything is fine.” It got a big
laugh—ironic, cynical—because everyone knows
that racial inequality is not fine, whatever real
strides we have made.

The BHS was discriminatory in the past, and
many members probably do not realize they are
blind to the perceptions of some outsiders. Why do
fewer racial minorities sing barbershop? Quite apart
from the quality of the music, imagine the feelings of
a black singer in our midst. | believe song selection
may be an issue at times.

For example, the glorification of the Old South;
“Alabama Jubilee” was about white plantation
owners celebrating while the slaves fetched and car-
ried. The Showboat was welcomed by the rich, but
not so much by the ones who had fo fofe the barge
and lift the bale. “Floatin Down to Cotton Town,”
“Mississippi Mud,” “All Aboard for Dixieland,” and
“In The Evening By The Moonlight” are in the same
genre, despite their great tunes.

A Sweet Adelines chorus recently felt the need
to change a song fitle to “Hot-Town Strutters’
Ball’—even though “Dark-Town Strutters Ball”
is a 100-year-old non-racist song created by a
black songwriter. If we sang “Alabama Jubilee”
but called it “South Dakota Jubilee,” does the
racism go away? False and obvious gestures do
not address real racism.

- Kirt Thiesmeyer, past president, Masters of Harmony

Here is a brief brainstorm of the

kinds of actions | believe could

make a difference:

* Most chapters may want to

reach out to institutions of color

within their community that have
music programs, and present opportunities fo
sing on shows and to perform on any secular
shows. Perhaps if a chorus is thinking of a
gospel-type song, they invite in a local music
ministry for coaching.
For the Martin Luther King, Jr. holiday, perhaps
come up with song suggestions for groups to
participate in local celebrations.
Provide chapters with a Black History Month
program on the African-American roofs of the
art form and script and song list groups can use.
The greatest thing we can do in the short ferm
is ban “Mammy” songs and make clear to the
external community we've done it. | am for
preserving the songs and arrangements much
in the way folks collect “racial” imagery—not fo
use, but only fo remember what once was.
With headquarters in Nashville, perhaps work
with groups like Fisk University to catalog some
of the Southern and mammy-themed songs that
just don't resonate in our enlightened age.
The Fisk Jubilee Singers and Jubilee Hall could
be a part of the 2016 convention in Nashville.
With Belmont in the mix for Harmony University,
Fisk and its music department shouldn't be left
out. Music-related internships (for college credit,
not pay) at the HQ might be a good way fo get
an interest in our organization.

— Cecil Brown, Big Apple Chorus; lead, Up All Night
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of the profession is the passing of the barber
shop quartette with its barber shop harmony.
It doesn’t take much of an effort of memory
to recall when all quartettes sang their own
self-made harmonies, with their oft-recurring
‘minors,’ diminished sevenths and other embel-
lishments. This barber shop harmony, although
pleasing to the average ear, and not altogether
displeasing to the cultivated ear, is nothing more
or less than a musical slang. It violates—at times
ruthlessly—the exacting rules and properties of
music. All forms, phrases and progressions of
music go down before it. What does [sic] the
barber shop exponents of harmony care for
such delicacies as the forbidden progressions
of perfect fifths and octaves? What do they
care about chord progression in its correct
form? Their chief aim is to so twist and distort
a melody that it can be expressed in so-called
‘minors’ and diminished chords. The melody
is literally made to fit their small stock of slang
chords, instead of the chords being built around

the melody.”
— “Tom the Tattler,” an African-American mu-
sical purist who held black barbershop quar-
tets in contempt due to their continual musical
experimentation; this 1900 editorial prema-
turely celebrated their waning influence

as a youth. This was about a mile from where we are
right now, in 1910 or 1911, when he was only about
10 years old and a tenor.

New Orleans Jazz—and this really was the birth-
place of jazz—was based on what singers sang when
they harmonized in their quartets. That makes a lot
of sense to me.
When [ hear
our embel-
lishments like
pickups and
backtimes and
swipes, those
are the same
things that

“A noticeable advancement along the lines

instrumentalists do when they play
Dixieland jazz. If you notice, you'll
find them doing the same thing.

An African-American musical
reviewer who called himself “Tom
the Tattler,” wrote a review of the
African-American barbershop quar-
tets in 1900. He’s trying to insult
barbershop harmony, but he gives
some of the best compliments our
style has ever received.

This tells us a lot about our music.
I think for a long time we got away
from our musical roots, and I think
this gets us back there. Barbershop
was very free-wheeling, flamboyant,
experimental. [t doesn’t necessarily
stick with the composer’s song. It’s
like jazz—ijazz is probably entwined
with barbershop and its roots more
than any other single style of music.

Not all African American scholars
had reservations about barbershop
harmony. James Weldon Johnson,
who was executive secretary of the
NAACEP, grew up singing barbershop
harmony. He called all the African-
American culture of singing “bar-

Jelly Roll Morton, the first-
ever arranger of jazz mu-
sic, recalls his barbershop
quartet’s improvisations:
“The boys had some
beautiful harmony they
sang. And, of course, we
got together and made
all kinds of crazy ideas of
the harmony, which made
it beautiful and made it
impossible for anybody to
jump in and sing.”

bershop harmony,” and in the 1920s was afraid that it
was beginning to be associated with white people. And
it was. Studio quartets out of New York City were all
white, a lot of the Vaudeville quartets that people saw
were white. Barbershop harmony by then had crossed
racial barriers and was a fabric in society. Black people,
white people, rich and poor. It really was everywhere.
[t was ubiquitous in the early 20th Century on a profes-
sional level and on a recreational level.

James Weldon Johnson, unlike Tom the Tattler,
was very proud of barbershop harmony. He wanted
to go on record that there was a very strong African-
American component in its origin.

Our style of music has breadth. There was a time when
we were trying to legislate away what [ believe are all the
African-American contributions to our music—which
are the things that make our music most interesting.

Barbershop is not a purely homophonic style. The

Around 1888, W.C. Handy, later to become widely known as “Father of the
Blues,” sang tenor in a quartet that gathered in a Florence, Alabama, bar-
bershop “for the trying out of new swipes.” Handy reported that ... “they often
serenaded their sweethearts with love songs; the white bloods overheard, and
took to hiring them to serenade the white girls.”

—



2009 International Champion Crossroads;
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ter, and harmony,
incduding the all-im-
portant barbershop
7th chord. Download
the article at http://bit.ly/BBshopRoots.
Dr. Henry’s Crossroads quartet is sched-
uled to join the legendary gospel quartet
Fairfield Four for a presentation at the
2015 National Convention of the American
Choral Directors Association in Salt Lake
City regarding the African-American roots of
barbershop harmony. Look for forthcoming
video/audio of the joint presentation in
upcoming Society communication.
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In the July 2001 issve of The Harmonizer,
Barbershopper and music professor Jim Henry
distilled key points from his doctoral disserta-
tion. Building upon Lynn Abbott’s research on the
African-American roots of barbershop, Dr. Henry
analyzed 250 transcriptions and recordings of
early barbershop, tracing the musical elements
themselves back to their African musical DNA.
Elements traced exclusively to African music
included call-and-response, rhythmic charac-
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recording studio quartets at the turn of the century
sang the composer’s melody exactly right because
they were trying to plug the sheet music. But the
African-American singer on the street corner was
all about the improvisational elements of our style.
Things like pick-ups, swipes, and echoes probably
come more from the African-American tradition.

The rich harmonic content, circle of fifths, was
probably European, but the African Americans
blended that with the riveting thythmic tradition of
African music, and they did that both with barber-
shop and jazz. This influence really gives our music
its interest and its character.

When you hear today’s quartets doing things that
aren’t so homophonic, people say that’s getting
away from barbershop. But no, it’s not. It is where
we came from.

Certainly, contributors to the style were white quar-
tets from New England, who sang in a very formal,
hymn-like tradition. Usually the melody was in the

second tenor, and very barbershop-like. Our style has
many roots. And African Americans were from vastly
different parts of the country, so who is to say that they
all sounded the same? But our style is not monolithic.
[t’s a broad style of music. When we understand that,
we'll become wiser as we face the future.

Barhershop relates to other styles. [ love Vic Hobson’s
book because it makes it absolutely clear the intertwin-
ing of barbershop, blues, and early jazz. We shouldn’t
be afraid of the fact that our music resembles and
has relationship with other kinds of music. For many
years, you could damn something by saying, “that’s
just a coun-
try song” or
“that’s jazz.”
But our mu-
sic is twined
with other
American
music.

Sydney Bechet, a New Orleans musical pioneer remembered as the first
important jazz soloist, had been an avid quartet harmonizer during his
youth: “It was Bunk Johnson who was the first to make me acquainted
with Louis Armstrong. Bunk told me about this quartet Louis was singing
in. ‘Sidney,” he said, ‘l want you to hear a little quartet, how they sing and
harmonize.’ He knew | was crazy about singing harmony.”




A ruclully mixed family of Barbershoppers reflects on how the Souety can move towurd enjoying a more ruuully mixed barbershop family

Drew Ellis and his son, Jacob, are respectively 3rd- and 4th-generation
Barbershoppers in Bowling Green, Kentucky.

We have always joked that God blessed our family with chocolate, vanilla,
and swirl. Our 14-year-old son, Jacob, is black, our 11-year-old daughter is
bi-racial (black/white), and their 5-year-old brother is white. Jacob recently
received his 8-year membership card and is a strong bari in
the Spirit of the Commonwealth (formerly the Caveman Chorus)
of the Mammoth Cave, Ken., Chapier.

As a family that has crossed racial lines through adoption,
we've worked to preserve the racial heritage of our children
while encouraging them to develop their own identities. This
has allowed our family to enjoy diverse relationships we may
not have otherwise had, and has given us a perspective on
the challenges and opportunities in spreading barbershop
harmony to communities that rarely hear or perform it.

There's a huge, untapped resource of harmony lovers
of various racial backgrounds. Harmony has always been a rich part of the
African-American culture. This goes far beyond those who created the early
barbershop sound. It can be found in worship styles, singing styles, and in
the musical evolution of doo-wop, Motown, jazz, and hip-hop music. You'll
often find high concentrations of quality singing and musicianship in black
communities, because these activities are often tightly interwoven into the
cltural fabric.

Early black Barbershoppers deserve belated recognition. | believe the
Society and others would benefit from a concerted effort to visually recognize,
appreciate the talents of, and even “glorify” the talents of early black quartets.

We can't change the history of social norms that barred non-white singers from
Society membership until the early 1960s, but we can honor and listen to the
black quartets who might have become Society idols had they been allowed
to compete. The talent and skill of groups like The Mills Brothers and many
other early black quartets like The Morris Brown Quartet had tuning, precision
and ring that was often much better than our early champion
quartets. (Enjoy several such quartets at bit.ly/MorrisBrown.)

Contemporary black harmony groups deserve recogni-
tion, f00. Perhaps the Society can consider some sort of honor
to the Fairfield Four, the Jackson 5, Boyz Il Men, the Temptations,
or other iconic harmonizing groups in gospel, Motown, R&B.

Obstacles can be overcome one man at a time. If we are
serious about breaking down racial barriers, we have some
notable obstacles to overcome. But it can be done one man,
one boy, one quartet at a time. Younger Barbershoppers
are already more diverse. Of the eight men who won an
international quartet gold medal in Las Vegas, 2014, only
two were white, and the Musical Island Boys won while ‘shopping Motown
hits. Members of many past collegiate champs have come from a variety of
ethnicbackgrounds; in most cases, they got hooked on barbershop by another
Barbershopper who cared enough to reach out.

Let's work to show people what “harmony” can mean, While we have
now welcomed ethnic diversity in the BHS for many years, joining with the
unreached communities among us could give us an advantage in growing
a global interest in the barbershop art form and culture. Ours can be a
culture—hoth in fellowship and in competitive performance—that could
metaphorically and visually demonstrate the power of “close harmony.”

BarberShop
Ballads

oA Book of Close Harmony
E.dited by Sigmund Spaeth
[llustrated by Ellison Hoover
Foreword, Lardner

New York - Simon & Schuster-10¢

Society pioneer Sigmond Spaeth
was also a fumous musicologist.
In his 1925 book Barber Shop
Ballads, he attributed the style
to Evropean traditions. There
is little evidence o support
his theory, hut overwhelming
evidence that black quartets had
developed the early sound; white
quartets later added their own
elements and popularized the
style with the masses.

Darber Shop
Ballads

We should aggressively strive to break
the race barrier and make harbershop
culture more inclusive. What could be
more right than to include more Afri-
can Americans, whose grandfathers had
such a strong role in the beginning of
our music! It’s not an easy thing to do.
[ think if we want to do it, and I believe
we do, that that’s the first step.

G
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BA"RTSE'R_ SH()P_ BALLADS
" A Note on the Musical Significance of
Barber Shops

HE willing harmanizer |Mv|tab])f lsks sooner or later,
T “What has guartet singing to do with a barber shop?® If

one wished to be quite scholarly, ene might point cut that
in ancient days the barber shops were provided with musical instru-
ments to occupy the waiting customers, just as today they are sup-

. plied with old numbers of Judge and the Police Gazette. It is

possible to think of the first barber shop chords as those which were
tentatively strummed on a lute, while gentlemen st ruffless, in

. anticipation of the “boysh hob” of the day.

* - But barber shop harmony is obviously vocal rather than instru-
mental. And when it is remembered that barbers were originally
surgeons as well, perhaps a barber shop cherd is, after all, merely
one which mutilates or dresses up some conventional formula of
music. Its harmony tugs and strains in every direction, just as rag-

. time and its jazz offspring np orthodox melody and rhynhm into
L tatters,

20 But wt ‘the historical may be, anyone familiar
“with quartet singing knows the “barber shop swipes” by ear. These
harmonies, generally moving in opposite directions while the
melody stands stfll, are recognized by the musical treatises. But

[l.(t

We need to find a way to share
our music and this experience with
a wider group of people. That’s go-
ing to make our music richer, make
us much more acceptable. Grant
money would be much easier to get,
many good things would happen, if
we could make a dent in the racial

barrier. And I think we are. ™
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they are called by very different names, such as tonic, dominant
and subdominant, of which the first alone has a truly tonsorial
fragrance.

Dismissing all such technicalities, and using henceforth the ear
as well as the eye and the imagination, we may safely pursue the
best and most familiar of the Barber Shop Ballads to their Lair,
which is always the human voice, stimulated or unstimulated, in
groups of at least four at a time.

Actually, Barber Shop Ballads constitute a game at which “any
number can play.” If four parts are not available, some good
effects can be secured with three, and in a pinch a single lusty tenor,
singing above a sustained m:[nd;, will euhcr create the impression
of b or compel i i

The spirit of competition may also enter such 2 game, Glee
Club contests are now regular events in schools, colleges and clubs,
and there is no reason why any congenial gathering cannot Be
divided into rival groups and thus Teft to work cut, harmeniously
and musically, the eternal ambitions of human nature toward self-
expression,

“The Will to Sing

In the old days, when Anglo -Saxen inhibitions could be arti-
fictally removed, it was often demonstrated that man’s natural
tendency, when fm: from restraint, is to break into song. Today
it is still possible to find in music itself the necessary “kick” for
releasing the emotions.  One good song deserves another, and as
soon as sel f-consciousness 15 swept away, it is all plain sailing.

What the barber-shoppers need is a “lead” rather than a Jeader,
All the earnest efforts of a time-beater cannot accomplish as much

(151




HARMONY FOUNDATION WELCOMES OUR NEW MEMBERS!

Thank you to the 684 new members that joined President’s Council and Ambassador of Song in
2014! You have been part of enriching and transforming over 10,000 lives. If you are not a
member of one of these programs, we encourage you to join us! To learn more,
visit harmonyfoundation.org or call 866-706-8021.

New President’s Council Members in 2014

Tim Ambrose, Garry Ashdown, Randy Bandor, Bob and Catherine Bartkowiak, Dave and Jan Belka, James
Benson, Tom and Angela Bergmann, Steve and Jackie Bishop, Cameron Bolt, Jason and Elizabeth Boomer,
Jason and Elizabeth Boomer, Daniel and Roberta Bowdler, Hank and Donna Brandt, Scot Brennecke, Bob and
Jackie Bridgman, Doug and Jill Brown, Steve and Sophia Bunker, Bob and Sandy Burdick, Jim and Dottie Burg,
Michael Busse, Michael Busse, Robert and Sue Byron, Bob and Sharon Caldwell, Terry Carlisle, Frank and
Denise Cartisano, Brett and Debbie Cleveland, Tony and Sherry Clifton, Timothy Cobb, Mike and Cathy Cordle,
Dave and Linda Cottrill, Dave and Linda Cottrill, David and Nathalie Cowan, Andrew and Svetlana Coward,
Brad and Mary Cox, Matt and Shannon Crisostomo, Ray and Janis Culin, Bob Curtis, Tracy and Sandy Dame,
Bob Davis, Jim and Antoinette Degnan, Jim and Antoinette Degnan, Ellen Dellert, Bob and Carol Demler,
Chuck Denton, Timm Dilling, Jim Dodge, Steve Dorn, Tom Duplaga, Bob and Barbara Eamigh, Mike and Claire
Eason, Mike and Claire Eason, Stephen and Cynthia Eccher, David and Teresa Edwards, Mike Elbert, Trayce
and Ray Elenteny, Skip Farrar, Bret and Carolyn Faulkenberry, Roger Favreau, Al and Maryellen Fehlauer,
Richard Ferguson, Richard Ferguson, Irv and Sharon Flamer, Mark and Sarah Fortino, Chris and Ruth Fuller,
Ford and Kathy Fuller, Gerald Garrard, Charley Garrett, Shel Givens, Bill and Carolyn Glasgow, Rob Golenbock,
Rob Golenbock, Marco Gonzalez, Randy Goss, Bill and Jan Grace, Lee and Joan Grant, Bertram Gross, Fabian
Guerra, Donn and Royal Gunter, Guy Haas, Stan Hadley, Stan Hadley, Randy and Vennessa Hagan, Doc and
Babs Haines, Mary Halsig, David Hanser, Randy and Lauren Harner, Mark and Donna Hawley, Don Hewey,
Clay and Becki Hine, Bill and Jenney Horst, Bill and Jenney Horst, Dave and Sandy House, Aaron and Lynn
Hughes, Kevin Hughes, Joanie Jacques, Steve Janes, Tim Johnson, Bob Johnston, Patrick and Linley Kilbane,
Kyle Kitzmiller, Kyle Kitzmiller, Stan and Lisa Kleja, George Korch, David Krackhardt, Wes and Jean Kriebel, Bill
and Anita Krondak, Tim Kunze, Nick La Bruno, Richard Labrecque, Keith and Dawn Langdon, Archie and
Kathryn Lessard, Harry and Fran Levin, Brian Levy, Alex and Joely Lewis, Bryson and Marsha Ley, Syd and
Abby Libsack, Francesco Logozzo, Dave Loveless, George and Johnnie Luken, George and Johnnie Luken,
Debra Lynn, Mac Maclindoe, Bill Manion, Landon Maples, Rich and Jackie Maurer, Harold and Lorraine
Maynard, Joe and Kaye McCarthy, Robert McCullough, Jack Mitchell, Jack Mitchell, Torrey Mitchell, Ryan and
Kyla Modrall, Michael Moisio, Shawn Mondragon, Marty Monson, Michelle Montagne, Marv and Karen
Moran, Dave Morley, Dick Muir, Dick Muir, Donald Naples, Tony Nasto, Evan Nelson, Larry and Dorothy
Nunes, Edwin Olson, Joel and Suzanne Ortman, Mike Pacht, Manoj and Manisha Padki, Bill Panter, Bill Panter,
John Pence, Tom and Karen Pendleton, Ernie Peters, Mike and Laura Petry, Don Pierce, Bruce and Susan
Poehlman, Doug and Mary Porrey, John and lJeri Power, Doug Pratt, Doug Pratt, Walt Pratt Pratt, Tom
Prochaska, David Queen, Brian Quinn, Sally Ranno, Jimmy and April Ransom, Brandon Rauch, George and
Betty Reynolds, Mike Reynolds, Mike Reynolds, Dave and Diane Rhodes, Deborah Rhodes, Jeff Robinson, Erik
and Nelleke Roffelsen, Claude Rohwer, Jacob and Jackie Ross, Mike Rubin, Robert Rund, Joe Salz, Joe Salz,
Shirley Sauer, Ray and Pam Scalise, Jim and Karen Simpson, Rob and Diana Sklans, Bob Slade, Martin
Smeltzer, Baron Smith, Daniel and Marianne Smyth, CC and Chrissy Snyder, CC and Chrissy Snyder, Bill
Standish, Carol Stephenson, Angie Sticca, Jim and Janet Stoup, Glenn and Cate Stow, Steven Stripling, Curtis
Struyk, Bob and Fran Stump, Dick Sutton, Dick Sutton, Jonathan Tappan, Tom and Mary Telford, Robert
Terrill-Nitz, Bill Toftness, Joe Traughber, Scott Trout, Cliff and Carol Turnbull, Jesse Turner, Joshua Ulriksen,
Joshua Ulriksen, Bruce Van Order, Robert Wallace, Nate Ware, Larry Warrick, Brian Weber, Fred Welsh,
James Whitney, Reese and Rose Williams, Mark Witmer, Jerry Wood, Dick Woodall, John Yasuda, Denny and
Anita Young



You'll LOVE Pittsburgh ...
if you haven't vigited Cately,
you haven't vigited!

~Pitsbungh

Steel mills are long gone ... now it's a high-tech, low-crime,
5 - Top 10 place to raise a family. If you haven't been to Pittshurgh in
ry for k.ds g the lust 10 years ... you haven't been to Pittshurgh! Tourist and high-tech job
c'ﬂnd rhé wonHéF'*fi e natural world. seckers are flocking to Pitishurgh after this vibrant city has undergone an in-
- credible transformation. A revitalized waterfront, extensive parks and trails,
and a vibrant downtown core. In the eyes of many of its visitors, Pitishurgh
offers a surprising and unexpected experience. With our plans to incorporate
more outreach events than ever before, Barbershoppers will only add to the
fun! Don't miss this one!

eading &eﬂumment venue, COIISO[ Energy Center is the regional
epicenterfor athletic events and concert We?fe_miﬁin

Jl BT ol
#WVander through an e
Museum of Art. Creative kids love the hands-on art-mak-

ing ach\m%‘und”gﬁ-insﬁﬁd ﬁ‘yground' 3

The fabulous venue: C(ONSOL Energy Center’s state-of-the-art de-
sign attracts more than 150 events per year, including high-profile sport-
ing events and concerts. The innovative and fan-friendly design provides
the perfect atmosphere for enjoying a much-anticipated concert or action-
packed game! CONSOL Energy Center is an easy walk from anywhere in the
heart of downtown Pitishurgh. The building is surrounded by a variety of
great restaurants, hotels, shopping, theaters and nightlife.

3 ne FA&Q? 1

EL,nSF! &



2015 International C

Schedule of Major Events

Tuesday, June 30
5-9:30pm.  Harmony Foundation Collegiate
Barbershop Quartet Contest
9pm.  *Larry Ajer-Tuesday Night Party

Wednesday, July 1

10-3pm.  Quartet Quarterfinals (Session 1)
4:30-9:30p.m.  Quartet Quarterfinals (Session 2)
10pm.  Dixieland Band

Thursday, July 2

11-3:30pm.  Quartet Semifinals

4:15-6:30pm.  *World Harmony Jamboree
730-10pm.  *AIC Show

Friday, July 3

10-2:39pm.  Chorus Contest Session #1
4-9pm. Chorus Contest Session #2

Saturday, July 4
5:45-645pm.  Saturday Night Spectacular!
7-9:30pm.  Quartet Fina?s
10pm. Chorditorium

* = Separately ticketed event

** = Audience parficipation free, singing participa-

tion involves a donation to Harmony Foundation

Plus...

Harmony University classes
Sing with the Champs

Mass Sing

Gold Medal Hour

Singing, singing.... SINGING!

DOWNTOWN PITTSBURGH HOTELS

1|Cambria Suites at CONSOL Energy Center

2| Doubletree by Hilton Hotel & Suites

3 |Marriott Pittsburgh City Center

4 |Omni William Penn Hotel

5 |Renaissance Pittsburgh Hotel

6 | Sheraton Hotel at Station Square B U S I N G

7 |Westin Convention Center Hotel (HQ Hotel)  AVAI I_AB LE
8 | Wyndham Grand Pittsburgh Downtown

[W VisitPITTSBURGH Welcome Center / \\/_/ -

~

W SUBWAY (FREE!)

~ 0.6 MILE WALK FROM 4/
~ HQTO CONTEST SITE

REGISTER NOW ot www.barbershopconve
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A variety of hotel options
with great downtown rates!

1. Cambria Suites of CONSOL Energy Center $159

2. Doubletree by Hilton Hotel & Suites $149/179 ’

B

3. Marriott Pittsburgh City Center $133
4. Omni William Penn Hotel $154

5. Renaissance Pittsburgh Hotel $166

6. Sheraton Hotel at Station Square 145
7. Westin Convention Center Hotel (HQ) $159
8. Wyndham Grand Pittsburgh Downtown $109

Great family packages!

Member/Associate/Affiliate pricing (up fo two
registrations allowed per member at the dis-
counted price): $279

Non-Members: $299
Youth (25 & under): $229

Family Four Pack (iwo adults, two youth

from same household): 699
Use code FP2015 when registering.

Additional Youth: $30
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CHAMPS NIGHT OUT

50 pm Consol tnergy Center, Fittsburgh,

\MURINGS IVIUSICALISLAND BOYS PLUS THEMIGRTYTAICCHORUS
2014 Quartet Champion AND FEATURED PAST.CHAMPION QUARTETS:

Acoustix, 1990 Champion Four Renegades, 1965 Champion

SURE TO THE BE THE TALK OF THE TOWN IN PITTSBURGH,
REALTIME’S ORIGINAL FOUR & ACOUSTIX ORIGINAL FOUR
PLUS SOME OF THE GREATEST QUARTETS OF ALL TIME!
DON'T MISS IT!

2008 - OC Times

l‘.

oy

e Tl 2005 - Realtime

TICKETS: $80 - Platnium, $45 - Gold, $30 - Silver, $20 - Bronze www.AlCgold.com
Call: 1-800-877-6936



Michael Aitken, Jeffrey Albert, George Alcorn, Glen Allen, Ira Allen, Ken Anderson, Don Anderson, Eady Anderson, Ron Andreas, Jim and Beth Andres,
Jim and Beth Andres, Richard and Marty Arnold, John and Meg Auer, Ron Baker, David Ball, Ed and Anne Balys, Russell Banzon, Moises and Amy
Barona, Stephen Bartell, Anthony Bartholomew, Anthony Bartholomew, Jerry Barton, Bill Bay, Carroll Beard, Jared Becker, Judy Beckman, Tom and
Janet Befi, David and Barbara Belden, Frank Bell, Jon Bell, Jon Bell, Dan Beniker, John Bennett, Mark and Sally Bergland, Mitch Berke, Gregory and
Sandy Berlin, Howard Billings, Matthew Bittner, Jeff Blank, Adam Blegen, Adam Blegen, Peter and Christine Bleiberg, Gregory Bode, Karel and Lynda
Boersma, Ted Bolles, Ron and Mary Bower, Edith Bowler-Lind, Doug Bracy, Terry and Jeff Bradway, Ronald Bratis, Ronald Bratis, Reesie Brazie, William
Brennan, Bob and Jackie Bridgman, Roger and Pat Brook, Russ Brown, Ed and Donna Browne, Eric and Shelley Buchaus, Herbert Burdett, Rich and Sue
Burger, Rich and Sue Burger, Joey Buss, Mark Butler, Raymond Byrd, Philip and Suzanne Calabria, Sean Campbell, Brett Carow, Robert Carter, Edwin
Childs, Gerard Chouinard, Gerard Chouinard, Cory and Traci Church, Joseph and Felice Ciccione, Art and Charlotte Cilley, Lynn Clauer, Bill and Valerie
Colleran, Bruce and Mary Beth Condill, Roy Conradi, Fred and Lesley Conway, Gene Corburn, Gene Corburn, Gary Covert, Steve and Janelle Cowan, Iva
Jean Crowl, Tom Cunningham, Steven Curley, Stephen Curulla, Vince Czepukaitis, Denny and Carol Daum, Charles and Liz Davenport, Charles and Liz
Davenport, Gregory Davis, Glendon and Janice Deal, William Degan, Rod Denison, Christopher Denton, Paul and Cathline DeWitt, Fred and Judith
Dieckmeyer, Jim Dodge, Tom and Judy Dorn, Tom and Judy Dorn, Dick Dudash, Leighton Duitsman, Jim Duke, Steve and Pamela Dyer, Wilson Dysart,
Richard Eade, Scott Eddie, Darrell Egertson, Chris Einess, Tom and Peggy Elefson, Brian Elliott, Donna Sue Emerson, Jim Emery, Nigel and Kelly
Endersby, Louis Engler, Wayne and Cathy Erickson, Greg Erickson, Ron and Maria Farley, Ron and Maria Farley, Michael Ferrebee, Warren Fieffer,
Jason Fink, Hugh Finklea, Vic Fiorillo, Lou and Sarah Fisher, John Flanagan, Steve Fletchall, Steven Foradori, Steven Foradori, John Forristell, John Fotia,
Joe Fraley, Jim Frazier, Charles Fredrickson, Hal and Gail Freshour, Kenneth Friedlander, Brian Fritz, Joe and Tamara Fye, Joe and Tamara Fye, Brandon
Galbraith, F. Houston Galloway, Charlie and Susan Ganjamie, Ken and Barb Gaskin, Bernie Genzer, Richard Gervais, Helen Giallombardo, James
Gibbons, Clint Gjerde, Clint Gjerde, Dennis and Lisa Glenn, John Goldsmith, Pat Gonon, Socko Graham, William and Gayle Grape, Russ Green, Nathan
Green, Geoffrey Greene, Gary and Ginger Greer, Gary and Ginger Greer, Richard and Victoria Greif, Gabriella Gruber, David Guldin, Karl Haataja, Kevin
and Vesna Hacker, John Hadigan, Sally Haley, Manson Hall, Thomas Hall, Thomas Hall, Eric Halpern, Troy Hamilton, Robert and Mary Hammerstein,
Alan and Laurie Hardy, Michael Harris, Lisa Haupert, Loren Havekost, Ron and Anne Hayden, David Healy, David Healy, Tad and Jean Heminger, Bill and
Terry Henderson, Caleb Henderson, Dean Henderson, Donald Hennies, Thomas Herholdt, Mandy and Alice Higgins, Melody Hine, John and Gail
Hoffman, John and Gail Hoffman, George Holbrook, Jerry Holdsworth, David Hood, Daniel Hooten, Doug and Amy-Ann Hopeman, Alan Hopper, Charles
Horning, William Hosker,'Nate and Maria Howard, Nate and Maria Howard, Tom and Barbara Hudson, Jim Hullhorst, Richard Humke, Cliff and Sherrie
Huot, Tom and Bonnie Hurd, William Hutcheson, James Hutchison, Brian and CC Hutchison, Marc Hyre, Marc Hyre, Raymond Israel, Lee and Dana
Jackson, George Jackson, Cal and Carol Johnson, David Johnson, Gregory Johnson, Phillip Johnson, Steven and Laurie Johnsrud, Bob Jones, Mike Kaas,
Kenny and Renelle Kant, Steve Kari, Robert Karlin, Lyn Kaufman, Bruce Kautsky, Jack and Patricia Keating, Ronald Keith, Vic Kendall, Vic Kendall, Robert
Kendall, John and Kate Kent, John and Ann Kephart, Thomas and Linda Kilpatrick, Marcus and Sherri Knecht, John Knight, Charles and Sandy Knight,
Eric and Kathan Koeller, John Koepcke, John Koepcke, Randy Kolden, Scott Koppa, Milos Koutsky, Barry Krebs, Steven Kumlander, Kent and Cindy Kurtz,
Brian Lackey, Ivan Lambert, David and Gillian Lance, David and Gillian Lance, Tom and Sue Landon, Robert and Sharyn Landry, A Leroy Lapp, Joey Larr,
Michael Larson, Doug Lee, Richard Lenehan, William Leslie, Richard and Christina Lewellen, Richard and Christina Lewellen, John Lewis, Robert Lexa,
Jeffery and Daniela Little, John and Sandy Lockwood, Jeremy and Lara Loper, Mike and Doris Lowry, Scott Lowther, Andrew Lujan, Amil Lyon, Amil
Lyon, Terry and Melissa Lyon, Sarah Ma, Rob Macdonald, Joe Malone, David Manwiller, Carrie Marcotte, Zachary Marquart, Jay Marsh, Sebby Massa,
Sebby Massa, Michael and Colina Matthews, Brian and Kathryn McBlain, Michael McCarty, Darrell and Linda McCune, John McDermott, John and Joan
McDonald, Ronald Mclntire, Joel and Emilie McRae, Phillip McShan, Phillip McShan, Lloyd and Judy McSparran, Abigail Memoli, David Merrill, Ken
Mettler, Brandon and Desiree Metts, Don Miller, Noah Miller, Stephen Miller, Jack Millerick, Jack Millerick, Mike Monfils, Joe Montag, Chris and Judy
Moritz, Moe Morris, lan and Liz Morse, Mike Murphy, Kevin Murray, Ross and Shelley Muzylo, Jim Myers, Jim Myers, Duke Nachbar, Donald Naples,
DC and Mary Nash, Dale and Ginney Neff, David Nicholson, John Nixon, Bryan Noda, Fred and Julie Northup, Michael Nortz, Michael Nortz, Joe and
Holli Novelly, Tony and Patricia O'Brien, Jeanne O'Connor, James and Jennifer O'Dell, Jeffry Olesen, Chuck and Bev Olson, Jason Olson, Larry Osterman,
Mark and Paula Ostheimer, Keith Owen, Richard Owston, Dylan and Michelle Oxford, Chris Palonen, Brad Pape, John Park, Earl Parker, Bob and
Darlene Parker, Keith Parrish, Keith Parrish, Robert Patterson, John Paul, Loren and Lynda Paulson, Joe and Linda Payton, Thomas Peck, Jim Pence,
Anthony Pennington, James Pennington, James Peterson, James Peterson, Pete Peterson, Kenneth and Sandy Phillips, Neil and Sally Pickard, Mike
Pilat, Dave and Kathleen Pinkall, Andrew and Karen Pinkall, Kirk and Stephanie Prather, Terry and Kim Prevost, Taylor Price, Taylor Price, William
Pupkis, Roger and Florence Radermacher, Andrew Ramser, Phil and Dawn Randall, Stanley and Mai Rashid, Steven Ray, Chad Reagan, Steve Reen,
Ronald Rehus, Ronald Rehus, Tom and Dory Reiman, Bill and Nancy Rembold, Bruce Rhoades, Dave and Diane Rhodes, Leslie Richmond, Joel Rifkin,
Michael and Sally Ann Rinehart, Rod and Gladys Rivard, Dave and Paula Roberts, Dave and Paula Roberts, Joe and Betty Lou Rocklein, John and Karen
Roeber, Will Rogers, David and Becky Roman, Timothy Roman, Robert Rose, Roy and Patsy Roseberry, Bruce and Ann Ross, Ed and Alice Russell, Ed
and Alice Russell, Brian Sadovsky, Alan and Kim Salmela, Victor Sassone, Frank and Barbara Sblendido, Fred and Beverly Schaefer, Marc and Anne
Schechter, Jessy Schlabach, Fred and Janet Schmidt, Robert Scholl, Robert Scholl, Dale and Jan Schueffner, Brian and Ellen Schultz, Steven Schwartz,
George Schweitzer, Richard Sears, Bob Seda, Ronald Seher, Greg and Julie Seibert, Gregory Sense, Gregory Sense, Rick Serpico, Chuck and Cheryl
Sharpe, Toby and Emilee Shaver, Scot Sheldon, Glen Shellhammer, Jim Sherlock, Bryan Shobe, Greg and Laurie Shuss, Jim and Karen Simpson, Jim and
Karen Simpson, Loran Sims, Jamie Singer, Jan and Bernie Skinner, Bill and Pat Slack, Rick and Sophia Sladkey, Bob and Amy Slaney, Aaron Smith,
Arthur Smith, Austin Smith, Austin Smith, James Snodgrass, Kyle Snook, William Spangler, Philip Spinks, David Spizarny, Kevin Sprinkel, Norman Starks,
Alan Steiner, Alan and Gloria Stern, Paul Stibor, Angie Sticca, Judy Stiles, Dave Stock, Ted Stombaugh, Raymond Stone, Kel Stott, Rodney Stott, John
and Nancy Strauss, John and Nancy Strauss, Jacob Strong, Tony Strub, Richard Strunk, Paul Sturgell, Ed Sturm, Danny Supple, Bill and Nell Sutherland,
Stephen Sutherland, Steven Swenson, Steven Swenson, Antony Takahashi, C. Martin Taylor, Laird Taylor, Emily Taylor, Steven Taylor, Mike and Lisa
Templer, Jay and Pat Teutenberg, Bob and Rose Thau, Bradford Thayer, Bradford Thayer, David Thomas, Randy Thoreson, Jake Tickner, Bill Tieberg,
Jeremy Tietje, Bob and Ann Tirk, Tom Toftey, Dianne Tortorelli, Richard and Jackie Towns, Richard and Jackie Towns, Paul and Michelle Tramp, Cliff and
Carol Turnbull, Claude Turner, Lynn Turner, Jim and Constance Turner, John and Linda Turner, Dan and Jo Valentine, Ron and Debbie Vanderlin,
Jeff Veteto, Jeff Veteto, Edward Wadley, Paul Wagner, Tessa Walker, John Walsh, Tom and Margaret Walsh, Nathan and Melissa Walters, Edward
Warner, Theresa Weatherbee, David Weatherford, David Weatherford, David Weick, Terry and Mary Wence, Mark and Cindy Weslander, Chuck and
DeAnna West, Jeremy West, Tom Westman, Tia Wharton, Troy Wheeler, Willard Wheeler, Willard Wheeler, Larry White, Jeff Whitehead, Chester
Whitney, Karl Wicklund, Gwyn and Deborah Williams, Lou and Kathy Williamson, Chuck Williamson, Gary Wilson, Tom Wilson, Tom Wilson, Bill
Winkelmann, Mark and Amy Winn, Vincent Wittig, Harry and Joy Woelfer, Deena Wolfe, Clinton Woodward, Gene Woolwine, Warren Worthley, Lisa
Wright, Lisa Wright, Brian and Nancy Younger, Lee Zellmer, Kelly Zink



Harmony U.

2015 will sell
out! Register
while you can

Donny Rose
Dean of
Harmony
University
drose@barber-
shop.org

Tuition

Noril 1y 4

$872 (if dorm rooms avail.)

| Commuters

§772 (if class space avail.)

Next Gen/YWIH

$400 (if dorm rooms avail.)

Hello singing friends! As the new dean for Harmony
University, | am excited for our offerings this summer
at Belmont University, and for our returning folks,
I am pleased to offer many new features and best
practices for HU 2015. We sold out last year, and we
look to sell out again by the spring! This incredible
demand has made me reflect about the purpose of
our week of education. One principle guides all of
us at Harmony Hall: what is the greatest service we
as a Society can provide to our members at a school
that only has capacity for 700 students?

The groups where growth is most needed
Music educators new to barbershop. By far, they
provide the biggest bang for the buck in terms of
strengthening Society chapters and spreading the
joys of barbershop harmony. These educators will:

e teach large numbers of students what
they learned, decade after decade

e often become excited by the style
and may get involved as singers,
coaches, or even future BHS
directors

e speak to fellow educators about
how barbershop techniques helped

them grow their choirs with more male singers, more

quality, better vocal production, specialized tuning,

and quality literature that is mostly untapped by
other music teachers.

In 2014, 5% of Harmony U attendees were music
educators who had no previous formal ties to barber-
shop harmony. For 2015, I'm working to double that
group to 10% of Harmony U, and double again to
20% in 2016.

Directors and assistant directors. Their post-
Harmony U impact on our members can be observed
almost instantly! Much like the music educators,
when we help directors grow, they then go back and
influence many people on a weekly basis. Most of us
began our barbershop journey in a chorus setting, and
our directors influence us to stay or go. I would like
to grow this group to the point that every director in

18 The HARMONIZER © January/February 2015

Youth Commuter

$300 (if class space avail.)

& No walk up/late registration after July 5,
l except for commuter NextGen/YMIH (3300, if class space available)

LORIN MAY

the Society will have attended Harmony U at least
once in the previous 3-5 years.

Future directors, coaches, and leaders. We have
a constant need to develop Barbershoppers who are
hooked on the music and have the aptitude to be
great if they get proper training. Let’s invest in these
people, even if they do not see themselves as having
directing, coaching, or leadership chops. We can
guide them. Chapter leaders: can you think of a few

people right now?

First-time attend-
ees. They need
to drink from our
firehose of knowl-
edge! Many of the
people who attend
as part of a chorus
or quartet college
would not attend
HU on their own.
We then have the
added benefit of a
shared experience
to go back and en-
ergize their chapter
and district. Most
of the Next Gen-
eration kids are first
timers, and every
first time attendee
who returns to the
chapter is energized
and excited to share
what happened at
Belmont. Individu-
als who attend re-
turn pumped up
about barbershop
as well, and begin
to influence others
with their renewed
energy.

Harmony University is

* Harmony College

* Music Educators College

* Director’s College

* Leadership College

* Quartet College (8 of 16 spots
taken)

* Chorus College (sold out)

* Next Generation (men 25
& under)

* Young Women in Harmony
(25 & under)

Scholarships available,

and are weighted towards ...

1. first-time music educators

2. first-time front line BHS
directors/assistants

3. first-time BHS leaders

4. returning music educators

5. returning front line directors/
assistants

6. coaches who work with BHS
groups

7. college music students

8. special situations/needs

Scholarships are:
* Full @ $622 (you pay $50)
* Half @ $336 (you pay $336)

Apply of www.harmonyuniversity.org



We WILL fill up, so our

registration process must be modified
[t is our deepest desire to admit all people who wish to
attend, but it is pretty clear we will fill up. Thus, some

key changes have been put in place:

® Once each college’s pre-set allotment fills up (first-
come, first served), it’s full; however you can instead
apply for a college that has not been filled.

e [fyou plan to pursue a full or half scholarship, apply

before registering. If your request is granted, we'll

at a reduced rate.

e-mail you an access code to allow you to register

¢ Check back online for informaiton on how to audition

for honors chorus or how to register for quartet brigade

tion. M

® Online registration closes on July 4.
e Walk-up registration will no longer be available.
Go to HarmonyUniversity.org for more informa-

Memories —and a litle history from the young women — made at Harmony University 2014

When Harmony University convened on the campus of
Belmont University on Sunday, July 27,2014, it was the
first time the annual event had been held in the state
of Tennessee. It was also the first time since 2006 that
itwas hosted by someone other than Missouri Western.
And, if that weren't enough, the 689 students may
have been the most in the event's 45-year existence.

Butthose weren'tthe only waysit =
made history.

It was also the first time that a
Young Women in Harmony class
was offered.

“There were singers ranging from
age 910 24," instructor and two-time
Queen of Harmony Debbie Cleveland
said. “The age-appropriate differ-
ence in tone created some blend
issues, but the girls ook instruction
and worked so hard to smooth it all
out. Part of the freat was that they
were all so eager to learn.”

The mission of offering Young Womenin Harmony
and Next Generation choruses is fo encourage young
people to sing and introduce them to the wonderful
world we know as barbershop.

Such was the case for Emily Pearson, who attends
the brand-new Arkansas Arts Academy in Rogers, Ark.
She had never experienced barbershop before HU.

“| walked onto the Belmont campus so skeptical
of what my week was going to be like but, by the end
of day one, | was so involved,” Pearson said. “l had
never sung in any quartets or choruses, so being inthe
inaugural chorus was such an honor.”

Mandi Hauler, 23, is a member of Sweet Adeline's
International. She sings lead in the Shades of Harmony
and Jersey Sound choruses. She made the long trip
to Music City but, unlike Pearson, was well aware
of barbershop and knew the joy of the week ahead.

“My fiancé enrolled in Director’s College, and
Nashville was a distance we were willing to drive,”
she said. “And, of course, | would get to sing for one
of my barbershop idols in a history-making chorus.”

A barbershop idol indeed. Cleveland is a highly-
decorated member of the barbershop community.
She's directed the chorus program at Gaither High
School in Tampa, Fla. for 17 years, and taught junior
high for 12 years before that. In short, she’s been

connected to young singers for almost 30 years, which
was highly evident when she taught a general session
group “Rhythm of Love,” a pop song by Plain White T's.

“I'm blessed to work with young people all
the time,” Cleveland said. “I have these type of
camp experiences pretty often but | felt like all of
that was just preparation for those moments on

stage at HU with those pioneering young ladies.”

True to her roofs, Cleveland wasted no time
getting her troupe ready to perform. After going
around the room for brief infroductions on Monday
morning, she jumped right in. Her students took
out their tablets and phones to access their sheet
music. An age-appropriate parody of Neil Sedaka's
“Breaking Up is Hard to Do” was first, followed by
Fats Waller's “Ain‘t Misbehavin™ and the signature
song from Grease, “We Go Together.” The girls
sang all three numbers at the big Saturday night
show that dosed out Harmony University.

“In only six rehearsals of less than two hours each,
they pulled fogether three songs with choreography
and a script that involved over half of the chorus
performing speaking lines,” Cleveland recalled. “They
went above and beyond anything that | asked them
to do, and | could not have been more proud of their
singing, their musicality and the open-hearted way
they performed. The response from that amazing
audience is probably still ringing in their ears.”

She's right.

“It was awesome to experience a sfanding ova-
tion,” Hauler said. “I can't explain how incredible it
was. The final performance was something that | will
not soon forget.”

Justwhen the Massey Performing Arfs Center crowd

JEREMY GOVER

thought they had seen the last of the Young Women
in Harmony, the girls came out of the balcony section
to join the boys of the Next Generation Chorus for Clay
Hine's “In Harmony” as a powerful and inspiring
young chorus.

“The girls were so excited fo get o sing with the
awesome NexiGen guys,” Cleveland said. “The fact
that we performed Clay’s original
composition with him as a co-diredor
... well, that was another special mo-
ment for all of us.”

Jim and Anne Mallet, Harmony
Foundation donors from North Caro-
lina, came to Belmont to provide a
special moment of their own. On the
Saturday night stage it was announced
thatthe couple would match any gift up
t0 $75,000 from any new donor. Why?
All because of the youth.

“As we got older, we realized
that somebodys got to take the place of the older
guys,” Anne said. “One of our friends, a music
educator, asked us ‘What's happening to the
future of the Society?’ She knows nothing about
barbershop but she’s worried because music is
being taken out of the schools. We've got to get
to the teachers and educators that are bringing
music to kids. It's terribly important.”

“We hope fo get more and more youth involved
in singing and music,” Jim said about the gift. “Music
overall foo. It doesn't have to be barbershop and it
doesn't have to be singing. Just music overall. We
know that something has to be done fo continue this
wonderful hobby of ours.”

Well before they proposed their generous offer, HU
introduced plans to form a Young Women in Harmony
Chorus to go hand-in-hand with the Mallet's vision.
Whether the ladies grew up in barbershop families
or had never heard a four-part chord until August,
exposing young people to the artform is the seed.
After that, all it needs is a little water.

“| became great friends with a lot of the girls and
really got to connedt with what women's barbershop
was all about,” Pearson said.

Mission: accomplished.

—Jeremy K. Gover, Society A/V Manager
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{Sgroupanizer

organize. connect. breathe.

CONNECT WITH YOUR CHORUS
- ONLINE, ANYTIME

Photo Credit: Jeff Richards Barbershop Harmony Chapters receive

"Central Standard needed a better method 20% off Groupanizer Sing! HS20
for storing data, communicating chorus Enroll Now using coupon code B
info, tracking rehearsal attendance and
tracking song learning status. These are the
core functions that Groupanizer provides in
spades. Upon looking at the functionality
provided by the Groupanizer system it was a
no-brainer for us to start using it.

Overall the majority of our members log
into the site on a weekly basis. That to me
speaks directly to Groupanizer's inherent
intuitiveness and breadth of functionality.

The Groupanizer forum is a boon of
knowledge for any admin who runs into an
issue while configuring their site.”

Philip Owen
Site Administrator

Central Standard

IS THERE A BETTER WAY OR DAY TO CELEBRATE THE NATIONS AROUND THE WORLD?

JAMBOREE

The Westin Convention Center Hotel, Pittsburgh, Thursday, July 2, 2015
4:15pm - 6:30pm Ticket pricing: 43 USD! Be sure to get your hcke'r in time!

Vocal Maijority - 2014 BHS Int’l chorus champs
Musical island Boys - 2014 BHS Int’l quartet champs
Bling! - 2015 SAl Int’l quartet champions

Lemon Squeezy - BHS 2014 medallists

plus many champions from all around the globe!

For tickets please visit: www.barbershop.tix.com
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Inspire

Ovtreach

We Sing.
We Serve.

Pick music

Prepare

Perform

What your district leaders are learning—and committed to doing—in 2015

Erin Harris
Society Proj-
ect Manager
eharris@
barbershop.org

On November 1-3, 2014, 80 leaders from 15 districts
attended the Society’s annual Leadership Forum
(themed “We sing. We serve.”) Among them were
25 “future leaders” that districts were grooming for
future leadership roles.

Giving back to our communities

Many hours were devoted to understanding and
acting upon the concept of “giving back to the com-
munity.” The charitable aspect of Society member-
ship was so important to Society founders that they
included this mandate in our Code of
Ethics, still printed on the back of every
membership card:

We shall render all possible altruistic
service through the medium of barbershop
harmony.

For years, Society members have focused
nearly all efforts on singing, perform-
ing, and competing. It is easier to focus
inwardly on ourselves than engage the
broader communities in which we live.

The Society’s renewed strategic vision
celebrates our long-held competitive tradi-

tions while returning to one of the Society’s founding
core missions: serving others through song, good
deeds, helping hands, fundraising, and much more.
Today’s leaders must focus both on singing and service
if it is to enjoy long-term success.

Our simplified purpose: we sing, we serve, we bring
joy to each other. This is who we are; what guides
us. It distinguishes us from other organizations, keeps
our members coming back and attracts others to join.
This is what we need to tell others we’re all about.

The first five decades have taught several vital les-
sons. First of all, it becomes evident that Society
members have not yet fully caught the vision of
service and public awareness contained in Article
Il of the Society Bylaws. Perhaps Barbershoppers
have indulged their bent toward self-entertain-
ment at the expense of the greater, outside world
of public awareness and service.

— Val Hicks (1988)
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Other Highlights Nashville’s busy tourist district, on street corners,

e Attendees learned district leadership concepts and on a rooftop.
embedded in familiar choral concepts (e.g. “eye  ® A “We Serve” group of 35 removed huge mounds of
contact and body language result in a better prod- debris from a watershed, returning it to a pristine state.

uct,” and “positive modeling, sharing skills, small @ Strong positive reaction to Jim Collins “Good to
group work can elevate the group much faster and Great and the Social Sector” book. (Buy it at Attp.//

higher than an executive style leader.”) bit.ly/CollinsBHS)
® A “We Sing” group of 45 went out and sang on @ Direct instruction for all attendees on required job
stages in large restaurant, to appreciative crowds in descriptions.

CAR | CSD | DIX | EVG | FWD | ILL | JAD | LOL | MAD | NED | NSC | PIO | ONT | RMD | SLD | SUN  SWD

Chapter Achievement Program X X X
Chapter coaching X X
Chapter Collaboration X
Chapter Dashboard X
Chorus coaching X | X X X X
Collegiate Quartets X | X |[X| X X X | X X
Combined Confests X
Community Outreach X | X X
Director training/certification | X [ X | X | X | X | X | X X [ X X | X | X X
Directors College X
District Educational events X X | X | X X | X X
Divisional programs X
Festivals X X | X | X | X X
Focus Force X

»

Harmony University X
Leadership Academy X | X | X | X X[ X | X
Leadership Forum X
Learn to Sing X
Membership training X X [ X X
Next Level X X X
oulcc X
Outreach Endowment Fund X
Outstanding in Front X X
Shared Activities
Standing Ovation Program X X X
Subsidize qualified directors
Top Gun X | X X X X X
Youth workshops/events X | X | X | X X | X[ X|[X|X|[X]| X X X | X

|| X
t
>
I AL

P K| DK DK [ >
»
»
»
»

DISTRICT SCORECARDS. Attendees brainstormed indica- chosen its own program indicators for 2015, by which dis-
tors that (if measured) would demonstrate that the BHS is trict leaders will measure their respective district’s health
a healthy & impactful organization. Each district has since  and progress toward achieving higher impact.
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% of chapters that filed their ASCAP/SOCAN
form

% of chapters that have either sung or served
with outside organizations

% of chapters that have prepared a budget

% of chapters that have filed their 990/CRA

% of chapters that filed state/provincial
incorporation paperwork

% of chapters have completed a financial
review

Forum participants sang while alow-
ing-a director, then learned how,those
fumﬂ{urdiretiing princip!
into general leadership fifindiples.

{!"* ..

¢ Video recording of Secretary track
training, to be available online for
every chapter secretary.

e Frequently Asked Questions (FAQ’s)
were generated and recorded, and
will be available for all district of-
ficers.

e District leaders had time to col-
laborate with other districts on best

# of guests at a chapter meeting, perfor-
mance, or event

% of chapters participating in grant programs

Forum attendees identified 30 indicators
that (if measured) would demonstrate
health and impact. While districts can
choose their own measures, they will re-
port the above measures to the Society.

ranslafesi

practices, problems, and solutions.

e District leaders planned scorecards
to set goals and a method to measure
them throughout 2015.

® There was interaction between So-
ciety Board and district leaders.

® The Society pledged to pay for three
years of Basecamp online project man-
agement for each district. M

Currently used by
Voices in Harmony

The Shortcut to Great Sound

Take years off your vocal training
Learn proper vocal technique
Solve trouble spots in your songs

The Vocalator teaches singers to:

e Feel their instrument for top vocal production
* Produce correct vocal tone

e Open their throat and soft palate

e Breathe fully for a full, rich sound

The Vocalator™

QS
VP

QUICK START

VOCAL PRODUCTIONS
We Are Back... and
Better than Ever!!!

Come see our
new web site at

over 800 songs
instant downloads
search with ease
samples available

FAST turnaround
over 20 years in the
industry

* NO auto-tune used

Use HRMNZR10 to get
$10 off your first order!
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2014
Disirlcr
Quuriaj

CrAMPS

BoomTown (CSD)

Zane Sutton (T), Caleb Fouse (L), Shaun Whisler (Bs), Aaron Walker (Br)
Shaun: boomtownquartet@gmail.com; (785) 550-6274
www.facebook.com/BoomTownQuartet

adison Park (E ()] =
Idh Pope (Br), Brian Hamm (Bs), Wes Yoder (T) Donny Rose (L)

ny purfling@aol.comj{253) 24
yw.facebook.com/madisonpar qutc:if
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Late Shift (CAR)
Tim Martin (T), Andrew Myer (L), Adam Winans (Bs), Bob Kendall (Br)

Andrew: andrew.myer@gmail.com; (7165) 532-1552
www.facebook.com/LateShiftQuartet

MC4 (DIX)
Patrick McAlexander (T), Howard McAdo (L) Jesse Tumer (Bs) Kyle Snook (Br)

Howard: howardmcadory@bellsouth.net; (615) 974-2434
www.facebook.com/MC4qt

American Pastime (FWD)
Graham Pence (T), Tom*hre (L), Matt Swann (BMGP'Amore (Bs)
Graham: grahammpence@gmdil.eom, (626) 786-5830

*m .apquartet.com )'




Jam Session (JAD)

Adam Reimnitz (T), Jeremy Conover (L), Paul Agnew (Bs), Chad Wl (Br)
Chad: crwulfl@yahoo.com; (614) 638-3330

m Padhon (L), Andy lsbe" (Bs) Rich Hansen (Br) www.facebook.com/jamsessionquartet

riet@gmail.com; (217) 412-1876

pon’ (LO a Last Men Standing (MAD)

Josﬁ'mefe Br), Tim Zielke | ] r iz Ed Bell (Br), Mike Kelley (Bs), Drew Feyrer (L), T) Barranger (T)

As'flw midy il.co ; - Ed: LastMenStandingQuartet@gmail.com; (402) 304-5887
=y www.LastMenStandingQuartet.com

www.facebook.com/LastMenStandingQuartet

Timepiece (NED)

Whammy! (NSC)
Matt Gorman (T), Craig McDaniel [&)lm Tarantino (Bs), Israel Keefer (Br)

Francesco: tpquar
g facebook.com/t
.,

L Francesco Logozzo %fh Binkley (Ljlzavis Roy (Bs), Rodrigo Alvarez (Br) |

)gmail.coml 1)681—7612!’
nepiecequartet X Matt: gormatthew@gmail.com 19 408-1264

~ wwwifacebook.com/w hamm} qui?f tet|
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| ColdSnap (SLD) »
J L | Chris Ragga (T), Mike Holmes (L), Vinnie Girardi (Bs), John Morris (Br)
: Vinnie: coldsnapquartet@gmail.com, (716) 430-9529
nhland D : RMED www.facebook.com/ColdSnapQuartet
Ada aqgqa : eSIoO : . avid a orield

: | |
- a Q L ’H]
L\ )

Cluich (SWD)
ae Bs), Sean Devine (L), P

Marcus Kang (Br), Kellan Hickman (Bs), Scott Hale (L), Charlie Lotspeich (T)
Scott: sth0067@gmail.com; (214) 335-21722
www.facebook.com/clutchquartet
7 :




Swipes ‘n’ Swaps

“New director” ads are free in The Har-
monizer (first 50 words) to Society chapters.
Send to harmonizer@barbershop.org.

DIRECTOR WANTED
The Roswell (Ga.) Firehouse Harmony
Brigade is looking for a director. Bar-
bershopper preferred, but not required.
Directing experience a plus. We're a
small chapter with an unconventional
approach in the Atlanta, area. Contact
Vern Otwell, Music VP, at 404-509-
7075 or hvotwell@gmail.com. Visit our
website at http.//therfhb.org.

Located in the beautiful White Moun-
tains of Arizona, the High Gountry Cho-
rus is looking for afront line Director. A
great place to live, or retire, and share
your barbershop knowledge with us. If
interested contact our President, Jerry
Schrunk at (602) 617-6139 or jerry@
Jjschrunk.com. Visit our website at www.
wmhcebe.com.

1-800-591-7063

CASUAL, EMBROIDERED & FORMAL
UNIFORMS FOR BARBERSHOP
GROUPS

EasyDues

s casy.

lt's convenient.

It's a hassle-free way
to pay dues monthly!

Sign up for EasyDues,

the automatic way to pay
your Society, chapter and
district dues. Use a credit
card or bank check/debit
card and your dues will be
automatically withdrawn from
your account monthly.

No more checks to
write, stamps to buy or
envelopes to address.

Enroll today!

Ask your chapter
secretary about
EasyDues.

BARBERSHOP
HARMONY
SOCIETY

For Formal Wear
from Tux to Tails,
Etons, Hats,
Shirts and More!

NOW ON STAGE...

7N\

STRIPED VEST

$9.50

17 EXCITING

COLORS!

Royal Blue
Carolina Blue
Augusta Green
Hunter Green
Kelly Green
Burgundy
Pink
Navy
Camel
Purple
Brown
Orange
Gold
Red
Grey
White

~ Black

MAXWELL
l'). Y1 o

BLAZERS| =/

HarmonyOnStage.com

800-788-9336
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MAKING A DIFFERENCE_| |

Taking a year off to visit every chapter possible

ou just may see this ‘ A LA GNTP s no surprise
super-enthusiastic face . — 73 ; 3 p. to Joshua,

at your chapter rehearsal ] #  based on what
this year. Joshua Honrud, he wrote on

a 26-year-old Evergreen his website: “I
District Quartet Cham- have been very
pion from Ferndale, lucky in the
Wash., decided it was fact that [ grew
now or never, and that up with a large
before life got too busy, number of men-
he was going to see tors looking out

as much of North for me and
America—and its helping me
male and female bar- to become
bershop chapters— the singer/
as possible. performer/
“It was just the human being
right time to do that I am.”
something stupid,” He’s also

he said.
Joshua has been
on the road since

getting more
\ Due the generosity of Barbershop- than his fill
pers, Joshua has slept in the trailor  of singing,
late last fall. At the a lot less than expected as he travels ~ which is
recent Midwinter North America. good, be-
Convention in cause one of
New Orleans, he told many about the generosity of  his reasons for this trip is “because I really want to
Barbershoppers he had barely known helping him  sing barbershop more than three times a week.”

with lodging and other needs to keep him out of Follow Joshua’s adventures at www.joshsingsbarber-
his trailor more often than not. This likely came shop.com or www.facebook.com/joshsingsbarbershop.
Meanwhile in social media .... P o o e

lﬁﬂ Shawn York
This was i gk
1

(=]
Rl Nedl O'Orien
8 por
i
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1 bus, 33 singers and 8 gigs in 1 day round out 26 total December gigs

The Pontiac-Waterford, Mich., Chapter’s Big facilitated County bus rentals as well as a weekly
Chief Chorus and embedded quartets performed rehearsal site—all fees reimbursed through an an-
26 Christmas 2014, gigs to nearly P nual concert

2,000 people—including eight gigs to the Oak-
on Dec. 13, when when 33 chorus land County
members loaded onto our Christ- Retirees
mas bus and spent the day visiting luncheon.
retirement communities, assisted The Bus
living centers, grocery stores, and Tour puts
even a Walmart. the chorus
Beyond the memory of any cur- in the public
rent member, the chapter has eye while
formed a providing a
Christmas bonding ex-
Chorus perience for
each holi- both chapter
day season members
composed and their guest singers. Local businesses
of its own rent the bus for the day in exchange for
members their own private performance.
plus guest
singers
enticed by
advertising
within the

community. Rehearsals each Tuesday in November
generate a sing-out season in December, with per-
formances on Tuesdays and Thursdays and the bus
trip on the second Saturday of the month.

In the 1990s, member Tom Jackson retired as
Director of the Oakland County Parks and Rec-

reation Department and joined the chorus, which

CHAPTER ETERNA

Society members reported as deceased between Nov. 1, 2014 and Jan. 1, 2015. Email updates to customerservice @barbershop.org.

Cardinal Medicine Hat, AB  Lawrence Schatz  Land O’ Lakes Harold Hadley Norwich, CT Sault Ste Marie, ON  New Bethlehem, PA

Daniel Decker George Hutchinson  Stockton, CA William (Bill) Christie  Fairfax, VA Bangor, ME Cris Davis Fred Hindom

Lafayette, IN Canby, OR Marshall Woodward  Winnipeg, MB Francy Hinkle Raymond Gross  Hillsdale, MI Rochester; NY

Stockton, CA Edward Peterka Mahanoy City, PA  Brunswick, ME Dan Decker Larry Shirey

Central States Far Western  Culjfornia Delta, CA'  Minneapolis, MN  Richard Jehu Midcoast Maine, ME  Traverse City, M~ New Bethlehem, PA

John Coty Leland Atkins Robert Reed Richmond, VA John Penney Fred Kienitz

Manhattan, KS Chico, CA lllinois Willmar, MN William McCann St John's, NL Flint, MI Sunshine

Allan Harms Lou Dahlstrom Frank Goode Jack Wysocki Red Bank Area, NJ Dartmouth, NS John Gaug

Cedar Rapids, IA California Delta, CA ~ Chicago No 1, IL  Stevens Point, WI ~ Jesse Reed Kentville, NS Rocky Palm Harbor; FL

Dale Heiliger Dan Decker West Allis, WI Norfolk, VA Bedford-Sackville, NS Mountain Raymond Gross

Lincoln, NE Canada Del Oro,AZ Johnny Richard Revello  Alex Walker Robert Johnson Charlotte County, FL

Samuel Kvasnica ~ Douglas Enoch Appleseed Mid-Atlantic  Ocean County, NJ  Greater Montreal, C  Denver Moun- Ken Rohrs

Manhattan, KS Sacramento, CA John Donohoe Thomas Burke Morris County, NJ tainAires, CO Sarasota, FL

Bill Lange Orville Hanel Cleveland East, OH  Tri-County, MD Ontario Varne Kimmick G. Martin Vanden-

St Louiis Bay Area, CA Joe Dove Carl Costanzo Northeastern Gerry Crooks Albugquerque, NM  berghe

Suburban, MO San Francisco Bay Buckeye Columbus, Arlington, VA John Andrews, Sr.  Kitchener- Jerry Potts Tampa, FL

David Miller Cities, CA OH Horace Dutill Brunswick, ME Waterloo, ON Bernalillo County,

Central Kansas, KS ~ Ken Kline Mansfield, OH Philadelphia, PA ~ Edward Chacos Grant Goodfellow NM Southwestern
Long Beach, CA  Don Seagren William Fogle Nashua, NH QOakville, ON Lyle Rolofson, Jr.

Evergreen Orange (Quartet) CA  Akron, OH Dundalk, MD John Gaug Seneca Land Dallas Metro, TX

Don Clarke Theodore Meyer Ocean County, NJ ~ South Shore, OC Pioneer Wayne Foulks

Calgary, AB Central California Morris County, NJ  Carl Gay Mickey Contini St Marys, PA
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MEMBER SERVICES DIRECTORY

How can we help you barbershop today? Get answers from your staff

Society Headquarters
110 7th Ave N e Nashville, TN 37203-3704
615-823-3993 e fax: 615-313-7615 @ jnfo@barbershop.org
Office hours: 8 a.m.-5 p.m. Gentral or any time at www.barbershop.org

800-876-7464 (SING)

Executive Offices
Marty Monson
Executive Director/CEO

Patty Leveille
Executive Assistant/HR/Office Manager

Douglas Gordon
Administrative Assistant

Finance
finance@barbershop.org
Erik Dove

Director of Finance/CFO

Jama Clinard
Controller

Sheila Huey

Finance Support

Conventions

events @barbershop.org

Dusty Schleier

Director of Meetings & Conventions

Sherry Lewis
Contest Program Support

Harmony University
harmonyu @ barbershop.org
Don Rose

Dean of Harmony University

Sherry Lewis
Harmony U Program Support

Outreach
outreach@barbershop.org

Joe Cerutti
Outreach/Chorus Director Development

Wayne Grimmer
Music Educator Outreach

Ashley Torroll
Outreach Program Support

Marketing/Communications
marketing@barbershop.org

Amy Rose

Social Media/Editing
Brian Lynch
PR/Communication/Brand

Jeremy Gover
Video Production

The Harmonizer
harmonizer@barbershop.org

Lorin May
Editor

Operations
Chip Gallent
Director of Operations/COO

Erin Harris
Project Manager

Harmony Marketplace
customerservice@barbershop.org

Pam Cervantez
Harmony Marketplace Manager

Krystie Mitchell
Merchandise/Administrative Asst.

Justin Gray
Production Center

Joe Rau
Production Center

Music Publications
library@barbershop.org

Janice Bane
Copyright & Publications Manager

Adam Scott
Music Publications Coordinator

Alex Henrichs
Copyright & Licensing Asst.

Information Technology
support@barbershop.org

Eddie Holt
Webmaster

Nick Fotopoulos
Programmer

Sam Hoover

LAN & Software Project Manager

Customer Service
customerservice@barbershop.org
Caki Watson

Customer Service Manager

Jacqueline Robinson
Service Representative

Michelle Hankins
Service Representative

Danny Becker
Service Representative

Laura Tracy
Service Representative

Board of Directors

PRESIDENT
Don Fuson ° Leawood, KS
913-897-0625
donfuson@kc.rr.com

ExecuTive Vice PRESIDENT
Skipp Kropp ® Indianapolis, IN
317-855-3093
skipp.kropp @steptoe-johnson.com

TREASURER
Dwayne Cooper ® Austin, TX
512-633-3031
dwaynecoop @aol.com

IMMEDIATE PAST PRESIDENT
Shannon Elswick e Clermont, FL
407-948-9599

shannon @ rareblendquartet.com

Executive DIRECTOR/
BOARD SECRETARY

Marty Monson ® Franklin, TN
800-876-7464

mmonson@barbershop.org

Clarke Caldwell e Nashville, TN
(Ex Officio, Harmony Foundation)
ccaldwell @ harmonyfoundation.org

Boarp MEmBERS AT LARGE

Gerry Borden e Abbotsford, BC
604-850-0789
gborden@uniserve.com

Ed Bittle e West Des Moines, IA
515-240-6480
edbittlebass @ gmail.com

Doug Brown e Cranford, NJ
908-276-5811

dbrown607 @ comcast.net

John Donehower © Monroe, W
563.599.8565

JohnDonehower@ charter.net

Dick Powell e Crofton, MD
410-451-1957
rpowell74 @verizon.net

John Santora e Bel Air, MD
410-937-2611
Jjsantora@mac.com
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¢ HARMONY
‘ FOUNDATION

INTERNATIONAL

Staff

Clarke Caldwell
President/CEO
3044  ccaldwell @ harmonyfoundation.org

Carolyn Faulkenberry
Chief Financial Officer

3041 e cfaulkenberry@harmonyfoundation.org

Ryan Killeen

Director of Development

3051 e rkilleen@harmonyfoundation.org
Jim Clark

Regional Director

3042 e jclark@harmonyfoundation.org
David Calland

Regional Director

3052 e dcalland @ harmonyfoundation.org
K.J. McAleesejergins

Regional Director

3043 * kj@harmonyfoundation.org

Dixie Semich

Development Operations Manager

3047 » dsemich@harmonyfoundation.org
J.J. Hawkins

National Development Associate

3045 ¢ jhawkins @ harmonyfoundation.org
James Pennington

Donor Care Center Manager

3048 ¢ jpennington@ harmonyfoundation.org

Kyle Snook

Donor Care Center Associate

3050 ¢ ksnook @ harmonyfoundation.org
Sarah Ogiba

Finance Assistant

3040 * ogiba@harmonyfoundation.org

110 Seventh Avenue North, Suite 200

Nashville, TN 37203

866-706-8021 (ol free), 615-823-5611

Fax: 615-823-5612, hf@harmonyfoundation.org

Board of Trustees

Sharon Miller — Chair
204-254-9594

sewmiller@ gmail.com

David Mills — Vice Chairman
813-786- 4381

Proclamation56 @ gmail.com

Chuck Harner - Secretary
703-938-3001

CAChuck@cox.net

Don Laursen — Treasurer
559-733-1496
monyman@sbcglobal.net

Debbie Cleveland

813-230-7845
DebbieCsinger@aol.com

Fred Farrell

239-590-0498
fred.farrell@interoptetechnologies.com
Casey Parsons

614-306-8858

mikedeputy @utility-trailer.com

Arne Themmen

305-854-6654

athemmen @ gmail.com

Lynn Weaver
616-485-3392
rhoda297 @aol.com
Clarke A. Caldwell
President/CEO**
Marty Monson
Society Executive Director/CEO**
James C. Warner, General Counsel*
901-522-9000
Jjwarner@martintate.com

** Ex-officio

¢ Not board member

Sing Canada Harmony
Board of Directors

Chairman and CEO
J. R. Digger MacDougall (ONT)

Vice Chair
I. Murray Phillips (NED)

Directors-at- e
Gordon Billows (LOL)
Trinda Ernst (HI)

Judy McAlpine (SAI #26)
Doran McTaggart (PIO)
David Pearce (LOL)
David Smith (ONT)
John Wilkie (ONT)

www.SingCanadaHarmony.ca * 613-446-2734 « info@SingCanadaHarmony.ca

SINGCANADA
Harmony

Secretary /
President’s Council
Sharon Towner (SAI #16)

Treasurer
James Thexton (EVG)

a / Awards Chair

Gerry Borden (EVG)

*
Legal Counsel
\

Ted Manthorp (ONT)

Founder’s Club
Charles and Karen Metzger

Society Subsidiaries (partial list)

Association of
International Champions
www.AICGold.com

Association of International
Seniors Quartet Champions
www.aisqc.com

Harmony Brigade
www.harmonybrigade.org

Barbershop Quartet

www.bgpa.com
Ancient Harmonious

www.ahsow.org

Bulletin Editors (PROBE)
www.probeweb.org

Allied organizations

Sweet Adelines International
www.sweetadelineintl.org

National Association
for Music Education
www.nafme.org
Chorus America
www.chorusamerica.org

Harmony, Incorporated
www.harmonyinc.org
American Choral
Directors Association
www.acdaonline.org
Phi Mu Alpha Sinfonia
www.sinfonia.org

Preservation Association

Society of Woodshedders

Public Relations Officers and

Barbershop Harmony Australia
www.barbershop.org.au
lan Mulholland: imulholland @ roxresources.com.au

BABS (British Association of Barbershop Singers)
www.singbarbershop.com

lan James: chairman@ singbarbershop.com

BinG! (Barbershop in Germany)
www.barbershop-in-germany.de

Roberta Damm: roberta.damm@barbershop.de

DABS (Dutch Association of Barbershop Singers)
www.dabs.nl

Wim van der Meer: wjvdmeer@solcon.nl

FABS (Finnish Association of Barbershop Singers)
www.fabs.fi

Juha Aunola: juha.aunola@gmail.com

IABS (Irish Association of Barbershop Singers)
www.irishbarbershop.org

Michedl Mac Giolla Ri: iabsexecutive @ gmail.com

NZABS (New Zealand Association of
Barbershop Singers) www.nzabs.org.nz
lan Davidson: president@nzabs.org.nz

SABS (Spanish Association of Barbershop Singers)
www.sabs.es
Gail Grainger: gail@sabs.es

SNOBS (Society of Nordic Barbershop Singers)
www.snobs.org
Henrik Rosenberg: henrik@rospart.se

SPATS (Southern Part of Africa Tonsorial Singers)
Simon Barff: sharff@telkomsa.net

EHARMONFER

General correspondence/editorial:
harmonizer@barbershop.org

Editorial Board: Marty Monson, Becca Grim-
mer, Brian Lynch, Lorin May

Copy Editing: Jim Stahly (Bloomington, IL), Bob
Davenport (Nashville, TN), Zach Dunn (Lynn, MA)
Lorin May, Editor

Associate editors: Becca Grimmer, Brian Lynch

The Society for the Preservation and Encourage-
ment of Barber Shop Quartet Singing in Ameri-
ca, Inc. (DBA Barbershop Harmony Society) is
a non-profit organization operating in the United
States and Canada.

Mission
The Barbershop Harmony Society brings men
together in harmony and fellowship to enrich
lives through singing.

Vision
To be the premier membership organization for
men who love to sing.
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Joe Liles, Tagmaster

A tag to sing at Pittsburgh’s three rivers

ack in the ’60s, “Down By the Riverside” was a sta-
ple in the repertoire of the San Antonio Chords-
men, my old chorus, and may still be. It was so
much fun to sing, and audiences always responded
with abundant enthusiasm.

Here’s the tag, modified a little, that I think
you'll enjoy singing. Pittsburgh’s stunning loca-
tion, where three big rivers merge, would be a great
place to to try this out. Both the female and male

DOWN BY THE

versions can be found at www.barbershop.org/tags,
where you'll be pleased to find a lot of free tags and
arrangements—arranged in both male and female
settings.

Every chapter meeting and chorus rehearsal
should include some tag singing. Tags are musical
desserts ... non-fattening and good for your health!
Jim Richards calls them “ear candy,” to which I
say, “Give me a bag full!” B

RIVERSIDE

Arrangement by JOE LILES

TRADITIONAL
Tag lively tempo down, ei el
A1 2 - 4 3| 4
Tenor [FA—2b— = —o —2 — 2 |
Lead \.8)'3 ¢ | — — | |
down, down by the riv. - er -
down,__
| - Lol )
Bai | hh g o = E=_——————
ass i) ] V — 1 [ ! ! ! [ } } ]
down,
/\ /\
_ 5 & 6 7o 8
e | | 1] | | [ —r—1 | | | 1] | |
(N~ D | | | | | | — | | | | | | | — | |
E)V [ — [ [ ! ! [ [ — [ [ ! ! ]
side!
gAgg; 4 wd—)d ) d L]
— —s —+ " —— 1
Iyt f———° = —=F—F—= |
- [ [
AA
_ A 1.9 9 10 © 1l © 2 ©
)’ 4 IDl}) ~F [ O [ O [ O Il |
&b | | ——— |
\\Q;)} [ [ _—— 1 1l |
ho o g g
O ! [ PO e ded [ 7 Il |
hdl OENNVJ lb | PO e add | — i |
o o | 5= i
— v
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SWEET ADELINES
INTERNATIONAL

|WWW.SWEETADELINEINTL.ORG

EVENTS

COUNTRIES
MQ‘I SWEET ADELINES

RISING STAR 2015 © 8.8.15 @ SCOTTSDALE, AZ  LAS VEGAS 2015  10.7.15—10.10.15 @ LAS VEGAS, NV A CAPPELLA HARMONY ACADEMY 2016 e AUCKLAND, NEW ZEALAND



UNIVERSITY"

“Musm llrmmd the World”

July 26 - August 2, 2015

what's New
Harmony U3

Featured guests.
Musical Island Boys
: & ’

Saturday surprise
" (it's NOT at Belmont!)

Later in the morning . — u
start times ﬂ‘*‘* “

We have sold out our chorus track
already, and anticipate selling out
Shorter every track this year, so register soon!
instructional days -

Online registration af
www.HarmonyUniversity.org

SOCTES

Want to apply for a faculty position@
Email Donny at Drose@barbershop.org

>’
l nﬂtiﬂl “\ A s I‘-
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